


'This I'M* %odb^ is /A~c 

TlRST^ F'cht'io^ ,J- MM.V's. 

H Q££R_Si A T H_OME_ *- fooLHsk+l 
<*-+ /_$2_Q_ •" c*”cl 'S J>tisnc/~ /*% 
*j>y oj /'he C*n 1 <n%J>or*Yy 
' 07 H-MM ~R£C 0 KVS 


»itL CL co 

car, 


issue, 


mm. 

ed a b : 


1 jo fo anj trycludtr\ tj 

T>£cB>fR£K i 92 .n 


A sOUVtn »V oj- " 79 's " 

(09* OnOutfit try ^iU J . 

/o/y <xdvtnT~ 

$ lONG -TLfjiJNG TIscords 

<*n<( * Hi-?i * //f 



z 6 /t. 8 *£* 1 l ' 2 £jL 


























— 


tn*ic 


/S t 

c 















This little hook deals with 1 22 operas and 
over 970 record selected from these operas 


OPERA AT HOME 

IEr itlm and comfiiled tr y the staff of 

THE GRAMOPHONE CO.. LTD. 
HAYES. MIDDLESEX 

WITH A 

PREFACE BY HENRY COATES 

Editor of “ Tht Musician ** 


Printed by 

Hudson $ Kuhns, Lm 






























PREFACE 


N OTHING has been more remarkable, in the wonderful 
spread of musical culture in this country of recent years, 
than the growth of a love for opera on the part of British 
people. A century, even half a century ago, opera was enjoyed 
only by fashionable folk—the wealthy and leisured classes. 
To-day opera is not only for the classes, but for the masses. 
People cf all grades of society now flock to opera, and whether 
a seat costs eightpence (in a popular English season), or eight 
guineas (for a Covent Garden box), it is almost equally certain 
to be occupied by a genuine opera-lover. 

It is a curious thing that people who do not care to listen 
to music in the concert-hall or the drawing room, who find 
symphonies or chamber-music too “ dry," are often attracted 
by music in the form of opera. 

This is really not surprising, however, for opera is almost 
in art by itself, a wonderful blend of the other arts. Music, 
irama, poetry, pictorial art—all these find expression, in a 
new way, when amalgamated together. Music has this unique 
quality, that, in combining with these sister arts, it gives them 
a new beauty, while itself it becomes heightened in beauty 
and significance. 

To fully appreciate and enjoy opera it is necessary to 
know something about each work—its story, its scenes, its 
:motions. Only when one has learnt how these things have 
nspired the composer can the beauty and significance of the 
nusic be fully realised. 

To be able to study and enjoy the masterpieces of opera 
n the privacy of the home is a wonderful privilege that the 
gramophone has conferred on the world of music to-day, a 
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privilege that our musical ancestors would have given much 
to have been permitted to share. For the connoisseur, for the 
student, for the general music-lover, to be able to hear at ease 
world-famous artistes and celebrated orchestras performing 
ancient and modern classics of the operatic stage, is at once 
an education and delight. The aim of this little book is to 
help in the knowledge of opera, and thereby to ensure the enjoy¬ 
ment of it. As already mentioned, it is only by 3 closr 
acquaintance with each work that it can be appreciated, and one 
can never state the fact too often that with every hearing of 
a great opera new beauties are disclosed therein. The fir 
essential is to master the story of the drama, the second to 
know, at each point, the particular emotion or action expresses 
by the vocal performers, while historical and other facts con¬ 
nected with each work also add interest. This information 
has been supplied as briefly as is consistent with completeness, 
and each record has been " placed " in the opera to which it 
belongs. 

A glance at the book reveals the wonderful range and 
variety of operatic composition. Italy was the cradle of opera 
(the first work of the kind having been produced in Florena 
early in the seventeenth century), and from that country hav; 
come a wonderful two centuries of operatic music. Pergolesi. 
Cimarcjsa, Paisiello, Bellini, Rossini, Donizetti, and Verth 
(Italy’s greatest composer) are some of the great names of 
the past, while Puccini, Mascagni and others still carry o 
Italy’s glorious tradition of opera. 

But the musical genius of other countries has endowed 
opera just as richly, and the form created in Italy has beer 
made a vehicle of national expression in France, Russia, 
Germany, Spain, Belgium, Scandinavia and England. Each 
of these countries has contributed great works to the 
operatic storehouse—France with Gluck, Mdaul, Halevy. 
Auber, Gounod, Massenet, Saint-Saens, Debussy, Charpenti'-r 
and others; Russia with Moussorgsky, Rimsky-Korsako /, 
Glinka, Tchaikovsky and Stravinsky; Germany with Weber 
and the mighty Wagner, and the modernist Richard Strauss ; 
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Hngland with Purcell, Balfe, Wallace, Sullivan, and, in our 
day, Stanford, Ethel Smyth, and others. 

What a wealth of musical ideas and range of emotional 
expression is to be found in such diverse works as these 
different operatic schools afford ! From the magnificent gods 
and heroes of the Wagner tetralogy to the modern realism 
of Jl Louise/* from the old-world beauty of Gluck's Greek 
operas to the eighteenth-century grace and charm of Massenet's 
u Manon," from the quaint comedy of Donizetti's “ Don 
Pasquale " to the passionate lyricism of Puccini's ** Butterfly," 
there is, in fact, an almost inexhaustible variety, always the 
charm of contrast. Perhaps in no other realm of art is such 
a wide choice possible. 

So then, with this little book as guide and mentor, and 
a store of these superb records, there lies close at hand, in 
one's own home, a magic world created by the greatest com¬ 
posers and the greatest artistes, one which can be explored 
at will, every visit to which will be a greater delight and 
instruction. 

Henry Coates, 
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Opera in Five Acts by Meyerbeer. Text by Scribe 

First produced in French at the Opera, Paris, on April 28, 1865. First 
given in London, in Italian, at Covent Garden, on July 22, 1865. 


The Principal Characters are : 

Selika, a slave, formerly an African Queen.Soprano 

Inez, daughter of Don Diego.Soprano 

Nelusko, a slave, formerly an African Chief.Bass 

Don Pedro, President of the Royal Council.Bass 

Don Diego, Member of the Council.Bass 

Vasco da Gama, an officer in the Portuguese Navy.Tenor 


The hero of this story is no other than the great Portuguese explorer, Vasco 
da Gama. It was this intrepid sailor who, on Christmas Day ( Dies Natalis ) 
of 1479, sighted land probably now covered by Durban town, wherefore he 
called that fair country Natal. One wonders whether it was when gazing up 
at the luxuriant Berea that he cried : ** Oh Paradise ! Oh land of my dreams." 

The story is a tragic one of Selika , a beautiful African queen, and Nelusko, 
the faithful chief who worships her. Taken as prisoners to Lisbon by da Gama, 
they find themselves sharing a prison cell with nim under the Holy Inquisition. 
The King is displeased with da Gama f s success and his request for the hand 
of Inez, but Inez loves the explorer and seeks to procure his release. While in 
prison Selika loses her heart to da Gama . There is Don Pedro, who would 
also find and claim this fair land of Africa. He fits out a ship, induces Inez 
to accompany him by promising to have da Gama released from prison, and 
Kidnaps Nelusko from the prison to serve as a pilot. When they near the African 
shore, Nelusko alters the course of the ship. They run on to the rocks and are 
wrecked. The Indians kill Don Pedro and his crew. Inez escapes. Da Gama, 
freed from prison, follows with Selika in another ship. This is also wrecked 
and attacked by the natives. According to the native custom da Gama and his 
sailors are sentenced to be killed. To save him Selika declares she will marry 
da Gama . Poor Nelusko, now free in his native land, is distracted at this 
proposed marriage. 

Great preparations are made for the ceremony, but Selika, of the big 
generous heart, finds that da Gama is still thinking of his lost love, the Princess 
Inez. Inez is found wandering on the shore. Selika provides them with a 
ship and bids them sail away together to happiness and home. Standing on 
the cliffs, she watches the vessel fade out of sight. There is in this Africa a 
poisonous tree of beautiful growth. Selika seeks its shade and embraces its 
peace-bringing boughs. Nelusko finds her dead. He flings his arms around 
the tree, and dies by her side. 

“HIS MASTER'S VOICE" RECORDS 

ACT I 

Figlia di regi, a te Tomaggio (Daughter of Kings, homage to thee) 

052357 Battistim. 2-052074 Sammarco 

Nelusko is telling Selika, once a Queen, now a slave, that she will always 
be royal, whatever her fate. Vasco, Selika, and Nelusko are all lying in the 
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prison of the Inquisition at Lisbon. Whilst Nelusko is singing, Vasco lies asleep,, 
with Seiika watching him. 

Quanto amor m’accende (Such love consumes me) 

052358 Battistini 

Nelusko tells Seiika how much he loves her. That whether they remain 
slaves in a foreign land, or regain their own fair country, his love for her will 
last for ever, even unto death. 

ACT II 

AlTerta, mariuar (Beware, sailors) 

7-53072 Tina Ruffo 

Nelusko determines to wreck Don Pedro's ship. They are sailing south. 
He calls out: ** Beware, sailors, keep to the north or we are lost.” He thus 
brings the ship into danger, 

ACT IV 

0 Paradho (Oh Paradise!) 

052157 Caruso. 3-053168 Maninelli. 05234a De' Muro, 

02238 Evan Williams 

Vasco da Gama has been sentenced to death, and is brought out of prison 
by his guards. He looks at the wonderful tropical scene, and is entranced with 
its beauty. To him it seems as if this were the land of his dreams. He sings : 
41 Hail, fruitful land of plenty—an earthly paradise art thou I " 

ACT V 

Averla tanto amata (To have loved her so well) 

0523 59 Bartistini 

Nelusko t when he hears Seiika has agreed to marry Vasco, cries to her again 
of his unending love. He laments his fate, and the torments he will endure, 
when the woman he loves belongs to another. He calls on the lightning to 
strike him, that he may be at rest in his tomb. 


0 0 AIDA 0 * 


Opera in Four Acts by Verdi . Text by Ghislanzoni 

41 Aida Pi was first produced in Cairo, December 24, 1871, In London, at 
Covent Garden, June 22, 1876* An open-air performance was given at the 
foot of the Pyramids in 1912. 


The Chief Characters are ; 

Aida, an Ethiopian slave, daughter of Amonasro.*..* .Soprano 

The King of Egypt, ,,,. *,,.,. ..... *,, .Bass 

Amnbris, his daughter. # t ****** * Mezzo-soprano 

RadamAs, an Egyptian Captain....Tenor 

Amonasro, King of Ethiopia. * * *.*. #**.. .., * *. Baritone 

Rabifis, the High Priest. * * + *. .,. . , .. Bass 
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AIDA 
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"HIS MASTER'S VOICE" RECORDS — 


The scene of the opera is laid in Ancient Egypt. 

The Princess Amneris has lost her heart to the handsome young captain, 
Radames, He is, however, secretly in love with the slave-girl Aida. An 
Ethiopian invasion of Egypt is threatened. Radames is selected by the High 
Priest to lead the army. In his joy at such an honour he bursts into praise 
of his heavenly Aida . Amneris grows suspicious of her slave, for Radames is 
cold. Radamis is publicly promoted leader of the army. Every one rejoices, 
singing 14 Return victorious." Only Aida is sad. The invading Ethiopian 
army is commanded by her father. 

There is good news in Egypt. The army is returning triumphant. The 
jealous princess, burning to learn the truth, calls for Aida and tells her Radamis 
has fallen in the battle. Aida, overcome with grief, is tricked into confessing 
her love. Amneris scorns her. 

In Act II the scene changes to Thebes. At the gate the celebrated 
Triumphal March rings out, and the victorious Egyptians enter. Radamis is 
carried on high by slaves. The dejected prisoners are dragged after the 
chariots, the populace clamouring for their immediate execution. The King 
gives Radames his daughter's hand, and promises him any other reward he may 
name. Radamis asks the life of his prisoners. 

In Act III we are on the banks of the sacred Nile. Amneris has gone to 
worship at the shrine of Is is. Radamis and Aida secretly meet for the last 
time. Amonasro is in hiding near by, having previously forced Aida to try 
and extract from Radamis the position of the Egyptian outposts. All un¬ 
wittingly Radamis, in saying farewell to Aida, gives the secret away. Amneris, 
co min g from the temple, overhears and denounces Radamis as a traitor to his 
country. 

Act IV finds Radamis a prisoner, about to be tried for high treason by the 
priests. Amneris now repents and, seeking Radames, tells him that she will 
still save his live if he gives up Aida . Love is too strong ; he refuses. He is 
condemned to be entombed alive. Amneris on hearing the terrible sentence 
turns on the priests in fury. The sentence holds. Radames, standing in his 
living tomb, sees stone after stone being placed over his head. Soon there 
will only be one last stone—then darkness and lingering death. As that last 
stone is lifted into its place, he hears a sound in the darkness. It is Aida. She 
has crept in and concealed herself. Though so young and so beautiful, she 
prefers to share the awful fate of her lover. In each other's arms they say 
farewell to earth and glory in the joy of their everlasting love through the long 
years of the hereafter. 

“ HIS MASTER’S VOICE ” RECORDS 
Celeste Aida, forma divina (Heavenly Aida, divine Aida) 

053224 Caruso. 2-052100 Martinelli. 032238 Franz. 052330 Paoli 

Radamis, transported with joy at being made general of the army, pictures 
himself returning a conqueror and laying the fruits of his victory at the feet 
of his beloved one. He sings her praises, 44 Heavenly Aida, divine Aida," and 
longs to take her back to her native land and there place a diadem on her brow. 

Ritoma vincitor (Return victorious) 

3-053054 Destinnova. 2-053064 Tetrazzini. 2-053148 Gadski 

The King and the Court wish Radamis a happy issue out of the coming battle. 
They pray that he may return victorious. Only Aida is tom between her 
feelings for her lover, who leads the Egyptians, and for her father, who commands 
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AIDA 


the Ethiopians. She had joined in the chorus calling to Radames to return 
victorious, but now, left alone, she repeats the last words of the chorus " Return 
victorious," and with breaking heart, appeals to Heaven for pity. 

Fu la sorte dell’armi a’tuoi funesta, Aida 
(In the chance of war thy people have been defeated, Aida) 

2-054102 Gadski and Homer 

Amneris tells Aida that the Ethiopians have been defeated and a heavy 
slaughter of her countryfolk has taken place. Aida is heartbroken and bemoans 
the fate of her father, her brothers, her friends. 

Ebben qual nuovo fremito (What new trembling) 

2-054023 Destinnova and Kirkby Lunn 

Amneris has tricked Aida into confessing her love for Radames. Aida on 
her knees begs her mistress to take pity on her. She reminds the all-powerful 
daughter of Pharaoh that for her, the slave, there is nought to hope for but 
the love she bears for Radamis. Amneris bids her tremble. She will wreak 
her vengeance on her for daring to love Radames. 

Alla pompa, che s’appresta 

(In the ceremony now preparing you shall take your part) 

2-054101 Gadski and Homer 

The princess mocks at her slave and tells her how the Ethiopian prisoners 
will be executed on the banks of the Nile, and that Aida must be there to see 
them die. Again Aida cries for mercy. The princess only threatens her 
with death. - 

Oh patria mia (Oh, my native land) 

2-053147 Gadski. 2-053111 Destinnova 

While waiting for the secret meeting to say farewell for ever to Radamis, 
Aida sings of her native land which she will never see again. 

Gi& i sacerdoti adunansi 

(The priests are now to the Judgment Hall proceeding) 

2-054015 Caruso and Homer 

Amneris , having brought Radamis to his present fate through her terrible 
jealousy, makes a last effort to induce the soldier to give up Aida. Though 
the priests are waiting for the trial, she promises to save him. Radamis refuses. 
He declares that he was no traitor to his country. 

Aida a me togliesti (Aida you have taken from me) 

2-054094 Caruso and Homer 

Radamis further accuses Amneris of taking Aida from him. He cries out 
in his misery that perhaps the slave girl has been slain. Amneris can only 
plead her love for him. Radamis declares that he will die happy in the joy 
of his great love for Aida . 
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AIDA 


La fatal pietra (The fatal stone) 

Morir, si pur a e bell a (That one so pure and beautiful should die J) 

3-054005 Caruso and Gad ski 

Radamis is in his tomb. They pile up the stones. He finds that Aida has 
already concealed herself in the tomb, Resolving to share her lover's fate, 
Radames cries out against Fate, which forces a maiden so young and beautiful 
to die, 

O terra, addio (Farewell to Earth) 

3-054006 Caruso and Gadski, 2-054059 McCormack and Marsh 

Happy in each other's arms, the lovers say farewell to life. Their voices 
come from the darkness of the tomb combined in a sensuous song of love. 
This mingles with the chant of the priestesses invoking Phtha, 


- ANDREA CHENIER 


Opera in Four Acts by Umberto Giordano. Text by Luigi Illica 

First produced at La Scala, Milan, March 28, i8g6, First performance in 
London, in English, in 1903, 

The Chief Characters are : 


Andrea Chenier, the poet, * *.*. *,*,.,* .Tenor 

Madeleine de Coigny **....Soprano 

The Countess de Coigny, her mother.,,..Soprano 

GfiRARD, a leader of the RevolutionBaritone 


The poet Chenier, an idealist and lover of liberty, lived and died in Paris during 
the French Revolution. He was condemned to death by Robespierre, 

Act I introduces the poet at a reception of the aristocratic Countess de Coigny , 
who asks the poet to speak of love. Instead of taking love for a theme, he 
condemns the aristocracy, Madeleine falls in love with the poet. They do 
not meet again for some years. 

In Act II Chinier is found in disgrace, having offended the revolutionary 
party by denouncing the cruelty of Robespierre. He may be arrested at any 
moment, A spy is then watching him, A woman hands him an unsigned 
letter, making an appointment. Unknown to Chimer the letter is from Made¬ 
leine, who still loves him. He goes to the meeting-place and finds Madeleine , 
Girard , who is in love with the young girl, discovers the lovers* The two 
rivals fight, Gerard is wounded and Chinier has to fly. Gerard draws up a 
paper for the arrest and trial of Andrea Chinier , Madeleine intervenes and 
pleads for her lover, even offering to give herself to Girard if he saves Chinier*s 
life. It is too late* The young soldier poet is already in prison and knows 
that he faces an ignominious death* Robespierre is adamant. 

In the final Act Chimer is heard composing a last poem before his execution, 
Madeleine bribes a gaoler and is allowed into the prison. When the tumbril 
of death comes clattering along the Paris streets fox Chinier , the two lovers 
enter it together. Together they ride on to the reeking guillotine. 
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“ HIS MASTER'S VOICE ” RECORDS 
ACT I 

Un di all' azzurro spazio guardai profondo (Improvviso) 

(Gazing one day into the boundless blue) 

052158 Caruso* 052100 Tamaguo* 052338 De' Muro 

Chdnier improvises this beautiful song at the Countess's reception, condemn* 
ing the pride of the aristocracy, and crying out at the life the poor are forced 
to live* The guests are indignant, but the idealist does not heed them* 

act nr 

Un di m'era di gioja (One day a great joy came to me) 

2-052132 Dragon! 

Gdrard, the fierce revolutionist, recalls that he was once the servant and 
friend of the aristocrats, and that he broke away and became free. Now he 
is a slave again to the violent passion of his love for Madeleine , He knows that 
she loves Chenier. 

Si, fui soldato (I was a soldier once) 

2—052122 De' Muro. 2-52814 Paoii 

When Chdnier is arrested, he bitterly exclaims that he has been a soldier 
as well as a poet, and has braved death in the field. The death now facing him 
is vile, and this although he has championed liberty* 

ACT IV 

Come un bel di di maggio (At tome fair day in May) 

7-53094 Caruso* 2-52815 Paoii 

This is the poem the poet is composing by the light of a spluttering candle 
in his prison cell* The bare walls give him cold comfort as he sings. Death 
is very near* A miracle happens 1 The heavy door swings open. The 
beautiful Madeleine has bribed the gaoler and comes to her lover* 

Vicrao a te s’acqueta (Your pretence soothes my restless spirit) 

2-054075 Boninsegna and Bolis 

This is the grand finale of Giordano's opera* CMnier and Madeleine sing 
of their great love, which their coming death cannot lessen. They are calm 
as they stand together at the threshold of death. 


















UN BALLO IN MASCHERA 

(MASKED BALL) 


Opera in three Acts Verdi . Text by Somma 

First produced at the Apollo, Home, on February 17, 1859. First per¬ 
formance in London, June 15, 1861 • 


The Principal Characters are : 

Richard, Earl of Warwick and Governor of Boston .Tenor 

Renato, his secretary, ....Baritone 

Amelia, wife of Renato.. : . . * ... Soprano 

Oscar, a page -.* -.Soprano 

Ulrica, an Indian sorceress, **..* - - Contralto 


The scene is laid at Boston, Massachusetts, though, for political reasons, this 
iocale has been altered from time to time; once at the request of the famous 
tenor Mario, who wanted to wear more becoming clothes. The opera opens 
with talk of the coming Masked Ball to be given by Richard , the Governor. 
It is at this masked ball in the last Act that the tragedy takes place, Richard 
being killed by his secretary and friend Renato. The popular governor 
unfortunately has fallen in love with Amelia , the beautiful wife of Renato . 
His love is returned, but Amelia struggles against her infatuation, and seeks 
to find a means of forgetting Richard . On the advice of an Indian sorceress 
she goes to find a herb which shall bring her peace. Richard learns of this 
intention, and follows her to a lonely spot. Amelia is veiled. Reran to, having 
teamed that a plot is afloat to assassinate the Governor, follows to warn him, 
and so finds him with a veiie d lady. Richard, to escape the wou ld-be murderers, 
hurries away, leaving the veiled Amelia with Renato , making him swear he will 
not seek to discover her identity- The assassins arrive, and in the struggle 
Amelia has her disguise torn from her. Reran to, believing the worst, joins 
the conspirators, and at the Masked Ball kills his friend and master. 

At the time when "Ua Ballo in Masehera" was produced, Italy was com¬ 
mencing the War of Independence, and the cry of Viva Verdi!" took on a 
political as well as artistic significance, as a disguise for "Viva Vittorio 
Emmanuele R£ dTtaliai " (Long live Victor Emanuel, King of Italy!) 


" HIS MASTER'S VOICE ” RECORDS 


ACT I 

La rive dr a nelFestasi. (I shall behold her form again) 

3-054052 Caruso, Hempel* Rothier and De Segurola 

Richard, the Governor, enters his reception hall. He welcomes his soldiers 
and his friends. Oscar, the page, hands him a list of guests invited to the 
Masked Ball. Richard sees the name of Amelia, and is transported with joy, 
for soon he will see her again. 
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Alla vita che t’arride (On the life thou now dost cherish) 

052142 Battistini. 7-52036 Titta Ruffo 

Renato here warns his master and his friend that a conspiracy is hatching 
against his life. He begs him, for the sake of the country he is governing, not 
to expose himself. 

Volta la terrea fronte alle stelle (Reading the stars on high) 

7-53026 Hempel 

Oscar, Richard’s page, is telling the Governor about an Indian sorceress, 
Ulrica, who dwells in a cave and tells the fortunes of men and women by 
the stars. He enlarges upon the power of this mysterious woman who by 
magic can prophesy the future. 

Di’ tu se fedele il flutto m’aspetta (Declare if to meet storm or calm) 

7-52025 Caruso. 7-52066 Martinelli 

Richard, disguised as a sailor, has been induced to visit Ulrica’s cave. He 
mockingly asks the sorceress to tell him what will happen on his next voyage, 
and whether the woman he loves will be faithful to him during his absence. 

£ scherzo, od e follia (But food for mirth and mocking) 

2-054050 Caruso, Hempel, Duchene, Rothier and De Segurola 

Richard still scoffs at Ulrica. She is indignant, and looking at his palm 
tells him he will die by the hand of the next person who touches him. The 
courtiers who are with him shrink away frightened. Renato comes into the 
cave, and seeing his master warmly shakes him by the hand. Richard again laughs 
at the prophecy, saying the woman is a fraud and Renato his dearest friend. 


ACT II 

Ma dall' arido stelo divulsa (When at last from its stem I shall sever) 

2-053145 Gadski 

Poor Amelia has been told by the sorceress, Ulrica, that in a certain lonely 
spot a flower grows which will give her relief from the love she has for Richard. 
Love will depart, she cries, when once she severs that magic flower from its 
stem. She longs for peace again, and a freedom from her heartache. 

M’ami, m’ami (Love me. Love me) 

2 - 054°74 Boninsegna and Bolis 

Richard and Amelia sing this delightful duet, Richard declaring his unending 
love, and begging her to say she loves him. Amelia’s conscience troubles 
her. She is desperately in love with him, but wishes to overcome her 
infatuation. 

ACT III 

Morrd, ma prima in grazia (I die, yet first implore thee) 

2-053146 Gadski 

Renato has discovered his wife veiled and in compromising circumstances. 
He threatens her with death. ** Thou wouldst slay me," cries Amelia, " I 
ask nothing else, but I implore thee let me embrace my son before I die." 
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Eri tu che macchiavi quell’ anima 
(And wouldst thou thus have sullied a soul so pure <) 

2-052170 Titta Ruffo. 052146 Battistini. 052091 Scotti 
2-052127 De Luca. 2-052157 Bakldnov. 2-052161 de Gogorza 
The great baritone air from this popular opera. Renato, having decided 
that his wife Amelia must die, repents. Her life shall be spared—but he 
swears to avenge his wrongs on Richard, 

Ma se m’e forza perderti (But though for aye from thee I’m tom) 

2-052065 Caruso 

Richard determines that he must throw off his wild infatuation for his 
rriend's wife. He decides to send Renato and Amelia back to England and so 
put temptation away from him. But for ever, he cries, will the memory of 
her live in his heart. 

Saper vorreste (You’d fain be hearing) 

2-053048 Tetrazzini. 053275 Selma Kurz 
At the Masked Ball, Renato is searching for Richard, whom he means to 
kill. He recognizes the page Oscar, and asks him how the Governor is dressed. 
Oscar laughs and teases him. Finally Oscar admits that Richard is dressed in 
black with a red ribbon on his breast. 


IL BARBIERE DI SIVIGLIA 

(THE BARBER OF SEVILLE) 


Opera in Two Acts by Rossini. Text by Starbini 

First produced at the Argentina, Rome, February 1816. First London 
performance 1818. 

The Chief Characters are : 


Count Almaviva .Tenor 

Figaro, the barber of Seville.Baritone 

Doctor Bartolo .Baritone 

Basilio, music teacher.Bass 

Rosina, a ward of Bartolo.Soprano 


In seventeenth-century Seville wc find comedy and a happy ending to a true 
lovers' romance. Rossini's “ Barber " was written in three weeks. The opera 
is brilliant and sparkles with wit. It received a very hostile reception at Rome, 
but has lived to be the most popular of Rossini's lighter works. Beginning with 
Grisi and Alboni every great diva has appeared as Rosina. 

The Count Almaviva is in love with the doctor's ward, Rosina. He sere¬ 
nades her. The Count enlists the aid of the all-important Figaro in the adven¬ 
ture. The play is full of amusing situations. The Count puts himself into 
the hands of the wonderful barber, the jack-of-all-trades, the factotum of the 
citfc Bartolo would marry his ward himself, but Rosina will have none of 
him. She is for her serenading Count. The Doctor goes to Basilio, the music 
teacher, for advice. They draw up a marriage contract between the Doctor 
and Rosina, and at the same time decide to spread a slander which will injure 
Count Almaviva. The Count gains admission, in Act I, to the Doctor’s house 
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as a drunken dragoon, then again, in Act II, disguised as a music teacher, in 
place of Basitio , who is supposed to be ill. , The Doctor is suspicious and keeps 
Rosina in the room while the barber shaves him. The pretended music master 
gives Rosina a lesson. She sings " A little voice I heard lust now." That 
voice has told her of other things than music. They arrange to dope. Com¬ 
plications take place, also a thunderstorm. Figaro brings the marriage contract 
changed from Bartolo 1 s name to that of the Count. It is all amicably settled, 
in spite of a pistol. The Count wins Rosina for his bride, and the Doctor gets 
her dowry. For once, in opera, everybody is happy, 

“ HIS MASTER’S VOICE ” RECORDS 
Overture 

C. rao Coldstream Guards (Conducted by LL-Col* Mackenzie Eogan) 

The overture is generally considered to be one of Rossini* s most delightful 
instrumental works, bubbling over with gaiety and humour. It begins, 
according to custom, with a slow introductory section; this, in turn, gives 
place to the usual allegro, based upon some brilliant melodic ideas. The 
music increases in elaboration and vivacity, finally winding up with a 
most exhilarating coda* 

ACT I 

Largo al factotum della citta (Room for the factotum of the city) 

2-052116 de Luca. 2-052051 Amato, 2-052162 de Gogorza 
02811 James (£n English) 

Figaro, the barber, announces himself, singing: 14 Room, for the city's 
factotum." What a life I What joy to be a barber of quality l Bravo, bravis- 
simo, is the barber's cry. As for the others, they call: 11 Figaro, Figaro, 
Figaro 1 " Old men, love-sick maidens, one and ail have recourse to the barber* 
What a life 1 La, la, la I 

All 1 idea di quel metaUo (The idea of that enchanter) 

2-054021 Sammarco and McCormack 

Figaro and the Count discuss how the Count can gain admission to Resina's 
house, Figaro tells the Count to dress himself As a soldier, and to knock boldly 
at the Doctor's door and say he has been billeted on Mm. 

Una voce poco fa 
(A little voice I heard just now) 

2-053142 Gaili Curd, 2-053046 Tetrazzini. 053166 Sembrich 

Rosina enters the room with a letter in her hand from her lover, to 
whom, of course. Dr. Bartolo objects. She gives expression to her anger and 
disgust in this most famous of all operatic arias. 

La calunnia e un v entice Ho (Slander is a whispering zephyr) 

052354 Chaliapin, 2-052164 Journet 

Doctor Bartolo is suspicious of the dragoon who has been billeted on him, 
and is enraged because he does not know who Rosina's lover is. Basilo says 
it is the Ceunt, They hatch a plot, Basilo agrees to set about a slander which 
will involve Count Almaviva and drive him from Seville, 
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THE BOATSWAIN'S MATE 


Comedy Opera in Two Acts by Ethel Smyth* Libretto arranged by the 
Composer from a story by W. W* Jacobs* 

First produced at the Shaftesbury Theatre in 1915 by the Beecham Opera 
Company, 

The Principal Characters are : 


Harry Benn, the Bo f sun ...*... Tenor 

Mrs. Waters .....* * * Soprano 

Ned Travers .. **,*;..*..>**».** Baritone 

A Policeman .* *.- *.-.Bass 

Mary Ann, . *, * *.*.. *.—-.. 


This work, which is Dr, Ethel Smyth's fourth grand opera, was completed by 
the composer in 1913* 

Act I shows us the courtyard of an old country inn. The landlady is the 
comely Mrs, Waters, upon whose person—and possessions — the elderly Benn 
—an ex-boatswain—has cast longing eyes. He would like to marry Mrs* 
Waters and so become master of the snug little inn, but so far Mrs. Waters has 
repulsed all his advances, Benn is casting about for a means of winning favour, 
and decides that he must pose as a hero. At this point Ned Travers, a young 
ex-soldier looking for work, comes along. Benn asks him if he would like to 
earn some money, and then unfolds a plan, Travers is to pretend to be a 
burglar and enter the inn at night. Benn will be near by and immediately 
" chase " off the burglar, comfort the distressed landlady, and be able to look 
heroic* Tracers agrees, but in case anything miscarries makes Benn give him 
a letter saying that he (Travers) is no burglar, but merely entering the inn at 
Be/m's instigation. 

Act II sees the plot in operation. Travers makes an entrance through a 
window, but before Benn can follow up, Mrs* Waters is prematurely alarmed, 
and rushing down covers Robert with a gun* She orders him into a cupboard, 
locks the door and then proceeds to interrogate him. The truth is told, and 
then the two proceed to have some fun with Benn, when he arrives, Mrs , 
Waters tells him she has shot and killed the burglar. He is horrified, and 
Mrs . Waters suggests immediate disposal of the body, by burying it in the 
garden. She sends Benn to dig a grave,** but instead he rushes off, finds the 
village policeman and confesses that a murder has been committed through his 
own foolish act. The policeman accompanies him to the inn and confronts 
Mrs* Waters with Benn's confession. She denies the story, and to complete 
Benn*s confusion Travers appears from his hiding-place. Benn and the police¬ 
man are sent to the right-about, and Mrs , Wafers and Travers sit down to an 
impromptu breakfast. Travers ' leave-taking is affectionate, and the curtain 
shows Mary Ann discovering her mistress in a very sentimental mood. 

u HIS MASTER’S VOICE ** RECORDS 
Overture, Parts L and II 

2-0696 and 2-0697 XAff Symphony Orchestra . 

The music suggests an atmosphere of gaiety and humour. One or two 
themes from each act are introduced, also some folk-tunes of very charming 
character* 
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ACT I 

When rocked on the billows 

02697 Courtice Pounds 

Benn expounds his views on matrimony and the fair sex in general as 
derived from his own experiences and observation. He Laments his £11 Luck 
with the object of his affections, but cheers himself with thoughts of ultimate 
success. 

The Keeper 

04x85 Gilbert Barton and W, Gordon Walker 

This is a little old-English folk-tune played by the orchestra, as Benn 
whistles to himseif in the garden. 

A friend and I were on the Pier 

04183 Frederick Ranaiow 

Travers recounts his experiences of the fair sex to Berm, how he and a friend 
flirted with two fair maidens at the seaside. 

(a) Contrariness 

(b) What if I were young again 

03527 Rosina Buckman 

Mrs . Wafers, whose cat refuses to answer her call, complains that human 
beings are just as contrary, and philosophises on that sad fact- Then she 
sings of bygone days of youth and " the desire of our young heart's calling/' 

ACT II 

Oh I dear, if I had known 

04185 Rosina Buckman and Frederick Ranaiow 

Mrs , Waters, having shot at the " burglar " Travers, rushes down to the 
kitchen in dishabille, to find a young and good-looking man there. She is 
rather confused at her scanty attire, and Travers is equally surprised at such a 
young and comely landlady. The duet is founded on the old nursery folk-tune 
" Oh £ dear, what can the matter be ?" 

The first thing to do is to get rid of the hody 

04184 Buckman, Pounds and Ranaiow 

In this trio Mrs. Waters and Benn arrange to dispose of the imaginary 
dead body of the burglar, while Travers from his hiding-place makes amusing 
comments on Benn T s terror and agitation. 

When the sun is setting 

04183 Buckman and Ranaiow 

Mrs . Waters and Travers are saying good-bye, but they promise to meet 
each other soon and take a stroll together in the summer evening, after ''closing 
time." 
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LA BOHEME 

(THE BOHEMIANS) 


0 


0 


Opera in Four Acts by Puccini . Text by Giacosa and Illica, after 
Henri MUrger 


First produced at the Reggio, Turin, February 1896. In London, October 2, 
1897. 

The Principal Characters are : 


Rudolfo, a poet.Tenor 

Marcel, a painter.Baritone 

Schaunard, a musician.Baritone 

Colline, a philosopher.Bass 

Benoit, a landlord.Bass 

MimI, a dressmaker.Soprano 

Musetta, a grisette.Soprano 


The four Bohemians revel in a precarious life. It is a feast one day, a tightened 
belt the next. Poems and canvases at times are fuel when a flicker of fire is 
wanted for warmth. Love comes to Rudolfo in the pleasant shape of Mimi, 
the little consumptive seamstress, who, knocking at his door in search of a 
light, drops her key. Her hand is cold. She is very beautiful. They tell 
each other their names and who they are. They stumble on the problem of 
life while looking for the key. Perhaps when they bump their heads they lose 
their balance. Life is suddenly very beautiful to them. They tell each other 
so, and, having agreed never to part, they declare in beautiful music that the 
future holds—love alone. 


Act II finds our friends at a cafe in the Latin quarter holding high revel. 
Rudolfo has bought Mimi a new hat, and the sun is shining. A feast is ordered, 
but no one has considered the reckoning. To a neighbouring table comes 
Musetta with an elderly admirer at her chariot wheels. She is an old flame of 
Marcel's. The elderly lover is discarded. Musetta sings a very pretty song 
about her pretty self. They cheerfully leave the bill unpaid, and follow a 
regiment of guards, who come marching past. 

Act III, the best of the opera, brings us to the winter, when the pretty 
grasshoppers of summer shrivel and die. Rudolfo and Mimi have had the 
eternal lovers* quarrel. Musetta's tantrums are ruining Marcel's temper. It 
is snowing. Every one is cold. The great quartet of the opera tells us of 
their troubles. 


Act IV finds us back, as in Act I, in Rudolfo's and Marcel's attic. The 
other two Bohemians arrive, and a very scanty meal is joyfully magnified by 
them into an imaginary banquet. Musetta bursts upon this scene with the 
news that Mimi is dying. They bring her, weak and helpless, and lay her on 
Rudolfo's couch. The lovers are reconciled, but MimVs love days are over. 
She sings a very beautiful farewell. 
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" HIS MASTER’S VOICE ” RECORDS 
ACT I 

Che gelida manina (Racconto di Rudolfo) (Your little hand is frozen) 

052122 Caruso. 2-052085 Martinelli. 2-052021 McCormack. 

2-052070 Yadlowker. 02183 (in English) Evan Williams 

Rudolfo takes MimVs hand. It is cold as ice. He promises to warm it, 
and tells her his name, and that he is a poet who writes verses to beautiful 
eyes such as hers. He asks : 44 And who are you < Please will you tell me < " 

Si, mi chiamano Mimi (I am called Mimi) 

2-053025 Melba. 033062 (in French) Melba. 2-053103 Bori. 

2-053081 Farrar. 03632 (in English) Buckman 

Mimi tells him she is so called. Her story is a simple one. She embroiders 
silks and satins. She is lonely and longs for the sunshine. The artificial 
flowers she makes are not like the roses of the country. Outside Marcel and 
the others call and interrupt. 

O, soave fanciulla (Oh, lovely maiden) 

054129 Caruso and Melba. 7-54003 McCormack and Bori 

2-054091 Martinelli and Alda. 2-054106 Gigli and Zamboni. 

Mimi and Rudolfo are already deeply in love with each other. For them 
the magic voice of love will dwell in their hearts for ever. 44 1 love you," sings 
Rudolfo, 44 say you love me too." They pass out with the word 44 love " on 
their lips. 44 Amor, amor " on a top C brings down the curtain. 

ACT II 

Quando me’n vo soletta per la via (When I wander alone along the street) 

7-53021 Alma Gluck. 2-3075 Violet Essex 

Musetta at the caf6 is trying to attract Marcel*s attention. She sings of 
her pretty seif, how all passers-by must perforce turn and admire the dainty 
Musetta. So she sings on of love until Marcel can stand it no longer. Musetta 
wins back her former lover and forsakes the elderly banker. 

ACT III 

Mimi ! k ver, siam qui da un mese (Mimi ! We have been here for a month) 

054203 Farrar and Scotti 

Marcel tells Mimi that he and Rudolfo are working at an inn. He inquires 
about her health. She coughs and looks pale and ill. She tells him she cannot 
endure Rodolfo’s jealousy, and that she can no longer live with him. Love’s 
dream is over. 

Addio (Good-bye) 

2-053028 Melba. 2-053082 Farrar. 7-53027 Gluck 

Mimi says good-bye to her dream of love. This is one of the most beautiful 
arias in Puccini’s opera. Rudolfo has taken her in his arms again. She dis¬ 
engages herself and cries : 44 Good-bye ! I wish you well, but it is good-bye." 
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She asks him to send her a bracelet and a prayer-book he has given her, and 
begs him to look beneath her pillow, where she has left a little pink hood* 
This he is to keep if he wishes to. 

Addio, dolce svegliare (Good-bye to sweet awakenings) 

054204 Caruso, Farrar, Seotti, and Viafora 

This is the great number of the opera The lovers say good-bye to the 
happy past. The notes of sadness by Rudolf 0 and Mim£ are beautifully inter¬ 
woven with the quarrelling of Marcel and Musette* 

ACT IV 

O Mi mi, til pm non torni (All! Mimi> you will never come back to me) 

054127 Caruso and Scorn. 7^54004 Murphy and Werrenrath 

Rudolf0 and Marcel are back in their attic. Neither can work. Rudolfo 
sits and gazes at Mimts little pink hood, Marcel stands in front of a canvas, 
but inspiration has fled with Musetfn. They are very sad and lonely. 

Vecchia zimarra (The old overcoat) 

2-52516 Journet 

The two other Bohemians arrive. They all four try to make merry over 
a very frugal meal. Musetta comes to tell them that Mi mi is dying. Marcel 
hurries away for a doctor. Food and medicine have to be obtained. Cotline 
decides to sell his favourite old coat. Pathetically he says good-bye to the 
garment as he slips away, leaving Radolfo and Mimi alone. The end comes 
with a repetition of the charming music of the opening Act. 


LA BOHEME 


Opera in Four Acts by Leoncauallo t after Henri M&rger 

First produced on May 6, 1S97, at the Fenice Theatre, Venice 

The principal characters are the same as in Puccini's opera of the same 
title. 

The story follows the same lines. Henri Miirger gives us naked facts. 
While Puccini clothes them in a petticoat-diaphanous perhaps but of a delicate 
rainbow hue—Leoncavallo sees the brutal side of that life in Bohemia and gives 
us music to match it. 

" HIS MASTER'S VOICE S RECORDS 

ACT II 

Io non ho cbe una povera stanzetta (1 have only a poor little room) 

2-053061 Caruso 

This is the song in which Marcel confides in Musetta, and finally confesses 
his love. 
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ACT III 

Testa ado rata (Adorable little bead) 

2-052059 Caruso 

Full of remorse, Marcel picks op caressingly the little hood MuseUa has 
left behind, and sings this well-known song of yearning for days which are 
gone, never to return. 


, - THE BOHEMIAN GIRL - 


Opera in Three Acts by Michael Balfe , Text by A. Bunn 
First produced at Drury Lane, London, on November 27, 1843. 
The Principal Characters are : 


Count Ahnheim .......Baritone 

Arlinf, his daughter, the Bohemian girl.., *,.-Soprano 

Thaddeus, a Polish exile .Tenor 


It is a pity that the opera by which Baife is best known should be composed 
round such a slight and wretched story. 

Thaddeus in escaping from the Austrian troops joins a troop of gypsies. In 
passing through Count Arnheim’s lands, a young girl is seen being attacked 
by a stag, Thaddeus rescues her and takes her to her father's castle. They 
give him wine and ask him to drink to the Emperor. He refuses. An uproar 
ensues, the chief of the gypsies finally being arrested. He escapes, and In 
revenge steals the little daughter of the Count. 

The girl, Arline, grows up among the wild gypsies, and falls in love with 
Thaddeus. She tells him that in her dreams she sees the marble halls of her 
childhood. Complications owing to the jealousy of the Gypsy Queen arise, 
Arlim is accused of stealing a medallion, and subsequently taken before the 
Count, hen father, who recognises her by a scar. 

The story, however, ends happily, Arline, being restored to her former 
position, confesses her love for Thaddeus, who proves to be of noble birth 
and is allowed to marry Arline, 

“ HIS MASTER’S VOICE ” RECORDS 

ACT II 

I dreamt that I dwelt in marble balls 

2-3389 Mabel Garrison 

This is the song sung by Arline to Thaddetts, the man she has grown to 
love. Through all the years spent among the gypsies she has retained a faint 
recollection of the " marble halls n of her childhood, to which she is now so 
soon to be restored. 
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ACT III 

When other lips and other hearts 

B299 Heider 

Thaddeus contrives to meet Arline and tells her of his love in this tender 
*ong. She vows to be true even though she returns to her father's castle* 

Then you*ll remember me 

4-2488 John McCormack 

Thaddeus is disconsolate at the thought that Arline, through her re-union 
with her father, is lost to him. In appealing strains he sings of his love. 

Selection 

C245 Coldstream Guards. Conducted by Lt.-CoL Mackenzie Ragan 


* BORIS GODOUNOV 


Opera in Four Acts with a Prologue , fey Moussorgsky, revised and orchestrated 
by Rimsky-Korsakov * Text by Moussorgsky , after Poushkin and Karamzin* 
First produced, Petrograd, 1S74* 

Principal Characters : 

Boris Godounov, usurper of the throne of Russia* .******.. Baritone 

Prince Shouisky. * * *-* *.. *...Tenor 

Pimen, a monk and chronicler******.*. ***.****** Bass 

Gregory, a novice, afterwards known as the Pretender DimitrLTenor 
Marina Mnichek, daughter of the Voyevode of Sandomir 

Me 210-soprano 

Varlaam and Missail, vagabond monks.* * * .Bass and Tenor 

When first performed in Russia, the historical musical drama of ** Boris 
Godounov ” excited a storm of unfavourable comment owing to its faulty 
musical technique* After the composer's death it was taken in hand by his 
intimate friend Rimsky-Korsakov, who revised the orchestration and technique, 
producing a work which, while preserving the creation of Moussorgsky r s 
genius, was better adapted to public presentation* 

The theme of the opera is the working of remorse in the conscience of the 
regicide usurper, Baris Godounov , after his rise to supreme power. 

The Prologue depicts Boris accepting the crown of Russia after repeated 
urging by the nation. 

Act I* — In a monastery cell the ancient monk Pimen is writing his 
chronicles by the light of a lamp* The novice Gregory speaks of his desire to 
emulate the monkish chronicler's brilliant and warlike past* Pimen tells him 
that many monarehs have led uneasy lives, and that to attain the throne the 
regicide Tsar Boris slew the young Tsarevitch, who was of Gregory's age. 

Gregory determines to pose as the missing Tsarevitch Dimitri and, in 
flight from Moscow, enters an inn on the Lithuanian border in the company 
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of two vagabond monks, Varlaam and Missail. They call for wine, and 
Varlaam sings a song of Ivan the Terrible at the siege of Kasan : Long ago at 
Kasan where 1 was fighting. 

Whilst they are drinking, guards come to search for the novice Gregory, who 
is pursued by order of the Tsar. Gregory escapes through a window, and 
makes his way over the border. 

Act II.— Boris recalls the dead Tsarevitch, Dimitri, in his ensanguined 
shroud, whose cries haunt him for ever. A courtier whispers to him of a con¬ 
spiracy in Poland. Prince Shouisky is brought before the Tsar. Shouisky tells 
him of the rebellion of the Pretender Dimitri in Poland, to whose standard 
nobles and peasants are flocking. Boris sinks into a chair. The chiming 
of a clock seems like the accusing voice of conscience, and in thought he 
sees the child dripping with blood. The usurper Tsar cries out in agony 
at the appalling thought of heavenly vengeance. 

Act III.—The heart of the princess Marina has been won by Dimitri, the 
Pretender to the throne of Russia, who swears to be avenged on the grim 
usurper, Boris . Marina longs to reign as queen in Moscow, and is persuading 
her countrymen to support her lover. 

Act IV.— Boris, seized with pains which admonish him that his end is 
approaching, sends for his young son. In impressive and touching words he 
bids farewell to the Tsarevitch, to whose youthful hands he must resign his 
sceptre. Then starting from his chair with the cry, " While I have breath I 
still am Tsar," he suddenly feels the nearness of death, and confiding his son to 
the Boyards, whispers: 

" Here is your Tsar! Tsar! Have mercy. . . . Forgiveness, . . . For¬ 
giveness. . . .” and expires. 

Chaliapine brings Boris to life again. 

44 HIS MASTER’S VOICE ” RECORDS 
ACT I, SCENE a 
In the Town of Kasan 

022208 Chaliapine 

In an inn on the border, the novice Gregory, flying from Moscow to escape 
the vengeance of Tsar Boris, is drinking wine in the company of two vagabond 
monks. Refreshed with the wine, the monk Varlaam chants his reminiscences 
of his earlier career in the armies of the terrible Tsar Ivan, when the Tsar laid 
siege to and sacked the Tartar city of Kasan. 

ACT IV, SCENE 2 

Death of Boris, Parts I. and II. 

022222 Chaliapine. 022223 Chaliapine 

Listening to the monk Pimen*s tale of his vision of the murdered Dimitri, 
Boris is overcome with emotion and falls into the arms of his courtiers. Feeling 
the approach of death, he calls for his son, to whom he imparts his last counsels. 
Breathing a prayer for his innocent children, he embraces the Tsarevitch. A 
funeral bell tolls, and a procession of monks appears. With a last pang of 
revolt against death, the Tsar gives up his spirit, his last act being to confide 
his son to the Boyards as their new ruler. 
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a a a LE CAID 000 


Light opera in Two Acts by Thomas . Text by Sauvage 
First performance at the Op£ra Comique, Paris, January 3, 1849, 

Principal Characters: 

BiROTTEAtr, a Parisian barber. ., . * . . . *.'**.**••'*.*• .* 

Vifginie, a modiste..... . .. ...... . 

Michel, Drum-major of the 20th Infantry..... . ........... 

Aboul-y-Fah, the Caid. . . ... . .... 

Fathma, the Card's daughter..... 

The lively Parisian modiste Virginia, and the barber Birotteau, have undertaken 
;he voyage to Algeria in the hope of making their fortunes, but have been 
disappointed in their expectations. Birotteau designs to obtain money from 
the Old with which to set up house with Virginie* 

The gallant drum-major, Michel, urges the Card's eunuch to arrange an 
-ssignation for him with the beautiful FatA/tta, and boasts of his fascinations 
in the air " Tambour-major all decked out in gold/' 

Birotteau introduces himself into the Card's harem, where he is discovered 
by the slaves. He proposes to the Card to purchase from him publicly a secret 
which will enable him to discover the authors of the most daring robberies 
2nd hair raising outrages, of which he goes in fear. To better deceive the 
Arabs as to the value of the charm, the Caid is to pay him in public 20,000 
pieces of gold. Meanwhile Michel profits by the opportunity to slip into the 
Grid’s harem, 

Michel enters Fathma*s boudoir just as she is being decked for the wedding 
ceremony. Fathma greets him with joy, and they swear eternal fidelity. The 
Caid returns to his house with Birotteau, whom he proposes to make his son- 
in-law, and thus keep his gold pieces. Birotteau is fascinated by the idea of a 
life of ease, when the jealous Virginie comes on the scene, followed by the en¬ 
raged drum-major, who challenges him to a duel. Torn between his fears and 
his desires, Birot tea u determines to give up the idea of marrying Fathma , and 
to obtain the Caid's money instead. By mistake he gives the Caid a drubbing 
instead of the drum-major, in the darkness, and this is quite enough to decide 
the Caid to acquire immunity, even at the price of his cherished gold. Every¬ 
thing ends happily, as the drum-major gets his Fathma, Birotteau gets the Card's 
20,000 gold pieces, and returns to the arms of his Virginie, and the Caid gets 
the pretended secret which, by the way, is neither more nor less than a recipe 
For pomade, which may possibly prevent hair raising outrages in the future. 

" HIS MASTER’S VOICE ” RECORDS 
ACT I 

Tambour-major tout galonne d’or {Air du Tamboux-major) 
(Drum-major all decked out in gold) 

032065 Plan^on 

In this lyric outpouring, the gallant drum-major sings of his numerous 
successes in the fields of love and war. 
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Opera in Four Acts by Bizet. Text by Meilhac and HaUvy 

First produced at the Op6ra Comique, Paris, March 3, 1875, First London 
production, June 22, 1878. 

The Principal Characters are : 

Don Jos6, a sergeant.Tenor 

Zuniga, a lieutenant.Bass 

Escamillo, a bull-fighter.Bass 

Carmen, a gypsy.Soprano or Contralto 

MicaSlA, a peasant girl.Soprano 

It is the story of the greatest of all heartless coquettes— Carmen , the daring, 
dark-eyed gypsy girl, who for a while has left her kinsfolk and is working at 
a cigarette factory in Seville. The original Carmen was Galli-Marifc. Our 
minds Hash back to visions of Marie Roze, Minnie Hauck, Zelie de Lussan, 
Maria Gay, and the ever-wonderful Emma Calv6, one of the latest Carmens 
being Geraldine Farrar. 44 Carmen 99 met with a cold reception in 1875 in 
Paris. The passionate force was mistaken by the Frenchman of that day 
for sheer brutality. 44 Carmen 99 has grown steadily in popularity. 

Troopers are resting in the square. The cigarette girls come out. There 
is much chaff and flashing of eyes. Only Don Josi takes no heed. This is 
enough for Carmen . Singing the Habanera she tries her wiles, and finally 
flings him a red rose from her bosom. At this the Spanish officer flares up. 

The factory bell calls back its work-girls. A peasant girl, MicaeUt , arrives 
with news for Don Josd from his home and parents. The interview is suddenly 
interrupted by a great commotion. Carmen, it appears, has quarrelled with 
another girl in the factory and stabbed her. Don Josi is called upon to act, 
and she is arrested by the soldiers. But the Spanish sergeant stands little 
chance against Carmen when she sings the SeguidiUa to him. He unties her 
bonds and lets her escape. For this he, in turn, is arrested, and goes to prison. 

Act II finds Carmen back with her gypsy friends, trying her arts upon a 
new love— Escamillo, the famous bull-fighter. He who can look the fiercest 
beast in the eye, falls a victim to the gypsy girl. Don Josi, fresh from prison, 
follows Carmen ; and when she suggests that he should desert from the army, 
he does so. 

Act III opens in a smugglers' cave in a rocky mountain-pass. The smugglers 
are at cards, telling fortunes. Carmen is tiring of Jost, who is now jealous of 
the bull-fighter. The two men come to blows. Micaeld, who has always been 
in love with Jost, seeks him out to tell him that his mother is dying. Jose at 
last tears himself from the presence of Carmen. 

In Act IV we come to the exterior of the bull-ring in Seville. Escamillo is the 
hero of the hour. Carmen is enjoying his triumph, when suddenly the dis¬ 
tracted and lovfe-distraught Jos 6 appears. She scorns him. In his rage he 
kills her as Escamillo returns in triumph from the arena. 

“ HIS MASTER’S VOICE ” RECORDS 
Overture 

C 428 La Scala Orchestra 0863 Royal Albert Hall Orchestra 
(conducted by London Ronald) 

In the brief but brilliant prelude to his masterpiece Bizet introduces us to 
themes connected with the last tragic scenes in the opera. The overture com- 

30 





















A. 


“HIS MASTER'S VOICE" RECORDS — CARMEN 


mences with the music that in the fourth act is heard from the distant band, 
playing to amuse the populace in the bull-ring. Soon the immortal melody 
of the Toreador's Song is introduced, and a little later the 'cellos and horns 
jive out the sinister, haunting motif that presages Carmen's tragic end- The 
lively music of the opening is resumed at the close of the movement. 


ACT I 

L 1 amour est on oUeau rebefle {Habanera) 

{£ Vamor uno strano angelic) 

(Love will like a wild birdling fly) 

033059 Calvi. 7-33010 Farrar. 3-033029 Kirkby Lunn. 7-33018 Braslau. 
a-3352 Olga Haley- 3-3086 Thornton 

Carmen, flashing her eyes at Don Jose, tells him that love is the child of 
Bohemia—love knows no law. If he does not love her, well, she chooses to 
love him, and if she dOes, beware, beware i The soldiers applaud and call to 
Carmen to choose a lover from among them- She flings her red rose in Don 
Josi's face. 

Parle-moi de raa mere 
(Ah ! mi parla di lei) 

(Tell me about my mother) 

3-034019 McCormack and Lucy Marsh 

04174 {in English) Matthews and Harrison 

The pretty, simple peasant girl, Micaelfr has come from the country to 
hud Don Jose and give him a message from his aged mother. The message is 
ro wish him well, and to give him a motherly kiss- Jose gently kisses the girl 
md listens to the news from his home. 

Pres des remparts de Seville (Seguedille) 

(Presso il bastion di Siviglia) 

{By the ramparts of Seville) 

53516 Maria Gay, 3-033049 Farjar. 2-033028 Kirkby Lunn 

The S£guedille is a dance beloved by all Spaniards. Carmen , finding 
herself arrested by the soldiers, and bound by the hands, begins to sing to 
Don JosL She bids him come to the old walls of the city and be her lover- 
She has cast off her old one. She wants Don Josi. 

Intermezzos: Acts 0 and III 


3-0913 Royal Albert Hall Orchestra {conducted by London Ronald) 

The first .of these intermezzos, with its delicate, wistful melody for flute, 
may be looked upon as a nocturne, the music conveying an impression of the 
subtle charm of a southern night, its poetry and its romance. 

There is sparkle and gaiety in the second, which one may take to be a 
musical picture of the gay streets and the throng on the way to the great bull¬ 
fight. 

In both pieces the genius of Bizet has created for us miniature tone-poems 
of rare beauty and vivid colouring. 
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ACT II 

Les tringles des sistres tmtaient 
(AlTudir del sistro il stion) 

(To the sound of the tambourines) 

033058 Calve, 2-033047 Farrar 

In a roadside inn the gypsies are making merry. Carmen leads them with 
this wild song, beating her tambourine. 

Con voi her, affe mi fia earn 
(Votre toast je peux vous le rendre) 

(Gladly will I drink with you) 

Chanson du Toreador — Canzone del Toreador 
(The song of the Toreador) 

2-052055 Amato, 2-052133 Dragooi. 2-032041 Baklanov, 

032031 de Gogorza. 02418 Whitehill 

This famous air is sung by Escamilla , the popular torero, loudly acclaimed, 
when he enters the inn. Carmen is fascinated as the man describes his triumphs 
in the bull-ring, " 'Tis then the toreador rejoices/' when danger is near and 
the wild bull charging. Toreador, beware, beware 1 

Halte la I qui va la 7 
(Alto la 1 chi va la ?) 

(Halt I who goes there 7) 

2-034025 Farrar and Marrineili 

Escamilla departs. Carmen hears some one approaching the inn* Looking 
out, she finds it is her soldier lover, Don Josi* He calls: ** Halt l Who goes 
there i ** Carmen invites him in, She sings and dances to him, and does her 
uttermost to make him join the smugglers. 

La fleur que tu m’avais jetee 
D fior che avevi a me tu data 
(Hie flower you flung to me) 

2-052007 and 2-032000 Caruso. 2-032033 Ansseau, 052343 de' Muro* 
5-052001 Palet, 2-052027 McCormack. 032239 Franz* 2-032020 Martinelli- 
2-032007 Yadlovker. 02834 (In English) John Harrison 

Poor Don Josi, torn between love of the gypsy girl and his duty as a soldier, 
becomes desperate. He hears the bugle summoning him back to duty. Carmen 
stands before him, arms akimbo, eyes flashing, her crimson Ups mockingly 
bidding him go. He tears from his breast the rose she gave bin and which 
he has cherished during the long days in prison* This is one of the most 
beautiful tenor airs ever composed. The last despairing words are ; ** Carmen, 
je t'airne," fl Carmen, I love you." 

La-bas dans la montagne 
(Lagan, la&su sulla montagna) 

(Over there in yonder mountains) 

2-033050 Farrar* 034023 Ca Ivi and Dalmores 

Carmen is moved by Don Jose's great love* She makes one more effort 
fo keep this new lover. She sings to him of the joys and delights of the 
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wild life in yonder mountains. 44 Don Jose cannot love me," she cries, 44 or 
he would come with me and be my love." 

ACT IIIj 
Card Songl 

Voyons que j’essaie (En vain pour eviter) 

Andiam ; nostra sorte sappiam (Invan per evitar) 

And now let me read my fate (In vain we seek to shun) 

2-033066 Farrar. 2-033030 Kirkby Lunn 

Act III shows us the smugglers' cave. Don Josi has joined them. The 
lypsies are telling fortunes by cards. Carmen intervenes and deals the cards. 
They spell death to her and her lover. She shuffles and cuts and deals again. 
Death is always the answer. 

Je dis que rien ne m’epouvante (Air de Micaela) 

(Io dico, no, non son paurosa) 

(I try not to own that I tremble) 

2-053113 Tetrazzini. 033079 Farrar. 2-053089 Gluck. 

03633 Rosina Buckman 

The smugglers have left the cave for a while. Trembling little Micaelb 
nters. She has come to find Don Josi, whom she loves. She is frightened 
f Carmen, but calls to Heaven to give her courage to beg Don Josi to come 
lome with her. 

Je suis Escamillo 
(Ho nome Escamillo) 

(I am Escamillo) 

2-054056 De' Muro and Janni 

Don Josi is guarding a pass. A stranger approaches, and Jose fares at him. 
a answer to this challenge the stranger calls : 44 I am Escamillo, toreador of 
Grenada." Defiantly he tells Josi he loves Carmen and has come for her. It 
s soon a question of knives. They fly at each other's throats. Carmen arrives 
ad separates them. 

ACT IV 

March and Chorus 

54676 and 054509 La Scala Chorus 

Orange-sellers, hawkers of fans, and the crowd are assembled outside the 
ull ring, waiting to acclaim Escamillo, who arrives with the procession. 

Si tu m*aimes 
(Se tu m’ami, Carmc ; 

(If you love me) 

2-034021 Farrar and Amato 

Act IV brings colour and light and gaiety. The scene is outside the bull 
ng. The Toreador Song rings out. Escamillo is about to enter the arena, 
?d gaily bids farewell to Carmen . The gypsy girl has a strange foreboding 

coming disaster. Escamillo, full of pride, tells her that if she loves him she 
ill indeed be happy when in a few moments the whole of the spectators will 
se md acclaim him a hero. Amid cries of 44 Bravo, bravo, viva Escamillo," 
• passes into the ring. 
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C’est toi! I'ljn m’avait avertie ! 

(Set tu ? M’avevano awertita) 

(It is thou, they tqld me to expect thee) 

£-034022 Farrar and Martinelti 

Carmen waits outside, and is warned that Don Jose has come to the city I 
mad with despair and love* He enters. Carmen tells him she is not frighte; 
of him, Don Josi pleads with her to fiy away with him, " Forsake me m 
he cries. But no. Carmen will now have no more of the soldier. Viva a free 
life and her love for the Toreador* 

Je t’aime encore 

(Ebben, ebben, 10 t’amo ancor) 

(I love you still) 

2-034024 Farrar and Martinelii 

It is the end, the tragic end, Don Jose can win no love from the wot 
he so madly adores. He is desperate. Inhuman girl, he calls her. His It 
appeal in this duet is intensely sad and dramatic. The melody swings betw v 
the despair of the man and the disdain of the girl, till at last she flings at hi 
a ring he has given her* A knife flashes* Carmen in all her vigorous be: 
lies dead. 

Ballet Music, Parts I and II 

C615 Coldstream Guards (conducted by Lt.-Col. Mackenzie Hogan) 


CAVALLERIA RUSTICANA 

(RUSTIC CHIVALRY) 


Opera in One Act by Mascagni* Text by Targioni-Tozzetti and Menasct 

First produced at the Costanxi, Rome, May 20, iSgo. First giver uj 
London, at the Shaftesbury Theatre, October 19, 1891* 


The Principal Characters are : 

Santuzza, a village girl.*... .Soprano 

Turiddu, a young soldier * * *.. * * *.* * . Tenor 

Alfio, a teamster*....... .Baritone 

Lola, his wife, and former sweetheart of Turiddu... * Mezzo-Soprano 
Lucia, mother of Turiddu. ,*.*.**. .Contralto 


** Cavalliria Rusticana was composed in eight days in order to compete « 
a prize competition organized by the well-known music-publishing housi 'f 
Sonzogno. It won the first prize, and remains among the most popular f 
the short operas. The music is very virile and even brutal. 

It is a wild Sicilian love tragedy, told in what is virtually two scenes* Thom 
the curtain does not drop, the stage is empty while the famous Interm zo 
is played. 

We have an old story, the oldest and yet the most up-to-date in the ‘World J 
painted on a Sicilian canvas. Turiddu, the lover, answers the bugle caU and! 
goes to the war* Lota , left alone, turns to the man on the spot, the stav-ai-l 
home. In due course, home comes the soldier, seeking his sweetheart's ann^l 
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to find that she has married his neighbour, Alfio. Many hearts are caught 
on the rebound; pretty little Santuzza, ripe fruit, is there for the picking. 
The soldier is not backward* Neither, we are given to understand, is Sontuzza, 
Love that grows so quickly, quickly fades. The soldier casts his eye again 
on Lota his former love* She, nothing loth, meets him half-way* They are 
seen together and laugh at the world, Santuzza can keep her secret no longer. 
She confides in the mother of Turiddu. The story becomes the village 
scandal* Little our soldier cares, he sings his drinking song and bids all the 
world join him in his cups, even the husband. This one, with true rustic 
chivalry, deals with the soldier after the gentle manners of that island of flowers 
and, romance* He bites his ear. Such is the rustic challenge to combat* 
For once we have a death scene off the stage in an opera* Before the final 
hubbub of screaming women there is a momentary hush on the stage, A 
voice is heard : " They have killed Neighbour Turiddu /' 

After all they are Sicilians* 

“ HIS MASTER’S VOICE ” RECORDS 
0 Lola, bianca come fior di spino (La Siciliana) 

(Oh Lolaj white as the Bowers of the briar) 

7-52018 Caruso* 7-52079 Martinelli 

This very beautiful air is sung by Turiddu before the curtain rises* He tells 
us of his former love for the beautiful but faithless Lola who has married 
Alfio, The voice dies away in the distance* 

II cavallo seal pit a (The stamping horse) 

7-52023 Amato 

Alfio, the teamster, sings of his happy life with his sturdy horse* H$ is 
i'appy at home, for his wife Lota, loves him and is a good housewife* He has 
yet-to learn the truth* 

Voi lo sapete, o mamma (Well, you know, dear Mother) 

053183 Calvd* 053092 Eames. 053214 Gadski 

Santuzza, who is being neglected by Turiddu and openly laughed at by 
Lola, tells Turiddu*s mother of her love and her disgrace. 11 1 love him still,” 
she cries, “ and now Lola has won him back, I weep*” 

Intermezzo 

C429 La Scala Symphony Orchestra * 0739 Royal Albert Hall Orchestra 

(conducted by L an don Ronald) 

The melody of Mascagni's Intermezzo is perhaps one of the most cele¬ 
brated and familiar in all music* 

The intermezzo is played between the two scenes of the one act comprising 
the opera* The first scene ends with the singing of the Easter hymn, and a 
duet between Turiddu and Santuzza, after the rest have entered the church, 
Turiddu finally spurns his discarded love and enters the church, the beautiful 
strains of the intermezzo being supposed to depict the fervent beauty of the 
Easter service within the sacred building* The violins begin a soft phrase 
of devotional character, and presently the principal melody is heard, played 
with emotional beauty by the violins and accompanied by harp and the 
strains of a distant organ (within the'church). The beautiful climax is par¬ 
ticularly poignant in its expressive^intensity* 
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Viva 11 vino spumeggiante { Brindisi) (Here's to the sparkling cap) 

52193 Caruso. 2-52594 de Tura 

The devil-may-care Turiddu is sitting outside a tavern singing this beautiful 
and rollicking drinking song. It lends a gay moment to the tragedy that one 
feels ^“haunting Jthe air. Wine/' cries Turiddu, 11 brings peace and causes 
sweet forgetfulness/' 

A voi tutti salute (Here's a health to you all !) 

054144 de Tura, Cigada, and Chorus 

While Turiddu is singing, Atfio comes in* The soldier holds out a cup ol 
wine, the teamster refuses. The two men are left alone, Atfio rushes at his 
wife's lover and bites his ear. A duel to the death is quickly arranged. 

Addio alia madre (Farewell, dear Mother) 

2-052083 Caruso. 2-052175 Gigli 

Turiddu , with a foreboding of ill, bids his old mother good-bye, and asks 
her blessing. He begs her to take care of Sanluzza, should he die. 

Finale 

54337 La Scala Chorus 

The curtain drops upon a scene of great excitement, Santuzm and Lucic 
faH fainting. 


0 00 LE CID * 

(THE CONQUEROR) 


Opera in Four Acts by MasseneL Text by D*Ennery f Gallet, and Blau 

First production at the Opera, Paris, on November 30, 1885 with Jean de 
Reske as Le Cid and Pol Planpoa as Gormas . 

• The Principal Characters are : 


Rodrigue, known as the Cid.... *., .Tenor 

King Ferdinand.*... . *. Baritone 

Count Gormas..... Bass 

Chim£ne, his daughter....... Soprano 


This is the story of a Spanish lady who can never make up her mind. At the 
finish some one else does so for her. She marries, and presumably iive^ 
happily ever after, Quien sabe f 

Rodrigue, the Cid, is a victorious soldier, who is greatly honoured by 
King Ferdinand , The Cid loves the Lady Chimine , who thinks that she 
returns his passion. Chimene's father quarrels with and insults the Cid'? 
father, an old man. The Cid is forced to challenge the parent of his beloved. 
Though he tries not to kill him in the subsequent duel, he does so. Chimine f s 
love turns to hate. She demands vengeance of the King, There is, however, 
another war brewing, and the Cid is wanted to take charge of the army. On 
the Cid's departure, Chimine*s mood changes. She finds she loves Rodrigu* 
and tells him so. 

On bis return she is once more for vengeance'and for the execution of the 
Cid. Perhaps King Ferdinand was tiring of her moods, He tells her, if she 
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wants the Cid executed, that she must pronounce the death sentence herself. 
She cannot bring herself to do this. The Cid offers to fall on his own sword, 
and so help her out of the dilemma. This does not suit her either. There is 
only one thing to do—she marries him, 

“ fflS MASTER’S VOICE ” RECORDS 

ACT III 

0 souverain ! 6 juge ! o pere ! (Oh Lord, oh judge, oh father) 

2-032025 Caruso 

This very beautiful prayer is sung by Rodrigue in his camp on the eve of 
the battle against the invading Moors, After an introductory recitative, a 
lovely melody full of heroic devotion follows, ending with the devout prayer 
that God Almighty shall guide his footsteps and bestow on him His love 
divine. 

Pleurez, mes yeox (Weep, oh, my eyee!) 

2-033020 Melba 

This entrancing air is given by Melba with all that sweetness of tone and 
feeling that make her records such favourites. The record admirably expresses 
Chimine's feelings of despair. She is weeping in her chamber when Rodrigue 
comes to her and declares his love. 


. CLEOPATRA 


Opera in Four Acts by Massenet. Text by Louis Payen 
First produced at Monte Carlo, February 23, 1914. 


The Chief Characters are : 

Cleopatra, the Egyptian Queen *.«, *...*****«.**., Mezzo-soprano 

Mark Anthonv, the Roman general....Baritone 

Oct a via, betrothed to Mark Anthony...Soprano 

Charmian, Cleopatra's maid....Soprano 

Spaxos, Egyptian freedman, in love with Cleopatra.Tenor 


" Cleopatra ** is Massenet's last work. The first Act takes us to Mark 
Anthony*s camp in Asia Minor, where Spakos, an Egyptian freed man, arrives 
on the scene announcing the coming of his Queen. Mark Anthony is so 
fascinated by the Queen's beauty that he falls in love with her and, to the 
annoyance of Spakos , who is himself more than devoted to the Queen, deter¬ 
mines to accompany her back to Egypt. Tiring at length of court life in 
Egypt, he returns, in Act II, to Rome, where his wedding with Octavia is to 
uke place. He hears that Cleopatra has consoled herself with the love of her 
freedman Spakos . He hurries, full of jealousy, back to her court—and her 
welcome. 

In Act III, Oefavia, Mark Anthony*s forsaken bride, appears at the Egyptian 
court and pleads with him to return and lead the Roman army about to 
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invade Egypt. In his blind infatuation for Cleopatra he refuses—in fact, he 
leads her armies into battle against his former comrades. 

Act IV shows us Cleopatra's anxious expectancy of news from Anthony, and 
her intention to die, should he be defeated.' Disturbing tidings received 
through the faithful Spakos enrage her so that she stabs him . j 4 nf/tony, defeated 
and fatally wounded, returns to die in Cleopatra's arms. She ends her grief 
by pressing a poison asp to her breast and dying beside him. 

" HIS MASTER'S VOICE ” RECORDS 
ACT II 

Air de la lettre. Tes messages d*amour (Thy message of love) 

7-320 23 Journet 

This is the air sung by Anthony on receiving, in the midst of his wedding 
festivities, the news that Cleopatra is looking favourably upon Spakos* He 
sings it with emotion while reading her former love messages to him, and then 
hastens to assure himself that this love has not been transferred to another. 


LES CONTES D'HOFFMANN 

(THE TALES OF HOFFMANN) 


Opera in Three Acts by Offenbach . Text by Jules Barbier 

First produced in Paris, February io, 1881. 

The Principal Characters are : 

Hoffmann, a poet........... .... .. Tenor 

Olympia, Giulietta and Antonia, the ladies whom he loved. Soprani 

Magician (under various names).....Baritone 

Schlemjl ..... Bass 

Hoffmann was a poet who liked pretty ladies. His tastes were catholic. In 
turn he had given his heart to a pink and white doll, a courtesan, and a silver- 
voiced singer. The first he clumsily breaks, the second laughs and leaves him, 
the third, to gratify his senses, sings herself to death. 

In a students' tavern in Munich the poet is pleased to boast of these affairs, 
and the three incidents are pictured in a Prologue, three Acts, an Epilogue, 
ending the play. 

Act I introduces us to Olympia, a life-sized and wonderful mechanical 
doll. She talks and walks and sings. The owner of this delightful automaton 
gives Hoffmann a magic pair of spectacles which helps to deepen the delusion. 
Anyway, Hoffmann loses his heart. Like a boy with his first watch, he wants 
to know too much. Olympia falls to pieces. 

Act II carries us to Venice and the Grand Canal in moonlight. The Lady 
Giulietta carelessly casts her eyes on the poet. He boasts that he is proof 
against her wiles, and promptly loses his heart and his head. So much so 
that, thinking to win the lady for himself, he challenges her elderly protector, 

38 























14 HIS MASTER'S VOICE" RECORDS — CONTES D'HOFFMANN 


Schlemil, and kills him, only to find that this suited Giulietta well, as she had 
another lover waiting for her. Hoffman sees them floating away in a gondola. 

Act III. Living quietly in the country, trying to recover from a wasting 
disease, we find the beautiful Antonia of the silver voice. At the risk of death 
she has been forbidden to sing. To her comes Hoffmann , and as usual falls 
in love. Of course she sings to him. It is a dove, not a swan song, but it is 
her last. She dies in his arms. 

The Epilogue tells us that Hoffmann will in future confine himself to wine 
and song. The students fill their goblets to the brim. The curtain falls upon 
an uproarious carousal. 

“ HIS MASTER’S VOICE ” RECORDS 
Prologue : Legend of Kleinsack 

02256 Walter Hyde and Chorus 

In Nuremburg, in Luther's celebrated wine cellar, Hoffmann and his student 
friends are assembled, making merry. Hoffmann sings the “ Legend of 
Kleinsack " in response to their calls for a song. 

ACT I 

Les oiseaux dans la charmille (The Doll’s Song) 

2-033069 Mabel Garrison. 03404 Nora D'Argel 

This beautiful waltz air is sung by Olympia . Alas, suddenly the spring 
runs down, and the automaton has to be wound up. (One hears the mechanical 
noise.) At once the voice is again brilliant, delighting us with vocal gymnastics. 
Little wonder the susceptible poet fell in love. 

ACT II 

Belle nuit, o nuit d’amour (Barcarole) (Lovely night, oh night of love) 

7-34000 Farrar and Scotti. 7-3400^ Gluck and Homer 

5-2153 McCormack and Kreisler (violin). 3-7978 Maud Powell (violin) 
2-4013 Perceval Allen and Thorriton. 2-4169 Marsh and Dunlap 

The ever-haunting barcarole is sung as a duet by Giulietta and Hoffmann . 
It is, as the title indicates, a boating song, and the rhythm lends itself to the 
movement of a swaying gondola. Dreamy and melancholy, the music suggests 
the calm waters of Venice on a moonlight night when lovers drift over those 
romantic waves. 

When love is but tender and sweet 

02257 Walter Hyde and Chorus 

The love that is but tender and sweet is false, sings Hoffmann . Our pulses 
must beat and dance as though filled with a fiery wine. It is evident that 
Hoffmann is not one of those lovers who languidly sit and sigh. 

Scintille diamant. Air de Dapertutto (As jewels delight) 

032073 Journet 

The magician Dapertutto has obtained a mastery over the beautiful Giulietta , 
and seeks to induce her to capture the soul of Hoffmann , for him, by making 
the poet look into a magic mirror. As jewels shine and delight the heart of 
a woman, so, he sings, will this mirror attract the poet Hoffmann . 
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ACT III 

File a fui (The dove has flown) 

2-033064 Alda* 2-033051 Bori* 2-3118 Nora D'Argel 

Antonia , the singer, who has been forbidden to sing again because she is, 
wasting away with an incurable disease, is persuaded by the magician, Mirakel, 
to sing for Hoffmann* She sings of the dove that has flown. She dies in the 
poet’s arms* 


THE CRITIC 

(OR, AN OPERA REHEARSED) 


Music by Sir Charles V • Stanford. Libretto arranged from the play of Sheridan 
by the composer and L * Cairns James* 


The Principal Characters are ; 

Puff 

Dangle 

Sneer '. . * ...*. 

Mr. Hopkins ; 

Governor of Tilbury .. 

Earl of Leicester . . 

Sir Walter Raleigh , *, *.*. 

Sir Christopher Hatton. . . 

Dor Whiskerandos.*. 

Tilburina. **.**..*.***.***.*., 

Confidant, . . . .*.*.**• 


Speaking parts 



Baritone 
Baritone 
.. Tenor 
. * Tenor 
Soprano 
Soprano 


The scene is a London theatre in the eighteenth century. Puff , an author, 
and Dangle , a composer, have invited Sneer, a critic, to witness the rehearsal of 
their new opera. There is an amusing dialogue between the three, on topics 
connected with the Press and the Drama, until the stage-manager announces 
the rehearsal is to start* The performance of the opera is interrupted at various 
points by remarks from the author, composer and critic* 

The scene of the opera is laid at Tilbury, at the time of the Armada* 
Raleigh and Hatton talk of the danger to England, and the latter announces 
that the Spanish Admiral's son, Don Whiskerandos, is by chance a prisoner in 
Tilbury Fort, 

Whiskerandos is in love with Tilburina , the Governor's daughter* The 
latter pleads with her father for her lover’s liberty, but in vain. The scene 
then amusingly changes to a " justice's parlour," which has nothing to do with 
the main story, that is shortly resumed, as before, at Tilbury. 

Whiskerandos fights a duel and is killed* Tilburina, Ophelia-like, goes mad, 
and the opera ends up with a masque in old style, with a sea-fight between 
fleets, a tableau introducing Drake, a procession of Britannia, War and Peace 
and finally Father Thames and his attendants, in allegorical costumes* 
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“HIS MASTER'S VOICE” RECORDS 

ACT II 

The Masque, Farts I and XI 

3-0793 and 2^0876 The Symphony Orchestra 
(conducted by Sir Charles V, Stanford) 

This is the incidental music to the processions, etc,, in the masque, which is 
the finale of the opera* 


LA DAMNATION DE FAUST 

(THE DAMNATION OF FAUST) 


Dramatic Legend in Fear Parts by Berlioz, based on Nerval's 
version of Goethes masterpiece 


First performed at the Op£ra Comique, Paris, in concert form, on December 

6, 1846. 

The Principal Characters are : 

Marguerite......... Soprano 

Faust.*..*... .Tenor 

Mephistorkeles *******.*. .Baritone or Bass 


This rendering of Berlioz' story of Faust differs from Gounod's opera to the 
extent that Faust accompanies Mephistopheles on a journey, and only signs the 
fatal contract which pledges his soul to the devil in order to save Marguerite 
from death* In this case. Marguerite has killed her mother. 

There is a scene corresponding to the opening one by Goethe. Faust is 
contemplating a cup of poison, when he hears the Easter hymn being sung in 
the church hard by. Then follow a string of incidents having little connexion 
one with the other. As a whole the work is hopelessly undrama tic* 


“ HIS MASTER'S VOICE” RECORDS 

PART II 

Chanson de la Puce (Song of the Flea) 

3-32693 Plan^on 

Fa tut and Mephistopheles have joined the crowd of drunken revellers in 
Auerbach's wine cellar in Leipsic* In derision at the “ Song of the Rat," 
which one of them has just sung, and to which the rest have improvised a 
chorus, Mephistopheles sings his famous “ Song of the Flea," a ditty of by no 
means a refined nature. Faust, sickening of the whole exhibition of coarse 
levity, urges Mephistopheles to leave the place* 


Void des roses 
(Su queste rose) 

(Among the roses) 

7-32020 Bakldnov. 032066 Plan^on* 052147 Battistini 
In the next scene he is transported to the woods and meadows beside the 
banks of the Elbe, where, overcome with the charms of awakening spring, he 
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is lulled to sleep by Mephistopheles* seductive air, an air which is taken up by 
a chorus of gnomes and sylphs, who weave their magic spells over the sleeper. 
In his dreams he sees a fair vision of Marguerite, who, as the fairies tell him so 
melodiously, is to be his love. 


PART III 

Serenade de Mephistopheles 
(Serenata di Mefistofele) 

(Serenade of Mephistopheles) 

3-32678 Plan^on, 2-052159 de Gogorza 

Beneath Marguerite's window Mephistopheles sings this striking serenade 
to the accompaniment of a guitar. In that one derisive laugh which forms 
the abrupt ending of the serenade, we have the essence of the whole irony and 
weirdness which characterise the air and depict so thoroughly Mephistopheles* 
attitude towards the two human souls he is fooling. 


DANTE 


Opera in Four Acts by Godard , Text by Blau 
First performed at the Op£ra Comique, Paris, May 7, 1890, 

The Principal Characters are : 

Dante Alighieri, author of the 11 Divine Comedy ".. . 

Stiaeone Bard 1, his friend........ 

Virgil ...► .. *. 

Beatrice...*..., * * * *. . 

Gemma .*.. 

Dante returns to Florence after a long absence, only to learn that Beatrice , 
the love of his youth, is to be wedded to his friend Simeone Bardi . Dante is 
elected Prior of the city, and proscribes the adherents of the Guelph and Ghibel- 
line factions, who have torn the city asunder with their disputes. 

In the palace in Florence Gemma begs Bardi to release Beatrice from her 
promise to marry him, although Gemma is herself in love with Dante. Beatrice 
overhears their colloquy, and realizing the truth resolves to renounce Dante*s 
love. But Dante comes, and she yields to bis entreaties not to abandon him* 
The Guelphs and Ghibellines, uniting their forces with Charles of Valois, burst 
into the city and the palace, To save Dante*s life, Beatrice consents at Bardi*s 
behest to enter a convent, Dante is banished from Florence. 

In Act III Dante lies down to sleep at the tomb of Virgil , The great 
Roman poet appears, and promises to guide him through the world beyond 
the grave. On the threshold of Purgatory Dante beholds a vision of Beatrice 
ascending to Heaven, > - 

Having resigned himself to the fact that Beatrice does not love him, Bardi 
brings Dante to see her at the convent in Naples where she is secluded. He 
releases Beatrice from her vow, and the lovers embrace* Nothing now separates 
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them. In the duet “ Nous allons partir tous deux " they sing of their hope 
to find some refuge far from men where they will live happy in their mutual 
love. They are about to fly from the convent, when Beatrice, whose health 
has been undermined by her troubles, stumbles and dies in Dante*s arms. The 
poet swears to immortalise her in song, until they meet again in Paradise. 

“ HIS MASTER’S VOICE ” RECORDS 

Nous allons partir tous deux 

(We will go away together) 

7-34001 Farrar and Clement 

In this fine duet, the lovers express their joy at their final reunion, and 
build their plans for happiness together in some secluded spot. But their joy 
is interrupted by the sudden collapse of Beatrice, who dies in Dante*5 arms. 
Her lover then understands the vision of her which had been granted him * n 
Purgatory, and realizes that they will only be united in Heaven. 


THE DEMON 


Opera in Three Acts by Anton Rubinstein . Libretto by Viskovaty, from Text by 

Lermontoff 

First produced in Petrograd in 1875. 

The Principal Characters are : 


Prince Gudal .Bass 

Tamara, his daughter.Soprano 

Prince Sinodal, betrothed to Tamara.Tenor 

Tamara's Nurse .Contralto 

Angel of Goodness . Mezzo-soprano 

The Demon . Baritone 


The Demon of this opera is not the Mephistopheles of Christian mediaeval 
tradition. He is a representative of the earth spirits of Slavonic mythology, 
attended by a multitude of lesser spirits, through whom he rules the elements 
and the forces of Nature. The story is of the Demon*s endeavour to win the 
love of the beautiful Tamara, daughter of Prince Gudal, to whom he appears 
and whom he vows to make queen of the earth, if she will be his. 

In Act I, Prince Sinodal, on his way to the castle of Prince Gudal for his 
wedding with Tamara, is attacked by Tartars, who kill his followers. He escapes 
with an old servant. 

In Act II we see the wedding guests at the castle of Prince Gudal, awaiting 
the arrival of the bridegroom, with dancing and merry bustle. The dead body 
of Prince Sinodal is brought in, who has been killed in an ambush in the 
mountains. The scene of festivity is changed to one of mourning, and Tamara , 
in her grief, tears her wedding-dress, and prays to be buried with the young 
prince. 

Suddenly she hears the Demon*s voice calling to her to be his Queen of the 
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World* The wedding-party leaves the stage, carrying the body of the young 
prince* The Demon continues his song, promising her unearthly joys* Tamara 
is distracted by his temptations, and begs her father to send her to a nunnery. 

Act III shows us the Demon waiting outside the nunnery walls* He is 
weary of his isolation and longs to lead an earthly life for love of T qmara* The 
Guardian Angel of the nunnery appears. Tamara's mind is increasingly 
occupied with the attentions of the Demon , At length she answers his calL 
As he kisses her the Anget appears, and points to the shade of the slain 
prince, her betrothed, who suddenly appears. Tamara screams and, wresting 
herself from the embraces of the Demon, throws herself into the arms of the 
Angel , then falls lifeless. The Demon claims her, but in vain 
Tamara is carried up to Heaven by a choir of angels* 


* HIS MASTER’S VOICE " RECORDS 

ACT II 


Do not weep, child 

7-23000 Bakldnov 


While Tamara and the whole wedding-party are mourning over the death 
of the young prince, the Demon is heard singing behind the scenes this song 
of simultaneous consolation and temptation. 


ACT III 


I am he whom you heard 

7-22001 Baklanov 

It is in this song that the Demon tells Tamara that for her he would abandon 
his demonic grandeur and become a new angel. 


DINORAH 


0 


Opera in Three Acts by Meyerbeer, Text by Barbier and Carri 

First produced as ** Pardon de Ploermel," in Paris, at the Opira Comique, 
April 4,1859; in London, July 26,1859* 


The Principal Characters are : 


HoEl, a goatherd- .... 

Dinorah, betrothed to him 



Huntsman 


Bass 


This opera is revived periodically for every celebrated coloratura prima donna. 
It may be called a prima-donna opera* Of story there is very little to tell, and 
what there is is impossibly stupid. In the Brittany village of Ploermel lives 
the maiden, Dinorah, who is about to be married to Hoel, a goatherd. A fire 
destroys the little home they had prepared* Hoel , possessed with a craze for 
seeking a hidden treasure, disappears for a year. Poor lonely Dinorah loses 
her reason, and wanders about the countryside with a goat, seeking her lost 
lover* 
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Act II provides the famous Shadow Song. Dinorah , seeing her shadow in 
the moonlight, hails it as a friend. She dances and sings to the flittering 
shadow. There is a very beautiful florid cadenza for voice and flute, allowing 
endless vocal effects to the coloratura diva. 

Act III. Hoel has returned with the treasure he sought, and can now 
rebuild his home. Hoel finds Dinorah*s apparently lifeless body by a broken 
bridge, and bitterly reproaches himself for having left her. Dinorah has fallen 
into a river. However, she recovers herself physically and mentally, and once 
more preparations are made for the wedding. 

“ HIS MASTER’S VOICE ” RECORDS 
ACT II 

Ombra leggera (Shadow Song) 

2-055134 Galli-Curci 

The demented Dinorah , wandering through the woods, suddenly sees her 
shadow flitting before her. She hails it as a friend, and, to waltz music, bids 
it dance and play in the moonlight, while she sings of her love for the absent 
Hoel. Unfortunately the bridge over which she is dancing with her shadow 
gives way. 

ACT III 

Sei vendicata assai (Thou art avenged) 

2-052088 Titta Ruffo 

Hoel returns from his search for treasure and finds Dinorah's apparently 
lifeless body on the banks of the river where she has fallen. He carries her 
in his arms to safety and bitterly reproaches himself for ever having left her. 


DON CARLOS 


Opera in Four Acts by Verdi. Text by Miry and Du Locle 

First production in Paris, March 11, 1867. First produced in London, 
at Her Majesty's, June 4, 1867. 

The Principal Characters are : 


Don Carlos .Tenor 

Rodrigo, Marquis de Posa.Baritone 

Philip II, King of Spain. Bass 

Elizabeth de Valois . Soprano 


This opera was written by Verdi for the Paris Exhibition of 1867. 

Don Carlos , son of King Philip of Spain, is in love with Elizabeth of Valois , 
daughter of Henry II of France. The French King marries his daughter, 
however, for reasons of State to King Philip. Carlos and his youthful step¬ 
mother are madly in love with each other. The old Spanish courtier de Posa, 
seeing that nothing but trouble can result from the situation, induces the Prince 
to leave the Court and join the Spanish army in Flanders. Absence makes 
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no difference; the Prince and the young Queen cannot forget their love. A 
certain lady of the Spanish Court, who has set her cap at Carlos and received 
only coldness in return, informs the King of his young Queen's love affair. 
The King orders the arrest of his son, and has him cast into prison. De Posa 
comes to the young man in his cell and tries to comfort him. The King's 
guards shoot the old man. Carlos is subsequently released. No sooner free 
than he secretly meets Elizabeth. The lovers are surprised. This time King 
Philip hands his son over to the officers of the Inquisition, who lead the unhappy 
Prince away to an awful death. 

44 HIS MASTER’S VOICE ” RECORDS 
ACT II 

Dio che nelTalma infondere (God in my soul) 

2-054095 Caruso and Scotti 

In this dramatic duet Don Carlos confides in Rodrigo and tells him of his 
passion for his young stepmother, Elizabeth. Rodngo entreats the love- 
stricken youth to obtain the King's permission to join the armies in the Low 
Countries, and so seek distraction from such disturbing thoughts. The famous 
44 Dio che neli' alma " is a cry to God for strength in the struggle for virtue. 

Io l’ho perduta (I have lost her) 

052429 De' Muro 

This is the anguished cry of Don Carlos, who sees Elizabeth pass by with 
the King, his father, after he has made his resolution to renounce his love for 
her and tear himself away from her vicinity. 


LE DONNE CURIOSE 

(THE INQUISITIVE WOMEN) 


Opera in Three Acts by Wolf-Ferrari. Text by Sugana 
First production : Munich, November 27, 1903 
The Principal Characters are : 

Rosaura .Soprano 

Florindo .........Tenor 

The story is of the very slightest. In Venice, certain gentlemen are members 
of a club, over the door of which it has pleased them to have inscribed the 
words, 44 No women admitted." This notice is a cause of gossip among the 
inquisitive wives and sweethearts of the members. 

After so much ado about nothing, the ladies obtain a key—they thrust 
themselves excitedly into the sacred chamber. The gentlemen are at table, 
as they might well be at any public restaurant. 

So the masculine secrets are unfolded, and peace reigns once more in the 
pretty creatures' breasts. 
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II cor nel con ten to (My heart, how it leaps in rejoicing) 

2-054035 Geraldine Farrar and Yadlovker 
Rosaura is the one who at last finds the means of gaining an entrance to 
the club. She inveigles the man to whom she is betrothed into parting with 
his key. 


. - DON GIOVANNI » » 

(DON JUAN) 

Opera in Two Acts by Mozart . Text by da Ponte 

First produced at Prague, October 29. 1787. First performance in London 
April 12, 1817. 

The Principal Characters are : 


Don Giovanni, a licentious young nobleman.Baritone 

Don Pedro, the commandant.Bass 

Anna, his daughter.Soprano 

Zerlina, betrothed to Masetto.Soprano 

Don Ottavio .Tenor 

Leporello, servant to Don Giovanni.Bass 

Masetto, a peasant .Bass 


This ever-charming opera follows, like many others, the escapades of Don 
Juan. In Act I the wicked Don Giovanni in disguise gains admission to the 
apartment of Donna Anna, daughter of Don Pedro, the commandant of Seville. 
She resists and cries for help. Her father rushes to his daughter's room and 
is killed by Don Giovanni, who escapes without revealing his identity. 

In Scene II Don Giovanni and his servant, Leporello, are discussing fresh 
adventures. A lady approaches. Giovanni, hat in hand, meets her, only to 
find that she is Elvira, a lady whom he has already deceived and deserted. He 
leaves her with Leporello, who boasts to her of his master's amorous conquests. 

Scene III introduces us to a happy party of countryfolk, among them the 
humble but beautiful Zerlina, about to be married to her peasant lover, Masetto. 
Don Giovanni is attracted by the young girl. He invites them all to a banquet. 
Masetto raises objections. Don Giovanni draws his sword, and they agree to 
come. Giovanni bids his guests be merry and feast. In the meanwhile he 
makes love to the fair Zerlina. She coauettes with him, little realizing the 
danger. Giovanni thinks he has won Zerlina, but Elvira intervenes and warns 
the girl. Masetto is meanwhile not too pleased. There is a scene, and Zerlina 
bids him to forgive her; in fact, to scold her. (It was this aria that the great 
Adelina Patti sang so delightfully.) But Don Giovanni is not defeated. Again 
he invites the party to a ball, and while the others dance, he entices the unsus¬ 
pecting Zerlina into a private room. Her shrieks for help soon bring the 
others. Don Giovanni has to fight against odds. Again he escapes. 

Later, in Act II, Masetto and his friends interrupt Don Giovanni while he 
is singing his celebrated serenade " Deh vieni alia finestra !" beneath the 
windowjof Elvira's waiting-maid. They fight, but Giovanni again makes]good 
his escape. 
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Running through the opera are numerous love scenes between Donna Anna 
and her betrothed Octavio, both of whom are seeking to find the murderer of 
Anna's father. 

In Scene III a statue is seen in the cathedral precincts which has been 
erected to the murdered governor, Don Pedro . When Don Giovanni passes it, 
the statue speaks and warns him to repent of his wicked ways ere it is too 
late. Giovanni only mocks, and invites the statue to a banquet that he is giving 
to his friends. The final scene shows Gioua/uii in his banqueting hall, sur¬ 
rounded by his friends, A knock is heard without. The great white statue 
stalks in to the feast. The guests fly, even the faithful Leporello . But Don 
Giovanni laughs long and loud. Flames hurst out and demons appear. The 
ground opens, and the libertine is dragged down to the infernal regions. 

This time our hero does not escape, 

“ HIS MASTER’S VOICE ” RECORDS 

ACT I 

NeOa bionda egli ha Tusanza (Catalogue Song) 

(He will praise her for her fairness) 

2-052165 Journet 

Leporello, Don Giovanni's servant, a character who introduces much humour 
into the action of the opera, boasts to Elvira in this song of the conquests his 
master has made in the fair field of love, how he has won the hearts of women, 
from countesses down to waiting-maids, in Italy, France, Germany and Spain, 
in fact—" womenfolk of ail conditions, ev’ry form and ev'ry state 1 ” To 
emphasize his words, he draws out a catalogue he has kept of the number and 
nearer details of his master's amorous adventures, giving Elvira statistical 
extracts. 

La ci darem la mano (Give me thy hand, oh fairest) 

054104 Battistini and Corsi* 054206 Farrar and Scotti 
054071 Earaes and de Gogorza. 054229 Ruffo and Pareto 

Don Giovanni , with devilish experience and more skill than sporting instinct* 
attempts to win the peasant’s bride, Zerlina * Her indecision, his persuasions 
and the final blending of their voices in a mutual avowal of love, form a 
charming duet, abounding^in delicate harmonies, which has been a favourite 
with many famous artistes* 

Fin cb’han dal vino cal da la testa (For a carousal) 

7-52054 Ruffo 

With this reckless, impatient Brindisi, Don Giovanni bids his servant 
prepare for a carousal, where all shall be madness, gladness and folly. 

Batti, batti, o bel Masetto (Canst thou see me unforgiven ?) 

05055 Patti, 053098 Sembrich. 2-053057 Tetrazzini 

Not in her usual light-hearted mood is Zerttna in this number as she pleads 
with her peasant lover for forgiveness. She could not help it, if Don Giovanni 
did make advances, she explains ; in fact, she scarcely answered them. How 
can Masetto see her languish in such sorrow, and not speak one word of forgive* 
ness i The beauty of her singing is sufficient guarantee that she does not 
plead in vain* 
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Deh vieni alia fmestra [Serenata] (Come to thy window, love) 

7-52136 Baklanov. 2-052159 de Gogorsa. 7-52037 Ruffo* 2-05300 Scotti 


Having contrived to throw on his servant the task of keeping Elvira occupied, 
Don Giovanni, on fresh conquests bent, approaches the window of her waiting- 
maid and sings this celebrated serenade. It is ardent, but short* For Masetto 
appears on the scene, intent on ^discovering and killing the flatterer of his 
bride* 

0 mio tesoro intanto andaSe a consolar ! (To my beloved, oh hasten I) 

2-052110 McCormack 

In this air Don Qltavio sends a message of consolation to Anna, swearing 
that he will " ne'er cease pursuing " until he has avenged the death of her 
father* 


DON PASQUALE 


Opera in Three Acts by Donizetti* Text by Cameramo 
First produced at Paris, February 4, 1843* In London, June 30, 1843* 


The Principal Characters are : 


Dor? Pasqtjale, an old bachelor * * * -.*.* *. * Bass 

Ernesto, his nephew., *, *. **********.. * *.■ Tenor 

Norina, a young widow... ****** Soprano 

Dr* Malatesta* ***** *****-*.*. Baritone 


Hire we have comedy, amusing, bright, and always tuneful* In Act I we are 
introduced to the fidgety, rich old bachelor Don Pasquale * Dr* Malatesta 
is his old friend* Ernesto is Pasquate's nephew; he is in love with Norina, the 
delightful, witty and pretty widow* The old man won't hear of his nephew 
marrying the widow, although he has never seen her* The sympathetic 
doctor thinks of a plan* He advises his old friend Posgua/e to get married 
himself. The doctor says he has a sister willing to marry, and introduces 
Norina as the would-be bride* So it is all arranged with a dummy marriage 
contract. Norina engages to play her part as the young wife of the hitherto 
confirmed old bachelor. 

In Act II we have her carrying matters off with a high hand* She will allow no 
love-making of any kind by the elderly bridegroom* S he is a shrew, and shows 
her temper and her claws- Meanwhile she spends so much money that the old 
man cries to Heaven to witness his coming bankruptcy. In Act III we find 
tradespeople by battalions bringing expensive goods Norina has ordered* Don 
Pasquale flies into a rage and is exceedingly rude. Norina boxes his ears* Then 
the old gentleman insists on her leaving his house* In Scene II Ernesto is found 
serenading Norina* It takes a great deal of explanation by the doctor to put 
everything right* The marriage contract is shown to be a sham one. Don 
Pasquale has had enough of Nonna 1 * tantrums and sighs for the normal times 
of bachelorhood* Once more he will be master in his own house* He will 
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agree to anything for peace and quiet's sake. Ernesto is magnanimous and 
will relieve his uncle of this troublesome wife. The opera ends on a happy 
note. Doit Pasquale gives his blessing to Norina and Ernesto. 

“ HIS MASTER'S VOICE ” RECORDS 
ACT I 

Quel guardo, il cavaliere (Cavatina) 

(Glances so soft) 

2-053173 Pareto 

The charming young widow, Norina , is seen reading a novel describing 
the fascinations of its heroine. Closing her book, she sings this delightful 
air, telling us that she, too, knows the value of a glance from beautiful eyes. 

Pronta io son (My part 1*11 play) 

054074 Scotti and Sembrich 

In this delightful duet, Dr. Malatesta tells Norina of the plot. She is to go 
through a mock marriage with Don Pasquale , and then so plague him that he 
will be glad to be rid of her and give her to Ernesto . The doctor tells her she 
must be shy and play simplicity. Norina gives a rehearsal of how she will 
play the timid bride. 

ACT III 

Com’e gentil [Serenade] (Soft beams the light) 

052086 Caruso. 7-52107 Martinelli 

This is the beautiful serenade Ernesto sings to Norina in the garden after 
she has been ordered out of the house by Don Pasquale. 


* « L'ELISIR D’AMORE 

(THE ELIXIR OF LOVE) 


Opera in Two Acts by Donizetti. Text by Romani 

First produced in Milan, May 12, 1832. First performance in London, 
December 10, 1836. 

The Principal Characters are : 


Adina, a wealthy young woman.Soprano 

Nemorino, a peasant.Tenor 

Dulcamara, a quack. Buffo 

Belcore, a sergeant.... ..Bass 


In an Italian village lives the desirable Adina. She has two beaux to her 
string, the peasant Nemorino and the Sergeant Belcore. Nemorino is quite to 
her fancy, but he is shy in his love-making. Belcore is the dashing soldier. To 
the village there comes, in a fine carriage, the quack doctor. Dulcamara. He 
has an elixir of love to sell. Marvellous, never failing, and only twenty scudi— 
twenty crowns—the bottle 1 
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iYemorintf looks upon the doctor as an angel from Heaven- Is it really a 
love potion £ queries the simple peasant. Indeed it is, cries the quack, and 
dls an empty bottle with ordinary wine, hands it over, and pockets his fee. 
The wine flies to the peasant's head. Half-drunk he sings and dances, and 
..dim is disgusted. This is the sergeant's chance. He seizes it and presses 
his suit. Adina accepts him. 

The wedding preparations are proceeding, Nemorino is distracted* and 
again seeks the quack, who advises him to try another bottle of the elixir for 
another twenty scudi. Nemorino has no money. I he recruiting sergeant 
idcore advises him to enlist, and so earn twenty scudi. The peasant signs the 
contract, and hastening to the quack secures a second bottle of " elixir rr with 
the cash. 

Meanwhile it appears that Nemorino's rich uncle hasjdied and left his 
fortune to his nephew. The village girls first hear the news, and quickly 
sarround the now eligible Nemorino, flattering him, and paying him great 
attention. This brings out the woman in Adina. She regrets her hasty 
decision and weeps, Nemorino in turn is touched, and sings of the tear he has 
seen falling from Adina r s eye. It all ends happily. Adina buys back the 
soldier's contract, and gives herself to Nemorino . The gallant sergeant Bek ore 
?:aps his chest and says after all there ate other women in the world. The 
artful doctor makes hay through all this sunshine. He declares his wonderful 
elixir of love has brought about this happy ending. The curtain falls as the 
credulous peasants are handing him more ** scudi ” for his worthless potion. 

u HIS MASTER’S VOICE ” RECORDS 
ACT I 

Come Paride vezzoso [Cavatina] (Handsome as Paris) 

053109 Scotti 

In offering Adina a posy of flowers, the vainglorious sergeant compares 
himself with the Greek hero Paris, tendering the apple as the prize of beauty. 
But he declares he is more glorious and more happy than Paris because Adina 
has accepted his baud, H What a modest young man 1 ” says Adina in an aside. 

ACT II 

Venti scudi (Twenty crowns) 

3-054092 Caruso and De Luca 

Nemorino is bemoaning his fate that he has no money. Why not enlist, 
and you shall have twenty crowns ! Twenty crowns l That is the price of a 
batrle of the doctor's elixir, Nemorino signs on for a soldier. 

Una furtiva lagrima (Down her cheek a pearly tear) 

3-052064 Caruso. 3-053022 McCormack. 03339 Evan Williams 

Nemorino sings of the pearly tear he has seen falling down Adma's cheek. 
He now knows that her heart is beating for him, and that after all she loves him. 
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Opera in Four Acts by Verdi. Text by Maria Piave, after Victor Hugo 

First performance in Venice, March 9, 1844- First in London, Her 
Majesty's, March 8, 1845. 

The Principal Characters are ; 


Ehnan£, a bandit chief..*.*..Tenor 

Don Carlos, King of Spain./....,.Baritone 

Don Gomez de Silva, a grandee....Bass 

Elvira, betrothed to de Silva..*.Soprano 


This is the story of a Castilian duke who, being exiled, became a bandit. It 
is a love story with a terrible ending, and carries with it the warning against 
those mysterious vows which were so much in vogue in the romantic days of 
mediaeval chivalry. Ernam, as the exile called himself when he became chief 
of a band of outlaws, loves and is loved in return by the lady Elvira, who against 
her will has been made to promise herself to the elderly Don Gomez de Silva* 
We find the bandits in Act I swearing allegiance to their chief and preparing 
to rescue the lady Elvira from de Silva's castle. In the second scene Elvira 
is seen in the midst of unwilling preparations for her wedding. She can only 
think, however, of Ernani , who in disguise gains admission to the castle. Un¬ 
expectedly the young King Carlos of Spain arrives. Ernani hides. The King 
it seems, has also come to make love to the beautiful Elvira * He would ust 
force to her, and Elvira cries out. This is too much for Ernani, who leaver 
his hiding-place to attack the King. De Silva, too, comes rushing in, and does 
not recognise the King. Explanations are made, the while Ernani makes hi.- 
escape. 

Again de Silva makes ready for his marriage. Ernani returns disguised as 
a pilgrim. De Silva welcomes the stranger to his castle and tells him he extend: 
to him the ancient laws of hospitality. Ernani, in his despair at hearing th* 
wedding is to take place immediately, reveals himself and asks to be handei 
over to the King. De 5 iiva has old-fashioned ideas of that hospitality he ha ■ 
offered, and he refuses. He hides Ernani from the King, who suddenly arrives 
demanding Ernani , who, he hears, is in de Silva's castle. Soon after de Silvc 
discovers the lovers in each other's arms. Though incensed at this, he sti\ 
refuses to give up Ernani when the King demands it. Rather than break the 
laws of hospitality, he gives jplvira into the King's hands as a hostage. De Silvc 
informs Ernani that his life is forfeited to turn. In order to be free, Ernam 
makes the rash vow to de Silva that he will kill himself in any place and at any 
time de Silva calls upon him to do so, by sounding a certain note on the silver 
hunting horn Ernani gives him. 

The King learns later to respect and admire Ernani. He gives him back 
his dukedom, and Elvira for his bride. In Act IV we witness a happy wedding 
ceremony taking place. All the guests are here—only de Silva is absent- 
The King is about to give the happy couple his blessing. A weird note from 
a horn is heard, and de Silva enters. Ernani is a man of his word. Disen¬ 
gaging himself from his beautiful bride, he stabs himself with the dagger which 
old de Silva hands him. 

It is indeed a tragic note that brings the opera to a close. 
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ACT I 

Beviam, beviam (Let us drink and gamble) 

54440 La Seal a Chorus 

This is the chorus which opens Act I- The bandits are seen in their 
mountain stronghold* What do they care, they cry, so long as there is good 
wine to drink 

Come rugiada al cespite (The sweetest dower) 

7-52076 ManmelU 

Ernani is seen approaching the bandits* He is sad, and tells them he has 
learned that the woman he loves is being forced to marry the old grandee, 
Gamez de Silva. He describes the beauty of Elvira . 

Surta e la notte (Ernani, Ernani, involami) 

(Night has fallen) (Ernani, fiy with me) 

053265 Frieda Hemp el 

Elvira bemoans her lot in having to marry the hated de SUva while all her 
Save has been given to Ernani. She longs for Ernani to come and fiy away 
with her. 

Da quel di che t’ho veduta (From the day when first thy beauty) 

054103 Battistini and Corsi 

This is one of the greatest scenes in the opera* King Caries obtains ad¬ 
mission to Elvira's room and tells her of his love. She appeals to him* " In 
pity, sire, leave me*” 

Infelice ! e tu ere dev i (Oh, unhappy one) 

0533S9 Chaliapin, 052093 Journet 

Don Gomez hearing E/yira's cries enters and finds his betrothed with two 
lovers claiming her. King Carlos and Ernani . He reproaches her bitterly in 
this, one of the finest of bass airs ever composed* 

ACT II 

Lo vedremo, vegUo audace (We shall see, rash old man 

2-052041 Sammarco. 054105 Battistini and Sillich 

The King, on arriving at $ilva r $ castle, finds it so well guarded that his 
suspicions are aroused. He sends his soldiers to search the castle, and demands 
in this wrathful song that Silva shall give up Ernani , whom he is shielding, or 
forfeit his own life As the last revengeful note dies away, the soldiers return, 
having ransacked the castle in vain. 

ACT XIX 

Oh l de’verd’anni miei (Ob, bright and Bitting shadows) 

2-052118 de Luca 052141 Battistini 

King Carlos is visiting the tomb of the famous Emperor Charlemagne, 
because he has been informed of a band of conspirators who are meeting there. 
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The King sings the famous air in which he vows to make his subjects happy 
if they will elect him Emperor. 

0 sommo Carlo (Oh, noble Carlos) 

054107 Battistini, Colazza, Corsi, Sillich, and Chorus 
When the conspirators, amongst whom are Ernani and de Silva , have stated 
their intention of assassinating the King, Carbs himself steps forth and, 
summoning his guards, has them ail arrested and orders their execution* It 
is then that he sings this fine aria* It is after this that he forgives Emani and r 
touched by Elvira's pleading, relents and gives the lady to Ernani * 


* L’ETOILE DU NORD * 

(THE STAR OF THE NORTH) 


Opera in Three Acts by Meyerbeer , Text by Scribe 
First produced in Paris in February 1854* 


The Principal Characters are : 

Peter the Tsar, working as carpenter* ,,****♦*,, . *. ♦ - Bass 

Danilowitz, a pastry-cook, afterwards a colonel******.* * Tenor 

Catherine, a beautiful vivtmdiere* .*.Mezzo-soprano 

George Skavrqnski, her brother, a teacher of music.Tenor 

Prascovia, his betrothed..Soprano 


Whilst working, for political reasons, in a timber-yard in Finland, Peter t the 
Tsar, meets Catherine and fails in love with her. Shortly after this, however, 
Catherine,, in order to give her brother George time to celebrate his wedding, 
joins the army as his substitute. 

Unaware of her movements, the Tsar, together with his carpenter friend, 
Danilowitz, has rejoined his army as a soldier* Catherine, who is placed one 
evening as sentry outside his tent, is pleased to hear him propose a toast to her 
health, but is disgusted and disheartened when he grows hilarious and pays 
rough attentions to a couple of vivandiires. 

Reprimanded later for neglect of duty, CafAerine soundly boxes her superior 
officer's ears, and flees; a corporal gives chase, but cannot overtake her ; he 
eventually reports that she has drowned herself in the river. It is not until 
after a long and weary search that Peter , who has in the meantime acknowledged 
his identity as Tsar, finds her. But Catherine's despair at having lost Peter's 
love has bereft her of her reason, and it is only by putting the dock back and 
transplanting her into an atmosphere of old familiar scenes and songs that the 
Tsar is able to restore her reason; and, at the same time, her faith in her lover 
and in their future returns to her. 

With harmonious rejoicings the people acclaim her as their Empress and 
the guiding star of their northern land* 
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ACT III 

O jours heureux I (Oh, happy days of joy !) 

032078 Platon 

In order to forget Catherine, on whom his thoughts are always dwelling, 
Peter busies himself again with carpenter’s work. But in vain—he must sing 
of the happy days ” of joy and sorrow blended,” when she was his. “Oh, 
Fate I Bereave me of my crown,” he sings, “ but give me love once more/ 1 


EUGEN ONEGIN 


Opera in Three Acts by Tchaikovsky. Text by Tchaikovsky and Shilovsky 

after Pushkin 

First produced in St. Petersburg in 1879. First performance in London in 
1892. 

The Principal Characters are : 

Eugen Onegin .* *..+,.Baritone 

Lenski .. *,... * ......Tenor 

Tatiana *..**,.,.* ... ,.. .* * * Soprano 

Pushkin gave the world a masterpiece with his story of the romantic schoolgirl 
Tatiana and the man of the world, the young aristocrat Eugen On 4 gin* 

Tatiana has a sister Olga , betrothed to Lenski, This happy young man 
comes from St. Petersburg to visit his fiancee at her mother's country place, and 
brings with him his friend, the elegant Eugen Onegin. Tatiana , with a school- 
girl's sentimentality, must needs fall in love with the newcomer. She is gauche 
and inexperienced, and throws herself at his head. This offends Onegin’s fas¬ 
tidious taste. He bids her control her emotions, and suggests thick bread and 
butter and the nursery, 

A ball is given by the girl's mother in honour of Tatiana's birthday. Onegin 
ignores Tatiana, but * flirts outrageously with Olga* Lenski challenges his 
friend. 

Early next morning, facing each other in the deep snow, stand Lenski and 
Qnigtn* Two sharp reports ring out. The white snow grows crimson round 
the prostrate Lenski, 

Six years pass, Eugen Qndgin, when he killed his great friend over a foolish 
triviality, received a shock of remorse that led him to leave Russia, He had 
something to forget. He ultimately retraces his steps to St. Petersburg. At a ball 
in the Imperial Palace he meets an old acquaintance. Prince Gremin, who intro¬ 
duces Qndgin to his wife. The wife is Tatiana, now a radiant and sparkling woman 
of the world. Onigin is fascinated at her bright wit and Sashing beauty. He 
falls desperately in love with the woman at whom he had laughed six years 
as a fool of a country girl. In fact, he can hardly control his emotions. 
Tatiana has not forgotten hex first love. A fierce struggle takes place in her 
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heart. Her sense of duty conquers. Etigen Onigin again leaves the eanital 
to which he has but just returned—this time for ever. Again he has something 
to forget. 

“ HIS MASTER'S VOICE ” RECORDS 

ACT II 

Echo loin tain de ma jeunesse (Distant echo of my youth) 

2-033028 Caruso 

In this song Lenski, who arrives first on the scene of the du^l, recalls his 
happy youth It is sung with all the pathos of an ardent young soul whose 
foreboding tells him that he is about to enter on the journey into the Great 
Unknown, 

ACT III 

Alas ! There is no doubt (Scene and Air) 

(Lenski’s air). 

7-22002 Baklinov 

Many years after the duel Onigin meets again the girl whose love he once 
so lightly rejected. She is now a beautiful woman, whose presence awakens 
in his heart an urgent passion. He/ the hardened cynic/ falls boyishly in love. 
But Tatiana is wedded to the old general, to whom she will for ever be true. 
The opera ends on this note of just retribution. 


FALSTAFF 


Opera in Three Acts by Verdi , Text by Boito, after Shakespeare 

First production in Milan, March 1852, First performance in London, 
May 19,1893. 

The Principal Characters are * 


Sir Joan Falsiapf. .*•*.*,*.**•»*«»<» . •, .Baritone 

Mistress Page ........Soprano 

Mistress Ford. «**********,***** + *** «.Soprano 


Verdi was in his eightieth year when he composed this great comedy opera, the 
incarnation of youth and high spirits. Streatfeild describes ** Falstaff ** as a 
combination of a schoolboy's sense of fun with the grace and science of a 
Mozart, 

That amorous old rascal. Sir John Falstaff, makes love to everything that 
wears a petticoat. Two honest burghers* wives. Mistress Ford and Mistress 
Page, lay a trap for the merry old rogue. Cleverly they entice him to a trysting- 
place, frighten him, and then bundle him into a clothes-basket; this they 
appropriately tumble into the Thames. Nothing daunted, Falstaff makes 
another appointment in Windsor Forest with Mistress Ford . Here he is 
interrupted by the arrival of the indignant Ford and an army of friends dressed 
as elves and demons, who set about the fat knight and trounce him handsomely* 
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ACT II 

Quand’ero paggio (When I was a page) 

2-052000 Scotti 

Sir John Falstaff tells Mistress Alice Ford what a devil of a fellow he once 
was as a page. Slim and elegant and handsome as a picture—in fact, some¬ 
what as he is to-day. 

ACT III 

L’onore ! Ladri ! (Honour ! Thieves !) 

2-052002 Scotti 

Falstaff 1 s second love scene in Windsor Forest is interrupted by the arrival 
of Ford's friends who, dressed as elves and fairies, fall upon the amorous 
knight and set about him. Sir John calls for help. 


FAUST 


Opera in Five Acts by Gounod . Text by Barbier and Carri, after Goethe 

First produced in Paris, at the Lyrique, March 19,1859. First performance 
in London, June n, 1863. 


The Principal Characters are : 

Faust... 

Mephistopheles . 

Valentine . 

Marguerite... 

SlEBEL . 

Martha. 


.Tenor 

.Bass 

.Baritone 

.Soprano 

Mezzo-soprano 
.Contralto 


Considering the great popularity of Gounod's opera, it is strange to recall 
that in 1859 it was received with mild indifference both in Paris and Milan. 
In London in 1863, with Titiens, Trebelli and the veteran Charles Santley, 
the opera was an immediate success. When the late Adelina Patti appeared 
as Marguerite in the following year, she received an overwhelming ovation. 
“ Faust" is certainly the most popular opera throughout the world. In Paris 
alone some 1600 performances have been given. 

In Act I we are introduced to the philosopher, Dr. Faust . He is old, and 
life has lost its salt. He contemplates a cup of poison. To him comes the 
evil one, Mephistopheles, with an offer to renew the lease of life—to put back 
the clock. He shows him the vision of an entrancingly beautiful young girl; 
this maiden he offers to Faust, And the price 4 What matter the price, think 
of the offer ! The Doctor sells his soul. 

Act II. A merry village festival; the villagers hold revel. Young soldiers 
are saying farewell to their sweethearts. Valentine, off to the wars, bids good¬ 
bye to his pretty sister. Marguerite . Siebel, a mere boy, too young for the war. 
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promises to guard her* On this merry scene Mephistopheles casts his shadow. 
He scoSs at their simple pleasures; only gold counts in the world and brings 
happiness. He passes a light remark about Marguerite. In a moment Valen¬ 
tine's sword is out of the scabbard* The fiend laughs at him and draws a 
circle of fire round himself* Horrified at the magic, the soldiers hold up the 
hilts of their swords* Before that sign of the Holy Cross, Mephistopheles has 
to slink away. It is then that Faust? now a handsome youth, speaks to Mar¬ 
guerite, She is shy, and says him nay* 

Act III* Martha's garden. It is in this scene that our ears are thrilled 
with the most sensuous and most haunting music ever written* First, Siebfl 
comes with flowers for Marguerite * Faust enters and rhapsodises about the 
humble dwelling-place of Marguerite. Mephistopheles places a casket of price¬ 
less jewels alongside Siebel's modest bouquet* Soon Marguerite comes into 
the garden* We learn that she is thinking of the handsome young stranger 
whom she met in the market-place. Presently she finds the precious gems* 
She is perplexed, frightened, then fascinated, as the bright stones flash and 
sparkle* Marguerite's nurse, Martha , arrives and is thunderstruck at the right 
of the contents of the casket* Faust and Mephistopheles introduce themselves 
pairing off, respectively, with Marguerite and Martha * It is then that the 
young girl gives her love and surrenders herself to Faust. 

Act IV brings tragedy. The victorious soldiers come home singing fn 
chorus, but Valentine is heart-broken to find that his sister has been betrayed. 
Faust has left her. Not content with the misery he has caused, Mephistapheks 
brings Faust back to mock at the girl he has deceived and deserted* Valentine 
appears* They quarrel and fight* Faust mortally wounds Valentine. Dying, 
the gallant soldier curses his sister for the disgrace she has brought on their 
family, and repels her. Marguerite, shunned by her former friends, and 
aching under the curse of her dying brother, tries to pray for forgiveness. 
Even in church, the fiend intrudes; poor Marguerite can find no peace* 

Act V shows us the beautiful, frail Marguerite, who has loved so unwisely, 
lying on a straw-strewn floor. Chained and manacled, she is awaiting execu¬ 
tion for destroying her child. Her mind is wandering, she rehearses her first 
meeting with her lover, Faust, now repentant, appears and tells her he will 
take her away to safety. She grasps little of the situation until Mephistopheks 
breaks in with a word of warning— lf Beware 1 11 He fears ihe gaolers are 
coming and will seize Faust. As Marguerite kneels in prayer, the prison walls 
open, a group of angels hovers down, and gently bears the dying girl upwards— 
away from the astonished fiend* It only remains for Faust to pay the price. 

" HIS MASTER'S VOICE ” RECORDS 
ACT I, SCENE I 
La vaga pup ilia 
(Par esse use fille) 

(Careless, idle maiden) 

052295 de Tura and Chorus 

Old Dr. Faust sits in his study at dawn with a cup of poison in his trembling 
hand* Without, the village girls are heard calling to the sluggards still sleeping. 
The reapers, too, are stirring and making ready for the day's work* The old 
man recalls his youth. What is all his philosophy worth Ah, if he were only 
young again ! 
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A moi las plaisirs 
(Be mine the delight) 

04019 (in English) Harrison and Radford 
This is part of the bargaining* Faust thinks of the delights youth will 
bring him* Mephistopheles spurs Ms imagination* 

0, merveille ! 

(0 stupore) 

(Oh, heavenly vision !) 

2-034000 Caruso and Journal 

Dr. Faust has been tempted by Mephistopheles* offer to renew his youth. 
Before signing the awful compact he hesitates* Then appears the vision of 
the beautiful Marguerite* " Gaze at her, she shall be yours/ 1 says the fiend* 
" Fair maidenhood invites you*" ** Oh, heavenly vision/' cries out the old 
Doctor. 

ACT II 

Kermesse Scene 

B 165 Coldstream Guards (conducted by Lt*-CoL Mackenzie Rogan) 

This is the scene of revelry during which, in Act I, Faust and Marguerite 
meet for the first time* It begins with a stirring tune for the full chorus, after 
which the young men, maidens and old men all sing of joys present and past, 
in an animated fugato movement. 

0 santa medaglia (Oh sacred talisman) 

052313 Battistim 

This is the prelude to 41 Dio possente," and is sung by Valentine* as, gazing 
upon the talisman which is to accompany him through the battle, he sings his 
farewell song and recommends his sister to the care of the youthful Siebeh 

Dio p os sente ! (Invocation) (Even bravest heart may swell) 

a -053104 Titta Ruffo* 2-052003 Scotti* 052212 de Gogorza* 02779 Gardner 
Valentine bids farewell to his sister Marguerite. He tells her that in battle, 
in camp, wherever he may be, he will always be thinking of her. 

Le veau d’or 

(Dio delTor) 

(The Golden Calf) 

7-32001 Journet* 3-32679 Plancon* 7-32017 Baklanov 
4-2235 (in English) WhiteMll 

Mephistopheles in the " Calf of Gold " glorifies Mammon as the god whom 
the world worships ; prince and peasant alike stand round the pedestal of the 
Calf of Gold* 

A votre sante ! (Scene des epees !) (I drink to yon) 

2-034014 Amato and Journet, and Chorus of Metropolitan Opera, New York 
This fine duet is accompanied by stirring action* Mephistopheles flings 
away the wine he is offered, and produces a wonderful vintage by striking the 
statue of Bacchus* The fiend mockingly toasts Marguerite* Valentine, draw¬ 
ing his sword, calls on him to engage, only to find that his own sword is useless 
in his hand* Turning the hilt uppermost, he shows the Sign of the Cross to 
Mephistopheles. 
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ACT III, SCENE I 
Le parlate d’amor 

(Faites-lui mes aveux) 

(Gentle flowers in the dew) 

7-53028 Louise Homer. 2-3317 (in English) Thornton 

This song is sung by the love-stricken Siebel, who brings a bouquet of 
flowers to Marguerite . Mephistopheles has told the boy that all flowers wither 
like every earthly joy. Siebel sprinkles his offerings with holy water, thus 
hoping the blooms will remain fresh to remind Marguerite of his love. 

Salut, demeure chaste et pure (All hail, thou dwelling) 

(Salve, dimora. casta e pura) 

032030 Caruso. 2-032053 Martinelli. 2-052140 Gigli. 

2-052028 McCormack. 

7-52122 Schipa. 02809 Harrison. 

Faust, deeply in love with the beautiful maiden who turned from him at 
the fair, sings of her dwelling-place and her garden—the home of an angel, 
fair and holy. In his eyes bounteous nature has turned Marguerite f s home 
into an Eden bower of beauty and delight. 

Le roi de Thule (The King of Thule) 

2-033021 Farrar 

44 Once there was a king in Thule/* sings Marguerite as she trips gaily into 
her garden, but as she sings her thoughts drift to the handsome stranger who 
would have escorted her from the fair. '* He was so full of charm/* she finds 
herself saying—of the stranger, not the old King of Thule. 

0 Dieu, que de bijoux ! 

(Air des bijoux) 

(Jewel Song) 

03056 Patti. 2-033022 Melba. 2-033012 Farrar. 033021 Sembrich 
03436 Violet Essex 

The brightest and most sparkling air in the opera. Almost every emotion 
of wonder and childish delight is expressed. A woman with her first jewels, 
and such jewels ! Mephistopheles knew his world when he introduced a hand- 
mirror into the casket. It was not included by chance, as Marguerite exclaims. 

Seigneur Dieu ! (Saints above, what lovely jewels !) 

2-034003 Caruso, Farrar, Mme. Gilibert, and Journet 

This great quartet opens by Martha catching sight of the jewels. Mephis¬ 
topheles tells Martha that her husband is dead. Faust pleads his love to 
Marguerite , while the fiend is in turn consoling and then flattering the susceptible 
Martha with ridiculous love-making. 

Et quoi toujours seule ? (But why ! always alone ?) 

2-034004 Caruso, Farrar, Mme. Gilibert, and Journet 

A continuation of the above garden scene. Marguerite bemoans her loneli¬ 
ness, her mother is dead, her brother Valentine at the wars, her little'Sister, too 
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has died, Faust sympathizes, Mephistopheles, laughing at Martha, tells her 
she would marry the devil himself if he asked her, 

0 etait temps ! Sous le fe nil! age sombre (Invocation) 

(It was high time ! See, *neath the balmy linden) 

7-32002 Journet 

This is the devil's invocation to the powers of night to help him in his 
plot to ruin Marguerite. Stretching out his arms, he calls upon the evil spirits 
to bring seductive scents and charms to bewilder the lovers* senses until 
Marguerite shall not know whether or not she be in Heaven, 

D se fait lard (Scene du Jar din) 

(The hour is late ! Adieu !) 

2-034011 Caruso and Farrar, 2-054105 Gigli and Zamboni, 

Fcmrt and Marguerite are alone. It is growing late. Marguerite misses 
Martha, whom Mephis topheles has led away. The girl is nervous and seeks 
to say farewell, Faust pleads with her not to go. The night is so lovely, she 
is so much to him. He begs to be allowed to gaze on her beauty. 

Etc me lie ! 0 nuit d* amour ! (For ever ! Oh, tender moon 1) 

2- 034012 Caruso and Farrar 

There is no more denying it. Love has come and the lovers plight their 
troth, Faust cries out to the moon, the stars, the angels themselves, to witness 
his undying love for Marguerite. She tears herself away at last with the words, 
" I love you," Faust cries out how time will tarry till to-morrow comes and 
he shall see his loved one again, 

EHe ouvre &a fenetre (Look, there, she opens the window !) 

, 2-034007 Farrar and Journet 

Faust, having said farewell, is turning away to dream of the happy morrow, 
when Mephistopheles stops him, ** You shall stay and o'erhear," he whispers. 
“ Look, she opens her window," Marguerite, from her open window, looks 
aut at the night. She is speaking. The fiend holds Faust and bids him listen. 
Gentle Marguerite, all unsuspecting, repeats aloud to the moonlight: Jl He 
loves me, he loves me." She, too, calls on the night to speed 3way quickly. 
Faust utters a cry and climbs up to Marguerite's window. She throws herself 
into his arms and faints, Mephistopheles * sardonic ** Ha, ha, ha I" ends the 
scene. 

Fantasia from Garden Scene 

3- 7924 Mischa Elman (Violin) 

The great violinist brings out all the exquisite melodies of this most immortal 
of love scenes. 


ACT IV 

Quando a te lieta (When life smiles) 

2-053157 Louise Homer. 03257 Kirkby Lunn (in English) 

Much has happened, Faust has gone away, and Marguerite is left in her 
shame. She is shunned by her friends, but the ever-faithful Siebel comes to 
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comfort her* The boy tells her that he will always be by her side, however 
dark and threatening the hour may be* 


Seigneur, daignez per melt re (Scene do 1 ’Eglise) 

(Grant, oh Lord, that I may die !) 

2-034009 Farrar and Jour net 

Marguerite f despairing and heartbroken, goes to the church and endeavour 
to pray* In all humility, and with a contrite heart, she breathes her supplies 
tie ns* The fiend is at her side whispering* 


Rammenta i lieti di 
(Souviens-toi du passe) 

(Recollect the old time) 

7-52070 Titta Ruffo 

As she kneels before the altar, Mepkistophehs tells her of the demons who 
are waiting for her in hell* How she is damned* He asks her if she remembers 
her childhood days, when she could say her prayers—but now, he tells her, 
it is too late* 

Quand du Seigneur !e jour luira (Scene de TEgllse, Part 0} 

(When the book shall be unsealed) 

2-034008 Farrar and Journet 

Through the chanting of the monks and nuns we hear Marguerite's entreaties 
to God to save her soul, while Mephistopheles sings .in her ear of the terrors 
hell-fire. Once more she raises her voice in exquisite harmony with the chan!. 
mg of the choir. She receives no sign from Heaven, The demon claims he 1 
soul for his, and she sinks fainting upon the floor* 


Deponiam il bran do 
(Deposons les armes) 

(Fold the flag, my brother's) 

The Soldiers’ Chorus 

54664 La Scale1 Chorus * 

C 806 Coldstream Guards (conducted by Lt,-Col* Mackenzie Rogan 

This is one of the most famous melodies in the opera, one of which a 
contemporary critic'remarked at the first performance ; " The only decent 
tune in the opera*" The chorus sings the theme in the third act, where the 
soldiers and Valentine have returned from war to their native town. 


Vous qui faites Fendorrme (Catarina, while you play at sleeping) 

022095 Chaliapin, 032048 Plangon, 7-52071 Titta Ruffo* 032036 Journet 

7-32018 Bakldnov 

Mephistopheles, not content with having brought about the ruin of Mar¬ 
guerite, comes back and sings to the guitar this fiendish serenade, taunting her 
insulting her, laughing at her. The famous passage of " Ha, ha, ha! " and 
his infernal mocking laughter lend it a truly devilish atmosphere* 
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Que voulej>vous, messieurs ? (What is your will with me ?) 

2-034001 Caruso, Scotti, and Journet, 

2-034030 Van Hoose, de Gogorza, and Journet 

Hearing Mephistopkeles' diabolical singing, Valentine, rushing out, asks the 
fiend and Faust what they want. Mephistopkeles quickly lets him understand 
that they are laughing at Marguerite . Faust and Valentine fight* Mepftis- 
topheles contrives so that Faust wounds Valentine mortally* 

Par ici, par iei, mes amis 
(Mart de Valentine) 

(Death of Valentine) 

2—032001 Scotti 

Valentine lies dying of Faust's sword-thrust* His cries bring friends and 
brother soldiers. Marguerite, too, comes running to her brother* Valentine 
: hanks them all, tells them not to mourn for Mm, after all he is a soldier, but 
his sister he bids begone. With his last breath he curses her. 

ACT V 

Mon cceur est penetre d^pouvante (My heart is torn with grief) 

2-034005 Farrar and Caruso 

Sorrow and shame have driven Marguerite insane. In a frenzy she has 
killed her child, and now lies in prison, condemned to death* Faust enters, 
and is filled with remorse at seeing her condition* His heart is torn* She, 
forgetting momentarily, calls to him that she loves him. 

Attends 1 Void la me (Tins is the fair) 

2-034006 Farrar and Caruso 

Marguerites mind wanders back to the first days of her meeting with Faust 
at the fair* While he is urgently crying to her to come away and be rescued 
from prison, she repeats the first words they spoke to one another. Her poor 
mind is past grasping the idea of escaping. 

Alerte ! Ou vous etes perdus ! (Then leave her) 

2-034002 Farrar, Caruso, and Journet 

The beautiful duet is interrupted by Mephistopkeles , who hears the gaolers 
approaching* This great trio is made up of Marguerite's prayers, Faust's 
entreaties to her to fly while 1 there is yet time, and Mephistopkeles' deep notes 
of warning. 

Ballet Music 

D 31 and D 32 New Queen's Hall Light Orchestra 

The beautiful ballet music from "Faust ** is familiar to us all* It is full of 
that exquisite feeling of youth and romance which Gounod knew so well how 
to express. The first number is one of those graceful, flower-like waltz tunes, 
characteristic of the composer's genius; then, in contrast, the next number is 
more serious and sentimental in character* The third dance is a gemiof 
sparkling melody and piquant rhythm, and finally comes the march-like tune 
that ends the music so brilliantly, the closing bars being especially delightful* 
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LA FAVORITA 

(THE FAVOURITE) 


a 
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Opera in Four Acts by Donizetti . Text by Royer and Walz 

First produced at the Acad^mie, Paris, December 2, 1840. First per¬ 
formance in London in 1843, 

The Principal Characters are : 


Fernando, a novice.Tenor 

Alfonso, King of Spain.Baritone 

Baldassare, prior.Bass 

Leonora, the King’s favourite.Soprano 


Fernando is a young novice about to take the vows at the Monastery of St. 
James, of which Baldassare is the Superior* During his walks in the grounds, 
he sees a very beautiful girl who comes to pray. He tells Baldassare of his 
passion for this unknown lady. The prior bids him go back into the world, as 
he is unfit for the holy brotherhood. Fernando leaves the monastery and seeks 
the unknown lady. One day he receives a mysterious invitation. He is blind¬ 
folded and taken to an island. When he arrives, he finds himself in a luxurious 
garden where beautiful women receive him. He finds his unknown in the 
centre of this galaxy of beauty. She tells him she loves him, but refuses to 
disclose her identity. Subsequently she hands him a paper, which he finds to 
be a captain’s commission signed by the King. 

Fernando departs to the wars to fight for honour and his unknown lady-love* 
He succeeds so well that King Alfonso sends for him and offers him anything 
he asks for. Fernando, seeing Leonora among the ladies present, begs her 
hand. The King consents. Amid general rejoicing the marriage ceremony 
takes place. 

This is the happy side of the story. There is a reverse. 

Under a promise of marriage, never carried out, the beautiful Leonora had 
become the King's mistress. He has so flaunted his favourite before Court 
and Church that the Pope has threatened to excommunicate King Alfonso 
unless he gives her up. The King, fearing the curse of the Church and the 
safety of his throne, seizes the opportunity of marrying his mistress to the 
young soldier. To be just to Leonora, let it be mentioned, that before the 
wedding she writes a letter to Fernando, telling him the whole truth and asking 
him whether he will stiji marry her. The King stops the letter being delivered. 

After the wedding Fernando finds the courtiers’ sneering manner not at all 
to his liking. On challenging them he learns the bitter truth. He has forsaken 
his monastery for the discarded mistress of the King. The soldier breaks his 
sword and flings it at the King’s feet. He roughly disengages himself from his 
bride, and stalks out of the palace. 

The sequel, in the last act, shows us Fernando taking the vows at the 
monastery. To him, in disguise, comes poor penitent Leonora, now dying 
with grief and remorse. She pleads at first in vain. The sight of Leonora's 
distress brings back the old love for her to Fernando, but La Favorita is past 
all earthly love. Her end has come, and she dies contented, knowing Fernando 
has forgiven her. 

In her dying words she bids her husband turn to God. 
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ACT III 

Vien, Leonora, a piedi tuoi (Leonora, thou alone) 

2-052075 Titta Ruffo 

The King has been told by the Pope that he must give up his mistress 
Leonora. He declares in this line air that he will not do so. He will risk 
even the wrath of the Church rather than send away his favourite. 

A tanto amor (Thou flower beloved) 

052144 Battistini. 2-052155 de Luca 

The King, so delighted with Fernando*s success against the Moors, promises 
the young soldier anything he asks. Little knowing what he asks for, he points 
out Leonora and begs her hand. The King suspects Leonora . Coldly he sings 
this ironical air. 

ACT IV 

Splendon piu belle in ciel le stelle (In heavenly splendour) 

2-052167 Journet 

The fourth Act brings us to the monastery. Baldassare conducts the 
service at which Fernando is being taken back by the monks. The prior bids 
him cast his eyes on the heavenly splendour, and he will be forgiven and 
received into the Holy Church. 


Spirto gentil (Spirit so fair) 

052120 Caruso. 2-052141 Gigli. 02860 Evan Williams 
f This very beautiful tenor air is sung by Fernando in saying good-bye to the 

world. The gentle spirit of the divine love is more to him than are earthly 
n atters—fame and patriotism he leaves behind together with a faithless woman 
l who has branded his name. 


t 
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Addio ! fuggir mi lascia (Farewell, let me be gone) 


2-054083 Gigli and Casazza 

Fernando begs Leonora to let him be gone to his new duties. She cries out 
“ Oh, pity on my bitter grief." Again Fernando turns away, bidding her 
farewell. Leonora with one last cry takes his hand. Then Fernando feels all 
the old earthly passion return. " I love you," he cries, and takes her in his 
arras. A religious choir is heard within the monastery. Gently Leonora 
presses Fernando away from her side. 44 No, turn to God," she whispers, 44 for 
1 die, but I die contented." 

In the last note Fernando is heard sobbing. Leonora is dead. 
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* LA FIGLIA DEL REGG1MENTO * 

(LA FILLE DU REGIMENT) 

{DAUGHTER OF THE REGIMENT) 


Opera in Two Acts by Donizetti, Text by Bayard and St. Georges 
First produced at the Opera Comique, Paris, on February n, 1840- First 
performance in London at the Surrey Theatre on December si, 1847* 

The Principal Characters are : 


Tgnio, a peasant........Tenor 

Marie.* * * *....> . .Soprano 

Sulfizio, a corporal........Bass 


This brilliant little opera was the fifty-fourth work produced by the prolific 
Donizetti. Jenny Lind, as the vivacious vivandiere t made the opera very 
popular in London. 

Let us follow die drum. 

Pretty Marie , vivandiire of the " 21st" of the line, the daughter of a 
marchioness, was lost in childhood, and found by the ** aist " as they marched 
to war- Suipizio, an old corporal, takes the infant under his special care, and 
she becomes the daughter of the regiment. Tonio t a peasant, falls in love 
with her, and to be near her loins the 11 axst.” The young couple wish to 
marry, when complications arise owing to Marie's relations. Her mother, the 
Marchioness, comes forward. But true love wins the day. Tonio , as a soldier 
of Napoleon, carries a baton in his knapsack. He returns as an officer to claim 
the daughter of his old regiment* 

" HIS MASTER'S VOICE ” RECORD 
Per viver vicino (To live near Maria) 

2-052026 McCormack 

To live near Maria is the most ardent wish of the young peasant, Tomo. 
So he enlists with the ** 21st," and eventually wins the heart of its daughter. 
McCormack sings this number with much vocal skill and depth of feeling. 


* IL FLAUTO MAGICO 

ZAUBERFLOTE. LA FLUTE ENCHANTEE. 

(THE MAGIC FLUTE) 

Opera in Two Acts by Mozart . Text by Schickaneder , after Wieland 
First produced in Vienna, September 20, 1801. First in London in 1811 
The Principal Characters are : 

Sarastro, the High Priest of Isis..Bass 

Prince Tamino. ....... * *.Tenor 

Papageno, a bird-catcher......Baritone 

PaMINA .......Soprano 

The Queen of Night .... .Soprano 

This opera can be put down as an allegorical extravaganza. It is with sia 
confidence that one sets out to describe the action, but the work of this great 
master is full of delightful music. 
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Strcatfcild tells us that the mysteries of Isis referred to in the opera are 
illustrative of the struggles and final triumph of Freemasonry. 

Let us imagine ourselves in Ancient Egypt, the land of many mysteries. 
The Queen of Night and the High Priest of Isis are at daggers drawn. Rites 
are celebrated in the Temple of the Night, at which the High Priest considers 
the Queen's young daughter, Pamina, should not assist. He abducts Pamina 
and hides her. The Queen is very wrath, and enlists the services of the Prince 
Tamino to seek out Pamina and bring her back. To aid him in his adventures 
she gives him a magic flute which will ward off all danger, and further provides 
him with a companion, Papageno , a bird man, to whom she gives a magic 
peal of bells. 

This strange pair approach the Temple of Isis, where they meet the High 
Priest. He soon convinces Prince Tamino that the fair Pamina is detained for 
her own good. Of course, Tamino and Pamina love each other. 

In order to win the maiden, the High Priest informs Tamino that they must 
so through certain ordeals which will purify and cleanse them, thus making 
the lovers worthy of the great gift of love. 

So the devoted pair pass on through trials and tribulations. At times they 
are so disheartened that they both despair. The Queen of Night is ever 
eeking to frustrate their good intentions, but the High Priest encourages 
hem. At last the lovers triumphantly come through every ordeal set them, 
ind are married in the Temple of the Sun. 

The Queen of Night and her dark followers fade away as the golden 
Yearns of sunshine pour down upon the altar before which kneel the devoted 
pair. 

“ HIS MASTER'S VOICE ” RECORDS 
Overture : Parts I and II 

C 648’Aftfy/air Orchestra 

It said that the overture to this opera was written by Mozart in a few 
lours. The score of this, his last opera, was begun by him only a few months 
before his death (in 1792); and a day or so before the production the composer 
iiscovered that he had forgotten to write any overture. He went home, 
nd brought score and parts to the theatre next day. 

The brilliant little piece, however, shows no signs of hasty or incomplete 
workmanship. After a few chords Adagio , the violins play a graceful theme 
ipon which a fugue is constructed, but its dainty sparkling phrases have nothing 
<iiy or academic about them. The music flows on with limpid beauty, and, 
with only a momentary interruption for a return of the Adagio chords, increases 
in animation until a climax is reached at the end of the overture. 


ACT I 

La dove prende amor ricetto (Smiles and tears) 

054072 Emma Eames and de Gogorza 

Tamino*s faithful companion, Papageno , sings this very graceful duet with 
t amina. He tells her of the Prince Tamino*s great love for her, and offers to 
^ad her to this young man who is so devoted to her. 
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ACT II 

Qui sdegno non s’accende 
(La haine et la colere) (Air du Grand Pretre) 

(Within these sacred wails) 

052090 Platon. 7-32028, Journet, 4-2781 Radford 
Sarastro, the High Priest, sings this cavatina to Pamino, after the Queen of 
Night has visited her daughter and attempted to induce her to murder the 
High Priest, He leads her into the Temple, and assures her that within those 
sacred walls revenge and sorrows shall cease, and peace shall dwell in her heart. 

Grand 1 1 st! Grand 1 Osiri ! 

(Isis ! c’est Theure oii sur la terre) 

(Great Isis ! Great Osiris !) 

052090 Planfon. 7-32028 Journet 4-2781 Radford- 
This invocation by Sarastro, the High Priest, is sung on the steps of the 
Temple of Wisdom, In dignified and stately words, set to impressive music, 
he calls on Isis and Osiris to lend their aid to the lovers who are about to begin 
their probation, 

III have vengeance 

02812 Robert Radford 

Sarastro announces that he will take his revenge upon the Queen of Night 
by aiding Tamino to marry her daughter Pamina* 

Ah 1 lo so (Pamina’s Aria) 

(Ah ! I know it) 

D 55 Stella Power, 03514 Licette 

Plaintively Pamina sings this sombre, but beautiful aria. In passing so 
bravely through her probation, she has met Tamino, who gives her not one 
word of greeting. She does not know that silence towards all women is one of 
the conditions imposed upon Tamino, nor does she realise how hard it was to 
him to pass her without a word, She feels that she has lost his love. 


LA FORZA DEL DESTINO 

(THE FORCE OF DESTINY) 


Opera in Four Acts by Verdi , Text by Piave 


First produced at St, Petersburg on November 11, 1863, 
n London on June 22,1867, 

* The Principal Characters are : 

Don Alvaro. . *..... 

Marquis of Calatrava..... 

Leonora, his daughter........ 

Carlo, his son.*.. 


First performanct 


. * Tenor 
... .Bass 
Soprano 
Baritone 


To follow Verdi's ** Force of Destiny " we must go hand in hand with deatl 
and hatred through the gloom of a sanguinary plot, Verdi does, as a matte 
of fact, give a sidelight of relief by throwing a song or rwo to a comic monk 
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but —his hero kills the heroine's father; the father's dying curse falls on the 
heroine. The heroine's brother is killed by the hero. As he dies, he kills 
the heroine. The hero throws himself over a cliff. As the Americans say— 
Can you beat it < 

The Marquis of Calatrava refuses to give his consent to the marriage of 
his daughter Donna Leonora to Don Alvaro. The young lovers are in the act 
of eloping when they are surprised by the sudden appearance of Leonora's 
father, who, in the ensuing confusion, receives a fatal wound from Alvaro , and, 
passing away, leaves his terrified daughter trembling under his dying curse. 
Disguised in male attire, she travels on and, arriving at an inn, recognizes in 
a student who is also resting there her brother Don Carlo , who is seeking revenge 
on Alvaro and herself. Terror-stricken, she seeks refuge in a convent. Alvaro, 
who has enlisted in the Spanish army, and Carlo, who is seeking Alvaro in 
order to avenge the Marquis's death, meet, and, neither being aware of the 
other's identity, become close friends, the friendship being strengthened by 
the fact that Alvaro has saved Carlo's life. During battle Alvaro is wounded 
and, believing his last moment to be near, entrusts a sealed packet to Carlo 
with instructions to burn it after his death. He lives, however, and, the two 
friends becoming known to each other, their friendship changes to bitter hatred. 
They fight, and Alvaro, in the belief that he has killed Carlo, enters a monastery. 

Five years later he is Father Raphael. Carlo has still continued his revenge¬ 
ful search, and at last discovers Alvaro and, challenging him, taunts and insults 
him until, casting aside all religious scruples, he agrees to fight. The final 
struggle takes place before Leonora's cave. Her brother has received his death 
Wound and falls to the ground. She rushes out and, taking him in her arms, 
falls dying beside him. He has stabbed her to the heart. 

As the monks cross the stage singing the Miserere, Alvaro ends his life by 
throwing himself from a cliff. 

The opera then comes to a close for want of characters to carry it farther. 

44 HIS MASTER’S VOICE ” RECORDS 
ACT III 

O tu, che in seno agli angeli (Thou Heavenly Father) 

2-052006 Caruso 

Alvaro and Carlo meet in Italy, where Alvaro has joined the Spanish army. 
They are disguised and do not recognize each other. In saving Carlo's life 
during the battle, Alvaro has been so severely wounded that he believes himself 
dying and calls Carlo to his side. This leads to the famous duet which for 
years has been such a prime favourite. 

Solenne in quest’ora (Swear in this hour) 

054070 Caruso and Scotti. 2*054051 Werrenrath and Murphy. 

It is night and the two soldiers on th # e dark battlefield vow eternal friend¬ 
ship. Alvaro begs Carlo to swear he will carry out his dying request and will 
destroy a sealed packet which he hands him. 

Sleale ! D « egreto fu dunque violato ? (Is my secret then betrayed?) 

2-054093 Caruso and de Luca 

Alvaro and Carlo recognize each other. Bitter words follow. They fight, 
and Alvaro leaves the spot in horror, believing he has killed the brother of his 
^cloved one. 
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ACT IV 

Invano, Alvaro ! (In vain, Alvaro !) 

2-054027 Caruso and Amato 

In the monastery where Alvaro seeks peace and forgetfulness. Carlo find:; 
him, and by insults and taunts of cc/wardice, tries to goad him into renewing 
the fight. 

La minaccic, i fieri accenti (Thy menaces wild) 

2-054028 Caruso and Amato 

Though stung beyond forbearance, Alvaro still tries to reason with Carlo. 
It is useless. Again their swords are to cross. Alvaro consents to tight to 
the death. 

Pace, pace, mio Dio ! (Peace, peace, oh God !) 

2-053114 Tetrazzini 

Torn with conflicting emotions, Leonora pleads to Heaven for the peace of 
death. She cannot live without loving Alvaro, and—after all that Destim 
has forced upon them—can she love him < 


GERMANIA 


A Lyric Drama in a Prologue, Two Scenes, and an Epilogue, by Francheti. 

by Illica 

First production at the Milan, in 1902. (K*vcU HULp 

The Principal Characters are : 

Federico LGwe, a student.Tenor 

Carlo Worms, a student.Baritone 

Ricke .\.Soprano 

We are in the Napoleonic era at the time of the Battle of Leipsic. In tht 
Prologue we find Nuremberg students busy distributing secret political propa 
ganda. Worms, a student, has had a love affair with a young girl, Ricke . Shi 
is now betrothed to Worms 9 greatest friend, a fellow-student, Lowe. Lowt 
arrives and proves to be a great patriot. He incites his fellow-students to 
revolt. 

Years pass. L 6 we and Ricke are married. To them comes Worms, bad 
from the wars. He has been wounded and a prisoner in the hands of the 
French. He tells them of his sufferings and his escape from prison. Ricke 
remembers her past. She is so overcome with her feelings that she leaves 
Lowe and retires to the depths of a forest. 

The second Act carries the story no farther. In the Epilogue we find 
ourselves upon the fatal battlefield of Leipsic. It is night, the ground is covered 
with the debris of a battle and dead and dying soldiers. In the dusk Rich 
is searching for her husband. She finds him dying, and he tells her that the 
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body of Worms is near by* She gazes at the dead man who has brought all 
the trouble into her life, and then succours Lowe , but ii« dies in her arms* 

In the distance fa Grande Armie t with the Emperor at its head, is seen 
retreating. 

“ HIS MASTER’S VOICE” RECORDS 

Studenti? udite ! (Students hear me) 

7-52013 Caruso 

Ldwe t full of enthusiasm for his country's cause, calls on the students to 
fight and conquer. "Who dies for country, never dies," he tells them* 

No, non chiuder gli occhi vaghi (Close not those dear eyes) 

7-520x4 Caruso 

Lowe sings this to Bicke on their wedding-day. It is a very beautiful air. 
Picke forgets, in the joy of Lowe's love, the past she is now so ashamed of, 

Ferito, prigionier (Wounded, a prisoner) 

2-052078 Amato 

Worms has escaped from a French prison and finds his way back to the 
home of Lowe and Riche * He is wounded and has been ill-treated as a prisoner* 
He tells them of his sufferings, of his delight at breathing his native air, and 
his stern resolve to be revenged* 


* GIANNI SCHICCHI 


Opera in One Act by Puccini. Text by Forzano 

First produced at the Metropolitan Opera House, New York, on December 
14, 1918* First performance in London, June 18, 1920* 

The Principal Characters are : 


Gianni Schicchi, a Tuscan peasant.. ...Baritone 

Lauretta, his daughter. .* *.*--- * Soprano 

Rjnuccio .... *.,. 4 * * ... Tenor 


Gianni Schicchi is a wily old peasant. His daughter is engaged to be married 
to the son of a neighbour. This neighbour has had a rich relative who has 
died suddenly, leaving his money to the church. The neighbour seeks the 
clever old Gianni Schicchi and asks if nothing can be done to keep the properly 
in the family* " Do the authorities know of the relative's death t " " No/' 

Then SehtcchTs cunning mind conceives a plan. Going to the dead man's 
house Schicchi gets into bed and impersonates a dying man* A notary is sent 
for, and Schicchi makes a will leaving the money, the house, the mule, the 
sawmill—to himself, and to the Cathedral of Florence—five lire. The relations 
dare not expose him for fear of being mixed up in the conspiracy. The lovers 
can afford to disregard the dispute. They will get the money either way* 
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0 mio babbino caro (Oh, my dear daddy) 

7-53033 Frances Alda 

This is sung by Lauretta to her father, begging him to prevent the money 
going to the monastery. There is so much she wants money for, she tells 
him, a wedding ring among other things. 


LA GIOCONDA 


Opera in Four Acts by Ponchielli. Text by Am go Boito, after Victor Hugo, 
under the pen-name 41 Tobia Gorrio " 

First production at La Scala, Milan, April 8, 1876. First performance in 
London, June 7, 1883. 

The Principal Characters are : 


La Gioconda . Soprano 

La Cieca, her blind mother . Contralto 

Enzo . Tenor 

Alvise, a lord of the Inquisition . Bass 

Barnaba, a spy of the Inquisition . Baritone 

Laura . Mezzo-soprano 


“ La Gioconda " is full of fanciful melodies and wonderful choral effects. Its 
ballot music is exceptionally beautiful. The story is gloomy and abounds with 
horrors. La Gioconda is a singer of ballads, who has a blind mother. La Cieca, 
to whom she is devoted. The singing girl is plagued by the attentions of .1 
spy in the employ of the Inquisition, Barnaba. She detests him because he 
has called her mother a witch, and also because she has fallen in love with 
Enzo (posing as a sea-captain, but really a Genoese noble who has been exiled). 
Enzo, lately returned to Venice, has just sfcen Laura, a beautiful young marrif ei 
woman to whom he was betrothed before his downfall. Laura, though now 
the wife of Alvise, a high official of the Inquisition, on seeing Enzo again, fintL 
her passion for her first love stronger than ever. Barnaba learns of this, and 
cunningly offers to assist the lovers to elope, at the same time informing hi^ 
master, Alvise. This all fits in with the spy's plans, for with Enzo slain or in 
prison he hopes to secure La Gioconda, and at the same time to stand well wit! 
the Inquisition. 

Enzo and Laura arrange to elope, with Barnaba f s help, by sailing away in 
Enzo*s ship. 

In Act II we are on board the ship. La Gioconda is also there, for sht 
cannot keep away from Enzo, and is filled with grief because he has no eyes 
but for Laura. The two women exchange passionate words, and a knife flashes, 
but La Gioconda* s murderous intentions are at once quieted when Laura holds 
up a rosary which La Cieca had given her. The treacherous Barnaba, playin. 
his double game, brings Alvise and his attendants alongside the ship before 
Enzo can set sail. La Gioconda quickly realizes the plot, and warns the elopini 
lovers. Enzo, rather than be seized by Alvise and his soldiers, sets fire to his 
vessel, and in the general confusion escapes with Laura in a small boat. 
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Alvise, however, captures Laura, and bids her drink a cup of poison. La 
Gioconda frustrates this by emptying the poison, when Alvise is in an adjoining 
room, and substituting a sleeping draught. Alvise returns to find Laura sense¬ 
less and the cup empty. Rejoicing in his revenge, with true mediaeval brutality, 
he invites all his friends to a masked ball that same night, and in the midst of 
the gaiety he shows them Laura lying apparently dead in an adjoining room. 
La Gioconda, who has lost her blind mother, returns to the sleeping Laura and 
carries her to her own house. While Laura sleeps, the singing girl contem¬ 
plates killing her, but restrains her jealous rage. Then Enzo arrives and, seeing 
Laura apparently dead, believes La Gioconda to be the murderess, and is about 
to put her to death. Laura awakes just in time to prevent this. 

Light-heartedly the lovers depart, leaving La Gioconda broken-hearted and 
in despair because of her unrequited love. But the lovers have yet to escape 
from Venice under the all-reaching watchfulness of the Inquisitors. To achieve 
this end. La Gioconda offers to give herself to Barnaba if he will find a means 
to help the lovers to escape. He does so, and comes to claim his bride. La 
Gioconda, who has dressed herself in her fete-day clothes, stabs herself mortally 
as the spy enters her house. He, true to his nature, shrieks at the dying girl 
that last night he strangled her blind mother. La Gioconda is dead. The 
awful words pass her by. Spurning her body in his rage at not being able to 
enjoy her agony on hearing of this dastardly crime, Barnaba rushes out towards 
the harbour. 

“ HIS MASTER’S VOICE ” RECORDS 
ACT I 

Voce di donna o d’angelo (Thanks unto thee, angelic voice !) 

,2-053156 Louise Homer 

La Cieca, the blind mother of La Gioconda, has been accused by Barnaba 
of being a witch. The crowd handles her roughly, when Laura , taking pity 
oa the old woman, begs her husband, the High Inquisitor, to interfere. He 
does so. La Cieca blesses the lady, whom she cannot see, but whose angelic 
voice she hears, and thanks her, giving her a rosary as a charm. 

Enzo Grimaldo, Principe di Santafior, che pens ? 

(Enzo Grimaldo, Prince of Santafior, thou’rt pensive) 

2-054084 Gigli and Zani 

The spy Barnaba approaches Enzo and calls him by his princely title 
Enzo replies he is but a sea-captain, and points to his ship in the harbour. 
Barnaba, however, tells the sailor that heliot only knows who he is, but also 
of his love for Laura. At his former lego's name Enzo begs the spy to help 
him to meet her. 

O grido di quest’anima (Ah, with what joy my soul is filled) 

2-054022 McCormack and Sammarco 

Then Barnaba explains that he will bring Laura or board Enzo's ship that 
night. Enzo cries out in his joy that his soul is now filled with happiness. 
Barnaba sings of his delight that Gioconda will be his, sneering at Enzo under 
his breath : “ Set thy sails and begone, accursed one ! ” 
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ACT II 

Ah ! p esc a tor, affonda I’esca (Fisher boy, thy bait be throwing) 

7-52024 Amato 

Bamaba, in the disguise of a fisherman, approaches the ship in a boat and 
counts the number of the crew, swarming about the decks, whilst he sings 
them the merry fisherman's song, 

Cielo e mar ! Fetereo vein splende come tm santo altar ! 

(Heaven and ocean l Yon ethereal veil is radiant as a holy altar) 

2-052032 Caruso, 7-52052 Martinelli. 2-052142 Gigli, 052337 Paoli 

Enzo is on board his own ship, waiting to weigh anchor when his beloved 
Laura shall come on board. He gives expression to his joy, and calls to his 
love, 41 Come then, dearest, here I r m waiting," 

Laggiu nolle nebbie remote (Down yonder amid the dim far-off mists) 

2-054085 Gigli and Casazza 

Enzo and Laura are gazing out at the horizon from the ship. The moon 
is rising u down yonder among the far-off mists." The lovers compare her 
to a bride coming to the altar. They exchange eternal vows of love, 

Lamo come il fulgor del creato (Him I love as the light of creation) 

2-054020 Destinnova and Kirk by Lunn 

La Gioconda and Laura meet each other on the ship. La Gioconda curses 
Laura, who asks : ** Who art thou S' ” The lovesick singing girl is beside 
herself with jealousy. Then Laura cries that she loves Enzo as the light of 
creation, as a dream celestial. The two voices blend in expressing their love 
for Enzo. They both declare they will love him till death, 

ACT III 

Gin ti vedo immota e sraorta (I behold thee motionless, pallid) 

°54477 De' Muro, Baldini, Bettoni, and Janni 

This very beautiful concerted number is sung at a ball given by Atvise 
Enzo is present, masked. Alvise recognizes the sailor, and whispers in his 
ear that Laura is dead. To prove it he draws aside a curtain, showing Laura t 
really sleeping, but apparently dead, Enzo commences the quartet with a cry 
of horror and indignation, which istakenup by the other voices. 

ACT IV 

Suicidio ! (Yet, suicide !) 

2-053104 Destinnova 

La Gioconda has carried the senseless Laura to her own abode. To add 
to her misery she now learns that her blind mother is lost in Venice, She 
takes her dagger and contemplates killing herself and the sleeping Laura as 
well, -< Yes, suicide/' she cries, “ the sole resource now Left me," as the way 
out of such misery and broken-heartedness as are her lot. She conquers herself, 
however, and drops weeping to the ground. 
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* I GIOIELLI DELLA MADONNA 

(THE JEWELS OF THE MADONNA) 


Opera in Three Acts by Wolf-Ferrari. Text by Zangarini and Colisciani 

First produced as “ Der Schrauck der Madonna," at the Kurfuersten Oper, 
Berlin, December 2 3, 1911. First performance in London, at Covent Garden, 
May 30, 1912. 

The Principal Characters are : 


Maliella. Soprano 

Gennaro .Tenor 

Rafaele, leader of the Camorrists.Baritone 

Carmela .Mezzo Soprano 


We find ourselves in Naples, with all its spectacular religious ceremonies, its 
extravagant gaiety, its superstitions and its atmosphere of animal love and 
fierce hatred. Maliella, a local beauty, is loved by the simple Gennaro and 
the wild Rafaele, leader of the Camorrists. Rafaele, the devil-may-care, finds 
favour in the lady's eyes. He boasts that he would stay his hand at nothing 
to win her love. For her he would even steal the jewels from the holy image 
of the Virgin. For Gennaro she has only taunts. He, knowing of Rafaele's 
boast, and seeking to win her love, breaks into the church and, securing the 
jewels, hurries with them to Maliella . Horrified at the awful sacrilege, she 
hurries to Rafaele. He will have naught of the jewels, and tells her she has 
sold herself for the costly stones. In her agony the unhappy girl drowns 
herself. Gennaro, now overtaken with thoughts of the enormity of the sin he 
hrs committed, recovers the jewels and lays them reverently at the feet of the 
Madonna, then plunges a dagger into his heart. 

There they find him with dead arms outstretched towards the Madonna. 

“ HIS MASTER’S VOICE ” RECORDS 
ACT I 

T'eri un giorno ammalato (You one day were ill) 

2-054040 Kirkby Lunn and McCormack 

In this touchingly beautiful duet Carmela , Gennaro*s mother, tells him how 
one day when he lay sick and dying, she made a solemn vow that if God spared 
the life of her boy she would adopt an orphan girl, how she found Maliella in 
the street, and, knowing nothing of her origin, took her as her child, and how 
her little son then recovered. 

In anguish the disdained and taunted Gennaro cries to his mother to pray 
for him, and to the Madonna to bless him and give him strength in his struggle. 
His entreaties blend with the comforting blessings of his mother in a duet of 
juost tender beauty. 

ACT II 

Intermezzo after Acts I and II 

0758 and 0759 Imperial Philharmonic Orchestra (conducted by Percy Pitt) 

The first intermezzo is played as a prelude to Act II of the opera, in 
which occurs Gennaro f s theft of the Madonna's jewels that he gives to 
Maliella as the price of her yielding to him. 
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The music Is in the style of a Neapolitan serenade. A soft high note 
on th • utc. and some figures of accompaniment introduces the chief melody 
(for vi. ns} It has that languid, slightly melancholic feeling so characterise 
of the South, and is in the minor key. The intermezzo is composed of 
repetitions of this, in slightly varied form. 

The second intermezzo precedes Act III, and is built up from the serenai 
song which Rafaele, the Camorrist, who is Gennaro's rival for Maliella < 
favours, sings to her in his endeavours to win her intention. This, too, is 
in the style of a Neapolitan popular song, with a mandoline effect, both in 
melody and accompaniment. The orchestral effects are very clever and 
characteristic, in their reproduction of the atmosphere of street life in Naples. 

Aprila, bella, la fenestrella (My loved one, open your casement) 

7-52058 Amato. 2-052073 Sammarco 

In this beautiful serenade Rafaele sings to the fascinations of Ma'iella. He 
stands below her window, in the garden before her house, and from the bay 
float all the sounds of a Neapolitan summer evening. The tinkling of the 
musical instruments, the folk-songs of the rowers wafting over the water, and 
now—the passionate serenade of Rafaele . 


THE GOLDEN COCKEREL 

LE COQ D’OR (ZOLOTOI PIETOUKH) 


Opera in Pantomime in Three Acts, by Rimsky-Korsakoff. Text by 
V. Bielksky, after Pushkin 

First produced at Zimini’s Opera House, Moscow, on September 24, 1900. 
First performance in London on June 25,1914. 

The Principal Characters are : 


King Dodon .Baritone 

The Queen of ShemakhA .Soprano 

The Voice of the Golden Cock .Soprano 

The Astrologer .....Bass 


The pantomime-opera tells a story. Rimsky-Korsakoff, the Russian, leaves us 
to deduce its moral. 

The doddering old King Dodon is weary of wars and the constant quarre* 
between his generals and his sons as to the disposition of the army. The Cour 
Astrologer presents His Majesty with a golden cockerel, which he guarantees to 
give warning of approaching dangers. So now the palace and the camp can 
sleep in peace. Dodon is so grateful that he gives his kingly word to grant the 
Astrologer any request he may make. The cockerel gives warning of a cominy 
invasion by the Queen of Shemakhd. Dodon mounts an enormous rocking 
horse, waving a huge sword and looking for all the world like the Whit* 
Knight, goes off to fight for the freedom of his people. Instead of fighting 
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her soldiers. King Dodon is led into meeting the beautiful young Queen 
herself. He falls in love with her at once. He sings in a cracked voice to 
her, and for her edification hobbles through a dance on his stiff old legs. The 
young Queen, in spite of this, agrees to marry him and share his kingdom. 
They enter Dodon's capital amid much pomp and circumstance. 

The people are enthusiastic, but during the short journey the Queen has 
wearied of her old husband. In the midst of the rejoicings the Astrologer 
comes forward and claims his reward of King Dodon , He asks for the beautiful 
young Queen, The old man strikes at him in his rage, and kills him. A dap 
of thunder is heard, and the heavens darken. The Golden Cock crows, and, 
flying down from his perch, drives his beak into Dodon's skull. 

The storm suddenly dies down, and the sun shines. The Queen and the 
Golden Cock have disappeared. 

The good and faithful people stand round the dead body of their King, and 
sadly lament that such a good man should have been taken from them, 

" HIS MASTER’S VOICE ” RECORDS 

Hynute an Soleil (Hymn to the Sun) 

7-33024 Mabel Garrison 

This brilliant air is sung by the Queen to the sun. It has many florid 
phrases and a charming melody. Underlying both words and music is the 
touch of irony so characteristic of the whole opera. 


THE GONDOLIERS 

(OR, THE KING OF BARATARIA) 


Comic Opera in Two Acts by Sullivan ♦ Text by Gilbert, 

First production at the Savoy Theatre, London, on December 7th, 18S9. 
The Principal Characters are : 

The Duke of Plaza-Tqro, a grandee of Spain* ....... . 

The Duchess of Plaza-Torg .,.,...... . ... 

Casilda, their daughter. **,.*.*.... . 

Ltnz, the Duke's attendant.... ............ ... 

Don Alhambra del Bolero, the Grand Inquisitor ............... 

t>7i 7417 1 gondoliers...... 

Giuisepi Palmier! ) 

Gianetta 1 conudines.......... 

Tessa I 

Inez, the King's foster-mother,.... 

The collaboration of Gilbert with his paradoxes, quips, ridiculous dilemmas and 
apt metre, and Sullivan with his dainty, humorous and expressive music, has 
given us a collection of English comic operas of which we can be justly proud. 
Our fund of national music has been enriched by comic operas which abound 
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THE GONDOLIERS 


in rollicking humour and witty spontaneity, and yet contain not the faintest 
suspicion of that vulgarity or commonplace which characterise op£ra bouffe 
in the accepted term. 

The opera " The Gondoliers 99 is brimming over with real, live comedy 
which introduces into the Venetian story a variety of intricate situations and 
comical solutions. The two gondoliers are informed on their wedding day that 
one of them is to become King of Barataria. Pending the unravelling of the 
tangle of circumstances which led the Royal Babe to be confused years ago 
with the son of the 44 highly respectable gondolier, whose taste for drink, 
combined with gout, had doubled him up for ever," the two youths both go to 
Barataria and reign together, leaving their brides behind, each longing for the 
time when she shall be a 44 regular Royal Queen." However, Luiz, who has 
passed as the attendant of the Duke of Plaza-Toro, or, as he takes care to inform 
us, 44 his Grace's own particular drum," is found to be the King, and Marco 
and Giuseppe relinquish joyfully the thrones which have been so incompatible 
with their 44 Republican fallacies." 

The Duke of Plaza-Toro with his comic stateliness, his imperious Duchess, 
their beautiful daughter who, curiously enough, loves the young King she was 
betrothed to in her babyhood, and whom she has ample opportunity of meeting 
under his guise of 44 his Grace's private drum," Don Alhambra with his 44 Grand 
Inquisitor's tear "—all these are the most delightful people. Local atmosphere 
is given by the fandangos, boleros and cachuchas which run through the 
whole opera, while the gavotte, 44 I am a courtier grave and serious," adds the 
necessary old-world touch. 


u HIS MASTER’S VOICE” RECORDS 

Recorded under the direction of Mr. Rupert D f Oyly Carte. (Orchestral 

accompaniment conducted by Mr. Arthur Wood.) 

ACT I 

D.36 Opening Chorus, Act I, Part I—List and learn. Bessie Jones, Sarah 
Jones, Nellie Walker, Ernest Pike, George Baker and Edward 
Halland (small solos), and full Chorus. 

Opening Chorus, Act I, Part II—For the merriest fellows are we. 
Bessie Jones, John Harrison, George Baker (small solos) and full 
Chorus). 

D.37 Opening Chorus, Act I, Part III—We're called Gondolieri. John 
Harrison and George Baker (soloists), and full Chorus. 

Opening Chorus, Act I, Part IVAAre you peeping < Edna Thornton, 
Bessie Jones, John Harrison, George Baker (soloists), and full 
Chorus. 

D.38 (a) Quartet—From the sunny Spanish shore. Edna Thornton, Violet 

Essex, George Baker and Ernest Pike. 

(b) In enterprise of martial kind. George Baker (soloist), Edna Thorn¬ 
ton, Violet Essex, and Ernest Pike. 

(a) Recitative—Ah ! well beloved; (b) There was a time. Violet 
Essex and Ernest Pike. 

D.39 No possible doubt whatever. Robert Radford (soloist), and full Chorus. 

(a) Recitative—But bless my heart. Violet Essex and Robert Radford. 

(b) Quintet—Try we life long. Edna Thornton, Violet Essex, Robert 
Radford, Ernest Pike, and George Baker. 
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D.40 (a) Bridegroom and Bride. Full Chortis. 

(6) When a merry maiden marries. Edna Thornton (soloist), and full 
Chorus. 

Finale, Act I, Part I—Kind sir, you cannot have the heart. B. Jones. 

D.41 (a) Finale, Act I, Part II—Recitative—Do not give way. George 

Baker, with Chorus. 

(6) Quartet—A Regular Royal Queen. [Edna Thornton, Bessie Jones, 
Ernest Pike and George Baker. 

Finale, Act I,Part III—Now pray what is the causes' John Harrison 
and George Baker (soloists), Edna Thornton, Bessie Jones (small 
solos), and full Chorus. 

D.42 Finale, Act I, Part IV—Now Marco, dear, my wishes hear. Edna 
Thornton and Bessie Jones (soloists), and Chorus. 


ACT II 

3 4a (a) Opening Chorus, Act II—Of happiness the very pith. I. Harrison# 
George Baker, Ernest Pike, Edward Halland and Joseph Reed. 

(6) Rising early in the morning. George Baker, with male Chorus. 

D.43 Take a pair ot sparkling eyes. John Harrison. 

Here we are at the risk of our lives. Edna Thornton and Bessie Jones 
(soloists), and full Chorus. 

D.44 Dance a Cachucha. Full Chorus. 

(a) There lived a king. Robert Radford (soloist), John Harrison and 
George Baker. 

(6) Quartet—In a contemplative fashion. Edna Thornton, Bessie 
Jones, John Harrison and George Baker. 

D.45 (a) With ducal pomp. Edna Thornton and George Baker, with male 

Chorus. 

(b) On the day when I was wedded. Edna Thornton. 

(a) Recitative—To help unhappy commoners; (6) Small titles and 
orders. Edna Thornton and George Baker. 

D.46 Gavotte—I am a courtier grave and serious. George Baker, with 

Chorus. 

Quintet and Finale, Act II—Here is a case unprecedented. Edna 
Thornton, Bessie Jones, Sarah Jones, George Baker and Ernest 
Pike. 

The Sullivan Operatic Party 

B’396 A Regular Royal Queen 

Dance a Cachucha 

B.397 I am a Courtier grave and serious 

In a contemplative fashion 

B.398 In enterprise of martial kind 

When a merry maiden marries 
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DIE GOTTERDAMMERUNG 

(THE TWILIGHT OF THE GODS) 


Music Drama in a Prelude and Three Acts by Wagner 

First produced at Bayreuth, 1876. 

First given in London, May 9, 1882. 

The Principal Characters are : 


Siegfried .Tenor 

Gunther .Bass 

Hagen .Bass 

Bfunnhildb . Soprano 

Guntrune .Soprano 

Woglinda | .Soprano 

Wellgunda - Rhine Maidens . Soprano 

Flosshildb ) .Contralto 


4 * The Twilight of the Gods" is a very long opera with a most intricate 44 plot.” 

Siegfried and Briinnhilde are now united, and the Prelude sees them outside 
their cave-home. The hero, urged by Briinnhilde, decides to adventure into the 
world. He bids farewell to Briinnhilde , leaving with her the magic ring as a 
pledge of faith. He goes on his journey, and comes to the court of Gunther, 
who lives with his sister Guntrune and their half-brother Hagen, a son of 
Alberich the Dwarf. Hagen, desirous of regaining the ring, and knowing that 
Siegfried possesses it, organises a plot against the hero. Siegfried is drugged, 
forgets all about Briinnhilde, and in his delirium falls in love with the beautiful 
Guntrune . Siegfried is fooled into believing that he has not rescued Briinnhilde 
from her sleep, and it is arranged that he should do this, taking Guntrune as 
his wife should he be successful. Siegfried, disguised by means of the Tarnhelm 
returns to Valkyrie's Rock. Briinnhilde does not recognise Siegfried, and to add 
to the complications he announces himself as Gunther . Siegfried snatches the 
ring from her grasp, and drags her away to become Gunther's bride. 

In the second act the troubles of Siegfried increase. Briinnhilde, Hagen 
and Gunther conspire against the hero, and Briinnhilde tells the two men that 
the only vulnerable part of her husband's body is his back, as he was pledged 
never to retreat in battle, hence no magic protection was placed there. During 
the discussion Siegfried is sitting with Guntrune in the hall of the castle. 

The murder of Siegfried takes place in the first scene of the third act. He 
is told of his impending doom by the Rhine Maidens, but the hero scornfully 
laughs at their prophecy. The murder is done by Hagen, in a wild valley 
near the Rhine, after he has drugged Siegfried to relate of the forest bird and 
the quest of Briinnhilde . Siegfried dies wearing the magic ring. 

Siegfried's body is borne to the hall of Gunther's castle. Hagen demands 
the ring as his booty, but Gunther refuses to yield. The two men fight, and 
Gunther is killed. Hagen attempts to pull off the ring from Siegfried's finger, 
but the arm of the dead man rises, and everyone falls back in awe. Briinnhilde 
enters and orders a funeral pyre to be erected on which to burn the hero's 
body. The Valkyrie summons two ravens and sends them off to Loge, the 
god of fire, with a request that he bring about the downfall of the gods by 
burning Walhalla. Briinnhilde sets the pyre alight, mounts her horse and 
rides into the rapidly burning mass. The Rhine rises, and the fire subsides. 
The Rhine Maidens appear on the_water, seizing the ring from the embers. 
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Hagen rushes into the water after the ring, but is drowned by the Maidens. 
The sky reddens, and the Walhaila appears in flames with the gods awaiting 
their doom. 


IL GUARANY 


Opera in Four Acts by Antonio Gomes . Text by Scafvini 

First production at La Scala, Milan, March 19, 1870. First performance . 
in London, at Covent Garden, July 13, 1872. 

The Principal Characters are : 


Don Antonio .Bass 

Cecilia, his daughter.Soprano 

Pery, chief of the tribe of Guarany.Tenor 

Gonzales, a Spanish guest of Antonio. Baritone 


Gomes was a Brazilian, and placed the locale of his powerful opera in that 
country in the days of the first settlers. Don Antonio , a Portuguese, is at war 
with the tribes of Aimords. Pery, a chief of the friendly tribe of Guarany, has 
met and fallen in love with the Don's daughter Cecilia , and she loves him in 
return. The rivalry between this friendly chief and a Spaniard, who is also 
in love with Cecilia, forms the basis of the story. 

In the end the old Don finds the Aimorfcs too strong for him, but rather 
than surrender his castle he blows it up, and perishes with the faithful soldiers. 
Pery has in the meantime taken Cecilia away to safety. From a distant mountain 
they witness the destruction of the castle. 


“ HIS MASTER’S VOICE ” RECORDS 
ACT I 

Sento una forza indomita (An indomitable force) 

2-054053 Caruso and Destinnova 

This elaborate coloratura duet, sung by Cecilia and Pery, calls for extra¬ 
ordinary vocal skill on the part of the singers, and is a famous number of 
exceptional beauty. 

ACT II 

Senza tetto, senza cuna (We’ve neither roof nor bed, yet gay is our life) 

7-52027 Amato 

This is the reckless drinking song of Gonzales, the Spanish adventurer, who, 
together with friends of a kindred spirit, is being entertained at the castle of 
Don Antonio, where he has made the most of his visit by falling in love with 
his host's beautiful daughter. 
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GUGLIELMO TELL 

(WILLIAM TELL) 


Opera in Four Acts by Rossini . Text by Jouy, Bis and Marast, after 

Schiller 

First produced at the Academie, Paris, August 3, 1829. First production 
in London, 1830. 

The Principal Characters care : 


William Tell .-. Bass 

Arnold .Tenor 

Matilda, daughter of Gessler. Soprano 

Gessler, Austrian Governor of Switzerland.Bass 


44 William Tell " was Rossini's greatest work. The story is of Switzerland 
when that free country groaned under a foreign yoke in the thirteenth century. 

Act I. William Tell with his wife and little son are at their chdlet on the 
shore of Lake Lucerne. Arnold and his father, Melchthal, friends of Tell, are 
discussing a patriotic rising against the foreign tyrant Gessler . Arnold is in 
love with Gessler*s daughter Matilda, and his feelings are torn between patriotism 
and his infatuation for the young girl. In the midst of their discussion a 
villager rushes in and begs for help to escape. He has killed an Austrian 
soldier who attempted to abduct his wife. A storm is brewing, and the fisher¬ 
men hesitate to cross the lake. Tell leaps into a boat and rows away with the 
villager as the Austrian soldiery arrive. In revenge they burn TelTs house 
and the village, taking away Melchthal as a hostage. 

Act II. This act opens with a love scene between Arnold and Matilda, but 
the young man hears that Gessler, his beloved's father, has put Melchthal, his 
own father, to death. All thought of love is driven from him, and he throws 
himself into his country's cause. 

Act III. Gessler has triumphed. The Austrians have put down the rising, 
and the victorious Governor has a post planted in the village square, on which 
he hangs his hat. Every Switzer must bow low before this symbol of authority. 
Tell and his little son march proudly by with heads erect. The Governor has 
them seized and brought before him. He condemns Tell to shoot with his 
crossbow at an apple on his little son's head. Tell hesitates, but the spirited 
boy urges his father to show the foreigners his skill. Tell lets fly his arrow, 
and the apple falls in two parts from his smiling boy's head. The strain has 
been too much. Tell sinks fainting to the ground, and in doing so a second 
arrow drops from his tunic. 44 And why two arrows < " demands the Austrian. 
44 If harm had come to the child, for your heart, tyrant," boldly answers William 
Tell . Gessler orders his arrest. 

Act IV. Arnold, who has had to flee the country, returns to the ruined 
house of Tell, and cries out at the desolation of the patriot's home. But Tell 
laughs at prison bars. He escapes and, meeting Gessler, puts an arrow through 
the tyrant's heart. This is the signal for a new rising which frees Switzerland. 
The opera ends amid rejoicings of the patriots, who acclaim their hard-won 
freedom. 
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44 HIS MASTER’S VOICE ” RECORDS 
Overture: Opening Andante 

0850 Albert Hall Orchestra 
(conducted by Landon Ronald) 

Overture : Storm 

2-0560 Albert Hall Orchestra (conducted by Landon Ronald) 

B 113 Coldstream Guards (conducted by Lt.-Col. Mackenzie Rogan) 

Overture: Andante Pastorale 

0753 Albert Hall Orchestra 
(conducted by Landon Ronald) 

Overture : Allegro 

0754 Albert Hall Orchestra 
(conducted by Landon Ronald) 

The brilliant overture to Rossini's grandiose opera is a popular piece in 
the concert room, although the opera itself is but rarely heard. It is perhaps 
the finest purely instrumental work that ever came from its composer's pen. 

These four records comprise the overture. The first section is an Andante 
Religioso, which may be taken to typify the piety and earnestness of the Swiss 
mountaineers in revolt against the Austrian tyranny. From this point the com¬ 
poser has drawn a picture of nature in the Swiss mountains. 

The succeeding Allegro is said to represent a storm, which Rossini has 
pointed in brilliant and glowing orchestral colours. 

To this in turn follows an Andante of pastoral character, in which we hear 
the famous Ranz des Vaches melody, played as a cor anglais solo. The music 
suggests a peaceful scene in Alpine meadows. 

The spirited final section, introduced by a trumpet call, is based upon a 
birring martial theme with a wonderful rhythmic structure ; this brings the 
overture to a grandiose conclusion. 

ACT II 

Ah ! Matilda, io tamo e amore (Oh Matilda, I love thee) 

2-054068 Journet and Martineili 

William Tell explains to the young Arnold some of the plans for over¬ 
throwing the tyrant Gessler , and tries to enlist him in the enterprise. The 
9 young man is desperately in love with Gessler*s daughter, Matilda, He hesitates 
between patriotism and love, but finally, overcome by TelTs eloquence, departs 
to bid farewell to Matilda . 

ACT III 

Resta immobile e ver la terra (Stand motionless and gaze on the ground) 

052364 Battistini 

The moment of trial has come to Tell, At Gessler*s orders he has to shoot 
at an apple placed on the head of his little son. Tell begs the boy to stand 
quite still, and to avoid seeing the arrow being aimed he orders the child to 
keep his eyes on the ground. 
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ACT IV 
O muto asil 
(Oh, mute abode) 

52682 and 052103 Tamagno 

Arnold has not heard of the capture of Tell . He comes to his native ▼mag* 
on the shore of the lake, and sings this very beautiful and patriotic air as nc 
gazes upon the desolate cottage. 

Corriam, corriamo (To arms, let us run) 

52683 Tamagno 

As Arnold sings in front of the ruins caused by the Austrians, a compan 
of Swiss patriots appears. Arnold puts himself at their head, and cries to 
them to arm and follow him. Glory and honour bid them haste. 


HAMLET 

(AMLETO) 


Opera in Five Acts by Thomas. Text by Bar bier and Carre, after 
Shakespeare 

First production at the Academic, Paris, on March 9,1868. First produced 
in London on June 16, 1869. 

The Principal Characters are : 

Hamlet . Baritone 

Ophelia . Soprano 

The greatest liberties were taken with Shakespeare by the authors of the texr 
so much so that, to a student of the bard of Avon, the story, as told, is ridiculous, 

The first great prima donna to sing the r 61 e of Ophelia was Christine 
Nilssen. 

In Act I, Hamlet, Prince of Denmark, is shown expressing grief and indigna 
tion that his mother should have married Claudius so soon after the sudder 
and mysterious death of her husband, the late King. Ophelia, daughter of the 
crafty old minister, Polonius, tries to comfort him. Hamlet loves the girl 
dearly, and Ophelia returns his love. At midnight the ghost of the King 
appears to Hamlet, and tells him that he was murdered by Claudius, the Queer. 
conniving in the foul deed. Hamlet swears to avenge his father. 

In Act II the Prince arranges a play to be given at the Court, in which the 
characters reconstruct the murder scene as it has been described to Hamlet by 
the ghost. Claudius, who is present, shows by his countenance that he is 
guilty. Hamlet passionately upbraids him. The actual proof of the murder 
comes later, when Hamlet overhears Polonius, Ophelia*s father, discussing the 
crime with Claudius, and by his words showing that he, too, was an accomplice. 
Hamlet thereupon turns upon Ophelia with scorn and rage, and rejects her 
love, bidding her get to a nunnery. She, the most gentle and innocent of 
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women, is so cast down that her reason forsakes her. It is then that Hamlet 
speaks the famous soliloquy, 44 To be or not to be.” 

In Act IV we see Ophelia wandering aimlessly about the palace grounds 
now singing joyfully and decking her hair with flowers, now weeping bitterly, 
with her head buried amonjfthe riverside reeds. At last, with a wreath of wild 
flowers round her brow, she throws herself into the water, and the stream 
gently carries her away. 

In Act V we are shown the funeral procession of Ophelia. Hamlet is now 
overcome with remorse for his cruel treatment of the dead girl. But the ghost 
appears again to him, and upbraids the Prince for forgetting the vengeance he 
has vowed to take. Spurred on by the words of his father’s spirit, he seeks 
out Claudius and slays him. The curtain falls as the people acclaim Hamlet 
King of Denmark. 

“ HIS MASTER'S VOICE ” RECORDS 

ACT I 

Spettro santo 

(Ombre, chere ombre vengeresse) 

(Holy spirit, dreadful form avenging) 

2-52621 Titta Ruffo 

The ghost of Hamlet* s father appears and tells him that he was murdered 
by his brother, who poured poison into his ears as he slept in his orchard. He 
bids his son avenge him. As the ghost vanishes with the dawn, Hamlet 
exclaims : 44 Holy spirit ... I will perform the task. Farewell to sunshine, 
glory, love. ... I will remember thee.” 

ACT II 

La sua man non ancor oggi la mia tocco 
(Sa main depuis hier n’a pas touche ma main) 

(Two days have passed since last his hand sought mine) 

2-053063 Tetrazzini 

Ophelia is trying to read, but her thoughts wander to her lover, the touch 
of whose hand she had not felt since yesterday. She asks what is the cause of 
the sudden change in his manner. She recalls his strange words of farewell, 
and ends : 44 His heart is dead to me, alas ! 99 

O vin, discaccia la tristezza (Brindisi) 

CO vin, dissipe la tristesse) 

(Oh wine, dispel the heavy sorrow) 

052188 Titta Ruffo. 052302 Battistini. 032076 (in French) de Gogorza 

Hamlet has arranged for the play to be performed. He gathers the players 
round him, and gives them their instructions. He sings this drinking song, 
bidding them be merry. 

ACT IV 

A vos jeux, mes amis (In your sports, dearest friends) 

033028 Melba Recitative 

Pale et blonde (Pale beneath the water) 

033027 Melba Aria 

Village festivities are taking place, when Ophelia comes upon the scene 
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and, wandering in her mind, asks whether she may take part. She tells how 
she had escaped from the palace at daybreak. The villagers whisper together. 
Ophelia asks : " Do you not know me < lam Ophelia, Hamlet's wife." 


HERODIADE 


Opera in Five Acts by Massenet . Text by Milliet and Grimont, after 

Flaubert 

First production, December 19, 1881, at the Theatre de la Monnaie, 
Brussels. First performance in London, 1904, under the title of " Salome." 

The Principal Characters are: 


John, the Prophet.Tenor 

Herod, King of Galilee....:.Baritone 

Salome .Soprano 

Herodias .Contralto 


When this opera was presented to the censor before its production in London, 
the title was ordered to be changed to " Salome " and the scene of action to 
Ethiopia. The names of the principal characters were further changed. The 
story, of course, is the Biblical one of John the Baptist at Herod's Court. 

Herod lives a life of luxury amid dancing girls and musicians. Queen 
Herodias , his wife, is bitterly jealous of the King's special favourite, the dancing- 
girl Salome. Herod is deeply infatuated with this damsel. 

From the desert to this Court of pomp and voluptuousness comes the 
austere prophet, John. Salome , who as a tiny child had been lost in the desert 
and had been taken care of by John , now, on meeting him again, falls in love 
with him. But John is there to give a message. In no mincing words he 
condemns the wickedness of the King and the licentiousness of his Court. 
The Queen would have had the holy man punished for this outspokenness, 
but Herod fears to lay hands on him. In Salome's sudden love for John, the 
Queen sees an opportunity of revenging herself on her rival in her husband's 
affections. The King learns from her of Salome's love for John . He has them 
both thrown into prison. It is now that the Queen learns the awful truth, 
namely, that Salome , the King's favourite, is her own daughter, whom she lost 
in the desert when an infant. 

Salome is ordered to be taken from prison to the palace. By her dancing 
she is to help to make a Roman holiday while John is to be beheaded. Before 
the Queen, Salome sinks on her knees and begs her to save the life of John. 
The Queen does not answer. At that moment the executioner appears with 
a bloody sword. The prophet is dead 1 With a shriek Salome seeks to kill 
the Queen. But at the cry, " I am your mother," the poor dancing-girl falls 
back in horror, and plunges the dagger into her own breast. 

“ HIS MASTER’S VOICE ” RECORDS 
II est doux, il est bon (He is kind, he is good) 

033053 Emma Calv£ 

Salome , hearing that John the Prophet has come to Herod's Court, is seeking 
him. In her childhood the good man saved her life in the desert. She sings 
of how kind and good a man the prophet is. 

86 















“HIS MASTER'S VOICE" RECORD S—H fiRODIADE 


Visione fuggitiva 
(Vision fugitive) 

(Fleeting Vision) 

052368 Battistini. 032120 de Gogorza. 2-032019 (in English) Samuell 
In this, the most beautiful number in the opera, Herod sings of a vision of 
Salome which haunts him day and night. He says he would sacrifice his soul 
to win her. 

Quand nos jours s’eteindront comme une chaste flamine 
(When our days shall die out like the flames of a sacred fire) 

52684 Tamagno 

The prophet and Salome have been cast into prison. John confesses that 
he loves her. He tells her that, when this life shall have ended, their love in 
the hereafter will be more radiant and more beautiful than any earthly love. 
Together they will solve the riddle of Eternity. 


H.M.S. PINAFORE 


Comic Opera in Two Acts by Sullivan . Text by Gilbert. 

First produced at the Op6ra Comique, London, May 25th, 1878. Revived 
at the Savoy Theatre, November 12th, 1887. 

The Principal Characters are : 

The Right Honourable Sir Joseph Porter, K.C.B., First Lord 

of the Admiralty . 

Captain Corcoran, of 44 H.M.S. Pinafore " ... 

Ralph Rackstraw, able seaman. 

Dick Deadeye, able seaman. 

Josephine, the Captain's daughter. 

Little Buttercup, a Portsmouth bumboat woman. 

44 Stick close to your desks and never go to sea, 

And you all may be rulers of the King f s navy/* 

sang W. S. Gilbert. Many an Englishman, proud of the fact that England 
rules the waves, has wondered why the First Lord of the Admiralty is never 
a sailor. Certainly, in spite of Gilbert's sarcasm, the custom works well, for 
when has there been a more efficient navy than at the present moment < It 
is controlled by a First Lord who resigned his directorship of the Gramophone 
Company, Ltd., to take on his shoulders the great responsibility of that office. 

In 44 H.M.S. Pinafore " Gilbert turned the searchlight of his inexhaustible 
fund of wit and satire on to the Navy. First we have Sir Joseph Porter , the 
First Lord, with his sisters and his cousins and his aunts inspecting the man- 
of-war. Then the Captain of one of His Majesty's ships so far forgets himself 
that he says in front of his crew : 44 Damme, it's too bad I " when he learns 
that his daughter Josephine prefers to marry a common sailor rather than Sir 
Joseph Porter , K.C.B. The horrified sailors cry out: 
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“ OA, the monster / 

Don't go near him * 

He is swearing f 
He said damme." 

Gilbert's dig at the Britons' pride of race is priceless. A common sailor, 
" the butt of epauletted scorn," has dared to raise his 11 wormy eyes above the 
dust " and love the Captain's daughter, because —he is an Englishman. The 
members of the crew seize the point and admit the justice of the humble 
foremast lad's claim. In spite of all temptations to belong to other nations 
it is to his credit, they cry, that he remains an Englishman. 

With a true Gilbertian touch the curtain falls on the former Captain reverting 
to a common seaman and the humble lover of Josephine being appointed 
Captain of H.M.S, Pinafore, 

" And a right good Captain too !" 

“HIS MASTER'S VOICE" RECORDS 

B',435 Sorry her lot, Mdme, Jones-Hudson, 

Opening Chorus—Hail i Men-o'-Warsmen, Amy Augarde and 
Chorus, 

B.436 The Captain's Song, Thorpe Bates and Chorus, 

Fair moon, to thee I sing. Thorpe Bates, 

B.437 Over the bright blue sea* Chorus. 

Now give three cheers, Alan Turner and Chorus. 

B.438 A British tar is a soaring soul. Chorus. 

Refrain, audacious tar, Mdme, Jones-Hudson and Ernest Pike, 

B.439 Things are seldom what they seem. Amy Augarde and Thorpe Bates, 
Never mind the why and the wherefore, Mdme, Jo ties-Hud son* 
Thorpe Bates, and Alan Turner, 

B.440 Kind Captain, Peter Dawson and Thorpe Bates, 

In uttering a reprobation. Alan Turner and Chorus, 

3,441 Farewell my own, Amy Augarde and Chorus, 

Oh, joy 1 oh, rapture 1 Amy Augarde and Chorus, 

B. 486 Things are seldom what they seem. Doris Cowan and George Baker. 

C. 513 A maiden fair to see. Ernest Pike and Chorus* 

The hours creep on apace. Mdme* Jones-Hudson. 

C.514 Messmates, ahoy ! Chorus. 

This very night* Chorus. 

C*5iy Gems from " H.M.S. Pinafore," Part I, The Light Opera Company * 
Gems from " H,M.S, Pinafore," Part II, The Light Opera Company . 
C.7J4 " H.M, 5 . Pinafore "—Selection I. Coldstream Guards. 

" Pinafore "—Selection II, Coldstream Guards. 


LES HUGUENOTS 

GLI UGONOTTI (THE HUGUENOTS) 


Opera in Five Acts by Meyerbeer. Text by Scribe and Deschamps 

First production at the Academic, Paris, February 29, 1836, First pro* 
duced in London (in German), 1842, (in Italian, 1848). 
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The Principal Characters are : 


Count St. Bris ..Baritone 

Count de Nevers .Baritone 

Raoul .Tenor 

Valentine, St. Bris' daughter.Soprano 


44 The Huguenots" was not very favourably received, but has survived to be 
considered Meyerbeer’s masterpiece. We find ourselves in France in the 
midst of the terrible and vindictive struggle between the Catholics and the 
Huguenots in 1572. The Queen of Navarre , moving heaven and earth to 
reconcile the two parties, arranges a marriage between Valentine, the daughter 
of the Catholic Count de Bris, and Raoul, a distinguished young Huguenot. 
Valentine is already betrothed to the Catholic Count de Nevers, but has met 
Raoul under circumstances which did not disclose her identity, and loves 
him. Valentine, knowing the generous heart of Nevers, seeks him at night in 
his castle in order to beg him to release her from her promise. Raoul happens 
to see Valentine enter Nevers ’ house secretly in the dark, and puts upon the 
incident the very worst construction. 

Raoul, having now dismissed all thoughts of love for the fair unknown, 
agrees to marry a lady whom the Queen suggests for the good of the cause. 
When he is introduced to Valentine, however, he at once recognizes the lady 
he has supposed to be Nevers ’ mistress. He indignantly refuses to carry out 
the Queen's wish. 

Valentine, heartbroken, and knowing nothing of the reason for Raoul 
putting such an insultr upon her, agrees to marry Nevers after all. On the 
eve of her wedding she retires to a church to meditate and pray. While there 
she overhears a plot by her father to murder Raoul . She manages to warn 
Raoul by a messenger. The assassination is prevented by the Queen, who 
happens to be passing the spot. It is then that Raoul learns, all too late, the 
true reason why Valentine went on that secret visit to Nevers at night. Raoul 
cannot forget Valentine, and longs to explain his conduct. He gains admission 
to Nevers ’ house, and sees Valentine. + While they are talking a band of Catholic 
conspirators enters the house. Valentine and Raoul hide behind the tapestry. 
The terrible details of the coming St. Bartholomew massacre are unfolded by 
the Catholics, who with uplifted dagger-hilts take an oath to kill every Huguenot 
in Paris. The signal for the slaughter to begin will be the sound of the tocsin. 
The Catholics depart to their allotted posts. The horror-stricken lovers come 
out of their hiding-place. Raoul tears himself from Valentine*s arms and 
goes quickly away to warn his friends. 

The awful massacre takes place, and Paris flows with blood. Count Nevers 
is killed in the fighting. Raoul with some fellow-Huguenots is making a last 
stand when Valentine joins him. The lovers embrace as the Catholics under 
St. Bris swarm down upon the little band. Count St. Bris orders his iollowers 
to kill them all. Raoul and Valentine die in each other’s arms. Then, too 
late, the unhappy father finds he has given the order for the death of his own 
daughter. 

“HIS MASTER’S VOICE” RECORDS 

acj 1 

Bianca al par di neve alpina (Piu bianca del piu candido velo) 

(Plus blanche que la blanche hermine) 

(Fairer than the lily) 

2-052008 Caruso. 052332 Paoli. 5-052000 Palet 

Raoul, called upon by fellow-guests to entertain the company with the 
story of some gallant adventure, sings in this delightful Romanza the praises 
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of an unknown beauty whom he once had the privilege of rescuing from drunken 
ruffians, and whose love he hopes one day to win* 

Pif, pal, pouf (Marcel’s Air) 

2-032051 Journet 

Marcel, Raoul's servant, although angry at finding his master in the com¬ 
pany of Romanists, yet deigns to give the guests a song, and sings this old 
Huguenot air with all the conviction of a confirmed misogynist. 

Nobil signori, salute! 

(Une dame noble et sage) 

(From a lady, fair and lovely) 

2-053155 Homer 

A page, appearing with a letter, sings the famous Page Song, telling the 
assembled company that he has a message for one of them from the hand of 
a noble lady, a lady whose favour might be sought after by kings. The letter 
is for Raoul, and summons him blindfolded into the presence of the unknown 
writer. He obeys the injunctions of the letter, and appears before Queen 
Margaret of Valois, who, for political reasons, has arranged a marriage for him 
with Valentine, in whom he recognizes immediately the fair lady he rescued, 
and whom later he saw meeting Nepers. He refuses to consider the Queen's 
wish* 


PRINCE IGOR 

(KNYA& 1 GOR) 


Opera in a Prologue and Three Acts by Borodin . Text by Borodin and Stassoff * 

First produced at the Imperial Opera House, St. Petersburg, October 23rd, 
1890* 

The Principal Characters are : 

Prince Igor Sviatoslavitch .**********.**.***********. 

Princess Jaroslavna, his wife* .... * * *.*. *. 

Vladimir Igorevitch, his son—. ***** .* * *.. * * 

Prince Galitzky, his brother * *. *.* * *. ****** 

Kontchax, the Oriental Chief..*.*. 

Kontceaxovna, his daughter * *. *********** --* 

The composer of '* Prince Igor " was one of the famous " five " who con¬ 
stituted the national school of Russian music during the latter half of the 
nineteenth century, and, by their music and teachings, wrote one of the most 
brilliant pages in the musical history of Europe* A remarkable fact is that 
Borodin was, in a sense, an amateur musician, since he was trained as a scientist, 
and held, until his death, a professorship of chemistry at the Petrograd Academy 
of Medicine* Perhaps better known by his symphonic works, he commenced 
the composition of this opera twenty years before his death, and died in 1887, 
leaving it still in a state of incompletion* It was then finished by his friends 
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Rimsky-Korsakoff and Glazounoff, the text having been written by another 
friend, Vladimir Stassoff, who based his story on the ** Epic of the Army of 
Igor/' an old Russian chronicle attributed to the pen of a twelfth-century monk* 

Assembled in the public square of Poutivle we see the people acclaiming 
Prince Igor and his son, who are on the point of setting out on an expedition 
against a hostile tribe. Not heeding the entreaties of his wife, who has been 
alarmed by prophecies of disasters which shall follow in the train of a recent 
eclipse. Prince Igor departs, leaving his wife to the care of his brother. Prince 
Galitsky, who is willing to take the Prince's place for even a short time, pending 
developments which shall put him entirely at the head of the people. 

While gallant Prince Igor and his son, Vladimir, are marching against the 
foe. Prince Galitsky is revelling in orgies and violent acts which bring terror 
to The hearts of the townspeople, Jaroslavna reproaches her brother-in-law, 
and hot words ensue. But this trouble seems small by comparison with the 
greater calamity which is to break upon her. Messengers arrive with the news 
that her husband and son have been wounded and are held prisoners by the 
enemy. 

In the Second Act we see Prince Igor and Vladimir imprisoned in the camp 
of the Oriental tribe, where they are, however, treated more as guests than as 
prisoners. The young prince Vladimir has bestowed his affections on 
Kontchakovna, the daughter of the Oriental Chief, but the fact that their 
tribes are hostile stands in the way of their union. 

Prince Igor escapes from imprisonment, the Oriental Chief forbidding his 
army to take up the pursuit. Jaroslavna*$ anxiety is relieved, and there is great 
rejoicing in the town of Poutivle over the return of the rightful ruler and a 
peaceful reign once more. 

“HIS MASTER’S VOICE” RECORDS 
Overture : Parts I and II 

C 350 Borodin Symphonic Orchestra 

The story of “ Prince Igor " deals with the struggle? of mediaeval Russian 
princes against Eastern tribes, and the music contrasts Russian and Oriental 
themes. The opening phrases and the quicker movement that follows suggest 
the heroic and chivalric Russian prince, while a love-theme heard presently 
is unmistakably of Eastern character. Then the music passes into a martial 
mood, with a striking melody in the bass, and a little later a charming folk- 
tune appears. From these ideas the fine overture is constructed. 

Vladimir's Song (Song of Galitzky) 

022224 Chaliapin 

This fine cavatina is sung by Prince Galitzky, Prince Igor's -brother, during 
one of the orgies with which he passes the time during his brother's absence* 
In drunken jollity he sings the praises of wine and women, to which, he says, 
he will do full justice when the people proclaim him Prince of Poutivle. 
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Comic Opera in Two Acts by Sullivan* Text by Gilbert. 

First produced at the Savoy Theatre, London, November 25th, 1882. 

The Principal Characters are ; 

The Loro Chancellor.*.... 

The Earl of Mountararat *♦,***, . »* * * *.. 

The Earl Tolloller .... *.. *.. . 

Private Willis of the Guards.*. ,**.*,..*,*. 

Strephon, an Arcadian shepherd.. .... 

The Queen of the Fairies, . * *....* *.. 

IoLanthe, a fairy f . * * ( , . 

Strephon'sMother.... *... . 

Phyllis, an Arcadian shepherdess and Ward in Chancery. 

Where in all the world will you find a more delightful situation than W, S* 
Gilbert gives us in " lolanthe," the fairy who violated alL the canons of fairy 
law by loving and marrying a mortal and so is banished by the Fairy Queen } 
lolanthe* s pretty companions never cease to mourn for the banished one, until 
the Queen , tired of their weeping, after twenty-five years as mortals count, calls 
lolanthe back and dispels the fairy magic which has imprisoned her. 

Fairies (even though they have been indiscreet enough to marry mortals) 
never grow older* So back trips to earth a dainty, charming girl of some eigh¬ 
teen summers— lolanthe * Alas, we mortals watch the dock go round* For 
twenty-five years lolanthe has languished in her fairy prison. Her mortal 
husband now is in the fifties and has become Lord Chancellor —that tiny baby 
boy of hers is now a strapping shepherd of twenty-five, Strephon . And so 
Phyllis, Strephon’s love, finding her swain in the youthful lolanthe* s arms, is 
not easily persuaded that she has only witnessed a mother blessing her son* 
The Lord Chancellor t one of Gilbert's finest creations, falls in love with Phyllis. 
To make a happy ending lolanthe agrees to die—in other words, to become a 
mortal—and so is able to claim her husband, the Lord Chancellor * 

But in lolanthe " the force of Gilbert's satire is aimed at the great 
political parties. Conservatives and Liberals and our hereditary House of Lords. 
The Sentry Song laughs at the party M.P/s who vote to order. The Chorus 
of Peers explains the vast gap which yawns between their Lordships and the 
lower middle classes* Rank is vital* '* To be a countess is everything " they 
sing to the pretty Phyllis , seeking to win her heart and hand. 

But when Phyllis, the low-born, laughs at their blue blood and will have 
none of them, they, foreseeing a Labour Government in power, grow pathetic. 
Why should Phyllis scorn them because of their blue blood ? 

" Hearts just*as pure and fair 
May beat in Belgrave Square 
As in the lowly air of Seven Dials.'’ 

“HIS MASTER'S VOICE” RECORDS 
The Sullivan Operatic Party * 

8*399 In friendship's name* 

None but the brave deserve the fair. 
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/3.400 Where Britain rules the waves. 

0.51a Entrance and March of the Peers. s 

( 2413 The Sentry Song (by Harry Dearth). 

Selection 

C.134 Coldstream Guards (conducted by Lt.-Col. Mackenzie Rogan) 


IRIS 


Opera in Three Acts by Mascagni. Text by Illica 
First produced at the Costanzi Theatre, Rome, November 22, 1898. First 
j erformance in London, at Covent Garden, 1919. 

The Principal Characters are : 


Cieco, a blind man. Bass 

Iris, his daughter.Soprano 

Osaka, a nobleman.Tenor 

Kyoto .Baritone 


The story is not a pleasant one. Iris, named after the Goddess of the Rainbow# 
is a beautiful young girl living with her blind father, Cieco, under the shadow 
of the holy mountain Fujiyama. Her simple life is passed in tending to her 
parent's wants, watering her roses, praying to Fujiyama, and playing with her 
dolls. Osaka, a dissolute nobleman, sees her and desires her. To obtain 
possession of her he enlists the services of Kyoto a man of unsavoury reputation. 
A plot is concocted. To Iris ' cottage comes one day a wandering troupe of 
1 e is has with a puppet-show. A little play is enacted. The simple Iris is 
delighted# and in her father's absence, all unsuspecting lets herself be led away 
with the geisha girls, who drug her. Kyoto leaves money on the blind man's 
table to make the abduction legal. When Cieco comes tapping his way home, 
the villagers tell him Iris has gone with the geishas to the Yoshimara. 

In Act II Iris wakes up to find herself surrounded by luxury and mere- 
ricious splendour in a house in the city wall. Osaka comes to woo her, but 
she only pleads to him to rescue her. This wearies the nobleman. He finds 
her dull. The beautiful Iris is then exhibited by Kyoto to the public at so 
much a head. It is while being thus shown to the gaping crowd that her father 
appears, and, believing the worst of her, curses her. Overwhelmed with 
shame, and now heartbroken with grief, she throws herself out of the window. 

In the third Act scavengers find her apparently lifeless body in the moat 
beneath the city walls. The sun rises, and its rays fall full upon her. She 
recovers consciousness, and dreams that she is entering a new and beautiful 
life. She dies contented. Sweet-scented flowers spring out of the foul 
ground and sway towards her. Spreading out their blossoms, they screen her 
body. Her spirit is with Fujiyama. 

“ HIS MASTER’S VOICE ” RECORDS 
ACT I 

In pure stille, gaie scintille 
(Life it gaily passing) 

7-53019 Lucrezia Bori 

Iris in her garden sings to the flowers she loves so well. Her life is so 
peaceful and happy. 
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. Apri la tua finestra 

(Open thy window) 

7-53100 Martmelli. 2-53813 Paoti 

This delightful serenade is sung by Osaka; who is personating one of the 
marionettes in the play. He really is singing a love song at Iris who is watching, 
but she does not realize it, 

ACT II 

Un di al tempio 
(One day at the temple) 

3-053120 Lucrezia Bori 

When Iris is a prisoner in Kyoto's house, she recalls an incident of her 
childhood. Once when visiting the temple she had a vision of her death ard 
of the birth of a new life. 


* LA JOLIE FILLE DE PERTH 

(THE FAIR MAID OF PERTH) 

Opera in Four Acts by Bizet . Text fry St, Georges and Adenis 
First produced at the Theatre Lyrique, Paris, on December 38, 1867 
The Principal Characters are ; 

Catherine Glover ...... < Soprano 

Mab .*.*..Soprano 

Henry Smith. .....Tenor 

The Duke of Rothesay. ..Baritone or Tenor 

Ralph, Glover's apprentice,, , .. . . .Bass or Baritone 

The story is one of misunderstandings which go very near to ending in 
tragedy. The girl Mab, who is the cause of all the trouble, runs into the 
forge of Henry Smith, the armourer, seeking his protection from boisterou; 
youths. On the arrival, immediately afterwards, of Henry's betrothed, Catherin 
with her father, Mab hides herself, Catherine is followed into the forge by 
the Duke of Rothesay, who jjays her flattering attentions under Smith's very 
eyes. As the jealous lover is in the act of interrupting the Duke's seducim 
speeches by a blow from his hammer, Mab comes from her hiding-place and, 
with a scream, rushes between the two. Catherine puts a wrong sfgnificatioi 
on Mab's presence in 5 mjfrAT forge, and leaves him in anger. 

In the second Act the Duke tries to persuade Mab to induce Catherine tc 
come at midnight to his palace. Mab's jealousy is aroused by the request, and 
she goes, masked and cloaked, in Catherine's stead. The apprentice, Ralph 
who is an ardent admirer of Catherine , has been serenading her, and seeing a 
cloaked woman leaving her house and entering the Duke*s sedan, gives the 
alarm. Smith, seeing the retreating sedan and lanterns, takes up the chase 
Reaching the Duke's palace, he finds neither Catherine nor the Duke, and on 
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the appearance of the Duke's friends hides himself. In the morning Catherine 
and her father come to invite the Duke to her pending wedding celebrations, 
but Smith, bursting forth from his hiding-place, denounces her and refuses 
ever to be her husband. She is bewildered, amazed, utterly at a loss to under¬ 
stand the accusations poured upon her and borne out by the Duke, who is 
unaware of the deceit practised upon him by Mat. 

In Act IV Ralph has discovered his mistake, and defends Catherine's honour 
against Smith, who defies and challenges him. The Duke and Mab are just 
in time to prevent the duel and cleair matters up; but Catherine has lost her 
reason under the undeserved burden of guilt. Smith, singing an old familiar 
love song which had been their favourite in happier days, brings back once 
more her reason, and her love for him. 

" HIS MASTER’S VOICE ” RECORDS 

ACT II 

Quand la flamme de l'amour (When the flame of love) 

2-032045 Gilibert 

This is the love-song of the devoted Ralph, who worships Catherine from 
afar. He knows that his love is hopeless, and sings and laughs to deaden the 
pain. With a cry of helplessness at his inability to rise above his emotion, he 
cries V Love ! I laugh at you ! 99 and falls exhausted on to a seat under Smith's 
vvindow, opposite Catherine's house. 


LE JONGLEUR DE NOTRE DAME 

(THE JUGGLER OF NOTRE DAME) 


A miracle opera-play in Three Acts by Massenet. Text by Lena after "Etui 
de Nacre," by Anatole France 

First produced at Monte Carlo, February 18th, 1902. 

The Principal Characters are : 


Jean, a juggler .. Tenor 

Boniface, the monastry cook .♦. Baritone 

The Prior ... Bass 


In the "Juggler of Notre Dame 99 Massenet gives us most effective music with 
Gregorian chant and folk song. The story takes place in sixteenth century 
France and conveys a message that gifts or offerings to Heaven, however 
humble or grotesque are as acceptable, when coming from a devout though 
lowly heart, as the Paternoster of a priest. 

Jean, the starving juggler, is outside the monastry gate trying to win the 
price of a bite of food by exhibiting his tumbling tricks and, thirsty though 
he is, singing a merry drinking song. The Prior and his priests hear him 
as they enter their monastry. They rebuke the hungry boy for his song 
and bid him give up such a life and turn to Heaven and the monastry for 
salvation for his sins. At that moment the monastry cook appears leading 
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a donkey bearing the most tempting provisions. Jean’s stomach answers- 
he follows the Prior. 

In Act II, Jean turns out to be no bad fellow and most attentive to his j 
duties. He watches the monks and the attendants preparing for the celebra¬ 
tion of the Feast of the Assumption. They all give so much and boast of 
it. What can poor Jean offer Our Lady on the great occasion < Nothing. 

He is disconsolate, and with tears he confides his troubles to the cook. But 
the happy Boniface bids him be of good cheer and sings him the song of the { 

44 Sage Brush/' which old legend explains that Our Gracious Lady will accept 
an offering however humble, if tendered with heartfelt penitence. Jean sees 
his way. 

In the third act, the monks with the Prior at their head appear in the chapel 
and behold Jean , who has discarded his novice's dress and is once more in his 
motley, dancing and performing his tricks with painstaking agility in front 
of the Altar of the Virgin. Horrified they rush to seize him and chastise 
him for such sacrilege. Before they can lay hands on him the face of the 
Virgin becomes illuminated and her arms move forward in benediction of 
her humble penitent. 

The juggler sinks to the ground. His earthly antics are over. He gave 
his best and won. The Prior is left wondering whether he will ever win so far. 1 

" HIS MASTER’S VOICE” RECORDS 
Fleurissait une rose (Legende de la Sauge) 

Legend of the Sage Brush) 

032118 Marcel Journet 

The jolly cook Boniface bids the despondant Jean to remember - that the 
Virgin Mary accepts whatever offerings are given from the heart and sings 
him the legend of the “ Sage Brush." 


* a LAKME * * 


Opera in Three Acts by Delibes. Text by Goudmet and Gille 

First production in Paris, April 14, 1883. First performance in London l 
at the Gaiety Theatre, June 6, 1885. 

The Principal Characters are : 


Gerald, an English officer. Tenor 

Frederic, an English officer.Baritone 

Nilakantha, a Brahmin priest...Bass 

Lakm£, his daughter. Soprano 


Delibes had the light touch of the modern French school of opera. 44 Lakme ' 
is his best-known work. The story takes place in India and tells of the young 
British officer Gerald, who one day enters the sacred grounds of a Brahmin 
temple, the penalty for which is death. He sees the High Priest's daughter 
Lakmi , and falls in love with the Hindoo maiden. He finds her again singing 
in the bazaar. There is trouble. Forgetting his friends and duties, he takes 
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her away to a jungle retreat. One day a British trumpet rings out, calling 
all soldiers to 44 Boot and saddle." Gerald hears it from afar, and duty calls 
him. Lakme is disconsolate. She realizes then what Kipling has told us since : 

East is East , and West is West 
And never the twain shall meet . 

There in the jungle Lakmi gathers the flower of the deadly Stramonium 
tree. Kissing her lover first, she bids him good-bye and presses the fatal 
flower to her lips. 


“ HIS MASTER’S VOICE ” RECORDS 
ACT I 

Candida Durga : Preghiera (Prayer to Durga) 

2-053055 Tetrazzini 

Lakme prays to Durga and the other Brahmin gods. She begs for protec¬ 
tion for her English lover, who has dared to tread the sacred ground of the 
Brahmin temple. 

ACT II 

Lakme, ton doux regard se voile (Lakme, a shadow dims your glances) 

032021 Journet. 7-32019 Baktenov 

The Brahmin priest is determined to find the unknown English officer who 
has dared to enter the precincts of the sacred temple and make love to his 
daughter Lakme . He disguises himself as a wandering fakir and Lakme as a 
dancing girl. He orders her to sing in the bazaar. 

Ou va'la jeune Hindoue ? 

(Dov’e l’lndiana bruna) 

(Where is the young Hindu maiden ?) (Bell Song) 

2-053056 Tetrazzini. 2-053130 Galli-Curci. 

2-033056 Mabel Garrison. 033144 Hempel 

Lakmi then sings the ever-popular Bell Song. Delibes brings in the sound 
of bells, and interweaves their ringing with wood wind and voice. The words 
have little interest. 

ACT III 

Vieni al contento profondo (In forest depths) 

7-52016 McCormack 

Gerald and Lakmi are in their jungle retreat. Gerald has been wounded 
m carrying off his inamorata. She is nursing him and curing his wound with 
native herbs, of which she has great knowledge. Gerald watches her from his 
couch of leaves, and sings this very tender love song, assuring her the world 
is to him forgotten and he lives for her only. 

















THE LILY OF KILL^RNEY 


Opera in Three Acts by Sir Julius Benedict* Text by Oxenford and Boudcault . 
after “ Colleen Bawn " 

First produced, London, 1836* 

T/ie Principal Characters are : 


Eily O'Connor, the Colleen Bawn .............. Soprano 

Mrs. Cregan, a widow ..Hr..'.,..,..,,.,...,*...... Contralto 

Hard res s Cregan, her son............... Tenor 

Myles na Copfaleen ....Tenor 

Danny Mann, Cregan r s boatman * *.......Baritone 


Hardress Cregan is in loye with, and has secretly married, an Irish peasant 
girl, Eily, the lily of Killarney. His mother wishes him to marry an heiress, 
Anne Chute r She persuades her son that for the sake of the family fortunes 
this marriage is necessary. Hardress attempts to induce Eily to give up her 
marriage lines. The colleen refuses to do so. Hardress tries to forget Eily, 
and pays his court to the heiress Ame* Danny, a retainer of the Cregan family, 
also tries to get the marriage lines from Eily ; and, enticing her to a cave on the 
lake on the plea that Hardress is waiting there for her, threatens her. Still she 
refuses. Losing his temper Danny throws her into the water, Myles, another 
peasant, is passing, and, mistaking Danny for an otter, shoots him; then seeing 
Eily in the lake, he rescues her. In the meanwhile Hardress presses his suit with 
Anne , but is arrested for the supposed murder of the colleen. However, Danny 
on his deathbed confesses to throwing Eily into the water, and Myles to shooting 
Danny. Hardress embraces EiTy. 

" HIS MASTER’S VOICE ” RECORDS 

The moon hath raised her lamp above 

3-4305 McCormack and Werrenrath. 04014 John Harrison and Robert Radford 
This d u e t is the most fame us nu mber of 4 ' The Lily of K illarney / r and is $u n g 
by Danny and Hardress as they set out to cross the lake to the Colleen Bawn. 
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LINDA DI CHAMOUNIX 

(LINDA OF CHAMOUNIX) 


Opera in Three Acts by Donizetti. Text by Rossi 


First production in Vienna, May 19, 184a, First produced in London 
June 1843. 

The Principal Characters art ; 


Marches! di Boisfleury* ...*.... Baritone 

Carlo, Visconti di Sirval, his son ...Tenor 

Antonio, a tenant farmer........ .Bass 

Maddalena, his wife...........Mezzo-soprano 

Linda, their daughter...Soprano 


Linda lives with her aged parents in the valley of Chamounix, A young artist, 
calling himself Charles , comes to paint the mountains, and falls in love with 
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Linda* An old nobleman owns the farm where Linda’s parents live, and 
occasionally visits his pro^fty. He casts his eye on the pretty daughter, 
and seeks to abduct her, AThe parents are warned by the Prefect of the old 
noble man’s intentions, and to safeguard Linda send her to Paris. There 
Charles finds her, and instals her in a handsome apartment, at the same time 
revealing himself as a Marquis* He states his intention of marrying her, and 
departs to make the necessary arrangements. During his unexpectedly extended 
absence Linda’s old father travels to Paris and, finding her living in such luxury, 
thinks the worst, and pours scornful reproaches on his innocent daughter’s 
head. She, bewildered by such unjust accusations and at her lover’s absence, 
loses her reason. She wanders back to Chamouaix, whither Charles follows 
her, having arranged his affairs. When he sings his famous love song to her, 
the young girl quickly recovers her senses. Amid rejoicing they are happily 
married, 

“ HIS MASTER'S VOICE ” RECORDS 
Ambo nati in questa valle (In this vale we both were horn) 

053360 Battistmi 

This song of tender love for the old home of the fathers rises to the lips 
of the old farmer Antonia on his reunion, after the opening chorus, with his 
wife and daughter, who have been fondly awaiting him, 

0, luce di qnest'anima (O guiding star of love) 

3-053115 Tetrazzini, 053316 Sembrich 

This is the light and joyous air in which Linda tells of her love for Charles, 
and of the happiness which the future holds for them. Offering such excellent 
opportunities for vocal display, it has always been a favourite with coloratura 

sopranos, 

Un huon servo del visconte (A dutiful servant of the Viscount) 

054393 Batttstini and Moscisca 

This beautiful duet, sung by Linda and her father, precedes the recognition 
on his part of his innocent daughter living in the luxurious apartments of the 
Viscount* The mournful plaint of the old Antonio is interrupted at intervals 
by the terrified ejaculations of the still unrecognized Linda , 


LODOLETTA 




Opera in Three Acts by Mascagni , Text by Forzano* 

The Principal Characters are ; 

Lodoletta ...*.* * 

Flammen .........*.. 

Antonio, ,»,,****** ...*....* *,. 

Giannotto *, * * *, *,... * ,.,**,** * ♦, * ♦ * * * • *. *.. 

' Lodoletta,” ” bom of a flower and a fairy,” in other words, nobody’s 
daughter, had been found in a flower basket by Antonio, an old violin player, 
who keeps her as his daughter. 

They Jive in a smaU village in Holland, where Lodoletta is everybody’s 
idol. It is her birthday. All give her presents and Antonio would do the 
same, but he has no money* A merry party arrives at the village and, among 
others, Flammen, a Parisian painter and political refugee* In the hut where 
Antonio lives with Lodoletta is a small painting of the Madonna. Flammen 
wishes to buy the picture, but old Antonio cannot sell it to him* What would 
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Lodoletta say after being used to bring Sowers to the Madonna every night t 
Ftammen decides to copy the picture, while the girl sleeps, and pays Antonio 
a gold coin. Antonio will thus be able to offer Lodoletta his present, a pair 
of small red clogs that the girl has wished for, for a long time. 

Amidst songs and music Lodoletta’s fete takes place, and old Antonio at 
the height of the general rejoicing climbs a peach-tree to gather the finest 
flowers for Lodoletta, but a branch breaks, and Antonio falls and dies. The 
superstitious village folk believe that Antonio had sold the Madonna, and that 
this had brought bad luck to him. 

Lodoletta is broken with grief, and her only comfort is Flam men's love. 
The declarations of love of Giannotto, a young peasant of the village, are of 
no avail to induce Lodoletta to leave the Parisian painter, and little by little 
the bad tongues of the village begin to cast atrocious doubts on Lodoletta' $ 
character. She is left alone, not even the children are now allowed to visit 
her, and the idol of yesterday is now called 4 ‘ that woman." But Lodoktta 
is innocent, and she is amazed to hear from Giannotto that if she wishes to 
regain the love of the village she must separate from Flammen . A love scene 
takes place between Lodoletta and Flammen, who are now seriously in love. 
Lodoletta implores Flammen to leave her, and the artist, who, in the mean¬ 
time, has been pardoned for his political offences, runs away in despair and 
returns to Paris. 

It is New Year's eve, Paris is even more gay than usual, and Flammen has 
invited to his villa a party of friends. But women, dances, wines only weary 
the painter now. His mind, his heart are far away—in the little village in 
Holland. He cannot pardon himself for having left Lodoletta, he cannot 
think of anything but her. Lodoletta, on her part, has not been able to endure 
life any longer away from him, and she has walked all the way from her village, 
and in rags, exhausted, unrecognisable, arrives in the garden of Flammen' $ 
villa and, happy to be at last once more near him, drops on her knees and kisses 
the earth. She rises, walks towards the villa and is about to enter when the 
dancing starts inside. Through a window Lodoletta sees the merry party. 

She cannot believe, for a moment, that it can be Flammen'$ villa, thinking, 
as she did, that he had been waiting for her in tears. But no doubt is now 
possible. Flammen himself is there. Lodoletta wants to run away, but strength 
fails her. Fatigue, sufferings, hunger have won, and the poor frail creature 
drops on the snow. 

The vision of death comes to her, and her thoughts fly to the distant 
village, to the dear children she has always loved so much, to the grave of 
father Antonia, near whom she wants hers to be. Her thoughts fly to Flammen, 
and she wishes he could kiss her once more. In the meantime the merry 
party of Flammen's friends have decided to go and amuse themselves at 
Montmartre, but Flammen has no wish to go with them; he wants to be 
left alone. He walks with them to the gate, and is about to re-enter the villa, 
when he discovers, near a bush, his poor Lodoletta . Unfortunately it is too 
late, the little body is lifeless, and Flammen, clasping her to his heart, implores 
to be allowed to die with her. 

“HIS MASTER’S VOICE" RECORDS 

“ Ah ritrovarla nella sua capauna ” 

(Oh, to see her again in her cottage) 

2-052143 Gigli 

Flammen, going into his garden, sings of Lodoletta in her cottage in far 
away Holland. Oh, why, Lodoletta, did I leave you s' he cries, W he re 
are you S' Where are you S' he sobs. 
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Opera in Three Acts * Music and Text by Wagner 

First production at Weimar, August 28, 1850. First London production, 
in German, 1875. At Covent Garden, in Italian, in the same year* First 
produced in English at Her Majesty's Theatre in 1880* 

The Principal Characters are : 


Henry THE Fowler, King of Germany*. ********** -* .Bass 

Lohengrin * * * *. *********..****** Tenor 

Elsa of Brabant* * *, *_ *****.*.*,*.**.' .Soprano 

Frederick of Telramund* *..*.*.* Baritone 

Ortrod, his wife.*...Mezzo-Soprano 


Lohengrin n was the first of the great master's works to win immediate 
popularity, Wagner introduced in * Lohengrin " the further development 
of the beautiful idea of the motive , associating certain characters with certain 
instruments of the orchestra* The Swan motive, the exquisitely conceived 
Holy Grail harmonies, the Bridal Chorus, all make ** Lohengrin " one of the 
most melodious of the master’s works* 

The people of Brabant are mystified at the disappearance of their young 
Duke, Godfrey * Elsa , his sister, is accused by Telramund of being the cause 
of the youth's death, and he claims the dukedom. Henry, the King of Ger¬ 
many, is asked to arbitrate. On the shore of the River Scheldt the King 
calls for Elsa and commands her to tell him the truth* Elsa, bewildered 
in the presence of the King, and at the unjust charge made against her, 
sings the world-famous “Elsa's Dream*" There is an ancient custom of 
rip pealing to God by means of a combat between a champion on behalf of the 
accused and the man who is accusing her* The King summons his heralds 
and bids them call for a champion to defend Elsa * The heralds sound their 
summons* H Who will battle here for Elsa i Let him appear l n There is 
no answer. Then, as the heralds’ trumpets ring out for the third time, a boat, 
drawn by a swan, is seen approaching the shore* Therein stands a strange 
knight in silver armour* The stranger announces himself as a knight whose 
aim is to lend aid to the unjustly accused and to help the oppressed, thanks 
the gentle swan who has brought him, and then offers his services to Elsa* 
She throws herself at hts feet, and would thank him by name* It is then 
That he tells her that he can only stay by her so long as she agrees never to 
ask his name or whence he comes, and wins her promise. 

The King bids the two knights prepare for the combat and, to the 11 King's 
Prayer," seeks the aid of Heaven* 

The stranger’s sword strikes Telramund to earth* 

Telramund and his wiffe Ortrud are disgraced, but plot vengeance* Elsa 
and her still unknown champion knight are to be married, and the King and 
the people of Brabant assemble for the ceremony* Ortrud has found means 
to taunt Elsa that she does not know who the bridegroom really is* Elsa, 
troubled by this, and despite her promise, endeavours to persuade the unknown 
knight to disclose his name and that of his native land* ** How is she to know," 
she asks him, “ that the swan will not come and take him away from her side i '' 
The Knight warns her, and beseeches her to remember his words when he 
appeared as her champion. In a frenzy Elsa cries out the fatal question, 
" Who art thou t rr 
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In the final scene, once again on the banks of the Scheldt, the knight sadly 
answers Elsa's question* He is named Lohengrin, the son of Parsifal, the 
keeper of the Holy Grail* As he speaks these words, the swan appears with 
the boat* It is at this moment that Ortrud, running to the swan, calls out that 
the bird is none other than the young Duke Godfrey who, by her magic, has 
been transformed into a swan* The swan thereupon sinks in the river, and 
Godfrey rises from the water, released from the magic charm* Lohengrin 
bids farewell to Elsa and kneels in prayer* 

A dove gendy Butters down from Heaven and carries Lohengrin away down 
the waters of the broad river* 

" HIS MASTER’S VOICE " RECORDS 
Prelude 

C 430 La Scala Orchestra 

3-0771 Part I Royal Albert Hall Orchestra * Conducted by Laadon Ronald 
3-0783 Part II Rnyaf Albert Hall Orchestra 

Wagner himself, in his writings, has given us the clue to the poetic meaning 
of tills wonderful prelude* The music suggests a vision of the Holy Grail, 
the sacred Cup descending from Heaven, glowing in splendour before mortal 
eyes, then fading away again, slowly ascending to the celestial heights* 

The prelude beautifully carries out this idea, for it is in the form of a great 
crescendo, with a central climax, then a long diminuendo* The ethereal 
pianissimo phrases, high up on the violins, with which it begins may be taken 
to represent the azure blue of the vault of heaven* Gradually the Grail theme 
emerges from the middle voices of the orchestra, and the brass joins in with 
majestic effect, suggesting the sacred Grail shedding its mystic light on earth* 
Then, little by little, the orchestral colours become softer until at last we 
come to the stillness and calm of the opening* The Holy Vision has vanished 
once more into Heaven* 

ACT I 

Sola ne 9 miei primi anni 
(Elsa’s Dream) 

2-053013 Melba 

Elsa sings of a dream she had in childhood when a knight in shining armour 
came to be her guardian, her defender and her champion. 

Mon cygne aime (My beloved swan) 

2-032013 Paul Franz 

Lohengrin, drawn by a swan, lands on the banks to champion Elsa. Turning 
to the swan he thanks him for bringing him,' and bids him return to that 
mysterious land whence they have come. 

Prelude to Act III 

B311 La Scala Orchestra 

This prelude precedes the scene of the bridal chamber, and is intended, 
as Wagner himself explained, to be an illustration of the festivities accom¬ 
panying the wedding of Elsa and Lohengrin (with which Act II closes)* 
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The music commences with a joyful theme heard on the full orchestra, 
^ad soon there appears the superb melody that has made the Prelude so 
famous. First it is played by horns and bassoons , to a pulsating accom¬ 
paniment of chords on violins and wind instruments, and is then repeated by 
the full brass, 

ACT III 
Bridal Chorus 

04527 Grand Opera Company 

This familiar chorus — -which has been arranged as an instrumental piece, and 
is so frequently used at marriage ceremonies — is sung at the commencement 
of Act III of the opera. The scene is the bridal chamber, Elsa's procession, 
headed by her ladies, enters from one side, whilst nobles from the other side 
usher in Lohengrin, To the beautiful march theme ladies and nobles sing 
greeting to the newly-wedded pair. The march theme gives place to a softer, 
gentler melody as the chorus sings of the happy pair's love, and finally there 
is an exquisite new strain from trebles and altos, before the march theme is 
repeated and the procession retires, 

Ma con fiance en toi s’est bien montree 
(Lohengrin's warning to Elsa) 

7-32007 Paul Franz 

Elsa is begging her lover to tell him who he is, Lohengrin remonstrates 
with her and conjures her to remember that if he reveals his name he must 
le.we her. Sternly he reminds her of her promise. She persists, 

Lohengrin’s Narrative 

02241 Evan Williams 

Lohengrin tells Elsa whence he has come, from the castle of the Holy Grail 
in Monsalvat, where his father Parsifal guards the sacred chalice, the 
Gcail Cup, Now he has spoken, he must leave her, and return whence he came. 


I LOMBARDI 

(THE LOMBARDS) 


Opera in Foitr Acts by Verdi, Text by Solera 

First produced at La Seals, Milan, February 11, 1843, First performance 
111 London at Her Majesty's Theatre, March 3,1846, 

The Principal Characters are : 

Pagano . Bass 

Abviko _ Tenor 

Viclinda . Soprano 

Giselda .... *,,,, *,, Soprano 

Qrentes, the Saracen.. < *....,. Tenor 

In " I Lombardi" we come to a plot almost rivalling “ The Force of Destiny' 
m bloodshed and unbridled passion. There are two brothers, Parana and 
Arvino. Both love Viclinda . She prefers Arvino and marries him, There- 
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upon Pagano falls upon his brother and all but kills him. For this foul deed 
Pagano has to fly from Italy, and becomes a bandit. Pagano in due course 
repents, is forgiven by Arvino, and returns to his home. The sight, however, 
of his brother's happy married life with Viclinda raises all the old fury of 
jealousy. Coming to Arvino's house one night with murder in his heart, he 
again attempts to kill his brother, but in mistake strikes his own father dead. 
Once more he has to fly the country, and goes to Palestine. Here he becomes 
** Peter the Hermit." 

Arvino and Viclinda have a daughter Giselda, who grows into a beautiful 
girl. She is captured by Orentes, a Saracen chief, who keeps her a prisoner in 
his harem. She learns to love Orentes . In due course Arvino comes to 
Palestine with the Crusaders, and captures the stronghold of Orentes . The 
Saracen has to fly, but is pursued and killed by Giselda's father. 

Giselda is inconsolable, but she is comforted by a vision of her dead lover 
in Heaven. There not having been quite enough bloodshed, Pagano, or Peter 
the Hermit, is killed off as a finish to his already adventurous life. 

44 HIS MASTER’S VOICE ” RECORDS 

ACT III 

Qual volutta (Oh, what delight!) 

2-054029 Caruso, Frances Alda, and Journet 

In a cave by the side of the Jordan, Orentes lies mortally wounded. But 
with a last effort he listens to the entreaties of Giselda and Peter the. Hermit, 
who, in melodious strains of devotion are urging him to renounce his Saracen 
religion and adopt Christianity. He becomes converted, and his dying strains, 
mingling with the singing of his companions, end with a note of triumph. 


LOUISE 


Opera in Four Acts . Music and Text by Charpentier 
First produced at the Op£ra Comique, Paris, February 2, 1900. 
The Principal Characters are : 


Louise .Soprano 

Julirn, an artist.Tenor 


Charpentier has translated into music the very atmosphere of Paris. He gives 
an orchestral setting, all through this story of Montmartre, which describes 
with gayness and vivacity the sounds of the streets. 

Louise is a workgirl with whom Julien, an artist, falls in love. The girl's 
parents refuse to let her marry the improvident Bohemian. Being children 
of the city of light and love, they set up an establishment of their own without 
44 by your leave " or benefit of clergy. Upon the heights of Montmartre, in 
a charming garden, Louise sings to her lover of her happiness. Her mother 
appears and appeals to Louise to return home to nurse her sick father. So the 
lovers separate. In the last Act we find the old parents making every effort 
to keep the bird in the nest. Louise has tasted the salt of life. She defies 
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LOUISE 


ihem, and leaves the old home again for the cottage on the hill* ** * * The closing 
note of the opera comes from the old father. Shaking his fist at the city, 
which has claimed another victim, he cries, “ O Paris l tf 


" HIS MASTER’S VOICE ” RECORDS 
Depub le jour ou je me sub donnee (Since the day I gave myself to you) 

2-033076 Melba, 2-033071 Edvina 

Louise, in the garden on the heights of Montmartre, tells Julien how happy 
her life is here with him, and how dull it had been down in the city. 


LUCIA DI LAMMERMOOR 


Opera in Three Acts by Donizetti Text by Cammerano t after Sir Walter 

Scott 

First produced in Naples, September 26, 1835, First performance in 
London, at Her Majesty's Theatre, April 5, 1838, 

The Principal Characters are: 


Lord Henry Ashton of Lammermoor* ****** .. Baritone 

Lucy, his sister.*.. * *.* ■..Soprano 

Sir Edgar Ravenswqod.* * *.*.* * * *, Tenor 

Lord Arthur Bucklaw.— . ***** Tenor 

Raymond, chaplain* *., * *.*.*.. *-*.Bass 


** Lucia di Lammermoor ” is a much-criticized opera* It is certain, however, 
that the ever fresh and expressive melodies pleased our grandfathers* It is 
the vogue to-day to dub it a prima donna's opera, Lucia's arias giving great 
opportunity to the prima donna* The story is a simple one, though ending in 
much tragedy, Henry Ashton has dissipated his fortune, and to mend matters 
would wed his sister Lucy to the rich Lord Arthur Bucklaw * Lucy r however, 
secretly loves and is loved by Sir Edgar Ravenswood * Edgar is sent to France on 
duty* His letters to Lucy are intercepted by Ashton , who goes farther and forges 
2 document showing Edgar to be false to The vows of constancy which he has 
exchanged with Lucy * 

Lucy then reluctantly agrees to the marriage with Bucklaw. The marriage 
contract is signed and the ceremony is taking place, when Edgar bursts into 
Ashton’s castle* He is shown Lucy's signature to the contract* In his rage 
he curses her and the whole house of Lammermoor. 

On entering the bridal chamber Lucy goes mad and kills the bridegroom* 
The horror of the deed restores her reason. She stabs herself, 

Edgar hears of the tragedy, and betakes himself to the burying-place of his 
fathers, and falls upon his own sword* 



* HIS MASTER’S VOICE * RECORDS 
* ACT I 

Cruda funesta smania (Rage, e’en to frantic madness) 

052363 Battistini* 2-052044 Sammarco 
Henry Ashton hears that his sister Lucy has formed an attachment for an 
unknown knight* He sees in this the ruin of his fortunes* In his rage he 
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vows vengeance against this unknown lover, who has come to thwart his 
schemes for marrying Lucy to the rich Lord Arthur Bucklaw. 

Verranno a te sull’aure (Afar born on the sighing breeze) 

54341 de Tura and Huguet 

A secret meeting is taking place between Lucy and her lover Edgar . She 
tells him of her brother's rage, and entreats Edgar to keep silent for the present. 
Edgar then tells her he must proceed to France on duty, and bids her farewell. 

ACT II 

Chi mi frena [Chi raffrena] (What strange power o’er me prevailing) 

054205 Caruso, Daddi, Journet, Scotti, Sembrich and Severina 
2-054067 Caruso, Bada, Journet, de Luca, Galli-Curci and Egener 

This sextet is one of great beauty. The scene takes place in the ancestral 
hall of the Lammermoors. Lucy , in the presence of the guests, has been forced 
into signing the marriage contract with Lord Arthur Bucklaw. Edgar enters. 
The number opens with a duet between tenor and baritone. One by one the 
voices blend, till the great finale is reached. Edgar is upbraiding Lucy. Henry 
is threatening Edgar. Lucy is distracted, and longs for death. Bucklaw has 
a dread of approaching disaster. Raymond , the old chaplain, is uttering a 
solemn warning. 

ACT III 
The Mad Scene 

(a) II dolce suono (On my ear softly falls) 

(b) Ardon gl’incensi (The incense rises) 

(c) Spargi d'amaro pianto (While thy tears are flowing) 

(a) 2-053128 Galli-Curci. ( b) 2-053026 Melba. (6) 053076 Sembrich. 

(c) 2-053047 Tetrazzini. (6) D.54 Stella Power 

Lucy has become insane, and killed the bridegroom. She sings the " Mad 
Scene." Her mind is a blank. She has no recollection of her marriage or of 
the terrible murder she has just committed. She only remembers the happ: 
hours spent with Edgar, and of these she sings. She hears his sweet voice, and 
fondly speaks of their coming nuptials. Only for one moment has Lucy a 
consciousness of some great trouble, but her mood quickly changes. 

Fra poco a me ricovero (Full soon from woe a sure relief) 

2-052115 Martinelli. 2-052023 McCormack 

Edgar, disconsolate, and asking nothing of life, is waiting gloomily in the 
burial ground of the Ravenswoods for Henry Ashton to come. He decides 
that, in the coming duel with Henry, he will throw himself on his opponent's 
sword. Then in this renowned solo he welcomes a refuge in the tomb of his 
ancestors, and bids the false Lucia respect his ashes and never to approach his 
grave. 

Tu, che a Dio spiegasti Pali (Now thy flight to Heaven winging) 

2-052152 Martinelli. 2-052024 McCormack. 7-52123 Schipa 

Instead of Henry, there appears a group of mourners. The castle bell 
tolls out. Lucy is dead. Sadly Edgar sings of the beautiful soul that has 
flown to Heaven. It only remains for him to follow. With the beloved one's 
name on his lips, he stabs himself. 
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Opera in Three Acts by Donizetti . Text by Romain, after Victor Hugo 

First production at La Scala, Milan, 1834. First produced in London 
January 6,1839. 

The Principal Characters are : 


Lucrezia Borgia .Soprano 

Gennaro .Tenor 


The Borgia family attained a notoriety in the fifteenth century in Italy as 
skilful and unscrupulous poisoners which has kept their name ever fresh to 
this day. Lucrezia Borgia's diabolical crimes added very considerably to the 
family history. Lucrezia, before she married Don Alfonso, Duke of Ferrara, 
had borne a son. This child had been secretly handed over to a fisherman in 
Venice, who, being well paid, was to ask no questions, but to adopt the little 
boy. The child, Gennaro, grew into a handsome youth. 

Lucrezia, giving herself a rest from poisoning people, goes in disguise to 
Venice, wishing to see the son, of whose existence her husband the Duke is 
ignorant. 

Arriving at Venice Lucrezia meets Gennaro in a gay company of young 
patricians. She is struck with his manliness and beauty. Orsini, a great 
friend of Gennaro's, recognizes Lucrezia , and denounces her as 44 the Borgia ”— 
the poisoner. Gennaro, who lias been hitherto interested in the mysterious 
Lucrezia, turns from her in repugnance and disgust. She falls fainting to the 
ground. Hearing of the many crimes the Borgia has committed, and furious 
with himself for having even been momentarily polite to such a human fiend, 
the young Gennaro proceeds to Ferrara, and tears down and tramples on the 
coat of arms from the Palace gates of the all-powerful Duke of Ferrara. 

For this gross insult Gennaro is arrested. The Duke condemns him to 
death, and orders Lucrezia to hand Gennaro the cup of poison. In vain she 
pleads. The Duke, knowing how callously his wife has administered poison 
to others in the past, suspects a love affair, little dreaming of the real truth. In 
the end Gennaro in front of the Duke swallows the poison, but Lucrezia quickly 
gives him the antidote, and so saves his life. Gennaro promises to leave Ferrara 
that very night, never to return. 

The young man, however, instead of leaving at once, as he had sworn 
to Lucrezia he would, put off his departure till the morrow, wishing to attend 
a banquet to be given by his great friend, Orsini. 

Lucrezia, thinking Gennaro has left Ferrara, now plots to revenge herself on 
Orsini and Gennaro's other friends who denounced her as 44 the poisoner " to 
her own son, and so caused the youth to hate her. She arranges to poison the 
wine intended for the banquet. Then, anxious to be present and gloat over 
her hideous triumph, she makes her way into the banqueting hall and, 
reviling them, she tells them that the wine they have been drinking has been 
poisoned, and they have but a few minutes to live. The horrified young men 
spring up from their seats, and then Lucrezia sees Gennaro among them. He, 
too, has drunk deep of the doctored wine. Lucrezia tries to force the antidote 
on him, but he will have none of it. Then, in her desperation, she confesses 
their real relationship. The son only curses his mother and, convulsed by 
the effects of the poison, dies in agony. 

Lucrezia now stands in the gaily lit banqueting hall surrounded by her 
dead and dying victims—handsome cavaliers, all of them, in the first flush of 
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youth, and at her feet lies her son Gennaro with staring eyes and contorted 
limbs. Lucre zia , “ the Borgia," has a twinge of conscience; taking up a 
jewelled goblet of the poisoned wine, she drinks* * 

“ HIS MASTER’S VOICE ” RECORDS 
Viciu, la mia vendetta (Haste thee* Vengeance) 

052388 Chaliapin 

The Duke Alfonso is jealous* He believes Gennaro to be Lucrezia’s lover. 
He decides to be revenged, and with diabolical cruelty decides to force Lucre zia 
to hand the cup of poison to Gennaro* 

II segreto per esser felici [Brindisi] (It is better to laugh) 

7-53018 Sophie Braslau. 2-3074 (in ^English) Thornton 

The young Duke of Orsini (the part is always taken by a contralto), has 
invited Gennaro and his friends to a banquet* He sings this drinking song 
amid the applause of his guests* They little know that they are drinking 
wine which has been poisoned by ** the Borgia," 


MACBETH 


Opera in Four Acts by Verdi , Text by Piavi and Maffei, after Shakespeare, 
First produced in Florence on March 17th, 1847 

The Principal Characters follow Shakespeare’s great tragedy . 

This opera has never been a favourite. The story closely follows the familiar 
Shakespearean work. The aria sung by Caruso did not appear in the original 
production, but was introduced into the French revised version by Nuitter 
and Beaumont, and given at the Theatre Lyrique in Paris, on April 21st, 1865. 


“HIS MASTER'S VOICE" RECORDS 

* Ah, la paterna mano 
(My paternal hand] 

3-052112 Caruso 

Macbeth is bemoaning that not even by his paternal hand could he save 
the murder of his children. 
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Opera in Two Acts by Puccini * Text IlUca and G tacos a t 

after Belasco 

First produced at La Scala, Milan, in 1904* First in London in 1905* 
The Principal Characters are : 


Madame Butterfly (Cho-Cho-San).....Soprano 

Pinkerton, Lieutenant in U.S.A* Navy.*.Tenor 

Kate Pinkerton, his wife ..*.*,*.. . .. .Mezzo-Soprano 

Sharpless, U*S*A. Consul-......Baritone 

Susuki, Butterfly’s maid*. *..*.Contralto 


The average cosmopolitan opera-goer holds the opinion of La Scala audiences 
in great respect* Vet 11 Faust," without question the most popular opera 
composed in the last generation, was voted a failure in Milan, and " Madama 
Butterfly," the most important and attractive opera of our times, was hissed 
off the stage, and had to be withdrawn after one performance* Puccini is here 
stronger and more virile than in any other of his works. The Milanese booed 
the very music which has placed their compatriot at the head of the composers 
of to-day, 

1 Act I* We have the story of the sailor with a wife in every port. Lieutenant 
Pinkerton, of the U.S.A. Navy, is stationed at Nagasaki, Japan* Far from 
home, he turns to Cho-Cho-San , the pretty butterfly, to help him pass the 
lime* Imbued with the easy morals of the East, he sees no harm in setting up 
housekeeping with Madama Butterfly* An arrangement is made which the 
little fifteen-year-old Japanese girl fondly believes to be a binding marriage. 
She tells Pinkerton she has deserted her gods, and for his sake become a Chris¬ 
tian. Sharpless , the American Consul, warns the sailor that the girl is serious. 
He does not heed* Life is very beautiful in the land of cherry blossoms, 
Pinkerton and his Butterfly live m bliss, A baby is born, affectionately called 
" Little Trouble." 

We find Pinkerton has been recalled home. Three long years have passed, 
■ind the Butterfly waits for the return of her sailor lover—in her eyes, her 
husband. Then comes a day when Pinkerton's ship enters the harbour. The 
light-hearted American sailor has, however, married a girl at home, and is 
bringing the bride on his ship. 

Hearing that it is Pinkerton's ship, and knowing nothing of his legal marriage 
in America, Butterfly decorates the home with flowers, and joyfully awaits her 
lover's return* She waits all night, Pinkerton enters next morning, when 
Butterfly, worn out with her vigil, has at last fallen asleep. He sees the 
Sowers intended to welcome his return. Cowardice and shame overcome him. 
He retires, leaving Sharpless, the Consul, to teU Butterfly her future will be 
taken care of. In the meanwhile he has explained everything to his American 
wife, Kate. She comes to Butterfly and offers to adopt the child, telling her she 
is Pinkerton's legal wife according to American law* 

Poor Butterfly I she understands at last. Yes, she promises, if Pinkerton 
comes in half an hour he will be given l * Little Trouble/' So Kate leaves her. 
Pinkerton arrives at the appointed hour with a pocket full of dollars. He means 
to do the right thing, and to do it handsomely* There among the flowers 
he finds the Butterfly , Cho-Cho-San is very still, her father's sword lies by 
her side, and the blade is wet* The honour of Japan is safe, 

“ Little Trouble " is blindfolded. With his baby hand he waves a flag of 
stars and stripes—the symbol of freedom. 
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“ HIS MASTER’S VOICE ” RECORDS 
ACT I 

Amo re o grillo (Love or fancy) 

2-054014 Caruso and Scotti 

Pinkerton, happy in the prospect of bringing the little Butterfly to the 
house he has bought, tells his friend. Sharpless, of her youthfulness and charm. 
Little he cares what the future may hold for him—or the girl. Sharpless warns 
him not to break the heart of this pretty child, who already loves him so well. 

Ancora un passo (There is one more step to climb) 

7-53002 Farrar 

Cho-Cho-San is heard coming up the steps to the house. This is a beautiful 
aria expressing the dawning of love in the heart of the young girl. 

Ieri son salita (Hear me) 

7-53001 Geraldine Farrar 

Butterfly tells Pinkerton blushingly that she has been to the mission house, 
and, renouncing her native gods, has for his sake embraced Christianity. 

O quanti occhi fisi (Oh, kindly heavens) 

054201 Farrar and Caruso 

Butterfly's relations are horror-stricken at her action in forsaking her religion. 
Her uncle denounces her, and predicts a terrible ending to such sacrilege. 
Pinkerton comforts her, assuring her of his undying love. 

ACT II 

Un bel di vedremo (Some day he’ll come) 

2-053010 Farrar. 2-053101 Destinnova 

Pinkerton has been gone these three years. Still she hopes and waits. Some 
day he will come, she sings, and refusing to believe she is deserted, declares 
her faith in the absent Pinkerton to be unshaken. 

Ora a noi! (Now at last) 

054202 Farrar and Scotti 

There has been a long scene with a would-be admirer of Cho-Cho-San . He 
is got rid of, and Sharpless produces a letter from Pinkerton . 44 Now at last 
I can show you this letter/ 4 says Sharpless. He tries to explain what the letter 
contains. She only laughs at the Consul, and, to prove the nonsense of 
Pinkerton being unfaithful to her, shows Sharpless the pretty child. 

Che tu madre (That your mother) 

7-53004 Geraldine Farrar 

Lifting 44 Little Trouble ” on her shoulder, she bids him not listen to 
Sharpless and his ridiculous suggestions. Leaning her cheek against her baby, 
she presses him to her heart. 
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ACT III 

Tutti i fior* (Every Sower) 

054126 Geraldine Farrar and Louise Homer 

2-054090 Alda and Bras Ian 

The harbour's gun announces an approaching ship* Butterfly bids her 
maid bring flowers and decorate the rooms in honour of her lord and master's 
return. As they strew the house with cherry blossoms, they sing hauntingly 
beautiful music. 

Non ve Tavevo detto (It is not as I give her this money) 

2-054013 Caruso and Scotti 

Pinkerton is conscience-stricken. He sees that money wilt not mend 
Cho-Cho-San's broken heart. Too late he realizes how lightly he entered 
upon that life of love, and accepted without thinking the everlasting devotion 
of a pretty butterfly. 

Con onor muore chi non pud serbar (Death with honour is better than life) 

7-53005 Geraldine Farrar. 7-53022 Desbnnova 

Butterfly has nothing more to live for. She will give Pinkerton and his 
American wife—her child. She goes to the wall, takes down the sword her 
own father had killed himself with, and kisses the blade. So, by ending her 
life, she tells herself. Pin kerton can re turn across the ocean and be free. "Little 
Trouble" she seats upon a stool, giving him an American flag to hold. She 
gently steals behind a screen. One hears a sob and the fall of a sword on to 
the floor. 
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MANON 


Opera in Five Acts by Massenet . Text by Meilhac and Gilk, after the 
Abbe Prgvosfs romance , 

First performed at the Opera Comique, Paris, January ig, 1884, First per¬ 
formance in London, May 7,1885, It was given in English, by die Carl Rosa 
Company at Liverpool, on January 17,1885. 

The Principal Characters are : 

Chevalier des Gr mux.— .. Tenor 

Lescault, Marion's cousin..,...Baritone 

Manon, a schoolgirl ........Soprano 

u Manon " is certainly one of Massenet's best works. The music is dainty, 
but with many passionate outbursts. In Act I the schoolgirl, Manon Lescaut r 
is being taken to a convent to complete her education. At an inn on the way 
she and her cousin, who has charge of her, meet the young des Grieux, who 
falls madly in love with her. It is doubtful whether Manon knows what love 
is, but'she has no taste for a convent.' When this handsome young lover tells 
het of the delights of Paris she elopes there and then with him. 

Act II, Life in Paris with des Grieux is merry enough while the young 
man's finances hold out. They are, however, not inexhaustible. Then comes 
de Britigny, a wealthy banker. He has money galore and offers to give Manon 
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MANON 


all she can wish for. Des Grieux is about to be arrested for debt, so away goes 
Manon with her banker. 

Act III. True to his promise, Britigny keeps his mistress in luxury. She 
is feted and admired and contented, until she learns by chance that her first 
love, des Grieux, is so heart-broken at her behaviour that he is about to become 
a monk. The woman in Manon asserts itself. She seeks out the would-bc 
monk and entices him back to the world, the flesh, and—herself. 

Act IV. Again, to live her life Manon must have money and more money 
to play with. She takes des Grieux to a gambling house, where he wins large 
sums from a former lover she has discarded during her life in Paris. This 
ndividual is a Government Minister, who, using his powers, has des Grieux 
and Manon arrested. Des Grieux is let off, but Manon is sentenced to be 
transported, as a dissolute woman and card-sharper. 

Act V takes place on the road to Le Havre. The guards are escorting the 
string of unfortunate prisoners. Among them is Manon . They are footsore 
and weary, and the soldiers have treated them harshly. Des Grieux maker 
an effort to rescue her by the roadside. She is so ill and weak, however, that 
the guards proceed without her. She totters to des Grieux and dies in his 
arms. 
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ACT II 

On l’appelle Manon (She is called Manon) 

2-034018 Caruso and Geraldine Farrar 

Des Grieux and Manon are living together in Paris. The young man writes 
a letter to his father. He sets forth his great love for the beautiful girl, and 
describes her beauty, her grace, and her radiant youth. They read the letter 
over together, Manon delightedly repeating the paeans of praise her lover hai 
written. He embraces her before going off to despatch the letter. 

Adieu, notre petite table (Farewell, our little table) 

033080 Geraldine Farrar 

While des Grieux is sending off the letter, Brttigny comes to tempt her with 
his wealth. The fickle, pleasure-loving girl is hesitating. She imagines herself 
consenting to Britigny's alluring propositions. She looks at her little table, 
at which des Grieux and she had so often supped, sharing one glass between 
them. 

En fermant les yeux (Le Reve) 

(Chiudo gli occhi) (D Sogno) 

(When closing one's eyes) (Tbe Dream) 

7-52047 McCormack. 032259 Clement 

Des Grieux relates a dream he has had about Manon . It is a sad dream, 
for Manon had disappeared and joy has gone out of his life. 

ACT III 

Obeissons, quand leur voix appelle (Listen to tbe voice of youth) 

33735 Geraldine Farrar. 7-33022 Alda 

Manon is living in luxury with Britigny* She sings this gay air, which 
bids one listen to the yoice of youth, to the rhythm of a gavotte. 
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A!i fuyezj douce image ! 

(Dispar, vision!) 

{Depart, lair vision) 

2-032005 Caruso, 2-^52150 Schipa 

Des Grieux is about to enter a monastery and take the vows. This is a 
song of renunciation. He leaves behind him the sweet visions of the past 
and will henceforth seek consolation in prayer- 


* MANON LESCAUT 


Opera in Four Acts by Puccini . The Text was founded by the Composer, on the 
Abbi Prevosts novel 

First performed at Turin, February 1, 1893, First in London, at Covent 
Garden, May 14, 1894, 

The principal characters are the same as in Massenet's opera. The last 
Act takes place in America, and consists of a long duet between Manon and 
des Grieux , Instead of dying on the road to Le Havre, she arrives there 
and boards the convict ship, Des Grieux persuades the captain to let him 
join the crew as a sailor- Manon dies in des Grieux ' arms in far-away Louisiana. 
Puccini's musical treatment differs considerably from that of Massenet, He 
is at his best, and strikes a true note of tragedy in the finale of Act IIL 
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Donna non vidi mai (A maiden so fair) 

7-52039 Caruso, 7-52056 Martinelli 

In this fine aria des Grieux sings of Manon when be first meets her at the 
inn where she is resting on her way to the convent. He describes her as a 
picture of youth, innocence, and beauty. 


MARITANA 


Opera in Three Acts by Wallace , Text by FitzbalL 
First produced at Drury Lane Theatre, London, November 15th, 1845. 

The Principal Characters are : 

Charles II., King of Spain....... ■.Bass 

Maritana, a gypsy singer...Soprano 

Don Josi DE Santarem, his Minister.. *. - Baritone 

Don Cjesar de Bazan ........ .... *. * Tenor 

Lazarillg ....... Mezzo-Soprano 

Marchioness de Montefiore ....... Soprano 

In Act I a Spanish King, Charles I/., while wandering about his kingdom in 
disguise, falls in love with a beautiful young gitana gypsy girl, Marlfana. 
The King's companion, the crafty Don Josi, is in love with the Queen, He 
sees in this meeting between the King and the pretty gypsy a chance to com¬ 
promise the King and further his own affair with the Queen, There appears 
upon the scene a jolly young roysterer, one Don Csesar* As this slightly 
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exhilarated young man comes out of a tavern, a poor lad, Lazarillo, runs 
crying across the square with his cruel master hot on his heels. Don Cssar 
interferes on behalf of the boy. LazarUWs master and Doji Cmsar are 
quickly involved in fighting a due!. It is Holy Week, and duels are forbiddeu 
under pain of death by hanging. Don C&sar kills his man, and is at once 
seised and cast into prison. 

In Act II Don Cxsar and the boy Lazarillo are in their celL To Don 
C&sar comes Don Josd, Don Caesar here sings the famous song : "Let 
me like a soldier fall." He cannot reconcile himself to being hanged* Don 
Jose makes a proposition. If Don C&sar will go through the ceremony of 
marriage with a veiled lady, Don Jos 4 will get the sentence of hanging changed 
to the more honourable one of bemg shot. The faithful Lazarith has removed 
the bullets from the guns, and Don Cxsar's last dying groans are but feigned 
ones. Don Josi t intent on compromising the King, has taken Maritana to 
a ball as the widow of a Spanish Grandee, and Don Cossar follows as soon 
as his executioners have left him* He arrives at the palace, and Don Jo :4 
unveils and presents as Don Caesar's bride the elderly Marchioness de Montefiorc, 

Act III shows us a general unravelling of complications. Don C&sur 
comes to Montana's rescue, as the King is making love to her, and later Mbs 
Don Josd in a duel, revealing the dead man's ignoble designs to the King, 
who sees the unworthiness of his conduct and seeks his Queen's forgiveness 
On the happily united Don C&sar and Montana he confers every honour, 
and all ends as a romantic opera should end* 
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ACT II 

There is a flower that bloometh 

4-2328 John McCormack* 3-2427 Harrison 

Tim is the song which Dan Cmar sings on arriving at the palace of the 
Marquis de Montefwre, while seeking in vain his beautiful bride. 

ACT III 

Hear me gentle Mar it ana 

02560 Robert Radford 

The King pleads with Mari tana but Don C&sar arrives and interrupt 
the scene. 

Scenes that are brightest 

C.443 Perceval Allen 

Maritana sings this very popular air in the King's apartments. 

Selections. Parts I and II 

C*757 (^oldstream Guards 


*__ MARTA _ * * 

Opera in Four Acts by FtoUrtP. Text by St . George and Friedrich 
First given at the Court Opera, Vienna, November 25, 1847. First per¬ 
formance in London, at Covent Garden, July 1, 1858. 

The Principal Characters are : 

Lady Harriet Durham, maid-of-honour to Queen Anne.Soprano 

Nancy, her friend. Mezzo-soprano 

Lionel, foster brother to Plunkett, afterwards Earl of Derby*. * * Tenor 

Plunkett, a farmer* *.***., ..* *.* * *_Bass 

Musical critics have asked themselves how it is that this opera has survived 
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while so many contemporary musical works are dead and forgotten. The answer 
can only lie in the fact that tunefulness is always appreciated. Flotow may 
not have been a great composer; he certainly possessed a gift of melody. 

.-| Act I opens at Queen Anne's Court at Hampton. The story tells of a 
maid-of-honour— Harriet —who, blasie with Court life, seeks an adventure 
and consults her friend Nancy . In the neighbouring town of Richmond there 
is a hiring fair. The two girls decide to go off dressed as servants, and enjoy 
the fun. At the fair in Act II they meet Lionel and Plunkett, two farmers, and 
jokingly permit themselves to be hired as waiting-maids, calling themselves 
4 * Martha" and 44 Julia" respectively. When too late, they find they have 
to adhere to the terms of the bargain. The rules of the fair are very strict. 

In Act III we find them at Plunkett 9 s farmhouse. There are amusing inci¬ 
dents when the two girls are expected to perform household duties. Harriet 
sings to Lionel . Subsequently they escape during the night and make their 
way home to Hampton Court. 

►v* Act IV finds 44 Martha " and 44 Julia " back at the Court. Harriet discovers 
that Lionel is so much in love with her that, overcome with despair at her 
absence, he has lost his reason. The information leaves her cold. 

► Act V sees the two girls again masquerading as 44 Martha " and 44 Julia " 
at the fair. Lionel and Plunkett are there. Harriet again sings the Rose Song 
to Lionel, and lo, and behold 1 he recovers his reason. The secret of Lionels 
birth is solved by the production of a ring given to his foster-parents with the 
child. He proves to be the Earl of Derby. 44 Martha," who had no use for 
a farmer, agrees to become a countess. 

“ HIS MASTER'S VOICE ” RECORDS 
Solo, profugo, reietto (O’er my head from boyhood) 

2-054010 Caruso and Journet. 2-054104 de Gogorza and Van Hoose 

Lionel explains how he has been brought up by Plunkett 9 s family, who never 
knew who Lionels father was. Plunkett expresses his love for him as a foster- 
brother. 

Siam giunti, o giovinette (This is your future dwelling) 

2-054030 Caruso, Alda, Journet, and Jacoby 

The two farmers have dragged 44 Martha " and 44 Julia 99 home with them 
to the farmhouse. 44 This is your future dwelling," they tell them. The 
maidens are ironical. 44 We are indeed a happy pair," they cry. ? 4 Yes," say 
the farmers, 44 you shall be up at cock-crow and work." 

Che vuol dir cio (Surprised and astonished) 

2-054031 Caruso, Journet, Alda, and Jacoby 

The fun begins when the farmers try to teach the girls their duties. Among 
the first is the preparation of dinner. They indignantly reply that they are 
not kitchen-maids. Lionel orders 44 Martha " to take his hat and coat and 
hang them up. She throws them on the floor. 

Presto, presto andiam (Quickly take up thread and needle) 

2-054032 Caruso, Journet, Alda, and Jacoby 

The farmers, thinking their new maids are of superior quality, produce 
-pinning-wheels. The girls pretend they are ignorant of how the wheel goes 
found. The men try to show them, which amuses the girls immensely. 
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The last rose of summer 

03062 Adelina Patti* 03705 Sembrich. 03652 Galli-Curci 
44 Martha" is left alone with'IiOTiel, and wishes to make friends and then 
induce him to let her go. She sings him the old Irish melody to Tom Moore's 
words : 

The last rase of summer 

Left blooming alone . . . * 

T'ho raggiunla (You shall pay for this) 

2-054037 Caruso, Alda, Jacoby, and Journet 
The men threaten the girls; the girls say the men shall pay for this trouble. 
Then, as it is late, they bid each other good night. The girls retire to their 
room. The men lock them in. 

ACT III 

Chi mi dira di che il bicchier (Know ye, dear friends) 

2-52515 Journet. 2-5 25 85 PIan^on 

This is the Canzone del porter—the song of porter. In Italian opera 
drinking songs go with the sparkling wines of that country. Here we have 
an English brew exalted in grand opera. The good brown porter of Old 
England. 

M*appari (Like a dream) 

052121 Caruso. 2-052105 Mamnelli, 02856 Evan Williams 
41 Martha " and 44 Julia ” have escaped. Poor Lionel is love-stricken. Left 
alone, he sings of the maiden he has lost. To him it seems like a dream, and 
now that dream of bliss is o'er. 

ACT IV 

II mto Lionel perira (Lionel's life sure will end) 

052143 Battistini 

Plunkett is deploring his friend Lionel*s state of mind. He believes his 
foster-brother will die if ** Martha " is not kind and relents. She does ulti¬ 
mately, when Lionel immediately recovers his reason and ultimately proves to 
be a belted Earl, 


o « MEFISTOFELE 


Opera in Four Acts . Music and Text by Boito, after Goethe 

First produced in MiLan, at La Scala, 1868. First performance in London, 
July 6, 1880. 

The Principal Characters are ; 


Mephistopheles ...*. ,*...** Bass 

Faust ..........Tenor 

Margkerita .....,. • * Sop rano 


" MEFrsToFEi^ 7 is Boito's only opera. When first produced in 1868, in 
Milan, it was a complete failure. Rewritten, it was given again in 1875 with 
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success* It is now considered to be one of the masterpieces among modern 
Italian operas* 

Boito follows Goethe's poem much more closely and deeply than did 
Gounod's librettists, but the opera is a succession of incidents rather than a 
connected work. In the Prologue following Goethe's scene in Heaven, Mephis~ 
topheles mocks at the powers of Good, and boasts that he can win the soul of 
Faust. A Heavenly Choir answers. 

In Act I the old philosopher, Faust, and his disciple, Wagner, are walking 
in the fields on Easter morning listening to the church bells. Later 
Mephistopheles comes to Faust in his study and tempts him with an offer of his 
services* Faust succumbs and sells his soul in exchange. 

In Act II we are taken to the Garden Scene and are shown Faust as Margherita's 
lover* Faust induces Margherita to give her mother a sleeping draught, so 
that they can meet. In Scene II we fly to the wild Brocken in the Harz 
Mountains, where demons and satellites of Satan dance in a riotous orgy* It 
is here that Ftrnsf is shown a vision of Margherita on her way to prison for the 
murder of her mother* Act III brings us to the Prison Scene, The unfortu¬ 
nate girl lies on a straw pallet, demented, Mephistopheles and Faust visit her* 
The horror-stricken Faust implores her to fly with him. She refuses and dies 
in his arms. 

In the Epilogue, Faust is trembling in his study* Mephistopheles stands over 
him, claiming his price. Faust, contrite in heart and bitterly lamenting the 
ruin he has caused, in desperation hold* up the volume of the sacred law* In 
his agony he cries out to God to exercise His mercy and save him, sinner though 
he be* Mephistopheles summons shrieking demons to aid him, but the Heavenly 
Choir have heard the prayer. Roses fall gently from on high and crown the 
bowed head of the pern tent. Mephistopkeles sinks through the ground, defeated ♦ 
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PROLOGUE 

Ave, Signor ! (Hail, Lord !) 

052355 Chaliapin. 7-52138 Journet 

The soul of a human being is in the balance* Mephistopheles is denying 
the power of the Almighty; he boasts that he can compass the downfall of 
the philosopher Faust. The Heavenly Choir is heard accepting the challenge* 

ACT I 

Dai campi, dai prati (From the green fields) 

7-52110 Gigli, 7-52033 McCormack 

The aged philosopher, Faust, walking in the fields on Easter morning/ 
soliloquizes on his deep contentment with life and his love of his fellow-beings. 

Son lo spin to che nega [Ballata del fiscliio] (I am the spirit that denies) 

2-052039 Journet 

Mephistopheles appears to Faust in the garb of a Grey Friar and, revealing 
himself as the Spirit of Evil, sings—or rather, hisses—a negation of all the 
Universe, a shrieking denial of the ultimate utility of existence. 
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Se til mi doui tin 5 ora {If you will grant me one hour) 

7-52111 Gigli and Scatola 

Mephistopheles holds out to Faust the promise of his services in return for— - 
nothing more than Faust's soul. With a supreme indifference towards the 
Hereafter, Faust exclaims : “If you can grant me but one flying moment, to 
which I must cry out: ‘ Stay, stay, thou art so lovely 1 ' then let me perish* 
Where is the contract i ** 

ACT III 

1 /altra notfe in fondo al mare (One night in the depths of the sea) 

Geraldine Farrar 

Unconscious of all that has gone before, Margherita, lying in prison, bewails 
her fate—how they have taken her little child and drowned it in the sea, accusing 
her of the heartless deed; and how they have taunted her with having killed 
her mother. With touching bewilderment she cries in a plaintive cadenza: 
** Have pity on me!" 

Lon tan o, lontano, lontano ! (Far away !) 

5-054098 Clement and Farrar* 2-054086 Gigli and Bosini 

This beautiful duet is sung by the lovers when Faust appears in Margherita 1 '* 
cell and urges her to flee with him to the far-distant Utopian refuge to which 
all human minds in anguish appeal for rest and comfort* 

Spunta [’aurora pallida [Morte di Margherita] (The pale dawn is peeping, 

054385 Caprile and Bettoni 

This is Margherita's last hopeless song—her death song, when the day is 
opening which might so well have been her bridal day. With a word of 
forgiveness, and a word of bitter reproach, she leaves all thoughts of Foust, 
and pleads for help to Heaven* 

EPILOGUE 

Giunto sul pas50 estremo (The last step in life) 

7-52112 Gigli 

In the hour of his death, and not until then, does Fmtsf see the moment 
to which he must cry: " QjStay ; thou art so lovely." It is a battle royal 
between Mephistopheks and the Heavenly Choir for the soul of the dying man* 
Good prevails* Faust , clutching in desperation at the Holy Book, defies 
Mephistopheks, who sinks defeated through the ground. 
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DIE MEISTERSINGER VON NURNBERG 

(THE MASTERS INGERS OF NUREMBERG) 


Opera in Three Acts , Music and Text by Wagner . 

First production at Munich, June 21st, 1868. First produced in England 
at Drury Lane, May 30th, 1882. In 1S88 it was given for the first time at 


Bayreuth* 

The Principal Characters are ; 

Walther von Stqlzing.- .* - * * Tenor 

Eva ...*.* *.... *. Soprano 

Hans Sachs, and Pognek (Eva's father), Mastersingers .Bassi 
Beckmesser, ......... .. *. * ..Baritone 


The idea of an opera upon the subject of the famous medieval musicians* 
euild of Nuremberg, occurred to Wagner early in his career, just after 
J1 TannhSuser " (in 1845)* The libretto was written by him about this time, 
but it was laid aside, owing to events in Wagner's life, and the music was not 
finished until 1867. 

" Die Meistersinger " differs in several respects from the great master's 
other works. In the first place, it is his only comedy opera. Secondly, 
unlike many of his great masterpieces, it did not lie dormant for lack of a 
producer. King Ludwig of Bavaria ** commanded " a performance as soon 
as the opera was completed. Again " Die Meistersinger" was an 
immediate success, thus differing in its history from most of Wagner's efforts. 
Wagner paints a picture for us of sixteenth-century Nuremberg, with its 
great citizen, Hans Sachs, Blending with the love-story of Walther and Eva 
is a constant stream of gaiety and satire. 

The Mastersingers were a very exclusive guild, whose constant activities were 
employed in the cultivation of music and singers. The guild was composed of 
Masters, who admitted apprentices to the order. Among the Masters are Sachs 
and Pogner, the Nuremberg goldsmith, whose daughter Eva r he has declared, 
shall only marry a Mastersinger. The fair Eva is in love with Walther von 
Stolsingt a young Franconian knight. To win Eva f Walther realises that he will 
have to qualify as a Mastersinger. A great singing contest has been announced 
in Nuremberg and, added to the usual prise, Pogner announces that he will 
give Eva's hand to the winner. Walther disdains to learn and practise the 
technicalities and idiosyncrasies beloved by the narrow school of Nuremberg 
music, but is eventually guided and encouraged by Sachs. On the day of the 
contest, in which Beckmesser, the most pedantic of the master-singers, is his 
rival, the young stranger trusts to inspiration and his great love for Eva to 
carry him through to victory* He surpasses himself, and is unanimously 
acclaimed the winner, Beckmesser's attempt at a song being ludicrous by 
comparison. Eva slips forward and places the victor's wreath of myrtle 
and laurel on Walther"s brow. Pogner recognises a great Mastersinger, and, 
extending his arms, repeats a father's benediction over the heads of the 
happy lovers, while the crowd acclaims its idol, Sachs, 
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Overture. Part I. and Part II. 

0817 and 0818, Royal Albert Hall Orchestra {conducted by Landon Ronald) 
The overture is constructed from some of the principal themes in the 
i opera, beginning with the stately melody representing the Mastersingers 
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themselves. This is followed by the processional march, then the love- 
thetne of Waltker and Eva . After the Mastersmgers' theme has been parodied, 
to represent the apprentices, the music rises to a great climax, where three 
melodies—the Mastersingers t theme, the processional theme and the prize- 
song theme—are all combined with wonderful effect, 

ACT IIL SCENE V, 

Dance of the Apprentices and Procession of the Mastersingers 
0835 and 0836 J?oyai Albert Hall QrcAejZrn (conducted by Landon Ronald 
These orchestral excerpts are taken from the last scene of the opera. The 
townsfolk are assembling for the great contest of song, and the various guilds 
with their banners have arrived at the meadow outside the city, where the 
contest is to be held* The merry 'p rent ices, with David at their head, appears 
on the scene, and the dance commences to a quaint, graceful melody played 
by wood-wind ; ■ the youths form a circle around him and his sweetheart 
Magdalena, dancing around them with zest. 

The dance is hurriedly ended by the appearance of the dignified 
Master singers, who advance in procession to the stately music formed from 
the Mastersingers' theme, which is now heard in the splendour of the full 
orchestra. Here much of the music of the overture is repeated, including 
the march melody, the procession ending amidst the plaudits of the townsfolk 
with a final re-statement of the Mastersingers' theme. 

Preislied (Prize Song) 

02846 McCormack. 2-052125 Palet. 

02164 Evan Williams. 2-07978 Elman (violin). 

One must picture the young Franconian knight standing on the platform 
in the midst of the gaily dressed crowd on the banks of the river with the 
critical Mastersingers of Nuremberg sitting in solemn judgment. Out of 
all that great sea of faces, Waltker sees only Eva and, raising his voice, pours 
out the sentiments of pure love and adoration which he feels. As the song 
continues, so Waltker*s great love leaps into passionate pleading and a cry to 
Heaven to give him the beautiful Eva for his bride. 


MERRIE ENGLAND 


Opera in Two -Acts by German . Text by Basil Hood . 

First produced at the Savoy Theatre, London, April 2, 1903. 


The Principal Characters are : 

Queen Elizabeth .......Contralto 

The Earl of Essex ... Baritone 

Sir Walter Raleigh ... ........... - Tenor 

Walter Wilkins, a player in Shakespeare's Company..,. Baritone 

Long Tom and Big Ben, Royal Foresters ..Baritones 

A Tailor and a Baker. ........ Tenors 

A Tinker and a Butcher ...Baritones 

Miss Bessie Throckmorton, Maid of Honour to the Queen, Soprano 

** Jill-all-alone/' a supposed witch..... Contralto 

The May Queen .. Soprano 


The story of u Me trie England "is laid in the glorious days of Queen Elizabeth 
who, together with those famous personages of her reign, the Earl of Essex 
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and Sir Walter Raleigh, appear in the opera, the scene of which is laid in the 
heart of mediaeval England, by the Thames near Windsor. 

Act I opens to the strains of the May-day revels. The Queen of the May 
and her supporters are chosen, and Raleigh, disguised as Robin Hood, appears 
upon the scene. His lady love, Bessie Throckmorton, Maid of Honour to the 
Queen, comes forward to meet him. The witch, Jill-all-alone, finds an acrostic 
which Raleigh has given to Bessie, and which she has lost. The Earl of Essex, 
to whom Jill brings the lost property, sees that it is addressed to 44 Bessie," 
and believes that Queen Bess is the object of Raleigh r s attentions. He shows 
the acrostic to the Queen, who is not displeased, until she hears from Raleigh*s 
lips that the verses were intended for Bessie Throckmorton, whom he loves. 
In anger the Queen banishes Raleigh, orders Bessie into imprisonment, and has 
Jill-all-alone thrust within the castle walls to be burned for a witch. 

In Act II, the Queen goes hunting in Windsor Forest, where the forest 
folk give a performance for her entertainment. Essex causes the apparition of 
Herne the Hunter to appear before the Queen, tradition having it that the ghost 
is only seen when the Sovereign meditates a wrong. The Queen relents, and 
all are pardoned. To the strains of Raleigh*s and Bessie*s wedding music, 
this delightful opera draws to a close. 

“ HIS MASTER’S VOICE n RECORDS 

ACT I 

D.18 Introduction—Rustic Dance and Jig. Light Opera Orchestra. 

Opening Chorus, Act I, Part I—Sing a-down, a-down. Full Chorus. 
D.19 (a) Opening Chorus, Act I, Part II—Now choose me two men (with 

chorus). Bessie Jones. 

(6) Duet and Chorus—We are two proper men. George Baker and 
Edward Halland. 

(a) Song and Chorus—O, where the deer do lie. Edna Thornton. 

(b) Song and Chorus—That every Jack. John Harrison. 

D.ao Song and Chorus—I do counsel that your playtime. George Baker. 

Quintet—Love is meant to make us glad. Edna Thornton, Bessie Jones, 
Charles Mott (the late), Ernest Pike and Edward Halland. 

D.21 She had a letter from her love. Bessie Jones. 

Duet—Come to Arcadie. John Harrison and Bessie Jones. 

D.22 Song and Chorus—The Yeomen of England. Charles Mott (the late). 

Long live Elizabeth. Full Chorus. 

D.23 Song and Chorus—O, peaceful England. Edna Thornton* 

Song and Chorus—King Neptune. George Baker. 

D.24 Finale, Act I, Part I—It is a tale of Robin Hood. Edna Thornton, 
Bessie Jones, George Baker, Edward Halland (Soloists) and Full 
Chorus. 

Finale, Act I, Part II—We are four men of Windsor. Edna Thornton, 
Bessie Jones, John Harrison, George Baker, Ernest Pike, Edward 
Halland (Soloists) and Full Chorus. 

D.25 Finale, Act I, Part III—My troth is plighted. Edna Thornton, Bessie 
Jones, John Harrison (Soloists) and Full Chorus. 

ACT II 

D.25 Opening Chorus, Act II—The month o' May. Edna Thornton 
(Soloist) and Full Chorus. 
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D.26 (a) Quartet—In England, Merrie England. Edna Thornton, Bessie 

Jones, Charles Mott (the late) and Ernest Pike. 

( b ) Quartet and Male Chorus—The Sun in the Heavens. Edna Thorn¬ 
ton, Bessie Jones, Charles Mott (the late) and Ernest Pike. 

Duet—It is the merry month of May. Edna Thornton and John Harri¬ 
son. 

D.27 The English Rose. John Harrison. 

Duet and Chorus—Two merry men a-drinking. Charles Mott (the 
late) and Ernest Pike. 

D.28 Waltz Song—O, who shall say that love is cruel. Bessie Jones. 

(а) Song and Trio—When Cupid first this old world trod. Charles 
Mott (the late) and trio : Edna Thornton, Bessie Jones and Ernest 
Pike. 

(б) Finale, Act II—Robin Hood's wedding. Edna Thornton, Bessie 
Jones, Charles Mott (the late) and Ernest Pike (Soloists), and Full 
Chorus. 


MIGNON 


Opera in Three Acts by Thomas . Text by Barbier and Carrd, after Goethe 

First produced at the Opera Comique, Paris, November 17, 1866. First 
performance in London, at Drury Lane, 1870. 

The Principal Characters are : 


Mignon, a young girl stolen by gypsies.Mezzo-soprano 

Filina, an actress.Soprano 

Wilhelm, a poet.Tenor 


Lothario, a harpist, really a count, and the father of Mignon.... Bass 

“ Mignon ” owes its popularity to grace and charm and delicacy. The refined 
hand of Thomas created melodies for this opera which ever haunt the ear with 
their peculiar personality. 

Mignon is one of those long-lost daughters who fall into the hands of gypsies. 
At a performance in the streets she fails to dance to the satisfaction of the 
gypsy chief, who strikes her with his whip. Wilhelm, a student, is among the 
spectators. He interferes and saves the girl. She begs for his further protec¬ 
tion and tells him her story, saying she comes from a distant land, where the 
orange-tree grows. He joins the strolling players as a poet, only to fall in love 
with the leading actress, Filina . Watching the same performance was an old 
harpist, Lothario (who is really a count, and Mignon*s father). They neither 
know this, but the old man tells the pretty gypsy he is shortly journeying to 
that far land to which the swallows fly. His reason has gone, but instinctively 
he knows his castle is in Italy. 

Act II. The players are to give an alfresco performance of “ Midsummer 
Night's Dream ” in the grounds of Tieffenbach Castle. Filina sings the famous 
Titania song. In the meanwhile Mignon is distressed at Wilhelm*s infatuation 
for Filina, and tells the half-crazy Lothario, who has remained with the strollers, 
that she wishes the whole castle and grounds were destroyed. The old man 
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thereupon sets fire to the building. Mignon has gone into the castle and is 
caught in the general conflagration. She is rescued by Wilhelm . 

Act III. We have flown with the swalloWs to the sunny south. When 
Wilhelm brought the almost lifeless body of Mignon from out the burning 
castle, some intuition told the old harpist, Lothario, to carry her to safety. His 
footsteps led him southwards to his old castle. Here he nurses Mignon back 
to life. Once home amongst his familiar surroundings, he remembers he is 
the Count. He shows Mignon his lost daughter's prayer book. She reads, 
and then starts with a sudden thought. Memory comes back to her. Father 
and daughter are united. Wilhelm is made happy, too, and so Mignon marries 
and lives in that land : 

where the orange grows 

Where the fruit is of gold, and so fair the rose. 

'Tis there she would live. 'Tis there she would die. 

“ HIS MASTER’S VOICE ” RECORDS 
Overture 

C 287 Coldstream Guards (conducted by Lt.-Col. Mackenzie Rogan) 

The music of the overture, according to custom, introduces the principal 
melodies heard in the opera itself. The one most prominent is the famous 
Polonaise," Je suis Titania " for soprano (sung in the second Act), the brilliant, 
dainty passages of which lend afnote of gaiety to the overture. 

ACT I 

Connais-tu le pays ? (Know’st thou that land ?) 

03083 Adelina Patti. 2-033054 Geraldine Farrar (with violin by Kreisler) 
2-033077 Sembrich 

In this well-known air Mignon is telling Wilhelm of a land she dreams of— 
a land where the orange grows. " 'Tis there, 'tis there, my heart's love obeying, 
I'd live, I would die." 

Les Hirondelles (The Swallows) 

2-034028 Geraldine Farrar and Journet 

Lothario, the wandering one, comes to bid Mignon good-bye. He goes, 
he says, to the land where the swallows migrate to. She, too, would fly away 
to the sunshine of the south; vaguely it recalls a long-forgotten dream. 

ACT II 

Je connais un pauvre enfant (Once a maiden sad and wan) 

033083 Farrar 

This is a laughing song sung by Mignon as she recalls her former life with 
the gypsies. 

Addio, Mignon (Farewell, Mignon) 

052111 de Lucia 

Wilhelm decides he will give up his life with the wandering gypsies. He 
ooes not know his own heart, but he is tiring of the fickle Filina . He bids 
Mignon farewell. 
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Je suis Titania [Io son Titania] (I am Titania) 

2-053058 Tetrazzini. 2^33068 Mabel Garrison 2-033055 Licette 
03636 Violet Essex 

Filina sings this ever-popular Polonaise, one of the most showy of all airs 
for a soprano. The words have little meaning and, of course, no connexion 
with the action of the piece. 

ACT III 

Ninna nanna (Lullaby) 

2-032050 Journet. 052217 Platon 

Lothario sings this lullaby outside Mignon's room, where she is recovering 
from the effects of her falling into the flames. It is a tender berceuse, expressing 
the feelings of a father for his sick child. 


*■ * THE MIKADO 

(OR, THE TOWN OF TITIPU) 


Comic Opera in Two Acts by Sullivan . Text by Gilbert . 

First produced at the Savoy Theatre, London, March 14th, 1885. 

The Principal Characters are : 

The Mikado of Japan. 

Nanki-Poo, his son, distinguished as a minstrel. 

K0-K0, Lord High Executioner. 

Pooh-Bah, Lord High Everything Else. 

Pish-Tush, a noble. 

Yum-Yum. 

Prm-SiNG. 

Peep-Bo. 

Katisha, an elderly lady, in love with Nanki-Poo .. 

In this most popular of all the operas resulting from the collaboration of 
Gilbert and Sullivan, we find their remarkable aptitude to combine melodious¬ 
ness with wit and songs and choruses of a high musical value with a libretto 
composed entirely of cleverly-turned phrases. 

The action turns round the love-story of Yum-Yum, the most charming 
of the 04 three little maids from school," and Nanki-Poo, the Mikado's son, 
who, rather than marry Katisha, a lady of uncertain age, but very certain 
intentions, has submitted to banishment and the wandering life of a strolling 
minstrel. He returns to Titipu, only to find his beloved on the eve of marriage 
with Ko-Ko, the 44 Lord High Executioner." Nanki-Poo interrupts Yum-Yum 
in the midst of her wedding preparations, revealing his identity and proceeding 
to demonstrate how he would woo her, 44 were she not to Ko-Ko plighted." 

News comes to Ko-Ko that he will incur the dangerous displeasure of the 
Mikado if he does not take steps to have somebody or other executed before 
a month has elapsed. The town of Titipu needs a little excitement, it would 
seem. Nanki-Poo offers his head in exchange for a month of married bliss 
with Yum-Yum, but as the prospect of being buried alive, the trifling duty 
demanded of a wife whose husband has been beheaded, slightly cools Yum - 
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Ytim's love to Nanki-Poo, a false statement is made by Ko-Ko to the Mikado, 
vhen he arrives with 44 his daughter-in-law elect/' that the execution has 
already taken place. Even this does not please His Majesty, for now Ko-Ko 
is responsible for the decapitation of the heir to the throne, and must bear the 
consequences. They are severe enough ! He is pardoned on condition that 
he marries the dreaded Katisha . Pulling himself vigorously together, Ko-Ko 
tells Katisha reluctantly that he has always loved her from afar. 

And thus it ends, with the happy union of Yum-Yum and the Mikado*s son. 

" HIS MASTER'S VOICE” RECORDS 

Recorded under the direction of Mr. Rupert D'Oyly Carte. (Orchestral 
accompaniment conducted by Mr. Arthur Wood.) 

ACT I 

Da 44 The Mikado,” Overture, Part I. Light Opera Orchestra . 

44 The Mikado,” Overture, Part II. Light Opera Orchestra . 

D.3 Chorous of men—If you want to know who we are. John Harrison 

(soloist). Geo. Baker, E. Pike and Ed. Halland. 

A Wandering Minstrel I (with chorus). John Harrison. 

D.4 (a) Our Great Mikado (with chorus). George Baker. 

(6) Young man, despair likewise to go (with chorus). Robert Radford. 

(a) Recit.—And have I journey'd for a month. John Harrison and 
Robert Radford. 

(b) Behold the Lord High Executioner (with chorus). George Baker. 
D.5 As some day it may happen (with Chorus of men). George Baker. 

(a) Chorus of girls—Comes a train of little ladies. Edna Thornton, 
V. Essex, V. Oppenshaw and Chorus of girls. 

(b) Trio—Three little maids from school. Edna Thornton, V. Essex, 
V. Oppenshaw and Chorus of girls. 

D.6 (a) Quintet—So please you, sir, we much regret (with chorus). Edna 

Thornton, Violet Essex, Bessie Jones, Robert Radford and George 
Baker. 

(b) Duet—Were you not to Ko-Ko plighted. Violet Essex and John 
Harrison. 

Trio—i am S o proud. Robert Radford, George Baker and Ernest 
Pike. 

D.7 Finale Act I, Part I.—With aspect stern and gloomy stride. V. Essex, 
J. Harrison, R. Radford, G. Baker and full Chorus. 

Finale, Act I, Part II. Edna Thornton (soloist), and full Chorus. 

D.8 Finale, Act I, Part III. Edna Thornton (soloist), and full Chorus. 

ACT II 

D.8 Opening Chorus, Act II—Braid the raven hair. Violet Oppenshaw 
(soloist),and Chorus of girls. 

D.9 The sun whose rays are all ablaze. Violet Essex. 

Madrigal—Brightly dawns our wedding day. Edna Thornton, Bessie 
Jones, Robert Radford and Ernest Pike. 

D.io (a) Trio—Here's a how-de-do ! Violet Essex, John Harrison, and 
George Baker. 

(b) Entrance of Mikado and Katisha. Edna Thornton, Robert Radford, 
and Chorus of girls. 
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D.n 


D. 12 


A more humane Mikado never did in Japan exist (with chorus). Robert 
Radford, 

Trio and chorus—The criminal cried as he dropped him down, Edn^i 
Thornton, Robert Radford and George Baker. 

(а) Glee—See now the Fates their gifts allot, Edna Thornton, Bessie 
Jones, John Harrison, Robert Radford and George Baker. 

(б) Duet—The flowers that bloom in the Spring. John Harrison and 
George Baker. 

(a) Alone and yet alive. Edna Thornton. 

(&) Willow, tit-willow. George Baker. 

(а) There is beauty in the bellow of the blast, Edna Thornton and 
George Baker. 

(б) Finale, Act II—For he's gone and married Yum-Yum. Full 
Chorus. 


MIREILLE 


Opera in Five Acts by Gounod * Text by Carre, after Mis fra? 

First performance in Paris, at the Theatre Lyrique, March tg, 1864. 

The Principal Characters are : 

MaTtre Ramon, a wealthy farmer,.... 

Mireiixe, his daughter.......... 

Vincent, son of the basket-maker Ambroise... 

Vincenette, his sister... ........... .. 

OtrrtKiAS, a drover. ........... .... 

Taven, an old witch........ 

A Mysterious Ferryman .... 

The personages of the story are all peasants of Provence, and the tale is tinted 
with the superstition and mystic lore of the countryside which were wover; 
by the Provencal poet Frederic Mistral into his poem. 

Vincent, the son of a poor basket-maker, is beloved by Mireille , the beautiful 
daughter of a well-to-do farmer. On a i&te-day in the ancient city of Arles f 
the pair are compelled by a mischievous bevy of young girls, companions of 
Mireille, who take advantage of their chance meeting, to sing an old-fashioned 
a * chanson ” of a lover and his mistress: 11 Oh d'amor Messaggera,” The 
season is the one when, by the peasant custom, offers of marriage are made ; 
and the young bull-tamer, Onrrios , asks Motive Ramon for the hand of his 
daughter, and is accepted. But Mireille will not hear of the marriage. Pressed 
by Vincent , the basket-maker asks Raman to consent to give Mireille in marriage 
to his son, but is naturally repulsed by the rich old man. Mireille swears to 
be true to Vincent , though separated from him. 

Meeting Vxncenf.by chance in a lonely place, Ourrias strikes him down in 
a fit of rage. Believing him dead, he hurries from the spot, and, coming to 
the RhAne at the hour of midnight on a witching night when the spirits of the 
drowned are allowed to rise from their watery grave, he calls to the Ferryman 
to ferry him over, but the boat sinks under the murderer's accursed weight, 
and he is drowned. 
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The harvest-supper is being held on Ramon's farm, when Vincenette comes 
to tell Mireille that Vincent has been picked up by the old witch Taven, and 
that he is out of danger. They go to see him, and then Mireille crosses a 
deserted sandy region to offer her jewels at a church on the sea-coast where 
she has sworn to meet her lover, should either of them be threatened with 
misfortune. But she has overestimated her strength, and overcome by the 
burning rays of the noonday sun she sinks, but by an effort recovers and reaches 
the trysting-place, where Vincent is waiting for her. Pale and tottering, she 
falls into his arms. Ramon is there, for it is a saints' day. Repentant, he 
consents to their union, but it is too late. Mireille dies in a mystic ecstasy. 

“ HIS MASTER’S VOICE ” RECORDS 

ACT II 

Oh d’amor messaggera. Valse 

053290 Hempel 

The waltz tune admirably reinforces the dainty sentiment of this old- 
fashioned love-song. 


NERO a * 


Opera in Four Acts by Rubinstein . Text by Barbier 
First performed at Hamburg in 1879. 

The Principal Characters are : 


Nero .Tenor 

Poppjea, his mistress.Soprano 

Tigellinus, Prefect of the Praetorian guards.Baritone 

Agrippina, mother of Nero.Contralto 

Epicharis, a courtesan.Contralto 

Chrysa, her daughter. Soprano 

Vindex, a Gallic chieftain.Baritone 

Saccus, a poet.Tenor 

Balbillus, an astrologer.Bass 


The scene of the opera is laid in Rome in the first century. The 
beautiful Chrysa is pursued by Nero with his band of wanton revellers to the 
house of Epicharis, where she takes refuge in ignorance of her mother's pro¬ 
fession. The roysterers burst in in pursuit, but she is protected by the warrior 
Vindex. Nero reveals his identity, and compels Chrysa to go through a mock 
ceremony of marriage with him, at which Vindex by a stroke of irony is obliged 
to sing the wedding-song 44 Epitalamio." To protect the girl, her mother 
gives Chrysa a drug in a cup of wine, and as the song ends she falls seemingly 
lifeless in her mother's arms. Vindex is arrested by Nero's order. 

Poppsea, scheming for royal power, fears the rival charms of Chrysa, but 
is assured by the astrologer, Balbillus, that the girl is dead. To her apartments 
in the palace comes Nero, having put to death his wife Octavia . A messenger 
comes from his mother, Agrippina, begging for a reconciliation with him, and 
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bringing a royal diadem as a gift for Popp&a, The vain, conceited Nero, more 
enamoured of his accomplishments as a singer than of his Imperial dignity, 
begins to sing " Ah, mon sort/' a song descriptive of the mythical sorrows and 
death of Iphigenia* His artistic efforts are interrupted by the entry of Rinder, 
who is being led to the place of execution. Popp&a learns that he is to die 
having been implicated in the reputed death of Chrysa at the mimic wedding. 
Epicharis bursts in and begs Nero to release her daughter Chrysa, who has been 
snatched away by ruffians* Nero learns with astonishment that the girl is 
alive, and swears vengeance on those who have deceived him* Amongst the 
ornaments on Popp&a’s arm he sees a portrait of Chrysa, cunningly placed 
amongst the jewels sent by Agrippina * His mood changes, and he pardons 
Epicharis and Vindex. 

Nero and Agrippina are publicly reconciled at the Temple of Evander, and 
the latter promises to find Chrysa again for him. Poppeea secretly assures 
Vindex of her aid in effecting Chrysa"s escape. 

Chrysa is waiting for her mother at Epicharis 7 house* Vindex comes 
and declares his love for her* Nero has ordered the gates of the city to be 
closed, so that none may pass out, but Vmdex is assured of Popp&a's aid for 
Chrysa . Epicharis returns* Nero has cunningly followed her, and arrives in 
time to see mother and daughter embracing* He is about to drag Chrysa away 
when Poppsa comes on the scene to protect her. Nero calls his guards* The 
clash of weapons is heard in an ante-chamber* Vindex, coming in sword in 
hand, snatches Chrysa and Epicharis away from the Caesar's savage lust* The 
poet Saccus bursts in with the news that Rome is in flames* Nero has himseli 
given the order for the conflagration, but ascribes it to the Christians* 

The populace is incited by Nero*s agents to put all Christians to death* In 
her flight with Vindex and Epicharis, Chrysa becomes separated from them in 
the tumult. She declares herself a Christian, and is killed by the mob* A 
burning house falls and buries Chrysa and Epicharis in its ruins* Vindex 
escapes from the city. 

Nero flees from Rome, after murdering Popp&a, and takes refuge on a 
night of storm and thunder in the tomb of Airgustar* The spectres of bis 
victims appear and overwhelm him with fear and horror* Saccus, the poet, 
brings horses for Nero f s flight, but tells him that he has not come as his last 
friend, but out of curiosity to see how such a great artist would die. 

Vindex approaches Rome at he head of his Gallic legions* Nero, wandering 
on foot with Saccus, their horses being exhausted, emerges from a thicket with 
the poet, who mocks him ; “ Ah, what an artist will perish here I “ A Gallic 
centurion discovers them, and summons his warriors to kill Nero . Borrowing 
a dagger from Saccus, Nero kills himself* 

In the sky appears the gleaming Cross, The world is rescued from its 
misery and enslavement. 

* HIS MASTER'S VOICE ” RECORDS 

ACT I 

Epitalamio (Epithalamium) 

052370 Battistini 

The mock marriage has been solemnised, and Nero summons Vindex to 
sing an Epithalamium for the wedding procession* As the song ends, Chrysa 
falls lifeless* Vindex grasps that she has been drugged, and a fight dawns on 
him. She is not the courtesan he supposed her to be when he learned that 
Epicharis was her mother* 
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ACT II 

Ah) mon sort! (Alas, my destiny) 

2-032031 Caruso 

Forgetful of his Imperial dignity, and eager to show his mastery of the 
singer's art, Nero sings this song on an antique model, telling of the mythical 
sorrows and death of Iphigenia. His poetic rapture is interrupted by the 
passage of an aged Senator, whom he condemns to death for scornfully turning 
aside when invited to listen to his song. Vindex passes on his way to execution. 
Then Epicharis bursts in. Nero pardons them both on learning that Chrysa 
still lives. 


a 0 NORMA 0 0 


Opera in Two Acts by Bellini . Text by F. Romani 

First produced in Milan, December 26th, 1831. First given in London 
at the King's Theatre, June 20th, 1833. 

The Principal Characters are : 


Norma, High Priestess of Esus........ Soprano 

Adalgisa, a Virgin of the Temple.Contralto 

Pollione, a Roman Pro-Consul .Tenor 

Oroveso, Arch Druid, father of Norma. Bass 


In 11 Norma " we have a well-drawn libretto, finely told. Norma, a High 
Priestess of the Druid Temple, has forgotten her vows and the great dignity 
she has had thrust upon her by the priests and people. She has secretly fallen 
in love with the Roman Pro-Consul, Pollione, and has borne him two children. 
The Roman soldier is faithless. He makes love to Adalgisa, another priestess, 
and seeks to abduct her to Rome. Adalgisa on the eve of her flight kneels before 
Norma and asks to be retrieved of her vows, telling the High Priestess she loves 
a stranger. Norma learns later that the faithless Pollione is the stranger. In 
her rage, she contemplates killing her two children. Then, softening, she 
bids Adalgisa take them and fly with the Roman. The eager Pollione, however, 
bursts into the temple and impiously attempts to drag Adalgisa from the steps 
of the altar, where she is officiating. Norma enters and strikes the sacred 
shield that calls the priests to arms. The Druids rush in and seize Pollione, 
He is brought before the High Priestess for judgment. In a passion of self- 
sacrifice Norma tears off the sacred wreath, the symbol of her office, and declares 
she is equally guilty. Pollione, too late, recognises the greatness of Normals 
love. 

Death is the punishment for sacrilege. The Druids build the funeral 
pyre and together Norma and Pollione ascend it. 

As the flames envelop them, they declare themselves purified [and happy 
10 their new-found adoration. 

“HIS MASTER’S VOICE” RECORDS 
Overture 

1 C 744 Coldstream Guards (conducted by Lt.-Col. Mackenzie Rogan) 

The music commences with some solemn chords, which may be taken to 
represent the religious procession of the Druids. After some passages of a livelier 
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character we hear a fine melody which is associated with Norma , in the opera, 
and to which she sings of her fury at the faithlessness of her lover. The greater 
part of the brief overture is constructed from this theme, together with one 
or two other phrases which are also heard in the opera itself. 

Ite sul colle, o Druidi 
(Hasten, y Druids, the heights ascend) 

052353 Chaliapin 

This is the first solo of the opening scene of Act I, in the sacred oak grove. 
Oroveso , the Arch-Druid, bids the Druids mount the hill and watch for the 
rising of the moon, which they are to announce by striking a bell three times. 

Casta diva, che inargenti 
(Queen of Heaven, while thou art reigning) 

03082 Patti 053174 Sembrich 

Norma, a is her right as High Priestess, refuses to declare war on the 
Romans. She sings this very famous air to the Queen of Heaven, calling upon 
her to bring peace on earth and to guard them against war and lawless license. 

Mira, o Norma, ai tuoi ginoccbi 
(Hear me, oh Norma, before thee kneeling) 

2-054069 Homer and Gluck 

This duet is sung by Adalgisa and Norma after the High Priestess has 
decided not to kill her children, but begs Adalgisa to tak^ them and fly with 
Pollione . Adalgisa offers to give up the Pro-Consul and to send him back to 
Norma . 


LE NOZZE DI FIGARO 

(MARRIAGE OF FIGARO) 


Opera in Four Acts by Mozart . Text by Lorenzo da Ponte, after 

Beaumarchais , 

First produced at the National, Vienna, May x, 1786. 

The Principal Characters are : 


Count Almaviva .Baritone 

Rosina, his wife.Soprano 

Figaro, valet to the Count.Bass 

Doctor Bartolo. Bass 

Cherubino. a page.Soprano 

Barbarina .Soprano 

Susanna, betrothed to Figaro.Soprano 


This opera is typical of Mozart's genius. It is a great musical comedy. Those 
who know the 44 Barber of Seville " will find themselves among old acquain¬ 
tances. It will be remembered that Almaviva, thanks to the help of Figaro , 
marries Rosina, Almaviva proves himself a fickle husband, and the Countess 
soon learns of two flirtations, one between her husband and Susanna, and 
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another with a girl called Barbarina, Susanna is shortly to be married to 
Figaro , Cherubino, a sprightly page (the part is always taken by a woman) 
is very much in love with his mistress, Rosirta, but he finds time for flirtations 
with Susanna and Barbarina , The Count wishes to get the page out of the 
way, and gives him a commission in his own regiment, telling him to join up 
at once. In the meantime, the Count makes Susanna agree to meet him. 
The Countess, who is told of this by Susanna, bids Ckerubino stay. She and 
Susanna dress him in woman's attire, it being intended that he should meet 
the Count in Susanna's place. The plot fails, for the Count arrives, and 
Ckerubino has to fly before he can don his petticoats. 

The Countess and Susanna now concoct a letter and send it to the Count, 
They arrange to change clothes and go to meet the Count at the appointed 
place. The Countess is to hide and watch what happens. Before the meeting 
takes place Figaro and Susanna are married ; however, she manages to inform 
the Count she will still keep the appointment. The Count is delighted. 

Then follow extraordinary complications which are very clear on the stage, 
but far from easy to set on paper, Susanna disguised as the Countess , and 
Rosina disguised as Susanna, go to the meeting-place, Rosina hides, Figaro , 
suspecting something wrong, appears and hides too, Ckerubino has fixed the 
same spot to meet Barbarina . Seeing Susanna he runs to her and attempts 
to kiss her. The Count has entered, and runs also to the supposed Susanna , 
Cherubino is sent flying with a box on the ears. The amused Rosina then has 
to listen to her husband's love-making. He kisses the supposed Susanna's 
hand and gives her a diamond ring. Figaro (who, it will be remembered 
always had a soft place in his heart for Rosina) discovers Susanna dressed as 
Rosina* Figaro kisses her. The Count, looking round, sees the embrace. 
The whole plot is soon discovered when servants arrive with lights, Almaviva 
is very shamefaced, and swears to be a model husband in the future. 

The curtain falls on three happy couples, for Cherubino has returned, and 
claims Barbarina ♦ 

" HIS MASTER'S VOICE * RECORDS 
Overture 

0682 Royal Albert Hall Orchestra (conducted by Land on Ronald) 
2-0502 London Symphony Orchestra (conducted by Nikisch) 

This overture is generally considered as one of Mozart's masterpieces in 
orchestral music. Its delicately beautiful music, gay and sparkling from 
beginning to end, has no reference to the themes of the opera, but stands by 
itself as an independent prelude to the work. It is constructed in the classical 
symphonic form, beginning presto with some passages in unison, these being 
followed by a sprightly theme to which alternations of piano and forte give 
piquancy. Some brilliant passages introduce a second melody, of most en¬ 
chanting character, played by the violins. A little later, yet a third delicious 
tune is added, and from this material the composer has woven, with wonderful 
skill and ingenuity, a piece which enchants the ear by its immortal youthfulness 
and gaiety, 

ACT I 

Se vuol ball are, Signor con tin o ? (Will yoi^dance ?) 

7-52096 de Luca 

Susanna j who is to be married to Figaro , tells her prospective husband that 
koajHj Almaviva is always trying to flirt with her, Figaro decides to be revenged 
on his master. He invites the Count to come to a dance where, Figaro says, he 
♦Will be able to watch him and find out the truth. 
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Nan so pin cosa son, cosa faceio (Oh, what feelings) 

7-53023 Galli-Curri 

Chembino, the page, meeting the sympathetic Susanna, confides in her thai 
he is desperately in love with her mistress, the Countess Rosina* 

Non piu andrai 

2-052042 Sammarco 

Figaro, hearing that the page Cherubino is to become a soldier, sings to 
him this splendid air in inarch time. He bids him devote himself to his 
military duties and no longer play the part of a lover. Mozart is said to hm 
been inordinately proud of this air* When the rehearsal for the first per¬ 
formance was taking place, the singers and the members of the orchestra burst 
into loud applause. 

ACT II 

Porgi amor qualche ristoro (Love, Z pray, on me take pity) 

0302S Melba. 03596 Licette 

The Countess sings this beautiful appeal to Love to cast soothing spelb 
on her sorrowing heart. 

Voi che s a pete (What it this feeling ?) 

03051 Patti. 2-053027 Melba. 053215 Geraldine Farrar 
03603 (in English) Brola. D.55 Stella Power 

Cherubino cannot come into Rosina's presence without sighing. Smar^i 
tells Rosina that the poor boy is in love with a beautiful lady, and has written 
her a poem. Rosina bids Cherubino sing of his lady-love* Taking a guitai 
the page describes the pleasure that pains, the pains that delight. What is this 
feeling t he asks, 

ACT III 

Dovq sono i bei moment! ? (Gone for ever these days of pleasure 1 

03635 Licette 

In this exquisite aria the Countess recalls the tender vows made to her by 
her husband, and the bright hours they have spent together. Now her fa^th 
is shaken, when she knows him to be inconstant* It is one of the sweetest 
melodies which Mozart has left us. 

Che soave zeffiretto (Song to the Zephyr) 

2-054100 Se mb rich and Emma Eames 

In this number, called the letter duet, one hears Mozart at his best. The 
orchestration reaches a very high level. Rosina and Susanna write a letter 10 
the Count, suggesting that Sumnno would like to meet him secretly. 

ACT IV 

Deh ! vieni, non tardar (Oh, why *0 long delay ?) 

053099 Sembrich. 053274 Selma Kurz 

Susanna dressed as Rosina, and knowing Figaro is hiding and can hear her, 
sings a passionate love song to an imaginary lover. Ah, why so long, she sigh^ 
Why does the loved one not come to take her in his arms f She certaiiiK 
obtains her object and makes Figaro furiously jealous. 
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ORFEO ED EURIDICE 

(ORPHEUS AND EUR YD ICE) 


Opera in Four Acts by Cluck . Text by Ramieri di Calzabigi 

First produced in Vienna, October 5, 1762 (Gluck conducting). First 
performance in London, at Covent Garden, 1770. 

The Principal Characters are: 

Orfeo, a singer.Contralto 

Euridice, his bride . Soprano 

Amor, the god of love.Soprano 

In 11 Orfeo ed Euridice 99 Gluck laid the foundation of opera as we know it 
to-day. Certainly Gluck broke away from the lines upon which so-called 
operatic music was being given in his generation. 44 Orfeo 99 is a milestone 
in the history of opera* 

The story follows the beautiful Greek legend. Euridice has been bitten 
by a serpent, and her husband, Orfeo , is inconsolable, and weeps at her tomb. 
The god of love. Amor, takes pity on the singer and tells him he may descend 
into Hades and seek the shade of Euridice in Pluto's dark kingdom, but, there 
is a condition attached. Orfeo, if he would bring his bride back to the upper 
regions again, must return to earth without looking upon her face. 

Orfeo wins admission through the gates of Hades. In time he comes to 
the Valley of the Blest, and there he finds Euridice. He prays her to follow 
him, but never looks at her face. She follows him out of the valley. As they 
mount higher and higher, Orfeo still leads her upwards, never turning his face. 
In a cave, almost in sight of the land of the living, she cries out and weeps 
because Orfeo is so indifferent to her. At last he can resist no more. He 
turns and gazes on the face of his beloved one. She sinks lifeless to the ground. 
Orfeo is about to kill himself when the god Amor, who has watched and seen, 
appears again to the singer. Touched by Orfeo's fresh sufferings, by a wave 
of his hand Amor brings Euridice to life again. 

“ HIS MASTER’S VOICE ” RECORDS 
Melodie 

3-7952 Kreisler (violin). 2-07975 Elman (violin). 

4^7973 Maud Powell (violin) 

Very beautiful music accompanies the offer of the god Amor to aid Orfeo 
in finding his dead bride. The best known part is the exquisite 44 Melodie.' 4 

Che'faro senza Euridice (I have lost my Euridice) 

2-053121 Kirkby Lunn 2-053153 Louise Homer. 

Orfeo , having almost won out to earth again, cannot resist his Euridice's 
reproaches. He turns and she dies. In his anguish he sings of his lost 
Euridice. In vain he calls to her. His heart is wrung with torment. 

Su, e con me vieni, cara (Arise, dear one) 

054456 Gadski and Homer 

Orfeo is about to kill himself when the god Amor appears to him. 44 Hold," 
he cries to Orfeo, and then stooping over the dead Euridice he brings her back 
to life. 




















OTELLO 

(OTHELLO) 


Opera in Four Acts by Verdi . Text by Boito after Shakespeare . 

First produced at La Scala, Milan, February 5th, 1887. First given in 
London, May 18th, 1889. 

The Principal Characters are : 


Otello, a Moor general in the Venetian Army.Tenor 

Iago, his Adjutant .. Baritone 

Cassio .Baritone 

Desdemona, wife of Otello . Soprano 


After producing 44 Alda,” Verdi was mute for sixteen years. At the ripe age 
of 74 he produced 44 Otello/ 4 It is said that the towering physique and the 
mighty vocal organ of the late Francesco Tamagno inspired the veteran com¬ 
poser to write an opera for this famous tenor. Tamagno created the role at La 
Scala. 44 Otello ” abounds in melody, and reaches the highest degree of 
dramatic power. 

In Act I Otello , the new governor, lands in Cyprus and announces glad 
tidings. He has defeated the Turks and now comes with his beautiful young 
wife Desdemona to take up his office. He appoints Cassio his second-in- 
command, to the disgust and rage of Iago. Iago has been an intimate friend 
and confidant of the Moor . He plans the downfill of Cassio. Over their 
wine Iago and Cassio grow merry and Cassio drinks unwisely, urged on by 
Iago. In a quarrelsome mood he insults the late governor of the island, 
and the two cross swords. Otello enters and finds Cassio involved in a drunken 
broil. He sternly rebukes the newly appointed officer and relieves him of 
his office. Iago f s plan has worked. 

Iago next attempts, in Act II, to poison Otello 9 s mind against his beautiful 
Venetian bride. He hints at this, and insinuates that. Cassio is dragged in, 
and when the generous-hearted Desdemona pleads with her husband for the 
disgraced soldier, Iago has innuendoes ready. The Moor becomes restive, 
then suspicious, finally madly jealous. Iago secures a handkerchief which 
Desdemona has carelessly let drop. With this he hopes to bolster up some 
chain of evidence to carry his infamy further. He boldly tells the Moor 
that Cassio is Desdemona 9 s lover. The proofs Well, she has given Cassio 
a handkerchief which he always carries next his heart. Otello and Iago enlarge 
upon the perfidy of Cassio and take an oath to punish him. 

In Act III we find that Desdemona*s handkerchief has been placed by 
Iago in Cassio*s apartment. All unsuspecting the soldier carries it with him 
to the presence of Otello. Iago induces Cassio to speak of a certain Bianca, 
a lady whom he loves. The Moor, who is listening, imagines Cassio is speaking 
of Desdemona . On Cassio*s departure Otello and Iago declare that Desdemona 
and Cassio deserve death. Iago undertakes to kill Cassio. As the act closes, 
messengers from Venice arrive with the news that Otello is deposed as Governor, 
and Cassio appointed in his place. 

Act IV takes place in Desdemona*s bedchamber. The beautiful girl is 
sad, and feels a presentiment of coming disaster. She thinks of her happy, 
innocent childhood. Kneeling, she sings an Ave Maria. Otello breaks 
into that peaceful scene with features distorted with unbridled fury and mad 
jealousy. He shouts his vile accusations of unchastity at that white, girlish 
figure bent in prayer. Then cries to her, she must die. With a pillow he 
smothers her. The alarm is sounded, and all come in. Her innocence is 
# proved, and Iago*s devilry exposed. The hot-blooded Moor is now torn with 
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re morse* He flings himself beside the dead woman and kisses her lips* " Oh, 
Desdemona / Oh, Desdemona f dead 1 ” he cries* Then, drawing his dagger, 
the Moor dies by her side* 

“HIS MASTER'S VOICE 0 RECORDS 
ACT I 

Una vel I Una venillo 1 
(Ho ! A Tesiel I Sailing yonder J) 

054331 Paoli, Sala and Goetzen. 

OteNo's friends are standing on the c^uay awaiting the incoming of the 
Moors' battleships* A fierce storm is raging. Through the clouds and rain 
they sight a vessel struggling to make the harbour* They think her lost, 
and then the lightning shows her still afloat. 

Esultate I Torgoglio musulmano sepolto b in mar 
{Glad tidings 1 Our wars are over 1) 

53673 Tama geo* 2-052119 De' Muro 

The late Francesco Tainagno was world-renowned for the phrasing of 
this short number. Otdlo disembarks from his weatherbeaten ship and cries 
out to his friends on shore that he has glad tidings* Rejoice 1 The Turks 
are defeated 1 

Inaffia 1’ugola 1 (BrindUi) 

(L^t me the canakin clink !) (Drinking *ong) 

052161 Scotti. 2-054026 Amato and Setti 

Iago, set on making the unsuspecting Cassia drunk, sings this rollicking 
drinking song* They fill Cassia's glass, and force him to toast the beautiful 
Desdmona . 

Ei fa veil* gia con troppo bailor 
(He is young, handsome, a voluble knave) 

7-52001 Scotti 

With insinuations of the youth and probable mutual attractiveness of 
Desdemona and Cassia , Sago paves the way for his cunningly thought-out plot* 

ACT II 

Credo in un Dio crude! 

(I believe in a cruel God) 

2-052090 Titta Ruffo. 2-052052 Amato* 2-052134 Dragoni 

This famous number corresponds to the great speech of Sago by Shakespeare. 
He admits that he is cruel, vain, cynical and evil* He blames the Creator 
for making him what he is* For -the consequence of his evil-doing he cares 
nought, for death will end all things* For when death comes, there's nothing 
more, heaven is an ancient lie. 
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Ora, e per sempre addio, santa memorie ! (Tu ? Indietro 1 Fuggi !) 

(Now and forever, goodbye, sacred memories!) (Leave me !) 

2-53811 Paoti, 53675 and 052102 Tamagno. 7^52017 Caruso, 
2-053123 De* Muro* 

This is Otello* s first wild outburst of rage after lago has insinuated Desde- 
mma's faithlessness. The Moor bids farewell for ever to the joys of battle, 
the neighing steed, the pomp and circumstance of glorious war* Farewell 
to everything ! What more does life hold for him i 


Si, pel ciel m arm ore 0 giuro ! 

(We swear by heaven and earth) 

3r-o54o4g Caruso and Titta Ruffo 

The dramatic act closes with a great due: between Otello and logo* They 
swear by Heaven and earth, and call on God to witness their resolve for 
vengeance, 

ACT III 
Era la nolle 
(It was night) 

052366 Battistini* 2-052158 Baklanov 

In this song the crafty logo brings forward to Otello certain proof of relation 
between Desdemona and Cassia, telling him that he has overheard Cassio 
talking of her m passionate accents in his sleep* 

Ah 1 milie vite gli dona&se 
(Ah ! That the slave had forty thousand lives !) 

054337 Paoli and GoeUea 

In this air Otello swears vengeance against Cassio, saying that if he had 
forty thousand lives, that were still too little for his revenge. There is i 
dramaticoutburst where Otello cries out in embittered phrases for Cassio*s blood, 

Dio l mi polevi scagliar tutti i mall 
(Heaven 1 Had it pleased thee to try me !) 

052336 Paoli. 2-052120 De f Muro 

Otello seeks Desdemona and bitterly reproaches her with infidelity, then 
roughly pushes her from his presence. The Moor sings this aria, com¬ 
miserating with himself because Heaven is afflicting him* He sees no hopL; 
of future happiness. 

Vieiu. I'aula h dcserta 
(Come then, the hall is deserted) 

054330 Paoli, Salvati and Goetzen 

logo tells Cassio the hall is deserted,*and encourages him to speak of 
Bianca, the lady he loves* Otello is listening behind a screen, and thinks 
they discuss Desdemona * Iago r s plot thrives. 
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Quest a e una ragna 
(Tbit it a spider 1 1 web) 

54451 Paoli, Salvati and Goetzen 

This is the great trio between Otello, lago and Como. Oiello is hidden. 

I ago rejoices because his cunning trick with Desdemona'r handkerchief has 
been successful* Casrio is holding the incriminating handkerchief, little 
knowing it belongs to Desdemona , 

ACT IV 
Salce, sale* 

(The Willow Song) 

053311 Melba 

Desdemona is in her bedchamber, preparing to retire* She thinks of a 
poor girl she once knew who lost her reason and wandered about singing the 
Willow Song, Desdemona repeats the song. It is a very sad and beautiful 
aria that tells of a woman with a broken heart* 

A vc Meria, plena di graaia 
(Hail, Mary* full of grace) 

3-053621 Melba 

Verdi must, indeed, have been inspired when he composed this wonderful 
prayer. Kneeling before the Madonna, Desdemcna, with the foreboding of 
death in her heart, supplicates the Virgin to watch over her in her hour of death 

Niun mi tern a (Mortc d’Otello) 

(Do not fear me) (Death of Otello) 

053068 hnd 52674 Tamagno. 052328 Paoli, 052431 De' Mura, 

The Moor has smothered Desdemona, and now learns of Iago*s treachery 
and lying. His'remorse is terrible. " This still remains/' he cries, drawing 
his dagger and stabbing himself. He kisses the dead woman again and again, 
until, with the name of Desdemona on his lips, he sinks lifeless by^her side. 

Tamagno, when he made this record, frightened the^ re cord-make rsjwith 
the realistic manner in which he sang the death scene. 


• ■ • I PAGLIACCI * 

PAILLASSE (THE PLAYERS) 

Opera in Two Acts. Music and Text by Leoncavallo 
First performance at the Dal Verme, Milan, May 21, 1892. First 
production in London, May 19, 1893. 

Jfte Principal Characters are : 

Canio (in the play, Pagliaccio) *,#,.»*.**.,,*,»**»♦,,,**,*. Tenor 

Nedda (in the play. Columbine).. Soprano 

Torero (in the play, the Clown)...Baritone 

Peppe (in the play, Harlequin) ...Baritone 

Silvio, a villager. *,... ..Baritone 

When the curtain drops on 11 I Pagliacci/' Leoncavallo tells us, 14 The comedy 
is e nd e d , #f D o we not expect comedy with a gay Harlequin, a dainty Col u mbme, 
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a fantastic Clown and a Pierrot < But the story spells bitter tragedy. Tonio, 
the misshapen Clown, comes before the curtain and tells us all the world's a 
stage and all the men and women only players. Canio, his young wife Nedda, 
and his companions announce an evening performance. It is to be the old 
story of Punch and Judy. Canio goes off to the tavern. Only Nedda and 
the Clown are left to guard the mummers' belongings. Tonio makes love 
to the pretty Nedda . She will have none of him, and seizing a whip cuts 
him across the face. The hunchback, cringing away, vows revenge. Nedda 
has tired of the precarious wandering life, and listens to the young peasant, 
Silvio, who loves her. They arrange to elope that night after the performance. 
This is overheard by Tonio, still smarting from his whipping. It is his chance. 
He runs to tell Canio of the projected infidelity of Nedda . Canio, who is 
already suspicious of Nedda, returns to find out who the lover is, but is too late. 
He only hears Nedda f s last words : 44 Forever I am thine." He demands to 
know her lover's name. Nedda refuses to tell him. In his rage he threatens 
her with his dagger, but Peppo restrains him. 

Canio decides that , he must play his part and don his motley, though his 
heart is breaking. So, it is 44 Laugh Pagliaccio! " 

In the second Act we have a barnstormers' theatre in the village square. 
The play begins, and the action is almost identical with what is happening in 
the lives of the actors. The secret lover, the unfaithful wife and the arrival 
of the outraged husband. It is too much for poor heartbroken Canio; in 
portraying the injured husband he awakes to the reality. He has to play at 
punishing the fickle wife. He stabs her. Silvio leaps from his place among 
the spectators on to the stage. Canio now knows. The dripping dagger 
flashes once more, and Silvio falls. Bowing to the horrified audience, Canio 
remarks: 

44 The comedy is ended." 

And the orchestra plays down the curtain with "LaughPagliaccio !" 

“ HIS MASTER’S VOICE ” RECORDS 
ACT I 

Si pud? (Prologo) 

(A word, allow me !) (Prologue) 

2-052054 Amato. 2-052001 Scotti. 052305 Battistini 
2-052135 Dragoni. 7-52137 de Gogorza C 908 Peter Dawson 

Tonio announces himself: 44 1 am the prologue." He tells us that they 
the mummers, are beings of flesh and blood like the rest of the world. He 
indicates all the human passions they feel, and that they have to act upon the 
stage. 44 Now will ye hear the story i " he asks. 44 If so—ring up the curtain/’ 

Un nido di memorie (Prologue Part II) 

(A song of tender memories) 

052306 Battistini C 968 Peter Dawson 

This is the continuation of the Prologue. 

Son qua ! (They’re here) 

54673 La Scala Chorus 

Headed by Canio , and with a donkey and cart, the little band of wandering 
actors marches through the village to the delight of the children. 
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0 ! che volo d’augelli (Balia tell a) 

(Oh, birds without number) 

2-053066 Alma Gluck. 2-053102 Bori 

The trembling of the strings gives us the theme of the birds, Nedda, left 
alone, and thinking of her lover, Silvio, sings of the song-birds. To her disgust 
she finds Tonio, the hunchback clown, listening and doting on her. 

Decidi il mio destin (My fate is in thy hands) 

054389 Battistini and Moscisca 

The young peasant, Silvio, sings to Nedda that his fate is in her hands* He 
begs her to cut adrift from her vagabond life and fly with him after the play 
is over that night* Without her, he tells her, he cannot bear to live. She 
tells him it is madness, and that he must forget her. In her heart she will love 
him always—but farewell. 

E allor per chi (Why hast thou taught me) 

054390 Battistini and Moscisca 

Silvio still pleads, why has she taught him to love her so, why has she 
kissed him f Why has she given him so much bliss, only now to tell him to 
leave her* Nedda can resist him no longer. " Yes, take me, love," she cries, 
44 For ever I am thine." Silvio disappears as she sings these words. Canto 
creeps in and overhears, 

, VeSti la giubba 

(Me grimer) 

(On with the motley) 

052159 Caruso. 7-52065 Martinelli* 052166 Paoli, 7-52149 Johnson* 
2-032035 Ansseau. 02180 Harrison (in English) 

Canto knows that the young wife he adores has a lover. He wrings his 
hands in misery. He is an actor and must put on his ridiculous motley garb, 
and sing and laugh. " Am I a man f M he cries. No, he is only a " pagliaecio " 
—he must play his part. Laugh Pagliaecio 1 

Versa il Eltro nella tazza sua ! (Pour the potion in his wine) 

54339 Paoli, Cigada, Corsi and Huguet 

In the play Peppe, the harlequin, is the lover, and Nedda, the Columbine, 
plays the unfaithful wife. They are at table. Harlequin makes love, and 
taking a little phial from his pocket advises Columbine to pour the contents 
into Pagliaccio's wine. It is a sleeping draught. They hear footsteps, and 
Harlequin disappears through the window. Pagliaecio now enters* He 
demands in the play the name of the man who has just left. Columbine 
refuses to tell. 

No, pagliaecio non son ! (No, pagliaecio, no more) 

2-05203 4 Caruso ♦ 052167 Paoli 

It is in this great aria that Canto cries out he is not a mummer but a man* 
So full of misery, so fierce and real is his manner that even the dull-witted 
peasants begin to suspect that they are assisting at something more than a play* 
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A Festival Drama in Three Am. Music and Text by Wagner. 
First produced at Bayreuth, July 28th, 1882. 

The Principal Characters are : 


Titurbl, a Holy Knight ...... . Bass 

Amfortas, his Son *.. ......... . .. . Baritone 

Gurnemanz, a veteran Knight... ,... . .Bass 

Parsifal, a u Guileless Fool n ... .* * * . ,. . . . *, Tenor 

Klingsor, an evil Magician . . Bass 

Kundry . * , * . *♦*,*,*,,*,*...****,*.. .Soprano 


There will probably always exist two schools of thought in regard to repre¬ 
sentations of the master's last and greatest work V Parsifal/' 

Wagner stipulated that public performances should only be given in the 
special setting at the Festspielhaus in Bayreuth. After the expiration of the 
copyright Madame Wagner offered the most determined opposition to repre¬ 
sentations away from Bayreuth. New York was, however, not to be denied, 
and a performance took place at the Metropolitan Opera House in 1903. 
44 Parsifal t# has since been given in opera houses in England, France, Italy 
and Spain, 

It is held by many that " Parsifal ” requires an atmosphere and singeis 
suitable to its solemn story, which is not cast in the mould of stock theatrical 
spectacles. Those who would listen to the Good Friday music should enter 
the auditorium as if passing through the doors of a cathedral, out of the glare 
and noise of the busy world. It is argued that to take one's luxurious seat 
in an opera house, pleasantly flushed with good cheer, is to assist at this work 
in a spirit at variance with its sacred import. 

Again, the tenor, with ears still tingling from the applause he won 
yesternight by his amorous rendering of " Questa o quella," is not the inter¬ 
preter intended by Wagner to unfold the mystic fervour of one who is ignorant 
of sin and who can resist temptation. 

If for nothing else, the music lover has 44 Parsifal" to thank for introducing 
an innovation in English opera houses. The would-be listener roust be in 
his seat before the curtain rises, or cool his heels in the vestibule until it drops 
again ; thus can the opening scene be listened to without interruption. 

The legend of the Holy Grail, the cup from which Christ drank at the 
Last Supper, is referred to by Wagner in " Lohengrin." 

Monsalvat is a rocky stronghold in the Pyrenees, where a splendid sanctuary 
has been built* It is guarded by a band of knights of unimpeachable repute, 
who devote themselves to the care of the Chalice or Holy Grail and the Lance 
which pierced the body of the Saviour on the cross. Amfortas, the son of 
Titwelf has long commanded this band of knights. In the neighbourhood 
there dwells a magician, Klingsor , who has envied the peace and great honour 
enjoyed by the Knights of Monsalvat. In his rage and desire for revenge 
he has by black magic transformed the desert surrounding Monsalvat into a 
garden of voluptuous beauty, and, by the aid of the Evil One, has peopled 
it with a bewildering company of fascinating fiauris, half women and half 
sensuous flowers, Alas 1 One by one the knights encounter the fiower- 
m aide ns and become spell-bound by their beauty and enchantments, and 
so fall from grace. 
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Amfortas seeks to end this catastrophe. He goes forth, armed with the 
acred lance, to do battle with the magician, Klingsor. He meets Kundry, 
thejmost beautiful of all the flowers in this demoralising demesne—and 
succumbs. So, when he comes to fight the magician, Klingsor wins the sacred 
lance from Amf ortas's hand and wounds the Knight of the Grail* 

The contrite Amf ortas finds his way back to Mons&vat, wounded and 
broken spirited. As the appointed leader, he must still officiate at the Holy 
Rites and Ceremonies. His wound is grievous, and cannot be healed by 
earthly balms. He is weighed down by mental remorse and physical agony. 
One day in a vision he learns that the only relief for him can come through a 
guileless fool—one who is ignorant of sin and can resist temptation. 

The character of Kundry , the beautiful, must be explained. She is a 
being of two natures. On the one hand she craves for the companionship 
and friendship of the Holy Knights, at the same time she is subject to the 
hypnotic power of Klingsor, who drives her to use her fascinating beauty to 
encompass the downfall of the Brethren. 

Kundry is the reincarnation of Herodias, the wife of Herod, who mocked 
with laughter at the death throes of the Crucified One. So she wanders 
through the eternity of reincarnations under a curse of laughter, which only 
the relief of tears can cure. 

In Act I we are introduced to the youth Parsifal . Wandering with bow 
and arrow in the neighbourhood of Monsalvat, he innocently draws an arrow 
at a wild swan, and brings it to earth. This bird is one of the sacred swans, 
and the Knights hasten forth and seize Parsifal. The shrewd old knight 
Gumemanz protects the simple lad. In his heart he wonders, could Parsifal 
be the “ guileless fool " < Gumemanz, to test him, takes the boy to the castle 
and there, watching him closely, permits him to witness some of the sacred 
rites which the poor suffering Amf ortas is forced to celebrate. The boy 
stares without emotion at the stream of Heavenly light which falls upon the 
Holy Chalice, but he is momentarily affected by a cry of agony from Amf ortas 
as he drags his wounded body through the observances of the ceremony. 
Gumemanz is out of patience with such a fool. Opening a side gate, he pushes 
Parsifal out of the castle with contumely. 

In Act II we are with Klingsor . The magician is occupied with necromancy. 
He has learned of the " guileless fool," Parsifal, and fears what the future 
may hold, and he knows that the lad is now approaching the Klingsor Castle. 
Using every weapon of his evil art, Klingsor gains the mastery over Kundry 
and, bending her will to his desire, bids her go meet the lad and call forth 
every seductive fascination, and so raise a sinful passion in Parsifal. 

As Parsifal approaches the castle, he finds himself amid a wealth of flowers 
and singing maidens. They use their arts in vain. So Kundry comes in 
all her beauty. Gently speaking of his mother, she wins the boy's sympathy. 
Too soon Kundry tries her hand in turning this sympathy into love. When 
she presses her lips to his and gives him the first passionate kiss of love, Parsifal 
awakes to the mission of his life, and, breaking away from her encircling arms 
scornfully rebukes her. Kundry, the beautiful, has failed to turn aside the 
“ guileless one " from his destined path. 

Klingsor rushes out with the sacred lance and hurls it at Parsifal. 
The lance flies high and hovers motionless in the air above Parsifal's head. 
The boy seizes it and makes the sacred sign of the cross. A crash from Heaven 
follows, the magician's castle and his garden fall to ruins. 

Kundry drops at Parsifal's feet among the faded flowers. 
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Many years pass before Act III continues the story. Kundry has been 
found apparently lifeless by the knights, who have now taken her into their 
service. Time has not treated the Order well. Amfortas, worn to distraction 
by physical pain and bitter self-reproach, is failing in his duties. One day 
to Monsalvat there comes a stranger knight in black armour, carrying a lance. 

It is Parsifal again, no longer the 44 guileless fool." 

The old knight, Gurnemanz, recognises the spear, Kundry the man. She 
brings him water in her pitcher and, washing his feet, dries them with her 
hair. Gurnemanz annoints Parsifal with water from the Holy Spring, and 
kneels before him in token of Parsifal now being the new King of the Grail. 

ParsifaVs first act is to baptise the reclaimed and repentant Kundry , who 
now sheds tears of joy and so is released through holy love from her long- 
lasting curse. 

Proceeding to the Temple of the Grail, Parsifal touches Amfortas with 
the sacred lance and, healing his wound gives him absolution for the past. 

Parsifal, reverently taking the Holy Grail, kneels silently praying. The 
Heavenly Light pours down once more—illuminating the Chalice and filling 
the temple with a halo of glory. 

Amf ortas is pardoned, and Kundry won back from darkness to light. A 
white dove descends and flutters over ParsifaVs head. 

Voices from afar are heard : 

44 Wondrous work of mercy 
Salvation to the Saviour l 99 


“HIS MASTER'S VOICE” RECORDS 
Prelude 

ACT I, Part I -040772 
ACT I, Part II -040773 
ACT I, Part III-040774 

The Prelude immediately takes the listener, in imagination, to the scene 
of the Grail Temple and its solemn ceremonial. The orchestra begins by 
intoning the melody known as the 44 Love-Feast" motif, this being followed 
by the majestic grail theme. The exquisite 44 Faith " melody then makes 
its appearance. From these themes the Prelude is constructed. 


Verwandlungsmusik 
(Transformation Music) 

ACT I, Part I -040778 
ACT I, Part II-040779 
ACT III -040775 

Act I.—This music—known as the 44 transformation ”—is played as 
Gurnemanz leads the young Parsifal through the rocky passes to the Temple 
of the Grail, a panorama being employed on the stage to illustrate the journey 
The principal theme used is that which typifies Amfortas's anguish and 
suffering. This is worked up to a great climax, at the end of which the music 
dies down, and we hear the Temple bells and the march theme of the Knights 
of the Grail. 
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Acl III.—Again Gurnemanz and Parsifal (now arrayed as a Knight of the 
Grail) journey to the Temple* The music is more sombre than before, and 
finally becomes a funeral march for the dead Titurel, father of Amfortas. 
At the end are heard once more the Temple bells, and the beginning of the 
Knight's march, as they lament the state of the Grail services* 

Charfreitagszauber (Good Friday Spell) 

Parts I and 11 

044253 and 044353 YadUovker and Knbpfer 
040776 and 040777 

Parsifal has arrived at the " flowery mead* 1 ' Gurnemanz tells him that 
it is Good Friday, and the two together sing in strains of serene loveliness 
of their joy in this holy day, on which the flowers and fields take on a new 
fragrance and beauty* 


PATIENCE 

(OR, BUNTHORNE’S BRIDE) 


Comic Optra in Two Acts by Sullivan. Text &y Gilbert 

First produced at the Opera Comique, London, on April 33rd, 1881. 

77 ie Principal Characters are : 

Patience, ..,..*.. 

BtmTEORNE * . * *..* *.*, *. *. 

Jane. ..,. .. *. 

Grosvenor *... *...* 

In the eighties of Good Queen Victoria's reign came a sudden realisation that 
there was nothing so horrid and so divorced from the beautiful in life than the 
furniture, the decorations and the dress called 4 * Victorian/' Oscar Wilde 
and his school of aesthetic thought, like all reformers, carried their cult to the 
extreme. But good work was done when squashed strawberry coloured silks 
and peacock feathers ousted the antimacassar and the gilded clock with a glass 
cover. In this Opera, which, ipcidentally, contains some of Sullivan's daintiest 
music, Gilbert hits out at the extremists of aestheticism. 

BunthornCt the aesthete of the stoty, finds himself the Prince Charming 
of twenty love-sick maidens' hearts, maidens in the movement, who languish 
in aesthetic gowns and the approved sesthetic manner, but yet do not appeal 
to his esthetic sense. He makes love to a milkmaid. Patience, and so astounds 
her simple heart that she seeks advice on the subject of this so-called " love," 
She learns that it is only natural and right to love somebody with a self- 
sacrificing love, so, determining to do her duty at all costs, she falls in love 
with an old school-mate, Grosvenor, the idyllic poet and M apostle of sim¬ 
plicity." He returns her affection, but they decide that their love is not 
sufficiently self-sacrificing, and that they must part. As it is evident to Patience 
that it is her duty to make a sacrifice, she steps in at the critical moment when 
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the twenty languorous maidens are drawing lots for Bunthorne, and offers 
to be his bride. On his accepting Patience, the girls withdraw in high disgust 
and devote themselves to their neglected admirers, the twenty Dragoon Guards, 
leaving these also when the novelty has worn off, for the poet Grosvenor . 

In the second act we hear Patience telling Grosvenor t who is tired of the 
twenty attentive maidens, that she loves him , but must be Bunthorne's, 
Bunthorne , Ending them tite a tele, becomes jealous and departs in high 
dudgeon, accepting the attentions of the elderly Jane * The conciliatory 
Dragoons transform themselves into aesthetes and eventually find favour in 
Grosvenor comes down from the aesthetic pedestal and, as a common¬ 
place young man, wins Patience in spite of Bunthorne i 

Bunthorne's 44 has to be contented with a tulip or a lily/* 

Selection 

C131 Coldstream Guards 


LES PECHEURS DE PERLES 

(THE PEARL FISHERS) 

Opera in Three Acts fty Bizet, Text by Carre and Cormon 
First produced at the Theatre Lyrique, Paris, September 2Q, 1863* 
The Principal Characters are : 


Leila, a priestess.*...Soprano 

Nadir, a pearl fisher,.....Tenor 

Zurga, a chief.... Baritone 

Nourabad, the High Priest of Brahma.Bass 


The story is of two Singalese pearl fishers. Nadir and Zurga, who both love 
Leila, the priestess of Brahma, 

They, hating to quarrel, take a solemn oath never to approach Leila 
again, thinking thus to cure themselves of their infatuation and to live happily 
as brothers. Zurga is elected chief by the pearl fishers, and is given powers of 
life and death over his companions. Ldla finds her way later to the fishing 
grounds, and appears as a veiled woman who comes to pray for the success of 
the fishermen. Nadir recognises her voice, and all his old love returns. 

Leila, ever mindful of her vows of chastity as a Brahmin priestess, repulses 
him. Nadir , however, in the end persuades her of his great love, and induces 
her to fly with him. 

The lovers are captured by the Brahmin priests, and Nadir is brought 
before the elected chief, Zurga , He is sorry for the lovers and releases them. 
The High Priest, however, drags off the veil from Leila*s face, and Zurga sees 
Nadir has broken his oath. Nadir and Leila are condemned to die. 

In remorse at having passed the death sentence, Zurga makes one last noble 
attempt to save the life of his friend and of the woman they both love. While 
the Hindoos are preparing the funeral pyre on which Leila and Nadir are to 
die, Zurga kindles a fire in the camp and rushes on to the scene, pointing to 
the burning camp and calling to the Hindoos to fly and save their children 
from the flames. In the ensuing panic he gives the lovers their victory 
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Scarcely have they flown, when the Hindoos return, full of lust for revenge, 
and Zttrga finds his cruel death on the funeral pyre, 

“ HIS MASTER’S VOICE ” RECORDS 

ACT I 

Del tempio al limitar (Au fond du temple saint) 

(At the threshold of the temple) 

3-054109 Gigli and Pacini, 054134 Caruso and Ancona 
2-034031 Clement and Journet 

The two friends Nadir and Zttrga recall in this duet how they saw the 
beautiful Leila for the first time in the temple, and felt at once that love growing 
towards her which might so easily have proved fatal to their friendship, 

Je crois entendre encore (Mi par d’udir aneora) 

(I still seem to hear) 

3-032026 Caruso, 7-52032 McCormack 

Nadir's agitation at Leila's reappearance shows only too clearly that his 
love for her has been but slumbering. At the sound of her voice, all the 
memories of his first sight of her are borne back vividly to him. 

ACT II 

De mon amie fleur endormie (Sleeping flower of my love) 

7-32014 Caruso 

Inside the temple Leila is enduring all the tortures of a fierce struggle 
between duty and impulse, Nadir approaches, pleading with this beautiful 
song for her love. Mindful of her oath, she repulses him ; but his song and 
his pleading conquer, and she flies to his arms, the priestess's vows forgotten. 


LA PERLE DU BRESIL 

(THE PEAEL OF BRAZE.) 


Opera in Three Acts by David. Text by Gabriel and Sain (-Etienne. 
First production at the Thiatre Lyrique, Paris, November 22nd, 1851. 

The Principal Characters are ; 


Zora ..... ... Soprano 

Lorenz, her lover .......... . Tenor 

Admiral Salvador ....Baritone 


-Admiral Salvador is in love with a young Brazilian girl, Zora. He sets 
sail with her for Spain, meaning to have her educated and marry her. He 
discovers that she has a lover, Loren a - , who, in the disguise of a common sailor, 
is on board the ship, 

A storm drives the ship on to a dangerous coast. The natives swarm on 
board and are about to put the crew to death, when Zora sings a hymn to 
the great Spirit the natives worship, and so touched are they that they spare 
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the Eves of the crew. The admiral, realising that they owe their lives to 
Zora, gives her in gratitude to Lorenz* 

"HIS MASTER’S VOICE” RECORDS 
Charming oiseau (Couplets du My soli) 

(Thou charming bird) 

2-033027 Tetrazzini. 033060 Calv£. 2-033062 GaUi-Curci, 
2-033067 Mabel Garrison. 033126 Frieda Hempel. 

The words have little interest. The song is sung to an imaginary bird 
with glowing plumage* " How sweet he is, the Mysoli!” are the ending 
words. The air is a favourite one with all coloratura soprani and has a 
fascinating flute obligato* 


PHILEMON ET BAUCIS 


Opera in Two Acts by Gounod , Text by Barhier and Carre 
First produced in Paris in February, i860. 

The Principal Characters are: 

Baucis. .,.. ..«.. ..... *.. Soprano 

Philemon. ........ Tenor 

Jupiter ... . .....Bass 

Vulcan, .,... ,*.****»«..*.*. Baritone 

In this work the great French master is in lighter vein. Jupiter and Vulcan, 
annoyed at the proceedings of the Phrygians, come down from Olympia to earth 
to look into matters on the spot. The two gods seek shelter during a storm 
in the humble home of the aged mortals Philimon and his wife Baucis , So 
hospitably are the immortals treated, and so devoted do the old pair seem, 
that Jupiter, instead of throwing a thunderbolt, as he is so fond of doing, 
gives them a renewal of youth. 

Baucis has been a very pretty girl in her young days* So that, when the 
bent figure straightens, and the flash comes back to the eye* the ever-amorous 
Jupiter is wonders trie ken. The god falls in love with his delightful handiwork 
and tells the now beautiful young Baucis so, Philimon begins to look serious, 
Baucis, however, is endowed with all the cardinal virtues. Jupiter is sent 
about his business. The happy pair commence life all over again. 

" HIS MASTER’S VOICE” RECORDS 
Danse der Bacchantes 

2-0609 Royal Albert Hall Orchestra (conducted by Landon Ronald) 

The music commences, after a few preliminary bars, with a quaint theme 
(for wood-wind) played over a piquant rhythm. This presently gives place 
to a graceful melody in the major, played by oboe, the strings murmuring 
a soft accompaniment. Presently the first theme re-appears and gradually the 
music quickens and increases in brilliance as the dance becomes more animated, 
winding up with a striking coda formed from the first of the themes. 

Vulcan’s Song 

02425 WhitehiU. 5-2140 Radford 

Vulcan tells of his work as the blacksmith of antiquity. He sings of the 
weapons he forges for mankind. The rhythm suggests die clinking of the anvil. 
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PIQUE DAME 

(THE QUEEN OF SPADES) 


Opera in Three Acts by Tchaikovsky* English Text by Rosa Newmarch 
First performance in St, Petersburg, December ig, ifigo. 

The Principal Characters are: 


Herman .*, ♦ * *.***..*..•*.*.. * Tenor 

Count Tomssy.*..... Baritone 

Prince Yelitsky ,...*,* * *.,.Baritone 

Lisa .******* *..****** < + ***.*••*********» * * ,.,*.., * *, Soprano 
The Countess, ** Queen of Spades ",,, **.. Mezzo-soprano 


The scene is laid in St, Petersburg at the close of the eighteenth century in the 
days of Catherine the Great, Herman , a fashionable young officer, is in love 
with an unknown lady. He is unsettled, and spends all his nights at cards. 
Prince Yeleisky announces his engagement to Lisa* The lady turns out to be 
Herman's fair unknown. Her chaperon is an old Countess , nicknamed the 
11 Queen of Spades," once a gay young beauty, about whom a secret was 
whispered, connected with the gaming-table. 

Herman makes his way at nightfall to Lisa's boudoir* He declares his 
passion in the air, 11 Forgive me, oh divinity," The pair are interrupted by 
the Countess knocking at the door* 

f At a masked ball private theatricals are given representing a scene in Arcadia 
with Chloe and Daphnis, a shepherdess and her swain. They sing the pastoral 
lyric, " Ah, viens, mon doux berger," Amor and Hymen crown the happy 
pair. 

Amongst the audience is Herman, to whom Lisa , masked, gives a key to 
the door from the Countess's room to hers. She tells him she is his alone, 
Herman conceals himself in the Countess's room. Returning from the ball, the 
Countess dozes off in an armchair. Herman causes the Countess to wake in a 
fright* In the air " If you ever knew," he begs the old lady to reveal the 
secret of the cards, if ever in her youth she knew the ardour of love. Terrified 
by his violence, the old woman dies suddenly. Lisa comes in to find her 
protectress dead, and, discovering that Herman's object was only to learn the 
secret of the cards, she orders him to be gone* 

Unwilling still to believe in her lover's baseness, Lisa writes to him to meet 
her on the Quay. Reading her letter in his room, Herman is appalled by the 
apparition of the Countess , The ghost tells him to rescue Lisa and marry her, 
and then three cards, three, seven and ace, shall bring him fortune, 

Lisa meets Herman again at midnight by the canal near the Winter Palace. 
She has sacrificed her honour to him, only to find him a murderer, impelled 
by the lust of gold. He comes to the trysting-place, but is already a madman. 
He seems not to know her, and can think of nothing but winning gold at the 
gaming-table with the Countess's secret. Horrified to find that her fears are 
well-founded, Lisa throws herself into the canal. 

Unlucky in love. Prince Yeleisky hopes to be more fortunate at cards. 
Staking heavily on the cards, which, according to the predictions of the 
Countess's ghost, were to turn the tide of his fortune, Herman wins a huge sum 
at the gaming-tables, but loses all in a bout with the Prince, where he thinks to 
play the ace, but discovers that the card in his hand is the Queen of Spades. 
The ghost of the Countess appears, Herman stabs himself in despair and, dying, 
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begs the Prince for forgiveness. The wraith of Lisa appears to fell him he is 
forgiven. 

" HIS MASTERS VOICE * RECORDS 
ACT I 

Forgive me* oh Divinity 

3-022000 Rosing 

In Lisa's boudoir, Herman apologizes for his intrusion, declaring his passion 
in this melodious air. The old Countess knocks at the door to enquire why 
her granddaughter is up at so late an hour. Lisa conceals Herman behind a 
curtain ; then dismisses him after the Countess has come and gone, 

ACT II 

O viens, mon doux berger (Oh, come, my gentle shepherd) 

2-034020 Destinnova and Duchene 

The love-affairs and final union of Dap finis and Chloe are pictured in this 
delightful du?i, in a scene reminiscent of Watteau and the Arcadian senti¬ 
mentalities of the eighteenth century. 

If you ever knew 

2-0220Q1 Rosing 

Impelled by his passion, Herman entreats the old Countess to reveal to him 
the secret of the cards which she is reputed to possess, and by which he hopes 
to enrich himself for his union with Lisa, Enraged by the old woman's silence, 
he draws a pistol to threaten her, and she dies in a fright, taking her secret 
with her. Lisa rushes in, and overwhelms him with reproaches* 


- THE PIRATES OF PENZANCE - 


Comic Opera in Two Acts by Sullivan. Text by Gilbert. 

First performance at the Bijou Theatre, Paignton, December 30th, iSyg. 
First produced in London at the Op£ra Comique, April 3rd, 1880* A per¬ 
formance was given in New York on December 31st, 1879. 

The Principal Characters are ; 

Major General Stanley. .. .............. ., ... * 

The Pirate King, .... *.............. . 

Frederic* a pirate apprentice ..*.. 

The Sergeant of the Police....*. 

Mabel, the General's daughter .... 

Ruth, a pirate maid-of-all-work *...... 

The opera ” The Pirates" is always a great favourite at every Gilbert and 
Sullivan revival. It is delightfully whimsical and full of dainty and melodious 
music. The pirates were all orphans and most considerate to other orphans, 
particularly to their orphan apprentice, Frederic . On his twenty-first birthday 
he declares he is free from his apprenticeship, and bids the pirates good-bye, 
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Ruth, the] p irate Zmaid-of-all-work, seeks to keep him. Frederic, however, 
meets by chance tne lovely Mabel, General Stanley's daughter, who, with her 
many sisters, is picnicking near the pirates' cave. He falls in love with her. 
The pirates descend upon the gentle maidens and, capturing them, propose to 
marry them. Their father, the General, comes to the rescue. Failing to 
overawe the pirates by telling them he is the pattern of a modern Major- 
General, he falls back on the plea that he is also 44 an orphan boy." The 
pirates are touched at hearing this and release the girls, to the Major-General's 
great relief. 

In the Second Act it comes to light that " the pattern Major-General " has 
told a lie. He is not an orphan boy. Frederic, now happy with Mabel, also 
learns that it has been discovered that he was born in Leap Year and his 
birthday is on the twenty-ninth of February; therefore he is not really free 
from his apprenticeship to the pirates. He has sixteen more leap years 
to serve 1 Frederic has a conscience, which tells him to play the game and 
return to the pirates. 

But piracy is against the law, and there are gallant policemen in Cornwall— 
men who admit that, while a policeman's lot is not a happy one, still con¬ 
stabulary duty must be done. Bravely they slap their chests and sing : 
" Ta-ran-ta-ra, ta-ran-ta-ra." Then they decide to go. Yes, forward to the 
foe. 14 Away we go," the chorus of policemen echoes. " Yes, but you don’t 
go," remarks the anxious Major-General. 

Anyhow, the policemen do ultimately capture the pirates. There should, 
of course, be a hanging, but here comes the Gilbert touch. The police warn 
the pirates that to claim to be orphans >vill not help them. What then have 
they to say for themselves < Well—the pirates are really noblemen 44 who 
have gone wrong " and now are very sorry. Gilbert has one more poke at the 
House of Peers when he makes the Major-General tell the pirates to resume 
their rank and legislative duties and marry his several daughters. 

“ HIS MASTER’S VOICE ” RECORDS 

The Sullivan Operatic Party . 

B.400 With cat-like tread (Chorus of Pirates). 

B.401 (Pour, O King, the Pirate Sherry. 

(When a foeman bares his steel. 

Selection 

C.134 Coldstream Guards (conducted by Lt.-Col. Mackenzie Rogan). 


LE PROPHETE 

(IL PROFETA) 

(THE PROPHET) 


Opera in Five Acts by Meyerbeer. Text by Scribe . 

First produced in Paris, April 16th, 1849. First London production, 
July 24th, 1849. 

The Principal Characters are : 


John of Leyden, leader of the Anabaptists.Tenor 

Bertha, his betrothed .Soprano 

Fmfcs, mother of John. Mezzo-Soprano 

Count Oberthal, ruler in Dordrecht.Bass 


Giacomo Meyerbeer's great work is brilliant with fine and tuneful music. 
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The scene and period are laid in the sixteenth century, when the great 
Anabaptist rising took place in Holland and Germany, 

John is the son of the widow Fidis, who presides over an inn in Leyden, He 
is about to marry Bertha, an orphan peasant girl, who owes allegiance to the 
overlord. Coant OberthaL It is necessary to obtain the Seigneur's permission 
for the wedding. So John’s mother and the girl go to the castle. The Count 
is attracted by Bertha’s good looks, and determines to keep the girl for himself. 
A charge is trumped up against the two women, and they are detained by 
order of the Count in his castle. 

In the meanwhile John has met some of the Anabaptists, who see in him 
a striking likeness to their guardian saint, David, So convinced are they 
after talking to John that he is the prophet for whom they have been waiting, 
that they beg him to become the leader of their sect, John has had dreams 
of becoming a power in the land, but his love for Bertha and his grief at her 
absence decide him against following their suggestions. In the meantime 
Bertha has managed to escape, and flies to John’s arms with the Count's soldiery 
hotfoot behind her, John protects her. The Count, furious at this, threatens 
to kill the mother if the girl is not given over to him. 

It is a bitter decision which John has to make. Filial love and piety prevail 
Fidis is released, and Bertha led away to become the Count's mistress. Life 
has little left to offer John except bitter thoughts and revenge. 

Secretly he joins the Anabaptists, His mother, Fidis, believes he has been 
killed and his body disposed of* 

In Act III we find John of Leyden acknowledged as the Prophet of the 
Anabaptists, The rising has become a rebellion, and the city of Minister is 
being besieged* It is here in the Anabaptists' camp, before that city, that 
the great tenor aria is introduced in the form of a hymn. 

The Anabaptists win their way*into the city. John, now called the Prophet, 
is the hero of the army, and is bowed down to as the true Prophet and leader. 
But he is looked upon with suspicion by many of his followers. It is in 
Munster that Fidis, now reduced to beggary, meets Bertha, who is seeking 
John, having once more escaped the clutches of the Count, Fidis tells her 
that John is dead and lays the blame on the Count's shoulders. 

In the wonderful scene at the cathedral, John, as the elected Prophet, is 
still none too sure of his position. He is about to celebrate the victory after 
much ceremony. His mother, Fidis, sees the Prophet enter, and recognises 
her son. She thrusts her way towards him. In an instant John sees that 
by acknowledging this poor beggar-woman as his mother the whole structure 
he has built up as a mysterious prophet will fall to the ground. He denies 
ail knowledge of her. Poor Fides realises the situation and accepts it. She 
allows herself to be led away as a madwoman and cast into prison. It is when 
lying in the dungeon that Fidis is given the most beautiful music to sing. At 
first she cries out at her son's ingratitude and prays to Heaven that he may 
repent. John comes to her prison cell. He is contrite, and on bended knee 
craves her forgiveness and her blessing. 

While John is seeking forgiveness of his mother, the Emperor's army is 
advancing against the rebel city. A powerful section of the Anabaptists, 
distrusting the Prophet, have planned to seize him and give him up, and so 
save their skins. To add to John's troubles, Bertha now gains admission and 
denounces John as a murderer. Before his eyes she stabs herself. 

But the Prophet—false or true—decides that his fate is doomed. The inn¬ 
keeper's son rose to great heights. If this be the end, then John of Leyden 
decides the debacle shall come with circumstance and pomp. As the Emperor's 
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guards march in to claim the 44 false prophet/' John has the gates closed and, 
setting fire to the city, contrives an explosion which destroys foes and friends 
alike. 

“HIS MASTER'S VOICE RECORDS” 

ACT II 

Sopra Berta, I'amor mio 
52679 Tamagno 

After John has related his wondrous dream to the Anabaptists, they make 
every effort to persuade him to become their leader and prophet. But not 
the rosiest future which they can paint for him can take his thoughts from the 
absent Bertha, to whom he sings this beautiful love song. 

O non fils ! (Oh, my son ! ) 

2-033014 Schumann-Heink 

This is a song of gratitude from the mother who has been saved from 
death by her son's sacrifice of his betrothed. She blesses him, recognising 
the agony of the sacrifice he has made. She prays for his future and ends with 
a maternal blessing. 

ACT III 

R6 del cielo (King of Heaven) 

52677 Tamagno. 2-52598 Paoli 

John, now recognised as the Prophet, listens to his followers as they chant 
the Miserere and pray for victory. Then John bursts out with this magnificent 
and noble hymn, acclaiming the King of Heaven, and assuring the Anabaptists 
of a triumphal march into the city. 


I PURITANI 

(THE PURITANS) 


Opera in Three Acts by Bellini. Text by Pepoli 

First production at the Theatre Italien, Paris, January 25, 1835. First 
given in London, at the King's Theatre, May 21, 1835. 

The Principal Characters are : 


Lord Arthur Talbot, Cavalier.Tenor 

Elvira, daughter of Lord Walton.Soprano 

Lord Gautier Walton, Puritan.Bass 

Sir George Walton, Puritan.Bass 

Sir Richard Forth, Puritan.Baritone 


44 I Puritani ” is seldom given in these days, but the opera contains some of 
Bellini's brightest and most delightful melodies. The action takes place in 
England during the struggle between the Cavaliers andiRoundheads, or Puritans, 
as Count Pepoli calls them. 

Elvira is the daughter of Lord Walton , Roundhead Governor of Plymouth, 
who would have giveniher in marriage to a brother Roundhead, Sir Richard 
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Forth , but the young girl is in love with a Royalist, Lord Arthur Talbot. In 
Plymouth Castle is confined Queen Henrietta , widow of Charles I of 
England* After much persuasion Lord Walton gives his sanction to the 
wedding of his daughter with Lord Arthur Talbot, who comes for the ceremony* 
It is then that he learns that Queen Henrietta is a prisoner in the castle. He 
sees her taking exercise in the grounds when he is on his way to the chapel 
where the bride awaits at the altar. Elvira has dropped her veil at 
the door* The young Royalist soldier seizes the opportunity offered. Picking 
up the veil* he throws it over the Queen and hurries her out across the draw¬ 
bridge, The guards naturally take her for the bride and let the couple pass* 
Quickly Lord Arthur obtains a boat and effects the Queen's escape to France, 
A hue-and-cry is raise d, and Lord Arthur is proscribed as a traitor with a price 
upon his head. He is forced to hide, and has no opportunity of communicating 
with bis beloved Elvira * She, thinking he has basely deserted her at the altar 
steps, loses her reason. Wandering one day in the woods she meets Arthur, 
and at the sight of him becomes herself again. The lovers' joy, however, is 
short-lived* Sir Bichard Forth and his men-at-arms are watching. Arthur 
is captured and condemned to be shot* Before the sentence can be carried 
out, news comes that the Roundheads have been defeated and a reprieve for 
Lord Arthur is brought hot foot by a messenger. 

Amid great rejoicings the happy pair are united. 

“HIS MASTER'S VOICE” RECORDS 
ACT I 

Ah, per sempre io ti perdei 
(Ah, from me now for ever parted) 

052314 Battistini 

Sir Bichard Forth learns with pain that Elvira can never be his* For she 
loves the Royalist, Lord Arthur Talbot, and her father does not wish to force 
upon her a distasteful union* Renunciation is hard. It does not seem possible 
that he can have lost her for ever* 

Bel sogno beato di pace 

(Forever it haunts me,that vision of gladness) 

052316 Battistini 

Sir Bruno Robertson , a Puritan officer, disturbs Richard in his sad thoughts, 
and summons him to take command of the army. But Richard answers that he 
has allowed love to come before patriotism, and now does not feel worthy of 
the honour conferred upon him* He then goes on, in a love-song of great feeling, 
to sing of his beautiful dream* 

ACT II 

Qm la voce sua soave 
(Yes, 'tis here, where once so brightly) 

2-053137 Galli-Curci. 7-53012 Hempel* 2-053160 Sembrich 

After Arthur's sentence to death for helping the Queen to escape, 
Elvira loses her reason, and, her mind wandering back to happier days, sings 
of her first meeting with Arthur , and of those happy dreams which have now 
melted away. The doleful nature of the first part of the song, followed by the 
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wild abandon of the remainder, and the delirious rise and fall of her voice, are 
characteristic of the wandering state of her mind. 

Vien, diletto, e in del la Iona 
(Come, my love, the moon k brightly beaming) 

053389 Hempel. 2-053072 Tetrazzini 

This celebrated aria offers ample opportunity for the advantageous display 
of a coloratura soprano voice. It is the cry of the stricken Elvira for her lover, 
the expression of a mind wandering beyond the bounds of yearning, into hope¬ 
lessness, yet ever upheld by the delusion that the lover is near and will hear* 

ACT III 

Suoni la tromha, e intrepido 
(Sound out a loud defiant note) 

54360 Titta Ruffo and Segurola. 054133 Journet and Ancona 
2-154033 Journet and Amato 

Sir George, Elvira's unde, and Sir Richard , pledge themselves in this fine 
duet to fight together for their Puritan convictions. They have just agreed 
that Arthur, if he returns subdued and not as a leader of Cavaliers against them, 
shall receive his pardon. By this means they hope to restore to Elvira her 
reason. 


QUO VADIS 


Opera in Five Acts by Nottguis . Text by Kozakievich and de Janasz, 

after Sienkieinch 

First performance at the Op£ra, Nice, February 1909. In Paris, at the 
T M Acre Lyrique Municipal, November 26, igog. 

The Principal Characters are : 

Lygia, a beautiful hostage - * * ..... . Soprano 

Various, a young Roman patrician..... Tenor 

Peteonius, the “Arbiter" of Roman arts and fashion-Baritone 

Eunice, one of his slaves . .....Contralto 

Ckilon, a Greek go-between and charlatan.. Baritone 

Ursus, a gigantic barbarian, the slave and protector of Lygia...... 

Founded on the celebrated,novel of Henryk Sienkievich, the opera paints 
in vivid colours the Roman world of the age of Nero, and the sufferings of the 
early Christians. 

Eunice is adorning the altar of Venus in the courtyard of Petronius' house, 
when her master enters with his friend Vinidas, who is telling him of his 
passion for a beautiful maiden—Lygia. Petronius offers Vinicius his slave 
Eunice as a consolation, but the girl on her knees begs to be allowed to remain 
in her master's house. Divining that she is in love with some one in the 
house, Petronius relents. In gratitude, Eunice introduces Chiton, a wily Greek, 
who can discover for Pinicias the identity of his beloved. Petronius departs 
to the palace, where he is to hear Nero recite some new verses. M Nero/' he 
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says, 44 is art its very seif/' and Petronius will say so until the day when, tired 
of life, he decides to die—and then he will tell him the truth. 

At Nero*s festival on the Palatine Mount, Vinicius finds Lygia, and presses 
his amorous suir. He embraces the unwilling maid with brutal passion, when 
Urstis, her faithful slave, bursts from the bushes of the garden and bears her 
away. 

Chilon seeks for some one who will recognize the sign of the fish, which Lygia 
traced in the sand when Vinicius vowed his love for her. The sign is answered 
by a quarryman, Demos, who tells Chilon that the apostle will come that evening 
to his house, where the Christians await him. Overjoyed at his discovery, Chilon 
hastens away. 

The apostle Peter comes to tell the sorrowing band of Christians that he 
has returned to them, warned by a vision of Christ coming to Rome to be 
crucified again. 

At nightfall Chilon leads Vinicius and a gladiator, Croton , to the house of 
Demos, where Lygia is living. Vinicius and Croton enter the house, from 
which presently Ursus emerges with the body of the gladiator, which he casts 
into the Tiber. Vinicius does not return, and Chilon, fearing to be accused 
of his murder, vows to betray the Christians. 

He carries out his plot, and in the vaults of the Coliseum the Christians 
are awaiting martyrdom. Lygia is there with Demos and Ursus and St . Peter. 

Nero announces to the populace a combat between a giant of the North 
on whose back is to be bound a beautiful girl— Lygia and an aurochs of the 
German forests. In the arena Ursus overcomes the aurochs. The people and 
Vinicius demand life and liberty for Ursus and Lygia, which Nero unwillingly 
grants. 

Deprived of two victims, Nero orders the remainder of the Christians to 
be delivered to the beasts; giving Chilon, their betrayer, a vantage-point at 
his side from which to watch their sufferings. Agonized by scenes of torture, 
the sensitive Greek breaks down, and begs forgiveness from Demas . Torn by 
his emotions, he tells the Roman people that the Christians are innocent, and 
that Nero is the guilty incendiary of Rome. The furious Caesar orders him 
to be thrown to the lions. 

The wrathful Roman populace turns upon Nero, overwhelming him with 
menaces and mockery. 

At his villa near Antium, Petronius, satiated with life's pleasures, decides 
to die. He writes a letter to Nero, adjuring him by all means to continue to 
burn cities and spread terror far and wide, but for the love of heaven to give up 
his singing, at which Rome stops its ears. Alone in his garden amongst 
the flowers at evening, Petronius prepares for death, telling Eunice that she is 
free and that all his wealth is hers. Eunice cries to Petronius that she will die 
with him. They die together just as Caesar's Praetorians come to arrest the 
44 Arbiter of the beautiful," at Nero*s commands. 

" HIS MASTER'S VOICE ” RECORDS 
ACT I 

Errar sull’ampio mar (To wander over the mighty tea) 

052361 Battistini 

44 Nero," says Petronius, 44 is art itself 1 " Wandering over the seas, in 
the shade of purple sails in galleys of gold, a divinity like Apollo or Osiris, 
bathed in rosy light at dawn, gilded by the sunlight, haloed by the moon, a 
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luce in his hand and declaiming beautiful verses, iVera, dancer, singer and 
poet, wishes to live and reign like a god 1 „ * . Until the day when, tired of 
life, Petronius tells him the truth, and then at twilight, amongst the flowers, the 
Arbiter will fall asleep without regret, surrounded by beauty and song* 

ACT II 

Invocazione a Febea (Invocation to Phoebe) 

052362 Battistini 

Popp&a summons Petromus to her side, to inquire why he has brought so 
beautiful a girl as Lygia to Nero's festival* He tells her that it was to give 
Vhiiduf an opportunity of meeting his beloved, and assures her in flattering 
accents that no other charms can compare with those of Poppeea, whom Phcebe 
herself adorns with her moonbeams. 

ACT III 

Amici, Fora a ties a e quests (Friends, tbe expected hour is here) 

052365 Battistini 

St , Peter was flying into exile from Rome to escape Nero's persecution 
when he was met on the road at dawn by the vision of Christ coming to 
Rome to be crucified anew. He returns to his flock to tell them that the 
hour of their trial and their glory is at hand. 


LA REGINA DI SABA 

DIE KOENIGIN VON SABA (THE QUEEN OF SHEBA) 


Opera in Four Acts by Goldmark , Text by Mosentkal 

First production in Vienna, 1875. 

The Principal Characters are ; 


King Solomon. ..Baritone 

Queen of Sheba . . .Mezzo-soprano 

Assab, Solomon's favourite....«- . Tenor 

Sulamith, his betrothed.......Soprano 


The story tells of the love of Assad, King Solomon's favourite courtier, for the 
beautiful Queen of Sheba. The young man has seen the Queen at Lebanon, 
and, returning to Jerusalem, has no eyes for Sulamith, the girl to whom he is 
betrothed. The Queen at first repulses the youth ; then, flattered by his great 
love for her, meets him secretly and confesses she loves him, Assad thereupon 
declares he cannot wed Sulamith f and boldly tells King Solomon of his love for 
the Queen. The King banishes him from Jerusalem. The youth wanders forth 
into the desert, and there meets Svlamith, who is on her way to a convent. 
Assad, his earthly temptations overcome, dies in the forgiving woman's arms. 

4i HIS MASTER’S VOICE " RECORDS 
Magiche note (Magic notes) 

7-52003 Caruso 

Assad, hearing the Queen's maid singing a haunting Oriental song, which 
brings back to him vividly his meeting with the beautiful woman at the well 
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at Lebanon, sings this melody. Commencing in a subdued tone, it increases 
in passion until a most impressive climax is reached. 


LA REINE DE SABA 

(QUEEN OF SHEBA) 


Opera in Four Acts by Gounod . Text by Barbier and Carri 

First performance at the Opera, Paris, February 28, 1862, An English 
version of this opera, under the title of *' Irene/' was given at the Crystal 
Palace, London, on August 12, 1865* 

The Principal Characters are : 


King Solomon .....Bass 

Balkis, Queen of Sheba. .........Soprano 

Adoniram, a sculptor.................................... Tenor 


The story is up-to-date, inasmuch as it hinges on a workman's demand for 
higher wages, a general strike, and an act of sabotage. Adoniram is a handsome 
sculptor on whom the Queen of Sheba casts her eyes. So desirable is Adoniram 
that she regrets her promise to marry King Solomon. Adoniram is about to 
finish a great masterpiece—a wonderful statue. His discontented workmen, 
demanding a higher wage, attempt to destroy the model by stopping up the 
pipes through which the molten bronze is to be poured. However, their inten¬ 
tions are trustrated. The statue is finished. The Queen and Adoniram decide 
to elope, and she gives King Solomon a sleeping draught. The discontented 
workmen are not finished with. They inform the King r who causes the lovers 
to be followed. The messengers overtake them, and kill the sculptor. The 
Queen in her agony curses Solomon whilst she holds the lifeless body of her 
lover to her breast. 

41 HIS MASTER’S VOICE " RECORDS 
Prete-moi ton aide (Lend me your aid) 

2-032021 Caruso. 02807 (in English) Harrison 
Adoniram prays to the Fathers of old to lend him their aid to complete his 
wonderful statue. He prays that the sons of Tubal Cain may guide the molten 
wave from the caldron to flow into its mould of sand. 

She alone charmeth my sadness 

02294 *** Radford 

This beautiful air is sung by King Solomon to the Quern of Sheba . 

Grand March 

0,207 Coldstream Guards (conducted by Lt.-Col. Mackenzie Rogan) 
The piece begins with trumpet calls, followed by striking unison passages, 
Then a stately theme is played by the brass, this being followed by a quieter 
theme (on wood-wind). The Trio melody is a fine swinging tune, and after 
the march proper has been repeated there is a grandiose Coda » 
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DAS RHEINGOLD 

(THE RHINEGOLD) 


a 


Music Drama in Four Scenes by Wagner. 
First produced at Munich, 1869. 

First given in London, May 5, 1882. 


The Principal Characters are : 

Wotan ] .Baritone 

Donner \ Gods.Bass 

Loge ) . Tenor 

Fafner (Giant).Bass 

Mime } Gnomes . Tenor 

Fricka ) . Soprano 

Freia [ Goddesses .Soprano 

Erda ) . Contralto 

Three Rhine Maidens .Soprano and Contralto 


The principal incident of the first scene is the stealing of 44 das Rheingold 44 
by Alberich. The Rhine maidens, whose duty it is to guard the piece of precious 
metal from which the 44 ring 44 is to be fashioned, make fun of Alberich*s efforts 
to make, them fall in love with him, and, in a fit of desperation, he steals this 
gold of magic qualities, which, symbolic of all earthly power, brings a curse 
upon him who possesses it. 

In the second scene we find Wotan trying to evade a promised payment 
to the giants for the wonderful castle they have built for him. (In return 
for the building of the castle, Wotan has agreed to surrender to the giants 
Freia the goddess of youth and beauty.) Wotan refuses to clinch the bargain, 
since Fricka, his wife, begs him not to surrender her sister goddess. Much 
argument ensues, and Wotan, hearing that Alberich has the Rhinegold, fashioned 
into wonderful trinkets, decides to visit the cave of this Gnome, accompanied 
by Loge . During the turbulent third scene in his cave Alberich is made a captive 
by Wotan, who also plunders the hoarded gold of Alberich. The opening of 
Scene IV shows us Wotan in the castle of Walhalla, endeavouring to get the 
magic ring from Alberich. These attempts are interrupted by the giants, 
who now make a new demand that in return for their labour Freia must be 
hidden behind a pile of the gold Wotan has maliciously stolen from Alberich. 
Wotan is forced to consent to this, and the piling up is done by the giants, 
led by Fafner. All the gold is used up, but the giants declare that one crevice 
remains to be filled, and that the ring must be placed in this space. Wotan 
protests in vain, and is forced to wrest the ring from Alberich to be deposited 
in the crevice. Donner, the god of Thunder, invokes a storm, causing a wonder¬ 
ful rainbow bridge to form a passage to the castle home of the gods, and along 
this bridge Wotan and his fellow gods proceed slowly to the castle. The 
musical setting to the closing episode of this scene is extremely beautiful. 


























RIENZI 


Opera in Five Acts 

Music by Wagner . Libretto written by the composer, and based upon Bulwer 

Lytton's novel 

First produced in London, April 16, 1869. 

The Principal Characters are : 

Rienzi .Tenor 

Irene . Soprano 

Adriano .Baritone 

Colonna . . .Tenor 

Orsini . Bass 

The story takes place in Rome, during the fourteenth century. Rienzi, " the 
last of the tribunes/' is a popular figure. Irene, Rienzi's sister is rescued by 
Adriano (Colonna's\ son) from the designs of a licentious party of nobles, and 
Rienzi, learning of this, heads an insurrection of the people against the patricians . 
Irene and Adriano fall in love, and the latter joins Rienzi . Rienzi's party 
overcome the nobles and he is elected Tribune. After attempts on his life, the 
nobles eventually overthrow Rienzi's party, through the defection of some of 
his supporters. The anger of the people is now turned against the Tribune, 
and he takes refuge from the mob in the Capitol. Irene refuses to desert her 
brother, although she is urged to save herself by Adriano, who has deserted the 
Rienzi party, and can effect Irene's escape. 

As Rienzi faces the mob, Irene is by his side. The angry people will not 
listen to his defence. The Capitol is fired, and brother and sister meet their 
doom in the flames. Adriano, filled with remorse and despair, dashes through 
the flames to face death by Irene's side. 

"HIS MASTER’S VOICE” RECORDS 
O righteous God I 

03440 Kirkby Lunn 

This air, the finest air in the opera, is sung by Adriano (a part which is 
always given to a contralto), who calls upon the Almighty to help against the 
anger of the mob. 


RIGOLETTO 


Opera in Three Acts by Verdi . Text by Piave, after Victor Hugo's 

44 Le Roi s'amuse " 

First produced in Venice, March 11, 1851. First in London, at Covent 
Garden, May 14, 1853. 

The Principal Characters are : 

Duke of Mantua .Tenor 

Rigolbtto, his jester.Baritone 

Gilda, daughter of Rigoletto. . . .Soprano 

Maddalena sister of the professional bully, Sparafucile.. .Contralto 
In “ Rigoletto ” Verdi reached the zenith of his career. Only in “ Aida/' 
written twenty years later, and in 11 Falstaff,” written in his eightieth year, did 
he in any degree reach the high standard of “ Rigoletto." 
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There is the gay Duke of Mantua f whose life is one long adventure with 
pretty women. High or low in degree, it matters not so long as they gratify 
his will. His hunchback jester is his fid us Achates. Even the Court of Mantua 
have their feelings outraged and resent it on Rigoletto * A certain count, whose 
young daughter has been seduced by the Duke, turns and curses Rigoletto for 
having arranged the affair. Unknown to the Duke, Rigoletto has a pretty 
daughter, Gilda, whom he keeps in hiding, fearing the Duke may cross her 
path. When the Duke confides in him that he has caught sight of a pretty girl 
at church, the jester, little guessing the girl is his daughter, promises more 
sport. 

Rigoletto, still thinking of the Count's curse, seeks out his daughter to 
make sure of her safety. She does not tell him, however, of the handsome 
young stranger she has met in church. In the meanwhile the Count and 
some of the courtiers, having found out that Rigoletto is guarding a young 
girl, jump to the conclusion that the girl is his mistress, and plan to abduct 
her, adding to the irony of it by telling him they are seizing a certain other 
damsel. Thus they enlist Rigoletto in their scheme, telling him, however, 
that he must come with them blindfolded. So, unwittingly, Rigoletto actually 
aids in carrying off his daughter to the Duke's private apartments. 

Rigoletto, discovers the plot, and hastening to the palace arrives only 
to find that his daughter has become the Duke’s mistress. Rigoletto vows 
vengeance and seeks out Sparafucile, a hired assassin, who agrees to murder 
the man who calls and asks for his sister, Maddalena, that night. The bargain 
is struck, and Rigoletto pays the blood-money. 

Rigoletto induces Maddalena , Sparafucile’s pretty sister, to entice the 
ever-amorous Duke to her house that night. Once there, tile ruffianly assassin 
will complete the bargain. Gilda overhears this plot and, in spite of the 
fickleness of her ducal lover, resolves to save him. The Duke goes to 
Maddalena's house. The time comes for the assassin to murder the Duke, but 
Maddalena has listened to the Duke’s love-making, and would save him. Her 
brother says he has agreed to kill some one, and he means to. This gives 
Gilda , who is hiding there, the chance she wants of saving her Duke, She 
quickly dresses as a page and presents herself at the door. To Sparafucile it 
is all one ; he has been paid to kill a man who calls to see his sister. He kills 
the page. Gilda*s body is sewn up in a sack preparatory to being thrown into 
the river. Rigoletto , to complete his revenge, claims the body and carries it 
to the river bank himself. As he is about to cast it into the water, he hears 
the voice of die Duke singing a love-song in the distance. He cuts open the 
sack and finds his beautiful daughter Gtituz expiring* 

The jester falls senseless, 

“ HIS MASTER'S VOICE " RECORDS 

ACT I 

Quest a o quella (The one is as fair as the other) 

2-52642 Caruso. 7-52073 Martmelli. 7-52044 McCormack 
In this aria the gay Duke boasts of his mode of life. One woman is as fair 
as the other; they all attract him in turn. 

Pari siamo (We are equal) 

2-052004 Scotti, 052215 de Gogorza. a-052136 Dragoni, 2-62170 Navarro 
Having conversed with the despised assassin, he thinks : After all, is he 
any better t He is the slave of the young Duke , He is at his beck and call: 
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to laugh, to jest, to carry out the most shameful devilments. No, says Rigoletto* 

I am the equal of yonder hired assassin. I am a courtier. ! 

Deh non parlare al misero {Dear child, recall not to my mind) 

04140 D'Argel and Samuel! 

Rigoletto pathetically begs Gilda to refrain from referring to the past. 

Caro nome, che il mio cor (Dearest name) 

053110 Melba. 2-053126 Galii-Curci. 053078 Sembrich. 

2-053050 Tetrazzini. 03444 (h* English) Violet Essex 

So intense has been the Duke's Love-making that Gilda has quite lost her heart. 

She, in an ecstasy of Love, sings his dear name aloud, saying that it is for ever 
graven on her heart, and that she Loves him. The aria finishes after she has 
entered her chamber* 

ACT II 1 

Ella mi fu rapita (She was snatched from me) 1 

7-52125 Schipa 

After parting with Gilda at the end of the first Act, the Duke retraces his 
footsteps with a presentiment of some evil occurrence. He finds an empty 
house. Gilda has disappeared, and with her that sweet presence which was 
beginning to awaken in the profligate Duke a sense of virtue and lasting devotion. 

ParmI veder le lagrime (Each tear that falls) 

2-052076 Caruso. 7-52124 Schipa 

He goes on to sing of her falling tears and her cries to him for help, when 
he was not near to save her. Fate has robbed him, he sings, of fus latest 
conquest. 

Povero Rigoletto ! (Poor Rigoletto !) 

2-052057 Amato and Chorus 

This air leads up to a highly dramatic situation. Rigoletto comes to the 
palace to seek his daughter Gilda, tr illin g a foolish air whilst gazing about 
anxiously* He hears the Duke's voice in an inner room. The courtiers mock 
him. They tell him they have given up Gilda to the Duke. For the first time 
they learn that the young girl whom he has been hiding from them all is h is 
daughter, not his mistress. Still they prevent his entering the room. 

Cortigiani, vil razza dannata (Vile race of courtiers) 

2-052056 Amato. 062046 Sagi-Barba 

This is the great outburst of Rigoletto, who has laughed so often at the fate 
of a maiden, and who now realizes that within the next room his own daughter 
is in the hands of the libertine Duke. He denounces the courtiers as scoundre Is, 1 
and finally breaks down in tears and begs in pity that they let him rescue his 
daughter from her fate. 

Fiangi, fanciulla (Weep, my child) 

04141 D'Argel and Samuel! 

Rigoletto comforts his daughter, who is grief-stricken at her betrayal by 
the Duke. 

Si, vendetta, t remen da vendetta (Aye, my soul, nought but 
vengeance desiring) 

2-054080 Dragoni and Pareto 

Goaded by the taunts of the courtiers at the abduction of his daughter. 
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Rigoletto cries for revenge. He swears that a terrible vengeance shall overtake 
the Duke . GUda, in spite of the wrong done to her by the Duke, pleads for 
him. But in vain. Her supplications, and her father's cries of hatred, form 
.1 passionate climax to the second Act. 

ACT III 

La donna e mobile (Woman is fickle) 

2-52641 Caruso. 7-52053 Martinelli. 2-52809 Paoli 
It hardly becomes the Duke to sing of fickleness, he having a lady-love in 
nearly every street in Mantua; but, disguised as a soldier, he comes to the 
inn next door to Sparafucile's house, and calls for wine. There is little in the 
words, which repeat over and over again the theme of women being fickle. 
There is a great deal in the tune, which is sung and whistled the whole world 
over. The tenor who created the part of the Duke was not given the score of 
this aria, it is said, until the afternoon of the first performance. Verdi was 
afraid of the catching air being sung by all the town before the opera was 
produced. 

Bella figlia dell’ amore (Un di, se ben rammentomi) 

(Fairest daughter of the graces) 

054117 Caruso, Abott, Homer, and Scotti 

054199 Caruso, Scotti, Sembrich, and Severina 
2-054025 Melba, McCormack, Edna Thornton, and Sammarco 
2-054061 McCormack, Bori, Jacoby, and Werrenrath 
2-054066 Caruso, Galli-Curci, Perini, and de Luca 
Rigoletto and Gilda find the Duke making love to Maddalena . In this, the 
most wonderful of all quartets, the respective emotions of four of the actors 
are vividly brought out. Here is consummate art which gives us the tender 
pleadings of the Duke, the coquetry of Maddalena, the fierce cries of the outraged 
father, and the heartbroken sobs of Gilda, who sees another woman in the arms 
of the man she has given herself to. What do the words matter, be they Italian 
or French or English i The music speaks in language common to us all. 

Lassii in ciel (In yonder Heaven) 

054392 Battistini and Moscisca 

Once more before she dies, Gilda speaks to her father and assures him that 
she will be waiting in Heaven for him with her mother. Calling out: 44 At 
last the curse hath crushed me 1 " Rigoletto falls senseless over the body of his 
beautiful dead daughter, the innocent victim of the Duke's perfidy. 


a a RINALDO a 0 

Opera in Three Acts by Handel . Text by Rossi. 

First produced at the Queen's Theatre, London, on February 24th, 1711. 
The Principal Characters are : 

Rinaldo, a knight.Soprano 

Armida, an enchantress.Soprano 

Argante, a pagan king. Baritone 

Almirena . Soprano 

When George Frederick Handel left Hanover to make England his home 
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in xyn, the event was celebrated among the music lovers of London by the 
staging of his operatic work " Rinaido," The story, which is laid in Palestine 
at the time of the Crusades, tells of a Knight Templar, Rinaldo, who loves 
the maiden Almirena, daughter of a nobleman. Aimirena is a great favourite 
of the enchantress Armida, and, to prevent the girl being taken away by the 
Knight, the enchantress conceals her in a magic garden. The chief com¬ 
plication is that the enchantress has a lover in the person of the pagan King 
Argante. His Majesty is fickle, for on seeing the beautiful Almirena in the 
magic garden, he transfers his affections to her. When poor Almirena's 
plight seems hopeless, the Knight Templar, Rinaldo, fights his way to her 
and rescues her. The pagan King and the enchantress are taken prisoners 
and converted to Christianity* 

“ HIS MASTER S VOICE ” RECORDS 

L ascii ch' io pi&Dga 
('Mid lures 1 "Mid pleasures !) 

2-052156 De Luca, 2-053014 Schumann-Henk 

This is a very beautiful aria and has been sung by many different classes 
of singers* It was used by Handel in other operas* Almirena is lamenting 
her fate when confined in the magic garden* She deplores that 'mid the 
lures and pleasures of the garden she has lost her freedom. 


THE RING OF THE NIBELUNG 

A Cycle of Four Operas . Libretto and music by Wagner * 

First performance of complete Cycle, Bayreuth, 1876* 

The story of the " Ring," as it is usually called, is based upon the mythological 
" Nibelungen Lied " (Tale of the Gnomes), freely adapted by Wagner, The 
four operas, one fairly short one and three very long ones— 11 Das Rheingold r 
(The Rhinegold), "Die Walkure " (The Valkyrie), "Siegfried" and 
Gotterdammerung " (The Twilight of the Gods)—form virtually a tetralogy 1 
but as 11 The Rhinegold " is in the nature of an introduction, the series can be 
regarded as a trilogy with a prelude. 

In view of the complicated nature of the drama of the " Ring ” it is 
impossible to deal fully with the story, and we can only briefly sketch the 
outline of the plot. There are no set musical numbers in this opera-cycle* 
The music and the words of the monumental dramatic poem that constitutes 
the libretto are closely interwoven, A succession of long musical conversations 
carry on the "action," and there is no conventional chorus work. 

See: "Das Rheingold," "Die Walkure,” " Siegfried," "Die Gotter¬ 
dammerung,” 
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ROBERT LE DIABLE 

(ROBERTO IL DIAVGLO) 
(ROBERT THE DEVIL) 


Opera in Five Acts by Meyerbeer , Text by Scribe. 

First production in Paris, November aand, 1831, First produced in 
London, at Drury Lane, in 1832* 

The Principal Characters are 1 

Rorert, Duke of Normandy ......-. *.**,. Tenor 

Bertram, the Unknown., * •* * * 4 * * .... * < *. * * * Bass 

Isabella, Princess of Sicily.Soprano 

It wasfn *' Roberto il Diavolo " that Jenny Lind made her first appearance 
in 1847. The opera was received with great enthusiasm. 

Robert, Duke of Normandy, was a victim of heredity. His father was a 
demon who, escaping from hell, had married the chaste Princess Bertha of 
Normandy, The influence of his father's evil follows Robert through life 
in the human shape of an unknown knight, Bertram. His mother's good 
genius clings to the young nobleman in the form of a foster-sister Alice, 

Robert proceeds to Sicily to win the hand of the far-famed beauty. Princess 
Isabella. Arriving with the mysterious Bertram, he quickly wins the love of 
the Princess, At her court, however, he throws himself into a wild riot of 
extravagance. At one sitting he gambles away his whole fortune—even his 
horse and armour. This prevents him from taking part in the tournament, 
the winner of which is to have the right to claim Isabella , The Princess, 
though annoyed at the behaviour of her lover, provides him with a horse and 
arms. Even then, Bertram is able to keep the Duke from competing, by 
enticing him away on the day of the tournament, Robert, who now sees no 
honourable way of winning the Princess, takes the evil advice of Bertram , and 
visits a disused convent, where he is surrounded by the lost louls of nuns who 
have broken their religious vows and now dance round him in a diabolical orgy. 
He summons the aid of black magic and is shown a bough of mistletoe 
possessed of magic powers. With this he wins his way to the palace of Isabella, 
and with a wave of his branch puts her guards to sleep. He tries to force 
the Princess to his will. She pleads so piteously that the good in his soul 
awakes. He breaks the bough and the magic power leaves him. 

In despair he seeks sanctuary in the cathedral. It is here that Bertram 
and the foster-sister Alice fight for his soul. The pure young girl triumphs 
and Bertram vanishes back to the lower regions. 

The falling curtain gives us a glimpse of the interior of the cathedral with 
the sunlight falling on Isabella as she waits for Robert at the altar steps. 

M HIS MASTER’S VOICE ” RECORDS 

ACT III 

Demon! fatal!, fantasm! d’orror 
(Ye demon*, who Heaven and its mandates defy) 

Valse Infernnle 


032278 Journet 

In the infernal waits the demons give vent to their satanic joy over the 
delivery of Robert's soul to their diabolical crowd, Bertram, who is the rein- 
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carnation of Robert's father, uses all the evil forces at his command to drag 
his son down to infernal depths, his song blending with the chorus of demons 
with wonderfully weird effect* 


Le r ovine ion quisle (Donne chi rip os ate) 

(Voili les mines) (Nonoe* qui repoiez) 

(Ye*, the ruins are there) (Ye slumbering nuns) 

052387 Chaliapin. 032077 Plan^on 

Bertram leads Robert to a disused convent. Here amongst the ruins he 
calls upon the nuns sleeping in their tombs, the nuns who broke their sacred 
vows on earth and whose souls are lost for ever. He tells them not to fear 
he is their friend, for he too is lost. 

ACT IV 

Robert, toi que j'aime (Cavatina) 

(Oh Robert, my beloved) 

033165 Hemp el 

With the help of the magic bough which he has brought from infernal 
regions, f?o6ert has safely passed all the sleeping guards and gained admission 
to Isabella's room, intending to carry her away by force. In this beautiful 
Cavatina she makes a wonderful appeal to the better side of his nature and, 
in spite of the remaining influences of his father, her powerful entreaties 
prevail* 


LE ROI DE LAHORE 

(THE KING OF LAHORE) 


Opera in Five Acts by Massenet. Text by Gallet 

First performance in Paris, at the Acaditnie Nationale de Musique, Apfd 
1877. 

The Principal Characters are : 

Alim, King of Lahore.*. . .* 

SCINDIA, his minister---*. *.* * *. 

Timour, priest of Indra...... 

Sit A, daughter of Scindia's brother, and priestess of Indra. 

The scene is laid in India at the lime of the invasion of Sultan Mahmoui' 
(called 14 the image-breaker ") in the eleventh century. 

Scindia has become enamoured of his niece, Sita, who is a priestess of Indr. 1 
in the temple at Lahore* Wishing to marry her, he demands of the priest s 
that they shall give her up. He discovers that she is visited at nightfall by a 
mysterious stranger, and denounces her to the priests in his jealous rage, bu: 
the girl is saved from death by the intervention of King Alim, who proves to 
be her unknown lover. The priests pardon the sacrilege, but Scindia secretly 
swears that Sita shall yet be his. 

King Alim sets forth into the desert to oppose the hosts of Mahmoud, ana 
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Sita follows in his train* Alim is defeated and severely wounded by the treachery 
of Scindia , who incites the army to desert his cause and fly to Lahore* Alim 
dies of his wounds, and Sita is carried off by Scindia. 

Beyond the grave, in the Paradise of Indra, Alim still remembers his earthly 
love, and begs the deity to restore him to life, so that his destiny may be united 
with that of Sita, Indra grants his prayer* 

Restored to earth, Atirn finds Scindia master of his palace and of Lahore. 
Returning from his coronation, Scindia meditates on his triumph. The army 
of Mahmoud is in retreat and Sita will soon be his. He sings of her in the 
words : 

** O Sita, r&ve de ma vie, 

Promesse de man avenir . 

Alim is discovered by the palace guards, and, pursued by them, hursts into 
the presence of Scindia , The King and the priests are astounded by his 
apparition* Alim demands that Scindia shall give up Sita to him. The King 
orders his arrest, but the priests protect him as a madman inspired from on 
high. At this moment shouts of acclamation are heard, and Sita is borne into 
the palace as Scindia'$ queen. 

Flying from the nuptial chamber, Sita enters the temple of Indra, and 
determines to die so that she may rejoin her lost love. Garbed as a priest of 
Indra, Alim finds her there. Embracing, they are about to fly, when Scindia 
appears with his guards. Menaced again with separation from her lover, Sita 
kills herself; and, by the will of the gods, Alim dies at the same moment. 

The opera ends with a vision of the temple sanctuary opening to reveal 
the heaven of Indra. Alim and Sita are seen transfigured at the feet of the 
gods* 

HIS MASTER’S VOICE ” RECORD 

ACT IV 

Promesse de man avenir 

3-032046 de Gogom 

Scindia'$ treachery is crowned with triumph on the day when he ascends 
the throne of Lahore. The Moslem invasion has ebbed away, and nothing 
now opposes his will, Sita is crowned as his queen, and the nuptial evening is 
at hand. It is at this moment that he is confronted with the living victim of 
his dark ambition, Alim, sent to accomplish the will of the gods. 


»_ ROME O ET JULIETTE 

Opera in Five Acts by Gounod . Text by Barbier and Carre, after 

Shakespeare 

. First produced at the Theatre Lyrique, Paris, April 27, 1867. First per¬ 
formance in London, July ti, 1867. 

The Principal Characters are .* 

Juliet, daughter ol Capulet. ***-,,***..***.*.****....,. Soprano 
Romeo ....*,,.*..*.**,****,.***.*****•***.*..**,,...*,Tenor 

Capulet *.........Bass 

Mer curio, of the House of the Montagues ....Baritone 

Tybalt, of the House of Capulet ***** ..Tenor 

Shakespeare's immortal love-story is hardly done justice to in the libretto* 
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The ill-fated lovers, however, are given very beautiful music to sing, music 
which at times takes us back to the Garden Scene in “ Faust," The opera has 
been called J * a love duet with interruptions/ 1 The story is so well-known to 
all that it is only necessary to outline it* The houses of Capulet and Montague 
are at daggers drawn* Juliet of Capulet and Romeo of Montague are lovers. 
They plan to marry secretly, Friar Laurence performing the ceremony. There 
is a quarrel in the street between cadets of the rival houses. Mercutio, Romeo's 
friend, is killed by Tybalt . Romeo draws his sword, and in the struggle in 
turn kills Tybalt , For this he is banished from Verona by the prince* He 
bids Juliet good-bye. Next day she is told by her father that she must 
marry the Count of Paris that same evening. She dares not tell of her secret 
marriage to the exiled Romeo, To save her the sympathetic Friar Laurence 
gives her a sleeping draught which causes a semblance of death* In the last 
Act Juliet's body has been placed in a vault. Romeo breaks in, and, seeing 
what he believes to be the lifeless form of his young bride, takes poison and. 
seating himself on her tomb awaits death* The sleeping draught is losing its 
effect. Juliet awakes and finds Romeo dying* He expires in her arms. 
Seizing a dagger, Juliet buries it in her breast* 

“ HIS MASTER'S VOICE ” RECORDS 
' ACT I 

Allons, jeunes gens I (Air de Capulet) 

(A ball. Sirs, a ball!) 

3-32664 Plancon 

In this stirring song Capulet , who has just presented his daughter Juliet to 
he guests assembled in her honour, calls upon all to dance, make merry and 
enjoy to the full their glowing youth, 

Je veux vivre dans ce rSve (Juliette’s Waltz Song) 

[Nell a calma) 

(Song, jest, perfume and dances) 

03035 Melba* 03482 Licette. 2-033058 Galli-Curci 
It is at a ball given by Juliet's father in her honour that she sings this 
famous waltz aria* In her girlish pleasure at the lights and the music and the 
dancers she expresses a longing that life shall hold nothing tragic for her, bu[ 
that the fairies shall always give her happiness and gladness, 

Ange adorable (Ob, shrine of beauty) 

034187 Geraldine Farrar and Clement* 04195 Buckman and Hyde 
Romeo in a mask has ventured to enter the Capulet*$ ballroom* He sees 
Juliet and exclaims at her beauty* Juliet is much attracted by the strange r. 
The duet begins conventionally, and ends in a passion :te love scene. 

Ballet Music 

0.599 Coldstream Guards (conducted by Lt*-Col, Mackenzie Rogan) 
This is taken from the beginning of the Act. A festival is being held at 
the house of Capulet, to which have come, uninvited, the young chiefs of the 
Montague family, - 

The music is largely in waltz rhythm. The graceful melodies have that 
romantic feeling so characteristic of the composer. Towards the end there 
Is a suggestion of a march in the fine strains with which the ballet closes. 
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ACT II 

Ah, leve-toi, soleil! (Rise, fair sun in Heaven) 

2-032034 Ansseau 

Romeo appears under JulieVs balcony and sings an impassioned serenade 
calling on Juliet to rise like the sun and put the stars to shame by her bright¬ 
ness. It is the counterpart to the famous balcony scene in Shakespeare's 
drama. 

Salut, tombeau sombre (Tis there, all hail, oh tomb !) 

032227 Paul Fnnz 

Romeo gains admission to the tomb, and cries out at the sight of the appa¬ 
rently lifeless Juliet . He decides life has no meaning to him now. He 
kisses his dead bride, and drinking the contents of his phial of poison cries : 
u My love, thus do I pledge thee ! " 


RUDDIGORE 

(OR, THE WITCH’S CURSE) 


Comic Opera in Two Acts by Sullivan . Text by Gilbert. 

First produced at the Savoy Theatre, London, January 22nd, 1887. 

The Principal Characters are : 

Rose Maybud ... 

Mad Margaret. 

Hannah .. 

Robin Oakapple (Sir Ruthven Murgatroyd). 

Sir Despard Murgatroyd. 

Richard . 

Adam. 

44 Ruddigore," a witty satire on the sensationalism of mid-Victorian plays, 
did not meet with the usual success accorded to the Gilbert and Sullivan operas. 
It is the story of the curse under which the old family of the Murgatroyds 
laboured since the time of the first Baronet, who incurred a witch's displeasure 
through his persecution of sorcery. ' The curse obliges the holder of the 
Baronetcy to commit a crime every day, or die. As this career does not appeal 
to the present Baronet, Sir Ruthven, he disappears from the castle and takes up 
his abode in the neighbouring village under the name of Robin Oakapple, 
and the curse falls upon the head of his brother Despard . Robin Oakapple 
fain would win favour in the eyes of Rose Maybud, the belle of the village, but 
his advances are of so timid a nature and his love-making so shy that Rose 
enters on a flirtation with Richard, Robin 9 s sailor foster-brother, whom Robin 
has sent to plead his cause. While Richard is pleading his own cause instead. 
Sir Despard Murgatroyd appears upon the scene and, discovering Robin 
Oakapple as his brother, forces upon him the accursed baronetcy, of which 
he is thoroughly tired. So Robin is once more Sir Ruthven Murgatroyd, and 
must occupy his time in the concoction of a fresh crime for each day. Rose 
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Maybud cannot possibly wed a " bad, bold Baronet," so she turns her attention 
to Sir Despard, who is, however, claimed by Mad Margaret , a victim of one of 
his enforced crimes* 

In the second Act, the Portrait Gallery of the Murgatroyds comes to life. 
All the departed Baronets step out of their frames, and, during a conference 
which now takes place, discover a neglected clause in the Witch's Curse, which 
renders it invalid. The Witch's terms were that the Baronet should die who 
Set a day pass without a crime, and, as they had all been most careful to commit 
exactly one crime per day, they should never have died. Thus the curse has 
been out of force for years, and the attempted criminality useless* 

However, the re-animated Baronets decide to stay where they are, anti 
instead of returning to their frames, witness the union of Despard with Mad 
Margarett and Robin with Rose Maybud t who has graciously accepted the 
Baronet, now that he is no longer “ bad and bold*" 

Selection 

C.639 Coldstream Guards (conducted by Lt.-Col, Mackenzie Rogan) 


SAMSON ET DALILA 


Opera in Three Acts by Saint-Sa£n$> Text by F* Lemaire 
First production at Weimar, December 2, 1877, First performance at 
Covent Garden, London, in concert form, September 35, 1893* 

The Principal Characters are : 


Dalila .., *»*.*. *.*..Mezzo-soprano 

Samson .*.*.*.. ..Tenor 

High Priest of Dagon .* *. *....* * - Baritone 


" Samson anb Dalila " overflows with tuneful melody* Critics have 
declared that its orchestration places it amongst the greatest operas of the 
modern French school* The story follows the narrative as told us in the 
Bible, 

In Act I the scene shows us the square at Gaza and the Israelites under the 
heel of the Philistines* Abimelech , Satrap of Gaza, appears and mocks, with 
blasphemous insults, the God of Israel* Samson leaps forward and slays the 
tyrant. The Jews gather courage at this daring act and, rising in a body, fall 
upon the unprepared Philistine soldiers and rout them, Samson of the flowing 
locks is now a hero. His strength is invincible. The soldiers having fled, the 
Philistine maidens, headed by the beautiful Dalila , come forth and dance 
before the Israelites. Dattia employs every fascination to attract the popular 
hero, who falls a victim to her charms. 

In Act II Samson and Dalila have retired to a distant valley. Dolila m 
her heart nurses resentment against the Israelite hero. He, a man of action 
and full of patriotism, is already chafing at his enervating love-bonds* * The 
High Priest of Dagon comes to Dalila and tempts her with bribes to betray 
to the Philistines the secret of her lover's great strength. She, using every 
seductiveness known to woman, adorns herself in the richest garments ana 
sparkling jewels, then with tender looks and passionate appeals entices from 
her lover the secret of his strength* 

In Act III Samson has been shorn of those flowing locks that lend him his 
supernatural strength. The Philistines have had both his eyes put out. Like 
a slave he is forced to grind corn at the mill. Then, for the sport of the Philip 

168 






















Hf HIS MASTER'S VOICE" RECORDS—SAMSON ET DALILA 


lines, now masters again of Gaza, he is dragged into the Temple of Dagon. 
Dalila is there to laugh at the blinded, helpless man, who when in the prijne 
of his strength had been her lover* The High Priesr, remembering the reason 
of the death of Abimetech , cries out that Dagon is mightier than the God of 
Israel* Samson breathes a prayer to the God of his fathers that for one moment 
he may be given back his former strength* Shaking himself free, he seizes 
ihe two pillars which support the temple. With his great strength he sways 
them. The roof crashes down and buries him and all his enemies* 

“ HIS MASTER’S VOICE ” RECORDS 

ACT I 

Dance of the Priestesses 

0838 Albert Hall Orchestra (conducted by Landorc Ronald) 

This charming orchestral interlude occurs in Act I; the priestesses of 
Dagon, with Dolila at their head, come out from the temple with garlands 
and dances, Samson sees Dolila for the first time and is attracted to her, 
While they gaze at each other, the dance continues. The music is graceful, 
a melody with a touch of Oriental languor and melancholy, picturesque 
orchestration and a piquant rhythm* 

Arretezj 6 mes freres 
(Figli miei, v'arrestate) 

(Let us pause, o my brothers) 

52681 Tamagno* 3-53597 Paoli* 4-33374 Franz 
Samson of the strong right arm is addressing his fellow-Hebrews. ** Let 
us pause, my brethren, and bless the holy name of our God/' He tells them 
they will one day break from their bondage, and again raise the altar in Gaza, 
to the God of Israel* 

Je viens celebrer la victoire (I come to celebrate your victory) 

3-034026 Caruso, Louise Homer, and Journet 
Dolila, the Philistine, and her maidens dance and sing to the now victorious 
Hebrews* " I come to celebrate your victory," she tells damson, though in 
her heart she is already plotting to betray him, once she has him in her power* 
An old Hebrew warns Samson against giving himself to the Philistine woman. 
Her beauty so attracts Samson , however, that he cannot take his eyes from her. 
Vet he prays to God to keep him from falling into sin* The emotions of the 
three characters singing this trio are wonderfully brought out* 

Pribtemps qui commence (The song of spring) 

2-033053 Julia Culp, 2-033031 Kirkby Limn 
palila, to complete the subjugation of Samson, then sings him the famous 
Spring Song. She tells him the spring is calling for love, and that she will 
wait for him to come to her arms. 

ACT II 

Amour, viens aider (Love, lend me thy aid) 

2-033033 Kirkby Limn. 2-033073 Louise Homer 
Dalila is waiting at her house for Samson, and muses on her coming 
triumph. She calls on love to aid her in encompassing the downfall of the 

Israelite, 
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Mod coeur s’ouvre k ta voix (My heart opens at thy sweet voice) 

7-33023 Julia Culp, 2-033074 Louise Homer, 7-33026 Alma Gluck 
033064 Brohly. 2-033033 Kirkby Lunn* 03408 Edna Thornton 

This great song of love and passion is sung by Dalila when endeavouring 
to tempt Samson to give himself body and soul to her. 11 My heart, at thy 
sweet voice, opens like a Sower/' she cries, and with her arms around him 
calls him the dearest of men. It is then that she coaxes from him that the 
secret of his strength lies in his flowing locks* 

ACT III 

Vois ma mis ere, helas! (See my distress, alas !> 

2-032029 Caruso and Chorus. 052169 Paoli 

Samson , blinded and shorn, is painfully pushing round the great wheel of 
a corn mill* A group of other chained prisoners stands by* Samson cries out 
in his misery, and calls on the Lord God of Israel to help him* Some of the 
prisoners scoff at the giant's distress, others join in the prayer to God to relieve 
them from their afflictions. 


IL SEGRETO DI SUSANNA 

(THE SECRET OF SUSANNA) 


Opera in One Act by Wolf-Ferrari * Text by Enrico Golisciam 
First produced at Munich, 1909, as "Susannens Geheimms*" 
The Characters are : 


Count Gil* .....Baritone 

Countess Susanna ...Soprano 

Sante, the butler*..*...Dumb 


The young Count and Countess are on their honeymoon at the Count's country 
house. He is a jealous bridegroom, and affects a dislike to tobacco* Susanna 
had learned to smoke, and to be without her cigarette is a penance. She 
smokes when her husband is out. The Count detects the odour of tobacco 
first in the room and then in his wife's hair* He jumps to the conclusion that 
he lias a rival. Susama, thinking that he is only annoyed at her cigarette, laughs 
the matter off lightly. This infuriates the husband, who proceeds to break 
up the happy home* There is calm at last; and, taking his hat, the Coum 
goes out* 

After such a scene Susanna's nerves call for a cigarette. She has hardly 
lighted it before the jealous husband bursts in by the garden window. He 
sniffs. Ah ! A man must be there ! He pounces on Susanna , seizing the 
hand she is holding behind her back. He catches hold of the lighted cigarette 1 
The blister on his finger shows him the absurdity of his delusion. They kiss 
and make it up, and to celebrate the reconciliation each lights a cigarette at 1 
the same candle* 
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“ HIS MASTER’S VOICE ” RECORDS 
Via ! cosi non mi lasciate (Why don’t you let me go ?) 

7-53025 Geraldine Farrar 

There is a fierce quarrel between the young Count and his bride. He 
suspects her of having a lover, and tries to force a confession from her, Stisanna, 
whose secret lies in quite another direction, tries to draw away from him, 
reproaching him for ins conduct, 

H dolce idilUo (The delightful idyll) 

2-054039 Farrar and Amato 

At last the secret has been disclosed. The young Countess is not faithless 
to her husband. She has merely been indulging in a clandestine cigarette, 
A reconciliation takes place, and they sing of happiness once more found. 


- SEMIRAMIDE 


Opera in Two Acts by RassinL Text by Rossi, after Voltaire's ^Se/niramis" 

First produced at the Fenice, Venice, February 3, 1823, First performance 
in London, at the King's Theatre, July 15, 1824. 

The Principal Characters are : 


SmtRAMiB, Queen of Babylon,. . .. .Soprano 

Asstna, a Babylonian prince.. . . ... - Bass 


Rossini is said to have composed this opera in one month. In its day it was 
regarded as Rossini's greatest masterpiece. It is seventy years ago since Grisi 
electrified audiences with her rendering of " Bel raggio lusinghier/’ 

Twenty-five years later Patti and Scalchi made the opera very popular. 

The scene is laid in Babylon, Semiramide, the Queen, has murdered her 
husband. King Ninas. In this she was assisted by a royal prince, Assur, who so 
hoped to mount the throne. The Queen is in love with the youthful warrior 
Arsaces (unbeknown to her, Arsaces is her own son). The wraith of King Ninas 
appears at his tomb and announces that Arsaces is to be his successor. On the 
return of the warrior, Assur seeks to slay him. The Queen throws herself 
between them and receives a fatal thrust from Assur. Arsaces revenges her 
death by killing Assur, and becomes King of Babylon. 

46 HIS MASTER’S VOICE " RECORDS 

ACT I. 

Bel raggio lusinghier (Bright gleam of hope) 

2-053034 Tetrazzini, 053217 Sembrich, 0,465 Flora Woodman 

In the temple of Belus, the Queen decides to announce that the warrior 
Abates shall succeed to the throne. The enamoured Queen sings of the bright 
gleam of hope she feels on hearing that Arsaces is returning to Babylon, 
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Overture 

C.237 Coldstream Guards (conducted by Lt.-CoL Mackenzie Hogan)* 

This was a great favourite on the concert platform. It opens with a hymn- 
like tune, brightening into graceful melody; this gradually gives place to a 
sombre, mysterious theme picturing the entrance of King Ninas 1 tomb* 


- - SHAMUS O’BRIEN 


A romantic Comic Opera in Two Acts by Sir Charles Viltiers Stanford. 
Libretto founded on the poem of Joseph Sheridan Le Fanu, 
written by George H. Jessop, 

The first performance of ** Shamus O’Brien " took place at the Opera 
Comique, London, on March and, 1896, when Mme. Kirkby Lunn played 
the part of Nora O' Brien * 

The Principal Characters are : 


Shamus O'Brien, an outlaw *.. . Baritone 

Father O'Flynn, a parish priest .,.. . Bass 

Captain Trevor, of the British Army . .*.*,.* . Tenor 

Miee Murphy, a peasant farmer ..* ... * *, Tenor 

Nora O'Brien, wife of Shamus .. Mezzo-Soprano 

Kitty O'Toole, sister to Nora. . ..Soprano 


'* Shamus O’Brien " is a " folk-opera " dealing with the life in an Irish village 
immediately after the suppression of the rebellion of 1798, Shamus has been 
“ outlawed " because of his anti-English views. The British Army captain 
Trevor is endeavouring to arrest Shamus for sedition, but is unable to find him 
in his native village of Ballyharais. Mike Murphy, who always plays up to 
military authority, spies on Shamus and gives information to Trevor that brings 
about the arrest. Kitty O'Toole fascinates Trevor and various love episodes 
occur in the opera. It is very risky for a British Army officer to fall in love with 
an Irish peasant girl, especially when her brother-in-law is under arrest ! 
In this case the love affair leads to the release of Shamus (through the inter¬ 
vention of Father O'Flynn, Nora O'Brien, and Kitty O'Toole and to the 
shooting of Mike Murphy / 

The opera is full of incidents that are happening to-day in Ireland, 

" HIS MASTER'S VOICE 1 ' RECORDS 
Overture 

2-0699 The Symphony Orchestra , conducted by the Composer, 

The composer makes considerable use of two traditional folk-tunes, viz ;— 
the Irish Air known as "The Top of the Cork Road" or, commonly, as 
"Father O'Flynn/' and the old English March Tune of the time of Cromwell, 
known as ft The Glory of the West." Both these are heard in the rollicking 
overture. 
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Music Drama in Three Acts, by Wagner. 

First produced at Bayreuth, 1876. 

First given in London, May 1882, in English in 1898. 

The Principal Characters are : 


Siegfried .Tenor 

Mime .Tenor 

The Wanderer (Wotan) . Baritone 

Alberich .Baritone 

Fafner .Bass 

Erda .Contralto 

Brunnhilde .Mezzo-Soprano 


Siegfried (the son of Siegmund and Sieglinde ) is the central figure of this 
opera. In the first two acts we see the hero in his forest home. Mime, a 
smith, is commissioned to make a sword for Siegfried . He forges several, 
all of which are broken by the young man, who possesses much strength. 
Siegfried demands that the pieces of his father's sword be forged together. 
Mime's attempts are in vain, and the hero, taking over the anvil himself, mends 
the magic sword. Later Siegfried slays Fafner, who has assumed the guise of a 
dragon, and in the process his fingers become stained with the blood of the trans¬ 
formed giant. Siegfried accidentally tastes this blood, and immediately he is able 
to understand the song of a bird in the forest. The bird directs Siegfried to 
enter the cave to secure the ring, which is done. The bird now reveals to 
Siegfried that Briinnhilde is sleeping near at hand waiting for the hero Siegfried 
to reach the fire-encircled spot. Guided by the bird, Siegfried proceeds to 
Briinnhilde's resting-place. At the foot of a wild, rocky mountain we see 
Wotan, in Act III, endeavouring to bar his way, but the god has his spear 
shattered by the magic of the sword of the hero. Siegfried passes through the 
flames, rescues Briinnhilde (the first woman he has seen), and the opera closes 
with a very beautiful love duet. 

“HIS MASTERS VOICE*' RECORD 
ACT I 

Song of the Forge 
7-52103. Palet 

It will be remembered that, in the second act of the 41 Valkyries," Siegmund, 
at the time of being slain by Wotan, is carrying a magic sword, and in the 
duel with Hunding this sword becomes broken. The broken pieces pass 
into the possession of Mime, who owns the forge seen in the first act of 
14 Siegfried." Siegfried demands of Mime that his father's sword shall be 
mended. Mime fails in his task, and Siegfried collects the pieces and forges 
the sword anew. During the work he sings the grat Forge Song, the music 
and words of which recall all the previous incidents in the 44 Ring." 

ACT III. 

Duet 

044111 Saltzman-Stevens and Cornelius 
Siegfried pleads his love after rescuing Briinnhilde . She demurs, but the 
ardour of the impetuous hero conquers. The goddess maiden surrenders 
herself as the curtain falls. 


173 




























* SNYEGOUROTCHKA 

(SNOW MAIDEN) 

Opera in Four Acts , and a Prologue, by Rimsky-Korsakcff. Text by Ostrovsky 
First produced in Petrograd, March 1882* 

The Principal Characters are : 


S KYEGOimOT CHKA .****»*,******.**** Soprano 

MtSGtJiH, her lover* ***»,*,*•*••*•*..*.***** Baritone 

Lehl, a shepherd.. *********** .Contralto 


Here is the pretty Russian story of Snyegourotchka * Her mother is Spring, her 
father Winter, and their offspring is a snow-maiden* Love never pauses as 
he passes her by* Lehi, the handsome shepherd, sings serenades and passionate 
icrve-songs in vain* The snow-maiden remains unmelted by love-making. 
Pitying her, her mother bids her learn a lesson from the flowers* The rose, 
the carnation, the pssamine, combine to aid Snyegourotchka in finding love. 
So that when young Misguir comes riding by she gives herself to him* The 
wedding is arranged* The bridegroom gives his snow-maiden the first boz 
kiss of love, whereupon she melts away* The distracted Misguir flings himself 
into a river* 

" HIS MASTER’S VOICE ” RECORD 
Song of the shepherd Lehl 

2-3396 Alma Gluck 

This song is the gem of the melodious opera* The shepherd is trying to 
melt the cold heart of the snow-maiden, 

Aller ati bois (Go seek in the forest) 

7-33008 Alma Gluck 

The beauty of this superb record lies in great vocal display and a truly 
wonderful rendering of a most melodious air. 


LA SONNAMBULA 


Opera in Three Acts by Bellini. Text by Romani 

First produced at the Carcano, Milan, March 6, 1831 * First performance 
in London, at the King r s Theatre, July 28,1831* 

The Principal Characters are : 

Count Rodolfo, lord of the village.*.* * * * *Bass 

Amina, orphan adopted by Teresa, and betrothed to Eivino*,, Soprano 

Elvino, a peasant* *. * *... * * * Tenor 

" La Sonnambula " is graceful, tender, and melodious* In the middle of the 
last century it was probably the most popular opera of the day* It will always 
be remembered for the great prime donne who sparkled in the r 61 e of Amina * 
Malibran, Grist, Jenny Lind, and Adelina Patti were enamoured of the score. 
The story is a very slight one* The pretty Amina, who is about to be married 
to Elvino, is a somnambulist, though no one knows it* In her sleep she wanders 
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about the village in which she lives. She has been seen at times, but the simple 
peasants have taken her white figure to be a wandering ghost. One night, 
Amina , all unconscious, walks into the village inn, where by chance Count 
Rodolfo, the seigneur, is staying. She is discovered in his bedrocm by the 
mistress of the inn. Rodolfo quickly realizes that the young girl is sleep¬ 
walking, and, marvelling at her beauty and innocence, hurriedly departs. This 
discreet action on the Count's part does not, however, save a village scandal. 
Elvino hears the story, and is furious. He casts Amina off. Poor Amina is 
distracted and becomes still more resdess in her dreams. Count Rodolfo , hear¬ 
ing of the village talk and Elvino*s hasty action, comes forward in a manly way 
and declares the girl to be innocent. Elvino still does not believe it. He 
watches Amina*s house, however, the next night. Amina comes out and steps 
on to a rickety bridge over the fast-flowing mill stream, a dangerous foot¬ 
bridge which is no longer used. Elvino sees the frail woodwork totter under 
even her light footstep, and rushes to save her. She crosses safely, however. 
He seizes her in his arms and then she awakes. So does he. Their wedding, 
it is hoped, relieves the village of its wandering ghost. 

" HIS MASTER’S VOICE ” RECORDS 
ACT I 

Vi rawiso (I see these scenes again) 

052356 Chaliapin. 7-52000 Scotti 

The Count Rodolfo returns to the village after a long journey and sees with 
pleasure the familiar scenes he remembers so well. There is the old mill and 
the fast-flowing mill-stream, with the disused footbridge across it. 

ACT III 

Ah ! non credea mirarti (Could I believe) 

03084 Adelina Patti. 2-053135 Galli-Curci. 

2-053049 Tetrazzini. 2-053090 Alma Gluck 

Amina is crossing the dangerous bridge in her sleep. She sings of Elvino, 
who has cast her off, and her friends, who look askance at her. She weeps 
because her former happiness has faded away like the flowers her lover used 
to bring her. 

Ah, non giunge urn an pensiero (Oh, recall not one earthly sorrow) 

053100 Sembrich 

There is great joy in this happy air, which brings down the curtain. Amina 
wakes to find herself in Elvino*s arms. She foresees, after all, that the happiness 
she has thought dead will revive, and happy with Elvino she will find peace 
from her troubles. 
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SUOR ANGELICA 

{SISTER ANGELICA) 


Opera in One Act by Puccini . Text by Forzano. 

First produced at the Metropolitan Opera House, New York, December 
14th, 1918* First given in London at Covent Garden, June 18th, 1920, 

The Two Principal Characters are : 


SuOK Angelica. ******.... Soprano 

Tee Princess, her aunt ,.*.* *.*. * Contralto 


We are in the quiet and peace of cool cloisters and a convent garden. The 
cypress trees whisper soothing messages to the holy women who tend the 
garden and devote themselves to thoughts of a pure and spotless life. Among 
these is Sister Angelica. In the background is the convent cemetery, where 
the sisters sleep when God calls them. 

In such a haven of rest Sister Angelica tells her beads and seeks to forget 
the world. 

Outside those high walls there is the great world—the real world. Once 
Sister Angelica lived there as a princess, and in living loved—all unwisely. 
A little son was given her. A great storm of scandal fell upon her, and to 
expiate a sin committed in the real world, the young girl sought a convent 
with its promise, of forgetfulness. But the thoughts of a child somewhere 
out yonder have never been erased. 

To the convent one day comes a visitor, a princess. It is the aunt of Sister 
Angelica . They speak of the past, "And my beautiful baby ? * r whispers 
Angelica. " He is dead 1 " is the message from that other world. 

Sister Angelica gathers herbs and certain flowers which supply ingredients 
for a deadly poison. 

There is yet a third world—that world where dwells her baby boy. She 
takes the poison, then in remorse, begs with contrite heart for pardon, 

A sudden light bursts upon her dying eyes* The Lady of Consolation 
appears, holding by the hand a little child. Leaving the Madonna's side 
the boy, with welcoming arms outstretched, greets the dying woman. 


IL TABARRO . « 

(THE CLOAK) 


Opera in One Act by Puccini . Text by Adami, based on Gold's ** La 
Houppelande n 

First production at the Metropolitan Opera House, New York, on December 
14, 1898. First given in London, June 18, 1920. 

The Principal Characters are ; 

Michele, a skipper...***.........* 

Giofgetta, his wife.....*. 

Luigi, a longshoreman, *.. * * * *.- * * - * 

This short opera, intended by Puccini to be given with ** Suor Angelica " and 
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11 Gianni Schicchi ” in one evening, provides the melodramatic story of a 
wife's infidelity and a husband's revenge, 

Michele , eye-witness to a stolen meeting between his young wife, Giorgetta 
and his boat assistant, Luigi, decides to add to the zest of their next meeting* At 
the time appointed for the tryst, Michele comes upon the waiting Luigi, and 
by force extracts from him a confession of his love for Giorgetta* Infuriated, 
he strangles his assistant, and holds the body under his long cloak* Upon the 
appearance of Giorgetta , Michele asks her whether she would not like to rest 
under his cloak. Surely under a husband's cloak can a wife find love and 
happiness 1 49 Come, then 1 ” says the husband, opening wide the folds of 
his ” tabarro/' 

What is left of Giorgetta*s love falls to the ground 1 


TANNHAUSER 


Opera in Three Acts* Music and Text by Wagner . 

First production at the Royal Opera, Dresden, October 19th, 1845* First 
produced in London, at Covent Garden, in Italian, May 6th, 1876, 

The Principal Characters are ; 


Hermann, Landgrave of Thuringia ***,*.;********. -* * Bass 

Tannhauser .. ****••**••*•••*» .Tenor 

Wolfram VON Eschenbach **.****** .*.*.Baritone 

Waltebr von der Vogel welde..* Tenor 

Elizabeth, niece of the Landgrave . ***** Soprano 

Venus * * *..*.. Soprano 


The story of 0 Tannhauser ” tells of the struggle between good and evil, of 
the highest love for the pure maiden Elizabeth, and the sensuous passion 
for the mythical goddess of love, Venus* The knight and minstrel, Tannhauser, 
seeks the underground grotto of the Venusberg, where he dallies for a year, 
forgetting the beautiful girl, Elizabeth, with whom he has been in love* After 
a ceaseless round of sinful pleasures and wild orgies, Tannhauser remembers 
his knighthood and decides to return to earth. In vain the goddess of love 
conjures forth fresh temptations* The knight calls on the name of the Virgin 
Mary, and so wins his way to the light and returns to earth. On reaching 
his native land, he learns that Elizabeth still loves and mourns him* 

At the court of Elizabeth's father a singing contest is announced, and the 
prize is to be the gracious lady Elizabeth herself, There are many com¬ 
petitors, among them Tannhduser. The subject of the song is to be '* The 
Nature of love*” The improvisations of the competitors on the nature of 
love seem pale and insipid when compared with the recent experiences of 
Tannhduser. When it comes to his turn to sing, he recollects in a moment 
of madness the ravishing * delights of the grotto of Venusberg, He breaks 
into praise of the goddess Venus herself* The Landgrave is furious* The 
ladies of the court withdraw in horror. The knights draw their swords and 
rush upon Tannhduser to avenge the insult he has put upon them* Elizabeth 
throws herself before her lover and begs for his life. 
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The Landgrave banishes Tannhauser from his court, and suggests that 
the offending knight should join a band of pilgrims then setting out for Rome. 
Tannhauser now realises all he has lost in a moment of madness, and sorrow¬ 
fully departs with the pilgrims to seek forgiveness for his sin at the feet of the 
Pope. 

A long time elapses. Elizabeth waits for her lover in patient hope. In 
vain she waits the pilgrim's return, Tannhauser does not come. She pines 
away and, offering her soul to the Virgin, dies of a broken heart. 

Tannhauser returns, a broken man. His sin was so gross a one that the 
Pope gave him little hope of forgiveness, and bade the penitent knight wait 
till the pilgrim's staff in his hand should burst forth with green leaves. Under 
such a sentence Tannhauser left Rome. 

Life can hold nothing for him now, and all hope of Elizabeth's love has 
disappeared. Once more his thoughts hark back to the Venusberg and for¬ 
getfulness in its orgies. But a friend breathes the word ' 4 Elizabeth " in 
his ear, and Tannhauser sinks on his knees and puts temptation behind him. 

At that moment the funeral procession of Elizabeth comes into sight. 
The band of pilgrims accompany it, bearing on high the Pope's staff, which 
has put forth green leaves, so signifying that the repentant Tannhauser is 
pardoned. The knight reverently approaches the dead body of the woman 
he has loved, and expires by her side. 

The pilgrims acclaim the joy of the life hereafter. 

" HIS MASTER S VOICE " RECORDS 
Cveiture : Part I and Part II 

2-0678 and 0866 Royal Albert Hall Orchestra (conducted by Landon Ronald) 

The overture to Wagner's early opera (written in 1845) was first heard in this 
country when the composer conducted the London Philharmonic Society 
in 1855, being played at one of that season’s concerts. This was 21 years 
before the opera itself was produced in this country. The performance 
of the overture was the signal for a now historic diatribe against Wagner by 
London critics of the day. 

The overture is constructed from themes in the opera that are familiar 
to all—the Pilgrims' Chorus (with which the overture begins)— Tannhauser 's 
song to Venus , and the Bacchante motive form the principal material. The 
magnificent climax towards the end, when the Pilgrims' Chorus is heard in 
fortissimo on the brass, accompanied by brilliant figures for the violins, is 
perhaps the greatest moment of the overture. 

ACT I 

Allor che tu coll' estro 

(When for the palm in song we were contesting) 

052303 Battistini 

Driven forward by a great restlessness, Tannhauser remains firm against 
the entreaties of the Landgrave and the minstrel knights to join their circle 
once more. Not until Wolfram reveals to him in this fine song that his singing 
of a year ago had awakened in the heart of Elizabeth a lasting love for him, 
does he resolve to stay and prove himself worthy of the great prize offered to 
him. 
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ACT II 

Elizabeth’s Greeting 

03648 Miriam Licette 

Full of joy at the prospect of Tannhauser's return, Elizabeth enters the 
Hall of Song, singing her greeting to the noble building which has been 
filled with the melody of the voice she loves and is so soon to hear again. 

Nel rimirar quest' adunanza eletta (La Lotta dei Bardi) 

(Gazing around upon this fair assembly) 

052318 Battistini 

At the tournament of song, Elizabeth has drawn the lots, and the minstrel 
knight Wolfram von Eschenbach rises at the call of the pages. He sings of 
the beauty and virtue of the bright throng surrounding him, and of the wonder 
and reverence which constitute his conception of love. 

ACT III 
Oh, star of eve! 

02618 Stewart Gardner 

As the days go by, Elizabeth grows thinner and paler. Yet Tannhauser 
does not return, absolved, from Rome. Wolfram, who has loved her so long 
and so well, can give her no comfort."* Gazing at her retreating form, he 
sings this wonderfully touching farewell’song to the dear star which he feels 
will so soon vanish before his eyes. 


THAIS 


Opera in Three Acts by Massenet . Text by L, Gallet, after Anatole France 
First produced at the Op6ra Comique, Paris, in 1894. 

The Principal Characters are : 


Thais, a courtesan..Soprano 

AthanaEl, a Cenobite monk.Baritone 


The story of “ Thais ” carries with it a weighty moral. It tells of the eternal 
fight for a soul between the powers of light and darkness. In winning her 
crown of light, the woman drags down a worthy ,man from his pedestal. We 
are introduced to a sinner and leave her a saint. 

The notorious courtesan Thais rules Alexandria as priestess of Venus and 
Circe. Her reputation reaches the ears of a body of holy brothers living in 
the desert. Among them is the young monk Athanael . To win such a woman 
as the celebrated courtesan from the powers of darkness, and give her tight to 
see divine love, seems to him a task set him from on high. The monk goes to 
Alexandria, and is invited to meet Thais . She sees in him a new lover, and 
invites him to her palace. In her luxurious apartments, amid an atmosphere 
of sensuality and Oriental voluptuousness, he speaks in simple words of a 
holier life. The beautiful Sybarite has not met this type of man before. He 
interests her. Though she mocks at them, the words sink into her soul. If 
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she will be led along that narrow and stony path which leads to the life he tells 
her o^ she must come to him that very night* He will wait in her courtyard. 

The holy man waits outside her palace gate all night. Within are heard 
sounds of revelry. As dawn breaks Thais appears. She will go with him and 
seek love which is not earthly* He bids her sternly cast off her sumptuous 
raiment and destroy her palace. Meekly Thais dons a simple, sombre garment, 
and, setting fire to her palace, follows the young priest. He does not spare 
or pity her* Over the burning sand and the cutting stones he presses her ever 
onward to the Convent of the White Nuns. She faints from thirst and fatigue. 
It is then that the first feeling of earthly love comes to the ascetic monk. He 
leaves her with the sisters. 

Atkanael has accomplished his task. He has won a victory for light, but 
his own days are now dark- The beauty of Thais haunts him. The peace 
of the life in the desert is gone for ever* To him comes the news from die 
White Nuns that their new sister is dying. In her zeal and enthusiasm to i 
conquer the flesh and live for Heaven, she has wasted away. To her cot at 
the Convent comes Athanael, hungry with passionate love for the woman, not 
the nun. She is puzzled at the light in his eyes; she prays for heavenly bliss. 
And so she dies, listening to the fluttering of wings as the angels descend ro 
claim her. 

Atkanael is left with neither faith nor love. 

“HIS MASTER'S VOICE” RECORDS 
ACT I 

Abimfc ! fanciullo ancora (Alas ! whilst yet a simple youth) 

7-52048 Titta Ruffo 

Athanael recalls how once, while still a youth, he saw the courtesan Fftau 
and came very near to succumbing to her charms. But God sent him divine 
grace and helped him conquer. And now he pleads God's aid again for the 
conquest of Thais' soul to Him, 

VoilA done la terrible cite 
(Ecco dunque Torribil cittal 
(That awful city I behold) 

7-52050 Titta Ruffo. 2-032054 Whitehill 

With a grand burst of scornful song Athanael curses his native city, Alex¬ 
andria, the cradle of luxury and wealth, where he spent his childhood's days. 
He returns with hatred in his heart to save a woman's soul from all this sin. 

ACT II , 

Meditation (Violin) 

07096 Elman. 2-07983 Kreisler 

This hauntlngly beautiful meditation follows AthanaeVs long vigil spent in 
Thais* courtyard, waiting until her last revelry should be over and she should 
join him on the pilgrimage into the life of spiritual peace. 

ACT III 

D'acqua aspergimi (Bathe my hands and lips with this water) 

054317 Battistini and Janni 

Regardless of heat and fatigue Athanael has urged Thais over the desert 
until she sinks down exhausted within view of their goal, the convent of the 
White Nuns, Full of compassion and remorse he kisses her bleeding feet 
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and leads her to the shade. He brings her friiit and water, and together they 
sing this wonderful duet, an unconscious intermingling of religious devotion 
and earthly love. 

Te souvient-il du lumineux voyage ? 

(Do you recall that light-bringing journey ?) 

2-033065 Farrar 

Thais lies dying in the convent. The battle is fought. She and the good 
have conquered. 

To her comes Athanael with the avowal of the love she can no longer accept. 
She has now attained that degree of fervour from which he has descended; 
and, welcoming him as a priest, heeds neither his protestations of love nor his 
entreaties that she shall live, but sings of their journey to the convent, where 
her soul has found its home. 


TOSCA 


Opera in Three Acts by Puccini . Text by lllica and Giacosa a/ter Sardon's 

melodrama 

First produced at the Constanzi Theatre, Rome, January 14,1900. First 
performance in London, at Covent Garden, July 12, 1900. 

The Principal Characters are : 


Floria Tosca, a celebrated singer... .Soprano 

Mario Cavaradossi, a painter...Tenor 

Baron Scarpia, chief of police.Baritone 


Act I. .If Puccini wished for contrast from his graceful 44 Bohdme," he surely 
found it in 44 Tosca." Here in place of tenderness and grace we are given 
tragedy in sombre earnest. Mario, the idealist painter, is in love with the beautiful 
singer, Tosca . While in a church, painting a picture of a Madonna, there 
comes to him an escaped prisoner, Angelotti, and begs for help. Mario gives 
him food and tells him of a safe hiding-place. Tosca arrives and learns of this. 
Scarpia, chief of the police, has traced the fugitive to the church, and imme¬ 
diately connects Mario with his escape. Scarpia also is in love with the singer, 
and sees in this an opportunity to rid himself of a rival. 

In Act II we find Scarpia has ordered the arrest of Mario. He writes to 
Tosca, inviting her to come to him, as he has news of Mario for her. The 
devilish plot in his mind develops, and when Tosca arrives he tells her that Mario, 
having refused to divulge the hiding-place of Angelotti, is now in the torture- 
chamber. To prove it, he opens a door, and the agonized cries of Mario are . 
heard. To Tosca!s pleading he has but one answer. He will order the tortures 
to cease and hold a mock execution with dummy bullets if Tosca consents to 
give herself to him. She, weeping with shame, bows her head and consent, 
in order to save her lover's life. She demands the passport. He writes it, 
and advances to her to embrace her. She stabs him. She composes the 
corpse and lays a crucifix at its head ; then flies to release her lover. 

Act III. Mario is in his cell writing a last letter to his beloved, waiting 
for the guards to come for him. Tosca, little knowing that the treacherous 
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Scarpia , in spite of his promise, has given an order for real bullets to be used, 
enters Mario's cell. She wishes to tell him that he must go through the mock 
execution, and even fall when the soldiers fire, but when they have gone he 
and Tosaz can escape. 

The prisoner is brought out for execution, Tosca is there. The squad 
of soldiers fire and Mario faUs. Tosca rushes to him, only to find him dead. 
The bullets were real. She evades the guards, who would seize her, and flings 
herself headlong over the battlements of the prison. 

“HIS MASTER’S VOICE” RECORDS 
ACT I 

Recondka armonia (Strange harmony) 

7-52004 Caruso. 7-52114 Gigli. 7-52060 Martinelli 

This popular air is sung by Mario to a miniature picture of Tosca . He 
is comparing the strange likeness of her beauty to that of the Madonna he is 
painting, 

Tre sbirri, una carrozza (To Deum scene) 

(Quick, three agents and a closed carriage) 

05 2312 B attistini. 2-05 2 094 Amato 

Scarpia has spent a long time in the church trying to find the escaped 
prisoner, Tosca leaves the church weeping. Scarpia suspects her, and calls 
for three of his police agents to follow her in a closed carriage. The cardinal 
now enters the church, approaches the High Altar, and the Te Deum is sung. 
Scarpia kneels as if in prayer, but is plotting how to get rid of Mario and gel 
possession of Tosca , 

ACT II 

Se la giurata fede (Cantabtie : Scarpia) 

(FI1 choose some other payment) 

052225 Scotti, 7-52143 Titta Ruffo 

The terrible scene between the brutal Scarpia and Tosca has taken place. 
She has heard the cries of anguish from the tor cure-chamber. " What is your 
priced" Toscn asks. Then Scarpia sings his great air. He brutally tells her 
he does not desire to possess her because he loves her—he is tired of loving 
women—*but because she hates him. Such is his perverted taste. 

Vissi d’arte, vissi d'amore (Music and love) 

2-053020 Melba. 2-053009 Farrar. 2-053053 Destinnova. 

2-053150 Bdvina, 03449 Brola 

The unhappy Tosca asks what she has done that such a miserable fate be 
hers. She has lived for love and music; she has given her jewels to the church; 
she has helped the poor. She begs Heaven not to forsake her. 

E luce van le s telle 
(Le ciel luisait d’etoiles) 

(The stars were shining) 

7-52002 Caruso. 7-52115 Gigli. 7-52051 Martinelli. 052372 Smirrov 

2-032038 Ansseau 

Mario has been told he is to be executed in an hour. He asks for writing 
materials, and composes a poem to Tosca , beginning " The stars were 
shining." He breaks off to sing of his passionate love for her, 
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a *> TOM JONES a a 

Music by Edward German . Libretto adapted from the novel of Fielding by 
A . M * Thompson and R. Courtneidge 
The Principal Characters are : 


Tom Jones ...... Tenor 

Squire Western ..... * • *..Baritone 

Squire Allworthy .. Bass 

Blifil ......*.*..... .. 

Partridge .*..... Baritone 

Sophia Soprano 

Honour .. Contralto 

Lady Hellaston.* * —,...- *.. * ♦. 


The scene of Act I is laid on Squire Western's lawn in Somersetshire, where a 
reception is being held in honour of Tom Jones, who, although a foundling 
adopted by Squire Allworthy, is popular for his geniality and sportsmanship. 

Tom is in love with Sophia , Squire Western's daughter, but her father wishes 
her to marry Blifil, Allworthy's nephew and heir, BlifiV proposes and is re¬ 
ject ed, Tom and Sophia are discouraged by Western, who angrily rejects Tom's 
plea for Sophia's hand* 

Act II passes in an inn at Upton, where Sophia, who has run away, is to 
join Tom and elope with him* 

Meantime Tom , on the road, has rescued Lady Hellaston from highwaymen 
and brings her to the inn. Unknown to the others. Western and Blifil are there, 
too, in search of Sophia . 

Lady Hellaston makes love to Tom f and Sophia is led to believe him false* 
She leaves at once. Partridge, the village medico, called in to tend Western, 
knows the secret of Tom's birth, and tells Western that he is really the elder 
nephew of Allwortky * 

Act III takes place at Ranelagh Gardens. Toni has sought Sophia un¬ 
successfully, not thinking that she has gone to live with her kinswoman Lady 
Hellaston. The lovers meet in the garden, the misunderstanding is cleared 
up, and Western consents to their union. 

** HIS MASTER’S VOICE” RECORDS 
Waltz Song 

2-3069 Ruth Vincent 

Dances—Mo* 1 Morris Dance 
No. 2 Gavotte 
2-0803 Symphony Orchestra 

Dances—'No. 3 Introduction and Jig 

2-579 Symphony Orchestra 
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Opera in Three Acts by Verdi . Text by Piave, after Dumas ' 44 Lady of 
the Cornelias M 

First produced in Venice. March 6, 1853. First performance in London, 
May 24, 1856. 

The Principal Characters are: 

Violetta Val£ry, a courtesan.Soprano 

Alfredo, her lover.Tenor 

Germont, Alfredo's father.Baritone 

The first performance was not a success, chiefly because the prima donna, who 
sang Violetta's role, was very generously proportioned, and quite failed to give 
the impression of a young girl dying of consumption. 44 Traviata " affords a 
great opportunity to divas blessed with extravagant gowns and a top C. 

Violetta (the Camille of the dramatic version and the Marguerite of Dumas’ 
novel) is a leading light in the demi-monde of Paris. Alfredo , a young man 
from Provence, is earnestly in love with her. He persuades her to give up 
her life in Paris and retire with him to a country cottage. Here life is full of 
happiness for them both. But Alfredo's father seeks Violetta secretly, and 
tells her that his son's life is being ruined because of this liaison ; and further, 
that his daughter's chance of marriage is prejudiced. The big-hearted Violetta 
decides to sacrifice herself for her lover's sake. Fearing to say good-bye and 
explain, she leaves the cottage and returns to Paris. She is threatened with 
consumption and, in order to forget the genuine love she has tested for so brief 
a spell, throws herself into the old life of gaiety. 

Alfredo , not knowing the real reason of her desertion, follows her to Paris, 
and, seeing her at a ball surrounded by a court of admirers, publicly insults her. 

Too late he discovers the unselfish love which has led her to throw away 
her happiness with him. He finds her dying. A tender reconciliation takes 
place at her bedside. 

“ HIS MASTER’S VOICE ” RECORDS 
ACT I 

Libiamo, libiamo, ne’ lieti calici (Brindisi) 

(Let us drain the joyous cups !) (Drinking Song) 

7-54006 Caruso and Alma Gluck. 2-054081 Bergamimi and Pareto 

A gay revelry is taking place at the house of Violetta . Alfredo pledges the 
beautiful courtesan with a goblet of wine. Violetta, raising her glass, sings 
to a life of gaiety. 

Ah, fors* e lui che l'anima soiinga (The one of whom I dreamed) 

2-053029 Melba. 2-053059 and 2-053062 Tetrazzini. 2-053100 Hempel 
053096 Sembrich 2-053122 and 2-053123 Licette. 

03418 and 03424 Violet Essex 

Violetta , left alone, suddenly realizes that she has inspired pure love in the 
heart of a man. Alfredo is such a lover as she has only dreamed about. She 
feels herself answering to this new senstion, and her imagination runs riot 
in contemplating what the future might hold for her. 
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Part IT. Shaking off the illusion as being too good to be true, she decides 
to throw herself again into the vortex of Parisian life* 

ACT II 

De* naiei boUenti spirit! 

( She calmed with a miles of love the youthful ardour of my boisterous spirits) 

2-052128 Martmelli* 2-052025 McCormack* 2-052071 Yadlovker 

We are at the country cottage* Alfredo sings of his past wild life, and 
compares it with this haven of peace and love with Violetta. 

Pura sic come un angel o (Pure as an angel) 

054595 Battistini and Moscisca 

This is the scene between AIfredo f s father and Violetta * He comes 
to her in Alfredo*s absence and tells her she is dragging his son down and 
ruining his future. Violetta, however, makes such an impression on the old 
man that he compares her to an angel. 

Dite alia giovine {Say to thy daughter) 

2-054099 Gaiii-Curd and de Luca* 2-054082 Dragoni and Pareto. 

054384 Caprile and Bad ini 

The father then appeals to Violetta to give up Alfredo. He explains that 
his daughter’s marriage is prejudiced by the manner of life Alfredo is living. 
At first Vtotetta refuses, claiming that her love for Alfredo comes before all; , 
then the generous girl is so touched by the old man's grief that she tells him 
to inform his daughter that Alfredo is free again. 

Imponete ! Non amarlo ditegli (Now command me) 

2-^054089 Galli-Curci and de Luca. 

This continues the duet above. Germont expresses his gratitude. She 
tells him the matter is settled, she will leave the cottage. He embraces the 
fobbing Violetta and bids her adieu. She leaves at once for Paris. 

Di Provenza il mar, il suol (Thy home in fair Provence) 

2-052053 Amato. 2-052171 Sammarco. 052317 Battistini. 

3-052130 de Luca 

Alfredo returns to the cottage to find Violetta has left him. His father 
begs him to return with him to their home in fair Provence. It is a most 
touching appeal by the old father to the erring son* 

Invitato a qui seguirmi (Scena della borsa) 

(Invited to follow me here) {Scene of the purse) 

054169 de Tura and Piccoletti 

This violent scene takes place at a reception, where Violetta and Alfredo 
remain behind after the other guests have gone in to supper. Alfredo reproaches 
VYo/efta for having left him, and accuses her of falseness ; she acknowledges, 
■according to the promise made to Germont , that she loves the Baron. Losing 
all control over his fury, he calls back the other guests and publicly insults her, 
throwing the money he has won at her feet. 
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ACT III 

Addio del passato bei sogul riderrti (Farewell to the happy dreams! 

7-33010 Bori. 053304 Caprile, 

Old Germont has repented of having driven Violetta back to her old life. 
He writes to tell her that he will even sanction a marriage with Alfredo. Vio¬ 
letta reads this letter, but has now realized that she cannot live much longer. 
She sings farewell to the happiness and peace which is offered her too late. She 
knows that she is dying. 

Parigi, o car a, noi lasceremo (Far from Paris, my darling) 

2-054055 Bon and McCormack 04187 Buckman and Hyde 
Alfredo has come back to the dying Violetta . In vain they hope against 
hope to live that life of love far away from the whirl of Paris, Violetta is 
sinking. It is too late. With a great peace and happiness in her heart she 
dies in Alfredo's arms. 


TRISTAN AND ISOLDA 
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Text and Musk by Richard Wagner, 

First production at Munich, in 1865* 

First given in London, June 20, 1882. 


Tristan, . *• 
Kurvenal. .. 

ISOLDA,+ 

Brangaena. . 
King Mark. 
Melot. 


The Principal Characters ore t 


Tenor 

Baritone 

.. Soprano 

Mezzo-Soprano 

...Bass 

Tenor 


Only in recent years has ir been known that Wagner's great love drama 
" Tristan and Isolda "—perhaps the greatest expression in all music of 
passionate love—was inspired by a woman—Mathilde Wesendonk, who came 
into his life at a time when his musical genius had reached full maturity. It 
was in 1857, when Wagner was living in Zurich, that hemetMme. Wesendonk, 
Their association lasted for some years, during which period 44 Tristan " was 
written, from 1857 to 1859, It seems almost incredible that such a master¬ 
piece should have had to wait six years for a chance of production, but it was 
not until 1865 that the opera was given, at the Munich Court Theatre, con¬ 
ducted by von Billow. It took years for the music to be appreciated at its 
true worth, but to-day " Tristan ” is a classic, one of the world's greatest 
operatic treasures. 

The scene of the first Act is laid on board a vessel, in which Isolda , a 
Princess of ancient Ireland, is voyaging to Cornwall to become the bride of 
King Mark, To Tristan, King Mark's nephew, is deputed the task of convey¬ 
ing the bride to the bridegroom. Some time previously Isolda had tended 
Tristan when the latter was wounded in battle, and restored him to health* The 
pair had fallen in love, but Isolda had been promised in marriage to King Mark, 
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and therefore Tristan, in honour bound, is silent. On the ship, Isolda, angered 
at his avoidance of her, sends for him and bitterly reproaches him. The 
result is an open avowal of their mutual love, but as fate is against them, they 
decide to end life together by taking poison. Brangaena, Isolda*s serving maid, 
is commanded to bring the potion from a chest, but, in pity for the lovers, she 
changes the fatal draught and substitutes a magical love potion. Tristan and 
Isolda, under its spell, fall into each others' arms, but are immediately parted, 
since the ship has arrived at Cornwall, and Isolda must be arrayed to be taken 
to King Mark's castle. The curtain falls on her departure. 

In Act II we see the park outside the castle. Isolda, accompanied by 
Brangiena, is waiting at midnight for a meeting with Tristan, whilst the King 
and his court are absent on a hunting expedition. The lovers have an ecstatic 
rc-union, but the King and his suite arrive back unexpectedly, having in fact 
been told of the lovers' meeting by Melot, a knight who posed as Tristan's 
friend. The King reproaches Tristan for betraying his honour, and is about 
to banish him when Tristan challenges Melot to a duel, but is himself wounded. 

Act III shows us Tristan's castle in Brittany, where he lies almost dying 
of his wounds. Kurvenal, his faithful henchman, has sent a message to Isolda, 
begging her to come over and try her healing skill on his master. Meantime, 
in his delirium, Tristan imagines Isolda there, and madly tears off the bandages 
of his wound. Isolda arrives to find him exhausted, and in a last access of 
delirious joy at her actual presence, he falls dead at her feet. The scene closes 
with Isolda's great lament over her lost love, at the end of which, overcome 
with grief, she expires also. 

“HIS MASTER’S VOICE” RECORD 
Isolda’s Death Song 

043077 Gadski. 

This is the final moment of the opera, Isolda's great apotheosis of love 
longing, and grief that she sings over the body of her dead lover Tristan, 
The music is constructed out of themes taken from the love-duet of the second 
Act, and rises at the last to a magnificent outburst of anguished feeling as 
Isolda gives full rein to her love and passion for the dead Tristan . The music 
doses with soft ecstatic phrases as Isolda slowly sinks to the ground, dying 
of grief. 


. IL TROVATORE « 

(THE TROUBADOUR) 


Opera in Four Acts by Verdi . Text by Cammarano 

First produced at the Apollo, Rome, January 19, 1853. First performance 
in London, at Covent Garden, May 17, 1855. 

The Principal Characters are : 

Manrico, a young bandit chieftain of mysterious birth.Tenor 

Count di Luna, a nobleman (the bandit's brother).Baritone 

Leonora, who is loved by di Luna and Manrico.Soprano 

Azucena, a gypsy woman who passes as Manrico's mother 

Mezzo-soprano 

Ferrando, a captain under Count di Luna.Bass 

Perhaps Cammanaro really knew all the details of the plot of “ II Trovatore." 
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There is a story told of some fashionable opera patrons who decided to go to 
a fancy dress ball as the characters from their favourite opera, ** II Trovatore." 
Some wag asked the company if they knew what the opera was about. No one 
had the vaguest notion. 

Act I. The old gypsy woman, Azncena , having stolen Manrico when a 
child, brings him up as her son. Manrico’s real brother is the Count di Luna, 
though neither knows it. The Count and the bandit both love the lady Leonora , 
Manrico goes to serenade her, dressed as a troubadour. Di Luna appears. 
They fight, and the troubadour escapes, though badly wounded. 

Act II. Manrico is with his supposed mother, recovering from his wound, 
when he hears that Leonora, believing him to be dead, is about to take the 
veil. Manrico hurries off. Outside the convent he finds di Luna and his 
soldiers. There is more fighting. This time Manrico routs di Luna’s forces 
and, penetrating into the convent, clasps the intended nun to his heart. Leonora 
is then for the veil of a bride, not that of a nun. 

Act III. Count di Luna has captured the old woman, Azucena, and, 
learning that she is the mother of his hated rival, orders her to the torture- 
chamber. In the midst of the wedding festivities of Manrico and Leonora 
comes the news of the plight of Manrico’s supposed mother. Leaving his 
prospective bride, he girds on his sword and is away to the rescue. 

Act IV. This time di Luna is too strong. Manrico is defeated and taken 
prisoner. Condemned to death, from his prison tower he sings the Miserere. 
Leonora has followed him and, standing outside, hears the sorrowful refrain, 
in which she joins. In desperation she seeks di Luna and offers to give herself 
to him if he will release her lover Manrico . The Count is delighted and agrees 
to the terms. The beautiful girl, however, drinks a cup of poison in order to 
escape di Luna . Wild-eyed and dying, Leonora seeks Manrico in his cell, and 
expires in his arms. Di Luna, incensed and furious, orders Manrico’s instant 
execution. To add to his revenge he has Azucena dragged in to witness the 
death-throes of her son. It is only when too late that the horrified Count 
learns from Azucena that he has killed his own brother. 


'1 


" HIS MASTER’S VOICE ” RECORDS 


I 


ACT I 


Abbietta Zingara (There stood a gypsy) 

2-052163 Journet 

Ferrando, the captain, describes in this fine aria how, long ago, a witch, the 
mother of Azucena, gained admission to the castle and cast a spell on one of 
the old Count di Luna’s children. The witch was caught and burned at the 
stake, but with her dying breath she called on her daughter Azucena to avenge 
her. He says that he has never seen the daughter since, but that, if she is ^ 

caught, no fate is too merciless for her. 


» Tacea la notte placida (Twas night and ail around was still) 

2-053084 Tetrazzini. 03591 (in English) Rosina Buckman 

Leonora here confesses to her companion, Inez, that she loves the troubadour 
who serenades her night after night. 
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Di geloso amor sprezzato (Hate and rage have into madness lashed me) 

54340 Paoli, Cigada and Joana, 54359 Ruffo, Fosca and Ichierdo 

Count di Luna is standing hidden beneath Leonora's balcony, and overhears 
the troubadour's love-song and Leonora greeting her lover. The Count bursts 
in upon this scene. It is here that the rivals fight, and Manrico is wounded so 
severely that Leonora believes him to be dead, 

ACT II 

La Zingarelia (The Anvil Chorus) 

54553 La Scaia Chorus 

The bandits are singing while they forge weapons on their anvil* 

Stride la vampa (Fierce Flames are soaring) 

7-53005 Homer, 2-053067 Kirkby Lunn, 2-3155 (in English) Thornton 

Azucma appears to the gypsies and describes how her mother was burned 
at the stake by the cruel old Count di Luna ♦ In this very dramatic aria Manrico 
i farns the terrible story of his supposed grandmother's torture and death, 

Mai reggendo all* aspro assaJto (At my mercy lay the foe) 

2-054017 Caruso and Homer, 2-054073 De' Muro and Casazza, 
3-4030 (in English) Thornton and Hyde 

Manrico describes how once he had di Luna at his mercy, Azucena taunts 
him with not having killed the Count, and reminds him of the recent duel, 
when he in turn was nearly killed. It is a magnificent martial air with a 
wonderful climax, 

Perigliarti ancor langueute (Thou art all too weak and weary) 

2-054077 De' Muro and Casazza 

At the report of Manner's death, Leonora decides to seek forgetfulness in. 
a convent. Hearing of this, Manrico , in spite of his still bleeding wounds, 
would tear himself from the loving arms and tender care of his newly-found 
mother, and hasten to his beloved, Azucena pleads with him to stay, crying 
out that every drop of blood that flows from his wounds seems to come from 
her heart. 

If a moment I but linger (Un momento pub involarmi) 

04250 Thornton and Hyde 

But the ardent lover will not heed his mother's tears. One moment, he 
cries, can rob him of all that makes life worth living, 

II halen del suo sorriso (The tempest of the heart) 

2-52528 Titta Ruffo, 7^52095 de Luca, 052260 de Gogorza 

Leonora is within the convent about to take the veil, believing Manrico to 
be dead. The Count di Luna arrives with his followers and sings this famous 
baritone air outside the convent doors. The music is at the same time tender 
and overflowing with a beautiful love motive, 

E deggio 0 posso crederlo (Ah, can it be ?) 

2-054057 De' Muro, Baldini, Battoni and Janni 

Manrico arrives* He defeats di Luna and penetrates into the convent* 
Leonora is transported with joy at finding her lover still among the living, 
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They fall in each other's arms; Leonora , quickly changing her mind, resolves 
to enjoy the earthly bliss now offered her, 

ACT III 

Ah, si, ben mio colP essere (The vows we fondly plighted) 

052210 Caruso, 2-052102 Martin elli. 052329 Paoli 

Preparations are being made for Manrico and Leonoro t s wedding, when 
the news comes that Azucma has been captured by di Luna, and is to be burned 
alive. Tenderly Manrico bids good-bye to his loved one while he hastens 
away to rescue his supposed mother, 

Di quell a pira (Tremble, ye tyrants) 

52678 Tamagno. 2-52489 Caruso, 7*52077 Martineili. 052170 Paoli 

In this, one of Verdi's most inspired arias, Manrico imagines the faggots 
being piled around the stake to which his mother is bound. He cries out 
against the cruelty of tyrants. He calls out in his rage : “ Mother, I will not 
fail thee," 

ACT IV 

D’amor still* all rosee (Love, fly on rosy pinions) 

2-053085 Tetrazzini. 2-053x39 Destinnova 

Manrico has been defeated and taken captive, and is now closely guarded 
in a prison tower, Leonora finds her way to him, and, standing under the 
walls, sings this melodious air. She begs love to fly with rosy wings and 
comfort her lover in his prison cell. 

Ah, che la morte ognora (Miserere) (I have sighed to rest me) 

2-054007 Caruso and Alda. 2-054063 Martinelli and Destinnova. 

2-054070 De* Muro and Ruggero 

Manrico lies on his prison floor, hoping to sleep and forget his sad plight. 
The prison bell tolls and the priests are heard praying for the soul of the con¬ 
demned man. Leonora t horrified at the preparations for the execution of her 
lover, cries to him words of hope and love. 

Mira di acerbe lagrime (Weeping behold near thy feet) 

54264 Boninsegna and Cigada, 

Azucena and Manrico are together. The son kneels at her feet and bids 
her rest. She knows their fate, and Manrico endeavours to soothe her. 

Vivra ! .contends il giubilo (He shall live ! Oh, words of joy to me) 

54266 Boninsegna and Cigada 

Leonora has made her bargain with the Count. She will marry di Lm \ 
if he releases Manrico. The Count agrees, and Leonora bursts into a song of 
Joy that by her sacrifice her lover shall live. 

Ai nostri monti litomeremo (Home to our mr untains) 

054198 Caruso and Homer. 2-054042 Caruso and Schumann-Heink. 
2-054073 De' Muro and Casazza. 04251 (in English) Thornton and Hyde 

Mother and son sing this very beautiful duet. The fierce and revengeful 
old gypsy in her hour of death thinks of the mountains where she has brought 
up Manrico , She would fain fly back to that peaceful retreat. 
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Priira che d’altri viverc (Rather than live for thy rival, I die) 

2-054076 de Muro, Ruggero and Badini 
Having made her bargain, Leonora takes poison, and coming to Manrico 
tells him what she has done, rather than live and belong to his rival. 


- DIE WALKURE 

(THE VALKYRIES) 


Music Drama in Three Acts, by Wagner 
First produced at Munich, 1870. First London performance, 1895. 


Siegmund 

The Principal Characters are: 


Hunding . 



Wotan . 

Sieglinde .... 
Brunnhilde .. 
Fricka. 




And Eight Valkyries. 


To appreciate the opera one must be aware of the situation when the action 
begins. 

Wotan has been warned by the Earth Goddess, Erda, that upon Alberich 
regaining the ring the gods will perish. This perturbs Wotan, who descends 
to the earth and marries Erda. As a result of this union, nine daughters are 
born— Briinnhilde and eight other Valkyries—who spend their days visiting 
the earth, carrying off to Walhalla, on their flying horses, the bravest of the 
warriors who fall in battle on earth. These warriors, upon being revived in 
Walhalla, are formed into corps of defence of the home of the gods from 
invasion by Alberich and his gnome companions. Fafner, the giant, transforms 
himself into a dragon and makes it his special task to guard the treasure fashioned 
out of the Rhinegold. Wotan realises that this treasure will eventually be 
taken from Fafner by a brave hero who shall be free from the universal curse. 
Wotan contracts a second earthly marriage resulting in twins ( Siegmund and 
Sieglinde) being born. Hunding finding their forest cottage, burns it, kills the 
mother, and carries off Sieglinde, whom he marries. 

Wotan and Siegmund swear vengeance on Hunding . 

ACT I 

Siegmund rushes into Hunding*s hut to shelter from a storm. He falls 
by the fire exhausted, and Sieglinde gives him refreshment. Whilst conversing 
with Siegmund, Sieglinde feels drawn to him by some indescribable attraction, 
Hunding enters the hut and 'closely questions the young visitor, whom he 
discovers to be his enemy. He tells Siegmund that he can stay in the hut for one 
night, but on the morrow he will challenge him to fight. Sieglinde prepares a 
drugged drink for her husband, who goes off into a deep sleep. Sieglinde 
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then relates to Siegmund the story of the sword that has been thrust into the 
tree that stands in the centre of the hut—how a stranger had said that only 
one person, named Siegmund, could remove the sword* Siegmund reveals 
himself as the brother of Siegtinde, withdraws the sword from the tree, and 
the twins run out of the hut to escape the power of Hunding. 

In Act II, which takes place in a wild and rocky pass, we find Wolan com¬ 
manding his favourite Valkyrie daughter Briinnhilde to go to the rescue of 
Siegmund for whom Hunding is searching* Briinnhitde prepares for her task 
and sings the well-known battle-cry* Fricka enters and insists upon Siegmund 
being punished* Wotan*s protests are unavailing, as his wife points out his 
infidelity, which is the cause of all this trouble* Siegmund and Siegtinde appeal 
on the scene and Siegtinde faints through exhaustion. The Valkyrie tells 
Siegmund that he must die, but eventually is prevailed upon to help him in 
the fight* Hunding appears on a high rock of the Pass, Siegmund rushes to 
fight him. Wotan appears, and, furious at Briinnhilde^ protection of Siegmund, 
causes him to be killed by Hunding T s sword. Immediately Hunding is also 
slain by Wotan* Briinnhilde carries off Siegtinde on her horse* 

The third act, which takes us to a rocky mountain summit, opens with 
the famous ride of the Valkyries. Briinnhilde rides at great speed to her 
sister Valkyries and asks for their protection from Wotan, who is hotly pursuing 
her* But the Valkyries refuse to incur the wrath of Wotan. Siegtinde is 
taken off Briinnhitde r s horse, and told to flee alone, as she is destined to bear a 
son who shall be the anticipated hero Siegfried . Wotan comes to his Valkyrie 
daughters, and commands his rebellious Briinnhilde to appear before him. 
He announces his intention of putting Briinnhitde to sleep for a long period, 
and that her resting place is to be surrounded by fire. She wilt be rescued 
by the hero who is successful in braving the flames and reaching her resting 
place. Wotan bids his daughter farewell in a wonderful dramatic scene, at 
the end of which he beats the ground with his magic spear and the flames shoot 
up from the earth surrounding the steeping Valkyrie. 

I# HIS MASTER S VOICE * RECORDS 
ACT I 

Siegmund'ft Love Song* 

7-52101 Palet 

Siegmund's love song occurs in the first act, immediately preceding the 
incident that reveals Siegmund and Siegtinde as brother and sister* It is a 
beautiful eulogy of spring, with an underlying motif of human love. 

The Ride of the Valkyries, 

B 311 La Scuta Symphony Orchestra 

The music forms the Prelude to Act III of the ** Valkyries," the second of 
the “ Ring n music dramas, and illustrates the flight through the air of the 
Valkyries mounted on their steeds, and their arrival on the flame-girt rock 
which was their earthly home. The music commences with a series of 
dramatic trills on the wood-wind, and soon the motif of the “ride ** is heard 
in the orchestral basses* Then the war-cry, " hoi-o-to-ho of the Valkyrie s 
is used, and, from these themes and some fine chromatic scale passages, th: 
piece is constructed. The final appearance of the “ ride ” theme, thundered 
out on the brass in the major key, makes an exciting climax to the music* 
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WERTHER 


Opera in Four Acts by Massenet, Text by Blau, Milliet and Hartmann t 
after Goethe 

First produced at the Imperial Opera, Vienna, on February 16, 189a, 

The Principal Characters are : 

Werther *,,*....*..**■ ..* Tenor 

Charlotte .-.*.* * * * ■.Soprano 

The story hinges on an unhappy love of young Werther for the beautiful 
Charlotte. Albert, who is betrothed to Charlotte, has taken his great friend, 
Werther, to her house. Werther has fallen in love with the young girl* Char¬ 
lotte has to confess to Werther , when he tells her he loves her, that she returns 
his affection. She has, however, no idea of breaking her promise to Albert , 
She begs Werther to leave her at once and to forget her. He goes away on a 
journey. 

On Christmas Eve Werther returns from his wanderings and visits Albert 
and Charlotte , now married. Time has not cured Werther . In an outburst 
of passion he tells Charlotte so. She entreats him to go away, this time for ever* 
Wertfier then tells Albert that he is about to undertake a long journey and, 
borrowing a pistol from him, leaves their house. 

Charlotte , learning this from Albert, is greatly alarmed, and full of dread 
forebodings she finds her way through the snowstorm to Werther*s lodging* 

She is too late. Werther has shot himself* He dies in her arms* 

Just then the church bells peal out in joyous chimes, and happy children 
are heard singing the old carols, which tell of happiness on earth. 


ACT f 

0 Nature, pie ine de grace (Invocation) (Ob, Nature, full of grace) 

3-032039 Ansseau 

Werther*s Invocation to Nature is sung with all the poetical fervour of a 
young impressionable mind receptive to the influences of beauty and harmony 
which Nature offers on all sides. And to the expression of Werther*s emotions 
Ansseau r s voice is singularly well suited, >- 


ACT II 

j’aurai? sur ma poitrine (Desolation de Werther) 

<1 would have pressed to my heart) 

2-032040 Ansseau 

Moved by a great agitation, Werther sees the happy married life of Charlotte 
and Albert t and a great envy stirs him when he thinks of the happiness he might 
have shared with the woman he loves, could they have gone through life 
together* *' 'Tis IV* he cries* ** 'Tis I she could have loved 1 " 
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Ma come dopo il nembo 
(Mais comme apres l’orage) 

(But as after a storm) 

052307 Battistini 

Struggling with his emotions, Werther assures Albert that any affection he 
may have felt towards Charlotte before her marriage has passed, leaving 
nothing but a loyal friendship, calm as the lull which follows a storm. 

ACT III 

Pourquoi me reveiller ? (Ossian’s Song) 

(Ah ! Non mi ridestar !) 

(Why awaken me ?) 

7-32031 Martinelli. 052308 Battistini 
Singing his translation of the Song of Ossian, Werther , oblivious of time 
and place, is conscious only of the presence of Charlotte and of the sympathy 
which reaches through the ages to him in Ossian's song. As he sings, he 
adapts the song entirely to his own emotions of despairing love, pouring forth 
his pent-up feelings with a yearning which totally disarms Charlotte and breaks 
down with one blow the wall of reserve she has set up around her secret affection 
for him. Her agitation is sufficient avowal of her love. Exhausted with the 
mental strain her self-control has cost her, she sinks into his arms. But her 
feeling of duty to her husband soon reasserts itself and, reproaching herse’f 
and Werther , she leaves him, asking him never to see her again. 


YEOMEN OF THE GUARD 

(OR, THE MERRYMAN AND HIS MAID) 


Opera in Two Acts by Sullivan. Text by Gilbert. 

First produced at the Savoy Theatre, London, October 3, 1888 
The Principal Characters are : 

Colonel Fairfax . 

Elsie Manardy | ... T 

Jack Point \ Strolling Jesters . 

Sergeant Meryll. 

Phoebe, his daughter. 

Dame Carruthers, Housekeeper of the Tower. ' 

Wilfred Shadbolt, Head Jailor and Assistant Tormentor. 

Tinged with tragedy and not ending on the usual Gilbertian note of all living 
happily ever after, this opera yet abounds in humorous situations and price¬ 
less outbursts of wit, and was considered by the composer to be the best of 
his operas. 

The Tower of London is the scene; the sixteenth century the time ; 
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the merry man, his maid and the intruder on their prospective happiness 
the central figures of the play. 

In the first act we find Phoebe, the daughter of the Sergeant of the Tower, 
languishing for love of Colonel Fairfax , who is detained at the Tower under 
sentence of death for sorcery- Not only has Ph&be a warm corner in her 
heart for the gallant colonel, but Sergeant MeryU, her father, owes his life 
to Fairfax's bravery in battle ; and father and daughter decide to stake their 
reputation on saving his life at all costs. Without difficulty they persuade 
Phoebe's brother Leonard, whose intention to join the Yeomen of the Guard 
is a well-known fact, to depart again without having been seen, leaving. Colonel 
Fairfax to become at one and the same time a Yeoman of the Guard and 
Pfwbe'S brother, this latter arrangement being extremely welcome to Ph&he 
and accepted with very good grace by Fairfax , who proceeds to make the most 
of fraternal privileges. 

At this juncture. Jack Point , a strolling jester, and Elsie Maynard, his 
partner in " jibe, joke and jollity/' appear upon the scene and entertain the 
watching crowd with the duet " I have a song to sing, O/' We feel, 
rather than see, that the merryman " sighs for the love of the lady.” 

Colonel Fairfax, unwilling that his crafty relatives should profit by his 
untimely death, wishes to secure the estates which, in the case of his dying 
unmarried, would pass to his next-of-kin- This is easily arranged by marrying 
the first girl who is willing to become his wife for half-an-hour, and then to 
be free and richly dowered* The Lieutenant of the Tower, in his search, 
happens upon Elsie and Point, who succumb to the temptation held up by so 
ample a reward for so small a service. Blindfolded, Elsie is led to the ceremony. 
Unhappily for Point, however, the forces working for Fairfax's escape actually 
secure him his liberty, and Elsie, Point's 11 lovely bride that was to be/ r finds 
herself bound by marriage to a mysterious man whom she does not know* 
It is to Phoebe that Fairfax owes his newly-found freedom* With the cunning 
of a true daughter of Eve she had played upon the affections of her Love-sick 
swain Shadboli, the Head jailor, with that seductive, yet tantalising song,- 
- Were I thy bride/' While singing this song, she had taken his keys, released 
Fairfax, and, bringing back the keys all unnoticed, informed Shadbolt that 
after all, she was not his bride. Thus Fairfax had evaded the executioner's 
axe ; and the jailor and Point , for their own purposes* concoct a '* cock and 
bull story ” of how they shot Fairfax in the act of escaping. For how, says 
Point , can he marry Elsie while her husband is still alive—and all is fair in 
love and war 1 However, Fairfax , finding himself ** freed from his fetters 
grim/' is still a prisoner at heart. For he cannot dismiss from his thoughts 
the girl to whom he is now bound, and he competes with Point in trying to 
win her affections, although, owing to his supposed identity with Phoebe's 
brother, he cannot disclose himself* Elsie gives her heart to the supposed 
Leonard Merytl, and on her wedding day hears that Fairfax, her husband, 
has not been killed, but pardoned, and is returning to claim his bride. Her 
misgivings are, however, put at rest when she discovers that the man she 
married under sentence of death and the man she has since grown to love, 
are one and the same person* 

Not with the same willingness do Phoebe and her father, the Sergeant of 
the Tower, reconcile themselves to matrimony. Their helpful activities 
in the prisoner's release are now known to the Head Jailor and Dame Carrtithers, 
the Housekeeper of the Tower, and only the desired union with the unwilling 
victims will keep these respective busybodies quiet. Poor Phoebe J She 
will perhaps make the best of the distasteful marriage with the Jailor, But 
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Point f The merryman who has lost his maid < He tells the thoughtless, 
rejoicing crowd that he has a song to sing, O. And with a broken voice 
he quavers out the song they sang so often together, until, overcome with 
memories and longing, he falls to the ground—and all 44 for the love of a lady." 

“HIS MASTERS VOICE” RECORDS 

B. 403 Rapture, rapture. Florence Venning and Peter Dawson. 

B.404 When maiden loves. Carrie Tubb. 

When our gallant Norman foes. Florence Venning. 

B. 405 Here's a man of jollity. Sullivan Operatic Party. 

Alas ! I waver to and fro. Florence Venning, Pike and Dawson. 

B. 406 I have a song to sing, O. Mdme. Jones-Hudson and Stanley Kirkby. 

How say you, maiden. Mdme. Jones-Hudson and Kirkby and Dawson. 
B.407 'Tis done ! I am a bride. Mdme. Jones-Hudson. 

Were I thy bride. Mdme. Jones-Hudson. 

B. 408 To thy fraternal care. Sullivan Operatic Party. 

Here upon we've both agreed. Messrs. Kirkby and Dawson. 

B. 409 Freed from his fetters. Ernest Pike. 

Is life a boon. Ernest Pike. 

B.410 Strange adventure. Sullivan Operatic Party. 

Like a ghost his vigil keeping. Sullivan Operatic Party. 

B. 411 A man who would woo a fair maid. Sullivan Operatic Party . 

When a wooer goes a wooing. Sullivan Operatic Party . 

C. 511 Overture. Bohemian Orchestra. 

Finale. Sullivan Operatic Parly. 

C. 123 Selections. Coldstream Guards (conducted by Lt.-Coi. Mackenzie Rogan; 
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ZAZA 


P 


Opera in Four Acts by Leoncavallo. Text by the composer , after the novel 
by Bertin and Simon 

First production in Milan, November 10, 1900. 

The Principal Characters are : 


ZazA, a music-hall artiste.Soprano 

Dufresne, a wealthy Parisian. .Tenor 

Cascart, a music-hall singer.Baritone 


It is said that the late Ruggiero Leoncavallo considered 99 Zaza 99 his master¬ 
piece. It has yet to prove its popularity. 

“Zazii" is a very modern story of a gentleman of means and leisure sharing his 
life between two establishments. Zazd and Cascart are music-hall singers. 
Cascart , though elderly, is Zazd's lover. At a performance one day comes 
the exquisite young Dufresne , a man about town and wealthy. He induces 
Zaza to give up her profession and live under his protection in a secluded 
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country house. To her comes her old lover, Cascart ; and, in trying to win 
her back, tells her that he has seen Dufresne with another woman in Paris. 
Next time Dufresne leaves her for a visit to town Zaza follows him, and then 
discovers he has a wife and children. On Dufresne returning to the country, 
Zaza confronts him with her discovery. Still, she says, she loves him ; but 
to tease him she says that she has told his wife of their intimacy. Dufresne 
in a rage curses her and leaves her. 

Zaza did not know that man permits himself to commit any sin—except 
that of being found out. 

“ HIS MASTER’S VOICE ” RECORDS 
ACT I 

11 Bacio (The Kiss) 

7-54012 Geraldine Farrar and de Luca 

Cascart and Zaza are making love behind the Scenes of the theatre, while 
waiting for their call. 

ACT II 

Buona Zaza ! (Dear Zaza!) 

7-52035 Titta Ruffo. 7-52146 Zanelli 

Cascart warns Zaza that he has seen Dufresne at the theatre in Paris with 
another woman. 

Zaza, piccola zingara (Zaza, little gypsy) 

7-52031 Titta Ruffo 

Cascart comes to the country house of Dufresne , and again makes every 
effort to induce Zaza to leave Dufresne and return to the old Bohemian life. 


FIDELIO 


Opera in Two Acts by Beethoven. Text by Sonnleithner , freely translated from 
" Lionore, ou VAmour Conjugal " by Bouilly. 

First produced in German at Vienna, on November 20th, 1805. First 
given in London, at the King’s Theatre, May 18th, 1832. It was again given 
at Covent Garden on June 12th, 1835, with Malibran as Leonora . 

The Principal Characters are : 


Don Fernando, Minister.Baritone 

Don Pizarro, Governor of the State prison.Baritone 

Florestan, a prisoner .Tenor 

Leonora, his wife, called Fidelio .Soprano 

Rocco, chief jailor .Bass 

Marcellina, his daughter.Soprano 

Jaquino, turnkey .Tenor 


That giant among musicians, Beethoven, composed only one opera, " Fidelio 99 
or M Leonora," as it was called when reduced from three acts to two by 
Breuning. 
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FIDELIO 


The story of the play is laid in Spain. Don Pizarro, Governor of a State 
prison, has seized, out of spite and rage, the unfortunate nobleman, Florestan, 
and secretly imprisoned him, Florestan's loving wife, Leonora , has managed 
to discover the whereabouts of her missing husband. 

Disguised as a youth and styling herself Fidelio, she obtains employment 
under Rocco, the chief Jailor of the State prison. So handsome a lad does the 
pretty Leonora make and so willing is he in his duties, that he is soon a favouriie, 
Rocco praises the lad’s faithfulness, while his daughter Marcellina loses her 
heart to him. In this way is the faithful wife able to watch over her per¬ 
secuted husband, who is now confined in one of the deepest dungeons and, 
by order of Don Pizarro, is to be slowly starved to death. 

Even in mediaeval Spain the quality of mercy sometimes dropped like 
gentle rain from Heaven on the place beneath. The great Minister, Don 
Fernando, having heard rumours of false imprisonments, sets out to investigate, 
and announces his intention of visiting Don Pizarro’s fortress. The Governor 
decides to quickly do away with Florestan* Descending to the dungeon, he 
is about to slay the prisoner, when Fidelio throws herself between them, and 
presents a pistol at the Governor’s head. Trumpets are heard without, and 
the Minister of Justice arrives, 

Florestan and Leonora fly to each others’ arms and sing a very beautiful 
duet, describing their unspeakable joy. 

The opera closes with the release of many of the unhappy prisoners, and 
t he disgrace and punishment of Don Pizarro, 

“HIS MASTERS VOICE” RECORDS 
Leonora Overture No. 3 
Parts I, II and III 

Royal Albert Halt Orchestra (conducted by Landon Ronald) 

0701, 0703 and 0703 

There is a dramatic opening to the music of " Leonora No. 3,” and .then, 
with a striking modulation, appears the lovely melody known as ” Florestan 's 
Air,” taken from the opera* 

The main allegro movement is constructed on a ^magnificent theme, and 
the 44 Florestan ** air is again recalled, assuming a new 7 and beautiful shape. 

The coda of the overture, with its striking violin passages and grandiose 
phrases, is one of the finest pages ever penned by Beethoven* 

Fidelio Overture 

C 311 Coldstream Guards (conducted by Lt.-CoL Mackenzie Rogan) 

The master wrote no less than four overtures for his great opera 4 * Fidelio.” 
the first in 1805, the second in 1806, the third in 1807, and the fourth in 
1814* The first three are known as the Leonora Suite, after the heroine of 
the opera, and the fourth as the Fidelio Overture, This last was written for 
the revised edition by Treitschke, and the revival of the opera at Vienna in 1814* 










ISABEAU 


Dramatic Legend in Three Parts by Mascagni. Text by lllica . 
First produced at Buenos Aires, on June 2, 1918. 

The Principal Characters are : 


King Raimondo. Baritone 

Princess Isabeau, his daughter.Soprano 

Folco .Tenor 


Illica's opera is based upon the story of Lady Godiva in Coventry. Isabeau’s 
father, King Raimondo , decides that it is high time his beautiful daughter 
married and settled down in life. She appears to be fastidious and very 
diffident in the matter of a husband. To settle matters the King announces a 
tournament, the prize for which shall be the hand of Isabeau. 

The knights appear, but none of them satisfy the Princess. The King is 
furious. As a punishment for the obstinate and bashful maiden he orders her 
to ride through the city in what Trilby described as 44 the altogether." 

The faithful citizens, however, are shocked at the idea. With one accord 
it is decided that when the dazzling but dismantled Isabeau shall take her airing, 
all men, women and children shall shut themselves up behind their shuttered 
windows. The punishment for disobeying is that the offender's eyes shall 
be put out, this to be followed by execution. We are told by lllica that 
the only person to disobey this order was a simpleton. Anyway, in front 
of Isabeau's horse, as she wended her way through the empty streets backed 
and bowed the simpleton, Folco, strewing flowers in her path. This was too 
much for the virtuous citizens. Folco was seized and cast into prison, prior 
to having his eyes put out. The fastidious Isabeau f s heart is touched and, 
on visiting poor Folco in prison, she falls in love with him. Forthwith she 
announces.to the King that she is ready to marry at last. 

The saintly citizens say 44 No." Why should they have shut themselves up 
in their dark, stuffy houses while Folco had the procession to himself. They 
demand Folco’s mutilation and death. The King is powerless. 

Isabeau decides that, having gone so far with Folco, it shall be he or nobody. 
She'commits suicide. 

“HIS MASTER’S VOICE” RECORDS 

ACT I 

Tu ch’odi lo mio grido (Non colombelie !) 

La Canzone del Falco (You who heard my cry) (Not the doves 1) 

052339 De' Muro 

Folco*s grandmother arrives with him at the castle of the King, bringing a 
?ift of two white doves to the Princess Isabeau. Folco , however, demonstrates 
his admiration of Isabeau by calling to the skies for his falcon, which he presents 
on bended knees to her, after it has alighted on his arm in answer to his song. 

ACT II 

E passera la viva creatura 
(She will pass, a creature of animation) 

052340 De 4 Muro 

Folco is on the walls of the castle, while Isabeau passes on her white horse 
nrough the silent city. The only one who dares to gaze upon her is the 
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innocent and pure-minded Folco, who sings this song as he throws flowers 
before her. 

ACT III 

Dormivi ? Sognavo I 
(Have yon slept I) (I have slept ?) 

054346 De* Muro and Bartoiomasi 

This is the prison scene, where Folco enters, with weary eyes, and closely 
guarded. Isabeau draws near to him and asks : " Have you slept ^ “ I ha ve 

slept," he replies. In tones of anguish Isabeau asks him whether he feels .-~o 
remorse* no fear for his destiny ; and he, the condemned man, seeks to comfc rt 
her* 

Fu vile 1 J E ditto 
(Cruel was the Edict) 

052341 De' Muro 

" Cruel was the Edict/* sings Folco, ** which condemned you to ride 
through the city. The sun watched you, and kissed you with its rays*" 

I tuoi occhi 1 
(Your eyes!) 

054347 De' Muro and Bartoiomasi 

41 Your eyes were alone to blame," sings Isabeau in impassioned accents, 
44 The light is the memory* Your eyes are the memory, because they 
remember," 


SOME ITALIAN MUSICAL TERMS 

Fantasia 


Music not re&trlrtefl toll# 
Jaws of eompOSltlDlL 

Loud, strong. 

Very Mud* 

Like a fugue* 

Slowly. 

Text. 

Miuriral composer nr rs3 as¬ 
ter musician 
Half. 

Moderately. 

An essentld lustrum 1 ntd 
part or neeqmpiuiiti cit 

Very ijpfUy* 

Softly. 

QniekJy* 

A Ballad. 

A repetition of a m^ 
meat. 

A movement of a z&f* 
playful character. 

A marked, detached dp 


Slowly, or slower time. 
Agitatedly. 

Quickly. 

High notes. 

Steady movement. 

Air. 


Adagio . 

Attitttttf . 

Atkyro * 

Altu. . 
Andante 
Arte 


Forts . 
FoTti**imO 
Fugate . 

Lsittu . 
Libtftio . 

AlaesifOr 


Itervttroft * . A boating song* 

Has no . profunda Bans, deep bask. 
Snrruftt . . Vigorous, with spirit. 

Adnjtiti . * A drinking gong. 


M&zo . 
Moderate 


Cadenza 
Ctmtahifo 
Cantata . 
Cannon: 
CtflWitU 
Cttda . 


Cadence In imieie. 

Graceful style* 

Jtceilal Jvit to n 111 sic. 

A ?mig. 

A short, simple snug. 

The finale or ending hy a 
melodic phrase. 

More volume of sound 


ObUigtite 


Pianissimo 
JHia no . 


Crttwnda 


Romania 
Rondo * 


Change from loud to soft* 
Soft, sweet, 

A note above the natural 
compos. 


Diminuendo 
JOotce . 


Falsetto 


Staccato 
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OPERA IN ENGLISH 

G RAND OPERA in English has 
been heard throughout the country 
for the past few years in ever- 
increasing volume. We believe Opera 
in English has been established as part 
of our National life by the successful 
tours made by the chief opera companies 
in the large provincial towns and has 
awakened a great interest for high-class 
music. 

Through the medium of the incom¬ 
parable “His Master’s Voice” Records 
the music-lover may welcome the leading 
British artists in their own home and 
enjoy in quietness by the fire-side their 
singing of the operatic airs which have 
made them so famous. 

Besides the most popular operatic vocal 
numbers this list contains overtures, 
intermezzos and ballet music rendered 
by famous orchestras and bands. This 
enables every possessor of a gramophone 
to select various operatic programmes 
complete and make the enjoyment of 
the performance attractive throughout. 
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COMPLETE LIST 

“His Master’s Voice” 

RECORDS OF 

OPERA IN ENGLISH 


M AFRICAN,*’ THE (Meyerbeer) 

62233 O Parodist: ... 

** AIDA ** t Verdi) 

'04*17 Gems t Parti, 

■04618 Gems, Part II- 
, C-B70 Selection 

" BARBER OF SEVILLE” {Rossini) 
02811 Room for the factotum 

\BGHImE, LA " (Puccini) 

02183 Your tiny hand is frozen 
03464 They call me Mimi 
03832 They call me Mind ... 

2-4075 Musettes Song 
C-365 Selection .» 

" BORIS GODOONOV ” [Moussorgsky} 
02702 My power is absolute 

'* CARMEN « {Biset) 


2-3036 Habanera ,. 

04174 Spciit to me of Mother 
02418 Toreador Song 
L 03833 Michada's Air 
2-3353 Bohemian Love Song 
02834 Flower Song 

0456S Gems .- 

* 0883 Prelude . 

T 0-428 Overture 
€-615 Ballet Music 


XJvan Williams 


Grand Opera Company 
Grand Opera Company 
Culdstream Guards Band 


Lcwys James 


I-;van Williams 
J cairn e Brain 
Kasum Buckmaa 
Violet Essex 
Mayfair Orchestra 


Robert Radford 


. Edna Thornton 

E, Matthews and J, Harrison 

. Clarence Whitehill 

... ... Resina. Buckman 

*.« Olga Haley 

John Harrison 
... Grand Opera Company 

Royal Albert Hall Orchestra 
La Scila Symphony Orchestra 
... Coldstream Guards Band 
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L CAVALLEHIA RU5TICANA " 


04539 Gems 
C-429 Prelude 
0739 Intermezzo 


■FAUST" (Gounod) 


04019 Be mine the delight—Act I. 

02779 Even bravest hearts may swell 

4-2235 The Calf of Gold ... " ... 
2-3317 Flower Song 

02809 All hail, Thou dwelling . . . 

03436 Jewel Song ... 

04147 Let me gaze 

03257 When all was young 

03419 When all was young 

2—1159 Trio from Prison Scene—Act V, 

04563 Gems 

C-430 Prelude . 

B-185 Kermes&e Scene . 

C-806 Soldiers' Chorus 

D-31 Ballet Music New 

0129 Selection ... .. 


** FLYING DUTCHMAN 11 (Wagner) 

t 2-0761 Overture. Part I. 

2-0782 Overture. Pari IT. 


1 IV Ah HOE « {SuUwM) 

4-2078 Ho l Jolly Jenkln ... 
03515 Lord of our chosen race 


"JEWELS OF THE MADONNA pl (W/*F«riwfl 


Grand Opera Company 
La Scala Symphony Orchestra 
Royal Albert Hall Orchestra 


J. Harrison and R. Radford 
Stewart Gardner 

. Clarence Whilehlll 

Edna Thornton 
John Harrison 

. Violet Essex 

E- Matthews and J. Harrison 
... ... Kirkby Ltum 

Edna Thornton 
... Grand Opera Company 
Grand Opera Company 
La Seala Symphony Orchestra 
Coldstream Guards Band 
... Coldstream Guards Band 
Queen's Hall Light Orchestra 
... Coldstream Guards Band 


Royal Albert Hall Orchestra 
Royal Albert Hall Orchestra 


Harry Dearth 
Edith Evans 


9758 Intermezzo after Act I. 

0769 Intermezzo alter Act IL 


" LOHENGRIN " (W4&t*r) 

02241 Lohengrin's Narrative 
04527 Bridal Chorus 

2- 4)771 Overture. Part L ... 

3- 0788 Overture. Part II. 
C-Sll Prelude. Act III. ... 


Imperial Philharmonic Orchestra 
Imperial Philharmonic Orchestra 


*.* /.♦ Evan Williams 

Grand Opera Company 
Royal Albert Halt Orchestra 
Royal Albert Hall Orchestra 
La Seals Symphony Orchestra 


6/0 

V- 

8/6 


7/6 

7/6 


6/6 

8/8 


7/8 

8/6 

7/6 

7/6 

7/- 


4 
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V 

- 

A 

Price 

_ ■ 

“ LU CREZIA BORGIA M (Domxotti) 




2-8074 The Secret . 

. Edna Thornton 

10 

4/6 

“ MADAM BUTTERFLY ” (Puccini) 




C-856 Selection . 

’ % 

. Pryor s Band 

12 

7 h 

“ MAGIC FLUTE ” ( Afotari) 




03514 Ah ! I know it—Pamina’s Aria 

. Miriam Licette 

12 

7/6 

4-2781 O Isi.s. 

. Robert Radford 

10 

4/6 

02589 He who treads the path of duty 

. Robert Radford 

12 

7/6 

C-648 Overture . 

. Mayfair Orchestra 

12 

7/- 

“ MARITANA ” (Wallace ) 




04217 Oh, Mari tana ... Rosina Bu demon and Walter Hyde 

12 

7/6 

C-767 Selection . 

... Coldstream Guards Band 

12 

7/- 

“ MARRIAGE OF FIGARO** (A foiart) 




02812 I’ll have vengeance 

. Rooert Radford 

IS 

7/6 

03598 Love I pray on me take pity 

. Miriam Licette 

12 


03803 What is this feeling (Twilight) 

. Jeanne Brola 

12 

6/6 

03581 Oh, Come my heart's delight 

. Violet Essex 

12 

6/6 

03835 Gone for ever these days of pleasure ... Miriam Licette 

12 

7/6 

2-0502 Overture . 

London Symphony Orchestra 

12 


" MEISTERSINGER •• (Warner) 




02164 Waltheris Prise Song 

. Evan Williams 

12 

7/6 

0817 Overture. Part I. 

Royal Albert Hall Orchestra 

12 

6/6 

0818 Overture. Part 11. 

Royal Albert Hall Orchestra 

12 

6/6 

0835 Dance of the Apprentices 

Royal Albert Hall Orchestra 

12 

6/6 

0838 Procession of the MeUteTsingers 

Royal Albert Hall Orchestra 

12 

6/6 

" MIGNON M (Thomas) 

. 



03636 Polonaise . 

.Violet Esrcx 

12 

6/6 

04537 Gems . 

... Grand Opera Company 

12 

6/6 

C-287 Overture . 

... Coldstream Guards Band 

12 

7/- 

■ — - - - - — -■ 
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» r L 





























■—-- ■ —11 



s 

1 



7 

£ 

" PAGLIACCI ” {Leoncavallo) 




02804 Prologue . 

... Stewart Gardner 

12 

6/8 

02810 On with the motlcv .. 

... John Harrison 

12 

6/8 

04553 Gems . 

Grand Opera Company 

12 

6/6 

0-149 Selection . 

Mayfair Orchestra 

12 

7/ 

*' PHILEMON ET BAUCIS " (Gounod) 


# 


02425 Vulcan’s Song . 

... Clarence Whltch ill 

12 

7/6 

5-2140 „ Vulcan’s Song . 

... Robert Radford 

10 

5/6 

“ QUEEN OP SHEBA/' THE K Gounod) 




02294 She alone charmcth my sadness ... 

... Robert Radford 

12 

6/6 

02807 Iv<md me your aid . 

John Harrison 

12 

6/6 

C-207 Grand March . 

Coldstream Guards Band 

12 

7/- 

•* R1ENZI ” (Wagner) 




03440 O Righteous God . 

... Kirkby I.unn 

12 

7/6 

" RIGOLETTO " ( Verdi) 




04140 Dear Child, recall not to my mind 

N. D'Argcl and Somuell 

12 

6/8 

04141 Gilda. Gilda, my daughter. 

N. D’Argcl and Samuel! 

12 

6/6 

04578 Gems . 

Grand Opera Company 

12 

6/6 

" ROMEO AND JULIET " (Gounod) 




03482 WalU Song . 

... Miriam Ucette 

12 

7/6 

03409 WalU Song . 

... Nora d’Argel 

12 

6/6 

02831 Queen Mab. 

... William Somuell 

12 

6/8 

04195 O Shrine of Beauty 

R. Buckman and W. Hyde 

12 

7/« 

C-509 Ballet Music . 

Coldstream Guards Band 

12 

7/- 

•• SAMSON AND DEULAH” (Saint Saens) 




08408 Softly, awakes my heart . 

... Edna Thornton 

12 

6/6 

" SERAGLIO, IL " ( Motart ) 




03884 I am dreaming of the springtime 

... Ucette 

!2 

7/6 

02804 Ah, My pretty brace of fellows ... 

.(. Robert Radford 

12 

7/6 

02819 When a maiden takes your fancy... 

... Robert Radford 

12 

7/8 

II - m 
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1 TALES OF HOFFMAN" [OffttUn if*) 


02356 Legend ol Kldnsack 

2-4013 Barcarolle .. 

2-4169 Barcarolle ... 

03404 Doll's Song. 

03614 Mirror Song. 

2-3118 Antonia's Song 

02357 When love is tender and sweet 

04572 Gems . 

N-@36 intermezzo.. 


* JANNHAUSER ** (Wagntr} 

03616 O Star of Eve 
2-0678 Overture. Part I, 
0366 Overture. Part II. 
C-I37 Grand March 
C-364 Pilgrims' Chorus 


. Walter Hyde 

P. Allen mid E- Thornton 
Lucy Marsh and Margaret D u n la p 
Nora D*Atgd 
William 

... Nora D'Argcl 

Walter Hyde 
Grand Opera Company 
... Mayfair Orchestra 


"T05CA ” {Puccini] 
03448 The Prayer ... 

"TRAVIATA" ( Verdi) 


03413 

03424 

04137 

04010 

04620 


Ah, was It lie. Pari 1. 
Aii f was it he, Part II. 
Far from Gay Paris 
Gems, Part 1. 

Gems, Part IF ... 


Stewart Gardner 
Royal Albert Hah Orchestra 
Royal Albert Hall Orchestra 
... Coldstream Guards Band 
... Coldstream Guards Band 


Jeanne Brola 


Violet Essex 
... Violet Essex 

. R Buctnian and W. Hyde 
Grand Opera Company 
Grand Opera Company 


* trovatobe, il " ( Vim 

03506 Breeze of the Night ... ... 

03591 The Night calm and serene 
4626 Anvil Chorus ... ... ... 

2-3155 Fierce Flames ... ... ... 

3^1030 In Ihe comhat with me lie contended 
02450 If a moment 1 but linger ... 

04251 Home to our mountains ... 

04575 Gems ... ... ... ... 


Edith Evans 
... Rosina Buckmau 

Grand Opera Company 
... Edna Thomlou 
E. Thornton and W. Hyfle 
E. Thom ton and W. Hyde 
E- Thom ton and W. Hyde 
Grand Opera Company 


* VALKYRIE "* (IPagHer) 

C 311 The ride of the Valkyries ... 


I/i Scuta Symphony Orchestra 


errata. 

rail 4—“ Lohanirin/' ... C 311 

M «-"RornM ud Julia!* C-509 
7— ** Trovaiory.il " ... 024 SO 

- 7— T ' Valkyria ... ... C-3IS 


road B-3 11 

w C-599 
. 04250 

_ 6-311 


i/e 

4/6 

4/6 

6/6 

6/6 

4/6 

7 /a 

6/6 

5 /- 


6/6 
7/6 
7/6 
7 h 
I/“ 


6/6 


6/6 

6/6 

7/6 

6/6 

6/0 


8/6 

7/8 

4/6 

4/6 

5/3 

7/8 

7/8 


I/“ 
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WELCOME 
these Artistes 
into your home 


KIRKBY LUNN 
ROSIN A BUCKMAN 
JOHN HARRISON 
EDNA THORNTON 
VIOLET ESSEX 

LEWYS 


ROBERT RADFORD 
MIRIAM LICETTE 
WALTER HYDE 
JEANNE BROLA 
OLGA HALEY 
JAMES 


11/ A D AflATf* As under the Copyright /te* WU copyright 
YY jHix/V/iVlj *—subsists in Gramophone JteTcorvfs proceed- 
inns under sucJi A ct may he taken against anyone infringing 
the Company's copyright therein. 

THE GRAMOPHONE CO*. LTD-. HAYES. MIDDLESEX 
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Complete Price 

List. 

PLUM Label, Double-sided 


10 in. 5/- 

PLUM Label, Doable-sided 

... 

12 in. 7/- 

BLACK Label, Single-sided 

... 

10 in. 4/6 

BLACK Label, Single-sided 

... 

12 in. 6/6 

BLACK Label, Double-sided 

... 

10 in. 6/6 

BLACK Label, Double-sided 

... 

12 in. 8/6 

RED Label . 

... 

10 in. 5/6 

RED Label . 

... 

12 in. 7/6 

PINK Label (Star Celebrity) 

... 

10 in. 8/- 

PINK Label (Star Celebrity) ... 
See following artists : Chaliapine, 

... 12 in. 12/6 
Patti, Smirnov 

DARK BLUE Label (Star Celebrity) ... 12 in. 12/6 
Clara Butt; Clara Butt and K. Rumford 

ORANGE Label (Star Celebrity) 
Battistini 

... 

12 in. 12/6 

BUFF Label. 

... 

10 in. 6/6 

BUFF Label. 

... 

12 in. 9/6 

LIGHT GREEN Label . 

... 

12 in. 10/6 

LIGHT BLUE Label . 

... 

12 in. 12/6 

WHITE Label (Sextet) . 

... 

12 in. 15/- 

LIGHT GREEN Label (Star Celebrity) 

10 in. 20/- 

LIGHT GREEN Label (Star Celebrity) 
Tamagno 

12 in. 20/- 
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T HIS Catalogue 
of “His Master’s 
Voice” Records is 
arranged under the 
following headings: 



LIST OF BANDS AND 


PRICES ■. 

ALPHABETICAL 

ORCHESTRAS . 

ALPHABETICAL LIST OF ARTISTS . 

.ALPHABETICAL LIST OF TITLES— 

Bands and Orchestras 
Songs 

Instrumental 
Recitations, Talking, etc. 

Operatic Records 

CELEBRITY RECORDS— 

Vocal *, 

Instrumental 

BLACK LABEL RECORDS— 

Orchestras .. 

Ballad and other Concert Music- 
Solos 
Duets 
Concerted 

Complete Operas .. 

Comic Opera 

Gilbert and Sullivan Opera 
Complete Works , * 

Choirs 

Talking- 
Speeches 

Political Speeches 
Recitations and Talking 
Miscellaneous ,, ... 

Humorous— 

Humorous and Musical Comedy 
Duets 
Concerted 
Ins trumental— 

’Cello. 

Flute 

Harpsichord .. .. *. *. ** », 

Pianoforte 
Violin „ 

Harp and Flute 
Trio a, Quarteta and Quintet 


m 


iges ii 

ii 

V 

fi 

vi-x 


xi-xxv 

If 

xxvi-lxvi 


lxvi-lxxv 

Ixxvi-lxxix 

i* 

(I) to (20) 

ii 

1-49 

ii 

50-56 

ii 

57-61 


62-72 

n 

73-75 

it 

76—78 

it 

78-80 

*1 

80,81 

ft 

SI-84 

it 

85, 86 

ft 

87 

ti 

88 

it 

88, 89 

it 

90 

ii 

90, 91 

tt 

91-94 

11 

94-96 

it 

96 

it 

96-98 

ii 

98 

■ i 

98 

11 

98-100 

11 

ioo,ioj 

11 

101 

M 

101-102 


j 





























PLUM LABEL RECORDS— 


Ballad and other Concert Music— 

Solos .. .. .. *.Pages 103-111 

Duets. 111,112 

Quartets, etc. .. ** . * .. ,, 112,113 

Choirs <. ♦ * > ■ *» «• M 113, 114 

Oratorios ,, .,, 114,115 

Talking— 

Recitations and Talking. 116,117 

Descriptive ... „ 117,118 

Russian Teaching , „ 118 

French Dialogue „ 118,119 

Linguistic 4 . 4 . ,, Tl 119 

Marconi Official Training Signals ,, ,, 119 

Musical Comedy, Variety Artists and Comedians— 

Solos ,4 4 . 44 4 , 4, ,, 120-128 

Duets. 4, 4 . \. „ 129-133 

Concerted ,.. 133 

Musical Comedies anti Plays. 134-140 

Revues 4 . 4 * 4 4 ,, .4 ., ,, 141-145 

Miscellanea u s— 

Unique Bird Records . ,, ,,, 145 

Whistling ,, ., .« „ 145 

Yodle -4 .. 4 . ,4 44 ,, ,, 145 

Bands - - * * * * * * * * ,, 146-155 

Orchestras ,, ., ,, „ 155-165 

Dance .. », „ 166-174 


1 ns triunental— 

Accordion 

Bagpipes 

Banjo. 

Bells . 

Celeste .* . 

Clarinet . 

Cornet (Solos) 

„ (Duets) 

Flute (Solo) 

„ (Duets). 

Hawaiian Guitar (Solos) 

„ ,, (Duets) ,4 

Oboe . 

Estey Pipe Organ 
Grand Organ .4 

Piccolo . 

Pianoforte 

„ (accompaniments) 
Tubaphone 
Tympanon 
Violin .4 

Violin and Pianoforte 

Violoncello 

Xylophone 

Trios 

Quartets and Sextet 


tt 

*t 

it 

44 

*1 

11 

ii 

11 

ii 

it 

ii 

tt 

ii 

*i 

11 

11 
♦ 1 

t» 
i« 
tt 
11 

»» 

it 

11 

it 


174 

174 

175 
175 

175 

176 
176 
176 
176 

176 

177 
177 
177 

177 
177,178 

178 

178 

178, 179 

179 
179 

179, ISO 

180, 181 
181 
181 

181, 182 
182,183 


iv 












































ALPHABETICAL LIST OF 
BANDS AND ORCHESTRAS 


Adelphi Theatre Orchestra * * . ,» ,, 

Alihambra Orchestra *„ ## 

Beech am Symphony Orchestra .. 

Berlin Philharmonic Orchestra (conducted by Dr. Allred Hertz) 

Berlin Philharmonic Orchestra (conducted by Herr Arthur Niki$ch) 

Bijou Cinema Orchestra . ,, 

Black Diamonds Band ** *„ . „ *, 

Bohemian Orchestra *♦ .. ■ * .. .* .* ** , 

Borodin Symphonic Orchestra *, * * , * ♦» ,* ,, „ 

Bournemouth Municipal Orchestra *. 

Castle House Orchestra * * * ■ . ♦ .« *, . * *. 

Coldstream Guards Band 

Ete Groot and the Piccadilly Orchestra . , ., 

Gaiety Theatre Orchestra ,, 

Garde Republicaine Band 
Gottlieb’s Orchestra **. ** 

Grand Opera Orchestra 

Herman Finck and Orchestra (personally conducted by Mr, Herman Finch) 
Hungarian Gipsy Orchestra 

IfFs Orchestra (personally conducted by Mr. IS). - 
Imperial Orchestra* The 

imperial Philharmonic Orchestra . * *, , ♦ * - 

Imperial Russian Balalaika Court Orchestra 
Jacobs and bis Trocadero Orchestra.„ M 

Jean Lensen (Conductor) and the Trocadeto Orchestra .. . 

J oyce's Orchestra ... «* ,, ,, ,, # „ 

La Scala Symphony Orchestra *, . * „. + * . 

Light Opera Orchestra 
Lincke's Orchestra 

London Symphony Orchestra (conducted by Nikisc h) 

Mayfair Dance Orchestra „ , ♦ „ .. ., 

Mayfair Orchestra .. . * * * * * *„ 

McKee's Orchestra ,. 

Many's Orchestra „ .. ,, ... , 

Metropolitan Band 

Metropolitan Dance Band * * . „ M 

Metropolitan Military Band ,. 

Metropolitan Orchestra 

Metropolitan Orchestra (conducted by Dan Godfrey) .. . 

Menes Ton kilns tier Qrchfestcr., 

New Queen's Mall Light Orchestra (conducted by Alick Maclean) - * 

Opal Military Band 
Original Dixieland jazz Band 

Palace Theatre Orchestra (conducted by Herman Finck) 

Palais de Danse Orchestra (personally conducted by Giotgi Vintilescq) 

Paul Biese and his Novelty Orchestra 

Pipers and Drummers of H.M^ Scots Guards ». ,_ 

Pryor's Band 

Royal Albert Hall Orchestra (conducted by London Ronald) 

Schin's Novelty Orchestra ,. 

Smith, J. C., Orchestra 
Sousa's Band 

Symphony Orchestra, The (conducted by Sir Edward Elgar, O.M.} 

Symphony Orchestra, The (conducted by Sir Frederic H. Cowcn) 
symphony Orchestra, The (conducted by Edward German) 

Symphony Orchestra, The (conducted by Sir Alexander C. Mackenzie) 
Symphony Orchestra, The (conducted by Dr. Ethel Smyth) * - 
Symphony Orchestra. The (conducted by Sir Charts V* Stanford) 
rjipace Orchestra .. . * . * .. ,, * * *. 

V«g Ofisman's Banjo Orchestra „„ ** 


FACE 

.. 155 

155 * 156 
156 
61 
61 
156 
153 

♦ * 156 

w 156 

156 

156 

146-153 

157-150 

159 

* - 153 

159 
.. 159 

159 

159 
159,160 

160 
61 

• • 61 
.. 160 
& 160 

160 

78 , 60 , 160 


61 

.. 161 
61 

163, 164 
114, 161-168 
164 
,, 164 

.. 153 

♦ . 154 

., 154 

164 
,, 164 

165 

59 

154, 155 

155 
165 

,, 165 

156 
.. 154 

155 
.. 57-59 
165 
165 

59*, 60/It 

60 
60 

■. 60, 01 
*, 60. 65 
61 

*. 165 

175 



























































ALPHABETICAL LIST OF ARTISTS 


« PAG* 

Abott, Bessie. 2 

Accrbi. 79 

Adami, Madame .. .. .. 180 

Ainley, Henry. 90, 116 

Agar, Dan .. .. •. .. 120 

Alda, Frances.1, 2, 4, 5, 14 

Alexina .79, 80 

All Star Trio.181 

Allen, Perceval 73, 76, 77, 103, 111, 114, 116 

Amato.4, 5, 9, 12,15 

American Ragtime Octet .. .. 113 

Ancona .6,12 

AndreeH, W. W. 61 

Ansell, John .. .. .. .. 155 

Ansseau, Fernand. 15 

Asquith, Right Hon. H. H. 88 

Augarde, Amy 83 

Ayer, Nat D. 120, 129 


Backhaus, Wilhelm. 98 

Bada. 1 

Badini. 3, 5,80 

Bak . 52 

Baker, Elsie.112 

Baker, George 62, 77, 80-84, 103, 114, 180 

Baklanov . 15 

Baldini. 2 

Baldisseri . 10 

Bard, Wilkie. 120 

Barnes, Winifred . 94 

Barr. 176 

Barratt, Harry. 86 

Bartolomasi. 7 

Barton, Gilbert . 176 

Barton, Ward.145 

Bates, Thorpe. 83, 103 

Battistini.1, 4,16 

Beck, James M. .. .. .. 88 

Beckwith, Arthur.179 

Beecham, Sir Thos. 156 

Becley, Marion .104 

Bellamy, Franklyn. 96 

Bennetts, Vivian . 113 

Benson, Maurice .. .. .. 104 

Bent, Buena.116 

Berens, Florence .. .. .. 132 

Bergamini . 13 

Bernacchi . 80 

Berry, W. H. .. .. 91,94,120, 130 

Bettoni.2, 6 

Biggs, Richard K .177 

Black, Jenny.104 

Blanche, Marie .120 

Bolfs. 4 

Boninsegna. 4,5,17 

Bori, Lucreria.1, 5, 12, 17 

Borland.175 

Bosini . • .. .. • • .. 11 

Bourchier, Arthur.88, 90 

Bourdon. Rosario .. .. .. 181 

Bourne, Una.178,180,181 

Boumville, Bells o*. 175 

Brambilla . 79 

Braslau .* .. 4, 17 

Bridge, Frank.102 

Bridge, Sir Frederick. 87 

Bright, W., Corporal.176 

Brogden, Gwendoline.. .. .. 120 

Brohly, MdJle. 62 

Brola, Jeanne. 62 


Brown, Edna .. 
Brown, Herbert 
Buckman, R osina 
Burnaby, Davy 
Burnett, Robert 
Burton, Olive ., 
Butcher, Ernest 
Butt, Clara 
Butterworth, Clara 
Butti, Gilda .. 
Byford, Roy .. 
Byng, G. W. 


PAG it 

.. .. 120 

. 62 

62, 73, 76 
.. 95,120,121,129 

.104 

.. 121, 129, 133 

.62, 63 

.5,18 

.63, 77 

.79, 80 

. 96 

. 83 


Calvl. 6,18, 19 

Capper, Chas.145 

Caprile.5,19 

Carlton, Harry.121 

Carol, Stella.104 

Carroll, Frank.145 

Carroll, George .116 

Caronna . 80 

Carte, Rupert D’Oyly .. • • 81-83 

Caruso.. .. ..1-3,5-7,13,19-21 

Carvey, George .121 

Casazza.7, 11 

Castles, Amy. 104 

Cave, Herbert. .. 63, 77 

Cedlian Quartet .112 

Chaliapine •• •• .. •. 22 

Chapman, Chris. .t .. .. 175 

Chemet, Ren6e. 50 

Cherry, Malcolm . 90 

Chevalier, Albert . 91 

Chevalier, Maurice.121 

Choir of St. Andrew’s Church 87, 114 

Church Choir (Mixed).. .. 113, 114 

Churchill, RL Hon. Winston.. 88 

Pi/yrtiin i ,, ,, .. .. 22 

Cigada. 2, 3, 5, 8. 78-80 

CUre, Tom . 91, 121 

Clement. 7, 9, 22 

Clynes, Rt. Hon. J. R., M P. .. 88 

Coates, John. 63 

Cobbett and Walker.129 

Codolini . 79 

Coffin, Hayden.. .. .. • • 83, 77 

CoUzza. 1,79, 80 

Coleridge, Hon. Stephen .. .. 88 

Collier, Constance .116 

Cooper, Margaret . 83 

Cornelius, Peter . 75 

Coronna. 80 

Corsi, Emilia.li 4 

Cortot, Alfred .. .. .. .. 50 

Courtland, Eric .. 121,122,129-133 

Cowan, Doris .. ., .. 83,130 

Coward, Dr. Henry .. .. .. H* 

Cowen, Sir Frederic H. 60 

Coyne, Joseph . 

Crampton, Ernest .. .. 104,111 

Crestani .79,80 

Crofts, Annie.122 

Cross, Jean.104 

Crudge, Bro. Arthur.180 

Culp, Julia .. 22,23 

Daddi. 1 

Dalmores, Charles .23 

Dare, Blanche .. .. .. 122,181 


vi 













































































































Alphabetical List of Artists— continued. 


pack 

Dare, Phyllis. 122, 130 

D'Argel, Nora. 63, 74, 77 

Davies, Ben. 63 

Dawson, Peter 83, 84, 104, 105, 114,115. 

122, 131, 132 

Day, Edith.122 

Dearth, Harry.64, 77 

De Angelis. 80 

De Bray, H. 95 

De Gogorza, E. .. 3, 6, 7, 9, 30, 31 

De Greet, Arthur . 98 

De Groot . 167-159, 179 

Deiro.174 

DeLuca .1,2,6,10,23 

De Lucia, F..7, 23 

De Luna . • ., .. .. 79 

Delysia 91 

De Muro.2, 3, 7, 8, 24 

De Pachmann, Vladimir .. .. 99 

De Ranee, Haid6e .. .. • .. 131 

De Sarasate, Pablo (the late) .. 101 

De Segurola, Pcrillo .. ,. 1, 2, 6, 14 

Desmond, Vera .. .. 105, 122 

Destinnova, Emmy .. .. 6, 8, 24 

De Tura .8, 9. 24, 79 

Dews, Mdme. .. .. .. 105,115 

Dickeson, Gertie .105 

Dooalda . 24 

Dragoni.13, 25 

Draper, Chas.176 

Duchene .1,8 

Dunlap, Marguerite .. .. 74,112 


Eames, Emma .. . • .. 9, 25 

Edvina, Louise . 25 

Egener. 1 

Eisdell, Hubert 64, 75, 77, 105, 106, 112 

Elen, Gus .122 

Elgar, Sir Edward .. 59, 85, 86, 90 

Elman, Mischa. 21,50-52 

Elman String Quartet .. .. 52 

Elsie, Lily .. . „ .. 92, 95 

Elwes, Gervase .106 

Emney, Fred.116 

Esposito .79, 80 

Essex, Violet .. 64, 74, 81-84, 92, 95, 

106, 122, 131 

Evans, Edith. 65 

Evans, Lt. R. G.153 

Evans, Will.131 

Evans, C. Warwick .. .. 96, 101, 102 

Evelyn, Clara.123 


Fairbrothcr, Sydney .. 116 

Fairless, Margaret".100 

Farkoa, Maurice .. 123 

Farrar, Geraldine .. 1-3, 0, 9, 10, 25, 26 
Fellowes, Horace .. .. 179,180 

Felton, Jack.123 

Fcrera, Frank.177 

Finck, Herman .. .. 159,165 

Fleming, Canon (the late) 87, 90 

Florentine Quartet.182 

Flory, Regine. 95 

Flonzaley Quartet. 56 

Forbes, Nevill, M.A. (Russian 
Teaching Records) .. .. 118 

Foreman, Arthur .. .. . 177 

Forster, Dorothy .178 


PACK 

Fosca, Titta. 8 

Franz .. •• •• .. ., 26 

Flicker. H. A. .114 

Fricl Hugh .. .. .. .. 106 

Gadski, Johanna • • •. 6. 10, 27 

Galli-Curci .1, 2, 10, 27 

Galvany, Maria . 27 

Galway, Rt. Hon. Viscount . .. 90 

Gange, Fraser.65, 73 

Gardner, Stewart . ..65, 74, 76, 85 

Garrison .10, 28 

Gawthorne, Peter .. .. 123,131, 133 

Gay, Maisie.131 

Gay, Maria. 28 

Gerard, Teddie .123 

Gerber, Frau and Herr .. .. 145 

Gerber, Paul.145 

German, Edward . • • • • • 60 

Giacomelli .79, 80 

Gideon, Melville .. .. 113,178 

Gigli. 10, 11, 28 

Gilibcrt, Mdme. . 1 

Gilibcrt, M. (the late). 13 

Gilly, Dinh. .. 8,28 

Gluck, Alma .. .. 6,11,12,29,30 

Glynne, Walter .106 

Godard, Bugler .147 

Godfrey, Dan. 150. 104 

Goetzen.. .. .. •• ..3,13 

Gordon, Marjorie .. .. 92, 94, 95 

Gottlieb.. . .. 159 

Grainger, Percy . 98 

Grand Opera Company .. .. 77 

Grand Opera Trio .. .. .. 76 

Graves, George .131 

Gray, Muriel .. .. .. .. 131 

Greene, Plunket . 65 

Green, Topliss .. .. • • . • 107 

Grenfell, Dr. 90 

Gresham Singers. The .. .. 77, 78 

Griffin, Norman .. .. .. 92, 95 

Grossmith, George .. 92, 95, 123, 131 

Guilbert, Yvette .. .. .. 65 


Haley, Olga. 66 

Haley, Mrs. Edward. 66 

Hall, Marie.100 

Hallam, Basil (the late) .. 123, 131 

Halland, Edward .. .. 77, 80-82, 84 

Hambourg, Boris . 97 

Hambourg, Mark .. 98 99, 101,102 

Harding, Evelyn .. .. 107, 112 

Harrison, Beatrice. 97 

Harrison, Charles W. 107 

Harrison, John .. 60, 67, 73-77, 80-83 
Hamson, Joseph .. .. .. 74 

Harvev, Morris .116 

Hawa liana. The .177 

Hawaiian Trio. 177, 181 

Hawkins, Corporal .. .. .. 176 

Hawkins. Sergeant.176 

Haydn Quartet .112 

Haye, Sadie.123 

Hayward, Marjorie .. 101, 102, 180,181 

Hazell, Rupert .. .. . 123 

Heifetz, Jascha . 52 

Helder, Ruby.107 

Hempel, Frieda .. .. 1.2,32 































































































Alphabetical List of Artists —continued 


PAG E 

Henm. xJ Percy * * ** „ ,, U6 

Henry, Frederick * * . * *. 85 

Hensdid* Sir George * * , „ , * 67 

Henson, Leslie.. . * .. 92* 95,133 

Hertz, Alfred .* *, _* ** 01 

HeyJ* Ruby - „ * * 84, 107, 108, 112 

Hillj Carmen ,. *. 07, 74 

Hitchcock* Raymond ,. ., * * 92 

Holimaru Jacques ,. . * .. 97 

Homer, Louise *, 2, $. 6, 9-12, 32 

Hopkins, Charles ., ** *. 175 

Horsburgh, Kin a „ * *. * * 108 

Hudson, Eli (the late) ,. 176, 178 

Hudson, Olga, Elgar and Eli *. 182 

Hugnet *. .. 2,7,8, 78-80 

Hunter, Lizzie *, ,« . * * * IQS 

Huntley, G* P.. . , 115 

Hyde, Waller.07 r 73-75, 77 


Ifl 

Ischierdo* E. 


159 
3, 78,79 


Jackson, Nelson .. .» 123,132 

Jackson, KandeH .. „ 123 

Jacobs .. .100 

Jacoby .. ** ,, ,, ** 1 

James, Julia .. . * ** ** 92 

James, Lewys .. ** . * ** 07 

Janis, Elsie .. ..02,95, 90,123,131 

Jaimi .. „* ,* ..2,4,8 

Tay, Dorothy . * . * ., *. 77 

efferies, Walter 96,124, 129,130, 132, 133 
eromev Mario ti ,, ,. ** 124 

bachim* Joseph (the late) .. . * 100 

oanna * * „ ,. „ .. 3* 79 

Johnson, Edward 


Johnson, Murray 
Jones, Bessie , 
Jones, Daniel 
Jones , Sarah 


124, 1S1 
.80-84,112, 124, 131 
119 
81 


ones-Hudson, Eleanor S3, 108. 112, 114. 

115 

Joumet .. .. 1-3, 7, 9,12, 33,34 

Joyce, Archibald ,, ., .. 100 


Kallj* David K., and Lila* Pale K. ., 177 

Kendrick, Alfred ., ** *. 90 

Keys, Nelson ,*. , . .* 95,96, 131 

Kinze, Herbert .* * * .. 102 

Kirkby Lunn, Mdine. See Lunn, 
Kirkby. 

Kirkby, Stanley .* .* ,* 124 

Klauscr* Henry .124 

Kline, Olivo .. . * IQS,112 

Knowles, Charles .. 108,109, 114,115 

KoOpfer, Paul ,, . 12 

Kreisler *. *. .. 39, 62, 58, 55 


Kubelik, Jan 
Kura* Sdma 


41, 64. 
34 


Laktn, Alice 
Lamond, Frederic *, 

Lanziro tti 

Lara tt * * 

La Seal a Chorus 

Labbette, Dora , * M *, ^ 

Lauder, Sir Harry ., * * .. €8, B3 

Latirier, jay ** „ , * *, 126 


70, 77* 109 
99 
79 
79 

.. 78-80 

68 


PACE 

Law, Mary (the late) << . * «* 180 

Laye, Evelyn *, *. ,, 95 

Lee, Hon. Arthur * * ., *. 39 

Leeds Festival Choir . ■ * * L14* 115 

Lehmann* Liza.. .. ,. 85 

Leigh* Louise 109* 125, 129* 132, 183 
Lemmond, John ,, ** 98,101 

Leno, Dan (the Late} .. . * 125 

Lensen* Jean ** .. ., .. 100 

Leoni, Henri.. 125 

Lester* Alfred.96 , 116,125 

Lett, Phyllis .. .. *. .. 08 

Levey* Ethel. 125, 132 

Licette. Miriam .* ** . * 68 

Light Opera Co. * * * * 83, 130, 137 

Lincke*. .. .* * T .. 161 

Lipkovskaya, Lydia •. . * * * 34 

Lloyd, Edward „ .. 08 

Lloyd GeosTge, Rt Hon. D. ,. .. 80 

Long* Rt_ Hon. W. 89 

Lonsdak, Gertrude .. .. . . 109 

Loraine* Violet*. - * .♦ 03*94-00 

Louise* Helen ** .. .* 177 

Lua* Pale K., and David K. Kaih .. 177 

Lunn, Kirkby* Mdme* * . * 8* 12* 34. 35 

Lupino* Stanley *. .. * *04*06 

Luvaun.* *.177 

Lyttcni* Henry .. ,» ,* 126 


MacDonough, Harry * 4 * * ,, 112 

Macgreggot, Alexander ** , * 109 

Mackenzie, Sir Alexander C. *. 5t> 

Maclean, A lick ** .. .. 59 

MacJeod. Roderick .. ** 109 

MacmiUen, Francis * * ., ,, L0t 

Magley, Irene .. .. F . 120 

Male&ei . * *, * * , * . * 80 

Maracli fl . *, 30 

Mann sing, Moya * * * * * * 133 

Marquis* phemie .. .. 109 

Marsh, Lucy.. 13, 68, 74 

Martin, Easthope . * . * 177, 178 

Martinelli *. ** 4,8,9*10,12,30 

Martinet Patti .. .. ■* 79 

Matthews* Eveline *, *, * * 75 

Maude, Cyril .. . * . * ** 88 

Mavnc* Ciarice, and Hl That " *» 120 

Maxwell, Abrke .. 109, 114, 120 

McCormack,John X, 2 8,12. 13, 36-39 

McKee, F* W, .. 156. 164 

Meath* Rt. Hon. The Earl of ,. 88 

Meistor Glee Singers .. *. 113 

Melba.2. 13, 39-41 

MeLford, Austin ,* .* 90,120 

Menges, Isolde .101 

Meny ** .. ,, ,* „ 104 

Messager* Andre. 138 

Metropolitan Ooera Chorus ** 0*8 

Michailova, Hdlle.. 68 

\Eleri, Lina *. .79* 80 

Millar, Gertie *.126 

Miller, A. 179,131 

Millet t, Ben ** ., , * 69 

Minolh.. * * 79* SO 

Minster Choir* The ** ,, ,* 113 

Minster Singers *« ,, . * 113 

Mixed Quartet .* 112 

Moisdvlteh, M- Benno ,• * * 99 

Monteftore* Marjorie.* .* ,* 110 

Margin, G.. Corporal , * .. .* 176 
































































































Alphabetical List of Artists —continued 


Morgan, Llewellyn . • 
Moscisca 

Moss, Bernard .. . • 

Mott, Charles .. 
Murphy, Lambert 
Murray’s Ragtime Trio 
Murray's Savoy Quartet 
Murray-Davey, M. 


PACK 

.. 133 

4 
75 

60, 75, 81, 85 

75 | 

181 

.. 182 
69 


Nacher, Tivadar . 180 

Nagel. 52 


Nares, Owen.95, 96 

Navarro, Inocencio .. .. .. 69 

Neapolitan Trio ..181 

Neilson. Julia. 90 

Nelson. Charles .. 112,132 

Nicbolls, Agnes .. .. 69, 75,77 

Nikisch. 61 


Oakley. Oily.175 

O’Farrell, Talbot .126 

Olde Ludgate Singers .. • • 78 

Oldham, Derek . 84 

Olga, Elgar and Eli Hudson .. .. 182 

O’Neil, Denis. .. 109 

Oppenshaw, Violet .. 77.82,83,110 

Orme, Gerald.126 

Osstnan, Vess •. •. .. 175 

Pacini.. .. 11 

Paderevski . 50 

Palet, Jose . 41 

Paoli.2, 13, 41,42 

Pareto, GrarieJla •. .. 13,14, 42 

Parkyn, Rev. J. R. 87 

Passcri.79, 80 

Patti. 42 

Peary, Commander Robert E. .. 90 

Penrose, Charles .. .. 117,126 

Perini.* .. .. 2 

Petrograd Quartet .. .. .. 78 

Philharmonic String Quartet .. 102 

Phillips, Peggy. 129, 133 

Piccoletti, gT.9, 79 

Pignataro . 79 

Pike. Ernest 74, 77, 81-84, 94, 110, 112, 

115 

Pini-Conrf . 2,79.80 

IStt, Percy .. .. .. .. 61 

I’laircon (the late) .42, 43 

Playfair, Arthur (the late) •• .. 131 

Potter, Pauline .117 

Pounds, Courtice .. .. 70, 76. 94, 95 

Powell, Maud.54, 55 

Power, Stella. 70 

Pretyman, Capt. .. .. .. 89 

Preve.79, 80 

Pryor, Arthur.155 


Radford, Robert 14. 70. 73-77, 82-84 
Ranalow, Frederick .. .. 71, 73, 76 

Ratcliile, Staff Captain H. 110 

Rawlins, W. H.131 

Reed, Joseph ..* .. .. 82.130 

Reeves, Sydney .. • • •. 75 

kelmers.. ,, .. •• 12 


FAC® 

Rdtz, W. H. 175, 181 

Ren aid, j. 97 

Rcnard Quartet .102 

Renard Trio .. .. . • .. 101 

Rcnio. 79 

Ripman, Prof... .. •• 118,119 

Rissland .. . • .. .. 52 

Roberts, Arthur .117 

Roberts, F.M. Lord (the late) .. 89 

Roberts, Rt. Hon. George H., M.P. 89 

Robey, George .. .. 126,127 

Rogan, Lt.-Col. J. Mackenzie- .. 146 

Ronald, Landon (see Roy. Alb. HallOrch.) 

57,100 

Roper, Eric.116 

Rosing, Vladimir . 43 

Rothicr .1.2 

Rubens, Paul.130 

Ruffo, TitU .. .. 3, 7. 14, 43, 44 

Ruggero .3,8 

RumbelH . 79 

Rumford, Kennerley .. •• 5,67,68 


Sagi-Barba, Emilio .. 
Sala . 

saltzmann-Stevens, Mdme. 
Salvador 

Salvati.. 

bammarco 

Samuell, Wm. (the late) 
Sautley, Str Charles .. 
Sassoli, Ada 
Saunders, Madge 
Savoy Quartet.. 

Sea la Ope ra Chorus ., 
Scat tola.. 

Scharrer, Irene.. .. 

Sc hi pa, Tito 
Schumann-Heink 
Scott, Maidie ,. 

Scotti ". 

Sealby. Mabel 
Scaly, Helen .. 

Segurola 
Selvin .. 

Sembrich .. .. 

Setti. 

Severina .. .. 

Shackle ton. Sir E. 

Sharpe, Cedric .. .. 

Sheffield Choir. The .. 
Shepard, Burt (the late) 
Sheridan, Mark (the late) 

Siffich. 

Six Brown Brothers .. 
Smirnrtv 
Smith, Clay 
Smith, Joseph C. 

Smith, Pipe-Major D. 
Smithson, Florence .. 
Smyth, Dr. F.thel 
Snazelle, G. H. (the late) 
Sousa, John Philip 

Squire, W. H. 

St. Andrew’s Church Choir 
St. George's Glee Singers 
Sunford, Sir Charles V. 
Stewart, Charles .. 

Stewart. Frederick •• 


71 

3 

75 

.. 78.79 
.. .. 3 

2.13,44 
.. 71. 74 
71 
101 
95 

182, 183 
9 
11 

.. 100 

44 

.. .. 7, 45 

.. .. 127 

1-3, 7. 10, 14, 45 

.. .. 127 

.. 180 
79 

.. 165 

1, 2, 9,14, 45, 46 


.. 1,2 
.. 90 

97 
114 
.. 127 

117, 127 
1. 4, 79 
.. 183 

.. 46 

90 

.. • 165 
.. 174 

110, 127 
.. 60. 85 
117 
.. 155 

.. 97, 98 
87, 114 
7S 
61 

.. 131 

.. 86 



























































































Alphabetical List of Artists— continued, 


facie 

Stratton, Euecne ,, . • ** 127 

Strong, Will.127,128, 130 

Sullivan Operatic Party .. . • 84 

Srigeti, Joska * * ,. , - * * 101 

Taggart, jenny .. ♦ - 110 

Talbot, Harry . . ,. ** 110, 112,132 

Taraagoo . * . < ,* . *8 

Tavlor, Nellie. 128, 133 

Teale, Herbert ,, 110,111 

Terry, Dr. R* R. .* .. ** 87 

Terry, Fred „ ,, ,« ,» 00 

TetrazKini . 47 

Thomas, Tessie , - ** . * 10 

Thomson, Marcus ** .. .. 74 

Thornton, Edna 2. 71, 72, 73, 75-7", 80-84 
Thome Bates f s& Bare?) 

Tolstoi, Count fthe Jate) .. , , 90 

Tomlin, Blanche . * ** ** 132 

Tree, Charles .. . 72 

Tree, Sir H* Beerbchm * * . ♦ 90 

Trinity Oratorio Choir * * ■* 114 

Tubb, Carrie .* „ ,. 111,115 

Turner* Alan .■. * * 83,112 

Turner, Palgfave .. *♦ . * 111 


Vails, Giovanni ,, ,, ,, 

Van Eps, Fred 

Van House ,. ,, ,, ,* 

Vela ,, 

Vmd ban Trio ». 

VeniAelos, His Excellency Monsieur.. 
Venning, Florence , * ’ 

Vernon, Marjorie 
Versatile Four, The ** 

Viafora ** *. . * ,* 

Vincent, Ruth ,, 

VlnttT^wnK Glonef 
Von Vecsey, Franr . * 

Vo titehenko, Sacha , * ,* ** 


80 
175 
3, 7 
71 
182 
39 
115 
111 
183 


72 

165 

380 

179 




Walker, Gordon 
WaJker 
Walker, Nellie 
Waller, Lewis (the I a tel 
Warrender, Lady Maude 
Watson, G. F. .» 

Webb ,, 

Wedgwood, Josiah C* 

Weldon, Harry 
Wemorath, Rein aid ,. 

West, Will ** 

W r cstminster Abbev Choir 
Westminster, Archbishop of 
Westminster Cathedral (R.C. 
White, Corporal 
White, Lee 

Whitehead, Percy *. 

W hitehill, Clarence ** 

Wilbur, J. 

Williams, Bransby , * 

Williams, Evan (the late) 
WUna, Alice .* 

Wireless Press, Ltd. .* 

Wood, Arthur * ♦ 
Woodforde-Finden, Amy 
Woodhouse, Mrs* Violet Gordon 
Woodman, Flora 


PAG! 

** 17B 

,* 129 

1, 84,128,133 
W 

*. 72 

■ . 145 

*, 176 


.. 128 
10,13, 75, Hi 
96 

87 

88 

Choir.. 87 

** 174 

.. 94 , 96 
*■ 111 
- 47-48 
182 
.* 117 

14, 48,40 
72 

.. 119 

81,82 
,.85,86 
98 
72 


Yadlovker 

10, 12, 4S 

Yates, Gretchen 



Z accaria * < • 



Zacharevitsch, M* - * 

. •* 

180 

Zheoboni 



Zanelli ., *, 



Zani .. 


11 

Zimbalist * 


20,55,56 


A LL wom-out or broken 11 His Master's 
Voice ** records are allowed for, on 
return, at the rate of 8d, each for ten-inch 
and Is. each lor twelve-inch records* Your 
dealer will be pleased to make these allow¬ 
ances on returned records on condition that 
you purchase one new record for every old 
one returned* 































































Alphabetical List of Band, Orchestra, 
Song, Instrumental, Talking and Whistling 
pieces, contained in this Catalogue 
of “ His Master’s Voice ” Records 

Names commencing with the definite article Id French, Italian and Spanish, f, to. las, Us, b f 
fcj, should be looked for under the word following the article. 

Names commenting with the Italian definite article i and U should be looked foe under the 
word following the article; foe example, "II Conte d' Essex" will be found Indexed as “Conte 
d* Essex, fl " 

ABBREVIATIONS, 

Mil.=Military, Roy.== Royal. B*=Band_ Qyt=Overture. = March. 

O rcb, ~ Orchestra* Fat,= Patrol, R.“ Regiment. Set - Selection. Puled.- Medley, 

till--Galop. Fin* —Finale. Em it ■= Imitations, FJP,™Pot Pound. Min. = Minuet. 


BANDS and 
ORCHESTRAS 


Abunico, el 

Abide with me 

Aob of Hearts'—Waltz 


A ORCHESTRAS Record 

No, 

Coldstream Gds. C 107 
Coldstream Gds. B 200 
Mayfair Dance Orth. 

C061 

Alda, Sels, I and II Coldstream Gds. C S70 

“Airs and Graces "—■ Palace Theatre Orch. 
Assyrian Scene—Two C 810 

dances from ; I, Cup 
Bearer*! Dance; If, 
bscchanale 

"Airs and Graces "— Palace Theatre Orch. 
^issionate Puppets— C 810 

&„■}. of music from : I, 

Doll Waite, II, Harle- 
quin Motif, HI, Jack- 
ia-lhc-box Dance, IV, 


Luet Dance 
and Jack " 

A la llongroisc 
AMhea 


* Doll 


De Groofs Orch. B 502 
Bijou Cinema Ore A, 

C 807 

Alife Blue Gown De Groot and the PUca- 
1‘ Irene”) dilly Orch. R1134 

All aboard for Dixieland Metropolitan Dance 
—One step Band C 385 

All people that on earth Coldstream Gds * B 200 
All we like sheep Coldstream Gds. C 106 

Allah’s Holiday—Fox Mayfair Dance Orch 


s 

119 

140 

104 

153 

165 


165 


Tmt ' ” (; 949 

Allies la Arm$ {SelsJ Metropolitan Mit. Band 

C 378 

American Fantasia— Coldstream Gds. 

Happy days Its Dixie 
American National Airs Coldstream Gds. B 809 
(a). Yankee Doodle ; 
tty Dixie; (c) Hail, 

Columbia 

American National Airs Coldstream Gds. B 809 
(a) Red, While and 
Bine; ( 6 ) The Star 
Spangled Banner 


157 

156 

168 

154 

146 

149 

104 


Amerind* Intermezzo 
Amina—Egyptian 
Serenade 
Amina Serenade 
Among the dowers 


Mayfair Orch. 
Coldstream Gds. 

Lincke's Orch. 
Coldstream Gds. 


B 872 
C 194 


C 141 

0 614 


147 


147 


BANDS and 
ORCHESTRAS 


Record 
No, — 

And he'd say " Oo-La Mayfair Danes Orch. 164 
La ] Wee*Wee!"— C 982 

One Step 

And the Glory of the Lord Coldstream Gds* C 211 
(" Messiah ”) 

Angelas — 1 Scenes pitto- Roy. A Uteri Hall Orch , 
Allies " D 158 

Any place is Hea ven if Be Groat and the Picca- 
yoti are near me d%Uy Orch . C SfG 

Any time's kissing time De Groot and the Pic- 
r Chu Chin Chow ”) cadilly Orch. C 773 
Apache Rag, The {*' Tails De Groot and the Pic- 
XJp "J cadilly Orch ► B 982 

Appmnti Border, L* Roy* Albert Hall Orch. 
(Scherzo Symphoniqne], D +61 

Apprenti Sorrier, L' Roy, Aftcrf Hall Orch 
(Scherzo Symphoitiquc}, D 461 

Ft. II 

Aprfe-tnidi d*un faunc, L', Roy. Albert Halt Orch. 

Prflude, Pt. I D 130 

AprAs-midi rVunfaune, L\ Roy , Albert Halt Orch. 

Prfilude, Pt. II D 139 

Arabia March Opal MU. Band B 849 

Arabian Nights — One Mayfair Dance Orch 
Step C 967 

Arcadians, The, Gems Bohemian Orck* C1+3 
from 


150 

53 


153 

158 


58 


53 


57 


155 

163 


156 


Coldstream Gds. C 12+ 
De Groot and the Pic¬ 
cadilly Orch. B 770 
Metropolitan Dance 
Band C 313 

Roy* Albert Hall Orch. 

D 1+7 


Arcadians, The (Self.) Coldstream Gds , 0 124 150 
Arizona De Groot and the Pic- 157 

Arizona—Fox Trot 

Arlfeienne Suite, I/, Ada- 
eietto for Strings 

Arfeienne Suite, L' t Far- Roy. Albert Halt Orch. 

andole D 148 

Art&iennc Suite, L\ Pr£- Roy* Albert Halt Orch 

Jude and Minuet D 147 

Arietta, Sc Is, I and II. Mayfair Orch. .C 831 
As you like it, Masque Symphony Orch, D 184 
from, Nos, 1 and 2 

As you like It, Masque The Symphony Orch. 

from. No. 3 D 18+ 

4< As van were," Seb. I Mayfair Orch. C 874 

and II 


154 

58 


63 


162 

60 


60 

163 


Xl. 





















Alphabetical 
List at Titles 


BANDS & ORCHESTRAS 


Record 

No, 

B 246 


At a Georgia Camp Meet- Sousa's Band 
ing 

At the Jazz Band Ball— Original Dixieland Joss 155 
One Step Band B 1021 

Austria March Coldstream Gds , B 236 147 

Autumn Voices Waltz Gottlieb’s Orck. C 179159 


Baby Bunting, Sels. I and 

Bale's Sweetheart Pizzi¬ 
cato Serenade 
Bacio, 11 

Back tram the land of 
yesterday 
Badinage 

Ral Masqu-f — Valse Ca¬ 
price 

Ballet Egyptian, Nos. 1 , 2 
and 3 

Ballet Egyptian, No, 4 
Ballet Egypt ieo—Suite— 
Pts. I and 3 3 

Ballet Egyptien—Suite— 
Pts. Ilf and IV 
" Ballet Russc M —Suite, 
PL 2, No. l T Vais* 
Lcnte Part 2, No. 5, 
Marche Russe 
Balloons and Kisses, 
Jazz One Step 
Barber of Seville—Ovt. 
Barcarol le —-Walt t 

Bavarian Dances, No. 1, 
Op, 27 

Bavarian Dances, No, 2 
Bavarian Dances, No. 3 
Beautiful Ohio—Waltz 

Beautiful Ohio 


Stay fa if Orch. 
May/air Orth. 


C 934 M3 

B 164 101 


Coldstream Gds. C 402 Ml 
De Grogt and the Pkca - 15B 
diUy Orch. B 1048 
B:jou Cinema Orth. 150 
C 717 

Coldstream Gds. C 388151 

Coldstream Gds. €125 150 

Coldstream Gds. C 123 150 
New Queen's Halt Light 59 
Orck . D 16 

New Queen’s Hall Light, 59 
Orth. D 17 

New Queen’s HaU Light 59 
Orch. D 473 


Mayfair Orch. B 1027 101 

CoUbUeatn Gds. C 130 140 
Metropolitan Dance 154 
Band C 334 

Symphony Orch. D 175 59 


Bees 1 Wedding 

Belle Creole, La—Argen¬ 
tine Tango 

Belle H^ne, La—Sel, 
Belle of Mayfair, Thc- 
Se Is. I and II 
Belle of New York, Sell. 1 
ary) XI 

Bells of St. Male 
Better 'Ole, The, Sels. 1 
and TI 
Betty (Sels.} 

Betty Waltz 

Big Quts March 

Bills ticker's Dance, The 

Bing Boys are Here, The 
—Sels, I and II 
Bmg^Boys are Here, The 

Bing Bovs cm Broadway. 

The—Sels. I and II 
Bing Girh are There— 
Sels. 1 amt 11 
Bird of Love Divine 


Symphony Orch. D 175 
Symphony Orth. D 170 
A/oy/at> Da*« Orch. 163 
C 917 

De Onset and the FYcca-jlBS 
diUy Orch. B I033| 
Roy, Albert HaU Orch. 53 

D 160 

Mayfair Dance Orch. 161 

C 947 

Coldstream Gds. C 039 152 
Coldstream Gds. C 907 153 

Coldstream Gds. C 915 153 

Coldstream Gds. R 108 146 
Mayfair Orch. C 813.162 

Mayfair Orck. C 41 3 ! 162 
Mayfair Oreh. C 414 103 
Opal MU. Band B 738 164 
Adelphi Theatre Orch 155 
€666! 

Alhambra Orck. C 674 165 

Metropolitan Dance < 154 
Band C 729 

Alhambra Orch. C 846 150 


Alhambra Theatre 
OrcA. C 780 

Lensen and the Tr&- 
codero Orth. C 715 


Record 

No, 

Black Rose—Waltz Hesi- Mayfair Dance Orck. 
tat ion 

Blue Danube Waltz 
Blue Mosque, The— 


£ 

m 

cm 

HP'S Orch. C 354180 

Af a v/a it Da nee Orth. 1 > 4 

C 963 

Mayfair Dance Orch. 1( H 3 

C 931 

Bluin' the Blues, Fox Original Dixieland Jan l ■’$ 
Trot Band B 1023 

Boatswain's Mate, The, The Symphony Orch. ! 50 
Overture, Pt, I D 445 

Boatswain's Mate, The, The Symphony Orch. (50 


Valse 
Blue Rose—Waltz 


Overture, Pt + II 
Boccaedo (Sels.) 

Bohitne, La—Sels. I and Mayfair Orch. 

Boh£rae Fantaisie, La 


D 445 

Coldstream Geft. C 247 151 
C 355 Ml 


Jacobs and his Troca- (Mfl 
dero Oreh. B 162 
Bohitne, Fantasia, La, Mayfair Orck. C 197 161 
Parts I and If 

Bohemia {’* The Happy Z>£ Groot and the Picca - H7 
Day *•) dilly Orth. B 747 

Bohemian Girl Sel. Coldstream Gds. C 245 M 

Bo-1 a*bo(Egypt ian Fox M ay fa ir Dance Orch , 1 1 A 

C 960 

Coldstream Gds. B 891 1*7 


Trot) 

Boston Tea-Party— 

March 

Boston Two Step, The 


Mayfair Dance Orch. ! HI 

C 925 

Boy, The—Sels. I and II Mayfair Orch. C 835 1 i - 

Bruit Pie—Musical Gems May/air Orck. C 953 l 5 
Pts, I and JI 

Bravado—Fox Trot Mavfair Dance Orch. 164 

C 944 

“ Bric-a-Brac," — Selec- Palace Thegtre Orch . jlitf 


lions 

" Bric-a-Brac ”■—Waits 


C 607 


Broken Doll, A—Fo s 
trot 

Broken Doll, A— 

“ Samples 11 
Bronze Horse—-Ovt. 
Brune ou Blonde 


LI 


154 


Metropolitan Dance 
Band C 730 

Metropolitan Dance 
Band C 728 

De Groat and the Picca- 157 
dUlyOrch. B831 
Coldstream Gds. C1M160 
Valse Garde Repubticaine ! 1 

Band C 725 

Bubbly—Revue, Sels, I Mayfair Orch. C 800 MB 

and II 

Bugle Call Rag—'Fox Metropolitan Dance 151 
Trot Band C 819 

Bugle Calls of the British Coldstream Gds. B 602 Hi 
Army to B 603 

Bullfighters, The—Quick Coldstream Gds. B 847 147 
March 

Butterfly's Ball, Tbe The Symphony Orch. 

D 131 

Butterfly, Mad am a. Sel, Pryor's Band C 356 
+H Buzz, Buzz," Sets. 1 Mayfair Orck. C 889 
and II 

By Heck—Fox Trot Metropolitan Dance 

Band C 802 

By the Swaoet River— Coldstream Gds. C 403 
Descriptive 


Cairo—One Step 


16 i 


Caledonian Quadrilles, IB's Orch . 

Figs. 1 , 2, 3 and 4 
Caledonian QuadriUes, Ijjps Orch. 
Fig, 5 


Mayfair Dance Orck. 

C 943 
C 168 lb 


m 

1«3 


151 

151 


C 1§9|1G< 














BANDS & ORCHESTRAS 


Record 

No. 

Calk xo—Fox Trot At ay fair Dance Orch * 

C 922 

Call d the Angelus, The Bijou Cinema Orch. 

— ntarmezio C ®*T 

Came 1 -J and—One d t al May/air Dance Otck. 

For Trot C 95 

Ca aro—WaJ tz May/atf Dane* Orch. 

C 939 

Can you tame wild wim- Mayfair Dane* Orch 
men ?—One Step C 949 

Canary Hop, Thu—One Atavfair Dance Orch. 

Step V C 965 

Capr-odfl It alien. Op. 45 ( Roy. Albert Hall Orch. 

Pi. I D 124 

Capruxio Italian* Op, 45, Roy. Albert Halt Orch, 
Pt. II D 124 

Caprir.bG Espauol Coldstream Gds. C 118 

Caresse d'Avril De Groat and the Picca¬ 
dilly Orch. C 565 

Carillon, Pt. I (Elgar} The Symphony Orch, 
{Slag, Belgians, Sing} D 177 

Carillon, Pt, II The Symphony Orch. 


Clrksimia (Elgar) 

Carmen Ballet Music 
Caimen— I nterme zzos t 
Mis £ and 3 
Carmen OvL and SeL 

Carmen—Prelude 

Cimeo—Selection 


59 


D 177 

The Svmphmy Orch. 

D 176 

Coldstream Gds. B §15 
Roy. Albert Hall Orch. 

D 184 

La Scata Symphony 
Orch. C 428 

Roy. Albert Hall Orch. 

D137 

La Scaia Symphony 
Orch. C 428 

Coldsiream Gits. C 978 la3 


Carmen Up-tO'Date, 

Eels, I and II 

C&nhiuetta—5eB. I and Mayfair Orch, 
Can nnetta—Valse 


C 823 


Metropolitan Dance 


Band 
Coldstream Gds, 


C 321 
C 238 


Coldstream Gds. C 238 


C 240 


163 


160 


162 

154 

150 


Ca^-noisctte Suite— 

Chance of the Sugar' 
plum Fairy 

Caws noisette Suite— ^rwin vi, w 

V mature Ovt. 

Cas^:-noisette Suites Coldstream Gds, C239.L50 
March and Russian 

D«uijO$ 

Ca? >tmisette Suite— Coldstream Gds. C 239150 

h: abian Dance I 

Cas^-noisctte Suite— Coldstream Gds. 

Pipe Dance and 
Chinese Dance 
C&5S*-noisette Suite— Coldstream Gds. C 240 150 

b ower Waltz 

Ca ^noisette Suite— Jfoy, Albert Hall Orch, 

Vaise des Fleurs D 126 

Cn -noisette Suite— Roy. Albert Hall Orth. 
Dance oJ the Sugar' D 121 

Hum Fairy and Danse 
Uiinoise 

noisette Suite— Roy, Albert Hall Orch. 

Danse Arabc D 125 

Cafc*'noisette Suite— Roy, Albert Hall Orch. 

Oi use des Mirlitous D 126 

Ca e noisette Suite— Roy. Albert Halt Orch. 

m Miniature Overture D 127 

^L-yj-noisette Suite— Roy, Albert Hall Orch , 

0 Marche D 125 

(5) Danse Russa 

tU v'.tlJeria Kusucatia— in Scala Symphony 
iatetmeizo OrcJi. C 429 


150 


57 


181 


Record 

No. 

Cavalkria Rusticana— La Scala Symphony 
Preludio Orch. C 429 

Cavalleria Rusticana— Roy. Albert Hall Orch , 


Intermezzo 
Ccale—Walts Hes, 

Ceylon Whispers Waltz 


D 187 

Castle House Orch, 

C 375 

De Gtooi and the Pis* 
cadilly Orch. C 177 
Coldstream Gds■. B 173 
Symphony Orch, D 180 


Coldstream Gds, C 243 
Coldstream Gds. C 243 
Mayfair Orch. C 794 


Chanson do mon Cnour 
Chanson de nuit (Op. 15, 

No, 1) 

Chanson Hmuoreske 
Chanson Trlste 
Cheep 3—Revue—SeIs, I 
and II 

Children^ Overture, Pts. New Queen's Halt Light 
I and I I Orch , D 47 

Chin Chin—'Fox Trot Metropolitan Dance 

Band C 804 

Ching'a-Ling's Jazz /. C. Smith's Orch. 
Bazaar—Medley Fox C ®8S 

Trot 

Chocolate Soldier Waltz Bohemian Orch. C 142 
Chocolate Soldier W?liz Gottlieb's Orch. C 181 
Chong (He came from Mayfair Dance Oreh. 


Ch 

180 

57 

15G 

153 

146 

59 

151 

151 

182 

59 

154 


Hong Kong) Fox Trot C 941 

Choristers, Waltz Bohemian Orch , B 128 

Christchurch Bells Coldstream Gds. B 108 

Christmas Melodies Mayfair Orch, C 215 
M Chu Chin Chow +l Mayfair Orch , C 755 

(Seb.) 

Church Parade—Farts I Coldstream Gds. C 780 
and II 

Cigalc, La, Sels, 1 and II Coldstream Gds. C 995 
Cinema Star, 1 he—Two- Palais de Dame Orch: 

Step B 203 

Cinema Star. The—Waltz l ala is de Danse Orch. 

B 203 

Claudine Waltz Gottlieb's Orch. C 186 

Clicquot (" Carmine Eta *1 De Groat and the Pic- 
cadilly Orch. B 892 
Cloches dc Come villa. Las Coldstream Gis. C 129 

(SeL) 

Cloches du Mdnastfcra, Bijou Cinema Orch * 

LC 717 
Cockaigne Concert—Ovt. Symphony Orcn. con¬ 
ducted by Sir Edward 
Elgar D178 

Colonel Bogey—March Coldstream Gds. B 255 

Come back to Ireland and De Groat and the Pic- 
mo T Hanky-Panky ") cadilly Orth. B 812 
Come sing to me Coldstream Gds. C 200 

Comical Contest—Buries* Coldstream Gds. C 825 
qtic 

Conte d’Esscix, IT Cofcfclrtem Gds. C 246 

Cob temp ti bias* The Coldstream Gds. B1186 
Coon Band Contest Coldstream Gds. B 169 

Coon's Patrol. Th' Coldstream Gds. C 105 

Copped ia Ballet-Mazurka Roy. Albert Hall Orch, 

D 130 

Coppelia— Mazurka and Coldstream Gds. C 245 
Valse 

Cornwall March Mayfair Orch. B 174 

Coronation Bells Coldstream Gds, CIlO 

Count of Luxemburg Gottlieb*s Orch ♦ C 181 
Walts 

Count of Luxemburg, Grand Opera Orch* 
Sets, Z and II C 144 

Country Dance, ** Old Symphony Orch. D 182 
English Dances* 11 1st 
set 

Country Girl (Sols*) Coldstream Gds. C 416 


156 

159 

163 

156 
140 
■161 
162 

152 

153 
165 

165 

159 

157 

150 

156 

69 


147 

167 

150 
152 

161 

H? 

146 

149 

67 

151 

161 

149 

169 

169 

60 


152 


J 


















fflwaas BANDS & ORCHESTRAS 


Record 

No. 

Cricket In November De Groot and ike Pic- 
(” Baby Bunting ’*) cadilly Orch. B 1075 
Cricket on the Health, Symphony Orch., con * 
The, Ovt. ducted by Sir Alex. 

C. Mackenzie D 191 
Crown DiamondsOvertureCoh&ream Gds. C 216 
Cxarine, La—Mazurka Coldstream Gds. B 102 


D 


Coldstream Gds. B 218 


Dance Records 
Dance Intermezzo 

('* Sunbeams ’’) 

Danoe from “ Tina,” The Adelphi Theatre Orch. 

C 636 

Dance of the Disappointed Mayfair Orch. C 333 

Fairies 

Dance of the Little Feet De Groot and the Pic- 
—Gavotte cadilly Orch. C 261 

Danse des Bacchantes— Roy. Albert Hall Orch. 

** Philemon et Baucis ” D 155 

Danse des Pr&resscs Roy. Albert Hall Orch. 

D 140 

Danse du Paraguay Two- lfffs Orch. C 254 
Step 

Danse Macabre Roy. Albert Hall Orch. 

D 140 

Danse Styrienne Metropolitan Orch. 

B 283 

Danses Miniature de Bal- Mayfair Orch. B 768 
let, Nos. I & II 
Danses Miniature de Bal- Mayfair Orch. B 836 
let,-No. IV 

Dardanella—Fox Trot Seluin's Novelty Orch. 

B 1089 

Dark Grows the Sky— De Groot and the Picca- 
Waltz Song(“ Southern dilly Orch. B 1111 
Maid ”) 

Dead March in ** Saul M 
Delilah—Valse 
Demoiselle Chic Inter¬ 
mezzo (** Parisian Sket 
dies 

Demoiselle Chic 


C oldstream Gds. C 118 
Alhambra Orch. C 929 
Coldstream Gds. C 397 


Der FreischGtz—Ovt. 
Der Rosenkavalier 

Walzer 

Dervish Chorus, A 
IXsir Valse (” Three 
Cheers ■*) 

Destiny—Valse Lente 
Destiny—Waltz 


Jacobs and his Troca- 
dero Orch. B 274 

Coldstream Gds. C 101 

Neues Tonkunstler 
Orch. C 432 

Coldstream Gds. C 408 

Jean Lensen and the 
Trocadero Orch. 

C 774 

Mayfair Orch. C 333 
Lensen and the Troca¬ 
dero Orch. C 715 
Didn’t know the way to De Groot and the Pic- 
<” Arielte ”) cadilly Orch. B 893 

Die Lorelei Para phrase Coldstream Gds. C 282 

Die Fledermaus Ovt. Beecham's Orch. C 431 

Die Meistersinger—Dance Roy. A Ibert Hall Orch. 
of Apprentices D 138 

Procession of the Mas- Roy. Albert Hall Orch. 
tersiagers D 138 

Die Meistersinger Ovt., Roy. Albert Hall Orch 
Pt. I D 139 

Die Meistersinger Ovt., Roy. Albert UaU Orch. 

Pt. II D 139 

Dieu et la Bayadere— Coldstream Gds. C311 
Ovt. 

Distant Greeting March Coldstream Gds: B 206 
Distant Shore Coldstream Gds. B 117 


ieo 


161 

160 

157 

151 

156 

157 

67 

57 


151 


Record u 
No. £ 

Doge’s March ('* Merchant Coldstream Gds. C 862 i 53 
of Venice ”) 

Doll, The (Puppchen)—► Hungarian Gipsy Orch. Jafl 
Two-Step B 2021 

Doll, The (Puppchen)— Hungarian Gipsy Orch. '159 
Waltz B 902 

Dollar Princess Lancers, Iff's Orch. C 164 159 
Figs. 1, 2, 3, and 4 

Dollar Princess Lancers, Iff's Orch. C 165 159 

Fig. 5 

Domino Noir, Le—Ovt. Coldstream Gds. C 193; 150 

Domino Noir, Le—Sel. Coldstream Gds. C 468 152 

Dorothy, Sel., Parts I and Coldstream Gds. C 936 153 

Down home in Tennessee De Groot and the Pic - 157 
cadilly Orch. B 691 


Down in the Forest 


-Inter- 


De Groot and the Pic 
cadilly Orch. B 724 
Herman Finch and 
Orch. B 1059 


Dream Girl, Thi 

mt-Tjn 

Dream of Delight—Waltz Mayfair Orch. C 69S 
Dream of Delight, A De Groot and the Picca¬ 
dilly Orch. B 1010 
Dream of Egypt—Suite Coldstream Gds. C 335 
Dream of Egypt—Intro- Coldstream Gds. C 344 l&l 
duct ion, and Beside the 
Lonelv Nile 

Dream of Gerontius, The, Symphony Orch., con W 
Prelude and Angel’s ducted by Sir EdtcarJ 


Farewell 
Dream Pictures 
Dreaming Waltz 
Dreaming Waltz 


Elgar ’ D 181 . 

Pryor’s Band C 856 155 

Joyce’s Orch. C 196 160 

De Groot and the Pic- [la8 
cadilly Orch. C 176 

Bohemian Orch. 

Coldstream Gds. 

Gottlieb’s Orch. 


Dresdine 

Druid's Prayer Waltz 
Druid’s Prayer Waltz 
D’ye ken John Peel— Coldstream Gds. 
Descriptive 

Dying Poet, The Bijou Cinema Orch. ->6 

C 807 


B 128 156 
C 1221150 
C 186 159 
C 402 151 


Early Bird, The—Two- 
step and Fox Trot 
Echo des Bastions 
Ecstasy—Valse 
Egmont—Ovt. 

Egmont—Ovt. 

Egyptland—Fox Trot 

Eightsome Reel 
El Abanico 
El Relicario 

El Relicario—One Step 

Emerald Isle, The 
Empire March, The 
Eu relisant vos Lettres 

English Rose, The 
Entry of the gods, Pts. I 
and II 

Esmeralda—Waltz Hesi¬ 
tation 

Estella Waltz— 
Estudiantlna—Valse 


Mayfair Orch. 

Mayfair Orch. 
Mayfair Orch. 


E 

B 746 t«l 

C 205 1 

C 343 f 161 

149 
57 


Coldstream Gds. C 120 
Roy. Albert Hall Orch. 

D 141 

Mayfair Dance Orch. 

C 983 

Iff’s Orch. C 230 

Coldstream Gds. C 107 
De Groot and the Picca- 158 
dilly Orch. B 1124 
Mayfair Dance Orch. 

C 992 

Coldstream Gds. C 415 
Coldstream Gds. C 408 
De Groot and the Pic¬ 
cadilly Orch. C 866 
Coldstream Gds. B 160 
Roy. Albert Hall Orch. 

D 503 

Castle House Orch. 

C875 

Mayfair Dance Orch. 

C 926 

Coldstream Gds. C 365 151 


164 


X1T. 


















E 


Alphabetic*! 

List of Titles 


BANDS & ORCHESTRAS 


Etc rtml Waltz 
Etcile du Nord. V 
Eton Boating Song- 
Waltz 

Eulalle— 1 Valse Tyrolean 

Exicrpe—March 
Evening Hymn and List 

lost 

Ev;ry Uttle While 
r Some "} 

Everybody wants a key 
Li>my cellar—One Step 


Falka (Sets.) 

Fib In—March 
Farjfflreand March of the 
Silver Trumpets 
Fa ta^ia in G Minor 
Fatiiisia on American 
National Airs—Parts’ 
I .Hid II 

FajiUsle stir " La Bo- 
htine* 1 
Fate—Valsc 

Faun, Ballet Music, Pt. i, 

„ Nos. J and 2 

Faust, Ballet Music, Pt. 

II, Nos, 3 and 4 
Fau t f Ballet Music, Pt. 

til, Nos, 5 and 0 
FauGt, Ballet Music, Pt, 
IV, No. 7 

fciust, La Kermesse f * 
Faust, Prcludio 

Fativt fSeL) 

Fau-t Up-to Date, Sols, I 
and II 

F4tc Mflme f" Scenes 
Pittoresqnes 'j 
Hdello—Ovt. 

Fidgety Feet—One Step 

Fifiuffttc Intermezzo 

d ^ to An ' 

Fifth Symphony—An- 
d nte, Ft, Tl 
™*h Symphony—1st 
Movement, Pt. I 
Fifth Symphony—1st 
Movement, Pt, fl 
Fifth Symphony— 

S herzd and Pt. I, 
Finale 

Fifth Symphony— 

Finale, Pt. II 
Fu r h Symphony— 

Finale, Ft, III 
Filth Symphony— 

Final#, Pt, lQ 

Figaro—Ort, 

FSbe du Tarobour Major, 

1 J—SeB. I and 11 
FUak, Act 4 r High 
Jinks ‘’J 


Record 

No. 

GotUieb't Orch . C 180 
Coldstream Gds. C598 
Meny's Orck, C 156 

Mayfair Dance Orch » 

C 086 

Coldstream Gds, B 268 
Coldstream Gds. Z 128 

De Groti and the Pic¬ 
cadilly Orch . C 716 
Mayfair Dance Orck. 

C043 


Coldstream Gds . C 241 
Coldstream Gds B 282 
Coldstream Gds. C 117 

Coldstream Gds, C 810 
Coldstream Gds. C 700 


De Croat and the Pieca- 
dUly Orch. C 870 
Mayfair Dance Orck. 

C 037 

New Queen's Hall Light 
Orch. D 31 

New Queen's Hall Light 
Orch. D 31 

Nero Queen's Hall Light 
Orch. D 32 

New Queen's Hall Light 
Orch. D 82 

Coldstream Gds. B 165 
La Scuta Symphony 
Orch. C 430 

Coldstream Gds ♦ C 129 
CoUiinMi Gds. C 958 

Roy. Albert HaU Orch. 

D 153 

Coldstream Gds. C 311 
M a \ fair Bartee Orch. 

C 034 

Coldstream Gds. C 119 
Berlin Philharmonic 
Orch , D 80 

Berlin Philharmonic 
Orch. D 89 

Berlin Philharmonic 
Orch. D 90 

Berlin Philharmonic 
Orch. D 90 

BeHin Philharmonic 
Orch. D 91 

Berlin Philharmonic 
Orch, D 01 

Begirt Philharmonic 
Orch . D 92 

Berlin Philharmonic 
Orch. . D 98 
Roy. Albert HaU Orch. 

D 141 

Coldstream Gds. C 815 


Adetphi Theatre Orch. 165 
C 719 


FingaVs Cave Ovt, 
Finlandia—Symphonic 
Poem 

First Love, Last Love, 
Best Love ('* Ring Boys 
on Broadway ") 

Flare Up—jazz Fox Trot 

Fledermaus Ovt., Die 
FJorodora (Sels.) 

Flowers of the Forest 
Flying Dutchman. Over¬ 
ture, Pt. I 

Flying Dutchman, Over- 
lure, Pt. II 
Folle Bergere 
For Valour-Mi I i fa ry 

Vats* 

For your love I am wait¬ 
ing (“ Lilac Domino ”) 
Foi Trots 
Foursome Heel 
Fra Diavolo Ovt. 
Frcifichutz, Der—Ovt, 
Friendly Rivals, The 
Fugue in G Minor 
Funeral March {Chopin) 
Funeral March ol a Mario¬ 
nette 


Record 

No. 

Coldstream Gds , C 108 
Roy. Albert HaU Orch. 

D 142 

De Groot and the Pic 
cad illy Orch » B 007 

Mayfair Dance Orch. 

C 050 

Beecham's Orch. C 431 
Coldstream Gds. C 407 
Coldstream Gds. C 650 
Roy. Albert HaU Orch. 

D 129 

Roy. Albert Halt Orch , 
D 138 

Coldstream Gds. C 110 
Mayfair Orch. C 414 

De Groot and the Pic¬ 
cadilly Orch. B 907 

Iff 1 * Orch. C 229 

Coldstream Gds. C 133 
Coldstream Gds. C 101 
Coldstream Gds, C 403 
Coldsirca m Gds. C 310 
Coldstream Gd$. C 118 
Roy. Albert HaU Orch 
D 142 


£ 

a 

0* 

140 

57 

157 

164 

156 

151 

152 
57 

57 

149 
162 

157 

166 

160 

150 
149 

151 
151 
149 

57 


Roy. Albert HaU Orth 

D 488 

jRoy. Albert Hall Orch. 

D 439 


Galops 

“ Garden of Allah, The/ 

No. 1, Prelude : No. 2, 

In an Eastern Garden 
11 Garden of Alt ah .The, 

No. 3, Kyric Elei&ou ; 

No* 4. Dance of the 
Ouled Nail 

Geisha, The (Sels* I and C&ldstream Gds. C 199 
11 ) 

Genevieve de Brabant Coldstream Gds. C 126 
(SeL) 

Ginger Two-Step Coldstream Gds. BIOS 

Gipsy Love Waltz Gottlieb's Orch , C 170 

Gipsy Love Waltz Coldstream Gds. C 200 

Gipsy Love fSel.l Coldstream Gds. C 217 

Gipsy Suite (Four char- Symphony Orch. D 189 

acteristic dances). No. 

1, Valse Mrlancolique 
Gipsy Suite (Four char- Symphony Orch. D 189 

acteristic dances). No. 

2, Allegro di bravura 

Gipsy Suite (Four char- Symphony Orch . 
acteristic dances), No, dacini by Edward 

3, Henuetto (Love German D 473 

duet) 

Gipsy Suite (Four char- Symphony Orch con 
acteristic dances), No. ducted by Edward 

4, Tarantella (The German D 473 

revel) 

Girl in the Taxi, The Coldstream Gds. C 279 
Girl in the Taxi Waltz Jacobi and his Troca 
dero Orch. B 233 

Girls of Gottcnberg, The Coldstream Gds. C 136 
fSel.) 

Give me the moonlight Coldstream Gds. C 886 
Fox Trot (Hullo 
America l ‘T 


168 

58 


150 

150 

146 

150 

150 

150 

60 


60 


60 


60 


151 

100 


150 

163 











BANDS & ORCHESTRAS 


Gladiator March, The 

Glow-Worm IdyU 

God Bless the Prince of 
Wales 

God Save the King 
Going Up—Sels. I and II 

Gold and Silver Wall* 
Gondoliers (SeL) 
Gondoliers, The—Over¬ 
ture 

Gopak 

Grand Duchess of Geral- 
stein {Sds.) 

Grand Patriotic Fantasia 
—Festival of Empire, 
Parts I and II 
Grand Patriotic Fantasia 
—Festival of Empire. 
Parts HI and IV 
Grand Masonic Selection 
Great Little Army, The 
—March 


Record 

No, 

Opal Military Band 

b m 

Metropolitan Orth* 

C 146 

Coldstream Gds, B 106 

Coldstream Gds. B 106 
Gaiety Theatre Orch. 

C S6f 

Black Diamonds C 140 
Coldstream (ids, C 102 
Mayfair Orth. C 928 

Roy. Albert Hall Orth. 

nm 

Coldstream Gds. C 242 
Coldstream Gds . G 708 


Cctdstream Gds. C 707 


/ mperiaS Orth. C 418 

Coldstream Gds. Bl 


H 

Had Jon Hall (Set) 

Half-Fast Eight—Walt* 

Hands Across the Sea-— 
March 

Happy Day, The, Selec* 
lions J and H 
Happy Day—Fox Trot 

Havanola (Have another) 
—Fox Trot 

Have a be art—Medley 
Fox Trot 

Hawaiian Butterfly 
(■* Bubbly ") 

Heart of a rose, The 

Hearts and Flo were 

Hearts-Ease Inlerraewso 
Hello, Hawaii 3 how are 
you 1 Box Trot 
Henry VIII.. Ballet Music 

Henry VI11. Dances— 
Shepherd's Dance 
Henry VIIL Dances— 
Morris and Torch 
Dances 

Henry VIII. Dances— 
Morris and Torch 
Dances 

Henry Vlll. Dances— 
Shepherd’s Dance 
Henry VIIT, Graceful 
Dance 

Henry VIII., Morris 
Da hoc. Torch Dance 
and Shepherd's Dance 
Hesitation Walt* 

U bw it ha 


Coldstream Gds. C 105 
Metropolitan Dance 
Band C 736 

Coldstream Gds. B 891 

Mayfair Grek. C 887 

Metropolitan Dance 
Band C 737 

M ayfair Dance Orch. 

C 92 0 

Metropolitan Donee 
Band C 876 

De Groot and the Pic- 
cadilly Orch . B 881 
De Groat and the Picca¬ 
dilly Orck. B 1028 
Metropolitan Orth. 

B 1140 

Coldstream Gds. B 199 
Coldstream Gds. C 838 

Bourne month Munici¬ 
pal Orch. C 840 
Roy. Albert Halt Orth 

D 143 

Roy. Albert Hall Orch 

D 143 

Symphony Orch, D 186 


Symphony 0«rA D 188 
Coldstream Gds, C 181 
Coldstream Gds. B 120 


Metropolitan Dance 
Band H 2b u 

Coldstream Gds. U i 


10 1 


Record 

No. 

High jin la—One-Step or Metropolitan Dance 
For Trot Band C 729 

High Jinks Walt* Mayfair Orch. C 760 

" H.4C& Pinafore " (SeJsJCefdstoaiw Gds, C 714 
Highland Flings 
Highland Schottbehc Iff* Orck. C 230 
H Industui—Fox Trot Mayfair Dance Orch. 

C 921 

Holwmoko (An Indian Metropolitan Orch. 

Romance) B 1140 

Holyrood—Quick March Coldstream Gds. B 277 


I 

154 

Ui 

1® 

160 

m 

,U7 

l£f 


Honey-Lamb—Fox Trot Mayfair Dance Orch. 

cm 

Hong raise, A la De Groot and the Pic¬ 

cadilly Orch, B 602 

How ya gonna keep 'em Mayfair Dance Orch. 
down on the farm C 920 

Fox Trot 

" Hullo ! America ! Palace Theatre Orch. 

Sets. I and U C 877 

Hullo, Girls 1 Two Step Coldstream Gds, C 836 
( 4 ‘ Hullo, America 1 ") 

Hullo J my dearie T 4 Zig- De Groot and the Pic- 
Zag ") cadilly Orch, B 899 

Humorcske on the Sob Coldstream Gds , B 271 
diers* Song ** It'Sa long 
long way to Tipperary " 

Hungarian Dance Coldstream Gds, B 173 

Hungarian Rhapsody Coldstream Gds, ' C 133 
Hungarian Rhapsody Ray, Albert Hall Orch. 

D 144 

Hunt in the Black Forest, Metropolitan Orch. 

A C 378 

Hunting Scene Black Diamonds Band 165 

C 139 


I 


1*4 

15!J 

68 

181 


] envy every Circlet Coldstream Gds. C 344 
r Dream of Egypt H ) 

I just warn you 


m 

De Groot and the Picca- 15,4 
ditly Orth. B 1124 
I know a lovely garden Coldstream Gds, B ISO 
I never realised De Groot and the Picca- 

Jilly Orch. B 1134 

I passed by your window De Grroct and the Picca- 3 68 
dilly Orch. B 1117 

I want some Loving De Groot and the Pic- 157 

cadilly Orch. B 238 

f wonder if love is a De Groot and the Pic- 157 
dream cadilly Orth. B 502 

If you could care—Walt! Mayfair Dance Orch. 163 
Hesitation C 392 

If you could care (" As De Groat and the Pie- J 5U 
you were M ) cadilly Orch . C 90S 

If you look ih her eyes De Groot and the Pic- 157 
( 41 Going up f 7 cadilly Orch, B 963 

If you were the only girl Mayfair Orth. B 678 161 

—Fox Trot 

If you were the only girl De Groot and the Pic- IM 
f 4 Bing Boys **) cadilly Orch. C 716 

If yotiTl love me as I love De Groot and the Pic■ l » 
you ( 4 ‘Baby Bunting ") cadilly Orch. B 1076 

II Bacio Coldstream Gds. C 493 I d 

II Trovatore Fantosie De Groot and the Picca- Ti9 

diUy Orch. C 893 

HI bet you (* 4 Going Up ")Gaiety Theatre 

Illusion—Walt* He$Ux- Mayfair Dance Orch, V vi 

lion C 601 

I’m always chasing r>in- Mayfair Dance Orth. 164 
bows—For 1 rot C 939 


XT*. 












BANDS & ORCHESTRAS 


Record 
No. & 

2 f m (or ever blowing De Groot and the Pteca- 153 
bubbles ditty Orch. B 1000 

I'm getting tired play- Mayfair Dance Orch. 
ing second &ddlc— C 984 

One-Step 

I'm on my way to Dublin Metropolitan Dance 15 l 
Bay Melody—One-Step ft art d C 871 

Imperial Echoes Coldstream Gils* B 264 14 

In a Monastery Garden Mayfair Orch. B 872 IS l 
In a pagoda Mayfair Orth* B 1027 Ifll 

In your arms—Fox Trot Mayfair Dance Orch. 164 

C 987 

Incidental Ma^ic to Coldstream Cis. C 827 152 
" Monsieur Beaticaire 

In a Clock Store Metropolitan Orch. 161 

C 378 

Indian Melody, Aa (in Mayfair Orch , B 1084 161 
G minor) 

Indianola, Fox Trot Mayfair Dance Orch . 103 

C 908 

Indigo Valse Coldstream Gds. C 370 151 

Intermezzo f" Carmen M ) La Scala Orch* E 116 78 
Intermezzo ( u PagUacci”) La Scala Symphony 
Orch. E 135 

Intermezzo {" Tales of Mayfair Orch. B 838 
Hodmatm M ) 

Intermezzo Rococo 
In the Shadows 
Invitation to the Waltz 


lolanthe Selection 
Irene—Medley Fox Trot 
Iiciie, Sels. I and II 
Irish Patrol, The 
Irish Rhapsody No* l 


161 

Bohemian Orch. B 129 1,56 
Bohemian Orch. C 142 156 
Roy. Albert Halt Orch. 58 

D 144 

Coldstream Gds. C 134 150 
J,C.Smith's Orch.CWS ICS 
Mayfair Orch. C 975 163 
Coldstream Gds. B782 H7 
The Symphony Orch. 61 
D 192 

Isle d'Amour—Waltz Metropolitan Dance 154 

Hesitation Band C 384 

Ispahan:—Waltz Mayfair Dance Orch. 163 

C 938 

Inaliana in Algeri, L', Ovt, Coldstream Gds. C 882 153 
Italians in Algeri, L’, Ovt. Coldstream Gds. C 113 149 
It's a long, long way to De Groat and the Pic- 157 
my home in Kentucky eadffly Orck, B 789 


J 

Jag Jar/, The Mayfair Dance Orch. 163 

C 962 

Jazz Nightmare, The— Mayfair Dance Orch. 183 
Jazz One-Step C t9l 

je sais que vous etes iolic Jacobs and his Troca- 180 
dero Orch. C 354 

Je sais que vous 4les jolie Mayfair Dance Orch. 183 
—Two-Step C 336 

Jewels of the Madonna— Imperial P*jJ/wfwhj£; 61 
intermezzo alter Acl I Orch. D 194 

Jewels of the Madonna— imperial Philharmonic 81 
. Intermezzo after Act II Orch. D 194 

John Bull March Coldstream Gds, 147 

, . B 1136 

Jolly Times Fox Trot Mayfair Dance Orch. 164 

€ 964 

Joy Bells/' Sels. I and Mayfair Orch, C 898 162 

Just my Love (" Three De Groot and the Pic- t&S 
Cheers r, J cadilly Orch. C 774 


Record 

No. 


K 


Kansas City Star March, 
The 

Kashmiri S^nj 

Kelly's come back—Fox 
Trot 

Kennesse* La (*' Faust ") 
King's Champion M. 
Kinf/s Command M.,The 
Kissing Time, Sels* I and 
IT 

Kissing Time Waltz 
Kutschke Polka 


Opal Military Band 

B 690 

De Groat and the Pic- 
cadilly Orch- C *10 
Mayfair Dance Orch. 

C 918 

C all stream Gds. B 165 
Coldstream Gds. B 282 
CoFAfream Gds. B 5 
Mayfair Orch. C 90s 

Mayfair Dance Orch. 

C 906 

Metropolitan Orch. 

C 814 


154 

153 

183 

146 

147 
146 
162 

163 

164 


Languid Melody, The 
Languid Melody, 7 he 


Lamb's March Coldstream Gds, R 580 14 7 

Lancelot Bohemian Qtch. B 155 156 

Lancers — 1§3 

Land of Happy Memories De Groot and the Pie- 158 
cadilly Orch. C 850 
Land of Hope and Glory Coldstream Gds. C 112 
Land of Roses-—Valse Mayfair Orch. C 343 

Land o’ the Leal 5rofs Guards P. and D. 

R 121 

Language of Flow eft, The Symphony Orch. D183 
—1st set—Gavotte— 

Yellow Jasmine 

Language o£ Flowers, The Symphony Qrch. D 183 
— 2nd set —* Wal tz— 

Viscaria 

A Ihambra Orch. C 878 
De Grout and the Pic¬ 
cadilly Orch. Beat 
Laughing Eyes Mayfair Qrch, C 338 

Laughing Love—-Two- Palais de Danse Orch. 

Step C 377 

Lc plus joli r£ve De Groot and the Pic¬ 

cadilly Orch. C 5f 
League of the Nations Opal Military Band 
March, The C 807 

Left all alone again blues J. C, Smith's Orch. 

—Medley Fox Trot B 1130 

Leonora Ovt*, No, 3. Pt, J?oy, Albert Hall Orch. 

I D 145 

Leonora Ovt., No. 3, Pt, Roy. Albert Hall Orch. 

II D 145 

Ijmtiora Ovt., No* 3, Ft, Rev. Albert Halt Orth. 

III D 1*6 

Less than the dust De Groot and the Pic - 

cadilly Orch . C 410 

Let the great tig world De Groot amf the Pic¬ 
k-up turning cadilly Orch. C 784 

Liberty Bell March Coldstream Gds. B 110 

Life on the ocean Coldstream Gds, C 880 

Lift up your Heads Coldstream Gds . C 211 

f 1 * Messiah ,J ) 

Light Cavalry Ovt, Coldstream Gds, C 244 

LIT Liza Jane—One Step Mayfair Dance Orch. 

C 923 

Lilac Domino, The— De Groot and the Pic 
Waltz cadilly Orch. B 903 

Lilac Domino, The— Coldstream Gds , C 8S5 

Waltz 

Lilac Domino, The—Sets. Mayfair Orch, C 847 

I and II 


149 

m 

154 

60 


156 

157 


HU 

165 


158 

155 


185 

58 


5S 


153 

158 

146 

153 

J50 

151 

163 

157 

153 

162 


IVli, 

















BANDS & ORCHESTRAS 


M 


Record 

No. 

Linnet, The {Piccolo Coldstream Gds. B SIS 
Polka) 

XJsclotie Bohemian Orch. B 155 

little Bit of Heaven, A De Groot and the Pic 
codiliy Qtsh. C 023 
Little Grey Home in the Coldstream Gds. B £20 
West 

Little Grey Home in the Mayfair Dance Otch. 

West C 323 

Lillie Minister, 'Ibe— Symphony Orch. D 195 

Overt urn 

Link Miss Melody ( M The De Groat and the Pic- 
Boy 1 ') cadillyOrch. B 963 

Little Miss Melody Waltz Coldstream Gds. Q &S4 
(" The Boy ,r > 

Loading up the Mandv Metropolitan Dance 
Lee—Medley One-Step Band C 820 


Lohengrin—Bridal 
Chorus 
Lohengrin—Overture 

Lohe n grin —Prelude— 
3rd Act 

Lohengrin—Prelude— 
Ft. I 

Lohengrin—Prelude—* 
Pt. 11 


IIQ 

158 

153 

m 

10$ 

81 

167 

153 

154 
151 
10Q 


Coldstream Gds. C £04 

La Scats Symphony 
Orch. C 430 

La Seals Symphony 
Orch. B 311 100 

Roy* Albert Halt Orch . 57 
D 129 

Roy* Albert Hail Orch. 57 
D 129 

London Day by Day— The Symphony Orch. 00 
Shite ' DIM 

Loudon Scottish, The— Opal Military Band 154 
March * B 787 

Long Day Closes, The Coldstream Gds, C £48 151 
Long Long Trail* The—■ Metropolitan Dance 154 
Waltz Band C 728 

Lorelei Paraphrase* Die Coldstream Gds. C £82 15 1 
Lorraine (March Majestic) Opal Military Band 155 

It 931 

Lost Chord, The Coldstream Gds* B 117 146 

Love and Life in Holland De Groat and the Pic - 158 
—Waltz cadilly Orch. Q 170 

Love, Here is My Heart De Groat and the Pic* 157 
carfihy Orch. B 770 

Love in Arcady— Colditream Gds* B 199 146 

Serenade 

Love in lilac time—Valse Mayfair Dance Orch. 164 

C 945 

Love in lilac time De Groot and the Picca- 15$ 

dilly Orch. B 1090 

Love in My Garden— Mayfair Orch , B 748 101 

Va)sc 

Love Me at Twilight Mayfair Orch. B 783 161 
Lover in Damascus Suite Coldstream Gds. B 226 146 
—Allah be with tis 

Lover in Damascus Suite Coldstream Gds, B 228 146 
—Beloved in your ab* 
sencc 

Lover in Damascus Suite Coldstream Gds, B 227 148 
—Par Across the Desert 
Sand 

Lover in Damascus Suite Coldstream Gds* B £77[l4 
—II in the Great Ba¬ 
zaars 

Lover io Damascus Suite Coldstream Gds. B 227 140 
—Where the Albans 
Flows 

Love's cigarette De Groot and the Picca- 158 

ditty Orch. Bill! 

Love's Dance—Two-Step Fainis de Danse Orch. 105 

C 277 

Love’s Garden at Roses De Groot and the Pic - 157 
cadiltv Orch. B 501 

Love's Garden of Rases Cofdjt/rdHi Gds* C 842 153 

Mil. 


Record 

No. 


Lutrezta Bargia (Sel.) 
Luna Waltz 
Lurline Overture 
Lyrische Suite {Grieg), 
No. 1—Shepherd's Boy 
Lyrische Suite, No. 2—- 
Norwegian Rustic Mch, 
Lyrische Suite, No. 3 
Nottumo 

Lyrische Suite, No, 4 
March of the Dwarfs 


C 101 
C 141 
C £16 


Coldstream Gds. 

Linekc's Orch. 
Coldstream Gds. 

Roy. Albert Halt Orch 

D 149 

Roy* Albert Hall Orch. 

D 149 
Roy. .Albert Hall Qtrh. 

D 150 

A‘oy. Albert IIall Orch 
D 160 


M 

case 


Madama Butterfly Sdco- Pryor's Band 
lion 

Madame Butterfly Selec- De Groot and the Fic¬ 
tion cadillv Orch* C 893 

Madame Favart—Sel$„ I Coldstream Gds. C 312 
and II 

Magic Flute, The Mayfair Orch. C 048 

Magic Melody—Fox Trot Mayfair Dance Orch* 

C 708 

Maid in America Medley Metropolitan Dance 
—FOX Trot Band C 731 

Maid of the Mountains, Mayfair Orch. C 783 
The—Sets. I and II 

Maid of the Mountains, Metropolitan Dance 
The—Waltz Band C 317 

Maid of ihe Mountains, De Groat and the Pic- 
Tho—Vais* Song cadillv Orch. C 829 

Mammy o' mine De Groot and the Picca¬ 

dilly Orch. B 1083 
Manhattan Beach March Coldstream Gds. B 915 

Maple Leaf for Ever Coldstream Gds* B 358 I 

March ol the Giants Mayfair Otch. C 338 
Marche Hongroi&e Roy. Albert Hall Orch j3 

D 151 

Marche militaire Roy, Albert Hall Orch 58 

D 151 

Marche Militaire Fran* Roy, Albert Hall Orch. ~ 
false (" Suite AI geri' p 135 

enne, 1 ' Op, 60, No, 4) 

March Past of Cameron Scots Guards P. & D. 1 l 
Highlanders B122 

March Past of the Lanca- Coldstream Gds, B tl£ 1 2 6 
shire Brigade 

March Past of the Royal Scots Guards P* & D. Ik 
Scots * B 122 

Marche Russ* f“ Ballet Coldstream Gds. C 117 1 
Russe "} 

Marche Hougroae Coldstream Gds. C 110 j "A 

Marche Itafieimq Garde R< public nine 1 ’3 


l&S 


158 

152 


15* 

163 


1M 

U7 


Mirche militaire 
Marche Naimur 
Marche russe 
Marco Spa da Overture 
M,i ipo-a, La 
Ma rit ana—-Sels, 
Marseillaise, La 
Mary—Fox Trot 


Coldstream Gds. C 110 
Garde Ri public dine 
Band C 725 

Coldstream Gds. C £07 
Coldstream Gd$. B £58 
Coldstream Gds. B 981 
Coldstream Gds. C £03 
Mayfair Orch. C 160 
Coldstream Gds. C 757 
Coldstream Gds. B 106 
J. C. Smith's Orch* 

B 110O 

Coldstream Gds* C 700 
Coldstream Gds. C £3B 
The Symphony Orch* D 193 


Masanicllo—Ovt 
Mascotte, La (S&i.} 

Masque from 
Critic/* Pt. I 
Masque from 11 The Symphony Orch. D183 
Critic/' PL II 

Mattchithe, La Coldstream Gds* B f02 


15® 
147 
l l 

X 50 
UU 
XCl 
14J 
105 

162 

150 

61 


146 


















M 


SKSBSS BANDS & ORCHESTRAS 


M 


Record 

No. 

Maurice—Waltz Hesita- Metropolitan Dance 
tifii Band C 603 154 

Maxuia—Round Dance Mayfair Dance Orch. 163 

C 891 

Maxaa — — 168 

Maxne Br&ilienne Mayfair Dance Orch. 163 

C 336 

Mazurka and Vabe Ballet Coldstream Gds. C 246 
Music C* Coppelia *0 
Medley March Scots Gds. P. & D. 154 

B 121 

Met! ley Two-Step ( M Go- Gaiety Theatre Orch. 159 
ing Up ’’) B 888 

Mei- -rsinger (Sels.) Coldstream Gds. C 337 151 
Mei t niinger, Die—Dance Roy. Albert Hall Ora:. 
o( Apprentices D 138 

Procession of the Mas- Roy. Albert Hall Orch. 57 
tersingers D 138 

Mei'i rsmgcr, Die—Ovt., Roy. Albert Hall Orch. 57 
Pi. I D 139 

Mei linger, Die — Ovt., Roy. Albert Hall Orch. 


Pt. II 

Melinda’s Wedding Day 
-Medley 
Melodie d’amour 
Memories Waltz 


Sousa's Band 


D 139 

B 246 


Mayfair Orch. B 783 
Mayfair Dance Orch. 

C 926 

Me-ow—One-Step Mayfair Dance Orch. 

C 962 

Metric England — The Coldstream Gds. B 160 
Polish Rose 

M-rrU England—Fan- Coldstream Gds. C 397 

tasia 

" Mr me England ”—In- Light Opera Orch. D 18 
trod act ion. Rustic • 

Dance and Jig 

Merry Farewell, A— De Groot and the Pic 
Valse Song (•♦ Carmin- cadilly Orch. U 892 
etta •*} 

Merry Widow Lancers, Iff'sOrch. C 166 

Pigs. 1, 2, 3 and 4 


155 


157 


Jff's Orch. 

IJTs Orch. . 
Bohemian Orch. 


C 167 
B 127 
C 108 


Mcr-y Widow Lancers, Iff's Orch. C 167 

P*. 5 

Merry Widow Waltz 
Merry Widow Waltz 

Merry Wives of Windsor Coldstream Gds. 

Ovt. 

Merry Wives of Windsor Roy. Albert Hall Orch. 

Ovt. 1 ) 153 

Mickey's Birthday Two- Joyce's Orch. C 196 

Step 

Mki umraer Night's Roy. Albert Hall Orch. 

Dream —Nocturne D 152 

Mid-n mm tr Night’s Rov. Albert Hall Orch. 

I>?am—Overture D 153 

Midsummer Night’s Roy. Albert Hall Orch 
I* ram—Scherzo D 152 

Mighty like a Rose Waltz Mayfair Dance Orch. 

vr ~ c 306 

Mu;non Ovt. Coldstream Gds. C 287 

Mikado (Scls. I and II) Coldstream Gds. B 119 
Mikado (Sel. Ill) Coldstream Gds. B 116 

Mikado. The’’—Over- Light Opera Orch. D2 
tiur. Pts. I and II 

lawTlI ^* att °°—^ arts Coldstream Gds. B 772 

i'luturc Suite—No. I, Xetc Queen's Hall Light 
U.tldren’s Dance Orch. D 29 

‘‘‘mature Suite—No. II, New Queen's Hall Light 
* I’crmczxo Orch. D 29 

Xiuiature Suite—No. III. New Queen's Hall Light 
acinc du Bal Orch. D 30 


159 

150 

159 
156 

149 

58 

160 
58 
58 
58 

163 

151 
146 
146 

61 

152 


Record 

No. 


Mayfair Orch. 
Coldstream Gds 
Coldstream Gds. 


11290 
B 103 
C 628 


Minstrel Parade 
Minuet No. 1 
Minuet, “ Samson 1 
Miracle, the — Prooes- Coldstream Gds. C 258 
slon, Children’s Dance, 

The March of the 

Army and Dead Motif 
Mirella Overture Coldstream Gds. C 203 

Miserere (** II Trova- Coldstream Gds. C 232 
tore ”) 

Mlskif—Oriental One- Mayfair Dance Orch. 

Step C 992 

Miss Hook of Holland Coldstream Gds. C 136 
Miss Mexico — The Mayfair Dance Orch. 

Original Mexican C 947 

Tango 

Missouri Waltz Coldstream Gds. C 884 

Modem Babylon—Waltz Mayfair Dance Orch. 

C 985 

Molodka (Comic Folk Russian Balalaika 
Song) Orch. D 165 

Moment Musicale Mayfair Orch. 

B 1135 

Mon Etofle Tzigane Orch. B 126 

Money Blues—Fox Trot Mayfair Dance Orch. 

C 922 

Monica's Blue Boy—In- Symphony Orch. E 28 
termezzo 

Monsieur Beaucaire—In- Coldstream Gds. C 627 
cidcntal Music 
Monsieur Beaucaire—In¬ 
cidental Music 
Monsieur Beaucaire— 

Sels. I and II 
Monsieur Beaucaire— 

Waltz 

Moon hath raised her Coldstream Gds. 

lamp. The (Duet) 

Moonlight Waltz, The 


Cl 

161 

146 

152 

151 


Mayfair Orch . 
Mayfair Orch. 


C 305 
C 900 


Mayfair Dance Orch. 

C 917 
C 128 


Morgenblfitter—Valsc 
Morning, Noon and 
Night Ovt. 

Mors et Vita—Judex 


Mavfair Dance Orch. 

C 961 

Coldstream Gds. C 365 
Coldstream Gds. C 114 


150 

151 


164 


150 

164 


153 

164 


61 

161 


165 

163 


60 

152 


161 

162 


163 


150 

164 


161 

149 


Roy. Albert Hall Orch. 

D 155 

Much Ado about No- Symphony Orch. D 185 
thing—No. I—BoumJe 

Much Ado about No- Symphony Orch. D 185 
thing—No. II—Gigue 

Music Box Rag—Fox Metropolitan Dance 
Trot Band C 603 

Musica Proibita Coldstrearn Gds. C 112 

My Bird of Paradise Med- Metropolitan Dance 
ley—Fox Trot Band C671 

My Heart is sad—Waltz Mayfair Dance Orch. 

C 750 

My heart just broke for De Groot and the Pic - 
you cadilly Orch. B 828 

My Honolulu Girl, De Groot and the Pic - 

“ Samples " Revue cadilly Orch. B 647 

My Lady Charming— Mayfair Orch. B 1135 
Intermezzo 

My Lady Frayle Palace Theatre Orch. 

C 686 

My Lady Nicotine—Valsc Mayfair Dance Orch 

C 939 

My Little Jap, Two- Coldstream Gds. B 223 
Step 

Myrra—Valse Orientalc Mayfair Dance Orch. 

C 323 

Mystery—Fox Trot Mayfair Dance Orch. 

C 964 


58 


00 

154 


149 

154 


163 

157 


157 

161 


165 

163 


140 

163 


XIX. 


J 
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BANDS & ORCHESTRAS 


Record 

No. 


Coldstream Gds. B 204 


u everything—Fox Trot Mayfair Dance Orth. 

C9t8 

Narcissus (" Water Mayfair Orch. B 1076 

Scenes (Gp*13, No. 4) 

National Emblem- 
March 

National Feudbles— Opal Military Band 

March E 085 

Neil Gwyn Dances, Nos., Coldstream Gds. Cl 19 
11 and 111 

Nell Gwyn—3 Dances, The Symphony Orch. 

N*>. 1, Country Dance D 187 

Nell Gwyn—3 Dances, The Symphony Qrch. 

No. 11, pastoral Dance D 187 

Nell Gwyn—3 Dances, The Symphony Qrch. 
No, Ilf, Merrymaker D 188 

Dance 

Nelson's Victory March Coldstream (ids. B 236 
New Colonial March Coldstream Gds. B |04 
New Year's Eve fwiih Black Diamonds Band 
Chorus} B #76 

Nights of Gladness— May/air Orch. C 261 
Valse 

Norma—Overture Coldstream Gds. C 744 

Norwegian Dance Coldstream fJds. C 116 

Norwegian Dances of Boumetnouth Municipal 
Grieg Qrch. C 840 

Noire Di Figaro London Symphony Qrch. 

D 195 


O 


O Flower Divine 

O sole mio 
O Thou that teilest 
Dtaron Overture 
Qbcroa Overture 


Pen sen and the Tro- 
cadero Qrch , B 747 
Coldstream Gds. B 107 
Coldstream Gds, C 108 
Coldstream Gds, C 115 
Roy. Albert Halt Orth. 

D 154 

Sels. 1 and Mayfair Orch. C 890 


11 Oh, Joy ! 

Old Comrades—March Coldstream (ids. B 885 

Oltr Virginiiv—One-Step Metropolitan Dame 
Band C 819 

u Olivette " (Sels*) Coldstream Gds. C 679 

Om ar—Oricnta 1 One-Step May fa if Da nee Qrch. 

C 959 

On Jbelurn River—In- Coldstream (Ids. B 229 
t reduction and Boat 
Song 

On Jhelum River—King* Coldstream Gds. R 229 
fisher Blue 

On J he hi m River—Will Coldstream Gds. B 234 
the red sun never set 

On jhelum River—The Coldstream Gds. B 234 
Song of the Bride 

On Jhcluru River—Only Coldstream Gds. B 264 
a Rose 

On Jhelum River—Ashoo Coldstream Gds . B 264 
at her Lattice 

Oti Miami Shore—Walt* J, C. Smith's Orth. 

B 1102 

On the level you I re a little Dance Orch. 

Devil—Fox Trot C 921 

On the Plantation Coldstream Gds. E 782 

One hour of love with De Groot and the Picea- 
you r Hanky 1 'a nky 1 ') dUly Orch. B 81 2 

One-Steps 


Oriental Memories— 
Waltz 

Oriental'—in termer ko— 
Fox Trot 

Origin of Harlequin, The 
—Suite from the Ballet 
Orph^e aux Enfers fSelj 
Orphee aux Enters (Qvt.) 

Ostrich Walk—Fox Trot 

Our Bluejackets—Naval 
Palrd 

Our Director March 
Our Miss Gibbs, Gems 
from 

Our Miss Gibbs (Sels. J 
&II) 

Over the Waves Walla 
Over There—One-step 
Overture ("High Jinks’') 

Overture 1812 
Overture 1812 (SeL) 
Overture 1812, Op. 49, 
PL I 

Overture 1812, Op, iff, 
Pt. H 

Overture 1812, Op* 49, 
Pt. HI 

O/ra’s Dance (" High 
Jinks ”) 


Record 

No. 

Kl Ay fair Dance Qrch, 

C 916 

Mayfair Dance Orch. 

C 949 

Herman Finch and 
Orch. C 882 

Coldstream Gds. C 393 
New Queen's Halt Light 
Qrch. D 30 

Original Dixieland ]an 
Band B1021 

Coldstream Gds. C 830 

Coldstream Gds. B 200 
Bohemian Orch. C 143 

Coldstream Gds * C 127 

Menjf s Orch . C 166 
Coldstream Gds. C887 
A del phi Theatre Orch, 
C 713 

Coldstream Gds. C 137 
Coldstream Gds. C J30 
Roy, Albert Hall Orch. 

D 122 

Roy, Albert Ball Orch. 

D 122 

Key* Albert Hall Orch. 

D 123 

Adelphi Theatre Orch. 

C 713 


Pagliacd (Sefe.) 

“ Pamela ”—Valsc 

Paradise for two, A— 
("The Maid of the 
Mountains ") 

Parsifal — Charfreitags- 
zaulter, Pt. I 
Parsifal — Charfrejtags- 
rentier, Pt. It 
Parsifal—Venvandlungs- 
musik, Pt. II* Act I 
Parsifal—V£ rwandlungs- 
musik, Pt. I, Act 1 
Pars If al—Verwandlungs* 
musik. Act II l 
Parsifal—Vorspic I, Pi. I, 
Act 1 

Parsifal-Vorspld, Pt. II r 
Act 1 

Parsifal—Vorspiei, Pt. 

HI, Act I 
Parted 

Passing of Salome Wain 
Passing Show, The (Se(.) 
Pastoral Symphony 

Pastorale (” Philemon el 
Baucis 1 J 

Patches—Fox Trot 

Pathfinder of Panama, 
The 

Patience Selection 


Mayfair Orch. C 149 
De Groot and the Picca¬ 
dilly Orch. B 903 
De Groot and the Picca¬ 
dilly Orch . B 828 

Berlin Philharmonic 
Orch. D 174 

Berlin Pk ilharm&n ic 

Orch, D 174 

Berlin Philharmonic 
Orch. D 173 

Berlin Philharmonic 
Orch * D 172 

Betli ft Phitharmon ic 
Qrch. D 173 

Berlin Ph Uharmonie 
Orch, D 171 

Berlin Philharmonic 
Orch. D 171 

Berlin Ph \ Iharmottic 
Orch. D 172 

De Groot and the Pieca 
diily Orch . C 829 
Joyce's Orch * C 255 
Mayfair Orch. C 382 
Grand Opera Orch. 

C 334 

Coldstream Gds. C 243 

hi#yfair Dance Orch. 

C 9B3 

Coldstream Gds. B 589 
Coldstream Gds * C 131 


163 

163 

159 

151 

59 

159 

153 

H0 

150 

150 

m 

m 

150 

150 

57 




157 

61 

91 

01 

rtl 

tU 

61 

01 

61 

153 

pm 

lei 

159 

J51 

m 

11“ 

I'd 


XX. 



















tStSSSt BANDS & ORCHESTRAS 


R 


Record 

No. 

Peasant GirJ, The—Waltz Metropolitan Dance 
Medley Band C 728 

Peer Gynt—Anitra’s Coldstream Gds. C 185 

Dance and In the Hall 

Peer Gynt—Death of Coldstream Gds. B 115 

Ase 

Peer Gynt — Morning Coldstream Gds. B 115 

Peer Gynt Suite — Mora- Roy. Albert Hall Oreh. 

ing D 156 

Petr Gynt Suite—Death Roy. Albert Hall Orch. 

of a £ D 156 

Brer Gynt Suite — Ani- Roy. Albert Hall Orch. 

tra’s Dance D 157 

Peer Gynt Suite — In the Roy. Albert Hall Orch 


146 


Hall of the Mountain 

King 

Penitence 
Perfect Day, A 
Perfect Day, A 

Petite Tonkinoise, La 
Phantom Brigade 

Piccadilly Grill—Waltz 

” Jlnafore, H.M.S.” 

Pink Lady (Sel.) 

Pink Lady Valse 
Pique Dame Overture 


D 157 

May fair Orch. C 400 
Coldstream Gds. B 871 
De Groot and the Picca¬ 
dilly Orch. B 647 
Bohemian Orch. B 129 
Metropolitan Orch. 

C 146 

De Groot and the Picca¬ 
dilly Orch. C 597 
Coldstream Gds. C 714 
May/air Orch. C 147 
May/air Orch. C 148 
Coldstream Gds. C 114 
Pirates of Penzance (SeJ.) Coldstream Gds. C 134 
Pleading Jacobs and his Troca- 

dero Orch. B 274 
Plus toll reve, Le De Groot and the Picca¬ 

dilly Orch. C 585 
B t and Peasant—Ovt. Coldstream Gds. B113 
B iceman's Holiday One- Coldstream Gds. C 192 
Step 
Polkas 

Pblonia Overture (Sym- Symphony Orch. D 493 
;>honie Prelude, Op. 76), 

Pts. I and II 
PoIonia Ovt. Coldstream Gds. C 234 

Polonaise Mayfair Orch. C 208 

B lonaise, '* Life for the Coldstream Gds. C 744 
Czar" « 

Pomp and Circumstance The Symphony Orch. 

March (Op. 29) D 179 

Bump and Circumstance The Symphony Orch 
March (No. 4 in G) D 179 

(Op. 39) 

" i'ompou, Le ”—Scls. I Coldstream Gds. C 979 
and II 

De Groot and the Picca¬ 
dilly Orch. B 893 

Mayfair Orch. B 811 


Poor Butterfly 

Poppies—Japanese In 
^•rmezzo 

Post Horn Gallop 


58 


162 

147 

157 
156 
164 

158 

152 

161 

161 

149 

150 
160 

158 

146 

160 

170 


_ r Meny's Orch. C 169 

Postman’s 3irthday, The Mayfair Dance Orch. 

One- or Two-Step C 959 

P"iip4e, La (Sels.) Coldstream Gds. C 206 

i t aludium Grand Opera Orch. 

B 174 

P-xludium Roy. Albert Hall Orch 

D 154 

i’redosa Ovt. Coldstream Gds. C 234 

i'relude Metropolitan Orch. 

C 314 

Prelude and Angel's Fare- Symphony Orch. D 181 
wcll(*‘ Dream of Geron- 

tills ”) 

Prince Igor—Ovt. Borodin Symphonic 

Orch. C 350 


161 


58 


59 


156 


Princess Ida (Sols.) 
Princess Ida (Sel.) 
Princess Pat Waltzes, The 


Record 

No. 

Coldstream Gds. C283 
Mayfair Orch. C 928 
Mayfair Dance Orch. 

C 892 

Coldstream Gds. C 268 


e. 

151 

162 

163 

147 


Pro Patria—March _ 

Proph^te, Le — Grand Coldstream Gds. C 244 151 
March 

Puppchen—T wo-Stcp 
Intermezzo 

Pussyfoot Parade—One- 
Step 


Jacobs and his Troca- 
dero Orch. B 231 
Mayfair Dance Orch. 

C 942 


160 

163 


Quadrilles — 

Quaker Girl (Sels. I Sc. II) Coldstream Gds. 


C 191 


Raymond Ovt. 

Regimental Marches of 
the Brigade of Guards 
Regimental Marches of 
the British Army (Com¬ 
plete Set) 

Regimental Marches— 

Various 

Reine dc Saba, La— 
Grand March 
Reine de Saba, La— 
Allegro, Andante Mode- 
rato, Moderato Allegro 
Remembrance Waltz 
Reminiscences of 
Rossini 

Reminiscences ol Scot¬ 
land 

Reminiscences of Sullivan, 
Parts 1 and II 
Reminiscences of Verdi 
Reminiscences of Weber 
Rendezvous Intermezzo 

Rendezvous Intermezzo 
Reverie—Valse 
Reverie Interrompue 
Rcviens Waltz (Come 
back to me) 

Review of the Brigade 
of Guards 

•• Rip Van Winkle 
Sck I and II 
Ritlrata Italiana, La— 
March 

Riverside Bells Waltz 
Rockin’ the Boat—Fox 
Trot 

Rococo Int. 

Romeo and Juliet— 
Ballet Music 
Rosary, The 

Rose in the Bud—Valse 

Rose Mousse 
Rose-Mousse Entr’acte 
Rosemary (That’s for Re¬ 
membrance) — Valse 
Hesitation 

Rose of Castille—Sel. 
kosenkavalicr. Walzer, 
Der 


R 

Col islrcam Gds. C 246 
Coldstream Gds. B 112 

Coldstream Gds. 

B 583 to B 601 

Coldstream Gds. B 518 

Coldstream Gds. C 207 

Coldstream Gds. C 468 


Joyce’s Orch. C 255 
Coldstream Gds. C 651 

Coldstream Gds. C 111 

, Coldstream Gds. C 881 


Coldstream Gds. C 
Coldstream Gds. C 
Metropolitan Orch. 

B 

Coldstream Gds. C 
Coldstream Gds. C 
Mayfair Orch . C 
Gottlieb's Orch. C 


293 

233 

614 

463 

208 

189 


Coldstream Gds. C 297 

Coldstream Gds. C 963 

Coldstream Gds. B 256 

McKee’s Orch. C 875 
Mayfair Dance Orch. 

C 919 

Bohemian Orch. B 129 
Coldstream Gds. C 599 

Coldstream Gds. B 107 
Metni>olitan Da we 
Band C 385 

Coldstream Gds. C 628 
Coldstream Gds. B 206 
Mayfair Dance Orch. 

C 948 

Coldstream Gds. C 279 
Heues Tonhunstler 
Orch. C 432 


170 

150 


151 

146 

147 
to 
149 

149 

150 

152 


160 

152 

149 

153 

151 

151 

164 

162 

162 

161 

159 

151 

153 

147 

164 

163 

156 

152 

146 

154 

152 

146 

164 


151 

165 















R 


SgtfTffiS BANDS & ORCHESTRAS 


Roses of Picardy 

Rouct d'Qmphale 

Round the Map—Sete. I 
and II 

Ruddigore—Sd. 

Rule, Britannia 
Russian Boatmen's Song 

Russian Dance 
Russian Rag—One- or 
Two-Step 

Rustic Dance—Old Eng¬ 
lish Dances—1st set 
Rustic Dance and Jig- 
Introduction 
Rustic Revels—No, I, 
Dancing on the Qreen 
Rustic Revels—No. 2, 
At Quality’s Court 
Rustic Re fete—No. 3, 
All the Pud of the Fair 
Ruy Bias—Overture 


and 

C 30ft 
C 63ft 
B 100 


Record 

TCo* 

De Groot and ike Picca 
diity Orch . C 816 
A tbert Halt Orch, 
D 135 

Herman Finch. 

Orth. 

Coldstream Gds , 
Coldstream Gds, 

Hoy. A Ibert Hail Orch. 

D 136 

Coldstream Gds. C 593 
Mayfair Dance Ortk, 

C 024 

SywpAony Orch. D 182 

Light Opera Orch. D 18 

New Queen's Halt Light 
Orch. P 33 

New Queen's Halt Light 
Orch, D 33 

New Queen's Hall Light 
Orch , D 35 

Roy. Albert Hall Orch. 

D 166 


Sal tare Uo—Ballet Music Symphony Orch. D 190 00 
from " Colombo *' 

Salut d’amour La Scala Symphony lflU 

O rch, C 431 

Salut d’amour The Symphony Orch. 60 

D 180 

Sombre et Meuse— Coldstream Gds. B SIS 14 
Patriotic March 
Satnbre et Meuse— Coldstream Gds. B B35 147 
March 

Samson et Daliifi—Trio De Groot and l hr Pi tea -158 
dirty Orch. C 879 

’ San Tov "—Sels. 1 and Coldstream Gds. C 951 153 

II 

Sand Dunes—Qne-Step Mayfair Dance Orch. 183 

C 823 

Sandy Mao—One- or Two- M ay fa ir Dance Orch , L03 

Step C 825 

Santbgo—Spanish Valsc Coldstream Gds, C 888 1M 

Scenes pittorcsqties -—* Ray, Albert Hall OriJi. 88 
F6te Boheme D 158 

Seine* pittorcsques — Roy. Albert Hall Orch. 58 
Argelus D 158 

Scheherazade, Op. 35 Roy. Albert Hall Orch. 5' 
[Suite Sympbonique), D 131 

Scheherazade. Op. 35 Roy, Albert Nall Orch. 57 

[Suite Symphonique}, D 181 

Pi. II 

Scheherazade, Op, 35 Roy, Albert Hall Orch, 57 

(Suite Symphonique), D 182 

Ft. Ill 

Scheherazade, Op, 35 Roy. Albert Hall Orch, 5' 

[Suite Symphotiiquc), D 138 

Ft, IV 

Schott laches — 

Scotch Reels — — 

441 Scotland's Pride " (Na* Coldstream Gds. C 889 

tional Fantasia), Pts, I 
and II 

Seasons, The Coldstream Gds. C 465 

Seasons, 'Die—Baccba- New Quern’s Halt Light 
Orch. D 50 


152 

59 


Record 

No. 


158 


Bijou Cinema Orch 

C 647 

Coldstream Gds * C 237 
Coldstream Gds. B 165 
Origi nal Dixieland Jars 
Band B1022 

Coldstream Gds, C243 51 
De Groot and Piccadilly toS 
Orch . C 693 

a one* De Croat and Piccadilly- 13/ 
Watch Orch, B 552 


Sid notion—Valse 

Sem Irani ide Ovt. 

Semper Fidelis March 
Sensation Rag — One 
Step 
Serenata 
Serenata (Toselii) 

Settle denim In 
horse town f 

Your Step H J i 

Seztet " Lucia di Lam- Coldstream Gds, C 700 152 
mertnoor " 

Sbaccabac—Oriental Fox Mayfair Dance Orch. J64 
Trot C 0S2 

Sham us O’Brien—Over- Tlte Symphony Orch. 61 
turn D 192 

Shepherd Fennel’* Dance Roy. Albert Hail Orch. 55 

D 150 

Shepherd’s Hoy Roy, Albert Hall Orch. 5S 

D 159 

Sicilian Vespers—Ballot Coldstream Gds. € 389 L5i 
Selection 

Sicilian Vespers [Sels.) Coldstream Gds. C 339 131 

" 4 ■ ‘ — j-, . . ^ 

59 


Si j*6tais Roi Ovt. Coldstream Gds. C 194 
Siegfried's Funeral March, Roy. Albert Hall Orth. 

Pis. I and II D 502 

Silver Gauds—Entr'acte Mayfair Orch, B 1076 


Sir Roger de Coverley 
Sipine, La—Ovt, 
Sirfines, Les—Vake 
nizilietta—Serena de 
Slav March, Op. 31 


Sleep cn T beloved 
Sleigh Polka—A 
scriptive ride 
Slippery Sam - 
Step 
Smile* 


161 

MenyL Orch. C 169 
Coldstream Gd^ C 237 LAI 
Coldstream Gds. C 370 iM 
Coldstream Gds. C 359 I 'd 
Roy. Albert Hall Orch - 
D 123 

Coldstream Gds. B 209 ^ 
De- Coldstream Gds. C 650' I 


Qne* 


Smile*, then Kisses 


164 


Mavfair Dance Orch. 

C 937 

De Groot and the Picca¬ 
dilly Orch . B 1026 

May/tnr Dance Orch. 

C 306 

Smiles, then' Kisses— Jacobs and his Tro - 
Waltz eadero Orch. C 873 

Smoke Clouds ( M Topsy De Groot and the Picca- 1 S' 
Turvy") dilly Orch. B 899 

Softly awakes ray heart Coldstream Gds, B 114 
,A Soldier Bov Sels. 1 May/ai> Orch. C 887 
and II 

Soldiers 1 Chorus ( i4 Faust T ‘}Co/4sfrrd»i Gds. C 806 
Solveig's Song ( M Peer Coldstream Gds. C 842 
Gynt ,r ) 

Nmie day FU make you De Groot and the Picca- 
love rnc (’* Round the dilly Orch. C 851 

Map ") 

Some day waiting will end De Groot and the Picea- 
t“ Kissing Time ") dtlly Orch. C 908 

Some girl has got to darn De Groot and the Picca- 
his socks dtlly Orth. B 861 

S fiTM sort of somebody De Groot and the Picea* 

(** Vanity Fair 71 ) dilly Orch. C 778 

Something stems r ingle- De Groot and the Pica i- 
iugleing{“ High } inks 1 ') dilly Orch. B 769 

Somewhere a voice is Coldstream Gds. B 223 
calling 

Song of the Boatmen Coldstream Gds, C 60S 
cm the Volga 

Songe d T Orient—Valse Mayfair Dance Orch 

C 993 

Sorcerer (Selection) Coldstream Gds. C 109 


166 


153 


156 

157 


12! 
157 
14 0 


152 

161 


142 


J 
















JSS5SSS BANDS & ORCHESTRAS 


Record 
No, 

Sorcerer (Selection) Coldstream Gds ; C 466 

Source, La, Ballet (Sels.) Mayfair Orch, C £50 
Southern My id, A # Sels. I Mayfair Orch. €974 
LLld 11 

ScJiini Waltz Metropolitan Daw* 

Band C 8 It 

Spread out, tads—Rag- Mayfair Dance Orch, 
Time M Conshirto M C 965 

Spring Song Coldstream Gds ♦ © 103 

Spring Song and Bees* A'oy. A Ibert Hall Orch 
Wedding D 163 

Stabat Mater—Overture Coldstream Gds. C 806 

S; rs and Stripes M. Coldstream Gds. B 1U 

Stra i bspeys — ■— 

Students' Songs (Scls. I Coldstream Gds. C 131 
and U) 

Students’ Songs(ScL III) Coldstream Gds. C 122 
Suite of Ancient Dances— Symphony Orch. t 
i.r'i Saraband? ■ (6) conducted by Sir C. 

Manga Dance K Stanford D 191 

" Summer Days ” Suite— New Queen's Hail Light 
U r . Movement—In a Orch, D 469 

c imtry lane 
" Summer Day? * Suite— New Queen's Hall Light 
2ta! Movement—On the Orch. D 469 

edge of the Jake 
" Summer Days "Suite— New Queen's Hall Light 
3rd Mo vc me [it — At Orch. D 60 

the dance 

Stui in the sky stop Russian Balalaika 
si ciing (Folk Dance} Qrck, D165 

Sun ’line Girl (Sels. I and Coldstream Gds. C 198 

Vi 


Sus rise Symphony— 
Allegro molto and 
Andante 

Sip Kiisse, Op. 10 


G rut id Opera Or;h, 

C31J5 

Coldstream Gds. B 220 


146 

58 

152 

146 

168 

150 

150 

81 


59 


159 


S* * Lake ’ Ballet— Coldstream Gds. C 287 
Lillee of the Swans 
and Hungarian Dance 
Sw ."a Hawaiian Moon- Alhambra Orch. C 929 156 
light—Valse Fatheliqge 

Away March Coldstream Gds . B 20 D 146 

Sy];'iudt 5 , Lea —- Dance Mayfair Orch. B 827 101 

iNrermexzn 

Sylvjrj Ballet—Cortege do Rcry. Albert Hali Orch. 

L icchus P 160 

Sylvia Ballet — Inter- Roy. Albert Hall Orch. 
n iuj and Valse ‘ D 161 

b rite 

Sy! , k Ballet — PnUodfl Roy. Albert toill Orch. 

fl-s Chassercsses D 134 

SyJ - ia—Pizzicato Mayfair Qrck. B 164 

Sylvia—Pizzicato Roy, Albert Hall Orch, 

e D tfll 

Sympathy Waltz Metropolitan Band 

_ B259 

SpTu phonic Pathdtique Coldstream Gds. C 133 
Synphonic Pathi'Liquc— Roy. Albert Hali Orch. 

I hird Movement D 163 

Sy I opated Walk Mayfair Orch. B 290 

Sy: u Song (Leave it to De GfOOt and the Picca- 
[*n*l dUly Orch. B 1048 

T ' - 

“ I -ills Up! "—Seta. I and May/air Orch. C I 

T,=..e a Pair of Sparkling Coldstream Gds. B 116 
j yes - 

Jh j(*i of Hofftnann—Bar- Bohemian Orch. B 127 
carolfe 


58 


163 


162 

146 

156 

i 


Record 

No, 

Tales of Hoffmann—Bar- Metropolitan Orch * 
carol le B 158 

Tales of Hoffmann—Bar- Metropolitan Dance 
enroll?—Waltz Hcsita- Band C 384 

lion 

Tancredi—Ovt* Coldstream Gds. C 132 

Tango Dream, A Jacobs and Air TWa 

dero Orch. C 373 

Tango Valse, The Mayfair Dance Orch. 

C 937 

Tangos — 

Tannbauscr Overture, Roy. Albert Hail Orch. 

Pt. 1 D 133 

Tannbauscr Overture, Roy. Albert Halt Orch. 

Pt. II D 133 

Ta nnli5 uv r— Pilgrims' Coldstream Gds. C 264 


t u 

164 

154 


146 

160 


163 


170 

57 


151 


Chorus 
TaonbAuxt 
Tell t»e 


-March 


Tell me 


Coldstream Gds. C 137 
Mayfair Dance Orch. 

C 960 

De Grout and the Picca - 
dillyOreh. B 1101 
Temple Bells — "Four De Groat and the Picca 
Indian Love Lyrics M diUy Orch. B 295 
4J Tempter, The," Suite Symphony Orch. D 492 
from, No. i. Overture, 

PU. I and IZ 
Tesoro Mio Tzigane Band B 126 

IT at Dancing Melody— Metropolitan Dance 
Fox Trot Band C 820 

Thai Dear Old Home of De Grant and the Picca 


Mine 

That Naughty Waltz 


dilty Onh. C 784 

J. C, Smith's Orch. 

B 1100 

De Groat and the Picca¬ 
dilly Orch. © 552 


That Simple Melody 

( M Watch your Step") . _. 

The me and Variations, Roy, Albert Hati Orch. 
Suite No. Ain G. Op. D 102 

55, Variations 1, 2, 3 

Theme and Variations, R<ty* Albert Halt Orch. 
Suite No. 3 In G, Op. D 162 

55, Variations 4, 5, 6 

Theme and Variations, Roy. Albert Hall Orch. 
Suite No. 3 in G, Op. D 163 

55, Variations 8. 9, 10 

'* Theodore A Co/' Sels. Mayfair Orch. C 753 
There's a little bit of bad De Groat ami the Pkca- 
In even? good little dilty Orch. B 837 
girl (" Tliree Cheers M ) 

There’s a long, long trail De Groat and the Picca 
ditly Orch. B 675 

They didn't believe me De Grooi and the Picca¬ 
dilly Orch. C 623 

Thistledown [Mocccau de Mayfair Orch „ B 1084 
Salon) 

Those bewitching eyes Bijou Cinema Orch. 

B 837 

Thousand Kisses Waltz, Joyce's Orch. C 232 

A 

Thousand Kisses Waltz, De Croat's Orch. C 177 
A 

Three African Dances Coldstream Gds. C 651 
Tbrcc Dale Dances—1, Mayfair Orth . C 863 
11, and lit 

Three Irish Pictures— Mayfair Orch. B 810 

Nos, l and fl 
Three Irish Pictures— 3/a\/ai> Orch, BS27 

No. m 

Three Symphonic Dances Coldstream Gds „ C 248 
Thrills—Valse Mayfair Dance Orch ♦ 

C 946 

Through the Valley M. Coldstream Gds. B 104 


15U 

364 


158 

157 


165 

154 


158 

165 


157 

58 


58 


58 


162 

157 


157 

158 


161 

156 


160 

158 


152 

162 


161 

161 


151 

164 


ua 


J 




















OstofTities BANDS & ORCHESTRAS 


Record 

No* 

Thunderer March, The Opal Military Band 

B #85 

Ticking Low Taps—Fox Metropolitan Dance 
Trot Band C 602 

Tickle Toe, The f Going De Groot and the Picca 


Jgpi^ _ _ 

Tickle Toe, The—One- 
step 

Till I Wake—“Four 
Indian Love Lyrics 11 
Till we meet again 


diUv Orch. B 092 

Coldstream Gds. C 887 


Dc Croat a nd the Picca¬ 
dilly Orth. B 295 

De Groot and the Picca¬ 
dilly Orch. B 1067 

** Tian ” (Selections) Addpki Theatre Orch. 

C 635 

" Tina Waltz Metropolitan Dante 

Band C 731 

Tinglc-ingIcing — Fox Adelphi Theatre Orth. 
Trot (" High Jinks **) C 719 

*Tis the Da v De Groat and the Picca¬ 
dilly Orch. B 829 

Toni Jones, Dances Nos* Sympfamy Orch. D 188 
I and II 

Tom Jones, Dance No* Symphony Orch. £ 28 
3* introduction and Jig 

•‘Tom Jones/' Sels* I Coldstream Gds. C 952 
and II 

TcHiighUs the Nights Mayfair Orth. C 411 
Sels* I and II 

To-night's the Night“3/fly/ai> Orch t C 698 
Fox Trot 

To-nighL's the 'Sight—Mayfair Orch * B 601 

One-Step 

To-night's the Night— Metropolitan Dance 
Medley—Waltz Hesi- Band C 604 

tation 

Tosca. La—Fantasia De Groot and the Picca 

dUly Orch * B 724 

Touch of a woman's band Gaiety Theatre Orch. 


V* Going Up ") 

Toy Symphony 
Trial by jury (Sel*) 
Trieste March, A 
Triumphal March 
Bayards 
Trot of the Cavalry 
Trovatore, 11, Miserere 
Trovatore, 11, Fantasie 


B 988 

Mayfair Orch. C 215 
Coldstream Gds, £ 109 
Coldstream Gds. B 849 
of Coldstream Gds , C 107 


Coldstream Gds. B 222 
Coldstream Gds. C 28 
De Groot and the Picca 
dilly Orch. C 803 

Trumpet and Bugle Calls Bugler Godard I> 356 
Tulip Song (** Jayiand "] De Groot and the Picca¬ 
dilly Orch. B 631 

Turkish Idyll Coldstream (Ids. C 359 

Turkish Patrol Coldstream Gds. BUI 

Turkish Patrol Black Diamonds Band 

C 139 

'Twas i □ September {"Mr* Dc Groot a nd the Picca 
Manhattan") dilly Orch. B 679 

Twinkle in Her Eye De Groot and the Pitta- 
{“ Tails Up") dilly Orch. B 1010 

Tw'o-Steps — 


V 


Uncle Sammy—March Coldstream Gds, B 015 

and Two-Step 

Under the Stars—Fox Mayfair Dance Orch. 

Trot C 708 

Underneath the Stars— Mayfair Orch. B 678 
Fox Trot 


Underneath the Stare— 
A Romance 

Unfinished Symphony — 
1st part of 1st Move¬ 
ment 

Unfinished Symphony— 
2nd part of 1st Move¬ 
ment 

Unfinished Symphony— 
2nd Movement 

Un pell d'amour 

Un peu d'amour 

Until 


Until 

Up, Guards, and at 'em 
Utopia, Limited (Sel.) 


Record 

No* 

De Groot a nd the Picca¬ 
dilly Orch. B 675 

Roy. Albert Hall Orch, 
D 164 

Roy. Albert Hall Orch, 

D 164 

Roy. Albert Hall Orch. 

D 165 

Mayfair Orch. C 205 
Jacobs and his Trot a 
dcro Orch. C 233 

Jean Lessen and the 
Trocadero Orth. 

B 829 

Coldstream Gds. li 871 
Opal Military Band 
B 797 

Coldstream Gds. C 235 


Valkyrie, The, Ride of La Scala Symphony 
the Valkyries Orch. U 311 

Valse—A Tot Coldstream Gds. C 

Valse Bluette Mayfair Orch. C 634 

Valse Demure—Novelty Mayfair Dance Orth , 
Dance C 018 

Valse from Ballet — La Mayfair Orch. C 684 
Belle au Hois Dormant 


Mayfair Orch. B 677 
Metropolitan Dance 
Band B 269 

De Groot and the Picca¬ 
dilly Orch. C 833 
Coldstream Gds, C 104 
JjTs Orch. C 169 
Mayfair Orch. C 150 
Coldstream Gds. C 115 
Mayfair Dance Orch. 

C 940 

Variations founded on New Queen's Hall Light 
Durancteau's ■* If you Orth. D 52 

want to know the time, 
ask a plksemauPts* I 
and H 

Thu—Quick Coldstream Gds. B 247 


Valse d'amour 
Valse June—Hesitation 

Valse Poudrfe 

Valse Royale 
Valse Septembre 
Valse Triste 
Valse Triste 
Vamp, The—Fox Trot 


Vedette, 

March 
VeleUj 
Dance 
Veleta 

Venus on Earth Waltz 


The—Round M ay fa ir Da nee Orth. 

C 984 


Black Diamonds Band 
C 146 

Veronique, Sel,, Parts 1 Coldstream Gds. € 
and 11 

Victory and Thanksgiving Coldstream Gd&. C 104 

Victory and Thanksgiv- Coldstream Gds. C0QT 
lag—Pis. I and II 

Vikings, The—Dramatic Coldstream Gds. C 837 
Overture, Parts 1 and 
If 


Violin Song {** Tina ") 

Vision d'amour 
Vision d 'amour Valse 
Vision of Salome 
Vivienne 

Volontaires, Les 


De Groot and the Picca - 
diUy Orch. C 8&3 
.Mayfair Orch. C 148 
Joyce's Orch. C 232 
Mayfair Orch. B 877 
Herman Finch and 
Orch. B 1059 

Coldstream Gds. B 275 


157 

58 


53 


161 

160 


147 

154 


m 


160 

lad 

VL 

16:i 

161 

161 

154 

153 

MSI 

ISu 

lot 

HU 

16- 

59 


147 

164 


17 (> 

I5d 


15;s 


140 

15:! 


152 


let 

166 

161 

159 

147 
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w 


ustofTMcs BANDS & ORCHESTRAS 


W 

Wait 


Record 

No. 


De Groot and the Picca¬ 
dilly Orch. B 1117 
Waiters’ Jazz, The—Fox Mayfair Dance Orth. 


Trot ' C 319 

Waltz Dream Waltz Iff's Orch. C 163 
Waltz me love—Waltz Metropolitan Dance 

Band C 821 

Waltzes and Hesitation — — 

Waltzes 

Wand of Youth («) The Symphony Orch., 
Tame Bear; (b) The conducted by Sir 

Wild Bear (Music to a Edward Elgar D 178 
Child’s Play), Second 
Suite, Nos. 5 and 6 
Wand of Youth (a) Over- Symphony Orch., cou¬ 
ture, First Suite, No. 1; ducted by Sir Edward 
(6) Sun Dance, First Elgar D 48 

Suite, No. 4 

Wand of Youth (a) Sere- Symphony Orch., con- 
nade, First Suite, No. 2 ; ducted by Sir Edward 
lb) The little bells, Elgar D 48 

S cond Suite, No. 2 
Wand of Youth (a) Fairy Symphony Orth., con- 
1'ipers (First Suite, No. ducted by Sir Edward 
5); (6) Moths and Elgar D 463 

Butterflies (Second 
Suite, No. 3) 

Wand of Youth (a) March Symphony Orch., con- 
(Second Suite, No. 1) ; ducted by Sir Edward 
[b) Fairies and Giants Elgar D 468 

(First Suite, No. 7) 

Warbler’s Serenade, The Pryor's Band B 244 
W > March of Priests Coldstream Gds. B 114 
Washington Grays March Opal Military Band 


59 


Way to the Heart 


Metropolitan Orch. 

B 158 

Coldstream Gds. C 135 
Roy. A Ibert Hall Orch. 

D 166 

Coldstream Gds. C 192 


W< iding March 
W« dding March 
U endelssnhn) 

Wet* Macgregor—High* 
land Patrol 

Welcome, Honey, to the Metropolitan Dance 
"Id plantation home Band " C 818 
Welsh Rhapsody Mayfair Orch. C 701 

Wf -tern Land—Inter- Mayfair Dance Orch 

mezzo C 943 

What happened in tlx; De Groot and the Picca- 
' immer Time dilly Orch. B 286 

When it’s night time in Mayfair Orch. B 811 
Dixieland 

When the Angelus is De Groot and the Picca- 
ringing dilly Orch. C 400 

When love creeps in your Jacobs and his Troc a- 
heart deroOrth. B 231 

When the great day Coldstream Gds. B 826 
•' >»nes—March 

"hen you love, you live Mayfair Dance Orch. 

Waltz C 985 

Wnen you’re all dressed De Groot and the Picca- 
up and no place to go dilly Orch. B 679 

(" Mr. Manhattan ") 

" uvn you’re alone—Fox Paul Biese and his 
Trot Novelty Orch. B 1133 

" here did you find the Mayfair Dance Orch. 

lady—Two Step C 944 

''here there’s a girl De Groot and the Ptcca- 
.there’s a boy dilly Orch. B 1067 

''histlerand his dog Pryor's Band B 244 
'•histler. The (“Bing Alhambra Orch. B 642 
Boys ”) 


154 


158 


Record 

No. 

Metropolitan Bant 

B 259 

J. C. Smith's Orch. 


Who paid the rent 

Who’s Baby are yon ?— 

Medley One Step 
Who’s Hooper ? Sels. I Mayfair Orch. 
and II 

Widows are wonderful 
(** Yes, Uncle! ’’) 

William Tell—Overture, 

Andante Pastorale 
William Tell—Overture, 

Opening Andante 
William fell—Allegro 


B 1130 
C 932 


William Tell—Storm 

William Tell—Storm 
Wind dance (** Starlight 
Express ”) 

Wonderful Nights— 
Waltz 

Wood'Nymphs 
Wyoming—Valse 


De Groot and the P icca - 
dilly Orch B 909 
Roy. Albert Hall Orch, 

D 168 

Roy. Albert Hall Orch. 

D 167 

Roy. Albert Hall Orch. 

D 168 

Roy. A Ibert Hall Orch. 

D 167 

Coldstream Gds. B 113 
Orch. D 467 


Mayfair Dance Orch. 

C 986 

Netc Queen's Hall Light 59 
Orch. D 35 

Mayfair Dance Orch. f64 

C 946 


S 

2- 

153 

165 

163 
157 

58 

58 

58 

58 

146 

60 

164 


Yaaka Hula Hickey Dula Lenscn and the Troca - 
dero Orch. B 701 

Y^nky an a—Fox Trot Mayfair Dance 

Yellow Dog Blues—Med- J. C. Smith's Orch. 

ley Fox Trot B 1089 

Yeomen of the Guard— Light Opera Orch. 

Overture D 481 

Yeomen of the Guard— Light Opera Orch. 

Selection D *81 

Yeomen of the Guard Coldstream Gds. C 123 
(Sels. 1 aud II) 

Yes or No—Hesitation Mayfair Dance Orch. 

Waltz C 948 

“ Yes, Uncle ! ’’—Sels. I Mayfair Orch. C 852 
and II 

You’d be surprised De Groot and the Pic¬ 
cadilly Orch. B 1101 
You’re here and I’m here Metropolitan Dance 
—Medley One-Step Band C 730 

You're my baby Jacobs and his Troca- 

dero Orch. C 354 
Youth and beauty Waltz McKee's Orch. C 876 
Youth and Vigour—M. Coldstream Gds. B 255 


Z 

Zampa Overture Coldstream (ids. C 130 

Zarnpa Overture, Pt. I Roy. Albert Hall Orch. 

D 169 

Zampa Overture, Pt. II Roy. Albert Hall Orch. 

D 169 

Zanetta Overture Roy. Albert Hall Orch. 

1) 148 

Zig-Zag—Revue—Sels. 1 Mayfair Orch. C 782 
and II ‘ 


164) 

163 
165 

61 

61 

15D 

164 

162 

158 

154 

160 

164 

147 


150 

58 

58 

58 

162 
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Alphabetical Q C 

List of Titles OV-JrNVrO 


A 


SONGS 


Song 


Artist 


A la luz ilc la luna 


Bat list ini 


052144 


Record 
No. 

Caruso and De Gogorza 

2-064001 

A man who would woo a D. Oldham, N. Walker 
fair maid (“ Yeomen and V. Essex D 600 
of the Guard ") 

A tanto amor ! (** Favo- De Luca 2-052151 
rita ”) 

A tanto amor! 

(“ Favorita ") 

A voi tutti salute 
('* Cavalleria 
Rusticana ”) 

A vos jeux, mes amis, 
permettez-moi de grace 
(“ Hamid ”) 

A votre santd 1 (" Faust ”) Journet and Amato 

2 034014 

Abbietta zingara (“ Tro- Journet 2-052163 
vatore ”) 


De Tura, Cigada 
and Chorus 054144 


Melba 


033026 


Abide with me Clara Butt 03179 

Abide with me Edna Thornton D 275 

Abide with me Geraldine Farrar 

2 3377 

Abide with me Gluck and Homer 

3 4063 

Abide with me Madame Dews B 326 

Abide with me Kline and Baker B 522 

Abicita zingara (“ Tro- De Luna and Chorus 
vatore ■*) E 129 

Absence Olga Haley E 209 

Absent Fraser Gange E 3 

Absent G. Lonsdale B 348 

Absent De Gogorsa 5-2096 

Absent yet present Gervase Flues B 321 

Achushla Macbree Evan Williams 3-2763 

Across the blue sea John Harnson D 241 

Ad essi non perdono Joanna and Minolfi 
(“ Cavalleria Rusti- E 127 

cana **) 

Addio alia madre Caruso 

(“ Cavalleria Rusticana ’’) 

Addio (** Boh&ne ") Geraldine Farrar 

2 053082 

Addio alia madre (“ Cav- Gigli 2-052175 

alleria Rusticana ”) 

Addio (•* Bohdme “) Gluck 7 53027 

Addio (“ Bohdoie *’) Melba 2-053028 

Addio del passato bci Lucresia Bori 7-53010 
sogni ridenti (“ Tra- 
viata “) 

Addio del passato bei Giorgina Caprile 
sogni ridenti (“ Tra- 053304 

viata ") 

Addio dolce svegliare Caruso, Scotti , Farrar, 
(“ Bobcme ”) and Viafora 054204 

Addio (“ Mignon ") De Lucia 052111 

Addio ! fuggir mi lascia Gigli and Casaxxa 


(“ Favorita “) 
Ad*le, Gems from 
Adeste fideles 
Adeste Fideles, Pt. 1 


2 054083 

Light Opera Co. C 618 
M cCormach 2 -052169 
Westminster D 835 
Cathedral Choir 


Adeste Fideles, Pt. II 

Do. 

D 335 

Adieu au Matin. L* 

Clement 

7-62034 

Adieu, noire petite table Farrar 

033080 

(“ Manon “) 



Admiral's Broom, The 

Thorpe Bates 

B 312 

Admiral's Broom, Tbc 

Charles Tree 

E 93 

Adore te Devote 

Ben Millett 

D 841 

Ae fond kiss 

Hugh Friet 

B 969 


84 


19 


Song 

After you’ve gone 

Aft on Water 
Agatha Green 

Agnus Dei 

Agnus Dei 


Artist Record 

No. 

Louise Leigh and W. 

Jefferies B 1072 
Jenny Black B971 
Margaret Cooper 

D 201 

Schumann-Heink 

2-053158 
Caruso 02470 

Ah 1 che la morte' ognora Caruso and A Ida 
(Miserere) (“ Trova- 2-054007 

tore ”) 

Ah ! che la morte ognora Destinnova and Mar- 
(Miserere) (“Trova- tinelli 2-064063 

tore ”) 

Ab 1 che la morte ognora De Muro and Ruggero 
(Miserere! (“ Trova- 2-054070 

tore 

Ah ! dispar vision Tito Schipa 2-052150 
(“ Manon “) 

Ah! fore* t. lui, Pt. I Miriam* Licette D 109 
(“ La Traviata ”) 

Ah! fors’ * lui, Pt. II Miriam Licette D 109 
(“ La Traviata 

Ah 1 fors’ 6 lui, Part I Frieda Hempel 
(“La Tra\iata “) 2-053100 

Ah ! fors’ d lui, Part II Melba 2-053029 
(“ La Traviata “) 

Ah ! fors' 6 lui (“ La Tra- Sembrick 
\iata *’) 

Ah ! fors’ t lui (“ La Tra- Melba 
viata ’’) 

Ah ! fors’ * lui, Pari I 
(” La Traviata ’’) 

Ah ! fors’ e lui. Part II Tetrazzini 2-053062 
(“ La Traviata **) 

Ah 1 fuyez douce image Caruso 
(“ Manon ”) 

Ah! I know it (“The Miriam Licette D110 
Magic Flute **) 

Ah ! la paterna mano Caruso 2-052112 
(“ Macbeth ") 

Ah! Idve-toi soleil F. Ansseau 2-032334 

(“ Rom do et Juliette ”) 

Ah 1 lo so, piu nou Stella Power D 55 
m’avanza (“ II Flauto 
Magico ”) 

Ah! Love, but a day Evan Williams 4-2365 
Ah! Matilde, o t'amoe Mariinclli and Journet 
atnore (“ Guglielmo 2-054068 

TeU ") 

Ah ! millc vitc gli donassc Paoli and Goetzen 
Iddio (“ Otcllo “) 054337 

Ah Mimi, tu piu Lambert Murphy and 

Werrenrath E 105 
Ah ! raon sort (“ Nero “) Caruso 2-032031 
Ah ! Moon of my delight McCormack 02327 
(“In a Persian Gar¬ 
den ”) 

Ah ! Moon of my delight Hubert Eisdell D 451 
(“ In a Persian Gar¬ 
den “) 

Ah ! my pretty brace of Robert Radford D 114 
fellows (“ II Seraglio ”) 

Ah ! non giunge urnan Sembrich 053100 

E cnsiero (“ Sonnam- 
ula “) 

Ah ! non credea rairarti Tetrazzini 2-053049 
(“ Sonnambula ") 

Ah ! non credea mirarti Gluck 2-053090 
(“ Sonnambula “) 

Ah ! non credea mirarti Patti 03084 

(“ Sonnambula ”) 


053096 

053108 


Tetrazzini 2-053053 


2-032005 


- 

132 


1 1 

63 


45 


23 














A 


SONGS 


A 


Song 


Artist 


Record 

No. 


Ah ! non credea mirarti GaUi-Curci 2-053135 
“ Sonnambula ”) 

Ah ! non mi ridestar I Battistini 052308 
(** Werthcr **) 

Ah ! per sempre is ti perdei Battistini 052814 
(“ H Puritani ”) 

Ah, pescator, aftonda Amato 7-52024 

Tesca (" LaGioconda ”) 

Ah, ritrovaria nella sua Gigli 2-052143 

> apanna (" Lodolctta ’*) 

Ah, si, ben mio Malecsi E 132 

• Trovatore ”) 

Ah si, ben mio coll* Martmelli 2-052102 

?sserc (•’ Trovatore ”) 

Ah si, ben mio coU { Paoli 052829 

cssere ('* Trovatore ”) 

Aii! si, ben mio coll* esscrt CsntoO 052210 

i" Travatore ") 

Ah! was it he (“Tra- Violet Essex D 216 
iata **), Pt. I 

Ah ! was it be (“Tra- VioUt Essex D 216 
viata”), Pt. II 

Ah ! well beloved (" Gon- V, Essex and E. Pike 
Joliers ”) I> 3s 

Ah md ! fanciulla ancora Titta Ruffo 7-52048 
(“ Thais ”) 

A) nostri monti Esposito and Colaxsu 

(“ Trovatore ") E 119 

Ai mstri monti ritomc- Esposito and Colusa 
rcmo (** Trovatore ") E 119 

Ai nostri monti ritornc- Caruso and Homer 
emo ('* Trovatore ”) 2-054198 

Ai nostri monti ritor- Caruso and Schumann- 
neremo (•• Trovatore ") Heink 2-054042 

Ai nostri monti ritor- De Muro and Casaisa 
neremo (“ Trovatore ”) 2-054072 

Ai'la, a me toglicsti Caruso and Homer 
Aida") 2-054094 

Alia, Vocal Gems from, Grand Opera Co. D 824 

Pt. I 

Ai la. Vocal Gems from, Grand Opera Co. D 324 

»*t. II 

Ailsa Mine John Harrison D 228 

Air de la lettre (**Cl<o- Joumet 7-32023 

Pitre ") 

Air du Souneu'(“ Patrie") De Gogorta 2-032004 
Air-, and variations Galh-Curci 2-053133 

A! is! I waver to and Ruby Heyl. Ernest Pike 
iro (“ Yeomen of the and Peter Dawson 

Guard M ) D 482 

Alas! that Spring should Hubert Eisdeil D 400 
Vanish with the Rase 
'“In a Persian Gar- 
len '*) 

Alas ! that Spring should A. Nicholls, E. Thom- 
Vanish with the Rose ton, H. Eisdeil and 


(“In a Persian Gar- G. Baker 

•ien “1 

Alas ! there is uo doubt BakUnov 
(“ Kugcn Onegin “) 

All>a separa dalla luce Caruso 
Combra, L’ 

Al-anore (Hulbert) 

Alerte 1 ou vous etes 
I***rdu» (“ Faust”) 

Alice Blue Gown 
(*' Irene ’•) 

'lice, where art thou ? 

Alice, where art thou ? 

All hail the power 


D 452 
7-22002 


7 52104 


Hubert Eisdeil C 899 
Caruso, Farrar and 
Joumet 8-034002 
Edith Day B 1115 

Evan Williams 5-2121 
C. W. Harrison B 666 
Church Choir B 379 


AH hail, thou dwelling C. W. Harrison C 442 
lowly <" Faust ”) 


80 


Song 


Artist 


Record 

No. 


All hail, thou dwelling John Harrison D 229 
pure and lowly 
(“ Faust ”) 

All I want is somebody George Gros&mith and 
to love me ('* Theodore Madge Saunders 
St Co.’*) D 425 

All Souls* Day John Harrison E 51 

All the world will be Couriland and Jefferies 
jealous oi me B 882 

All the world will be Violet Loraine D 410 

jealous of me 
AJ1 thought of Leonard D. Oldham, G. Baker, 
Meryl 1 set aside (” Yco- V. Essex and Chorus 
men of the Guard ’’) D 501 

All through the night Julia Culp 2-3027 

All through the night Geraldine Farrar 

2-3378 

Alla capanna andiamo Farrar and Homer 

2-054044 

AllJ vita che t’arride Battistini 052142 
('* Balloin Maschera ”) 

Alla vita che t’arride Titta Ruffo 7-1 
Balloin Maschera ”) 

Alla pom pa, che s’ap- Gadshi and Homer 
presta (“ Aida ”) 2-054101 

Allah Schumann-Heink 

2-3001 

Allah be with us (“ Lover V. Essex and S. 

in Damascus ”) Gardner E 178 

Alleluia (Easter hymn) Phyllis Lett E 69 
Aller au bois (“ Snow Gluck 7-33008 

Maiden ”) 

Allons! jeunes gens Pol Planfon 3-32664 
(*' Romeo et Juliette *’) 

All’erta, marinar (“ L * Titta Ruffo 7-52072 
Africana ”) 

AU’idea di quell metallo McCormack and Fam 
(** Barbie re di Siviglia”) narco 2-054021 
Allor che tu coll’ estro Battistini 
(" Tannhauser 
All’s 


i well 
Almona 

Almond, wild almond 
Aloha Qe 


John and Joseph 
Harrison 
John Harrison 
Carmen Hill 
Gluck 
alive Edna Thornton 


D 299 
E 189 
E 64 
03651 
D 12 


Alone and yet 
(** Mikado '*) 

Along the way to Waikiki Courtland and 

Altra notte in fondo al G. Farrar 053177 
mare, L’ (’’ Mefisto- 
fele M ) 

Am stillen Herd Hermann Yadlooher 

(*' Meistersinger tf ) 4-42519 

Ama ncsciri Clara Butt 2-033009 

Aman lassii le stellc Titta Ruffo 2 052096 
(" Cristoforo Colombo”) 

Am bo natiin questa vallc Battistini 052360 
('* Linda di Chamou- 
nix ’’) 

Amerd, sard costante, L' Melba and Kubelik 
(” II Re Pastore ”) 3-063083 

Arnica I’ora attesa 6 Battistini 052365 

quests (” Quo Vadis ,r ) 

Amo come il fulgor del Destimufva and Kirkby 
creato, L’ Lunn 2-054020 

Amor tivietadi non amar Gigli 7-52150 

('* Fedora ”) 

Amor mio Caruso 7-52055 

A more o grillo (Duet, Caruso and Scotti 
Act 1} (*’ Madama 2-054014 

Butterfly '*) 


a. 

66 


95 


66 

129 


10 


74 

68 

29 

45 

43 

13 

10 

74 

66 

67 

» 

83 

129 

25 


49 


18 

43 


16 


41 


28 
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Record 
No* 

Amour, est un oiseau Sophie Braslau 
mbeUe, V {Habaficra) 7-33018 

(* J Carmen ") 

Amour, est un oiseau G, Farrar 7-33010 

rcbellc, L' (Habaflcra) 

(" Carmen "} 

Amour, vSens aider Louise Homer 3-083073 

<** Samson et Dali In ") 

Amour e*it un oiseau Calve 033059 

rebellc, L' (Habafiera) 

(" Carmen ") 

Amour cst un oiscau A 'trkby Luntt 3-033023 

rebollc, L* (Habanera) 

(“ Carmen "J 

Amour est un oi&enu Kirkby Limn 7-33012 
no belle, L' (HabaEcra) 

(" Carmen ,r ) 

Amour, vfcns aider Kirkby Lunn 2-4)33632 
f Samson el Daliia ") 

Anchored Frier Dawson C 437 

Ancora un passo (" Ma- Geraldine Farrar 
dama Butterfly ") 7-58002 

And have I journey'd John damson ami 
for a month Robert Radford D 4 

(“ Mikado *■) 

And it was Jay Laurier B 1086 

And so do I E Peter Dawson B 1057 

And that's that George Robey C 017 

And the Glory of the Leeds Festival Choir 
Lord r Messiah "} C 474 

And then shall your tight Choir C 486 

break forth {'* Elijah ") 

And very nice, too 1 George Robey C 546 

And i am I And jam 1 La Scuta Chorus L> 320 

(** Pagtiacd ") 

Ange adorable (" Romeo Farrar and Clement 
et Juliette ") 034187 

Angelo carlo e bel— Caruso 2-052101 

Romania 

Angels ever bright and Mime. Jones-Hudson 
Fair C 452 

Angels ever bright and G/wfi 03641 

Fair 


Angels guard thee 
Angels guard thee 
Angels guard thee 
Angels guard thee 

Ansel's Serenade 

Angers Serenade 

Angers plctirent, Lea 
Angus Macdonald 
Annie Laurie 
Annie Laurie 
Annie Laurie 

Annie Laurie 
Annie Laurie 

Annie Laurie 

Another good thing 
you've missed 
Another little drink 
wouldn't do us any 
harm 

Antonia's Song (“ Tales 
of Hoffmann ") 

Anvil Chorus (*' 11 
Trovatoit ") 


Mile, Michailou'a R 11 
McCormack 02542 
A my Castles B 325 
Hubert Eisdell C 738 

Gluck an i ZimbaHtt 

03349 

John McCormack and 
Frits Krcister 02540 
Melba 3576 

Edna Thornton D 27B 

John Harrison E 51 
Olga Haley D 101 

John McCormack 

4-2072 

Melba 03523 

Geraldine Farrar 

03674 

Louise Homer 

2-3085 

George Graves and Will 
Evans C 560 

Nat D, Ayer B 642 


Nora d'A rgel E 38 
Grand Opera Co.H 103 


82 


63 


Song 


Artist 


Record 
No* 

Any little thing (“ Tails Dairy Burnaby and 
Up I") Louise Leigh B 965 

Any old night {" To- George Grossmith C 574 
night's tlie Night "] 

Any time's kiting time Violet Essex and Cour 
(“ Chu Chiu Chow ") lice Pounds D 417 
Apparmone delio spettm Titta Ruf/o 51067 

(" Amlelo M )—Reeit. 

Appeal for £1,000,000 for Harry Lauder D i 
maimed Scottish Sob 
diets and Sailors 
Aprts !a guerre V* Hullo, £♦ /ants. O. Nares, 
America i ") W< West and $, 

Lupirn D 434 

fmestra Pa a it 


2-52813 


finestra Gigli 


7-52109 


linestra Martinelli 7-62100 


Apri la tua 

r irf* "> 

Apri ia tua 
r Iris ") 

Apri la lua 
[" Iris "J 

April Mom Flora Woodman D 287 

Aprila. bells, )a fenes- Samtrtarco 2 052073 
trella I Glcfclla della 
Madonna ") 

Apri la, be I la, la fenes- Amato 7-52658 
trella (“ I Gioiella 
della Madonna ") 

Arcadjani, The—-Musical 
Comedy 

Archibald! Certainly George Robey C 646 
not 

Arden gTirieensi (Mad Stella Power D 54 
Scene) (" Lucja di Lam 
mermoor "J 

Ardon gl'inccnsi ('* Lucia Melba £-053026 

di Lammermocr '*) 

Ardongl'incens* ( M Lucia Sembrich 053076 
di Lanunermonr "} 

Are you from Dixie ? Cobbeit and Walker 

B 638 

Arc you peeping ? (“ Goa- E, Thornton, B. Jones, 
dolicrs"} /. Harrison, 0. 

flatter and Chorus 


Aria del giokdli 
(" Faust ") 

Arise, red sun 
Arise, shine (Anthem) 


Huguet 

Chaliapin 
Westminster 
Choir 


D 87 
D 313 

022187 

Cathedral 

E 138 


Arlcochin l Colombian t Hugud, Cigada t and 
(“ pagjiacci ") Fin i- Curst E 128 


Pagltacci M ) 

Arlette—Gems 
Farts 1 and II 
Ariel to—Musical Comedy 
Arm, Arm, ye brave Robert Radford 
(" Judas Maccabxus ") 

Armourer's Song. The Peter Dawson 
(" Rohm Hood '■) 

Arritez, 6 mes frdres Frans 
("Samson et Delilah") 

Arrow and the Song Thorpe Bates 

Arrow and the Song Phyllis Lett 

As a star Hubert Eisdell 

As once la Nfay Kirkby Lvnn 

As some day it may George Baker 
happen (" Mikado ") 

As then the Tulip ("In George Baker 
a Persian Garden ") 

" As you were M —Revue *— 

Asoolta, ascpUa came- La Stala Chorus E 116 
rata, ascolta 1' " Car¬ 
men ") 


from, Ligkt Opera Co, C828 


D 258 

B 785 

4-32274 

B 315 
D 251 
B 990 
03217 
D 5 

D 462 


n* 

129 

123 

93 

43 


134 

126 

70 

40 

46 

m 

61 


hi 

j?0 

137 

134 

70 

to* 

24 


10' 

34 

82 


141 

78 

















£f£?23HE SONGS 


B 


Son ft 

As once in May 
Asleep in l he Deep 
Asthore 
At dawning 

At parting 
At parting 
A! Santa Barbara 
At the Football Match 


Artist Record 
No* 

Kirkby Luttn 03217 
Peter Dawson C *23 
John MeCorwack 02401 

John McCormack 

4-2326 

Ltiuitt Homer 2-3404 
Julia Culp 2-3037 
Peter Dawson C 437 
Mark Sheridan B 470 


At the mid hour at night Edna Thornton E 195 
Attends I void la rue Caruso and Farrar 
(" Faust") 2-034006 

Au clair dc la Ltinc Gluck and Reimen 

7-34004 

Au clair de la Lone Emma Calve 2-033061 

Au clair de la lune Clement and Farrar 

7-34002 

Au Drapefiu (Chant Pa- A n&uau 2-032036 
trtotique) 

Au fornl clu temple saint Clement and Joumei 
( 1 ‘ Pi-cheurs de lories '') 2-0340 31 

Au Prin temps Emma Calve 033054 

Auld lang syne Melba 3615 

Auld lang sync Evan W Miami 4-2060 

Auld liang syne Julia Culp 2 3OSS 

Auntie Skinner's Chicken Murray Johnson B 605 
Dinner 


Ave Maria (Gounod) 

Aw Maria, in D 
Ave Maria (Gounod ) 

Ave Maria (Percy 
Kahn) 

Ave Maria (Gounod} 

Ave Marla ( l * Otello M ) 
Ave Maria f H Cavalieria 
Rusticana "} 

Ave Maria 

Ave Maria 
Ave Maria 
Aw Maria 
Ave Maria 
Ave Marta 

Ave Maria (" CnvaLleria 
Rust kn ita ") 

Ave, Signor (Prologo) 

{" Mefistofele **) 

Ave, Signor (Prologo) 
Mefistofclc ") 

Ave Ver tnn 

Aw Vcrum Corpus— 
Motet 

Averla tan to amata 
(“ L'Atecaiiii “I 
Avotimern 
Awake 

Away on the hill there 
runs a stream 
Away on the hill there 
runs a stream 


Mile. M ichaibwa E 11 
Hnt MilleU D 515 
Perceval Alien C 444 
, Caruso and Elman 

03472 

Melba and Kubelik 


Melba 2-063021 
Mdme. Jones-Hudson 
C453 

Gtueh and ZimbaliSt 

03347 

Gdiisfti 2-063144 
McCormack 02541 
Destiwufva 2 063141 
McCormack 025434 
Emma Earns* 03067 
McCormacks 4-2471 


Chaliapins 

Joumet 7-52 IBS 

Ben Millett E 60 
Westminster Cathedral 
Choir D 337 

Battistini 052359 

McCormack 4-2435 
Hubert Eisdell C 739 
Carmen Hill D 244 


Melba 


3619 


B 

Baby (You're the sweet- Burton, Courtland ami 
est baby I know) Morgan b 313 

Baby Bunting—Musical — 

Cotuetly 

Baby mine Sophie Brastau 2 3360 


34 

105 

37 

37 

32 

23 

105 

127 

71 

9 

11 

10 


15 


27 

37 

24 
37 

25 
37 

22 

33 

GO 

87 

16 

37 

106 

67 

41 


Sonft 

Bachelor Gay, A ( M The 
Maid ol the Mourn 
tains M ) 

Back, II 
Back, 11 

Bacio, II (Valse brill ante) 
Back, back to Alabam 
Back to Ireland 
Back, back to where the 
heather grows 
Bn kit del suo sorriso, 11 
(*' Trovatore * r ) 

Balen, II (“Trovatore ") 
Baku, II f Trovatore "} 
Baku del suo somso, ll 
P 1 Trovatore fT ) 

Ballad * monger. The 
( u Songs of the Fair 
Ballad when at sea, A 
Bandolero, Hie 
Bang went the chance 
Banjo Song 
Banjo Song, A 
Barbara Allan 
Bamkombe Fair 
Barrister, The 
Bashful Tom 
Bassoon, The 
Bat 11, batti ("Don 
Giovanni ") 

Batti, batti, o be! Masctto 
(“ Don Giovanni ,f ) 
Batti, batti, o bel Maw. tto 
(" Don Giovanni "} 
Bay of Biscay 
Be mine the delight 
(" Faust "j 

Be not afraid (" Elijah "} 
Be thou faithful («St, 
Paul "} 

Be thou faithful ("St, 
Paul ”) 

Beautiful Garden 
Beautiful Girlie Girls 
Beautiful Isk of Some¬ 
where 

Beautiful Isle of Some¬ 
where 

Beautiful Ohio 

Because 

Because 

Because I were shy 
P' Three Northern 
County Folk Songs “) 
Beauty spot. The 

(" Hullo, America ! **> 
Beauty's Eyes 
Beauty's Eyes 
Beauty's Eyes 
Beauty's Eyes 
Because 
Because 
Because 

Because (sung in French) 
Bedouin Love Song 
Bedouin Love Song 

Before the batik 

Before the Crucifix 

Before you came 


Artist Record 

No, 

Peter Dawson B 305 


Ruth Vincent D 113 
Selma Knrs 053283 
Frieda Hempel 053261 
Harry Weldon C 910 
Percy Whitehead B 353 
Harry Lauder D 396 


Cigada 


E 121 


De Luca 7-52095 
De Gogona 053260 
Tiita Rutfa 2-52528; 

Thorpe Bates C 434 

Gresham Singers E 93 
Peter Dawson C 459 

George Robey C 547 

Louise Homer 2-3405 
Peter Dawson B 1141 
Clara Butt 03186 

Topliss Green B 609 

George Robey C 560 

Harry Dearth D 

W, H. Berry B 445 

Patti 


Sembrich 
Tetrazzini 2 053057 


Evan Williams 
John Harrison and 
Robert Radford D 300 
CAoi> C 483 

Ruby Helder C 453 

Evan IFtfltuts 02851 

John Harrison E 52 
Tom Clare B 450 

Evan Williams 4-2456 

McCormack 4-2483 

Will Strong B 1080 
John Harrison E 52 
Edna Thornton E 84 
Ernest Butcher E 1 


72 

34 

32 

128 

LU 


78 

R)& 

126 

3- 

105 

16 

107 

126 

04 

120 

42 


46 

74 

115 

107 

48 

66 

121 

49 

37 

127 

Oil 

71 

62 


Irene Magiey B 994 

Fraser Gauge D 231 

Ew&y H elder C 663 

De Gogorxa. 5-2097 

Herbert Teate C9&4 
McCormack 4-2579 

Thorpe Bates B 315 

Evan I ViUiams 5-2122 
Cara™ 7-32004 

Peter Dawson C 423 

Clarence Whitehall 

5-2119 

Walter Hyde and 
Robert Radford D 471 
5cdi u fflflmi’/f *in ft 

03679 

Ruby Heyl B 894 


ISO 

65 
L07 
3J 
111 
31 
10! 
fi 
2< 
101 
4 1 


XX 3C . 













B 


Alphabetical CflXTr' C 
List of Titles oWIMjrO 


B 


Song 


Artist 


Record 

No. 

C 483 


Behold! God the Lord Choir 
passcth by (“ Elijah ") 

Behold and see (" Mes- Evan Williams 02861 
siah ”) 

Behold the Lord High Geo. Baker D 4 

Executioner ("Mikado’*) 

Beiden Grenadicre, Die Sir G. Henschel D 103 


Bekehrte, Die 
Believe me, if all 


Believe me, if all 
Beliete me, if all 

Believe me, if all 
Believe me, if all 
Bella e di sol vestita 
Bella figlia dell' ainore 
(** Rigoletto ”1 
Bella figlia dell’ amore 
('* Rigoletto M ) 

Bella figlia dell' amore 
(“ Rigoletto ”) 

Bella figlia dell' amore 
(" Rigoletto ”) 

Behringer, The 
Beloved in your absence Violet Essex 
('* Low in Damascus ") 

Beloved, it is morn John Harrison 

Beloved, it is mom Evan Williams 


Destinndva 03672 
P. Allen, A. Lakin, 
J. Harrison and 
R. Radford D 291 
Clara Butt 03165 
Geraldine Farrar 

2 3379 

Melba 03694 

McCormack 5 2107 
Battistini 052316 
Caruso, Scott i, Abott 
and Homer 054117 
Caruso , Scotti, Sem- 
brich and Severina 
054199 

Bori, Jacoby, McCor¬ 
mack atuiWerrenrath 

2-054061 

Melba, McCormack, 
Sammarco and 
Thornton 2-054025 
Haw Talbot C 872 

E 177 


D 230 
02565 


Flora Woodman D 465 


053217 


Tetrazxini 2-053034 


Bel raggio lusinghicr 
(“ Semiramide ”) 

Bel raggio lusinghicr Scmbrieh 
f" Semiramide ") 

Bel raggio lusinghicr 
(*‘ Semiramide ”) 

Belle nuit, o nnit Farrar and Scotti 

d’amour (Barcarolle) 

(*' Contes d’Hofl- 
mann ”) 

Belle nuit. o nuit 

d'amour (Barcarolle) 

Bel sogno beato di pace Battistini 
(" I Puritani '*) 

Beils and blue ribbon Courtland and Jefferies 

B 1054 

Bells of St. Mary's, The Ruby Heyl C 785 
Bells of St. Michael’s Sheffield Choir C 930 
Tower, The 


7-34000 


Gluck and Homer 

7-34003 
052316 


Geraldine Farrar 03706 
McCormack 4-2487 
Maurice Benson B 687 
Julia Culp 2-3370 
Clement 7-32034 
Minster Choir C 712 


Ben Bolt 
Ben Bolt 
Ben the Bo’sun 
Bcndcmccr's Stream 
Bergdre l*g0re 
Bethlehem 

Better Land, The (piano Edna Thornton D 278 
and organ accompani¬ 
ment) 

Betty—Musical Comedy — 

Betty, Gems from Light Obcra Co. C 696 

Beyond the Dawn John Harrison D 231 

Bianca al par di neve Paoli 052832 

alpina (" Gli Ugo> 
notti ”) 

Bianca al par di neve Caruso 8-052008 
(alpina Gli Ugo- 
notti ") 

Bid me discourse Melba 03188 

Bid me goodbye Herbert Teale B 996 


a. 

115 


19 


Artist Record 
No. 

Sophie Braslau 2 3381 


The Light Opera Co. 

C 703 


Song 

Bid me goodbye 
Bing Boys on Broadway, 
The—Revue 

Bing Boys are Here, 
The, Gems from 
Bing Boys are Here, 
The—Revue 

Bing Girls are There, 
The—Revue 
Bird of June 
Bird ol Love Divine 
Bird on Nelly’s Hat, The 
Bird Song, The 
Birds in the night 
Birthday, A 
Birthday, A 

Blessed are the men who 
fear Him (" Elijah") 
Blind ploughman, The 
Blow, blow, thou winter 
wind 

Blue days of June 
Blue dragoons The 
Blue-Kyes Fairy, The 
Blue Eyes 
Blue eyes I love 
Boat song 
Boat Song 


Boatswain’s Mate, The— 

Opera 

Boatman, The (" Fear a Phemie Marquis B 973 
Bbata M ) 

Boats sail on the rivers Louise Homer 2-3406 
Bohemia Violet Essex E 173 

Bohemian love song Olga Haley E 20 

(“ Carmen ") 

Bohemian cradle song Gluck 3977 

from “ Hubicka " 

Bold Turpin Gresham Singers E 197 

Bonheur est chose ltigere, Gluck and Zimbalist 


Hubert Eisdell 
Hubert Eisdell 
Maidie Scott 
Frieda Hempd 
Sophie Braslau 
Ruth Vincent 
Herbert Teale 
Choir 

Peter Dawson 
Robert Radford 


B 1062 
B 733 
C 616 
2-3400 
2-3362 
E 24 
B 1052 
B 384 

B 777 
D 257 


John Harrison K 53 
Peter Dawson B 318 
Charles Mott D 455 
Murray Johnson B 649 
Hubert Eisdell B 734 
Kirkby Lunn 2-3331 
Geraldine Farrar 


Le (“ Timbre d’Ar- 
gent ") 

Bonjour, Marie 
Bonnie Leerie Lindsay 
Bonnie Maggie Tamson 
Bonnie Mary of Argyle 
Bonnie Mary of Argyle 
Bonny Mary of Argyle 
Bonnie Sweet Bessie 

Bonnie Sweet Bessie 
Bonnie Sweet Bessie 
Bonnie Wee Thing 


7-33011 
Margaret Cooper E 36 


D 391 
D 389 
E 54 
R 23 
E 67 


Lauder 
Lauder 

John Harrison 
Edward Lloyd 
Lauder 

Geraldine Farrar 

03675 

Gluck 2-3213 

T etrazxini 03336 

John McCormack 


4-2482 

Book of Verses under- Agnes Hicholls and 
neath the bough, A Hubert Eisdell D 449 
(“ In a Persian Gar¬ 
den ”) 

Border Ballad Fraser Gange E 46 

Border Ballad K. Rumford D 246 

Bo’sun, the Gunner, and Maurice Benson C 790 
Me, The 

Bow down and hear me Church Choir C 471 
(" Twelfth Mass ”) 

Boy, The — Musical — — 

Comedy 

Boy and Girl (* 4 Country Cowan and Baker 
Girl ”) B 493 

Brabangonnc, La Joumet 7-32024 

Braid tbc raven hair Violet Oppenshmo and 
(“ Mikado»') Chorus D 8 


cu 

17 

142 

137 

141 

142 

100 

105 

127 

32 

17 

72 

111 

115 

104 

70 


104 
6 * 

124 

105 

35 

26 

85 

109 

32 

92 

60 

29 

78 

29 


65 

67 

104 

113 

184 

130 

33 

83 


XXX. 









B 


Alphabetical Cn\ T PC 
List of Titles OUnUO 


Son ft 


Artist 


Record 

No. 

2-3119 


Braes o’ Balquhidder, Alma Gluck 
The (Scotch Air) 

Breakfast in Bed Lauder D 392 

B. ze of the night (“ II Edith Evans D 220 

liovatore ”) 

Rnc-a-Brac—Revue — 

biidal Chorus from Grand Opera Co. D 327 
” Lohengrin " 

i. ilegroom and Bride Full Chorus D 40 
(*' Gondoliers ”) 


B ichtly dawns our wed¬ 
ding day (“ Mikado ”) 

British Bulldog's 
watching at the door 
Hi stish Grenadiers, The 


E. Thornton , B. Jones, 
R. Radford, and E. 
Pike D 9 

Lauder D 404 

Robert Radford D 116 


142 


British Tar is a soaring Sullivan Operatic Party 
soul, A (“ H.M.S. B 438 

f’inafore ’*) 

Broken Doll, A Aimee Maxwell C 672 / 

(“ Samples ”) 1. 

Brix)k, The Alma Gluck 8963 

Bubble, The (" High Marie Blanche C 720 

jinks ”) 

—Re^ 


93 


Harry Weldon C910 
Ernest Butcher D 199 

7-62036 


Bubbly— 

Bullfighters, The 

Bulls won’t bellow. The _ 

B :ia, Zaza, del mio Titta Ruffo 
non tempo (“ Zaz^ ”) 

Bu >ua, ZazA, del mio Zanelli 7-62146 

l uon tempo (’* ZazA ”) 

But bless my heart V. Essex and R. D 39 
' Gondoliers ") Radford 

But the Lord is mindful Schumann-Heink 
"f His Own ("St. 03175 

Paul ”) 

But Thou didst John Harrison E 65 

Messiah ”) 

£ ‘tterfly (Duct) Act L Caruso and Scotti 
„ 2-054014 

Butterfly (Duet) Act II. Caruso and Scotti 
r 2-054013 

Butterfly (Duet) Farrar and Homer 

_ . 054126 

But who may abide Charles Knowles C 476 
£“ Messiah ”) 

‘‘Buzz ? Buzz ” (Revue) 

Bv Celia's Arbour Gresham Singers E 208 

B> the waters of Babylon Sir G. Henschel D 104 
"y<J*lo Gresham Singers E 202 


Cu fait peur aux oiscaux, Clement 4 32312 

„ Op. 108 

Cach&i dans eel-asile Clement 4-32313 
IkTceuse) (" Jocelyn”) 

dans eel-asile Alma Gluck 2-033045 
Berceuse) (" Jocelyn”) 

Calf of Gold (" Faust H ) C. WhilehiU 4-2235 
C alifornia and you Courtland and Jefferies 

B 1053 


Call Him louder 
C Elijah ”) 

CaU of the Homeland 
Call of the Sea, The 

CaD, The 
Ciller Herrin 1 
Caller Herrin 


Peter Dawson and 
Choir B 384 

Marion Beeley C 
Peter Dauson C 972 I 


Peter Dawson 
Phyllis Ijtit 

Madame Dews 


Calling me home to you McCormack 


biti 

D 248 
B326 
6-2108 


66 


109 

143 

78 

67 

78 


48 

130 

115 

140 

105 

122 

104 
68 

105 
37 


Song 


Artist 


Record 

No. 

4 2699 
052354 


Calm as the night McCormack 

Calunnia £ un venti cello, Chaliapine 

La (“ Barbiere di 

Siviglia ”) 

Campanc a sera (Ave Caruso 2-052177 

Maria) 

Campane di San Giusto, Caruso 2-052153 
Le 

Can it be Love (" Betty ’*) Aimee Maxwell C 656 

Cancion de Rufo lnoccncio Navano 

(" Marusca ”) 2-62166 

Candida Durga (Pre- Tetraxxini 2-053055 

ghiera) (" Lakme ”) 

Can’t you’hear me callin’ Charles Mott D 254 


Cant a pc’ me 
Cantique dc Noel 
(Christmas hymn) 
Cantique dc Noel 


Caruso 

Caruso 


7-52026 

2-032022 


Evan Williams 

7-32033 
De Gogorxa 2-062004 
Paoli 2-52817 

Galli-Curci 7-53029 
E 198 


Canto del Prcsidiario 
Canzone gu a me sea 
Capincra, La 

Captain Cutts of the Tom Clare 
cruiser " What Not 
Captain Mac Harry Dearth E 89 

Captain’s Song. The Thorpe Bates and 
(“ H.MLS. Pinafore ”) Chorus B 436 

McCormack 7-52076 


f 

cu 

38 


19 

20 


126 


47 


20 

20 

49 

30 

42 

27 

91 

64 

88 


Carmela 
Carmen—Opc ra 
Carmen, Vocal Gems 
from 

Car men a (Vocal Waltz) 

Carminetta—Musical — 

Comedy 

di Venezia, Tetrazzini 


Grand Opera Co. D 325 
Alma Gluck 2-3015 


2-053043 


78 

77 


29 

135 


Caruevale 
Pt. I 

Camevale di Venezia, Tetrazzini 2-0530 

Pt. II 

Carnival night (** Lilac Eric Courtland B 906 
Domino ”) 

Caro mio ben De Gogorza 052177 

Caro mio beu Galli-Curci 7 -53030 

Caro nomc che il mio cor Melba 053110 

Caro nomc che il mio cor Galli-Curci 2 -053126 
(" Rigolctto ”) 

Caro no rue che il mio cor Sembrick 053078 
(" Rigolctto ”) 

Caro uome che il mio cor Tetrazzini 2-053050 
(" Rigolctto ”) 

Carry me back to old Gluck 03415 

Virginity 

Carry ou the good work Norman Griffin E 173 
(" Yes, Uncle ! ”) 

Casta diva, che inargenti- Patti 03082 

Cavatina (" Norma ”) 

Casta diva, che inargenti- Sembrick 053174 
Cavatina (" Norma ") 

Cast thy burden upon — B 385 

the Lord—Quartet 


47 

121 

30 

27 

40 

27 

40 

47 

29 

02 

42 

46 

115 


(" Elijah ”) 
Castle of dreams 
(" Irene ”) 
Castles in the air 


Nellie Walker B 1113 


Jean Cross 


B 977 


Catarina, while you play Robert Radford E 196 
at sleeping (" Faust ”) 

Catch me Margaret Cooper D 201 

Cavalleria Rusticana, Grand Opera Co. D 325 
Vocal Gems from 

Cavalleria Rusticana—Opera — — 

Cavallo scalpita, Il Minolfi and Renzo 
("Cavalleria Rust* E 126 

cana ”) 


128 


104 

70 


63 

77 


XXXI. 










CSftPSS!! SONGS 


Sonfi 

Cava I to scalpita. I] 
(“Cavallcria RustL 
cana **) 

Celeste Alda, forma 
divina {■* Aida ”) 
Celeste ATda, forma 
divina (“ Aida ") 
Celeste Aida, lonna 
divina ("‘Aida “) 
Celeste Aida x forma 
divina (“ Aida ”1 
C'est elk (“Contes 
d'Hoffmann tl ) 

C’est I 'h Utoire amou reu^ 
(L'eclal de rine) 
t Manon Lescaut ") 
C'egt toi I Ton m'avait 
averlio (“ Carmen >T ) 
Champs pate racls 

(* + Joseph M ) 

Chanson d’amour 
Chanson t riste 
Chanson des peuplters 
Chanson hebnuque 

Chanson de Fort uni o— 
Serenade 
Chanson de Jnin 
Chanson de la puce 
(*" Damnation de 
Faust * + J 

Chanson indoue {“ Sad- 
% ko “J 

Chant de guerre cosaqne 
Chant hindoh 
Chant patriotique beige 
Chant vdniticn 
Chantez,riezet donnez—. 
Serenade 

Cbar/reit sgszau tier. Fart 

I (** Parsifal ,r ) 
Cbnrfreitagszcmbcr. Part 

II (“ Parsifal ”) 
Charmant oiseau (“ Perle 

du Brasil M ) 

Charmant oiseau ( fI Ferte 
du Brdsil ”] 

Charmant oiseau (“ Perk 
du Brdsil M ) 

Charmant oiseau ( 4< Pcrle 
du Brgsil "1 

Charmant oiseau (“ Perle 
du Bresil “} 

Charme d‘amour (Love’s 
Spell) 

Che fait qut, sign of V 
{» Faust M ) 

Che fard sema Enridice 
(“ Qrfeo ”) 

Che iar*j senza Euriditc 

(“ Orfco Tr ) 

Che gelid a maninn 

(‘ 4 Boh erne ") 
Che gel Ida manina 

(“ Bohtme 11 > 
Che gel id a manina 

(" Boh? me 

Che gel j da man Ena 

(“ Boh e me **) 

Che griida mahina ( ,H Co 
heme ") 


Artist Record 
No* 

A maio 7-52023 

Caruso f 052224 

\ 052074 
Fran* 032238 

Mart in f Hi 2-052100 

Pooh 052330 

Palmares 3-32089 

Gatti-Cuni 7-33017 


Farrar and Martinelli 
2-034022 
McCormack 2-032032 

Fames 033019 

Melba 7-33004 

Jour net 3-32518 

Gluck and Zimbali$t 

7-13330 
De Gogorwa 7-32021 

Caruso 2-032027 
Pot Ptanfon 3-32692 


Gluck 


7-33006 

7-32026 


Journet 
Melba 

Jour net 7-32025 

Melba 3575 

Emma Calve 033051 

Yadlovker and Knupfrj 

044252 

Yadluvker and Knuptef 

044253 

Calve - 


Frieda Hempel 033120 

GaUi-Cvrci 2-033062 

Mabel Garrison 

2 033067 
Tetrasxtni 2-033027 


OKiw Kline 


B $00 


Martinez-Patti, Pig- 

natarj and Prate 
K 125 

Kirhby Lunn 2-053121 
Lou isf Homer 2-053153 
C&roitni 2-052082 

Af cCormaek 

2-052021 
Caruso 052122 

Marlinelti 3-052085 

Yadlmrker 2 052070 


Song 


Artist 


Record 

No* 


Che soave zeffiretto Eames and Sembrich 
Noize dl Figaro 3-054100 

Che tu madre (" Madam a Geraldine Farrar 
Butterfly ,f ) 7-53004 

Che vi par ? (Parte 11) la Scald Chorus E 114 
f * Carmen "J 

Che vuol dir cto Caruso, A Ida, Jacoby 

(" Marta *7 and Journet 

2-054031 

Chj mj dtr& di the il Journet 2-52515 

bicchier ( ,J Marla ") 

Chi mi dira dl che i) Pot Ptaneon 2-52585 
bicchier (** Marta *7 

Chi ml Irena (" Lucia Caruso,, Seoiti, Jour 
di Lammerinoar“) net, Sembrich , Sever- 

ina and Daddi 

054205 

Chi mi frena (“ Lucia di Caruso, GalU ■ Curei, 
Lammermoor ”) Earner, Journet y 

de Luca and Bada 

2-054067 

Chi mi frena (" Lucia di Grand Opera Ca t 
Lammermoor rr ) D 326 

Children's Home, The John Harrison D 240 


43 


Edna Thornton D 280 
Schumann-ffeink 

2-3416 

McCormack 7-52047 
Harry Dearth E 39 


Children's Home, The 
Child’s Prayer, A 

Chin do gli occhi 
(" Manon 

Chip of the old block* A 
Chip of the old block, A Robert Radford E 73 
Chocolate Soldier, Gems Light Opera Co. C 619 
from 

Chong (He came from Nellie Walker B 1087 
Hong Kong) 

Chorus* Gentlemen Stewart Gardner D 223 

Christ the Lord is risen Church Choir B 378 
so-day 

Christian* dost thou Church Choir B 370 

Christmas Bells Minster Choir B 802 

Chu Chin Cbow^—Musical — 

Comedy 

Ciel luisait d'etniles, Le Ansseau 
(*' Tosca ") 

Cielo e Mar! Caruso 

Cido e mar 1 La Gio- GigE 
conda rP ) 

Cido e mar t (“ La Gio- MartintlH 
conda ”) 

Cido c mar! (“La Paoli 
Giocniida *7 

Cido turchino Caruso 

Clairtm, Le Journet 

Clang of the forge De Gogona 

Clavelitos Lucresla Bori 7-63003 

Cleopatra's Nile (“ Chu Violet Essex E 172 
Chin Chow ") 

Click, Clack Minster Singers B 366 

C lien hot (■'CannimrUa "1 Mdlle. Detysia D 410 

Clicvedeu Woods Sisrarf Gardner E 48 

Clock Wong, The Nat D. Ayer B Ml 

Clore-Props Harry Dearth D 311 

Cobblin' ('* A Cornish Ernest Btitchcr E 7 


2- 033038 

3- 062032 
2-052142 

7-62052 

052337 

7-52073 

2-032047 

5-2093 


Peter Dawson C 756 J 


Ham ") 

Gobbler^ Song, The 
(" Chu Chin Chow ") 

Cohen rings up his tailor Tom Clare 
College Days (“ Bing Violet Loraine 
Boys on Broadway J ‘J 
Colornba* La Gluck 

Colunnia e un ventEceUo, Journet 2-052164 

La 


C 617 

D 


1S6 
128 

II ^ 

li:s 

113 

13- 

15 

19 

28 

36 

41 

20 
33 

31 

17 

92 

113 

91 

66 

120 

54 

02 

105 


l 122 


121 

m 
















c 


SSSffi SONGS 


c 


Son 6 Artist 


Record 

No. 

052086 


Martinelli 7-52107 

Tom Clare E 167 
Melba 3616 

John McCormack022A4 
Talbot O'Farrell B 820 


Margaret Cooper D 202 
Herbert Teale B 634 

Battistini 052309 

Court ice Pounds D 446 

John Harrison D 232 

McCormack 02629 

W. H. Berry and E. 
Pike T> 44 

Charles Mott D 457 


Com* c gentil (“Don Caruso 
Pasquale ’’) 

Com' b gentil (“ Don 
Pasquale “) 

Coroe and jazz with me 
Come back to Erin 
Come back to Erin 
Coroe back to Ireland 
,ind me (“ Hanky- 
Panky ”) 

Come, beloved (“ Ata- Gluck 03564 

lanta “) 

Come down to Brighton 
Come, gentle sleep 

(** Ivanhoe ’’) 

Come il romito fior (“ Am- 
leto ”) 

Come into the garden, 

Maud 

Come into the garden, 

Maud 

Come into the garden, 

Maud 

Coroe, landlord, fill the 
lowing bowl (“ Who’s 
Hooper?’’) 

Come, little winds 

Cotne over the garden Clarice Mayne C 526 

wall 

Come Paridc vezzoso Scotti 052109 

(“ L’Elisir d'amore ") 

Come round London with Nat D. Ayer B 641 

me 

Come rugiada al cespite Martinelli 7-52076 

(“ Ernani ’’) 

Come sing to me Hubert Eisdell C 739 

Come to Arcadic (“ Metric Bessie Jones and John 
l ngland ") Harrison D 21 

Come to me Hubert Eisdell B 735 

Conte to the dance Flora Woodman D 288 

Come to the fair Ernest Butcher E 200 

Come to the Manger Westminster Cathedral 

„ Choir *E 137 

Come to Town, Miss Margaret Cooper D 202 
Brown 

Come un bel ill di maggio Caruso 7-52094 

(" Andrea Chenier ’’) 

Come un bol di di maggio Paoli 2-52815 

(“ Andrea Chenier ’’) 

Come unto Him Perceval Allen B 381 

(" Messiah ”) 

Cotne unto Me Church Choir B 379 

Coni'- where my low lies John McCormack 
dreaming 4-2472 

Comes a train o( little E. Thornton, V. Essex, 
Mies (“ Mikado ”) V. Oppenskaw D 6 

Conn s the pretty young V. Essex, R. Heyl and 
bnde (** Yeomen of the E. Thornton D 501 
G iard ") 

Conuort ye (“ Messiah ’’) John Harrison D23’ 66 
Comfort yc my people Evan Williams 02852 48 
, (“ Messiah ’’) 

Ruby Heyl B 756 107 
Alma Gluck 2-3036 30 

Geraldine Farrar 26 

2-3380 

Melba 03369 40 

Patti 03061 42 

Sembrich 03702 46 

a De Gogona 7-52074 31 


Coming home 
Cornin’ thro* the rye 
Comin thro* the rye 

Cornin' thro* the rye 
Cornin' thro’ the rye 
Cornin' thro’ the rye 
Comrne se canta 
Napule 


63 

110 

16 

70 

66 

37 

94 

69 

126. 

45 

120 

36 

106 

81 

105 

72 

63 

87 

63 

20 

42 

103 

113 

38 

82 

84 


Song 

Company Sergeant-Major, 
The. 

Con la guardia quando 
monta (“ Carmen ’*) 

Con onor muorc chi non 
pud serbar (" Madama 
Butterfly ’’) 

Con onor muorc chi non 
pud serbar (" Madama 
Butterfly “) 

Con voi *>er, affd mi fia 
caro (“ Carmen ”) 

Con voi ber, affe, mi fia 
caro (“ Carmen ”) 

Con voi ber, affi, mi fia 
caro (“ Carmen ”) 
Condotta ell'cra in ceppi 
(“ Trovatore ’’) 
Confutatis (“ Requiem ’’) 

Connais-tu le pays ? 
Connais-tu le pays ? 

(“ Mignon ’’) 
Connais-tu le pays ? 
(“ Mignon ") 

Conscientious Objector, A 
Consolation 

(“ Lilac Domino ") 
Contrariness (*' The Boat¬ 
swain’s Mate ") 

Cor, Le 
Cor, Le 

Cor nel contento, II 
(" Donne Curiose ") 
Core 'ngrato 

Coro de Bohcmios (" Los 
Bobemios ") 

Coro dei Soldati 
(“ Faust “1 
Corporal’s Ditty, The 
Corriam corriamo 
(“ Guillaume Tell ”) 
Cortigiani, vil razza 
(" Rigoletto ’’) 
Cortigiani, vil razza dan- 
nata (“ Rigoletto “) 
Cottage maid, The 
Could I? 

Coupons for kisses 
(“ Buzz Buzz ’’) 
Courage (** Daily Tele¬ 
graph" recruiting song) 
Cowboy (Dawson City) 
Cradle Song 
Cradle Song 
Cradle Song 

Credo in un Dio crudel 
(" Otcllo ”) 

Credo in un Dio crudel 
(“ Otello ") 

Credo in un Dio crudel 
r Otello ") 

Crepuscule 

Criminal cried as he 
dropped him down. The 
(** Mikado ") 

Cricket in November 
(*' Baby Bunting ") 
Croon, croon, underneat* 
dc moon 


Artist 


Record u 
No. 


Harry Dearth E 43 
La Scala Chorus E 113 
Destinndva 7-53022 

G. Farrar 7-53003 


Cigada, Huguet, Sal 
vador and La Scala 
Chorus E 115 

Amato 2-052055 

Dragoni 2-052133 

Lina Mileri D 317 

Clarence Whitehill 

02421 

Patti 03083 

Geraldine Farrar 

2 033054 
Sembrich 2 033077 

Alfred Uster C811 
Randell Jackson B 906 

Rosina Utah man 

D 448 

Joumet 2-032048 
Plamon 03202; 

Farrar and Yadlovker 
2-054035 
Caruso 2-052060 
Sagi-Barba 2-62094 

La Scala Chorus E 124 

Harry Dearth E 43 
Tama gnu 52683 

Sagi-Barba 062046 

Amato 2-052056 

Julia Culp 2-3371 
De Gogorza 5-2099 
Leigh and Jefferies 

B 1009 

Ruby Helder B 332 

Harry Weldon C 827 
MickAihva E 184 
Julia Culp 03669 
John McCormack 

6-2109 

Amato 2-052052 

Dragoni 2-052134 

TUta Ruffo 2-052090 

Galli-Curci 7-33021 
E. Thornton, R. Radford 
and Geo. Baker D 11 

W. Jefferies B 1075 

Sophie Braslau 9-3363 


64 

78 

24 

20 

78 

15 

25 
80 
47 

42 

25 


125 

123 


62 

33 

42 

10 

19 

71 

79 

64 

40 

71 

15 

23 

31 

132 

107 

128 

68 

38 

15 

25 

43 

27 

83 


124 

17 









usCtIJS songs 


D 


Song 


Artist 


Record 

No 


Crossing the Bar Evan Williams 02278 

Crown Him with many Church Choir B 871 
crowns 

Crown of the year. The Harry Dearth E 44 

Crucifix Caruso and Joumct 

2-034013 

Crucifix McCormack and Werren- 

rath 3-4048 

Crucifix Gluck and Homer 

2 034025 

Crucifix, The Evan Williams and 

Robert Radford 04075 

Cruda funesta smania Sammarco 2-052044 
(“ Lucia di Lammer- 
moor ”) 

Cruda, funesta smania Battistini 052363 
(“ Lucia di Lammer 
moor ”) 


48 

113 


11 


1(5 


Cry of Rachel 

Cuckoo Song, The 
Cujus animam 
Cujus animam 
Culto-Romanza 
Cupid, Cupid (“ Pamela ") Lily Elsie 
Curate’s Song (*• The Charles Mott 
Sorcerer ”) 

Curfew Song, “ The Star- Charles Mott 
light Express ” 

Cut me off a little bit of Jay Laurier 
rolv-poly 

Czardas Selma Kurt 

(** Die Fledermaus M ) 


Schumann-Heink 

03698 

Olga Haley K 209 
Caruso 2-052086 

Evan Williams 02274 
Battistini 


D 682 
043180 


D 

Da quel di chc t’ho 
veduta (** Eraami ") 
D'acqua aspergini 

(“ Thais ") 

Daddy 

Dai campi, dai prati 
(“ Mefistofele *’) 

Dai campi, dai prati 
(“ Mefistofele '*) 
Damini ancor,’ dammi 
ancor (“ Faust ") 
D’amor still’ ali rosee 
(“II Trovatore ") 
D’amor sull’ ali rosee 
(’* 11 Trovatore *') 
D’amor sull’ ali rosee 
(“ Trovatore ’*) 

Dance 4 Cachucha 
(** Gondoliers ”) 

Dance. The (** Bavarian 
Highlands ’’) 

Dance with me 
Dancing Lesson, The 
Dancing Mistress, The, 
Gems from 
Danny Boy 
Danny Boy 
Danny Denver 
Danza, La-—Tarantella 
Napolitana 

Danza, La —Tarantella 
Napolitana 

Darktown Strutters Ball, 
The 

Das Wandern 


Battistini and Corsi 

054103 

Battistini and Jannt 
054317 

Kirkby Lunn 03499 
Gigli 7-52110 

McCormack 7-52033 

Gigli and Zamboni 

2-054105 
Lucia Crestani E 133 

Tetraxxini 2-0i 

Destinndva 2-053139 

Full Chorus D 44 

Sheffield Choir C 977 

Cowan and Baker B 493 
Evelyn Harding C 702 
Light Opera Co. C 520 

Edna Thornton F 84 
Schumann-Heink 03699 
Stewart Gardner D 223 
Caruso! 2-052068 

Lucrexia Bori 7-53011 

Elsie Janis E 167 

Sir G. Henschel E 21 


Song 


Artist Record i 
No. £ 


Dashing White Sergeant Edna Thornton E 85 71 
Dawn Gluck 2-3391 .10 

Dawn Skies John Harrison E 194 >6 

Day alter day (“ Bing Violet Loraine and 06 
Boys on Broadway ”1 Walter Jefferies 

D 429 

Day by day A nnit Crofts C 679 22 

Day that you come home, Ruby Heyl B 1012 08 
The 

Days and moments Church Choir B37l 13 

... 


7-32014 21 

2-052128! 36 
2 052071 19 


125 


D 197 62 
C 441 103 


4 

4 

34 

28 

38 

11 

80 

47 

24 

82 

114 

130 

107 

136 

71 

45 

65 

20 

17 

92 

67 


quickly flying 

De mon amic ticur cn- Caruso 
dormic (“ P£cheurs 
des Perles ”) 

Dc’ miei bollenti spiriti Martinelli 
(“Traviata”) 

De’ miei bollenti spiriti Yadlovker 
(“ Traviata ’’) 

De’ miei bullcnti spiriti McCormack 2-052025 37 
(** Traviata ”) 

De ole Banjo Minster Singers B 366 131 

De sun is a-sinking Mdme. Jones-Hudson 108 

B 335 

Dear child, recall not Samuell and d'Argel 74 
(** Rigoletto ”) D 298 

•Dear hands that gave me Hubert Eisdell B 331 106 
violets 

Dear Heart Jeanne Brola 

Dear Homeland, The Thorpe Bates 

Dear little shamrock John McCormack ; 39 

4-2074 

Dear love, remember me John McCormack 38 

4- 2396 

Dear old days, The (** Yes, Davy Burnaby C 851,121 
Uncle 1 ”) 

Dear old pal of mine John McCormack 38 

5 - 2110 

Dear Old Shepherd’s Nat D. Ayer B 646 120 
Bush 

Dearest, I bring you Evelyn Harding B 830 107 
daffodils 

Dearest name (" Rigo- Violet Essex 
letto *’) 

Death of Boris, Fare- Chaliapine 
well Scene, Pt. II 
(’* Boris Godounov ”) 

Death of Boris, Farewell Chaliapine 
Scene, Pt. I, Act 4 
(“ Boris Godounov “) 

Death of Nelson Herbert Teale 

Deathless Army, Die Thorpe Bates 

Decidi il mio destin Battistini and 
(** Pagliacci ”) cisca 

Dch ! vieni alia finestra Baklanov 
('* Don Giovanni “) 

Deh I vieni alia finestra De Gogorxa 
(“ Don Giovanni ’’) 

Dch ! vieni alia finestra Titta Ruffo 
(“ Don Giovanni ’’) 

Dch ! vieni alia finestra Scotti 
1“ Don Giovanni ”) 

Deh ! vieni non tardar Sen*** 

(*' Nozze di Figaro ”) 

Deh 1 vieni non tardar Pareto 
(** Nozze di Figaro ’’) 

Deh ! vieni non tardar Selma Kurt 
(“ Nozze di Figaro ”) 

Del tempio al limitar Caruso and A ncona 
(•• 1 Pescatori di Perle ") 054134 

Del tempio al limitar Gigli and Pacini 
(“ I Pescatori di Perle") 2-054109 

Delizia Battistini 052367. 16 


D 218 64 


022222 22 

C 763 ,11 
C 433 103 
Mo.- 4 

0543s 1 

7-52136 15 


2-052169 30 
7-52037 43 
2-052000 45 
053099 16 
2-053176 42 
063274 34 


11 















D 


MS SONGS 


D 


Song 


Artist 


Record 

No 

032278 


Demoni fatali fantasmi Joumct 
d'orror (“ Roberto il 

Oiavolo ,} ) 

Depuis le jour oil je me Louis* Edvina 
sm< donn^e (“ Louise ”) 2 033071 

Dr puis le jour oil je me Melba 2-038078 
uis donn<?e (“ Louise ") 

Ifcrry Down Dale (Old Ernest Butch** ESI 

I nglish Song) 

Dc'urto sulla terra ("Tro- Paoli 2-52596 

vatore **) 

Dux Greuadiers, Les Joumet 032037 

Deux Grenadiers, Les Pol Platoon 032050 
Denx serenades, Les Caruso and Elman 

2-032017 

Developing a photograph George Graves and 

Will Evans C 560 
Dt uishire Cream and £. Butcher E 32 

Cider 

Dev ait Lover, The Stewart Gardner D 222 

Dc out Lover, The K. Kumford D 2+6 

Di ire 0 segno convenuto Huguet, Pini-Corsi and 
Pagliacci ”) Cicada D 323 

Di arioso amor sprezratto Ruffo, Ischierdo, and 
V‘ Trovatore ’’) I'osca 54359 

Di - loso amor sprezzato Paoli, Gigada and 
Trovatore ”) Joanna 54340 

Di rovcnxa il mar Amato 2-052053 

CI a Traviata ") 

D; Provenxa il mar (** La Battisitni 052317 

Traviata ") 

D. i'rovenza il mar, il De Luca 2-052130 
<uol (" Traviata ”) 

Di 1‘rovenza il mar, il Sammarco 2-052171 
suol (“ Traviata “) 

Di quella pira Caruso 2-52489 

Di q iclla pira MartineUi 7-52077 

Di quella pira (“ Trova- Paoli 052170 

tore “) 

D» quella pira Tamagno 52678 

(“ fl Trovatore ") 

Di qudla pira ('* Trova* Giovanni Vails and La 
* r rr ") Scala Chorus E 133 

Didi r know the way to W. Barnes and J. Coyne 
T vrlette”) D 414 

Di'K thou not, oh, D. Oldham, R. Radford, 
Le uard Mcryll (“ Yeo- R. Heyl and Chorus 
ni-n of the Guard ") of Men D 499 
Dm.i'rj Dog Meister Glee Singers 


33 


25 


B 366 

Harry Dearth D 209 
Margaret Cooper E 36 
’ ''cotli 
2-054095 
Segurola and Chorus 
E 121 
052338 


Din kr Courtship, A 

guild. Dongle Dell _ 

Dto ehe nell'alma infon- Caruso and Scotti 
dire (“ Don Carlos ”) 

Dio dell'or ('* Faust ”) 

Dio ! mi potevi scagliar Paoli 
tuui 1 mali 

Dio ! mi potevi scagliar De ’ Muro 
tutti i mali 

Dio ’v*sente (" Faust ") Titta Ruffo 
Die possente (“ Faust ”} Scotti 
w possente (“ Faust ,f ) Stllick 
Dk possente (“ Faust M ) Cigada 
possente, dio d’amor De Gogona 
(“ Faust ’’) 

Disse il saggio TUta Ruffo 2-52624 44 

„ . (" Malena “) 

We allagiovine (“Travi-Caprifr and Badini 
j * 1 *!? 054384 

Ddc alia giovine CTnri-Galli-Cueci and De 
au ") Luca 2-054099 


2-052120 

2-052104 
2-052003 
E 123 
D 312 
052212 


23 


84 


10 


Song Artist Record 

No. 

Dite alia giovine (“Travi-Parcfo and Dragoni 
ata “) 2 054082 

Di’tu se fidele (“ Ballo Caruso 7-52025 

in Maschera “) 

Di’tu se fidele (“ Ballo MartineUi 7-62066 
in Maschera ") 

Diver, The Robert Radford D 270 

Do not give way (“ Gon* G. Baker ana Chorus 
doliers”) D 41 

Do not weep, child (" The Chaliapine 022225 
Demon ”) 

Do not weep, child Baklanov 7-22000 

(" The Demon ") 

Do you like roe? (“The Violet Loraine and 
Ring Girls are There ”) Joseph Coyne D 430 
Do you remember Hubert Eisdell B 850 

Dolce idillio, II (“Se- Farrar and Amato 
greto di Susanna “) 2 054039 

Dolce suono, Il (“Lucia Galli-Curci 2 053128 
di Lammermoor ”) 

Doll's Song (" Tales of Nora D'Argel D 208 
Hoffmann ’’) 

La Caruso 


21 

36 


70 

82 


95 


106 

9 


27 

63 


2-52641 

7-62053 


2 52809 
7-62039 


7-52056 

052387 


and Clay 
I>432 
2 052160 


Donna 6 mobile, 

(“ Rigoletto “) 

Donna d mobile, La MartineUi 
(“ Rigoletto ") 

Donna d mobile. La Paoli 
(“ Rigoletto “) 

Donna non vidi mai Caruso 
(“ Manon Lescaut “) 

Donna non vidi mai MartineUi 
Donne, che riposatc, Chaliapine 
Evocazkme (“Roberto 
il Diavolo “) 

Don't blame me • Lee White 

(“ Cheep ! “) Smith 

Dormi pure—Serenata De Gogona 
Dormivi? sognavo ! De Muro and Bartolo- 
(“ Isabeau ’’) mast 054346 

Dorothy, Gems from Light Opera Co. C 515 
Doughie the Baker Harry Lauder D 393 

Dov’d I'lndiana bruna ? Tetrassini 2-053056 
(“ Lakmd “) 

Dov’d I'lndiana bruna? Galli-Curci 2-053130 
('* Lakme “) 

Down among the dead Peter Dawson B 851 
men 

Down among the dead Gresham Singers E 197 
men 

Down here Vu 

Down home in Tennessee Cobbet 
Down home in Tennessee Harry Weldon C 805 
Down Honolulu way 


21 

36 


21 


96 

30 

7 

130 

93 

47 

27 

104 


Down in a flow’ry vale 

Down in the forest 
Down in the forest 
Down in Virginia 

Down Texas way 

Down the vale 


(“Going Up ") 

Down Vauxhall wav 
Down where the Sw; 

nee River flows 
Down Zuminerzct way 
Down Zummerttt way 


110 
1 29 
128 
138 


/iolctOppenshaw B 800 
Zobbet & Walker B 654 
Veldon C 801 
Burton, C our Hand and 
Morgan B 818 

The Gresham Singers 

Hubert Eisdell B 735 
McCormack 4-2367 
Gresham Singers E 202 
Court land and B 870 

Jefferies 

Evelvn Harding and 
Harry Talbot B 751 
Down ! Up! Left! Right! J. Coyne, A. Mel ford, 

- * . R. Byford and F. 

Bellamy D 418 
Evelyn Harding B 495 
Courtland and B 806 
Jefferies 

Harry Talbot B 728 119 
Ruby Heyl and 112 
Ernest Pike B 878 


•an* 


105 
: 8 
78 
129 

112 

96 


107 

129 


XXXV. 












D 


SMBiS SONGS 


Song 

Drake goes West 
Dream, A 
Dream, A 


Artist Record 
No 

Rabtri Radford E 73 
C. \V. Harrison B 611 
J. McCormack 4-2489 


Dream Boat Leigji, Court land and 

Jefferies BS53 
Dream, Cottage, The Herbert Cave E 33 
Dream of Delight, A Vera Desmond B 727 
Dream o 1 nights, H The Hubert Eisdell B 73+ 
Mill o' Dreams " 

Dreams 
Dreams 

Dreams of long ago 
Dreamland 
Dream time and you 
Drink, puppy, drink 
Drink to me only 


D 411 

4-385Q 

02386 


Violet Lor a i ne 
McCormack 
Caruso 
Margaret Cooper D 203 
Derm O'Neii B 708 
Gresham Singm E 3 
Okie Ludgate St tigers 
E 112 

Gresham Singers E 187 
John McCormack 02243 

h 


Julia Culp 2-3019 


E 40 


E 93 


Drink to me only 
Drink to me only 
Drink to me only with 
thine eyes 

Drink to me only with De Gogona 
thine eyes 

Drinking Sou* (“ Rose Harry Dearth 
of Persia ") 

Drum Major, The Charles Tree 

D.S.O. & V.A.D. V. Loraine f .4, Lester 

(" Round the Map "J and N* Keys D +39 
Du elites of Damzig r Gcms Light Opera Co* C 516 
from 

Duetto finale (" Faust ”) Contend Aterbi D 315 
D'uu sacto ad 1'adore Journet 2-032008 

( J * Les Huguenots ") 

Duo Camparwne Sagi-Barba and Vela 

064032 

Duo de Bohl'mtos. {" Los Sagt-Barba and Vela 
Bohemias "> 04304 

Diio de Manista y Pablo, Inocencio Navarro 
I Parte (" Marusca ") 064086 

Duo de Marusca y Pablo, Inocmcio Navarro 
l Parte {" Maruaca ,r ) 06+037 

Duo des Hirondelles Farrar and Journet 

(“ Mignon ”) 2-03+023 

Dutch Serenade Julia Culp 2-3372 

D’ye ken John Peel Robert Radford E 74 
D’ye ken, John Peel The GresAam Singers 

D 265 


E 


E alter prrdi£, di’ p tti 
m’hai stregato ( M Pag- 
Liacci ") 

E alter perchi rti’tn m r hai 
stregato ('* Faglia-'ci 

*E can’t take a roUe out 
of oi 

E deggio e posse crederio 
("Trovatore ”) 


E luce van le stelle 
E luce van le s telle 
E luce van le stelte 
(“ Tosca "J 
E lucevan le etc lie /teimfcte 
("Tosca "] 

E nostri aflar il doganlem 
"Carmen 


Battistini and Mosdsca 
054390 

Htiguci and Bodini 

D 321 

Chevalier D 374 

De M un\ Balding Bet- 
tom and Janni 

2-054067 
Caruso 7-62002 

ManineJU 7-62061 

Gigli 7-52116 


138 


052372 

Butti, Pasitiri t and La 
Scala Charm £ 117 


Artist 


Record 

No. 

052340 


E passed la viva crea- De Mum 
tura {" tsabeau ") 

E scherzo, od£ folia ('* Un Caruso. Hempet, Du- 
balJo In Maschera/’ chenc, JicfAter and 
Act I,) deSegurata 2-054040 

E suonan Je campaue Tilta Ruffo 7-^52049 JI 

Eagles of England /lorry Talbot B 1013 M0 

Early one morning Gresham Singers E 206 "* 

Easter hymn {" CavallcrU Perceoal A Hat ond lot 
Rustlcana ") West* Cathedral 

Choir C +44, 

Ebben ? Andr6 ! andrA Gwrgina Capri!e 
sola e teniana {" La 05330? 

Wally "J 

Ebben* qual rrnovo Ire- DestinnJea and Kirkb' 
mio (" Alda "j Lhhji 2-66402. 

Ecce Panis Angelomm Ben Millet( D 25/, 

Ecco duiique rorribil TitUt-Ruffo 7-52051.' 

citta (" Thais ") 

Eccoll l Eccoli! La Srote Chorus D 311 

("Carmen 

Echo, L p (Swiss Echo Flora Woodman D 2Bf- 
Songl 

Echo lorn tain de ma Caruso 2-03202? 
jeunesse E {" Eugen 
Onegin r, \ 

Eco, U Tetraitini 2-05304:' 47 

Editress Die George Robey C +£& V-^ 

Eggs t egg* ! eggs I Toni Clare D 387 HI 

Eh quoi 3 toujours settle Caruso , Farrar t Giliber: 1 
(” Faust TH ) ami Journet 

2-034004 
7-52001 15 


19 


70 


10 


E 123 
4-237 i 
4-28S* 
4-22 H 


Ei favelfa gih con troppo Scotti 
boll or f’ 1 Otello VJ 
Ei m ama (" Faust rt ) Piccoletti 
Eileen Alanua McCormack 

Eileen (Alaima AsthoreJ McCormack 
Eileen Aroon McCormack 

Eifi, Eili* lama sabach- Sophie Braslau 

thani? 2*018000 

El cel oso DeGogona 7-020! 

EI diahkt cn el poder— Sagi Barba 2-620S':i 71 
Roomnra 

Percy Whitehead B321 ID 
Waiter Hvde D 3Pj r » 
Hubert EisdeU Cm IM 
Gluck and Zimbalisl ^ 
7-3300S 

Caruso and Elman 

2 - 03201 :: 


Eldorado 
Eleanore 
Eleanure 
E!£gie 

Elegie Melodic 


J1 


* Elijah/’ Memories, 
Pt. I 

* Elijah," Memories, 
Pt. ft 


* Elijah/’ 
Pt. HI 


D'A rgd, Thornton t 
Hyde and Radford 
D 29S 

D’M rgei, Thornton, 

Hyde and Radford 
D 293 

1151110X1^1 D*A rgel t Thomim, 77 

Hyde and Radford 

D294 

" Elijah/'Memories D'Atjd, Thornton, '* 

Pt. IV Hyde and Radford 

D 29* _ 

Elijah—Oratorio — —t 

" Elijah ” (Introductioiil Peter Daw sort C 481 ■ 

Etizueth’i Gteedog Miriam Licettc D UOj f‘5 
(" Tantihau-wr 

Ella mi fu capita ('* Rigo-Ti/o Schipa 7-62125, d 
letto ”J | 

Eli 1 ? a fid—Romance Frances Alda 11 

f fl Contes ri’Hoffmann "J 2-033064 

Elle ouvr^ sa fcitclre F/tmxr and Journet 7 


(" Faust "j 


2-03+0071 


K. 

















ffiHSK SONGS 


Sott& 


Artist 


Elle a fu*—Romance Bert 
C Contes d'Hoffmann tr } 

En rmani lea yeux {Le Cement 
Keve) ( li Manna ") 

En priice 
Eii liantress, The 
English Rose, ITie 
[" Meme England '*) 

Enj ranee Of Mikado and 
Katisha {" Mikado ”) 


Record 

No. 

2-033051 

032250 


C/Am Butt 2-033000 
Edna Thornton D 231 
John Harrison D 27 


Edna Thornton, Robert 
Radford and Chorus 

D 10 

Entrance and March of Sw/Khan Operatic 
I ers (" lolanthe ”) Party C 512 

Ena eat me not to leave Kirkby Lutm 

ihec 

Entreat me pot to leave — D 270 

(bee 

Eei ? i Grim aide {‘* Gio- Gigli and Zmn 


2 052158 
052143 
052081 
2 052157 
2-052127 
2-052167 
_ 2 052170 

Robert Radford D 257 
Sir G. Hensehet D 103 
$ embrick 053077 


Bath dint 
Scotti 
Bakldiufv 
Dc Luca 
De Gogorta 
Titta Ruffo 


c<<nda ") 2-0 5408 4 j 

Epritamiro (" Nero ") BattisUrU 052370 
Era la nolle (" Qtello *’} Banisffwi 
lira la notie ( 3i Otello ") BaM/inot j 
Er» tu che marebiavi ~ 

Eri 3 u the nuiccbia vi 
Eri tu die macchiavi 
Eri tu rbe macchiavi 
En tu che macduavi 
En tu che macchiavi 
Eri King 
Etlkanig, Der 
Evoiii i Ernani ■ invo- 
land (" Emaui ") 

Err.tr sulF ampia mar Batlistini 052361 
(*" Quo Yadis ”) 

Envacbe, BruunhUde SflJfwwtHH'Sfftvfis and 
f" Briiunhilde and Sieg* Peter Cornelius 
^ tried D 305 

Est dome, H (" H^roi- Emma Calve 

-A,") 

E- 1 id, L 1 —Yaise bril- Selma Kun 

lame 

Esullate ! L'orgngun Dc Mu to 
u.’ij’iulmans (* h Otello *’} 

Eidtate 1 L’orgoglio 
nuisubMns r Otello "f™"**™* 

Elan un roi de T1iu)£ Geraldine Farrar 

r Faust M ) 2 033021 

Elmiamefite Caruso 2-052058 

H i J Seating Song, The S. Reeves ami B. Moss 

E 110 

Evc| t bravest beads may Stewart Gardner D 
v dJ ('* Faust") 

j ' iing Song, An John Harrison I> 230 

livening Song. An jfaftn McCormack 

T , . 02323 

t nlng Song, An McCormack 4-2621 

Everybody's crazy on the W alter Jefferies B 567 
Fox Trot 

Every lassie Loves a Lauder D 392 

laddie 

L\wy little girl can George Grossmilh D 424 
Loach me something 
new ( ,l Theodore and 
Co.") 

Every little while Eric Court land 

^viry time I see you Will Strong 


053280 

2-062119 

r 52673 
1 052101 


- JUU fr 111 

Every valley (“ Messiah "}John Harrison 
Kv ;ry valley (" Mcs~ Evan Williams 

(■irffi 11 1 


htcdSDT 


B 689 
B 1109 
D 233 
02853 


John Harrison and 
Robert Radford \ 
D 301F 


Song 


Artist 


Record 

No, 


Fac ui portem (" Si aba t Louise Homer 
Mater") 2-063154 


Fact i5, The [“ Bing Boys Dan Agar 
on Broadway ”J 
Fair fa' the gleamin' Litsie Hunter 
Fair House of Joy Olga HaUy 
(“Sewn Elizabethan 
Lyrics *') 

Fair moon, to thee 1 sing Thorpe Bates 
HJL& Pinafore ») 

Fairings (“ Songs of the Thorpe Bates 
Fair ") 

Fairy Tales of Ireland 
Fairy's love song, A 
(Eh a ml sgith) 

Faithful Johnnie 
Fallen Star, The 
Fancy you fancying me 


C 846 


C S03 
E 191 


B 436 
C 434 


Carmen Hill D 472 

Phemie Marqeis B 974 

Julia Culp 03406 

Chevalier D 373 

Courtland and Jefferies 

B 806 

Far across the desert sand S. Gardner E 170 

C* A Ijovicr in Damas¬ 
cus tT } 

Far from gay Paris f” La Rosina Hackman and 
Traviata T, J Waiter Hyde D 119 

Farewell ( il The Maid of Louise Leigh B 808 
the Mountains “) 


32 

120 


108 

GO 


83 

103 

67 

10D 

22 

91 

129 


John McCormack 

4-2218 

A my Aagarde and 
Chorus B 4*1 

Hubert EisdeU B736 

ttciry Talbot C 872 

Caruso and Gadski 

2-054005 
Michfiilova E 104 

C. Mott, F. Henry, F. 
Stewart, a»if H, Bar- 
jail D 453 

B 508 


FareweJi, A 

Farewell, my own 

H,M S, Pinafore 1 ) 

Farewell to Summer 
Farmer's hey* A 
Fatal pietra. La 
(" Alda "> 

Fateful moment 
Fatehs Discourtesy 
(“ Fringes of the 

Fleet ") 

Father got the sack from Maidit Scott 
the Water*works 

Father O'Fiyup (old — E 75 

Irish Melody) 

Fat UT feller, A Charles Tree E 89 

Faust, Vocal Gems from Grand Opera Co. D 328 
Faust—Opera — 

Faust—Trio from Prison Grand Opera Trio 
Scene E 109 

Fed up (Sometimes 1 just Harry Dearth E 190 
sit l) 

Fcnesta che lucive Caruso 2-052077 

Fcrito, prtgionier (“Ger Amato 2-052078 
mania ”) 

Festal song (\Mien radi- Peter Dawson B 1137 
ant nymphs around 
thee cluster) 

Fiddle and I Gluck and Zimbali&t 

03565 

Fierce flames (Stride la Edna Thornton E 86 
vamps/’ It Trovatore ”) 

Figli miei, v^anestate Pao/i 2-52597 

(*’ Sansone e Dali I a ”) 

Figli miei, v'arrestate Tamagno 52681 

(“■ Samson Si Delilah “} 

Figli a di mgi, a te Battistini 052357 
Fomaggio ( u L'Afri- 
cana "} 

Figlia di regi, a te Sarnmarco 2-052074 
l 'omaggi o C J L r Afri - 
ran a ") 


73 

125 


105 

no 

6 

68 

60 


127 


72 

77 

79 

70 

04 

10 

IS 

105 


40 

10 


44 


3CXXV1U 

















,r~ 


Alphabetical 
List of Titles 


DS 
052343 


5-053001 

2-052007 


Sung Aj-tlsf Record 

No 

Fin ch'han dan vino Titta Ruga 7-52054 
caltla la testa (“ Don 
Giovanni *') 

Finale, Act I* Pt* 11 Edna Thornton and 
('■ Mikado") Chorus D 7 

Finale* Act I* Ft- 111 Edna Thornton and 
( lp Mikado ”) Chorus 

Fior che avevi a me tu De M uro 
dato* 11 [" Carmen * p ) 

Fior che avevi a me tu Jose Palet 
dato* 11 (" Carmen M ) 

Fior che avevi a mo Caruso 
tu dato* II (“ Carmen ") 

Fior che avevi a me John McCormack 
tu dato* Ij 2-01™, 

Fk>r di giaggioJo {" CavaL Joanna, Salvador am 
leda Kusticana Tt J De Tut a E 128 

First act, second net* Joseph Coyne and 
third act ( H * Going Up 11 J Marjorie Gordon 

D 418 

First Low, last love, best Violet Loraine and 
love Bing Boys on Walter Jefferies 
Broadway *') 0 430 

First Noel, The Minster Choir B 800 118 

First thing to do is tq get Hackman, Pounds and 70 
rid of the body* The lianaloio 0 447 
The Boatswain's 
Mate ") 

Fishy, Fishing Story* A Fowl Clara B450 
Flee as a bird Louise Homer 2-3407 


Fleur que tu m'avals Caruso 2-032000 

jet6e, La (" Carmen "J 
Fleur que tti ra'avals Front 032239 

jet&* La {" Carmen pl ) 

Fleur que tu m'avais .4 nsseau 2-032033 

jeUfce* La ( i+ Carmen "J 
Fleur que tu m'avais Martinetli 2-032020 

jet&* La {“ Carmen "J 
Fleur que tu m "avals Y adieu her 2-082007 
Jst&* La (“ Carmen "J 

Fleurette* I shall never Walter Gtynne B 1142 
forget 


Fleurtesait une rose 
Flibustier, Le 
Flirtation 
Floral Dance* The 
Fiorodora, Gems from 
Florrie was a Flapper 
Flow Gently* Deva 


Journet 032118 

Joumet 7-33027 
McCormack 4-2730 
Peter Dawson C 441 
Light Opera Co. C 510 
Elsie Janis B 483 
Fean Williams atid 
Robert Radford 04073 
Flower song {" Carmen ") John Harrison D 220 
Flower song Flora Woodman E 97 

Flower Son*? (" Faust ") Edna Thornton E 00 
Flowers that bloom in the /, Harrison and Geo, 
spring [** Mikado ") Baker D (1 

Fiow'r ol Brittany Hubert Eisdett B 737 

Fly be on the tumults* The Charles j ree D 285 

Foggy dew, The McCormack 4 2381 

Folk* La* Ft, II {" llaE- Melba 2-038024 

„ "j 


Follow me 'omq 
For all Eternity 
For all Eternity 
For behold darkness 
( J| Mesakh ' ) 

For ever and for ever 
For ever with the Lord 
For ever with the Lord 

For every day _ 

For he's gone and mar- Chorus 
ried Yum-Yum 
1“ Mikado "> 


Peter Date son C 953 
De Gogona 5-2100 
Ruby Helder C 420 
Charles Knowles B 330 

Charles Molt E71 
Rosina Bachman D 97 
Church Choir B S72 
Edna Thornton E 207 
D 12 


SONGS 


Artl&E Record $ 

No* | 

Forme and my gal Court (and and Jtffetu 129 

f Here and There ") B 896 

For the merriest fellows B v Jones * J * Harrison 
am we {" Gondoliers ") <mii G , Baker and 
Chorus P 83 

For the mountains Robert Radford E 78 

Elijah ") 

For you a rose, for me a Courtland and Jefferi: 

memory B1053 

For your love ] am wait- Louise Leigh C 848 
ing (“ lilac Domino ") 

For you alone flu English} Gmtso 4-2122 

Forgive me* Oh Divinitv Vladimir Rosing 
r Pique Dame "J 2-022On 

Forgotten Evan Williams 02th - 

Forse la soglk Coruso %-0o20i i 

(" Hallo in Maschcra ") 

Fortune Hunter, The Harry Dearth D 211 
f 1 Bow Bells T, J 

For you alone John Harrison E 53 

Forty Years on (Harrow Syrfn<j- Reeves and 


School song} 
Fotix-and-mne 

Four Indian. Love Lyrics 
—Song Cycle 
Four Jolly Sailormen 
Four Jolly SaiJuniK'ii 
Four leaf clover 
Four Years Old 
Fox Trot Hop. The 


Bernard Moss E 110[ 
Cobbelt and 1 Vat her l 29 

B 711 

— — 85 

K. Ritmford D 24: 87 

Thorpe Bates B 314 103 

Evan Williams 5 2123 19 
Edna Thornton E "I 

Margaret Cooper OS 
n 203 

Martinetli 2 052115' 34 


Fra pocc a me rieovere 
(" Lucia di Latnmer- 

moor * + ) 

Fra poco a me rieovero John McCormack 
(" Luda di Lamiuer- 2-05202: 3i 

^ moor ") 

Francesco del Fuego Peter Dait jon 

( (i Southern Maid "J 
FrankJyn's dogge leped Sheffield Choir 
oypr a style, A (Op* 8* 

No* 8} 

Free from his fetters D. Oldham 
grim (“ Yeomen of the 
Guard ") 

Fr4re Jacques Emma Calve 2 03306! 19 

Friar ol Coders Grey Charles Mott D 25" 99 

Friend and I were on the Ranalow D 447 I 71 

Pier f' + The Boatswain's 
Mate ,T ) 




B 1110 122 
C 993 114 


D 404 84 


Friend and Lover 
Friend o' mine 
Friendship 


Herbert Teale 


Tom Clare 
Charles Tree 
Violet I.mainc 


Fringes of the Fleet* The 
—Opera 
Fritz 

Frivolous Ballad* A 
From here to Shanghai 
From the land ol the sky Alma Gluck 
blue water 


blue water 
From the sunn 
shore f'GoiM 


tr D 2 2 7 


and K . 

71 

late) 


E 1.04 

95 

D38* c 

91 

E 90 


D55 

93 

3993 

^0 

it 4-2728 

10 

F. Baker, 

81 


rl ) V, Essex and E* Pihc 
P 38 

Fu la sorte dell' arzni Gadshi and Homer 1° 
r Aida ”) 2-054102 

Fu vile i'editto ( u Isa- De Muto 052341, 24 
beau **) 


XXX VI It* 

















F 


Alphabetical C 

List of Titles OUIMjO 




G 


Sons 


Artist Record "f 
No. cl, 

Funiculi, Funiculi (with John McCormack **8 

chorus) 7-52061 

Fur:ive Tear, A (** Elixir C. W. Harrison C 422 10 * 
oi Love ") 

Furtive Tear, A (“ Elixir Evan Williams 02239 46 
oi Love ”) 

Future Mrs. ’Awkins .Chevalier D 374 01 

Fuz:y-\Vuzzy f \Voo Will Strong B 1091 127 


Galway by the Sea 
Gar Men of Allah, The 
Garden of Happiness 
Garden of Sleep, The 
Garden of Sleep, The 
Garden of Summer 
Gay River, The 
Gohha, The—Musical 
t uredy 

Gelukkig Vaderland 
Gene vitae 


Hubert Eisdell B 737 105 
George baker D 51 62 
Ruby Hevl B 1039 108 
Stewart Gardner D 223 05 
De Gogorsa 5-2101 01 
Hubert Eisdell B 1038 106 
Tom Clare D 386 91 
— — 135 


Julia Culp 7-9800D 23 
John McCormack 38 

1 2378 

Gentle Maiden. The Percy Whitehead B 323 HI 
Gi.'i j saccrdoti adunansi Caruso and Homer 0 

i Vida ”) 2 054015 

Gi& ti vedo (“La Gio- De Muro, Baldini, Bet- 2 
conda ’’) toni and Janni 

054477 

Gilbert the Filbert Basil Hallam B 481 123 

GU l.i.Gilda.my Daughter A'ora D’Argel and W. 74 

< ' Rigolctto,*’ Act II) Samuell D 298 

Giles Harry Talbot B 728 110 

Gin a body Jenny Taggart B 333 HO 

Gionii poveri vivea (‘* Tro- Mamdi, M inolfi, Preve 80 

vatore ”) an t Chorus D 818 

Gipsy Love, Gems from Light Opera Co. C 518 136 
GijNy warned me, The Violet Loriane I> 487 04 
Girl in the Taxi, The, Light Opera Co. 0 519 136 
licmsfrom 

Gitana—Bolero Sch imann-Heinh * 45 

053158 

Giurito sul passo cstremo Gigli 7-52112 28 

Mrfistofele ") 

Give me a Uule cosy L. Leigh, Courtland 133 

c.rner 

Gry, ; mg \ 

P** 1 ('* Hullo, Arac- 

ricar*} 

Giv-j me the moonlight— Elsie Janis 
II (** Hullo, Atr«- 

nca! “) 

GL>| to sec you’re back Teddie Gerard 
(** Bric-a-Brac ”) 

G.j tranci olezzano La Scala Chorus D3I6 

“Cavalleria Rusti- 
1 -ma ”) 

G r,ous Devon Robert Radford 

Gi rrous is Thy Name Church Choir 

< ‘ Twelfth Mass ”) 

G; r>* of the Sea, The Phyllis Lett 
G* r >’ to God in the Minster Choir 
tlighest 

Gm e-ah (“ Tails Up “) Davy Burnaby B 965 
* ’ bless you, my dear De Luca 5-2096 
gave me wonderful Eric Courtland B 1120 

dreams 

is a Spirit P. Allen, A. Lakin, 

J. Harrison and R. 
Radford D 291 


r and Jefferies B 984 

- the moonlight^ Elsie Janis D 436 92 


D 483 92 


B 520 123 
79 


E 75 70 
C 471 H8 


D 250 68 
C 822*113 


Song 

God keep you in His care 
God made thee Mine 
God, my Father 
God save the King 
God send you back to me 
God shall wipe away all 
Tears (“The Light of 
the World ’’) 

God so loved 

(“ Crucifixion ”) 

God’s Garden 
Going to the Races 
Going Up—Musical 
Comedy 
Golden Love 
Gondola nera—Baliata 
Gondoliers, The—Opera 
Gone for ever tho*e days 
of pleasure (“ Marriage 
of Figaro 
Good-bye 
Good-bye 
Good-bye 
Good-bye 

Good-bye-«c 

Good-bye, Madame 
Fashion (" Cheep ! **) 
Good-bye, sweetheart, 
good-bye 

Good - bye, sweetheart, 
good-bye 

Good-bye till we meet 
again 

Good-bye, yesterday 
Good-night 

Good-night (Folk song) 
Good Christian Men 
Good King Wenceslas 


Artist 

Ernest Pike 
Herbert Ttale 
De Gogorsa 
Clara Butt 
Ruby Heyl 
Clara Butt 


Record 
No. <2 
a 1002 no 

3 755 HO 
02110 30 
03240 18 
B 758 107 
03399 18 


P. Allen, E. Thornton, 76 
J. Harrison and R. 
Radford D 308 

Edna Thornton E S3 71 

Dan Lena C 545 125 

— — 135 

McCormack 4 2484 38 
Battistini 052324 16 

— — 81 

Miriam Liceite D 111 68 


Emma Eames 03043 25 
Melba 03206 40 

Caruso 2-052035 19 
John McCormack 37 

02481 

Courtland and Jefferies 129 
B 902 

Lee White D 433 94 
McCormack 4-2372 38 
Evan Williams 5-2124 49 


Lauder 


E 168 93 


Good morning, brother 
sunshine 

Good people all—Carol 

Good Queen Bess 
Goslings, The 

Graiserzihlung (“ Lohen¬ 
grin ”) 

Grande V aise 
Grand’ Isi! grand' Osiri 
(“ 11 Flauto Magico ’’) 
Granny 

Grant us Thy Peace, 
Pt. I 

Grant us Thy Peace, 
Pt. II 

Green Hills of Somerset, 
The 

Green Hills o’ Somerset, 
The 

Green Isle of Erin 
Gretna Green 
Guardann’a luna 
Guard ate un po* quella 
biondina (“ Carmen ") 
Guitarrico, El 


Ruby Heyl B 1039 108 
Minster Singers B 368 U3 
Gilly and Destinn 8 

2 054062 

Westminster Cathedral 87 
Choir D 339 

P. Allen, E. Thornton, 76 
J. Harrison and S. 
Gardner E 111 

Olga Haley D 102 66 

Westminster Cathedral 87 
Choir E 138 

George Robey C 547 126 
Olde LuAgate Singers 78 
E 101 

Hermann Yadlovker 49 

042375 

Tetraxxini 2-053087 47 
Pol Plant on 052090 42 

Violet Essex B 1086 122 
George Baker and Max- 114 
fair Orth. C 620 
Aim* : e Maxwell and 114 
Mavfair Orch. C 620 
Peter Dau son B 874 104 

Carmen HiU D 244 07 

Ruby Helder C 563 107 
Evchm Harding B 495 107 
Caruso 7-52043 21 

Gilda, Bulls and La 79 
Scala Chorus D 310 
Titta Ruffo 7-62013 44 


J 













H 


Alphabetical C/^TVT/^G 
List qf Titles O 


H 


Song 


Artist 


H 


its card 
No. 


Ha quest' infante i'amor Giacometti, Mileri and SO 
venduta (*' Trova* Mart t nei-PalUD 311 
tore ") 

Habanera f 1 Carra:« ") Edna Thornton E 87 
Hail l Mcn-o'-Warsmen Amy A it garde dud 

(" Pinal ore"} Chorus B 435 : 

Haine et la coliie* Ui Jaurnet 2 032049 S3 
Halleluiah Chorus p Choir C 479 

tpiah ,? ) with chorus j 

Hi I le Iniah Chorus ( H1 Mes- Leeds Festival Ch oir , 1 W 
siah ") C 431 

Hallelujah Chorus {" Mes- Sheffield Choir C 930 ll * 
siad "1 

Haite li ! qui va 14 ? Farrar and Martinelli 
(“ Carmen *') 2 -034929 

Hand in hand again Courtland and Strong 
, B 1108 
hlintise d'amour Gtfrvsiy 7-32009 21 

Happy Day. Gems from, Light Opera Co. C 718 137 
Parts I and U 

Hark, hark* my soul Church Choir 1^3721^18 


10 


ISO 


8* 


39 


Hark; hark, the lark GJurA 2-3241 

Hark, hark, th- lark Evan Williams 5-2123 

Hark, thu Herald Angels P+ .-HJrtf, E. Thornton, 
Sing 7* Hartisan and 5. 

Gardner D 307 
Hark ! what was that, D. Oldham, J*. Damson 
sir ? (*' Yeoman of and Chorus D 435 

the Guard "J 

Harp that once thro 1 John McCormack 
Tara's Halls 4-22IS 

Harvest Kirkby Lumi 2-3042 

Has sorrow thy young John McCormack 
days shaded 02306 

Hat field Bells E, Butcher E 31 

Hatikva, Zionist hymn Gluck and Zimbalist | 29 

2 3333 

{** The Xelite Taylor and Peter 133 
Gauikortte C 834 
Courtland and Jefferies ISO 
B 1004 


02 


Have a 
Boy 'T 

Have a smile 


heart 


Have ye not 
P Elijah ") 


15 


122 


heard ? Florence Venning and 
Choir C 482 

Have you a vacant comer Eric Courtlatui B 1139 
in your heart ? 

Have you forgotten ? Ruby Helder B 293 Lb? 

Have you news of my Kirkby Luna 03573 34 
boy jack ? 

Have you seen, but a Gluck 2-3392 30 

whyte Lillie grow ? 

Haveyou seen the ducks CourUand, Jefferies 130 
go by ■ and Chorus C 704 

Hawaiian Butterfly Courtland and Jefferiet 320 
C l Bubbly ") B 353; 

He is blessed f Twelfth Church Choir C 473 1H 

Mass 

He shad feed ( ,J Messiah "jCtero Butt 
He shall feed Mdme. Betas 

He shall feed Kirkby Ltmn 

He shill feed His flock Lout sc Homer 
P Messiah 

He was despised I anise Homer 

He was despised Mdme. Decs 

He* watching over Israel Chair 
(" Elijah TT ) 

He who treaqs the path Robert Radford D 253 70 
of duty 

Hear me, gentle Mari tana Robert Radford D 253 70 
Hear fe, Israel V* Elijah *')Mdme. joties-Hudson 108 

C 485 


03178 18 
C 477 105 
03210 21 
03383, 32 


03637 33 
C 477 105 
3 336 115 


Song 


Heart of a rose, The 
Heart of May 
Heart of Spring 
Hearts of Oak 


Hearts must he 
shiny dressed 


soft 


Artist Record 
No. 

Ernest Pike B 964 HU 
John Harrison E20) O' 
Walter Gtynne B 1125 105 
Cmtim Quartet \ li 

B 347 

iV ichulls and Mott 

D 453 


D 423 W 


C 480 H 5 
B 105? HI 


6-21471 31 


D 43 d W 


Hebridean sea reivers' Phemie Marquis B 973 1W 
sang (Na Reubaircan) 

Hello t New York {** Bing Violet Loraine 
Boys on Broadway ") 

Help, Lord p Elijah "j Chair 
Hence away, begone I Herbert Teale 
Her bright smile haunts £. Johnson 
me still 

Here comes Tootsie Voilet Loraine 
P Round Lhe Map "J 
Here is a case uuprdce- E. Thornton, B+ Joncsy 82 
dented ("Gondoliers 1H J 5* Janes , G. Baker 
and E. Pike D40 

Here we arc al the risk E. Thornton and It. S3 
of our lives ( M Condo- Jones and Chorus 
lien "li D 4? 

Here's a man of jollity Full Chorus D 497 81 
( " Yeomen of the 
Guard ") 

Here's a how-de-do ! V. Essex, J. Harrison 83 

(** Mikado M ) and Geo. Baker L> ID 

Here's to those we love Peter Dawson B 1110 1“ 
P Southern Maid +1 ) 

Hereupon we're both G r Baker and R. Rad S4 
agreed (" Yeomen of ford D 484 

the Guard "} 

Heure exqnlse, U Gluck 7-8302 ii M 

Hey I tonal' //am 1 Lauder E 169 S3 

Hey. Ho* what might George jRolwy C 648 


! 


Court land and Jeffcrie^^ 


Phyllis Lett 
Joumet 


- »S® _ 
D 2U 

7-6202? N 


Tom Clare 


F m 61 

*- 81 


have Ixwn 

Hezckiah Johnson's 
Jubilee 

Kills of Donegal* Ttio 
Himno National Argen 
tino 

Mhidcnhurg Trot, 'fhe 
HALS, ,H Pinalore 

H,MV‘ Pinafore^ 1 Gems Light Opera Co. C 617 ^ 

I rum I ?® 

Ho ! Jolly Jen kin Harry Dearth E 40 ^ 

Ho nniue Escamilla* Cigada and Ischienls i® 
Toreador dl Grcnata ! E 117 

(" Carmen "} 

Ho Home Escamillo De Muro and Jaunt 8 
(“ Carmen '7 2-054056 

Hold me Sadie Ha ye B Ilf! 123 

Holy City, The John Harrison D 239, w 

Holy. City, The 6. Famir 

Holy City r The Be Gagorta 

Holy City, The Haydn Quartet 

Holy City, The Evan UTfj'itfwu 

Holy,, Holy* Holy Church Choir 

Home 1 Canada l Home Peter Duira&tt 


D 23 L J 

03676 3 


0284: M 


Home* swept Home 
Home* sweet Home 
Home* sweet Home 
Home, sweet Home 
Home, sweet Home 
Home, sweet Home 
Home* sweet Home 
Home* sweet Home 
Homeland of tninc 


Melba 
Patti 
Tetnmini 
Galli- Curd 
Gluch 
Sembrich 
Jonesdfudson 
Elsie Baker 
Ruby Heyl 


Home that is cal Ting for John Harrison 
me 


11365 1 
0262j 
B 37- J D3 
B 916 KM 
0304^ « 
03051 4J 
03286 4i 
03571 ^ 
0368' 2ft 
037(K ; E* 
C 451 I5S 
C 43? IW 
B 1107 108 
F63 M 


\ 


XL 
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List of Titles SONGS 


Sung 

ll.iij,* to our Mountains 
f IL Trovatom ”) 

Home to our Mountains 
I' J l Trovatope +t ) 

Uni liny 

Honour and Arms 
H-."!ourand Love [" Mon- 
r, >ir Beaucairc "J 

Hosanna 

Hoopla L—Revue 
Hours creep on apace, 
The (“ Pinafore ") 

Hvw beautiful are the 
leet ( Hh Messiah "1 
How do 1 know 1 love 
you? 

Em many a lonely cara¬ 
van (** Lover in Damas¬ 
cus ,J ) 

How say you, maiden, 
will you wed? [“ Yeo- 
men at the Guard "J 
How sweet, how fresh 
Hmw the King went to 
war 

How ‘ya gonna keep 'em 
down on the farm 1 
lh I I-jJIo, America ! ”— 
Rev tie 

“ Ho Ho, America ! "— 
k cue—Gems from Pt. 

I and Pt. II 

Hullo l my dearie (" 2ig- 

Zttg ,r ) 

Hullo 3 Tu-Ttt 

HumiJitv 

Huntsman, The 
Hmi'suian, Thu 
Hurrah lor the rolling sea 
(" Round the Map "I 
Hush-a-bye 

Hu :-a-bye, ma Baby 
Hush'd is my lute 

Huslieeu 

Hiohecn 

Hybrla% The Cretan 
Hymne au SolciJ f 'Coq 


Artist Record « 

No* I fw 
Edna TJi&mton ami 75 
John Harrison 

D 306 

E. Thornton and W, 
Hyde D 120 

Edna Thornton D 283 
Rubert Radford D 269 


75 


Ernest Pike B 1032 HO 
Caruso 

Jones-Hudson 
Perceval A tUn 
Violet Essex 
S* Gardner 


2-032008 jjj 
C 513 
B 331 *03 
B 1114 1M 
E 177 05 


£4 


Vi Esscr, G. Baker 
and R. Radford f 

] > 497 

Gresham Singers E E ! 77 
Chaliapin* 022093^ — 

Courtland a nd Jefferies *30 

B 1053 

_ _ 143 

Light Opera Co, C 888 1*7 


Blanche Dare and E, 
Courtluud B 870 
Margaret Cooper D 203 43 


Ruby Heyl 
Dan Lena 
Dan Lena 
Alfred Lester 


B Si6 107 
C 545 125 
B 464 1125 
C SlLl^ 


d'Or **\ 

Hynuii? National Scrbe 


1 


Jay Laurier 
Edna Brown 
Olga Haley 
Clara Butt 
Alice Lukin 
Peter Dawson 
Mabel Garrison 

7-33024 
J uif rnet 2-012022 


B 1004 125 
B I0W 120 
D 102 00 
03152 18 
C 454 1O0 
C 438 105 
38 


I am a court ier grave and G* Baker and Chorus 
-"dous f Gondoliers ") D 46 

1 am dreaming of the Miriam Licette D 112 
s * togtime [" H Sera- 

1 ,lm J« whom you called Baklanov 7-22001 
Demon Th 

l^Tiisupmiid( l, MJkado‘'J R, Radford, Geo. Baker 
, and E. Pike D 6 

I «« Horn dreams of Hubert Eisdetl C 73S 

thee 

II *^au to sit up and take Jay Laurier B 1030 

itoBce 

| Wing you |o y xufh Vincent E 25 

1 ninot sing the old Louise Homer 3 3077 

song* 

1 c ' D+ t get a way Irom my Harry Weldon B 989 

ancestors 


33 

82 

68 

15 

82 

106 

125 

72 

32 

128 


Snug, Artist Record; 

No. \ cu, 

I can't refrain from laugh- Clara Evelyn B 480 123 

ing (“ pdslit ") 

1 tare not if the cdp I Waller Glynne B 1097TO6 
hold ( ,l Rose of Persia"} 

1 could Jove a nice little IV. H . Berry E 171 01 
girl (“ High Jinks *') 

I do counsel that your George Baker D 20 81 
playtime {“* Merrte Eng¬ 
land "I 

1 do like nice bright lights Jay Laurier B 1041 125 
at night 

l don't know what would Dare, and Courtland 13L 
happen to me f B 1065 

I don't seem lo want you Margaret Cooper D 204 03 
I don't suppose * Hubert Eisdell B73S'105 
1 don't tlunk it matters George Robey C 671137 
1 dream of a garden of Walter Glynne B 1103! 166 
sunshine 

I dreamt that t dwelt Mabel Garrison2-3389 28 
(*' Bohemian Girl ") 

I dreamt that 1 dwell Perceval /ti&w C 443 103 

1 due Granavei'i Tilta Ruffo 2-052103 43 

I fear no foe Veter D(tteson C 438 105 

I get more like a Pro. Harry Weldon C 80S 128 

every day 

I have a song to sing J\ Essex, G. Baker and; 84 


{“ Yeomen of the 
Guard ") 

1 have twelve oxen 
I hear a thrush 


Chorus 


D 497 


1 hear you calling me 
I hear you calling me 

f heard a sweet song 
l know a bank 

I, know nothing of life 


Peter Dawson B HS7 105 
John McCormack 88 

4-2370 

C. I tv Harrison B 512 107 
John McCormack i 38 

4 3076 

Ruth Vincent E 26 72 
Perceval Alien and 73 
Edna Thornton D 397 
Fhrence Smithson : 12 7 

B 444, 

I know of two bright eyes John Harrison 
I know of two bright eyes McCormack 
l know that my Re- Perceval Alien 
doctor r (" Messiah ") 

I like you in velvet Maurice Farkoa B 453 123 

1 love a lassie Lauder D 393 03 

1 love someone in Somer- Ernest Butcher E 200 63 

set 

I love them all a little bit Elsie Janis 
( 1J Hullo, America J 
1 love to be a sailor louder 

1 love you so (" Chu Frofri Essex 
Chin Chow "J 

* * Lily Elsie 


1 loved you so 
(" Pamela ") 

J love you truly 
I love you truly 
1 love you truly 
I may be crazy 
I m:ed Thee every hour 


E64 6 6 
4-22191 *18 
C 478 1 03 


E 17* 92 

D 440 93 
D 417' 02 

D421 92 


Sophie Braslau 2-3368 17 
Frances Hhte 2 3358 14 
Elsie Baker B 544 103 
Eugene SlrulSon C 568 127 
GJir^A and Homer ,11 
2-4325 

t passed by your window Herbert Teale H 1052 1 11 
l rage, I melt, 1 burn Robert Radford D 256 70 
l said naught should Rosina Buckman D 98 62 
friuhtqp. mo (Mlcaela's 
air) f ") 

1 sent my soul through Ar«« Niehalh D 450 09 
the invisible (“ In a 
Persian Garden ") 

I shall see you to-night Lee White D 433 0* 

(“CheepI "> 

1 sometimes think f“ In Edna Thornton D 449 72 
a Fferdan Garden 


I 


Xlt. 











r 


iStttffi SONGS 


Song 


Artist 


Record 
No* 

1 stopped, J looked, and Nal D r Ayer C 677 

I listened 

I think Walter Hyde D105 

I think I shall sleep well George Robey C 540 

to-night 

1 think I'll gel wed in the .hander D 301 


120 

07 
126 

03 

I tuoi occhi i plsabeau* 1 ) De Mura and Bartoh- 7 
mast 054347 

1 waited for the Lord Perceval A Ik it and 111 
Carrie Tubb C 458! 

I want something to Jay Lauriar C 673125 
practise on 

I want the sun and Violet Essex and Peter 131 
moon (“A Southern Dawson B 1114 

Maid ") 

I want to be loved that Vera Desmond B 737 122, 
way 

1 want toi to bye-bye W t H* Bern/ D 415 01 
r Ihc Boy ") 

1 want to hear that Dim If r tU Strong B 1133126 
melody again 

1 wish 1 had someone Lauder E 170 03 

I wish to tune my quW'- Walter Hyde and Robt, 74 
ring lyre Radford D 471 

1 wonder if Jove is a Ruth Vincent E 25 72 
dream 

1 wonder why f L Baby Violet Essex B 1074 122 
Bunting H J 

Ich liebe dich Gervase Elwa B 332 106 

Ideate tifitetf] MartinM 7-52067 36 

Ideate Caruso 052154 lft 

IdjaJe BatHstirii 052320 I® 

I'd like to bring my Moya Mannering and 133 

mother Leslie Henson B 484' 

I'd like to marry (but I Jay Lauries B 912 125 
couldn't leave the girls) 

led sotisaliia ("Madama G. Farrar 7-530011 23 
Butterfly * + ) 

If a moment I but linger A, Thornton and W\ 75 
ril Itovutont *'} HyM D125? 

If 1 btiilt a world for Ernest Pike B 1002 110 
you 

If 1 called you back some Herbert T&tle B 1070 111 
day 

If I might only come to Carmen Hilt E 33 6 H 
you 

If in the great bazaars Viola Essex E 173 64 
(" Lover in Damas- 


If Mr. Cupid went on Violet Lomine D 484 
strike 

If there hadn’t been a Dare and Court land 
garden of KdeO V, 1065 

If thou wert blind Hubert Eisddt B 739 

If with all vour hearts— Waiter Hyde 
Aria {" Elijah 
If with all your hearts Evan Williams 02855 
(*’ Elijah ") 

If with all your hearts Ruby Helder C 419 
If you Cf.uld care (" As Eric CoHrUand B 937 
you were 1 ') 

If you ever knew M . 

2 022001 

If you look in her eyes Marjorie Gordon and 
f' 1 Going Up ■'} Evelyn Lay* D 419 

If you iv;uii to know who J, Harrison f Geo, Baker , 
we art {" Mikado ") E. Pike and E* HOP 
land D3 

If you were the only Hat Z>* Ayer end 

r rl in the world and Peggy Phillips C 676 
were the only boy 


94 

161 

_165 

D 108 37 

48 

107 
121 

43 

05 


12ft 


Song 


Artist 


I u 

Recon ? 
No* 


If you were the op'ning Herbert Teak B 364 HO 

rose 

If you'll love me as I Jove Violet Essex B 1074122 
you (** Baby Bunting "I 

I] Banjo Pnlk Vincent D W H 

11 £tait tempo sons Is Jaurnct 7-32001' H 
feuiliagc sombre 
1 +H Faust ”) 

B etait un roi de Thule Farrar 2-033021 21 

P Faust ") 

B se fait lard {" Fatlst ") Caruso and Fa'rar 6 

2-034011 

II Trovatcrc—Opera — — 

III be happy when the W. Jefferies B 1072 121 
preacher makes you 

mine 

I'll have vengeance Robert Radford D 115 "0 
P Marriage of Figaro **) 

l 1 !! make a man of you Gwendoline Breed™ 1“ 

- _ — li*B\ 

D 231 M 


^ ("The Passing Show 


4-2437 3S 

B 33^107 

B 1981 -1*7 
B 344125 
So$ki* Erosion 2-336 H 
Robert Rail ford D 25 L 70 


Will Strong 

Jay La rier 

l'kALij* JT 3_-. * il 


Peter Dawson 
W, IL Berry 


sing thee snugs of John Harrison 
Araby 

I’ll sing thee songs of McCormack 
Araby 

I’ll sing thee songs of Rtfiy Header 
Araby 

I’ll sing you a song 
l m a dirt 

I'm a-longin' fo* you 
I'm a Roamer 
I'm a Roimer 
l*m a self-made man 
I'm for ever blowing Will Strong 
bubbles 

I'm gltd I took my Maidie Scoff 
mother's advice 

I'm going to marry-any Lauder D 394 

I’m so very' Rt*d l met Lily EJsiV and Owen' 95 
you {" Pamela M ) Noras D Iff- 1 

1 *tn sorry I made you cry VoilH Loraine D 411 J* 

I'm wasting away Jay Lattrier B 844 1-* 

Imponete, Non Atria rlo GfltLCurci and D LU 

(litegli ("LaTraviata") Luca 2-flSWS 

In a contemplative Ji* Thornton t B. Jonr 

fashion {"Gondoliers r, | /. Harrison am lr 

Maker D4! 

In a Persian Garden— — — ® 

Song-cycle . *, 

In absence * The Gresham Singer, *° 

E 100 

la an old-fashioned town Joplin Green B 650 10j 
In aii ald*!asiisaiii:J Lewn Gertie Dich&M I B 30^ 

In an old-fashtoncd town Hubert Eiidell ^ 775 1* 
In cellar cool Robert Radford E 77 Jg 

In Ktigland, Menie P* AUen f A. Lakvi. 77 
J r Hatrixm and 
R. Radford D 29j 
M emo E. Thornton, B. Jonei bl 
Merrle C. Mott and E, Pike 
D 26 


C 790 i&s 
C 64^ 120 
B 109^ I2n 

B 56S 127 

D394 n 


Kughutd 


In (England, 
England (' 
fiugland hr ) 

Id 


81 


i enterprise of martL^l G. Baker, E* rAomteTi 
kind f'* Gondolii^rs ”) V . Essex and E+ Pike 

1 D38 

name SuJfi&fln Operatic 

Party B 399 

Walter Gtynne B 1097 
Ruth Vincent E 24 ■* 
w „._ Hat D. Ayiii - B 640 

In pure stille, gate sctntHJe Luc rest a Mori 7-53CH9 J f 
P Iris ") ! 

Itt sorrow and In want IVat«»wjf#r Abbey ">* 
Choir D 334 


In Friendship's 
{" loJanthe ”J 
In love 
In my garden 
In other words 


xtii. 
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£L P ,«S SONGS 


1 


Song 

In Springtime 


Artist 


Record 
No, 

Fereeoat Allen and 
Robert Radford El 04 
In . nnmertlme on Bre- Harry Talbot B 1013 

doEi 

in sweet September Kirk by Ltum 03287 

to ^rra solo 1" Dorn Caruso 0&22O0 

Si bastien ") 

In Vn<: combat with me he E. Thornton and W * 
contended {“ II Trova- Hyde E SO 

tore ") 

to the boar of trial Gluck and Zimbalist 

2-3399 

In the land of beginning Violet Essex B 1QB0 

a^im 

In the land of Yamo Court land and Jeff tries 
. Vamn B 1071 

In th silent night Olga Haley D 10t 

In town of Hasan Chaliapine 022208 
I" itoris Gotidounov ") 

In this hour of softened P , Allen, A t Latin t 
splendour /. Harrison and 

R. Radford D 392 

In uttering a reproba- Alan Turner and 
tion (" H.M.S, Pina- Chorus B 440 

fore '*} 

Iua ma I 'ugo I a l (Grind i si) Scoff i 0S2101 

C jteilo TT ) 

toaffiy 1’ugola 1 (Brindisi) Amato and Setti 
T t ' DtelJo ") 2-6&4026 

Incantatrice, L J Gakany 0&3165 

(Wilt ter) 

indpisn Love Song Julia Culp 2 3373 

Indiaaopolls Coa^land and Jefferies 

B 884 

Inielice J e tuo credevi Chaliapine 
I 11 Emani) 

In(- . L - e I c tuo ctedevj Jpumet 

1“ Emani "} 

tofijrmnatus et accents Ben Millett 

x ipj* m 

IfltkutmatUS (“Stabat Gads hi 

Maitr") 

ioc^uisoo f* Requiem Caruso 

-to*"] 

Ingcuilsco ('* Requiem "J Evan Williams 02203 
Itiny d t Gari ba Idi Camso 7 5211 & 

Jnno di Mameli Journet 7-53093 

bl i=itive Ann AMargarei Cooper E 87 

Inside the bar Charles Mott E 72 

Intercessory Hymns Mayfair Orch, and 
Maxwell and Baker 

1 C 619 

inv,>uo r A Warn (" Forea Caruso and Amato 
del Deitlno "J 2-054027 

lav i a to a qui scgitirmi De Tura and PiuoicUi 


052339 

053003 


D 515 
03093 


02536 


{" Trnviata ”) 

Im ' ariose a fkbea BaUistini 

(" Quo Vadis >h J 

to ^ico, no r non son Hnguet 
Imuran {“ Carmen “j 
lo lice, no* non son Gluck 
P-uirosa ( M Carmen ”) 

1° dteo, no, non &ou Tetraacini 
puirosa {“ Carmen M J 
“ l ho perduta (“ Don De Muro 
Carlo ''T 

tonon bo che ona powra Caruso 
stanietta ( M La Bo- 
b'tnc "J 

to son Titania Tetmuini 

*' Mignoq '*) 

Six 


054L69 
052362 


D 810 
2-053089 


2-053113 

052429 


2-4152001 


2-053058 


IriWd, my Sim land McCormack 4-2895 


29 

122 

ISO 

&& 

22 

77 

S3 

45 

4 

27 

23 
ISO 

22 

S3 

69 

27 

20 

IS 

21 

34 
63 
69 

114 

5 

9 

IQ 

79 

29 

47 

24 
20 

47 

35 


Song 

*' Irene " (Musical 
Comedy) 

Irene (" Irene ") 
Irish Emigrant, The 
Irish home ol mine 
Irish Love song 
Irish Love song 


Artist 


Record 

No. 


Edith Day B 1115 
John Mq Cor mack 02326 
Denis O'Neil C 661 

Alice Lakin B 494 

„ Gluck 2-3393 

Is life a boon ?(" Yeomen D. Oldham D 432 


of the Guard 
Is not His Word 
(" Elijah "] 

Is not His Word 


Robert Radford E 76 


WkiiehiU 4-3234 
1'se gwinq back to Dixie Alma Gluck 2-3198 
Isis! e’est I’heure oh sur Journal 7-32028 

l a terra 

Isolde's Liebcstod Gadski 043077 

(** Tristan und Isolde ") 

It came upon the mid- Trinity Oratorio Choir 
night clear C 586 

It is a tale of Robin Hood £. TkomUtn, B. Jones t 
£'* Metric England "l “ “ 


It is enough f" Elijah ") 
It Is enough (" Elijah "j 


G. Baker , E. Hal 
land and Chorus D 24 
Robert Radford D 287 
Clarence WkiiehiU 

02349 

It is not because your Kirkby Lunn 03295 
heart is mine 
It is not love John Harrison E 194 

It is ot the Lord's great Evan Williams and 
mercies Robert Radford 04070 

It is onlv a tiny garden Carmen Hill E 8 
It must be you Will Strong B 1109 

It is the merry month of Edna Thornton 

May (“ Mcrtfe Eng- John Harrison D 26 
Land "J 

It must be very trying W. H. Berry D 442 
to be mad (“Who's 
Hooper ? *'} 

It was a dream Rosina Buefcmetn D 97 

it was a lover and his lass Olga Haley E 191 
(*■ Pour Old English 
bongs ”) 

Ite sul code, o Druidi Ckaliapine 052353 
(" Norma T, J 

lt% a long, long way to Cecilian Quartet B 347 
tlpparary 

lt + s a long, long way to John McCormack 
Tipperary 4-2513 

It's lovely to be in love Jay Laurier C 873 
It's nice to be home W. H , fterrv and Violet 
uncc more (“ Who’s Loraine D 443 

Hooper ? **) 

It's nice when you love Lauder D 304 

Its nicer to hr m bed Lauder D 305 

It’s not the things you've Lily Elsie and Ouen 
got r* PasncJa “) Nares D 423 

It's refined Tom Clare C 649 

It's up to a man Charles Molt E 72 

I‘ve always got time to Nellie Taylor and Peter 
talk to you (“ The Gawthorw C 834 

Boy"} 

I vc been roaming Julia Culp 2-3021 

I've been to the pictures Mabel Seaibv C 632 
I've got everything I Jiwiis and Hallam 
want but you C 597 

I've got my eye on you Clarice Mayne C 527 

I've got the sweetest girl Com rlland and Jefferies 
in Maryland (“Tabs "J B 968 

I've had a glass of ginger- Jay Laurier B 869 

wine 

I've jibe and joke (“ Yeo- G. Baker D 497 
men of the Guard "J 


2 

136 

122 

87 

109 

109 

30 

84 

70 

48 

30 

34 

27 

1U 

81 


70 

47 

35 

66 

14 

67 

127 

31 


66 


112 

38 


125 

04 


93 

93 

95 

i2i 

00 

133 


23 

127 

131 

126 

129 

125 

84 


xiilL 














SONGS 


Song 


Artist 


Record 

No, 


I've lost my heart in Louise Leigh 
Midland ('* Buzz 
Bnzi "1 

I've loved her ever since Lauder 
sbe was a baby 

I’ve something in the Lauder 
bottle 


B10OT 


D 395 
D 396 


Janet's choice 
J'aura is snr ma poUrine 
(" Werlber ”) 

Jazz Baud, The (" Hullo, 
America ! p ‘) 

Je connais un pauvre 
enfant ( ,J Mignon ”) 

Je crois entendre {“ Led 
Pecheurs de Pcrles ") 
Jedisqucrieniie in'tpou- 
vante [*' Carmen ") 

Je Sills senl {" Manon M ) 
Je Snis Titan ia (" Mig- 
non mt ) 

Jc suis Titania {"Mig- 
non M ) 

Je I'aitne encore (" Car¬ 
men lT ) 

Je vc tut vivte dans le 
rive (Yals? Ana) 
(“ Romeo ct Juliette ,p j 
Jc viens c&ebrcr la 
vietnire (‘'Samson et 
Daliia M ) 

Jean 

Jean 

Jean upon the uplands 
Jesus Christ is risen 
Jewel Song {** Faust "} 
Jingle Johnnie 


revise Hom^r 2-3403 
A nssea u 2 0320 40 


Ehie Jams E 174 
G. Farrar 033033 
Caruso 2-032026 

G. Farrar 033079 


Caruso 2-032005 

Licette D 112 


Mabel Garrison 

2-033068 
Farrar and Marti netli 


Melba 


Caruso, Homer and 
Journal 2-034026 


Joan and Peter f" Kissing 
Time M ) 

Joan of Arc 
Jock □* HazL-ldean 
jock o' Hare Mean 
Jock the Fiddler f" Songs 
of the Fair ”) 

Joggtn’ along the high¬ 
way 

John Anderson, my Jo 
John Anderson, my Jo 
John of Devon 
Joy Bird, The 
Joyous life 
Juanita 

Judge's Song ( H Trial by 
Jury ”) 

Just a baby's prayer at 
twilight 

Just a little waiting 
Just a plain girl 
Just like father used to 
do 


Lai4d*f D 440 

Evan Williams 3-2425 
Herbert Teals B 650 

Church Choir B 373 

Violet Essex D 217 

IV. Jefferies and Chorus 
C 704 

Leigh and Courtiand 

B 1043 

Erie Co mi (and 1994 
Ktrkby Lunn 2-3138 
Jenny Black B 972 

Thorpe Bates C 434 


George Baker E 29 


Carmen HiU E 64 

Melba 03371 

Harry Dearth E 100 
Hubert Eisdetl B 631 
Edna Thornton E 4 
De Gogana 5-2102 
Sidlican Operatic Party 
B 402 

Violet Loraine D 56 


£ 

125 


03 

19 

110 

113 

04 

124 


132 


62 


JfrrtA Vincent D 472 

Tom Clare B 451 

Harry Carlton B 446 


K 

K-K-K-Katey 


Court land and J efftries 

B 1006 

Kaiser on Ibe Telephone, Tom Clare C 425 


03 


72 

121 

121 


Song 


Artist 


Record 

No, 


Kashmiri Love Song S. Gardner 
p Four Indian Love 
Lyrics 

Kathleen Mavoumecn 
Kathleen Mavcumecn 
Kathleen Mavoumeea 
Kathleen Mavonmecn 
Kermesse 
Kerry Dance 


E ISO 


Kerry Dance, The 
Kerry Dance* The 
Keys' of Heaven 


John Harrison D 232 
Clara Butt 0317S 
John McCormack 0232: 
Patti 0307S 

La Scuta Chorus i D 312 
Sckv ma nn - He ink 

03361 

Charles Tree D 255 
McCormack 03823 
Yvette Guilba f E 151 


Keys of Heaven* The 


Keys of Heaven, The 


Killarncy 


Kilty Lads, The 
Kind Captain (“H.M r S. 
Pinafore "J 

Kind, Sir, you cannot 
have the heart (' 1 Gon¬ 
doliers M ) 

King Charles 
King Neptune f 1 Merrie 
England "J 
King of the clouds 
King's Song Lohen¬ 
grin 

Kipling Walk,. The 
Kiss me ! (** Going up "} 


Clara Butt and K- 
Rumford 0406 J 

Jtmes-Hudson and E. 

Pike B 341 

John McCormack 

022« 

Lauder D 404 

Peter Dawson an- 
Thorps Bates B 441 
B . Jones D 45 


K. Rumfnrd D 247 
Georgs Baker D 23 


Peter Dawson C 951 
Journet 3-42550 


Kiss, The ( M 11 Bacio "} 
£ ' Kising Time ”—Musi¬ 
cal Comedy 
Kitty* what a pity 
Kitty f' What a pity «) 
Kyric and Gloria 


Hat D w Ayer C 677 

Marjorie Gordon and 
IL de Bray D 419 
Violet Essex D2L9 


Kyrie Eleison—First 
Chorus (" Dream of 
Gennmlius ' j 


To pi is; Green B 554 
Charles Tree E S9 
Westminster Cathrdfd 
Choir D 335 

Sheffield Choir C 977 


L i ci da rum Ja mono 1 Garrison and Werrtv- 
rath 7-540(5 

LA ci datum la mauo ! Farrar and Stall i 

05420 C' 

Li ci darem la maho I Eames atul Gogona 
( M Don G iova nm ”) 05407 J 

[A ei darem la mano! Battistini and Corsi 

054104 

LA ci darem la mano I Ruff a and Pareto 

05422-4 

LA dove prvnde amor Fames a rad De Gogori 
ricetto (" U FI auto 05W72 

Magico r l 

La Fatal Dietra, Final Caruso and Gadski 
Duet, Fart 1 r'Aida 2-35400= 

La Marseillaise Chaliapins 032261 

La Marseillaise Jour net 062633 

l^a Marseillaise (in Eng- Robert Radford D tl6 
lish) (Rouget de L’LsIe) 

La Palorna Lvcraia Bon 2-063005 

LA-bas dans la memtagne Caftv r and Dalmores 
r Carmen ") 034023 
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Li-bas daus la montagne CL Farrar 2-033050 
(" Carmen ") 

Lack-a-day Ernest Grampian and 

Marjorie Vernon 

C 457 

Lad with the earrotty Ernest Butcher E 32 
poll. The 

Lads who fought and Lauder D 441 

won, The 

Lady mine Steeeart Gardner D 237 

Lazriii nelle nebbie rc- Gigli and Casasza 
mote (" Gioconda ") 2-054085 

Laknu?, ton doux regard Baklituiv 7-32019 
sc voile Lakme •!) 

Lak;n6, ton doux regard Journet 032021 

so voile (" Lakme ") 

L'a iiourest uu oiseau re- Calve 033050 

bfile (" Carmen "} 

L'amour eat im oiseau rc- Kirkby Lttnn 7-33012 
belie ( ll Carmen ") 

L'amoor est uu oiseau xe- Kirkby Lunn 2-OS3039 
belle {“ Carmen ") 

Land of Delight Hubert Eisddt C 740 

La mi of Hope and Glory Clara Butt 03239 
Lrnid of Hope and Glory' Clara Butt 03510 
Laud of Roses, A Edna Thornton E 83 

Land of the Long Ago, Hubert Eisdell B 742 
Th* 

Land o' the Leal, The Kirkby Lunn 03447 
Lane! of the mountains Phemie Marquis B 974 
{An teid thru team 
arigtunn og} 

Lang, tang syne Lizsie Hunter B 787 

Langley Fair ( +l Songs Thorpe Bates C 434 
of ihe Fair ,K ) 

Larbriard Watch John Harrison and 

Robert Radford E 107 
Lar/o al factotum della Da Gogorza 3-052182 
clUa (** Baxbierc di 
SisigUa ") 

Largo al lac to turn della Amato 2 052051 
citti (“ Barbierc di 

Siviglia "} 

Lar^ I aj factotum della De - Luca 2-052118 
cilU f M Barbiere di 

Siviglia ") 

Lar^> from ■■ Xerxes " GUibert 2-032044 
Ure >, largo (“ Carmen ") Haiti, Alexina and 


in 


15 


Patten 
' (Otnbm Kirkby Lunn 


E 119 
03372 


Largo— 11 Rest 
teal f u) 

Lark now leaves its De Gogorsa 02844 

* dcry nest 

Lastia ch'io pianga KirkbyjLunn 2-053075 
( Hl Rinaldo ,r ) 

Laima ch'io piangi {*' Ri- De Luca 2-052158 

c^ido ”) 

Li.vda chlo piaugx {*' Ri- Schutnann-Heinh 
aside ”) 2-053014 

amar * Gtrww 7^52042 

La> of Killiccrartkie Lauder D 402 

with the delicate Alma Gluck 3-3014 

air, The 

irrth the delicate air, Sembnch 03704 

Tire 

La^n in cicl ( fi Gigo- Battist ini and Moscisca 


kite "} 

Last Call, The 
Un night * 

Last night 

rose of summer 
Last rose of summer 


nsiqcio 

Topliss Green C 775 107 
Sophie Bmslau 2-3385 17 
Louise Homer 2-3409 32 
GaUi-Curd 03852 27 
Frieda Hem pel 03884 32 


Son ^ 


Artist 


S«n5WcA 

Patti 


Record 

No. 

03705 


Tetrazzini 03241 
Ruby Helder C 449 
Percy Whitehead B 351 
H, Klamer B 480 
Bun Shephard B 489 
He?try Lytton B 453 
.4gj«s Nieholls D 458 


Charles Penrose B 459 
Evan Williaftts 02287 
,G. Farrar 2-3381 

Violet Essex B 1098 
Clara Butt 03150 
Walter Hyde D 108 
Schumann-Heink 

3-053159 
D 23* 


Last rose of summer 
Last rose of summer 
("Marta") 

Last rose of summer 
Last Watch, The 
Last Year 
Laughing Song 
Laughing Song 
Laughing Song 
Laugher's Song, The 

Laughing vamp—Fox Wiil Strong B 11+5 
Trot 

Laughterilis 
Lead, kindly U^ht 
Lead, kindly light 
Lead and lullaby 
Leaves and the wind 
Legend of Kteinsack 
Leggero, invisible—: 

Bolero 

Lend me your aid {" La John Harrison 
Heine de Saba "1 

Less than the dust ( 4< Four 5. Gardner 
Indian Love Lyrics ") 

Lesson in love, A Hubert Eisdell 

Let joy abide (Russian Michdikroa 
Folk Song) 

Let mo gaze- (*■ Faust ”) Matthews and Harrison 

D 304 

Let me introduce you Berry and Dare C 832 
to mv father 

Let the bright Seraphim Flora Woodman D 289 
Let the great big world Violet Loraine D 431 
keep turning (“The 
Bing Girls ate There "1 

Let the rest of the world Courtiand and Strong 
go by B 1098 

Libiam ne' listi calici Caruso and Gluck 
(Brindisi) Traviata ") 7-54008 

Libiam ne' listi calici Pareto and Bergamini 

2-054081 
Gluck and Homer 

2-4247 

Jones-H uds on, Venn i ng> 
Tubb and Pike B385 
Perceval A lien and 
Choir 13 382 

Phyllis Lett D 249 

McCormack 5-2054 


Su 

48 

+2 

+7 

107 

111 

124 

127 

120 

80 


E 179 


B &9D 106 


128 

128 

48 

26 

106 

18 

67 

45 

66 

65 


E 185 


68 

75 


130 


72 

93 


r 

Lite's 


'** Traviata "} 

T s dream is o'er 


Lift thine eyas 
( if Elijah "} 

Lift up your heads 

Light in darkness 
Light in your eyes. The 
Lighterman Tom Harry Dearth D 210 

Lightly, lightly (“ Mon- R, auchmati arut F. 

sieur Beaucaire Gangs E 182 

Like a dream f" Martha IFitfiflJflS 02356 

Like a ghost his vigil R. Rad jo rd, G r Baker, 
keeping ( M Yeomen of E, Haltand and 
the Guard “> D 485 

Like stars above JpAn McCormack 02402 

Lilac Domino, The— 


Louise Leigh 

Ruth Vincent D 117 
Eugene Stratton C 558 

.= ----- 7-32022 


Operetta 

Lilac Domino. The 
(" Lilac Domino ”} 

Lilac time 
Lily of Laguna 

Lina—Chanson Napoli- De Gogorza 
taine 

Linda mi a De Gogon* 7-62618 

Lindy T s wedding Will Strong B 1139 

List and learn ("Goo- B. Jones, X. Jones t N* 
doliers ") Walker, E. Pike, G, 

Baker, E, Holland 
and Chorus D 
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68 

3S 

64 

73 

48 

84 


37 

137 

125 
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127 

31 

31 
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81 
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Listen to the Slocking Alma Gluck 03532 
Bird 

Little admiral f" Songs of Peter Dawson C 972 j 


GalU-Curci 2-3387 
Deiih O'Neil C 601 

Waiter Jefferies B 540 
McCormack 4-2952 
Kirkby Lunn 3010 
Cecitian Quartet B 001 
GaUi-Curci 2 3324 
B 702 


the Fleet J, J 
Little birdies 
Little bit of Heaven, A 
Little bit of Heaven, A 
Little Boy Blue 
Little brown bird 
little Brown jug 
Little Dorry 

Little Dutch Heaven for E r Courtiand 
two, A 

little grey home in the Evelyn Harding and 
west Charles Nelson B 720 

little grey home in the Alma Gluck 2-3030 
west 

Little grev home in the Reinald Werrenmtk 
west ' B 310 

Little grey home In the C r W* Harrison B 511 
west 

Little grey home in the McCormack 
west 

Little home with you, A Hubert Eisdell 
Little house of blessing Kitkby Lunn 
Little hut by the banyan Herbert Teals 
tree 

Little Irish Girl Denis O'Neil 

Little Love, a little kiss, John McCormack 
A 4-2373 

Little Love, a little kiss, C„ ft'. Harrison B 512 
A 

Little Miss Melody f" Tie Nellie Taylor G 
Boy ”) 

Little mother of mine McCormack £-2112 
Little old log cabin in the Gluck 3-3394 

lane. The 

Little Playmates Harry Dearth E 41 

Little Red Fox Plunket Greene E 50 

Little rose among the Hubert Eisdell B 1085 

roses 

Little rose clad window Herbert Tcate 

Little Silver Ring Alice Lukin 

little Silver Ring Clara Butt 

Little twilight song, A Alice fFifrta 


5-2111 

11 850 
03721 

C 

B 55 9 


29 

105 

122 

27 

100 

124 

3b 

35 

112 

27 

121 

112 


Little White Town Hubert Eisdell 

Little winding road, A Carmen Hill 
Little world of Love, A Hubert Eisdetl 
Lo! Here the gentle .4 Ima Gluck 


the 

the 


lark 

Lo I Here 
Lark 

Lo I Here 
lark 

Lo E Here the 
lark 

Lo 1 Here the 
lark 

Lo vedremo, 


gentle Jones-Fludson 
gentle Melba 
gentle Stella Carol 
gentle Galli-Curci 


B573 
B 494 
03156 
E96 
B 743 
D 2+4 
B 732 
3973 

RS35 

f03203 
;03047 
C505 

03728 


■glio Batii stint and Sillick 
audace ('* Ernati i ") 054105 

Lo vedremo, veglio Sammarco 2-052041 

audace J* Emani ,r ) 

Lo VogUo 11 placer Pini-Cozsi and Sitlich 


(" Faust ") 

Loch Lomond 
Loch Lomond 
Loch Lomond 
Lodinagar 
Lochnagar 

Lohengrin's Narfatlv* 

Lonely 

Long ago 


E I20 
Lauder E 87 

Evan Williams. - 52126 
Robert Burnett B 319 
iiak Hunter C S&3 
Jenny Black B 971 
Evan Williams 02241 
Margaret Cooper D 204 
GmrE 2-3305 


107 


100 

34 

111 

100 

37 

107 

128 


64 

65 
ICO 

110 

1U0 

IS 

72 

105 

07 

105 

30 

103 

40 

+0 

104 

27 


79 


49 

104 

103 

101 

43 
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Long ago in Alcala 
Long Bov 

Long day closer, The 


Artist 


Record 

No 

Thorpe Bates B 314 

Jay hairier U 9£2 

P. Allen , E. Thornton 
J. Harrison and Ft 
Radford D 290 

Gresham Singers E 187 

full Chorus D 22 

Gluck and Homer 


Long day closes. The 
Long Live Elizabeth 
1“ Merrie England "J 
Long, long, ago 

Long, Jong, ago 
Long, long, ago 
Longshoreman, The 
Lontano, iontano 
(" Mchatofele ") 

Lotus no, lontauo 
(** Mefbtafcle ") 

Lord God of Abraham 
Lord God of Abraham Clarence Whitehall 
V' Elijah **) 0242+ 

Lord i$ my Light, The McCormack 5-2US 
Lord of our chosen race Edith Evans D 220 
( (1 Jvanhoe "J 


G r Farrar 3986 

Julia Culp 2-3035 

Charles Tree D 288 
Farrar and Clement 

2- 05+093 
Gigli and Bosini 

3- 054068 
Robert Radford D 237 


Caruso 02397 

Clara Butt 98151 

Gluck and Zimbatist 

03843 

De Gogorsa 02842 

Lout.se Homer 03886 

£«» fFiWiaiws 
Will Strong B 1119 
Peier Dawson B 319 


Lost Chord, The 
Lost Chord, The 
Lost Chord, The 

Lost Chord, The 
Lost Chord, The 
Lost Chord, The 
Lousidna 
Love and Wine 
Love, could J only tell Robert Radford D 268 
thee 

Love Divine f" Daughter Perceval AI fen and 
of Jalrus John Harrison D 298 

Love, here is my heart Louise Leigh B 097 
Love, here is my heart J. McCormack 4-2370 
Love, I pray, on me take Miriam Licettc D 111 
pity ("Marriage ol 
Figaro'0 

Love in a cottage Louise Leigh and 

Walter Jefferies 

B 1011 

Love In lilac time Violet Essex C 945 

Love in niv heart is ring- IF. Batr.es and J* 
mg ( +# Arlct te ' j Coyne D 41+ 

Love fs meant to make E, Thornton , B. Jones , 
ns glad ( ,J Merrie Eng- C. Mott, E. Pike 
land and E, Holland D 20 

Love is mine Caruso 4-2205 

Love Lily Hubert Eisdell B 738 

Love of my heart. The Topltss Green B 909 
Love sends a Little gift of Walter Glynne B 1142 
roses 

Love Ships Hubert Eisdetl B 740 

Love that is strong to Ruby Heyl B 1051 

abide 

Love, the Pedlar Evelyn Harding C 702 

Lover in Damasrus—Suite — — 

Love's cigarette C‘South- Viotit Essex C 973 
ern Maid T j 

Love's Cornu a Li cm Edna Thornton D 277 

Love's Devotion Herbert TeaU B 525 

Love's Garden of Roses Hubert Eisdetl C 740 

Love's Garden of Roses Herbert Teale B 80S 

Love'* Garden of Roses McCormack 5-209+ 
love's Old Sweet Song Julia Culp 
Love's Old Sweet Song Louise Homer 
Love's Old Sweet Song Mdme. Dews B 327 
Love's own kiss (■* High Peter Gawthome amt 
Jinks Muriel Gray C 781 
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76 


70 

17 
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65 
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29 

31 
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70 
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Love’s Sorrow Herbal Tee b B 69 

U> ’ l y □i ght—Barca r uiie M cCerm aeh 5-21 53 

Tales of Hoffmann") 

Le.s-backed car, Tile Me Carmack 4 
Lo i *toft Boat, Thu C, Mott, F. Henry, 
£" Fringes of the F, Stewart and H. 
Fi«t”) Barmtt D 453 

Lowland Sea, The Harry Dearth D 218 

Lullaby Mabel Garrison 2-3390 

Lullaby (from Indian Julia Culp 2-3161 

N Jngs ) 

Lullaby, A Hubert Eisdell B 733 

Lima aS state (Summer Caruso 7-52080 

Moon) 

Luua Ui De Lucia 2-5B724 

Ltnso. nova Scotti 2-052037 

Lute Flayer, The Stewart Gardner D 4S2 


i 

110 

33 

30 

69 


M 

&L- •■-Me dupoilnembo Ratlistini 052307 

(“ Worther ”) 

Ha fonfiance un toi s*e&t Pant Franz 7 82007 
bleu inuntr&j [*' Lo- 

h' ”|?rin ") 

Ma dall* arido stein Gadski 2-053146 

ili v;slsa ('■ Balia iu 

M .Kchcra ”) 

J P.usky Maid Margaret Cooper E 37 

to- little Emma Calve 033064 

to- m’fl foria pcrderli Caruso 2-052065 

—Romanza ( +l Un 
Balloln Ma&chera M ) 

Ma Ui sftorata Tilta R-tflo 

[' Mafena *’) 

WatuahU CAas. W. Harrison 

13 36 2 

Mn ci Libia McCormack 4-2144 

Miidmtm Butterfly— Farrar mid Homer 
Liuct of the Flowers 054126 

Madn pietosn vergine Bonitisegna 053039 
. J" Fora;a del Desthio ") 

MaL»rl ff al Hubert Eisdell B 744 

to.ijjdatei at Michael's Mefba 03S70 

Late 

M^ric Song, The De Gogorsa 02343 

““8*be note (■■ Regina Camso 7-52003 

mSaba"} 

Maid of the Mountains, — 

v^^-Musbal Cfimedy 
ALiid of the Mountains—* Light Opera Co, C 814 
^:ias from, Farts I 
and II 

H-it.1 rings light, A Gluck 2 8395 

Wa ’^* jalf t a see, A Ernest Pike and Chorus 
r H.M.S. Pinafore ") C 513 

W^niygiri Herbert Teale B 334 

Mai re, my girl McCormack 02400 

SiaL ^bgendo all' aspr q Caruso and Homer 
Rialto (“ Trnvatare ”) 2-054017 

teggendo all 1 aspro De Muro and Casaxxa 
r-f ialto [" Trovataie") 2 054073 

Jl i iguefla Lucrezia Don 7-83002 

to 'I-Uk mol Giliben 3 32980 

g* 1 * . Batiistini 052403 

■1 ^im+tn'anii ("Uii Balia itora-iiseevid and Dolis 

R toaseben ,h )^ 2-054071 

LJuct, Act II 

BtlTL ‘t» smia chc to’ sapete Ganiso 2-052005 
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Manager of the Split*. George Robey 
Hotel, The 
Mandalay 
Mandalay 
Mandolin at a. La 
Mandolmata 
Mandoline 
ManeUa Mia 
M'appari tutl* amor 
(" Marta ”) 

M’appari tutt‘ amor 
T Marta-1 
March of too 


Record 

No. 

cm 


Stewart Gardner D 226 
Harry Dearth D 405 
ScvUi 7-52144 

Gogorxa 7-5202D 
Melba 2-033042 
Caruso 2-052091 
MatitnelU 2-052105 


& 

*9 

5h 

126 

65 

64 

45 

31 

41 

20 

36 


Caruso 


052121 


Harlech 
March on to Berlin 
Marche Lorraine 
Marechiare 
Marguerite 
Mast* Marl 


Mon ol Stewart Gardner ami 


Ernest Pike E 106 
George Carvty B 440 
joumet 7-32020 


Ru/fo 
Herbert Teale 
Scotti 


Marwiliaine, La (in Lng- Robert Radford 
I ish ] (Rouge t de 1 ’Isle) 


052383 
B 839 
052160 
D 116 

032361 


B 970 
E 58 


Chaliapina 
Journet 
Hugh Friel 
John Harrison 
Alexander Macgreggor 
B 976 

Herbert Teale C S33 
Evan Williams 6-2127 
McCormack 4-24S8 
Walter Glynne B 1125 


Marseillaise, La 
Marseillaise, La 
Mary 
Mary 

Mary Morrison 

Mary of Allandale 
Mary of Argyle 
Mary of At gyle 
Mary O'Neill 
Mas&a’s in de cold, cold Minster Singers B 383 
ground 

Mate o' Mine Clarence WhiUAilt 

6-2120 

Mauinata (TTs tlic Day) Martitietti 7-52087 

(Leoncavallo) 

Mauinala Melba 053107 

Mattinata Smimcht E-52826 

Mavis John McCormack 

4-2601 

May morning, A Evan fPiJ7fa»is 4-2208 

Mayor of Mndcomdyke George Robey ^ C 551 
Meet me round tbc corner Moya Mannering and 
Leslie Henson B 484 


Megan 

Melanie 

MuUsande 

Melisande in the Wcrtk! 
Melody in F (" Voices 
of the Woods ”) 
Memory, A 

Mentra Gwen 


Hubert Eisdell B 740 
Hubert Eisdett C 741 
Herbert Teale " B 525 
Palgrave Turner B 388 
Frieda Hempet 2-8402 

Kirkby Lunn 2-3192 
Evan IPiHiams 4“21l5 


Morc£p dilette amiche Tetraaini 2-063118 
{" I V«pri Sicdiani ■') 

Me red, dilctte amiohe (‘*1 Scmbrieh 053213 
Vespri Siciliani * + ) 


Titta Rujfo 2-58665 
MdUe. Delysia D 416 


20 

xUii 


Mtriggiata 

Merrie England —Opera 
Merry Farewell, A 
{" Carminetta 
Merry Widow—Waltz 
Message Boy 
Messiah—Oratorio 
Messmates 
Messmate^ Ahoy I 
r HJI.S. Pinafore ,J ) 

Mcynell Hunt 
Mi nltla 

Mi par d'udir ancora JfcCormarh 
t u Z Pescatori dt 
Bcrle “J , 


Sembrtck 

Lauder 

Thorps Bates 
Chorus 


053170 
D 403 

June 

C 614 


Robert Radford E 74 
De Gogorsa 2-O62Q0O 
- ' 7-52032 
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34 
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UO 

45 
70 
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33 
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G6 

100 
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49 
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Mia canzone. La Caruso 7-52068 

Mia mad re (“ Carmen ”) De Lucia and Hvguet 

054173 

Mia spot;a sard la mia Battistini 
bandiera 


052326 


Violet L&raine 
Thorpe Bales 
John Harrison 
Carmen IliU 
G. Farrar 
Violet Qppenshaw C 709 
Gramt Opera Co. DS2S 


D412 
C 433 
E 201 
E6S 
03677 


Julia Culp 7-33007 


Caruso 2-062002 

L.Leigh and W, Jefferies 

B0B 


Mickey 

Midihiptniie* The 
Midsummer Madness 
Milan wy 

Mi ihty lak 1, a rose 
y likR a rose 
\hero i # Vocal Gems 
fr , l iH 

M e.mnette 
Mikado, The—Opera 
Mila giro do la Virgen, EL 
Military Stamp, T rie 
( i+ Soldier Boy ") 

Mind 5 £ ver, Siam qui Farrar and Scoiti 

OBchiura") Of 

Miiiactie* J.e f H Porza del Caruso and A main 
Destino") 2-054029 

Minstrel Boy* The John McCormack 

4-2071 

Mio Lionel* II {** Marta ") Battistini 052143 
Mio tesom i n La uto a ndate McCormack 2-052110 
a consular, 11 (" Don 
Giovanni ") 

Mira, di accrbc Jagrinc Boninsegna and Ctgada 
(" II Trovatore "J 54264 

Mira la bianca luaa Deslinndva and McCor¬ 
mack 2-054019 

Mira, o Norma, ai tuoi Glue* and Homer 
g i nocchj (' * Norma ”) 2-0 64069, 

Mira, di acerbe lagrime Bemacchi and Coronna 


E 154 


Tmvatore ") 

Mirror Sen? {“ Tates of William Samuell D 274 
Hoffmann ") 


Miserere {" Trovatoie '*) 


Miserere 


jUTisi signori Ferdono 
(“ Rigoktto 
Mistletoe: Bough* The 


Molly Bawu 
Molly Brannigan 
Molly Brannigan 


Giacometti, Martinez 
Patti and La Seal* 
Chorus D 318 

Jones-Hudson and Pike 
* B 340 
Inocencio Navarro 

2 02171 
P. AUen t E. Thornton, 
J , Harrison and S. 
Gardner D 307 
John McCormack 02280 
Plunk ft Greene EE0 

John McCormack 

4-2379 

Battistini 052311 


Mon bras pressait— 

Melodic 

Mon ccenr est pentTr^ Caruso and Farrar 
d'dpouvanlc (" Faust ’’J 2-034005 

Mon corur &*ouvre a ta Mdlte. Brohly D 196 
voix 

Mon ccctiF s’ouvre a ta Kirkby Lunn 033033 
vois (** Samson and 
Delilah ”) 

ta Louise Homer 


et 


2-033074 


ta Julia Culp 

ct 


7-33023 


Mon occur s'ouvrc A 
voia Samson 
Dali la A \ 

Mon coeur skmvna k 
veil ( M Samson 
Dali la *’) 

Mon co3«f s'ouvre a 
voix (“ Samson 
Dalila * 1 

Mon cygne aim6 (“Lo- Paul Frans 2 032013 

hengrin 


ta Gluck 
et 


7-33026 
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10 
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'Morig the green Irish De Gogorza 
hills 

" Monsieur Beaucaire " —- 

—Musical Play 
Month o' May. The Edna Thornton and 
(“ Merrie England "J C Actus D 25 

Moon hath raised her John Harrison an. 

Lamp above* The Robf. Radford D 300 

Moon hath raised her John McCormack and 
lamp above The Reinaid tVerrenrati 
("The Lily of Kii- 2-4205 

lamey M ) 

Moon of the desert Ruby Helder B 111B 

Moon, my moon Gresham Singers E 105 

Moonstruck Gertie Millar C 5aJ 

More humane Mikado Robert Radford D10 
never did in Japan 
exist* A 

Marc in sorrow than in George Robey 
anger 

George Robey 
McCormack 
Gervase Ehires 


C 643 


131 


D7 


1 2A 


Mormon's Song, Tltc 
Morning 
Morning Hymn 
Morr6, ma pnma 
erazia (" BaLlo in 
Maschera "J 

Mother {" Soldier Boy ”) E+ Comtland 
Joseph Reed 


in Gadsfii 


B 466 

4-26 4.> U 

B33S ^ 


S-053146 5 


130 


Mother's darling 
Mother Machree 


Mother Machree 
Mother Mine 
Mother, my dear 
Mother o mine 
Mother □* mine 
Mother^ prayer, The 
Mountain Lovers 
Mountains of Moume 
Mr. and Mrs. Smith 


and 

csi , 

^farftirrt Cooper D 20S 
John McCormack 

4-214J 

CAV. Harrison B 66 o 

Hubert Fisdell B 738 

Evan Williams 5-20& 

De Gogorza 02S44 

McCormack 4-2^63 
Gluck 

Ruby Helder 
Denis O’Neil 

cm.,. o>, u Clarice Moyne v 

Mr. Manhattan, Gems Light Opera Co, C 735 If' 

from—'Parts I and 11 
Mrs,B. George Robey 

Mr. John Mackav Lauder D 396 

Afrs, Kdly Dan Lena B *62 

Atulligan Musketeers, Gresham Singers FJe 

J |jp 

Murders (" To-Night's George Grassmith C 574: 
the Night rr ) 


63547 

c 458 ; ^ 

c eiaUgu 

CBSflp* 




2-33S- 


Murmuring brecacs, Op. G. Farrar 
21* No. 4 

Murmuring Zephyr Euan B'fJ/iaitts 02276 

Musct ta's Song Jones-Hudson B S3- 1 

Musctta's Song ( t+ La Violet Essex E 38 
Boh£mc ") 

Music and the Words,The Hubert Etedett B^10|5jlW 
Musica proi bit a 


Mv sin folk 
My ain folk 
My ain folk 
My ain wee: bouse 
My beastly eyeglass 
My Boy 


My dear soul 
My dear soul 
Mv Dreams 
My Dreams 
My Dreams 
My friend John 
(" Theodore A Co r ") 
My heart ever faithful 


Cflrwso 2-053128 ^ 
Edna Thornton E K j ** l 

Clara Butt 0328- f 
Evan Williams 02612;48 
Hugh Friel B 96R ^ 
Tom Cion B 453 ! 1 ri 
Florence Smithson llW 
C 532 

Pafgrarff Turner B348 U] 
Edna Thornton D 283 
Ruby Helder 
McCormack 
John Harrison 
Leslie Henson 


C 449 

4—2349 
D £35 
D 424 


Louise Homer 03690 


xiviii. 


M 


Kv 


My 


M> 


K> 


K 
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Alphabetical CONOS 
List of Titles OUHUO 


N 


Song 

My heart is calling you 

My heart is weary 
My heart’s with the old 

folks 

My home in U.S.A. 

My Homeland 

My Hymn of Hate 
My Irish song of songs 
My laddie 
My Lady Fair 
My Lady Frayle, Gems 
from—Part* I and II 
My Memories 
My Message 
My Motors 

My Mot ter • 

My Old Dutch 
My Old Kentucky Heme 
My Old Kentucky Home 
My Old Shako 
My Old Tunes 

My power is absolute 
(" Boris Godounov *’) 
My prayer 
My pretty Jane 
My pretty Jane 
My £ucen 
Mv Samisen 
My Ships 
My Ships 
My Ships 
My shrine 
My S.unurun Girl 
My veethcart when a 
boy 

My swrord anil I 
My Tango Girl 
My 1 1 nnesee, is that you 
calling me ? 

My Treasure 

My troth is plighted 
(*' Merrie England ”) 


Artist Record 
No, 

L. Leigh and C. Nelson 
B 709 

Edna Thornton D 277 
Ruby Heyl B 838 

Couriland and Jefferies 
B 882 

Destitinjva atid Dink 
Gilly 7 54005 

Tom C lare C l 
McCormack 5 2113 
Gluck 3976 

John Harrison E 57 
Light Opera Co. C 710 


Hubert Eisdeli 
Hubert Eisdeli 
Walter Jefferies 
Harry Carlton 
Chevalier 
Alma Gluck 
G. Farrar 
Harry Dearth 
Charles Mott 


B 745 
B 739 
B 1044 
B 446 
D 373 
03533 
03678 
D 211 
D 456 


Robert Radford D 115 


Ruby Heyl 
John Harrison 
Evan Williams 
Ruby Helder 
F. Smithson 
Marion Beetey 
Gertie Dicheson 
Kirkby Lunn 
Ruby Heyl 
Stanley Kirkby 
John Harrison 


B 1107 
D 236 
02857 
C 420 
C 531 
C 445 
B 302 
03637 
B 1126 
B 460 
D 236 


Peter Date son B 1141 
Ethd l^evey C 573 
Courtlatid and Jefferie a 

Kirkby Lunn 3997 
F.. Thornton , J. Harri- 
n, B. Jon 


Chorus 
Violet Essex 


Jones and 
D 25 
C 973 

B 462 
4-2481 
D 246 
E 181 

B 1106 

B 1106 


My way of Jove(“ South 
em Maid *') 

Mv Wife’s Relations Dan Leno 

My -vild Irish rose McCormack 

Myrra A'. Rumford 

Myself when young (“ In George Baker 
a Persian Garden ") 

Mystery ?—Fox Trot Will Strong 

Song 

Mystic Nile Will Strong 

N 

’o verything (“ Tails Davy Burnaby B 1011 

Upn 

Mmelcss Lassie, The Alexander Mac - 

» g'tf&tr B 975 

Nanny (I never loved Lauder D 897 

another lass but you) 

National Anthem, The Church Choir B 377 
Natotna, Spring song Gluck 03348 

Naughty, Naughty, one Teddie Gerard B 520 
ty rrard (“ Bric-a- 
Brae »*) 


71 

107 

129 
8 

121 

38 

30 

66 

137 

106 

105 

124 

121 

91 

29 

25 

64 

69 

70 

108 
66 
48 

107 
127 

104 

105 

34 

108 

124 
66 

105 

125 

130 

35 
81 


Song 

Nazareth 

Nazareth 

Nazareth 

Nazareth (Harmonized) 


Artist 


Record 
No. 

Robert Radjord D 268 
Plan^on 032027 

Minster Choir C 822 
Westminster Cathedral 
Choir D 336 

Nc pouvant r£primcr les Ansseau 2-032056 
elans (" Hcrodiade ") 

Nearer, my God, to Tbec Edna Thornton D 278 
Nearer, my God, to Thee Westminster Cathedral 
Choir E 139 

Nearer, my God, to Thee McCormack 4-2374 
Nearer, my God, to Thee Schumann-Heink 

2-3417 

Nearer, my God, to Thee Church Choir B 374 
Ncl ’rimirar quest* adun- Battistini 052318 
anza eletta (** Tann- 
hauscr ’*) 

Nella bionda egli ha Joumet 2-052165 
l*usanza ("Don Gio¬ 
vanni ’*) 

Nella calma (" Borneo et GaUi-Curci 2-033058 
Juliette ”) 

Never ihind the why and Jor.es-Hudson, T. 
wherefore (" H.M.S. Bates, and A. Tur- 


Pinafore ") r.er B 439 

Neville was a devil Gertie Millar C 593 

(** Bric-a-Brac ”) 

New Moon (" The Maid Olive Burton B 808 
of the Mountains ”) 

Night calm and serene, Rosina Buckman D 99 
The (" II Trovatore ”) 

Night has a thousand eyes John Harnson D 241 
Night has spread her pall E.Thornton and Chorus 
once more (" Yeoincn D 483 

of the Guard ") 


Night hymn at i 

Night of romance, A 
Nightingale song 
Nil, Le 

Nil, Le 
Nina pancha 
Ninetta 
Ninette 

Ninna, Nanna 
non ”) 

Ninna, Nanna (" Mig- Joumet 
non ’*) 

Ninny, Nonny, no (" Yes, Norman Griffin D 428 
Uncle 1 ") 

Nirvana 
Nirvana 

Niun mi tema (" Otcllo' 

Niun mi tema (" Otcllo' 

Niun mi tema (" Otello’T Tamagno 
Niun mi tema (" Otello”) Tamagno 
No, John, No Charles Tree 

No, non chiuder gli occhi Caruso 
vaghi (" Germania ”) 


Clara Butt and Kenner- 
ley Rumford 04046 
Vera Desmond B 1001 
Sembrick 2-023000 
Gluck and Zimbalist 

2-033038 
McCormack 2-032016 
Lucrexia Bori 7-83001 
John Coates E 34 
Hubert Eisdeli C 741 
(" Mig- Planfon 052217 

2-032050 


McCormack 
John Harrison 
) Pauli 
De Muro 


02847 
E 58 
052328 
052431 
52674 
052068 
E 91 
7-52014 


No. Pagliaccio non son I 
No, Pagliaccio non son ! 
No possible doubt what¬ 
ever (" Gondoliers ") 


Caruso 2-052034 
Paoli 052167 

Robert Radford and 
Chorus D 39 


Nobil signori, salute ! Louise Homer 


(" Gli Ugonotti ’*) 

Nobody knows (and no- Will Strong 
body seems to care) 

Nobody loves me Jay Laurler 

Noche sercna De Gorgoxa 

Noel (Cantique de No*l) Caruso 
Noel (Cantique de Nc£l) Platon 


2-053155 
B 1119 

B 819 
7-82017 
2 4)32022 
032032 


I 

70 
42 

113 

87 

16 

71 
87 

38 

45 

118 

18 


33 

27 

83 

128 

121 

62 

67 

84 


105 

46 

29 

37 

17 

63 

106 
42 

33 

92 

37 

66 

41 

24 

46 

46 

72 

21 

20 

41 

82 


127 

12S 

31 

20 

43 


xliz. 
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List ofTitleJ SONGS 


0 


Song 


Artist 


Record 
No. 

Noel des enfants qui n’ont Louise Edvina20Z2012 
plus de maisons, Le 

Non 6 ver De Gorgoxa 2-052109 

Non i ver (Never More) Herbert Teale C 763 

Non 6 ver (Mattei) John McCormack 

2-052111 

Non m'ama piu—Melodic Batlislini 052825 

Non penso a lei Titta Ruffo 7-52040 

Non piu andrai (" Nozze Sammarco 2-052042 
di Figaro ”) 

Non piu di fiori (“ La Kirkby Lunn 2-053068 
Ciemenza ”) 

Non so piu cosa son, cosa Galli-Curci 7-53023 
faccio (“ Nozze di Fi¬ 
garo ") 

ve l’avevo dctto Caruso and Scotti 

Ma- 2-054013 


ive Sullivan Operatic Party 

B 399 

Cowan and Baker B 513 


Planfon 


032077 
D 398 


B 465 
D 495 


Non 

(Duet, Act 11) 
aama Butterfly 
None but the 
deserve the f air 
None shall part us 
Nonncs qui reposcz 
(" Robert le Diablc ") 

North, south, east, and Lauder 
west 

Not that I wish to say George Robey 
anything 

Nothing to say Harry Dearth 

Nous allons partir tous Farrar and Clement 
deux (“ Dante ”) 7-34001 

Now 1 know Nellie Walker and Eric 

Courtland B 1120 
Now choose me two men Bessie Jones D 19 
( M Merrie England ”) 

—Opening Chorus, Act 
I, Pt. II 

Now give three cheers Alan Turner and 
(•* H.M.S. Pinafore ”) Chorus B 431 

Now let us depart Chaliapina 022226 

Now Marco, dear, my E. Thornton and B. 
wishes hear (" Gondo- Jones and Chorus 
lien ’’) D 42 

Now pray what is the J. Harrison, G. Baker, 
cause l" Gondoliers ") E. Thornton and B. 

Jones and Chorus 

D 41 

Now sleeps the crimson Kirkby Lunn 2-8311 
petal 

Now the labourer’s task Church Choir B374 

NuUd-Loiles Julia Culp 7-33019 

Nulla scordai ("Pag- Huguei, Cigada and 
liacci ”) Badini D 822 

Nursey, Nursey Clarice Mayne C 527 

Nuttata e sentimento De Luca 7-52098 
Nymphos et Sylvains Melba 03016 


O 

O Wissons quand leur G. Parrar 83735 
vofcx appeile (" Manon") 

O Wissons quand leur Franca Alda 7-83022 
voix appeile ('* Manon") 

O ben tomato amore ! Martinelli 7-52141 
O come, ail ye faithful Church Choir B 876 
O come everyone that — C 486 

thirsteth ('* Elijah ’’)— 

Quartet 


84 


82 


2-033012 25 
8-033022 40 
03056 42 


Song Artist Record - 

No. e. 

O del ciel angeli immor- Huguet, Lara and De ?i 
tal (" Faust ") Luna E 125 

O Dieu 1 que de bijoux Sembrich 038021 46 
(" Faust ") 

O Dieu 1 que de bijoux Farrar 
(" Faust ”) 

O Dieu 1 que de bijoux Melba 
(" Faust ") 

O Dieu 1 que de bijoux Patti 
(“ Faust ”) 

O divine Redeemer Clara Butt 0342. M 
O don fatale (“ Don Kirkby Lunn 35 

Carlos") 2-053001 

O dry those tears Edna Thornton D 27t H 

O du mein holder Abend- Joumet 042131 9 

stern (" Tannh&user ") 

O Flower Divine Hubert Eisdell B 741 105 

O flower of all the world John Harrison E 58 <4 
O for the wings of a Melba 08196 40 

dove 

O gladsome Light P. Allen , E. Thornton. 71 

J. Harrison and R. 
Radford D 809 

O God, our help St. Andrea's Church U4 

Choir B 378 

O good ale, thou art my E. Butcher E 29 03 

darling 

O grido di quest’ anima McCormack and Sam- H 
(" Gioconda ") marco 2-054022 

O Holy Night Minster Choir C 712 11} 

O hush thee, my babie P. Allen, E. Thornton , <8 
J. Harrison and K 
Radford D 806 

O Isis (" Magic Flute’0 Robert Radford E 78 70 
O Jesus. I have promised Church Choir B 875 1JJ 

O lours heureux (" Etoile Pol Plancon 082078 43 
du Nord ") 

O Lisbona, alfin ti miro Battistini 052146 1® 
(" Don Sebastiauo ") 

O Lola, bianca come fior Martinelli 7-62079 38 
di spino ("Cavalleria 
Rusticana^*) 

O Lola, bianca come fior Caruso 7-520 IS *1 

dl spino ("Cavalleria 
Rusticana") 

O Lord, Thou hast over- P. Dawson, C. Tubb 
thrown and Choir C 484 

O lovely night R . Buckman and W. 7* 

Hyde D 119; _ 

O lovely night Kirkby Lunn 03259 


2-053116 

052321 

E 34 


O lovely night Melba 08204 

O luoc di quest'anima Sembrich 058218 

(" Linda di Chamou- 
nix ”) 

O luce di quest'anima Tetrazzini 
('• Linda diChamounix”) 

O ma ebannante Battistini 

O may my dreams come John Coates 
true I 

O Memory P. Allen, A. Lakin and 

J. Harrison D 306 

O mervcille (" Faust '*) Caruso and Joumet 

2-034000 

O Mimi, tu pib non torni Caruso and ScoUi _ 

(*' La Bohcmc ") 05412 < 

O Mlml, tu pib non torni McCormack and Sam • 

('• La Bohemc ”) marco 2-054011 

O mk> babbino caro Frances Alda 7-58083; 14 
(" Gianni Schiechi ") 

O nion fils (" Le Pro- Schumann-Heink 
phete ’’) 2-033014 

O Mistress Mine Peter Dawson B 851 


104 


1 . 
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SONGS 


O 


Song Artist Record 

No. 

0 murmuring breezes, Frances Alda 
Op. 21, No. 4 

0 mutoasii (“ Guillaume Tamagno / 52682) 
Tell **) \ 052103 J 

0! Na Byildai’n Haf O Evan Williams 02299 
Hyd 

O Nature, pleine de gr&ce A nsseau 2-032089 
'Invocation) (“ Wcr- 
ther “) 

0 night of love (Bare*' 
rofie) r Talcs of Hoff¬ 
mann ”) 

0 night of love (Barca¬ 
rolle) l u Tales of Hoff¬ 
mann *') 

O now my heart—Waltz C. Butterworth D 200 
song (“ Young Eng¬ 
land ”) 

0 nuit d’amour (•* Faust'OCaruso and Farrar 

2-034012 

O Paradise Evan William* 02238 

r L’Africaine ") 

0! Paradiso dall'onde Caruso 
usclto f" African a ") 

0! Paradiso dall’onde De Muro 
'iscito (“ African a ") 

0 Paradiso dall'onde MartineUi 2-052166 

u«cito (“ Africana “) 

0 patrla inia H“ Alda ”) Destinndva 


Perceval A Uen and 
Edna Thornton 

E 105 

Lucy Marsh and Mar ■ 
guerite Dunlatf 

E 109 


052157 

052842 


15 


78 


74 


63 


20 


2-053111 

2-053147 


O patrin mia (*‘ Aida ") Gadtki 
0, peaceful England Edna Thornton D 23 
' Merrle England ") 

0 quanti ecchi fisi Caruso and Farrar 
(“ Madama Butterfly ") 054201 

O quand jc dors 1 2-033060 

0 rest In the Lord Clara Butt 03177 

O rest in the Lord Julia Culp 03671 

0 rest in the Lord Mdme. Dxcs C 435 

0 rest in the Lord Kirkby Lunn 03269 

0 righteous God (“Rienzi”)/^!fAoy Lunn 0344 
O Salutaris Hostia Westminster Cathedral 

Choir D 

0 Salutarfs Hostia Joumet 2 052166 
0 santa mcdagila Battistini 052313 

0 shrine of beauty Rosina Buckman anl 

(" Romeo and Juliet ") Walter Hyde D 118 
O, sing to me the auld Lauder D 399 

Scotch song3 

O. sing to me the auld Jenny Black B 972 
Scotch songs 

O soave fanciulla ('* La Alda and Martinelli 
Boh&ne ”) 2-054091 

Osoave fanciulla Gigli and Zamboni 

(** Bohime ”) 2 054106 

O soave fanciulla Melba and Caruso 

(“ Bohfcme ") 054129 

O soave fanciulla McCormack and Boti 

7-54003 

O sole raio Gvgoraa 7-62015 

O sole mfo Caruso 7-62092 

O sole m»o De Gogorta 052210 

0! sommo Carlo (quar- Battistini, CoIoxmo, 
tet) (“ Eniani") SiUich, Corsi and 

Chorus 051(07 

O souverain! A iuge l 0 Caruso 2-032025 

pfcre (“ Lc Cid ft ) 

O Star of eve ('* Tann- Stewart Gardner D 224 
hAtner ”) 

O surdato nnammurato Gigli 7-52113 

—Canzone n a pole tan a 
O terra, addio, Final Duet Caruso and Gadshi 
Part U (“Alda ") 2 054006 


28 


Song 


Artist 


Record 
No. 

O terra, addio (“ Alda ,f ) McCormack and Lucy 
Marsh 2-054059 

O, that it were so Olga Haley E 19 

O that we two Lady Warrender E 95 

O that we two were Jones-Hudson and 
Maying Ernest Pike B 841 

O that we two were Kirkby Lunn 2-3139 
Maying 

O that we two were May- Gluck and Homer 
ing, Op. 2, No. 8 3-4064 

O that we two were May- Perceval Allen and 
ing John Harrison D 296 

O Thou that Tellest Mdme. Dews C 478 
O vecchio cor che batti Amato 2-052079 

(*' 1 due Foscari") 

O Vicns, tnon doux ber- Destinndva and 

ger ('* Pique Dame ") Duchdne 2-034020 
O vin, dissipe la tristesse De Gogorza 032076 
"* Hamlet ”) 

O vin,discaccia la tfistezza Txtta Ruffo 
(•* Hamlet ”) 

O vin.discaccia la tristezza Battistini 
Hamlet ”) 

O Vision entrancing Tofcn Harrison 
O, where the deer do lie E. Thornton 
('* Merrie England ”) 

O, who shal l say that love Bessie Jones 
19 cruel (“ Metric Eng¬ 
land ") 

o’er the P. Allen, E. Thornton 
J. Harrison and R. 
Radford E 112 
De Luca 7-52099 

Caruso 2-052149 

Battistini 052371 

Of happiness the very J. Harrison, G. Baker. 
pith (“ Gondoliers ’’) E. Pike, E. Holland 


112 

35 


105 

15 


052188 

052302 

D 235 
D 19 

D 28 


O, who will 
Down* 

O Zampognaro 
Ocelli celesti 
Occhi di Fata 


Of! to Philadelphia 
Offerings 

Oft in the stilly night 


and J. keed 
Plunket Greene 
Hubert Eisdell 
John Harrison 


D 42 
D 199 
B 745 
D 234 

D 484 


31 


76 


23 

20 

16 

82 


___ Jgnt 

Oh I a private buffoon is George Baker 
a light-hearted loon 
('* Yeomen of the 
Guard ”) 

Oh, by jingo 1 oh, by gee ! Violet Loraine D 487 
Oh, Che m’importa ? Titta Ruffo 7-52062 
Oh ! che volo d’augelli : Gluck 2-053066 

BaUatrlia (“ Pagliacci “) 

Oh! che volo d’augclli: Lucrexia Bori 2-053102 
Ballatella(“ Pagliacci “) 

Oh ! come, my heart's Violet Essex D 217 
delight ('* Nozzi di 
Figaro ”) 

Oh, d’amor message ra Frieda Hemp cl 053290 
(*• Mirella “) 

Oh, d’aroor message ra Tetraxxini 2-053013 
(“Mirella ’’) 

Oh 1 de* verd' anni miei De Luca 2-052118 
(** Emani “) 

Oh t de' verd' anni miei Battistini 052141 
(" Emani “) 

Oh, dear, if I tad known R. Buckman and F. 

(“The boatswain's Mate") Ranalow D 448 
Oh, dem golden slippers Minster Singers B 367 

Oh l dry those tears Evan Williams 02858 

Oh 1 dry those tears Sophie Braslau 03668 

Oh, for the wings of a Lucy Marsh D 252 

ttovu 

Oh ! for the wings of a G. Farrar 2-3383 
dove 

Oh, honey, ma honey Gresham Singers D 293 


65 
106 

66 
84 


32 

47 
23 
16 
73 

113 

48 
17 
68 

26 

78 


U. 
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o 


us/ofrmSl SONGS 


o 




Song Artist Record « 

No* ^ 

Oh I how I laugh when I Viokt Loraine D 494 94 
think how I cried about 
you - 

Ch, johnny i oh, Johnny, Courtlandand Jefferies 120 
oh ! B SSI a 

" Oh, * joy ! '* (Musical — — IBS 

Comedy f 

Oh, Joy I Oh, Rapture t A my Augarde and S3 

<** HALS, IMnaiore ") Chorus B 441 

Oh, MarRaua 1“ Mari- R. Buck man and W. 731 
tana M ) Hyde D 119 

Oh, Oh, hear the wild Rabat Radford D 209 70 
winds blow 

Oh, promise me ( H Robin Louise Homer 3-3410 32 
Hood”) 

Oh, test in the Lord Louise Homer 03691 
1“ Elijah ») 

Oh, Santa medaglla Battistini 053313 IB 

(" Faust ,p ) 

Oh! Sergeant Meryll, is J> r Oldham, G , Baker 84 
it true ? (“ Yeomen of and Ck&ftts D 493 
the Guard **) 

Oh, song divine De Gogotza 02345 31 

Oh, sleep! why dost thou Alma Gluck 03474 
leave me (" Seattle *7 
Oh, tell rnc, nightingale Flora Woodman E 97 /2 
Oh, tell me, nightingale Olga Haley D 102 0® 
Oh [ the woman inroom 13 Violet Loraine D 475 94 
Oh lu, che la seno agl 1 Caruso 2-052003 20 
angeli ( fi La Forza del 
Destino **) 

Oh, vou beautiful doll American Ragtime 11* 
Octet B 370 

Oh i what a pal was Mary Courtlatid a nd Strong 130 

B 1108 

Oiseauit dans la charm*1 le, Ma M Garrison 28 

Us {“ Contes d p Hoif 2-033009 

iu.1 nn "l 

- Harry Dearth E 42 04 

Ernest Crampton C 6lS 104 
Alma Gluck 03467 29 
Louise Homer 03392 32 
Robert Radford K 79 70 
Melba 3817 41 

Melba 03363 4U 

Gluck and Zimbalist 29 

2-8107 

Minster Singers B 367 113 
FLU Baker C 422 103 
Cake 03092 19 

Patti 03054 42 

Westminster Cathedral 87 
Choir E 140 

Stemart Gardner D 222 65 
Violet Oppemhaw 110 
C66G 

A f aurice Benson B 687 104 
Cobbett and Walker 129 

BOSS 

McCormack 5-2114 3S 
Julia Culp 2 3374 23 
Maurice Benson B 693 104 

Peter Dawson B 735 104 

WiU Strong B 10S7 127 
£, Crampton and A/, 111 
Vernon C 457 

Edna Thornton D 275 71 
Clara Unit 03154 18 

3-053134 27 


Old Barty 
Old Belfry, The 
Old Black Joe 
Old Black Joe 
Old Brigade, The 
Old Folks at Home 
Old Folks at Home 
Old Folks at Home 

Old Folks at Home 
Old Folks at Home 
Old Folks at Home 
Old Folks at Home 
Old French Carol 

Old Garden, An 
Old Garden, An 

Old grey fox. The 

Old Man Brown 

Old Refrain, The 
Old Refrain, The 
Old Saifs Yam, An 
Old Sexton, The 
Old Tenne&ee and me 
Old-World Garden, An 


Ombra mai fu f* Serse 
Ombra mat fu 

Ombra leggera ( HP Din- GatH-Curci 
orah p *} 

On 1'appelle Manoti Caruso and Farrar 

V' Manon 1P ) 3-634018! 


Song 


Artist 


Record 

No. 


On m-aopelle Mirai Mdba 

{" Bohcme ") 

On Parting Patti 

On the Banks of Allan Si. George's Glee 
Water Singers E 102 

On the day when I was E. Thornton D 45 
wedded (" Condo* 
liers ") 

On the staff l" Arlette pp ) Stanley La pi no D 413 

On the banks of Allan A'irAAy Lunn 03448 
Water 

On the day when the Tcwt Clare E 193 
world goes dry 

Or the level you're a little Maurice Chevalier 
devil ( H Hullo, B 1024 

America ! ,r ) 

On the road to home, Counland and 
sweet home 

On the 5.15 


ferie s 

M. J 


B901 


Johnson and C. 


Stea, art 
motley John Harrison 


B 473 
D £37 


On with the 
( p * Pagliacrf ,r ) 

On away, awake Harry Dearth D 212 

Once again Waiter Hyde D 107 

Once the Kaiser's army Tom Clare C540 
One hour of love with L. Leigh and H* Talbot 
you ( rt Hanky-Panky ") B 820 

Otic little hour Ruby Heyl B 

One lone star tfwAy Heyt BS38 

One morning very early Flora Woodman D 
One of the B'hoys Afnrfc Sheridan B 470 

One sweetly solemn Sch u ma h n~llei h k 03701 
thought 

Onore J Ladri, L’ {“ Fah ScotU 3-052002 

stall ") 

Onward, Christian 
Soldiers 
Open the gates 
Optimist and the 
Pessimist, The 
Or do dadi (" Trova- Chorus D 317 

tore”) 

Ora a noi! 


Church Ckmr B 375 I '* 

Evan Williams 03304! $ 
Kevs and PlayfairC 594:1 1 

e6 


UQ 

U1 


Farrar and SeaUi 

054202 
7-62017 


J 52675 
\052102 
3-52811 

3-652123 


Ora c per sempre addio Caruso 
V* Otello ") 

Ora e per sempre addio Tamagno 

Ora e per sempre addio Pooh 
{" Otello pp ) 

Ora e per sempre addio De Muro 
C Otello ■*) 

Ota pro nobts Stewart Gardner D 225 

Ora stammi a sentir G r Farrar 2-053637 
Tosca "l 

Orchard by tba sea, Ike Steuarl Gardner D 463 
Oshkosh Courtktnd and Jefferies 

B 993 

Oil vala jeune Hjndoue ? Mabel Garrison 

('* Lakm4 ,p ) g-033056 

Oji va la jeune Hindoue ? Friedo Himpel 033144 
('* Lakm£ ") 

Quid John Braddleum 
Our Great Mikado 
( lp Mikado PT ) 

Our little home 
Our little nipper 
Quvrc ton co&ur 


Charles Tree 
Geo. Baker 

Alice Wilna 
Chevalier 
Marti nelli 


T> 3S4 

D 4 

E 96 
D 375 
7-32010 


Cher the bright blue sea Sidfiiuin Operatic Party 
(" H.M.S. Pinafore PJ ) B 437 

Over there (Great Araeri- Walter JeffcrUs B 
can War Song) 


65 


■H 

an 

83 

124 


111, 


I 
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SONGS 


P 


Song 


Artist 


Record 

No. 


Pace* pace, mio Dio! 

{*’ La Forza del 
Destino ") 

Pack up your troubles 

Padiacd, Vocal Gems 
from 

laglUcd—Opera - 

1‘agliaoclo mio marito a Hugilet 
tarda qotte (“ PagU- Com 
aocj ’*) 

f£le et blonde dort sous Melba 
Fean profonde {" Ham¬ 
let pr ) 

Palm Tree Island 

Palms, The 


Tctraiiini 2-053114 


Murray Johnson B 0f>5 
Grand Open i Co. D 338 


Pini- 
D 323 


033027 


124 

77 


80 


40 


Will Strong B 1030 127 
Robert Radford and 70 
Westminster Cathe¬ 
dral Choir D 270 
Palms,. The Evan W&ttams 

5"'iloma. La De Gogoria. 2-062005 

PaJama* La Lucreiia Bori 

3-033005 

l - mama Courikmd arid Jefferies 

B 1055 

I' .nurge—Chanson de la Clarence WhilehiU 
Tourajne 7-32032 

Fir ici, par ici, me5 amis SeoMi 2-032001 

f* Faust ”} 

P-radJse for two ("The L. Leigh and P. 

Maid of the Mouii- Dawson B 805 

tains ”) 

i' trigio cara Bori and McCormack 

_ 2-054055 

Parisians ( (i Riguletto rt ) Inocencio Navarro 

2-62170 

Pari siamo ( f< Rigoletto ,r ) Dm Gogorxa 052215 
Pari siamo (" Rjgoletto **) Dragoni 2-052136 

I p ari Siamo (' 1 RigoieUo ") Scott i 2 -052004 

j Mrla 1 Valse Sembrich 053075 

' iria—Valse cuntabilc Gluck 2 053001 

J iria—Valsfi cantabile Frieda Hempel 

3-053008 

i .jrlata d'anmr, Le |"Fau 9 t PF > Zacearitt E 122 

lariated‘amor (" Faust' 1 ) Louise Homer 7-53028 
P.lrlc-tnoi de ma mire McCormack and Lucy 

, f u Carmen "J Marsh 2-"34019 

3 irmi voder ]e Lagrime Ttfo Schipa 7-52124 
V* Rlgoletto "J 

Parmi veder lo lagrime Caruso 3-052076 

a Hubert Eisdett C 742 


•‘.irted 
Farted 
J acted 
Partida, La 
Partida, La 
Partfdi# La 
Passage birds' 


Cflfiuj 4-247! 

McCormack 5-2056 
GaUi-Curci 2-063000 
Caruso 2-062003 
De Gogoraa 2-002006 
farewell Gluck and Homer 

3-4063 

* Walter Glynne B 1103 
Julia Culp 2-3375 


Passing by 
Passing by 

Passing Show—Revue 

Pastorale {" Rosalinda 11 > Tetraaini 2-053092 
Pastoral Song, The— Harry Wddon C 777 
Parts L and II. 

Pastorale Melba 03070 

Pater Noster Clarence Whitekill and 

Westminster Cathe¬ 
dral Choir 02410 
Pauvre Paillasse p p Pag- Ansseau 2-032035 
liacd *’} 

Cross. The Phyllis Lett D 250 

Pwdift ? (Why ?) Caruso 2-053090 


132 


20 

100 

21 

3S 

27 

20 

31 

II 

100 

23 

143 
47 
128 

40 

47 


15 


Song 

Pensylvani-ah 


Artist 


Record 
No. 

CourUand and Jefferies 

B 1071 

People that waited in Clarence WhitehiU 
darkness (*■ Messiah 3T ) 02415 

People that walked, Charles Knowles C 476 
The (" Messiah “J 

Per dt qua per di qua- Minolfi and CAortiS 
venga ognun (" Faust "V D 313 

Per due quarti chi ne Let Sea la Chorus 


tit 

130 


47 

109 


vuole (" Carmen ”} 
Per me ora fatale 
(” Trovatore +I ) 

Per valll, per boschi 


E 113 

Cotonna and La Scala 
Chorus E 132 

Melba and Gilibert 

054128 

Per viver vicino (" La John McCormack 
Figlia del Rgggimento *') 2-057020 

Perche iremar (gampa) Battistini 052148 

Pere de la VLctoire, Le Joutnet 7-32030 

Perfect Day, A Elsie Baker B 544 

Perfect Day, A Evan Williams 4-218! 

Perfect Day, A Giutft 2-3240 

Perigllarti ancor lan- De Mura and Casaua 
guente (" Trovatore JP ) 2—054077 


Pennettereste 
1" Faust ") 


Brambilla, Codolini t 
Acstbi , Siilkh and 
Chorus E122 

Margaret Cooper D 
Charles Tree E 82 
Denis O'Neil B 604 
Rosina Bvckman D 400 


D 253 
062369 


Peter 

Phil the Fltiter's Ball 
Phil the Riiter p s Ball 
Philomel {'* Monsieur 
Beaucaire ") 

Phyllis has such charm- Gerva.se Ehees B 320 
ing graces 

Piangii piangi fanciulla Galti-Curci and De 
C Rigoletto") Luca 7-54011 

PiccadlDy Austin Mel ford 0 631 

Fickanniny Lullaby Olde Ludgate Sitfgers 

E 101 

Picture 1 want to see Elsie Janis and Otren 
("Hullo, America I”) Nares D 434 

Pie Jesu (** Requiem," foamed 7-52139 
Op.4S) 

Pie Jesu Ben Milleti 

Piet5, rispetto, atnorc Battistini 
r Macbeth ") 

Pietl, Signore ! Carujo 

PSf, pal, pouf {” Les Journet 
Huguenots ”) 

Pimpineila Caruso 

Pinafore, Gems from LlgAi Opera Co. C 517 
Pipes of Gordon’s men Evan Williams 4-2701 
Pipes of Pan, The Marion Jerome B 480 

Pipes of Pan, The De Gogona * 

Pirate dreams—Lullaby Sophie Braslau 

2-3363 

Pin bland del pid can- Jose Pafet 5-052000 
dido vein ("GH Ugo- 
notti ") ■ 

pizzicato (" Sylvia Lipkocskoya 023140 

Ballet ,p ) 

Play me that marching Henri Loom B 909 
nreiody (" Y«, Uncle ,T ) 

Pleading (Op. 48, No. 1) Rosina Buckman D 437 
Pleurcs, mes yeux (" Le Melba 2-033020 
Cid ") 

Plums t ones Margaret Cooper D 203 

Police roan f The—Pti 1. Harry Weldon C 831 
and ll 

Polonaise (" Mtgnon Ir ) Violet Essex D 21S 

Poor Butterfly E * Courtland B 842 

Poor Joe Harry Weldon C 991 

Poppies Dan Lem B 433 


2-052154 

2-032051 


7-52038 


13 


16 

34 

103 

49 

30 

7 


63 

72 

109 

62 

iOG 

10 

126 

78 

95 

34 


16 

20 

33 

21 

130 

-19 

124 

31 

17 

41 


34 

1*5* 

62 

40 


128 

61 

121 

128 

125 


Mi. 









asffs^ songs 


Song 


Artl*. Record 

Noi 

Porgi amor Melba 03O2S 

Porque de mis ojos (“ La tfori and De SeguroU 
Revolts ") 2 064000 

Portobello Lass* The Lauder D 435 

Portrait, Le McCormack 7-32005 

Pour un baiscr Caruso 7-32009 

Ptiurquoi ? Carasa 7-32012 

Pourquoi me r^witler ? Martinelti 7-32031 
' ( u Wert her ") 

Pourquoi done se ] abent Chaliapme 032260 

les vou 

Poyero Rigoletto Amato 2-052057 

(" Rigoletto M > 

Praise the Lord Church Chair C 472 

{" Twelfth Mass ”) 

Prayer, The ( l< Tosca ”} Jeanne Brela D 199 
Preguiitaie a l ms estrellas De Gogorsa 7-02016 
ire historic Sian George Robey B 405 

PreisLied f Me Liter- Hermann Yadlacker 
singer *') 042376 

f’reludio c duetto finale, Brambilla, Aeerbi and 
atto 5 {" Faust ,J ) SiUick D 315 

PnH des ramparts de Kirkby Lunn 7-33013 
Seville ( iJ Carmen. <J ) 

Prts des ramparts de G, Farrar 2-033040 
Seville Carmen ") 

Pres des remparts de Kirkby Lttnn 2-033023 
Seville (" Carmen ,T J 
President of the Republic George Robey C 652 
Presso il bastion dt Sivy Maria Gay 53516 
glia C‘ Carmen ”1 
Presto, presto, andiain Caruso Alda, Jacoby 
f" Marta ’*) and }unmet 

2 054032 

Presto! Fr. to! Flos to Cigala riuguel, Badini 
aftrettiamo, i (■" Pag- ctnt Chords JJ 322 
liacd ■') 

Preto-moi ton aide ('' La Cam so 2-032021 
Reino de Saba lh ) 

Pretty Creature, The Kirkby Lttnn 3375 
Prima che d'altri viverc Dc Mura, Ruggcm and 
(" Trovatore") Badim 2-054073 

Prin temps qui commence Kirkby Lunn 
f Samson atid Delilah') 2-033031 

Prmtemp* qui commence Julia Culp 2-033053 
( Ji Samson et DaliU ") 

Pris'ner comes to ine*L Ji, Radford, P. Daw son, 
bis doom, The ( M Yco- E, Thornton, G* Baker, 
men of the Guard T ') l'. Essex and Chorus 

D 483 

Prithee pretty maiden Cowan and Baker 

B 513 

Prise Song ( +l Minister- McCormack 02346 
singer 

Prize Song (“ Me is ter- Jose Palet 2-052125 
singer M ) 

Pri rji Song (■* Me is ter- Euan WtUmmt 02164 
singer "} 

Vto peecatis (" Stabat Pol Plangon 062213 
Mater ") 

Procession, La Cameo 2-032024 

Ptologne f" Pagiiaeci "1 Stewart Gardner D 225 
Pro incase dc men avenir De Gogorza 2-032046 
(“ Roi de Lahore 1 J 


: 454 i 


Clara Butt 03157 

Mdme, Dews B327 

Alice Lakitt C 

1 Don 5cm5rtrA and Scotti 

054074 

Pro’s Landlady* 'Ihe George Robey C 553 
Psalm 34, Verses 1 and £ Roderick Maeleod 

B 070 


Promise of Life 
Promise of tile 
Promise of Life 
Premia io son 
Pasqiiale ”) 


HO 


l U6 
100 


Song 


Artist 


Record 

No. 


Psalm 103, Verses 1 and Roderick Maeleod 
2 B978 

Psalm llfl, Verses l and Roderick Maeleod 
2 B 078 

Psalm of Lave JtirJtfry Lunn 2-3654 

Pudden jay Laurier B 310 

Punao de rosas, El— Ltcereria Bari and De 
Rotnaiixa Segurota 7-84000 

Pur dicesti Patti 03052 

Pur a siccome uu angel o Battistini and Moseisea 

i 1 ' Tea via La"} 0 54385 


Quad with me the purple Robert Radford E 106 
wine 

Quaker Girl, The, Gem? Light Opera Co. C 521 
Qua! fiamma area uel Huguet D 320 

guardo ! (“ PagLiacci ") 

Qual volutta uascorrerc Caruso , Alda and 
('* I Lambardi ,] > Joumet 2-054022 

Quaud dn seigiaeur le jour Farrar and Joumet 


CL 

10J 


10U 


35 

125 


2-052000 

2-032045 


52SS4 


Inira iScene de Tegiise) 2-0340OS 

(Part II) {'* Faust ‘1 
Qtiand'cro paggio ( ,+ Fal- Scotti 
stall ,J ) 

Quand la flam me de Gilibert 
l'amour 

Quand nos jours Tamagno 

dront (" Herodrade ”} 

Quau do a te iieta Low iir 2-053157 

(" Faust ,J1 ) 

Qua,‘ido amor ml accende Battistini 05235S 
(" L'Afrlcana M J 
Quau do Corpus ( Hl Stab at P. Allen. E. Thornton , 
Mater "J J. Harrison and K. 

Radford D 308 
Quando nie + n vo so let! a GImA 7-53021 

peri a ids {'* Bobt me ,T ) 

Quaudo viene la tarita Battistini 052310 
sera (*' J^e Soir M } 

Qu® voule^-vous^ mes' Joumet, De Gogorza 
sieurs {" Faust fT ) and Van Hoose 

2 634030 

Que voulez - vote, Caruso, Joumet and 

messieurs, Duel/' Scotti 2-03400! 

Act 3 C k Paust **) 

Queen amang Lbe heather Lauder E 168 

Queen Mab {“ Romeo R'iHinm Samuel! D 274 
and Juliet **) 

Quefrii of my heart Toplisa Green C 775 
r Dorothy 

Queen of the Night E. Thornton, P. A lief i 
and R. Radford D 303 
Quel guaido, il cavaliers Pareto 2-053173 

[ ,l Dnu PasquaJle +1 ) 

Quel guards, il cava litre Gatli-Cursi 2-053161 
( <HI Don Pasqusle ,r ) 

Questa £ una ragna Paoli, Safoati and 
{"Gtclio") Goeizen 5-4451 

Questa o quella t" Rigo- McCormaek 7-62044 

letto '*} 

Duesta d quella Caruso 

Quests o queUa f LJ Ri^ro- MartineUi 
letto "J 

Qui la voce sua soave Galli-Curd 
P 1 1 Puritani |h< ) 

Qui la vocr sua soave Sembtick 
{** I Puritani "j 
Qui la voce tun soave Frieda Hempel 7-53013 
C 1 Puritani "J 


4(1 


2-52842 

7-52078 


2-053137 

2-053160 


3i 


32 


ItV* 
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SONGS 


R 


Song 


Artist 


Record 

No. 

052117 


0 isdegnonons’acccnde Platoon 
** Flautn Macico ") 

O us cst Homo (“ Stabat Gluck and Homer 
\fater") 2-054103 

R 

h iiance of your eye, Ruby Heyl B 1012 

rhe » 

Rangin' thro* tbe rye Courtland and Jej * 129 
(“ Bubbly ,r ) fcries B 848 

R etime pipes of Pan, Vera Desmond B 1001 105 
The 

Joumel 2 032052 
Pol Planfon 032049 43 

Caruso 2-032012 20 


R mcaux, Les 

1 :ueaux, Les 
K rneaux, Les (Tbe 
Palms) 

K .mmenta i lieti di Huguet , De Luna and 
<“ Faust ,r ) Chorus D 314 

Rimraenta i tictl di Titta Ruffo 7-52070 
(** Faust **) 

Rapture, Rapture (*' Yeo* E. Thornton and P. 

men of the Guard ”) Dawson D 500 

Re del ciclo (Iuno) Tamagno 52677 

(** Propbct ”) * 

R del ciclo (“ 11 Pro* Pools 2-52598 

feta M ) 

R it du Graal Frans 032212 

(“ Lohengrin ") 

Reckless Reggie Davy Burnaby B 848 

K judita armonia Caruso 7-52004 

{'* Tosca '*) 

R ondita armonia Martinelli 7-58060 

R' ondita armonia Gigli 7-52114 

{" Tosca ") 

Red Devon by tbe sea Hubert EisdeU B 741 
k* d, red rose Alma Gluck 3964 

R^d Rose (“ Monsieur Fraser Gauge D 
Beaucairo '*) ** 

Refrain, audacious tar Jones-Hudson and 
(“ H.M.S. Pinafore ") Ernest Pike B 488 

R ^iment de Sambre et Caruso 2 032042 
'>leuse, Le 

Rodina cuoli, laetare Minolfi, Rumbelli and 
(“ Cavallcria Rusti- Chorus D 316 

cana **) 

Regnava nel silenrio Stella Power D 54 
(* Lucia di Lammer 
moor ”) 

R gular Royal Queen, A E. Thornton, B. Jones, 
(** Gondoliers ”1 E. Pike and G. Baker 

D 41 

Rejoice greatly Perceval Allen B 382 

Rejoice Fn the Lord Westminster Abbey 

(Homage Anthem) Choir D 121 

Rondil sereno al dglio Clara Butt 2-053088 
(“ Sosarmc ") 

/'’‘'quest, A Herbert Teale B 686 

Responses and Agnus Westminster Cathedral 

n Dei Choir D 338 

•^ponses and Preface Westminster Cathedral 


Choir D 338 

festa immobile e ver la Battistini 052364 

terra (*• William Tell ") 

Return of Spring Evan Williams 5-2129 

Reuben Ranzo Harry Dearth D 212 

Richard of Taunton Charles Tree E 91 
Deane 

Pi^oletto, Vocal Gems Grand Opera Co. 

from D 329 

Ring out with jocund Minster Choir B 70C 

chime i 


108 


70 


*82 


103 

87 

18 

no 

87 

87 

16 

49 

64 

72 

77 

113 


Song 


Artist 


Record 
No. 

Ring out with jocund Westminster Abbey 
chime Choir E187 

Ringers, The Harry Dearth D 214 

t iiicrs. The R.Werrenrath B 306 

Rising early in the mom* G. Baker and Chorus 
ing (“ Goudoliere ”) D 42 

Krtorna vincilor Emmy Destinnova 

2 053054 

Ritorna vii citor Tetrazzini 2 053064 

Ritoma vincitor Gadshi 2-053148 

(" Alda n ) 

Rivedri nell estasi, La Caruso, Hemjpel, 

(" Un Ballo ") Rothier, de Segurola 

and Chorus 2 054052 
River of Years, The Edna Thornton D 281 

Road to Love, The Hubert Eisdell B 743 

Roaming in the gloaming Lauder D 397 

Robert I toi que j’aime Frieda Hempel 033165 
(“ Robert le Diablc *’) 

Robin Adair Patti 03059 

Robin Adair G. Farrar 3812 

Robin Hood George Robey C 570 

Robin Hood's wedding E. Thornton, B. Jones , 
(" Mcrrie England ”) C. Mott, E. Pike 
and Chorus D 28 

Rock of Ages Gluck and Homer 

3-4066 

Rocked in the cradle of Robert Radford E 77 
the deep 

Rolling down to Rio Stewart Gardner E 49 
Rolling home to Bonnie Alexander Macgreggor 
Scotland B 976 

Romance Melba 2-033042 

Romance, Acto 11 Inocencio Navarro 

(*• Maruxa ’*) 2 62167 

Romance orientale Gluck and Zimbalist 

7-33027 

Romania de Ricardo Sagi-Barba 2-62092 
(“Miss Helyett ’*) 

Romania (“ Marina ”) Jose Palet 2-62206 
Room for the factotum Lewys James D 237 
(*• Barber of Seville ”) 


Rosary, The 
Rosary, The 
Rosary, Tbe 
Rosary, The 
Rosary, The 

Rosary, The 


D 243 
E 57 
F. 88 


Rose in tbe bud 
Rose in tbe bud 
Rose :n the bud 
Rose in the bud 
Rose of the desert 
Rose of the morning 
Rose softly blooming 
Roses 

Roses of a summer day 
Roses of Forgiveness 
Roses of memory 
Roses of Picardy 
Roses have made me 
remember, The 

Rossignoh amoureux Alma Gluck 

Rothesay Bay Jean Cross 

Rovine son queste, Le Chaliapine 
(•* Robert il Diavolo ") 

Round the Map—Revue — 

Rule Britannia—accom* Kirhby Lunn 
panied by Band of 
Coldstream Guards 


John Harrison 
John Harrison 
Edna Thornton 
John McCormack A-222\ 
Gluch and Zimbalist 
2-3225 

Schumann-Heinh 

08118 

Carmen HiU 
H. Ratcliffe 
Jones-Hudson 
Kirhby Lunn 
Ruby Heyl 
Hubert Eisdell 
Dora Labbette 
John Harrison 
Hubert Eisdell 
Carmen HiU 
Hubert Eisdell 
Ernest Pike 
E. Courtland 


F. 66 

C 656 
B 330 
03295 
B 1079 
B 1038 
D 219 
E 59 
B 900 
E 63 
B 900 
C 793 
B 762 


2-033034 
B 977 
052387 


03556 


a, 

87 

64 

111 

82 

24 

47 

27 


71 

105 

93 

32 

42 

26 

127 


11 

70 


65 

109 


41 


29 


41 

67 

67 

66 

71 

39 

29 

45 

67 
110 
108 

35 

108 

106 

68 
66 

106 

67 

106 

no 

121 

29 

104 

22 

144 

35 


lv. 









SONGS 


Sang 

Rumour i 
Runaway heart 


Artist Record 

No, 

Tom CUre D 386 

Violet Loraine and W, 
Jefferies D 412 


*E* too old, V too old, Barry Weldon B 999 
sickening, ’$,* too old 

Sabbath Evening Hymn, Mayfair Orchestra, 

A Maxwell and Baker 

C 619 

Sabbath Mora in g at Sea i'iolet Oppettshaw 

C 655 

Sacred Selec t Lon—Grant Mayfair Orck., Max- 
us Thy Peace well and Baker C 620 

Eaftest o 1 the family Lauder D 398 

Sailor's Grove, The John Harrison D 241 

Sake, aalce (Willow Song) Melba 053211 

Sal Hi .i dc a Cam pan one Sagi-Barba 062042 

(" Campaoom- ") 

Sally in our alley De Gogorza 

Saint, de insure chaste et Caruso 
pure 

Salut, demettis chaste et MartineUi 
pure (" Faust ’'} 

SaJutl tqmbeau E sombre Franz 
Salve, dimeuta, casta e John McCormack 
pura r Faust ") 2-052028 

Salve, dimora, casta e Gigti 2-052140 


4-2714 

032030 


2-032053 


032227 




casta 

(“ Faust fh ) 
dimora, casta e Tito Schipa 


7-52122 


Weslm in tier Cathedral 
Ckdr D 341 

Charles Mott D 464 

Harry Dearth D 214 


pura ( +< Faust ") 

Same as h*s father did Lauder D 105 

Samples— Revue 
fiaactus, from 
41 St, Cecilia ” 

Sands o’ Dee, The 
Sandwich man. The 
r Bow Hells >r ) 

Santa Luda Caruso 2-052107 

Santa Lucia De Gogona 7-52105 

Santa Maria Caruso 2-032037 

£a per vorreste Ballo Selma Kurx 053275 
in Mascbera"] 

Saper vorreste (" Ballo Tetrazzini 2-05304B 
in Maschera ”) 

Say au revoir John McCormack 

4-2382 

Say no more {" Monsieur F. Beckman and 
Beaucairc "') F. Gangs D 400 

Scenes that are brightest Perceval Alien C 443 
Soetate—Serenade Seoul 7-52019 

Sduavo, Lo, Aria dl Caruso 2-052063 
America 

Bdntilie diamant (“Contes Joumet 032073 
d'Hoiimann ") 

School Strike, The Maidie Scott C 616 

Scots, wha hae wi' Robert Radford D 104 
Wallace bled 

Scottish Emigrant's Hugh Friet B 970 
Farewell, The 

Se 0 mio nome (“ 11 Smirnov 0524(0 

Barbicre di Siviglia") 

Se la gmrata lede Titla Ruffo 7-52143 
(“ To^ca ”) 

Se 3 a guirata fede Scotti 052225 

(“Tosca ") 

St 5aran rose Melba 2-053023 


128 

114 


23 

37 

£3 

44 

93 

14-i 

87 


73 

103 

45 
20 

33 

127 

70 

106 

46 

44 

45 


Song 


Artist 


Record 
No. 

Se saren rose (Rosebuds) Fhrh Woodman D 465 
Se tu m'ami (“ Carmen '■} Salvador and Cigada 
„ E 118 

Se tu mi doui un'ora Gigli and Scattola 


. I 


Fraser Gauge 
Fraser Gauge 
Barry Dearth 


i iA Metis tofele ”} 

Se vuol hall are, signor De Luca 
conti no (“ No txs. di 
Figaro ”) 

Sea dogs of England 

Sea fever 

Sea makes a man a man, 

The 

Sea Songs 

Secret, The (“ 11 
Se gride ") 

See, amid the winter 
snow 

See now the tates their 
gilts allot (“ Mikado ,J ) 


7-52111 

7-52096 


D 221 
E 3 
E 45 


Minster Singers C 512 
Edna Thornton E 87 


Wtslm in tier Cathedral 
Choir D 339 

E „ Thermion, B. Jones, 
Jr Harrison, R. 

Radford and G + 

Baker D 11 

Segreto per esser felid* Clara Butt 2-033010 
II (*' Lucrcrta Borgia 11 ) 

Segreto per esser felid, Sophie RrasJh 2*7-58018 
II (" Lucreda Borgia") 

Sei vend i cat a assai Titta Buffo 2-052038 
[ M Dinorah ") 

Sejjneur, daignes per- Farrar and Joumet 
r- f>ttre (Sitae tk J'Eg- 2-034009 

U*) (Parti) (" Faust ") 

St igmai DieU (“ Faust ") Caru$a t Farrar t 

GUibert and Joumei 
2-034003 

Snnto ima for» indo- Caruso and Desiinnova 
mila (“ II Guarany ") 2-0&4053 

Sentry Song, The Harry Dearth D 215 

V 4 Man the '*) 

Senm leto, sen?,a cuna Amato 7-52027 

('* II Guarany ”) 

Serenade McC&rmach 4-2953 

Serena Jc de Don Juan M urray-Davey D 98 
'Op, 38, No. 1) 

Seren.'le—Softly through McCormack 
the night 

Finduide de Don Juan Caruso 
bere.iade dc M£ph(sto- Pat Planyon 
phdl^sf" Damnation de 
l aust ,V | 


65 

65 

61 

118 

11 

87 


4-2470 


7-^32006 

3-32678 


Serenade rspagnole 
£6r6nad< (Gounod) 
Serenade (Schubert) 
Seranata 

Serenat a (Mascagni) 
Serena la (Mo&zknwskJ) 

Sere n at a di Mcfiatolele 
Serenata, La 
Serenata, La 
Screnata, La 
Serenala, La (Tosti) 
Serenata,la (Tosli) 
Sergeant of the Line 
Servants^ Registry 
Office, The 
Sevenfold Amen 


Camso 7-32008 

Junes+H udson C 452 
Evan Williams 4^2009 
Balt ist ini 052! 

MartinelH 2-052099 
McCormack and 
Kraster 4 2700 

De Gogona 2- 052159 
Amy Castles B 325 
Gluck 7-53009 

Jane$-Hudson C 451 
Melba 053114 

FoW» 03079 

Barry Deartlt D 210 
George Robey C 426 


P. Allen , E, Thornton, 
J. Harrison and R . 
Radford D 308 
Seviliana ( (l Don Cfeor Melba 2-033023 


40 

lYi 


de Bazan ") 
Sevillana, La 
Shade of the palm, The 
ShaJJ ns ? Let's 


De Gogaria 7-62019 
George Baker D 51 
Jay Laurier B 887 


15 


69 


21 

108 

49 

14 

36 

8V 

8C» 

lOt 

:> 

103 

40 

4- 

64 

126 


40 

81 

62 

125 
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Alphabetical Cn\TP C 

List or Titles & urN \j a 


S 




Artist 


Record 

No, 

Shr .done char rile tb Robert Radford D 269 

She had a letter from Bessie Jones D 21 
her love (" Metric 
Inland “) 

She is far from the land John McCormack 02324 

She is far from the land Herbert Teale R 1070 

She is my daisy Lauder D J 

Sh is my rosic tender D 400 

She says it with her Manic Gay and W. H , 
• yes (“ 4 High Jinks ") Rawlins C 721 
Sh. wandered down the Gluck 03563 

nniuntain side 

wreath of Kirkby Lunn 03537 


Lauder D 400 

Louise Leigh B 1040 
Robert Radford E 76 
“* ’ E 6$ 


I! 463 
B 564 
R 1126 


Shd wore 

reuses 

Sbc f s the lass for n 
Ship of lcve f The 
Shipmates o' mine 

Ship? that pass in the Phyllis Lett 

tight 

Strip walker. The Dan Lena 

Short cut, A Topltes Green 

Should one of us be sleep- tfudy Heyt 

ing 

Shouther to Shouthor Lauder 
(Shoulder to Shoulder) 

Shiireupl ("Bing Boys Dan Agar 
oil Broadway ") 

Si fni soldi to f 14 Andrea Paoli 
Chenier ") 

Si fui soldato (“ Andrea De \turo 
Chenier ”) 

Si, io t'amo (“ Madame Paoli 
<L m Belle tsEe ") 

Si liissO lassd sulla mon- Salvador and Ischierdo 


D1 


£52314 
2 052133 


2-52565 


E 115 
033026 

053104 

2 053081 

f2063025 
L 03071 


tagna i u Carmen ”) 

Si Tries vers avaient des Melba 

ailes 

Si mi chiamano Mimf Donakia 
V* La Boheme ”) 

St roi duatnano Mind G , Farrar 
1" La Bohv me M ) 

Si rni chiamano Mimi Melba 
, C* La Bohcnte **) 

Si mi chiarruino Mimf Lucres ia Bori 
C La Bo he me * T ) 

Si, pel del m arm on 
eitmo {" Otello *’} 

Si po4 7 t** Pagliaqci **) 

Si puA 1 (prologo) 

(" Pagliacei M ) 

Si pd> ? (prologo) 

( PagUaccl ") 

Si pu5 ? (prologo) 

„ r Pagliacci >f ) 

Siptii? fprologo) 

( N FaglTacci ”) 

Si jinjo ? (prologo) 

(“ Pagliacci ”) 

Si pud 7 (prologo) 

Pagnacd ") 
tu rti’aimes 

1” Carmen ”j 2-034021 

Si vendetta, tmmenda Pareto and Dtagoni 
wcnck tta 2-054080 

Si vous Pa vies compels Caruso and Elman 

c . 2-032018 

at von® n avejs ties a me Patti 03060 

ll'tB 

Sinrriglunti,ogiovinette Carwso, Alda, Jacoby 
( Marta M ) a7 ui Ton met 2-054030 

^“JXmind’s Love Song Jose Palet 7-62101 

( L>ie Walkurc H ) 


Caruso and 

2-053103 

KuJ?° 

_ 

2-054049 
B 319 

Amato 

3-052054 

Haiti si ini 

052305 

Dragoni 

2 052135 

De Gagorsa 

7 52137 

Scolti 

2 05200 

Zanelli 

7-52147 

A maio and 

Farrar 


37 

111 

63 

83 

131 

£9 

35 

93 

125 
70 
03 

126 
107 
106 

63 

120 

42 

24 

42 

73 

41 

24 
£6 

40 

41 

17 

07 

SO 

15 

10 

25 
31 

146 

40 

0 

13 

21 

42 
1 

I 41 


Song 


Artist 


Record 

No. 

Siesta, The Herbert Teak R 755 

Sigh no more, ladies Gerva.se E fuses B 320 

Signor, accoglila preghtera Huguet, De Luna and 
{ ,4 Faust") Chorus D 3B 

Silly Ass Tom Clare C 425 

Silver ring, The Edna Thornton E 165 

Silver threads among John McCormack 


the gold 
Simon the Cellarer 

Simon the Cellarer 
Simon the Cellarer 
Simple Melody, The 

Simple Simon 

Sincerity 

Sincerity 

Sing a-down, a-down 
( tl Merric England,'* 
Act 1, Ft. I) 

Sing me to sleep 


4-2215 
Sir Charles Santley 

E 82 

Robert Radford E 47 
( harks Mott D 2u5 

Ethel l-eoey and C 611 
B. Tomlin 
St. George's Glee 
Singers E102 

Peter Dawson C 436 
A 1 ora d'A rgel and Wm. 

Satnirrfj D 267 

Full Chorus B 18 


Gfucfc and Zimbalist 
03555 

Sing 1 Sing ! Birds on McCormack 4-2763 
the wing 

Sing, smile, slumber— G, Farrar 2 3232 
Serenade 


Sing to me , sing 
Sink, red sun Phyllis Lett 

Si* short soldiers Jay Laurier 

Skipper's yarn, The Peter Dawson 

Sky Robert (" Irene M ) Bessie Jones 
Slave song ” ‘ " 


Louise Homer 2-8408 
D 240 
B 682 
B 1057 
B 1113 
3897 


_ Kirkby Lunn 

Sleale 1 il segreto fu Caruso and De Luca 
dunque viol a to ("Fona 2 054063 

dej Destino ") 

Sleuthy, the dread of the Harry IFekfon B 901 
heads 

Slovacha piseti (Slovak Destmiv va 7-73000 
song) (■* The Nazar- 
encs ") 

Slumber song Gadsfti 2-3338 

Small titles and orders E. Thomion and G . 

( 44 Gondoliers '*) Baker D 45 

Smile of Spring—Vocal Rusk Vincent D 117 
(WalU) 

Smiles Elsie Janis D 

Smoke Clouds (" Topsy Walter Jefferies B 888 
Turvy ") 

'Sno Use 
Snowdrops 


Snowy-breasted pearl 
Snowy-breasted pearl 


Harry Weldon B 901 
Clflfft Butt and Ken- 
nertey Rumford 04045 
Gresham Singers E 9 
John McCormack 03247 


So ben chc diddrmc Huguei umf Cigada 
(" Pagliacci *7 D 321 

So fair a flower Hubert Eisdell B 786 

So he followed me ( 4 *The Violet Loraine D 431 
Bing Girls are There”) 

So Jong, Sally Harry Weldon B 1066 

So please you, sir, we E 7 komtou, V, Essex t 
much regret B. Jones, R. Rud- 

(" Mikado ”) ford and GBaker D 8 

So we'll go no more Gervase Elwa C 459 
a-roving 

Softly awakes my heart Edna Thornton B 282 
Sogtibj II ( H> Otello '*) Su;mrrarfo 2-502009 

Sola me miii prim a anni Melba £-053010 

(Elsa's dream) 

Solenue in nuesl’ora Caruso and Scotli 
giurar mi doT-ttc 054070 


hi 

1X0 

LOO 

79 

121 

71 

39 

71 

70 

69 

132 

78 

105 

74 

SO 


20 

36 

£6 


68 

125 

104 

124 

35 

6 


12S 


27 

82 


72 


93 

124 


128 

5 


106 

68 


12S 

32 


106 

71 

44 

40 


ML 
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SONGS 


S 


Song Artist Record 

No. 

Solenne in quest’ora Lambert Murphy and 
(“ La Forza del Des- Reinald Werrenratk 
tino") D 305 

Solo, profugo, rcictto De Gogorxa and Van 
(“ Marta *’) Hoose 2-054104 

Solo, profugo, rcietto Caruso and Journal 
I" Marta ”) 2-054010 

Salveig’s Song (*' Peer Galli-Curci 2-033059 
Gynt ”) 

Solveig s Song (“ Peer Tetrazzini 2-053116 
Gynt ”) 

Some—Gems from— Light Opera Co . C746 
Parts I and II 

Some—Revue — 

Some day I'll make you Violet Loraine D 439 
love me ('* Round the 
Map ’’) 

Some day waiting will Louise Leigh B 1043 
end (" kissing Time ") 

Some girl has got to dam V'iolet Loraine D 438 
his socks (" Round the 
Map **) 

Some night, some waltz, Vera Desmond B 697 
some iirl 

Some Sort of Somebody R trine Flory and 
(“ Vanity Fair ”) Nelson Keys D42J 

Some Sunday morning Court land and B 961 
Jefferies 

Somebody’s baby Harry Weldon C 864 

Somebody’s coming to Lee White D 427 

tea ('* cheep I ”) 

Somebody's waiting for Lauder D 401 

me 

Somerset Farmer, The Charles Tree E 90 
Something in the atmo- Dare and Rubens 
sphere C 633 

Something oriental Violet Loraine D 429 
(" Bing Boys on Broad- 
way ”) 

Something seems tingle- Peter Gawikome C 720 
ingleing (’* High 

Jinks ") 

Sometimes Ruby Heyl B 995 

Sometimes you’ll Denis O'Neil B 708 

remember 

Somewhere a voice is McCormack 5 2115 

calling 

Somewhere a voice is Frances Alda 2-3276 

calling 

Somewhere a voice is Hubert Eisdell C 743 
calling 

Somewhere a voice is Evelyn Harding and 
calling Charles Nelson B 729 

Somewhere in France Courtland and B 902 
Jefferies 

Somewhere someone is Jack Felton B 1128 
calling 

Son lo spirito che nega Journet 2-052039 
(*’ Mefistoielc ”) 

Son o’ Mine Stewart Gardner E 49 

Son qua 1 son qua 1 La Scala Chorus E 135 

(“ Pagliacci ”) 

Song, jest, perfume aud Miriam Licette D 113 
dances (Waltz Song) 

(** Romeo and Juliet ") 

Song of love and June Olga Haley E 19 

Song of May, A Carmen Htl* E 8 

Song of Sleep, A John Harrison D 228 

Song of Sleep, A Kirkby Lunn 3903 

Song of tender mem'ries, Peter Dawson C 968 
The 

Song of Thanksgiving Edna Thornton D 


137 


125 


129 


93 


93 


123 


39 


33 


08 


Song 


Ar*)»t 


Record * 
No. 2 
Gervase Elwes B321 i06 

Gluck 3995 :<0 

L. Leigh and Randall 132 
Jackson C 849 
Robert Radford D 271,70 
Charles Tree D 286 
7-52103 


Song of the Blackbird 
Song of the Chimes 
Song of the chimes 
(" Lilac Domino ”) 

Song of the Flea, The 
Song of the Flea, The 
Song of the forge (“ Sieg- Jose Palet 
fried ”) 

Song of the Shepherd Gluck 
Lehl (*’ Snow Maiden”) 

Song of the Waggoner, Herbert Drown 

Song of Vladimir ("Prince Chaliapine 
Igor ’’) 

Song that reached my Evan Williams 02824 18 
heart. The 

Song that reached my Herbert Teale B 864 110 
heart. The 

Song the kettle is sing- Murray Johnson B 676 124 
ing. The 

Songs my Mother sang Marion Beeley 
Songs my Mother taught Melba 


41 

2-3396 0 


E 80 §2 

022224 .2 


C 445 104 

03695 40 


C 871 106 


Songs my Mother used Violet Essex 
to sing 

Sonny Ruby Heyl 

Sopra, Berta, l’amor mio Tamagno 
Sorry her lot (" H.M.S. Joncs-Hudson 
Pinafore ”) 

Sorrows of death—Hymn Evan Williams 02859 48 
of Praise 

Sospiri miei, an date ove McCormack 7-52041 
vi mando 

Soul of England, The Peter Dawson 
Soul of mine Kirkby Lunn 

Sound an alarm (** Judas John Harrison 
Maccabxus ’’) 

“ Southern Maid, A ” — 

(Musical Comedy) 

Spagnola, La Zanelli 

Spanish serenade Caruso 

Spanish song Emma Calve 

Spargi d’ amaro pianto Galvany 
(“Lucia di Lamraer- 


B 995 8 
52679 M 
B 435 H3 


t9 


B 874 104 
2-3063 5 

D238 i* 

— 138 

7-52145 10 
062005 JO 
063003 9 

053200 -7 


moor ”) 
gi d’a 


2-053047 47 


Spargi d'amaro pianto Tetraxsini 
(" Lucia di Lammer- 
moor ”) 

Speak Hubert Eisdell C 742 

Speak of love again Hubert Eisdell B 876 1 >6 
Speak to me of mother E. M xtthews and John 
(** Carmen ") Harrison D 304 

Speed the plough Harry Dearth D 213' 04 

Spettro santo (" Ham- Titta Ruffo 2-52621 44 
let ’’) 

Spczza i ceppi d’ Israel Pools 
(" Sansone e Dalila ’’) 

Spirit flower, A Evan Williams 02862 

Spirit so fair (“ La Evan Williams 02860 

Favorita ”) 

Spirito gent 11 Caruso 

Spirito gcntil (" La Gigli 

Favorita ’’) 

Splendon piu belle in del Journet 
le stellc (" La Favo¬ 
rita”) 

Evan Williams 5-2130 
Melba 03328 

Olive Kline B 616 


052169 H 


052120 

2-052141 


2 052167 *3 


Spray of Roses, A 
Spring 

Spring (Printemps), 
Vabe chantto 
Spring's awakening 
Spring’s awakening 


Evelyn Harding C 447 
Flora Woodman D 252 


0 

41 

108 


107 


lviii. 
















SONGS 


Son£ 


Artist 


Record 

No, 

Spin la raurora pallida Cap tile and Bettoni 


Jay Laurier 
Ben Davies 
John Harrison 
G. Farrar 


■ MefistOlele Tt ) 05 43851 

$S ^e-door scene, A Jay Laurier 13 1004 
Stir of Bethlehem 
Sl-r of Bethlehem 
Star Spangled Banner 
St.’- Spangled Banner,The McCormack 
Sur light Express, The— — 

t.pera. 

Stars may forget Thorpe Bates 

Stare that light my Ruth Vincent, 

Mtden, The 

Stcppin 1 down along the Hubert Eisdell 
\ pad 

S' lie nacht, heiligc Schttwann-Hcink 

nacht 043 111 

Stone Cracker John Harry Dearth E 42 
Stop yer tickling. Jock Lauder D 402 

StorEny BnNmi^ (Russian M ichdilova E 186 
S' oik Song) 

Roderick Masked B%1% 


D 100 

r> 23& 

03171 

4-2888 


B 312 
E 2d 


B876 


cx. 

a 

125 
63 
0 ft 
26 
39 
86 

103 

72 

106 


D. Oldham t P. Damson, 
E. Thornton and B. 
Jones D 486 

Lina M Her i E 131 

Kirhby Latin 2-053067 

Louise Hamer 7-53005 


B 1086 
052147 


r 'list bong) 

Stornoway, Paraphrase 

18, Verse 4 

Strangs Adventure I 
t 4< Yeomen of the 
iiuard "J 
Stride la ram pa 
“11 Trovatort ") 

Stride la vampa l 
r If Trovaiore fl ) 

Stride U vampa ! 

(" Trovatore * J ) 

String of pearls. The Violet Essex 
Su j: teste rose (" Danna- Haiti si ini 
* one dl Faust M ) 

Su a oon me vieui, cam Gadski and Homer 
(" Orfeo ed Furidice "J 054456 

5y man non aticor oggi, TVimuim 2-053063 

U fBallata d’Ofelia} 

Su .marines (" Fringes C. Mott, F. Henry , F « 

of the Fleet 15 ) Stewart atid H. 

Bctrratt D 464 

Sneh a lit* fellow Gluck 2-3S5& 

Swi idiot (“La Gk^ Emmy Destinnw* 
Conda ,f ) 2-053104 

Sulla bocca amarosa De Lucia 2-52698 
Sulfa piaamsi Mhiamaixa La Scuta Chorus E 113 
i'* Carmen ”} 

Sul-' oriodei tetti ( M Tro- De Luna and Chorus 
ViUoreH E 129 

Sucitner night, A Carmen HiU and 

Marcus Thomson 

„ D 802 

Slimmer night, A Clara Butt 0322S 

Slimmer night, A Kirhby Lunn 03255 

Son in the heavens. The E. Ihomton, B. Jones, 
Merrie England ”1 C. Molt and tf. Pike 
* D 26 

So a whose rays are all Fiofef Essex D 9 
^hUtts. The 

Sunrise Song (*■ The Agnes Nichotls D 457 
-■ arlight Express rI ) 

Sumii la Lromba, e in- Journet and Amato 
^pido (“ I Puri taut") 2-054033 

ovoni la tromba, e in* Journal and Ancona 
"epidg (*' 1 Puritan i f *) 0 54136 

511 '^i la tromba Tilia Rvffo and de 

_ r Puritan! ") Segurota 54360 

Su tio e fantasia Titta Rujfo 7-52029 

fnh hi campana La S&tAz Chorus E 114 

Carmen "J 

f 1 ' te lac Melba 03040 

Siirnuse, a Hubert Eisdell B 1002 


109 

84 

79 

35 

32 

160 

16 

10 

47 


83 

09 

12 

]£ 

14 

14 

78 

41 

106 


Artist Record 
No. 

Surta & la notte (“ Er- Frieda Hemfrl 053285 
nani '*} 

Sussex by the Sea Stewart Gardner E 48 

Siiud, buon di [“ L'Amico Gigli and Baidisseti 
" 2-054107 

A tma Gluck 2-3016 

Stella Carol C 505 
Tttraatni 

Swa nee—Vocal One-Step Jack Felton B 1128 
Swedish love song Sophia Braxton 2-3109 
Sweepers ,JThe Fringes C. Mott, F r Henry , F, 
Steu'art and II. Bar 
rati D 454 

P. Allen, E. Thornton, 
J , Harrison, and R. 
Radford D 290 
Carmen Hill and Mar¬ 
cus Thomson E108 
Melba 

Minster Choir 
Hubert Eisdell 


Song 


FriU ") 
Swallows, The 
Swallows, The 
swallows, The 


of the Fleet *) 
Sweet and low 


Sweet and Jow 


Sweet Bird 

S^eet Christmas Bells Minster Choir B 882 

Sweet Early Violets Hubert Eisdell C 743 

Sweet evenings eotnc and Walter Hyde E 22 
go, Jove 

Sweet Genevieve McCormack 4-2378 

Sweetest flower that John Harrison E 59 

blows 

Sweetest song of all. The jRv5y Helder B 1118 
Sweetest story ever told Sophie Braslau 2-3387 


Swim* Sam, Swim 
Swing Song, The 

( £l Veroniquc ”) 


Jay Lautier B 889 

Cat men HiU and 
Marcus Thomson 

D 303 

Stewart Gardner E 193 
Gluck 2-3397 

Walter Hyde D 167 


Swords of Ferre ra f The 
Sylwlin, Op. 55, No. 1 

Sympathy _ . _ _. 

Sympathy (Waltz Song) L, Leigh and Charles 
C l The Firefly ,h ) Nelson B 709 

T 

Tacea la nolle pladda Jfrrtnt* Buckman D 99 
f[n English) (The night 
calm and serene) 

11 Trovalore + ') 

Tact a la nolle placida 
(" Trovatore ") 

Taoea La notte placid a 
(" Trovatore ,T ) 

Tails Up I Rrvue 
Take a pair of sparkling 
(" Gondoliers “) 


Lucia Crestani E 138 
Tetranini 2-053D84 


/. Harrison 
McCormack 


D 43 
4-2220 


Court land and Strong 

B 1098 

Grand Opera Co + D 329 


eyes ( 

Take, oh take those lips 
away 

Take your girlie to the 
rao vies 

Tales of Hoffmann, Vocal 
Gem;? from 

Tambour-major lout ga- Pol Planftm 032055 
leone d or f* 1 Le Chid *’) 

TaranteDe sinoera 
Ta-ta T my botmic 
Maggie darling 
Tawj-stock Goozey Vair 
Te Deurn, Pt, l 


Caruso 

Lauder 


2-052067 
D 401 


Te IX 1 tun, Pt, II 

Tc souvientdl Lumincux 
voyage ? 

Tears ami Laughter 
Tears that night. The 
Tell her 1 love her so 


Charles Tree F 92 
Westminster Cathedral 
Choir D 340 

Westminster Cathedral 
Choir D 340 

C , Farrar 2-033065 

Agnes NichoUs D 467 
Clara Butt 03368 
John Harrison D 343 


65 

10 

IV .> 
104 
47 
123 
17 
69 


40 

113 

106 

67 

:&> 

66 

107 

17 

125 

4 


:JO 

67 

133 


79 

47 

U5 

82 

39 

)30 

77 

43 

20 

93 

72 

87 

87 

20 

m 

18 

67 


li3G 
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ust?rrmes SONGS 


T 


Song 


Artist 


Record 

No. 

B 1092 
B 298 
7 62020 
C 531 


Tell me Will Strong 

Tell me you care Ruby Helder 

Tempcstad, La De Gogorxa 

Temple Bell, The Florence 

Smithson 

Temple Bells, The (“Four S. Gardner E 179 
Indian Love Lyrics ”) 

Temps des Lilas, Le Melba 2-033037 
Tempt me not George Robey C 660 

Tennessee Harry Weldon C 991 

Tents of Arabs Will Strong B 1146 

Teresita mia De Gogorxa 7-62021 

Peri un giorno am- Kirkby Lunn and 
malato Madonna (“ 1 McCormack 2-054040 
Giojelli della Ma¬ 
donna *') 

Tes yeux Frances Alda 7-33014 

Testa adorata (“La Caruso 2-052059 
Boh i-me ’*) 
fo 


B743 
C 482 


B 885 


019 
C 673 


Thank God for a Garden Hubert EisdeU 
Thanks be to God (" Eli- Choir 

jal» *') 

That dear old home of Courtland and 
mine (“ The Bing Jefferies 
Girls are There ”) 

That every Jack John Harrison 

{“ Merrie England ”) 

That Haunting Melody Ethel Levey 
That old - fashioned Courtland atul Jefferies 
mother of mine B 1056 

That wonderful mother Eric Courilatvd B 1073 
of mine 

That’s the reason noo’ Lauder 
I wear the kilt 

That’s why my heart is De Gogorxa 
calling you 

The Lord is my Light McCormack 
Then did Elijah (“Eli- Choir 
jah “) 

Then shall the righteous Evan Williams 5-2131 
shine forth (“ Elijah “) 

Then you*11 remember me McCormack 4 2488 
(“ Bohemian Girl ”) 

Theodore Sc Co.—Gems Light Opera Co. C 765 
from Parts I and 11 
Theodore & Co.—Musical — 

Comedy 


D 403 
4-2989 


6-2116 
B 386 


There are nc roses 
There is a flower 
There is a flower 


4-2328 


Stewart Gardner D 227 
John Harrison E 61 
John 

McCormack 
Church Choir 
John Harrison 
Louise Homer 
Kirkby Lunn 


B 377 
D 240 
03693 
03316 
D 279 


There is a green hill 
There is a green hill 
There is a green hill 

There is a green hill _ _ ... 

There is a green hill far Edna Thornton 
away 

There is beauty in the E. Thornton and G. 
bellow of the blast Baker D 12 

(“ Mikado ”) 

There lived a king (“Gon- R. Radford' J. Harrison 
doliers ’’) and G. Baker D 44 

There was a time (“Gon¬ 
doliers *’) 

There was a time 

(“ Gondoliers ") 

There's an angel watch¬ 
ing over roc (“ Who's 
Hooper ? ”) 

There’s a girl for every Courtland and 
soldier Jefferies 

There’s a hill by the sea William Samuel! E 81 


V. Essex and E. Pike 
I) 38 

Doris Cowan and J 
George Baker B 486 \ 
Violet Loraine E 175 


B 895 


129 


80 


Song 


Artist 


Record 

No. 

03584 


There’s a land (Band Kirkby Lunn 
accompaniment) 

There’s a little bit of devil Sadie Haye B 1144 

in ev’ry little angel 

There’s a long, long W. Jefferies B 567 
trad 

There’s a mist around the Ruby Heyl B 1079 
moon 

There’s a tramp, tramp, Courtland and Jefferies 
tramp upon the high- B 1006 

way 

There's a wee bit land Alexander Macgreggor 

B 975 

They call me Mimi Jeanne Brola D 197 

(“ La Boheme ”) 

They call me Mimi (“ La Rosina Buckman 
Boheme ’’) D 99 

They didn’t believe me George Grossmith 
(“ To-night’s the and Haidee de 

Night ’’) Ranee C 578 

They have taken away Church Choir C 473 
my Lord 

They say the lion and A. Nicholls, E. 
the lizard keep (“ In Thornton, H. Eis- 
a Persian Garden ”) dell, G. Baker D 451 
They won’t let Masha Chaliapine 022213 
walk by the brook 

Things are seldom what Amy Auguarde and 
they seem (“ ll.M.S. Thorpe Bates B 439 
Pinafore ”) 

Things are seldom what Doris Goman and f 
t hey seem George Baker B 486 \ 

This very night Sullivan Operatic 

(“ H.M.S. Pinafore ’’) Party C 614 

T’ho raggiuinta, sciagu- Caruso, Alda, Jacoby 
rata (" Marta ’’) and Joumet 

2-054037 

Thora Ruby Helder C 460 

Thora 7oAn Harrison D 242 

Thou art near me, Mar- De Gogorxa 
garita 

Thou hast departed Ruby Helder 

Thou, Lord, art God Church Choir 
alone (“ Twelfth 

Mass 

Thou shalt break them John Harrison E 55 
(“ Messiah ”) 


2 

35 

123 

124 
108 

KIO 


5-2104 


C 990 
C 472 


Thou’rt passing hence 
Thou’rt passing hence 
Three fishers 
Three fishers 
Three fishers 
Three for Jack 
Three for Jack 
Three hundred 
sixty - five 


Peter Dawson C 439 

Charles Mott D 264 

Lady Warrender E 95 
Clara Butt 03222 

Kirkby Lunn 03142 

R. Werrenrath B 305 

K. Rumford D 246 

and Leslie Henson and 
days Davy Burnaby 
(“ Theodore & Co.”) D 425 

Three little maids from E. Thornton, V. Essex, 
school (“ Mikado ”) V. Oppenshaw D 5 

Three Koscs Ruth Vincent E 27 

Three wonderful letters Violet Essex C871 
from home 

Through all the ages Stewart Gardner I) 463 
Thus saith the Lord Charles Knowles B 880 
(“ Messiah ”) 

Thy beaming eyes Sophie Braslau 2-3060 

Thy dear eyes G. Farrar 2 3384 

Thy rebuke hath broken Evan Williams 02861 
his heart—Rccit. 

Thy sentinel am 1 Robert Radford D 273 

Ticklie Geordic Lauder D 408 

Tickle Toe (“ Going up ”) Marjorie Gordon D 420 


131 


83 


110 

S3 


107 


1<>7 

114 


06 

1 

09 

72 

13 

25 

111 

67 

95 


82 


106 

65 

17 

26 

48 

70 

92 


lx. 
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Alphabetical GAMP C 
List of Titles uUIMjO 


T 


Artist 


Record 

No. 

3-052108 


Tlempo acuico [Olden Caruso 
limes) 

Tit:ra—Romanza SagiBarba 062045 

Till 1 awake (*' Four 5. Gardner E ISO 
Indian Ix>vc Lyrics ”} 

Till the clouds roll by Walker and Courtland 
r Oh, Joyl ") B 5018 

Till we meet again Court land and Jefferies 

B 105* 

Till you come home again Ruby Heyl B 804 


W. H. Hefty C 644 
Edna Thornton ESS 
Clara Butt 53220 
Palgravc Turnet B 338 
Light Opera Go. C 646 


E 62 
E 66 


Tiicibuctoo 
Time's Garden 
Time's Garden 
Time's roses 
M Tina 11 —Gems from 
Tim—Musical Comedy 
f T done 1 I am a bride V t Essex 
{" Yeomen of the 
Guard ") 

*TJi the day John Harrison 

Ti? the hour of fare well Carmen Hilt 
To \nthea Str Chas. Saisffry E 70 

To be near you Ruby H elder * ~ 

To daisies Gerrase Blurs B 321 

To help unhappy com- E. Thornton and G. 

nioners (“ Gondolier* ”) Baker D 45 

To .Mary Ben Davies D100 

To Maiy Fraser Gunge E 4* 

To me it*s simply heaven Blanche Dare B 1064 
V:os it's home 
To the Children Charles Mott D 455 

To thy fraternal cam* D. Oldham, R.Badford, 
thy sister I commend N. Wat her and 


g 

20 

71 

65 

133 

130 

LOT 

L20 

71 

IS 

111 

137 

130 

S4 


67 

71 

107 

106 

82 

63 

65 

122 


(" Yeomen of Lhe 

Guard +± ) 

To us a Child U bom 

Tobermory 
Token, The 
Tern Bowling 
Trm Clare's version of 
the telephone 
Tom Jones—Musical 
Comedy 
Tommy, Lad 
Tommy Lad 


Chorus 


D 499 


Westminster Cathedral 
Choir E 140 

Lauder D 408 

IK Hyde E 22 

Jo/ni Harrison E 60 

Tom Clare C 538 


Harry Dearth 
McCormack 


E 41 
4-2865 


Tummy, won't you teach George Grossmith C 578 

sne 

Tt'eight's the night— 

Musical Comedy 
,H 1 omight's the night M light Opera Co. C 594 
—Gems 

Gertie Millar 
Jay ijturier 
WhiUhiU 
(di Amato 


C 530 
B 887 
02418 
7-52057 


1 aiy from America 
Top Hole 
reador Song 
■roa a surricato 

Curtis) 

T^ma a surrkmo (Can- Titta Ruga 2-52828 
zone Napoletana) 

1 " Uc h of a woman's hand Marjorie Gordon 
i Going Up ! “) D 420 

■ on -ton was a d aia ty dal I Margaret Cooper D 207 
jawer of London Dan Leno B 464 

.ower warders, under P. Daason and Chorus 
orders (*■ Yeomen of 0 496 

the Guard '*] 

Toy Band, The Fraser Cange E 47 

Tov Town (" Brie-a- Gertie Millar C 593 
Brae ) 

Travel "WTiat do Harry Weldon C884 
you want to make 
those eyes at me tor ? " 


84 


128 


Song Artist Record 

No- 

Treacly, eaclv, pud den Jay Lautier B 1041 
Traviata, Vocal Gems Grand Opera Co. 

from, It, T D 380 

Traviata, Vocal Coins Grand Opera Co. 

from. PC II D330 

Tre sbirri, una earrozza Batlistim 052312 

(Tt Deum) {" Tosca ") 

Tre sbLrri, una carrozza Amato 2-052004 

[Tc Deum) ( M Tosca ") 

Tiemin gl'insani ["Na- Titta Rujfo 
bucodonosor "} 

Tringlcs des sistnes tin- Calve 
taient, Les (“Carmen") 

Tringlcs des sis ties tin- G. Farrar 2-033047 
taunt, Les {*■ Car- 
rue n") 

Triste ntomo 
Trixk Ir'un Dixie 


Carwso 

Lauder 


Trovatore, U, Vocal Grand 
Gems from 
Trovatore, if 
Trumpet Call,The 
Trumpet shall sound 
Trumpeter, The 
Trusting eyes 


052153 
E 170 

Opera Co. 

D 827 

Opera 
McCormack 5-206? 
Charles Knowles C 479 
JohnMcCarrnack 02330 
Caruso 4-2480 


2-052152 


7-52123 


E 124 

052339 

7-03004 
7 33020 


Try we life long £*" Gon- E. Thornton, V. Essex, 
dnlieis ") A 1 , Radford, E, Pike 

and G. Baker D 39 

Tryst itig song (“ Prairie Hubert Eisddl C 
Pictures ") 

Tu che a Dio spiegasti John McCormack 
(" Lucb di La mirier^ 2-052024 

moor ") 

Tu che a Dio spiegasti MariintUi 
(“Lucia di Lammer- 
moor ") 

Tu che a Dk> spiegasti Tito Schipa 
(" Lucia di Lamtner- 
moor ”) 

Tu die fai I 'addormentata Segurola 
(“ Faust n ) 

Tu ch’od! In mio grido DeMuro 
(" Jsabcau ") 

Tu-Habanera Gluck 

Tu me dirais G. Farrar 

Turiddu ? che vuoi dire La Scala Chorus E 128! 
(** Cavalleria Rust i- 
tana ") 

Turiddu mi tolse mi, Joanna and Monolf i 
tolse t'onore ! (*■ CavaJ- E 127 

leria Rusticana ”) 

Turn ye to Me McCormack 03611 

Tutti i fior (Due! of the Alda and Brashtu 
flowers) ('* Madarna 2-054090 

Butterfly rp j 

Tntti i fiot (Duct of the Farrar and Homer 
flowers) (“ Madama 054126 

Butterfly M J 

Tutto tace (“ L'Amico Gigli and Ba{dissert 
Fritz") 2 0541 OB 

T was in September Peggy Phillips and Erie 

(" Mr, Manhattan ") Court land C 681 
Twickenham Ferry Lucy Marsh E 70 

Twilight (Voi che sapetf) JraFi^tc Brola D 198 
1 Le Not *i di Figaro'') 

Tivo dirty little hands Maurice Farkoa B 343 

Two Eyes of Grey John Harrison E 01 

Two folk songs of little Gf«cA 2-3398 

Russia 

Two Grenadiers, The da tenet WhttehiU 

02850 

Two Grenadiers, Tbe Harry Dearth D 215 


20 

93 

77 

7D 

30 

100 

37 

21 

82 


125 

77 

77 

10 

15 

44 

13 


100 

37 

36 

44 

79 

24 

30 

26 

79 

79 


10 

133 

08 

02 

123 

60 

30 

4? 

04 


bri. 
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LtotofTitlM SONGS 


«ong 


Artist 


Record 

„ No. 

Two merry men a-df«k* CharUs Mott ' and 
ing (*‘ Mcrrie finglan i •*) Ernest Pike D 27 
Two Roses Elsie Baker B 784 

Tyrolean Song Harry Weldon C 827 


U 

Ultima canzone, L* 

Ultima canzone, L’ 

Un ange est venu 

Un bel di vedremo 
Un tws* di vedrerao 
Un buon servo del v» 5 - 
cc ntc (“ Linda di Cli- 
mouniz ") 

Un di al tempio (" Iris ”) 

Un di all’ azzurro spazio 
{'* Andrea Chenier ”) 

Un di all’ azzurro spazio 
(** Andrea Chenier ") 

Un di oil’ azzuro spazzio 
(Improwiso) (*’ An 
drea Chenier ”) 

Un di all’ azzuro spazzio Tamagno 052100 
flmprovviso) (** An* 
drea Ch&iier ”) 

Un di m’era Ui gioja 
(“ Andrea Chenier ”) 

Un di, tt ben raininen- 
tomi (•* Rigoletto ”) 


At artinelli 2-052124 
Destinndva 2-058140 
Melba and Gilibert 

034014 

Deslinndva 2-053101 
G. Farrar 2-053010 
Batlistini a nd Moscisca 
054393 

Lucrexia Bori 

2-053120 
De Muro 052338 


Caruso 

Tamagno 


052158 

52876 


Dragoni 2-052132 


Un nido di memorie 
(" Pagliacci ") 

Un nido die memorie 
(“ Pagliacci ’’) 

Un nido die memorie 
(“ Pagliacci ”) 

Una furtiva lagrima 
Una furtiva lagrima 

Una vela ! Un vessillo 
(*‘ Otello ’’) 

Una voce poco fa (" 11 
Barbiere di Siviglia ") 
Una voce poco fa (“ Bar- 
bitro dl Siviglia ") 
Una voce poco fa (“ Bar¬ 
biere di Siviglia ”) 
Under the Moon (” Mon¬ 
sieur Beaucalre ”) 
Underneath the Stars 
-—A Romance 
Une poulo 
Untif 

Until 

UntU 

Until we meet again 
Up from Somerset 


Caruso, Galli-Cunci, 
Per ini, and Je Luca 

2-054066 

Cigada D 319 


Batlistini 

Zanelli 


052306 

7-52148 


Caruso 2-062064 
John McCormack 

2-052022 
Paoli, Sala andGoetzen 

054331 

Galli-Curd 2-053142 

Sembrieh 053166 

Tetrazzini 2-053046 

Fraser Gauge D 459 

E. Court land B 678 

Emma Calve 2-033061 
John McCormack 

4-2645 

Herbert Teale B 688 
Hubert EisdeU B 799 
Ruby Heyl B 868 
CharUs Tree D 284 


Vacant chair, The 
Vaga pupil la, La 
<•• Faust ") 


McCormack 5-2117 
Lanxirotti and Chorus 

E 120 


Vaga pupilla. La De Tura 052295 
f Faust ”) 


24 


Song 


Vagabond, The * 

Vamement, ma bien 
aim<k* (“ Roi d’Ys ") 
Vainement ma bien Melba 
aim6c, ou croit (“ Le 
Roi d’Ys ”) 

" Vale ” (Farewell) 

Vale of Dreams, The 


Artist Record 
No 

Thorpe Bates B 813 
Melba 2-033025 


03072 


Valley of Laughter. The 
Vallon, Le—Meditation 
Valse (*’ Coppella ” 

Ballet) 

Valse lente (" Adorables 
lourments ”) 

Valse Song (** Romeo et 
Juliet ”) 

Valzer (” Faust ”) 

Vanity Fair, Gems from 
Vanity Fair—Revue 
Variations 

Veau d’or, Le (** Faust ”) 
Veaud’or, Le (’* Faust ’’) 
Veau d’or, Le (*' Faust ”) 
Vecchia zimarra (“ Bo¬ 
hr me ”) 

Vedi, io piango ('* Fe¬ 
dora ”) 

Vedi l le fosebe (“ Trova- 
tore ”) 

Venetian Song 


Venetian song 
Ventiscudi! (" L'Ellxir 
d’A more ’’) 

Veronkjue, Gems from 
Verranno a te sull'aure 
(’’ Lucia dl Lammer- 
moor 

Versa il hltro 

(“ Pagliacci”) 
Vespers and Compline 


Edna Thornton E 207 
Florence Smithson 

C532 

Carrie Tubb C 447 
Pol Platoon 032 J22 
Lipkovskaya 023125 


Caruso 


032070 


Nora D'A rgel D 208 
La Scala Chorus 

E 121 

Light Opera Co. C 791 

T etrazzini 2-053065 
Journet 7-32001 
Pol Planfon 3-32679 
Bakli nov 7-32017 
Journet 2-52516 


Gigli 

Chorus 


7-52161 
E 180 


Vcsti la glubba 

(** Pagliacci ”) 
Vesti la giubba 

(’* Pagliacci ”) 
Vesti la guibba (” Pagli- 
acci **) 

Vesti la giubba 
Veterans' Song, The 
Vi ravviso, o luoghi 
amcni (“ Sonnam- 
bula M ) 

Vi ravviso, o luoghi 
ameni (** Sonnatn- 
bula ") 

Vi ravviso, o luoghi 
amcni (*‘ La Sonnam* 
bula ") 

Via ! cosi non mi lasciatc 
(“ Scsnwto dl Susanna ” 
Vicar of Bray, The 
Vicar of Bray, The 
Vicino a te s’acqueta 
(" Andrea Chdtiicr ”) 
Vien, dilletto, £ in ciel 
(** I Puritanl ”) 

Vien, diletto, 6 in cicl 
(" I Puritaui ’*) 

lxii. 


Carmen Hill and 
Marcus Thomson 

D 302 

McCormack 4-2824 
Caruso and De Luca 
2-054092 
Light Opera Co. C 520 
De Tura and Huguet 
54341 

Huguet, Paoli, Cigada, 
Pint Corsi 54339 
Westmimter Cathedral 
Choir E 139 

Caruso 052159 

M artinelli 7-62065 

Eduard Johnson 

7-52149 
Paoli 052166 

Maurice Benson B693 
Scott i 052139 


136 


Scotti 7-52000 

Chaliapina 052356 

G. Farrar 7-53025 

Lewys James £ 62 
Sir Chas. SatxiUv E 82 
Boninsegna and Bolis 
2-054075 
Tetrauini 2-053072 

Frieda Hempcl 053289 
















Alphabetical COTSTOS 
List o t Titles ® 'Jr* UO 


w 


Artist 


Record 
No. 

Vien, Leonora, a piedi TiVfa Ptijfo 2-052075 
■uof {" Favorita ") 

Vicni al contento pro- McCormack 7-52016 
:11rsdo (" r l 

VInii, la mta vendetta Chaliapin* 052103 

■ Lucrezia Borgia ") 

' . ni I'aula $ deserta Faoti, Satvati a fid 
GifcUcn 2-54330 

Vim meco. sol di rose Baku rim and Corsi 
(" Eraani ”) 054103 

Vinos 0 toi do at le clak Paoti 2-52303 

isagc—Epithale me 


D£j,anirc ") 
Viking song 
Viking song 
Village Blacksmith 
Vji'wwlJa, La 


Stewart Gardner E 103 
De Gogorza 52015 
Robert Radford D 271 
Sophie Braslau 

7-53034 

Hempel 
Jo>t*s-Hudson 


033127 
B 334 


PkyMs Dare 
Julia Culp 
William Samuel! D 195 

032120 


C 833 
2-3376 


052388 


7-52030 

2-053009 


2-053020 


Viilaiielle, La 
Vilja 1 ^ Sang ( ,f The 
Merry Widow ”) 

Vi (in Song, The 
Virgin^ slumber song 
Vision Fugitive 

Vision fugitive (“ Hero- Dc Gogona 
tjiadfl ”) 

Vision? fuggitiva (“Ero- Bait isl ini 
-Bade ") 

V ione Venetian a Titta Ruff® 

Vi »si (Parte, vissi d’amore G. Farrar 

Tosca ") 

Vifsid'arle, vissJ d'amoro Melba 
" Tofiea M ) 

Vissid’artejVlssi d’amore Emmy Destinnova 

Tosca") 2-053053 

Yfrsi tf&rtfit vissi d amore Louise Edtdm 
{‘Tosca’) 2-053150 

Viva il vino spurn eg De Tttra and Chorus 
-liante (“ Qavaileriu 2-53594 

Rustinana") 

Vjvail vino spumeggiante Caruso 52193 

i" Cavallerja Rusti- 
cana **) 

Vivrft ! contends il ginbik> De Angelis and Cigada 
Tnovatore ,h ) E 134 

V -Ta t contended giubilo B&ninsegna and 

" 11 Trovatore >f ) Cigada 54266 

Vues di donna o d'angelo Louise Homer 
J- Lat] ioconda 1 h ) 2-053156 

Voce di primavera— Mabel Garrison 

Valse 2-0&3149 

"voce di primavera Sembrich 053097 

Vei die sapete (- Nozzi Melba 2-053027 

di Figaro ’*) 

>ol che sapete Patti 

Vqj chesapete f*' Noire di G, Farrar 
Figaro '*) 

Vri die sapete {“ Ncni Jeanne Praia 
di Figaro "} 

Voi che -zapetc Stella Power 

Voi lo sapete ("Carol* Calve 

leria Rusticana ") 

Vcii to sapete, o mamma Gads hi 
(“ CnvaJkri* Rustf- 
c&ns ") 

Voi la sapete, a mamma Emwia Fames 053092 
{“CavaLlerla Rusti 
caoa **) 

Voices of the Woods Elsie Baker BfllS 
(Melody in F) 
v oici des roses (' x Daimia - Pa kid two 7-32020 

ticn de Faust ") 


30 


42 


03051 
053215 


D 198 


D 55 
053133 


053214 


Song 


Artist 


Record 

No. 

032066 


40 


25 


21 


*0 


32 


27 


25 


Voict des roses (" Dam- Pol PSattfOH 
nation de Faust 

Veil a done I a terri ble ci t d C la rente Wh itch ill 
(*' Thais M ) 2-032054 

Vois ma mis^re, hdlas Ca™so 2-082029 

Samson et Dalila ’■) 

Volga Boatmen Song Petra grad Quartet 
* E 103 

Volta 1 a terrea f non te a I le Frieda Hetnpe! 7-53026 
stelle (" Rallo in Ma- 
cbera n ) 

Vorrei (Could 1) Fraser Gangt D 46* 

Votre toast je peux vons Baklanov 2-032041 

Le rendrt Carmen ") 

Votre toast je peux vous De Gogona 
le tendrc {** Carmen ") 

Vo us qu- faites I’en- Chaliapine 
dormie (“ FausV’) 

V r ous qailaitcsl ttidonnie Journet 
(Serenade Mephistofcle) 

Vous qui l aites l 'endorm ie BaklA not' 

(Serenade Mephistoiele) 

Vans qui faites I’endorinie Pot PtanfQi t 
(Serenade Mephistofele) 

Vdus qui fakesTendormie Tiffd Ruffa 
(*' Faust **) 

Voyons que j'essaic (Card Kirkby Lunn 2-033030 
Song) ( 4+ Carmen ") 

Voyons^ que j-cssaie 

( J - Carnwrn * 4 ) ^ 

Vulcan’s Song (* f Fhi!^- Radford E 23 

mon trt Faucis '"J 

Vulcan's Song (" Phile- Clarence WbtehtU 
mon et Baucis ") 02425 


032031 
022095 
032036 
7-320IS 
03204S! 
7-52071 


G, Farrar 2-033006 


EL: 

43 

4S 

20 

7S 

32 

65 

15 

31 

22 

33 
15 

43 

44 
35 
26 
70 
43 


E 182 
B7S4 
B 775 

B 466 


W 

Waft her, Angels * John Harrison D 238 

Waggle o T the kilt. The Lmidf^r D 406 

Waiata Pol (A Maori Rosina Buekman 
love song) 

Wait I ley l 

Wait Hubert Eisdell 

Wait till the work comes C«s Elen 
round 

Wake, for the sun (“ In A, NkhoUs, E* Thom- 
a Persian Carden "1 ton, H. Efsifolf. G, 

Baker D 44T 

Walt a Duet C 1 Waltz Ernest Pike and Alan 

Dream ’ f ) Turner B 340 

Waltz Song ( n Tom Florence Smithson 
Jones ,T ) B 444 

Waltz Song Vincent E 27 

Waltz theme and Cupid Li7y Elsie and Owen 
( J1 Pamela **) Nares D 422 

Wanderer, The Robert Radford D 272 

Wandering Minstrel L A John Harrison 
W'auJering Minstrol I, A John Harrison 
(“Mikado' 1 ) ‘ 

W r andem T Das Sir G< Htnsckd 

Watchman, The Peter Dawson C 756 ■[ 

Watchman, what of the John Harrison and 
night ? Robert Radford D 301 

Wayfarer's Night Song Harrv Dearth E 44 
Wayside Sower, A John Ham son E 189 

We are four men of E, 7’AOf r n/on. ZL Jones, 
Windsor (** Mcrrit C. Baker, E. Holland, 
England John Harrison, E. 

Pike and Chorus U 24 


D 242 
D 3 


B 21 


66 

93 

62 

107 

106 

122 

77 

112 

127 

72 

95 

TO 

67 

S2 

67 

105 

122 

74 

64 

66 

31 


lx iii. 
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Song 


Artist 


Record 

No. 

D 407 


We all go bame the same Lauder 
way 

We are two proper men G. Baker 
(** Merrie England ”) Holland 
We parted on the shore l-auder 
We parted the best of George Robey 
friends 

We three Kings of Orient Westminster Cathedral 


and E, 
D 19 
D 407 
C 571 


are 

IVearin' 


o’ the green 


IVe’d better bide a wee 
Wedding ja zz, The 
(*• Who’s Hooper ? ”) 
Wedding of Lauchie 

McGraw 

Wedding of Sandy 
McKab 

Wedding, The 

Wee Deoch an’ Doris, A 


Choir D 339 

John McCormack 

4-2213 

Lizxie Hunter 
Violet Loraine 


B 787 

D<44 


Lauder 

Lauder 


D 441 
D 406 


Wee boose 
heather 
Wee Jean McGregor 
Weep ye no more, 
fountains 


mang the Lauder 


Destinnova and Dinh 
GiUy 7-54007 
Lauder D 389 


D 390 


Lauder £ 169 

sad Carmen HiU and 
Marcus Thomson 

£ 108 

We’ll run’em in (The Gen- John Harrison and R. 

darme’s Duct) Radford E 107 

We’ll sigh for the days of Tom Clare E 168 

the war 

Wells of Sleep, The Hubert EisdeU and 
Bessie Jones B 873 
Were I thy bride (** Yeo* N. Walker D 498 
men of the Guard ”) 

Were yon not to Koko V. Essex and John 
plighted ? (“ Mikado ”) Harrison D 6 

We’re all crary (“ Some ”) W. Jefferies B 689 
Musical Comedy 
We’re called Gondolier! J. Harrison, G. Baker 
(“ Gondoliers ’’) and Chorus D 87 

We’ve been married just B. Jones and M. 

one year Johnson 

What a naughty old Gretchen Yales 
Gentleman (** My 
Lady Frayle ") 

What are the wild waves W. H. Berry 
saying ? (“ Who’s 
Hooper ? ”) 

What did you do in Tom Clare 
the great war. Daddy ? 

What do you mean by Will String 
loving somebody else ? 

What do you want to W. Jefferies 
make those eyes at me 
tor ? 

What have I to do with Jones-Hudson and P. 

Thee ? (“ Elijah ”) Dawson B 383 

What have I to do with Jones-Hudson and P 
Thee ? (’’ Elijah ”) Dawson C4b4 

What ho! Mr Watteau Blanche Dare B 987 
(“ As you were M ) 

What if I were young Rosina BuckmanD 448 
again (" The Boat¬ 
swain’s Mate ”) 

What is done, you never Louise Leigh and 
can * undo (* 4 Lilac Randell Jackson 
Domino ”) C 850 

What is life without love W. H. Berry D 415 
(** High Jinks ”) 

What’s it got to do with Margaret Cooper D 207 
you ? 


B 473 
C 679 


D 442 


D 385 
B 1091 


B 842 


80 


87 


01 


124 


115 

115 


Song 


glio 

When 


Artist Record 
No. 

When a maiden takes Robert Radford D 114 
your fancy (“ II Sera- 
lio ”) 

a merry maiden E. Thornton and Chone. 
marries (“ Gondoliers ’’) D 40 

When a pullet is plump Courtice Pounds E 172 
(” Chu Chin Chow ’•) 

When a wooer goes a- D. Oldham, G. Baker, 
wooing (** Yeomen of R. Heyland and V. 
the Guard ”) Essex D 500 

When all was young Edna Thornton D 282 

When all was young Kirkby Lunn 03257 

When Cupid first this old C. Mott, E. Thornton, 
world trod (" Merrie B. Jones and C. Pike 
England ”) D 28 

When dull care De Gngorxa 5-2106 

When evening’s twilight Gresham Singers E 9 
gathers round 
When first you came Herbert Teale B 996 
When for the world’s re- Gresham Singers E 99 
pose 

When hands meet P. Allen, E. Thornton, 

J. Harrison and R. 
Radford I) 299 

to Lauder 1) 409 


W’hen I get back 
Bonnie Scotland 

When I leave the world Cobbett and Walker 
behind B 711 

When I survey the won- Westminster Cathedral 
drous Cross Choir D 121 

When I was King of Bath Ernest Pike B 1032 
(“ Monsieur Beaucaire") 

When I was seventeen Frieda Hemfel 2-3408 
When I was twenty-one Lauder D 409 

When Irish eyes are Gerald Orme B 449 

smiling 

When it’s apple Dunlap and 

blcoKim time MacDonough 
When love call* E. Crumpton 

When love is but tender Walter LLyde 
and sweet 

When love is kind Gluck 

W’hen maiden loves, she N. Walker 
sits and sighs (** Yeo¬ 
men of the Guard ”) 

When my ships come John McCormack 
sailing home 02610 

W’hen Mvra sings Flora Woodman D W 1 

When other lips Ruby Helder B 299 ln 7 


B 843 


B 504 
D 106 


3987 
D 496 


111 

78 


76 


93 


129 

87 

110 

32 

93 

126 

112 

104 

07 

r.o 

84 


37 


When our gallant Norman E. Th< mton and 
foes (’’ Yeomen of the Ch>rus D 482 
Guard ”) 

When Paderevski plays Cobbett & Walker 
that baby grand B 654 

When Richard the First Nelson Jackson B 445 
sat on the Throne 


When rocked on the 
billows 

When shadows gather 
When shadows gather 


Courtice Pounds D446 


Herbert Cave E 83 
John McCormack 

4-2070 

W’hen that harvest moon Will Strong B 1138 
is shining (I wanna go 
home!) • 

When the Angelus is Mixed Quartet B 870 
ringing 

When the Autumn leaves L. Leigh and F. Berens 
are falling (’* Zig-Zag ") C 793 

When the crimson sun Minster Choir B 699 
has set 

When the crimson sun has Westminster Abbey 
set Choir D 334 


84 


129 

123 


128 


112 

132 


113 


)ziy. 


vr 














\ 
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SONGS 


w 


Song 




Rt-curu 
No. 
4^2644 
E 65 
B&fi8 


When the dew is falling McCormack 
When the dream is there Carmen Hill 
When tbegreatred dawn Ruby Heyl 
is shining 

When the heart is young W> H. Berry E Hi 

When the King went Robert Radford D 273 

forth 

WK u the stare are young Kirkby Luna 03174 

When the sun is setting R. Buckman and F. 

r The Boatswain's Rattaloso D 447 

Mato ,r ) 

Win n they get Dixieland Will Strong B 1129 
on the' wireless tele- 

phone 

When thou coolest (Ln- Rosim Buckman D 407 
tfonimatus et accensus) 

( ' Stabat Miter ") 

When travelling days Hayden Coffin E 35 
ate over ("Young Eng¬ 
land **) 

When wt are old Phyllis Lett D 251 

When we've wound up Murray Johnson 
the Watch on the B 459 

Rhine 

Wilt is you come home A inure Maxwell € 672 ■, 

When you look in the McCormack 5- 2118 
fat-art of a rose 

When you're all dressed Raymond Hitchcock 
up and no place to go D 413 

Where are you going to, Edna Thornton and 
my pretty maid P Robert Radford E106 

Whe re Britain rules the SirJJtraii Operatic 
waves (" iolanthc"} Party B 460 

Where corals lie (" Sea Clara Butt 
Pi; lures 1 *) 

Where corals lk (" Sea V, Qppemhma C 709 
Pictures **) 

Wht re did that one go Lee White D 432 
t»? ("Cheep 1 ,r ) 

IVVre love is waiting L. Leigh and 

T Lilac Domino **) R. Jackson C 849 
WL f re my caravan Hubert Riddell B 744 

Where my caravan 


Chat. W. 

Harrison 
E* Harding and 


B 351 


C. Nelson 
S . Gardner 


| 

3D 

67 

107 

01 

70 


73 


127 


62 


63 


06 

t24 


100 

120 

30 

02 

75 

84 

18 

UO 

94 

\32 

105 

107 

112 


Where my caravan 

Where the A ban a flows 
r Lover in Damascus ’ ) 

W) 're the blade-eyed CoarfJarcd et»d 
Pisans grow Jefferies 

W bc-ne the hills of Ben WiU Strong 
Lf inond look down on 

Hi* dell 

Where the milestones end Rwfcy Heyl 
■^It's Home 

Where the River Shannon McCormack 
ffows 

Wh- re'er you walk De Gogorza 
I Sonde ") , 

whatever the girls are Court land amt Jefferies 130 
J?aTl find a Jack B 1073 

106 
76 


B 1051 
4-23S5 


02131 


108 

30 


31 


Tar 


W^icb ? (Who is now my Violet Essex B 1114 
!owr trot- ?) 

'* 1 le vbf’pbcrdi watched P. Allen, E. Thornton, 
their flocks J ► Harrison and S. 

Gardner E 111 
Whisper and 1 shall hear Herbert Teale C 838 
'* hjspering Hope Cluck and Homer 

Wk . 2-4267 

Whispering Hope Kline and Baker S522 


Song 


Artist 


Record 
No 
B 468 
C 764 
C 663 
B 839 


112 


Whistling Coon Burt Shepard 

White Hope, The Harry Weldon 

Who bashed BUI Kaiser ? Tom Oars 
Who is Sylvia ? Op. Herbert Teale 
106, No. 4 

Who is Sylvia ? Emma Eames 08673 

Who killed Cock Robin ? Cecitiem Quartet B 361 
Who knows ? John McCormack 

4-2+73 

Who sings of England Hayden Coffin and 
(" Young England **) CkontS D 203 
Who taught you all those Nat ZL Ayer and 
things that you Taught Olive Burton C 785 
me ? 

WhoTl venture with me Harry Dearth and 
("Young England ’*) Chorus E 30 

Who's Hooper?—-Musical — 

Comedy 

Why do the natkos ? Charles Knowles B3S3 

Whv do the nations ? WhUehilt 02422 

Widdicomt*? Fair Charles Tree E 94 

Widow ot Penzance, The Harry Dearth E 45 

Widows are wonderful Julia James D 427 
("Yes, Untie 1 ") 

Wight anti the dairy- Violet Lorain* D 410 
maid. The 

Wild, Wild Rose, A Hubert Eisdell B 732 

Will he come ? Clara Butt 03224 

Will o' the 4Vfep Charles Tree D 247 

Will o 1 the Wisp Alma Cluck 

Will ye no come back Nina Horsburgh B 333 
again ? 

Willow, tit-willow £L Baker D 12 

( M Mikado *•) 

Windmill, The Robert Radford D272 

Winkeiheimer's Motor Tom Clare C 538 

Ride 

With aspect stem and V. Essex , J. Harrison, 
gloomy stride R. Radford, Geo. 

f" Mikado "l Baker and 

Chorus D 7 

With cat-like tread Sullivan Operatic 
(Chorus of Pirates, Party B 400 

*' Pirates of Penzance"} 

With ducal pomp ("Gon- E. Thornton, G , Baker 
dolkre") and Chorus D 45 

With wonderful speed Jay Lauriet B 1080 
and precision 
Within a mile of Edin- Patti 03064 

born* Town 

Within the garden of John McCormack 
my heart 4-2380 

Witness. The George Robey C 553 

Women haven't any mercy Rupert Hazed B 1044 
on a man ("Kissing 
Time Jt ) 

Women of Inver Clara Butt 

Women, wine and song Frieda Hempel 

Waltz 2-OS3152 

Women's Work Tom Chtte D 387 

Wonderful love ('* Who's IE* H, Berry dfld Field 

Hooper 1 ") Lorain* D 443 

Word allow me, A Peter Demrson C 

{" Pagliacci M ) 

Worldly hope men £Ct Edna Thornton D 460 
their hearts upon ("In 
a Persian Garden **) 

World's alright, keep Blanche Dare B 1064 
smiling, Tic 

Worse, much worse George Robey C 670 

Worthy is the Lamb Church Choir C 474 

Wot vur do ee Juv oi ? Chevalier D 375 


127 

128 
121 
110 


112 

39 


03 

129 


64 

139 

108 

48 

04 

02 

98 

103 

18 

72 

30 

108 

83 

70 

121 


84 


125 

42 


39 


126 

123 


122 

127 

114 

01 


Ixv* 
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Alphabetical GAMflQ 
Ust of Titles OUnUO 


A 


Song 


Artist 


Record 

No. 

E 175 


Wot'a the good of hany' Chevalier 
fink ? 

Would you believe it ? Norrrvtn Griffin and 35 
(” Yes, Uncle 1 '*) Davy Burnaby D 426 

Wrap me up in my old Robert Radford E 79 70 
stable jacket 

Wriggly Rag, The Wilkie Bard C 633 120 


Y deryn pur (The Dove) Evan Williams 5-2038 


Hula Hickey Elsie Jams 


braes 


G. Farrar 
Melba 


D388 


2-8385 

03695 


D 103 


B 313 
£ 60 


DU 

E 81 


Yaaka 
Dula 

Ye banks and 
bon ib if Doon 
Ye banks and braes 
bonnie Dooti 

Ye people, rend your Walter Hyde 
hearts—Recit. ("Eli' 
jfch ") 

Yeoman's Wedding Song 77 torpe Bates 
Yeomen ol England John Harrison 
(" Merxie England "1 
Yeomen of E. inland Char let, Mott 
(" Merrie England ") 

Yeomen of England, The William Samuel 
Yeomen of the Guard— — 

Comic Opera 

Yes, Uncle 1 — Musical —- 

Comedy 

Yet doth" cbe Lord see it CAoir 
not (" Elijah ”) 

You are ail ibe world Ruby Helder 
You gave me comfort Ruby Heyl 
You Eicvcr knew about Walker and Courilaud 
me (" Oh* Joy 1 ") B 1018 

You oughtn’t to do it Court land and 
when you don’t belong Jefferies 
to me 

You shall bear how Pau- Sheffield Choir C 993 
Puk-Keewis {“ Hia¬ 
watha ’*) 

You'd be surprised Violet Loraine 
YauH be some wonder- Will Strong 
ful giii 

Young fresh England C, Bultenivnih, D. Jay, 
(" Young England "J V. Qppensh<w\ H . 

Catv* H. Dearth, H. 
Coffin, E, Pike, E, 
HaBand E 3b 

Young man despair like- Robert Radford D 4 
wise to go (" Mikado ’*) 

Young Tom o’ tkypa Charles Tree 
Your England and mine Peter Dawson 
Your eyes have told me Caruso 
what I did not know 
Your eyes the stars ("’ The W r Hyde 
Philosopher and the 
Lady ”) 

Your golden eyes kuby Helder 

Your heart will call me Phyllis Lett 
home 

Your tiny hand is frozen Evan Williams 
{" La Bobdme "} 

You’re here and I'm here Elsie Janis and Basil 


C 430 


C 419 

B 810 


B SSI 


D 47b 

B 1081 


E 94 
B 910 
4-3376 

D 108 


C 990 

E 63 


02183 


Hallam B 488 

Youth once loved, A Clara Butt 0836S 

You've a very nice day George Robey C 563 

You’ve got to sing to Wilkie Bard Q 633 

Ragtime 


81 


107 

107 

133 

L2fl 


114 


72 

104 

21 

67 


107 


Song 


Artist 


Record 

No, 

Yu iacb i ti Cumri (Adieu Evan Williams 6-3Q37 
to dear Cambria) 


Zaza, piccola Ztogara 
C Zaza ") 


Buffo 


2 

7-5203L 


INSTRUMENTAL 


E 2 
D 76 


Marie HaU 
Marie Hall 
A eapotium Trio B 63; 
Kreisler urith Siring 
Quartet 4-796-1 
“ - D 35H 
CS7:: 


A boree 

Abeille* V 

Across the still lagoon 
Adagietto ("L’ArJ6- 

sienne "} ^ __ 

Adagio from Trio, Op, ii Return! Trio 
Adagio religiose from 4th Mary Law 
conctrto 
Addio a Napoli 
After you've gone 
Air {Bach) 

Air de Ballet 
Air for G String 
Air for G String 
Alabama Moon-Walts 


Neapolitan Trio B 857 
Sfltwy Quartet B 1083 
W* H, Squire D 345 
Una Bourne C 787 

Kubehh 3-796 q 

Mischa Elman 3-07972 
Hawaiian Trio 

B 1143 

Allegretto Cedric Sharpe E 1 

Allegretto Kreisler 07959 

Allegro maestro (First Maud Powell 13-67937 
movement)—Seventh 
Concerto in G, Op. 76 

Allegro moderate—- Maud Potrell 3-07003 

Seventh Concerto m G* 

Op. 70 

Allegro scherzando Irene Scharrer D Si 

Aloah-oe The li aura Hans 

B 1077 

Amourette Cedric Sharpe E 210 

Andalouse (Op. 29, No, 8) John Lemmone E I9i 

An dante and Variations Joska Siigeli D 74 
Andante can labile I from Elman String Quartet 
String Quartet, Op, L1) 08D7-. 

Andante cajitabile, Op. 11 Kreisler with String 
Quartet 2-07987 

Andante religiose 
Andante religioso 
Andante tranquiMo— 

Seventh Concerto in G, 

Op, 76 


300 

IDO 

isi 

53 

m 

ii'O 

101 

103 

r t 

m 

54 

50 

177 

181 

97 


Retiard Trio J> 365 
Josef Hollman D £60 
Maud Powell 8-07904 


J 00 
3 77 

97 

90 

J01 


101 

97 


131 


Andantino 
Antiantmo 
Angels guard thee 

Angels guard thee 
Annie Laurie 

Annie Laurie 

Arabesque 

Arabian N igbts—Foi 
Trot 
Araby 
Aria 

Ariequin, L’ 

At the brook 


Kreisler 3-7954 

Zimbalvsi 8-7996 

Olga, Elgar and El s 
Hudson C 489, 

W , H t Squire D 349 
Belts o' Bourmrilfe 

B507 

Barton and Walker 

E 611 

De Gteef 
Savoy Quartet 


D 49 
B 1082 


Versatile four C 646 
Margaret Fairless D 34 
V. G, Woodhoase D 490 

Maud Powell 4-7907 


At the High Brown Saroy Quartet B1105 
Baby's Ball 

Aubade Proveppilfi Kreisler 8-7941 

Ix?i. 


= :7 
75 

i "0 

50 

j53 

383 

100 

90 

55 

153 














INSTRUMENTAL 


AiHschwung 
Auld Robin Gray 
Auld Robin Gray 

Antomnc 

Av*» Maria (Gounod) 
Ave Maria (Schubert) 
Avc Maria 

Ave Maria (Schubert) 

Avy Maria (Gounod) 
Ave Maria (Schubert) 
Avc Maria Schubert) 
Ave Maria (Schubert) 


Record 

No. 

Paderevski 2-046506 
Horace Fdlowe* C 488 
De Grool B 846 

Una Bourne C 42 i 
De Grool B 846 

Mischa l iman 07995 
Maud Ponell 2-07988 
Jascha Hex Jett 

2-07980 

W. H. Squire D 349 
Hollman E 12 

Jacques Renard D 847 
Beatrice Harrison D 845 


B 

Baby Dreams—Berceuse 
Ballade et Polonaise, 
Op. 28, Pts. I and II 

Ballade 

Ballade 

B Hade, Op. 47, A flat 
Ballet Music (“ Rosa- 
munde ”) 

B "idoiixte, La (Rondeau) 
Barber of Seville—Over¬ 
ture 

Barcarolle 

Barcarolle (“ Tales of 
Hoffmann *’) 

Barcarolle (** Tales of 
Hoffmann ”) 

Barcarolle in G 
B utiful Ohio Waltz 
Because—in A flat 

(Pianoforte Accom 
mimem) 

B- cause—in C (Piano- 
iprte Accompaniment) 
B- The 
Boy's Wedding 
B- e’s Wedding 
Brets and Turnips 

Bella 

B. loved, it is mom—in 
F (Pianoforte Accom 
;>animent) 

B nedictus, No. 3 
B recuse 
B; recuse 
Berceuse 

fc- rceuse de Jocelyn 
Berceuse from Minia¬ 
ture Suite " (Op. 20, 
No. 8) 

B rceuse, Op. 57 
B rceuse Roman tique 
B <euse Slave, Op. 11 
Beware of Chu Chin Chow 
Bird song 
B*rdi of the Field 
B ack Coquette, A 
Blue Bells of Scotland 

5 Hemian Dance 
Bet**,--Spanish Dance 
Bumie Banks of Loch 
i.omond, The 
Bonnie Mary of Argyle 


Arthur Bechvith C 976 
Arthur Becku'ith C 955 

C. W. Evans K 142 
Tessie Thomas D 356 
De Pachmann D 282 
Kretsler 4-7962 


Paderevski 
Pxetro Detro 


IF. H. Squire 


35567 
C 762 


>qu\ 

Renard Trio 
Maud Powell 3 -7978 


E 148 
E 155 


Una Bourne 
Kretsler 


C 989 
4-7953 

B 722 


B 721 


Maud Powell 4-7968 
Irene Scharrer D 85 
Marh Hambourg E 6 
M u tray's Ragti me 
Trio C 899 

Savoy Quartet B 1182 
— C 723 


Isolde Menges D 354 
Moiseivitch D 57 
Renard Trio E 155 
Frill Kretsler 3-7956 
Venetian Trio B 355 
Marie Hall E 2 


Cortot 
Kretsler 4-7954 

Maud Powell 4 -7969 
Savoy Quartet B 867 

Moiseivitch D 58 
Eli Hudson B 147 

Oily Oakley C 2 

Bells o' Bournvillc 

B 507 

Wilhelm Bachhaus D73 
John Lemmone D 476 

Helen Sealy B 878 


De Grool 


B 814 


179 


179 


Boulanger March 
Boulanger March 
Bourr^e 
Bourrte 

Broken Melody 
Broken Doll 

(" Samples ") 
Broken Melody, The 
Broken Melody, The 
By the brook (Idyll), Op. 
33 


Record 

No. 

A. Miller B 149 

A. Miller B 149 

Maud Powell 2-67989 
Marie Hall D 76 
Cedric Sharfe D 436 
Hawaiian Guitar Solo 
B 701 

Zimbalist 2-07928 

Rosario Bourdon B 664 
John Lemmone D 477 


I 

178 

181 

54 
100 

97 
177 

55 
181 

98 


Callirhoo, 4th air de Una Bourne 
Ballet, Op. 37 
Campanclla, La 
Campanella, La 
Canto amoroso 
Canzonetta 
Canzonetta, Op. 6 


C 

B 853 


Canzonetta, Op. 12, 

No. 2 

Canzonetta in E Flat 

Capriccio. 

Caprice 10 (28) 

Capriccio 

Capriccio in B minor, Op. 

76, No. 2 
Capriccio Valse 
Capriccio Valse, Op. 7 
Caprice 

Caprice Basque 
Caprice Chinois 
Caprice po&ique 

Caprice, Op. 51, No. 2 
Caprice viennois 
Capricietto 
Capricicuse, La 
Capricicuse (Morccau de 
Genre) (Op. 17) 
Carillon de Cvthire 
Carmen, Sel. I. 

Carmen, Set II. 

Carnival in Vienna— 
Finale (Op. 26) 
Carnival of Venice 
Carnival of Venice 
Cavatina 

Cavatina, Op. 85, No. 3 
Cavatina, Op. 85, No. 3 

Change on 10 Bells 

Chanson A bercer—• 
Lullaby 

Chanson Grecque 

Chanson Indouc 

Chanson, Louis XIII. 
Chanson, Louis XIII. 

and Pavane 
Chanson Meditation 
Chanson Triste 
Chant d’amour 
Chant d'automne 
Chant dc Vasiemoy, 

No. 4 


Mark Hambourg D 65 
Paderevski 045547 
Mischa Elman 2-07912 
Marie Hall E 16 
Marjorie Hayward 

B 705 

Flonzaley Quartet 8232 

Philharmonic String 
Quartet E 153 

Mischa Elman 4-7928 
Kubelik 07987 

Mark Hambourg D 68 
Moiseivitch D 96 

Tessie Thomos D 358 
Maud Powell 2-07990 
Una Bourne B 266 
Mischa Elman 2-07973 
Mark Hambourg E 6 
Alfred Cortot 

2-035500 

Maud Powell 4-7970 
Frilz Kretsler 07960 
Mischa Elman 4-7942 
Tessie Thomas E 154 
Jascha Heifelx 4-7951 

Paderevski 05565 
Tessu Thomas D 357 
Tessie Thomas D 357 
De Greef D 49 

A. Miller B 149 

A. Miller B 149 

Marie Hall D 77 

Mischa Elman 07994 
Maud Powell 2-07991 
Bells o' Boumville 

B 509 

Maud Powell 3-7981 

Beatrice Harrison 

E 186 

Beatrice Harrivm 

E 186 

Mischa Elman 07999 
Frits Kreisler 07967 


178 

99 
50 

50 
100 
180 

56 

102 

51 
54 
99 
99 

101 

54 

178 

51 
98 

50 

55 

52 

51 
101 

52 

50 
101 
101 

98 

179 
181 

100 

51 

54 
175 

55 
07 
97 

51 

52 


Frits Kreisler 07964 5 1 
De Grool C 903 179 

Paderevski 2-045502 50 
Zimbalist 4-7906 66 
Zimbalist 4 7985 5G 


Ixvii. 











Lis^ofTitles INSTRUMENTAL 


Record 

No. 

Chant Negre, Op. 32, No.l Zitnbalist 4-7988 

Chant polonais Moxseivitch D 57 


Chant sans paroles 
Chant sans paroles 
Chant sans paroles 
Charlie is my darling 
Chasse, La 
Cherry Ripe 


Renard Quartet D 863 
Boris Hambourg D 344 
Fritx Kreisler 07965 
Horace Fellowes B 310 
Fritx Kreisler 3-7942 
Philharmonic String 


Quartet 

Bells 


E 1 

n i66 


Chimes of the Old 
Garrison Church, 

Potsdam 

Chong (He come from Satoy Quartet B 1099 
Hong Kong) 

Chorus of Dervishes Jascha Heijetx 4-7939 
(’* Ruins of Athens ,r ) 

Cinquantaine, La IF. H. Squire E 149 

Circus day in Dixie Versatile Four C 645 

Clair le lune Benno Moiseivitch 

D 59 

Cock o' the North Pipe-Major D. Smith 

B 980 

Cocoanut Dance Oily Oakley B 142 

Come sing to me Cpl. IF. Bright C 200 

Comfort ye my people Marjorie Hayward 
—Recit. C 883 

Cornin’ thro’ the Rye Barton and Walker 

B 611 

Coming of the year, The Bells B 166 

Communion in E. Op. 29 East hope Martin 

C 298 

Concertino Charles Draper C 487 

Concerto 7th, Op. 76, Mary Lxlw C 802 

1st Movement 
Concerto for harp and flute A da Sassoli and John 
Lemmone D 476 

Concerto in D Minor for Kreisler and Zimbalist 
two violins, Pt. I (Buch) 2-07920 

Concerto in D Minor for Kreisler and Zimbalist 
two violins. Pt. II (Buch) 2-07918 

Concerto in D Minor for Kreisler and Zimbalist 
two violins, Pt. Ill 2-07922 

(Buch) 

Concerto, Violin, in B Marie Hall 
minor, Op. 61—Allegro 
Concerto, Violin, in B Marie Hall 

minor, Op 6l-Andantc 
Concerto, Violin, in B Marie Hall 
minor, Op. 61-Cadenza 
Concerto, Violin, in B Marie Hall 
minor, Op. 61-Allegro 
Motto 

Coquette Dorothy Forster 

Coucou, Le Moiseivitch 

Country Dance Mischa Elman 4-7910 

Cracovienne fantastique, Paderevski 05617 

Op. 14, No. 6 


D 79 
D 79 


D 80 
D 80 


B 560 
10 


Cuckoo and Nightingale 
Cygne, Le 
Cygne, Le 
Cygne, Le 

Czardas—Hejre Kati 


Easthope Martin C271 
Zimbalist 3-07907 

IF. H. Squire D 350 
Marie Hall E 17 
Maud Powell 2-07992 


D 


Dance California 
Dance of Ivan 
vitch 

Dandy Fifth 
Dans le bois 


W. H. Reitx 
Ivano- Zacharevitsch 

Oily Oakley 
Mischa Elman 


B 242 
B 517 


B 141 
2-07914 


Danse Arlequin 
Danse Creole 
Danse des Satyrs 
Danse negre (Scott) 
Danza, La 

Darktown Strutters’ Ball, 
The 

Day of Resurrection, The 
Death and the Maiden 

De’il amang the tailors 
Deutscher Tanz 
Distant Shore, The 

2rae Polonaise Brillante 
(Op. 21) 

Don Cossack’s Dance, A 
Down home in Tennessee 
—Fox Trot 
Down Home, Rag 
Down in Chattanooga— 
Medley 

Down Texas Way 
Douleur, Parts I. and 11. 
Drei Rornanzen, No. 1 
Drink to me only 
Drink to me only with 
thine eyes 
Du du liegst mir 
Dudziarz Mazurka 
Duncan Gray 


Oily Oakley 
Una Bourne 
Eli Hudson 
Irene Scharrer 
IF. H. Squire 
Savoy Quartet 


Record 

No. 

B 136 
B 291 
B 147 
D 84 
E 148 
B 991 


Charles HopkinsB 1007 
Phil. String Quartet 

D 88 

Horace Fellowes B 310 
Mischa Elman 07934 
Sergeant Hawkins 

B 117 

Tessie Thomas D 358 

Zacharevitsch B 517 
Murray's Savoy 
Quartet B 702 

Versatile Four C 654 
Pietro Deiro B 704 

Savoy Quartet B 896 
Votitchenko B 285 
Arthur Foreman B 389 
IF. H. Squire D 350 
Flonxaley Quartet 8274 

Eli Hudson C 487 
Kubelik 07952 

Horace Fellowes C 488 


Bells o' BoumvilU 

B 507 

IF. H. Reitx B 834 

Eli Hudson B 146 


178 

178 
100 

97 

182 

I7f 

102 

17 # 

51 

176 

101 

ISO 

182 

183 

174 

182 

179 

08 

56 

170 

54 

180 


Eileen Alatmah 

Eldorado March 
Electric Polka 
El^gie—Song of Mourning Maud Powell 2-0799 
Emperor Quartet, The— Elman String Quartet 
Andante 08073 

Enfant I*rodlgue. L'— London Ronald E 21 
Pierrot’s Love Declara¬ 
tion to Phrynctte 

Enfant Prodigue, L’ (Sel.) Landon Ronald D 72 
Erl King Frederic Ia mond D8I 

Etude—A Major Mark Hambourg E 18 

Etude, en forme de Valse Alfred Cortot 2-035501 
Etude in A Flat Irene Scharrer D 82 

Etude in C Sharp Major Mark Hambourg D 69 

Etude in D Flat Major Paderevski 5633 

Etude in E Flat Major Irene Scharrer D 82 

Etude in E Minor, Op. De Pachmann D 262 
25, No. 5 

Etude in F Minor Irene Scharrer D 82 

Etude—G Flat Irene Scharrer D 83 

Etude in G Flat (Chopin) Mark Hambourg D71 

Etude in G Flat Mark Hambourg D 63 

(Moszkowski) 

Etude in G Flat (Chopin) Irene Scharrer D 85 


175 


181 

178 

354 


Etude in G Sharp 

Minor (Chopin) 
Etude, Op. 10, No. 5 
Etude, Op. 10, No. 7 


Irene Scharrer D 84 


De Pachmann D 264 
Wilhelm Bachhaus 

D 170 

Etude Romantiquc Una Bourne C 391 

Evening Bells Bells o’ Bournville 

C 586 

Everybody shimmies now Savoy Quartet B 1028 
Everybody wants A key to Savoy Quartet B 1099 
my cellar 


100 


.Mil 

99 

50 

100 

99 
30 

loo 

99 

100 
100 

1*9 

100 
100 

09 


178 

175 

183 

183 


ixvm. 










E 


UstoTTitlM INSTRUMENTAL 


H 


Record 
No. 

Every mom you’ll hear Murray’s Savoy 182 

them say " Good- Quartet B 575 

night ** 

Everything is peaches Savoy Quartet B 1008 183 
down in Georgia 

Every valley shall be Marjorie Hayward 180 
exalted (** The Mes- C 883 

siah ’’) 

Extase, L’ Marjorie Hayward 180 

B 748 


I* -milicngemalde, 


Renard Trio D 861 


Op. 84, No. 4 
F.itasia from Garden Mischa Elman 8-7924 
Scene (" Faust ”) 

Fantaisic Impromptu Irene Schaerer D 88 

Fantaisie ou scene de Mary Law C 878 
ballet, Op. 100 
Fai failets, Les (The Mischa Elman 4-7945 
furies) 

Farfalla—Caprice Maud Powell 1-07994 

Father O’Flynn—in A — B 825 

Flat. (Pianoforte 
Accompaniment) 

Fedora Gavotte 
Feuille d* Album* 


Fifth Nocturne 
Fileuse, La, Op. 35 
Finale, 2nd Concerto 


Neapolitan Trio B 680 
De Greef D 470 

Maud Powell 2 07995 
Una Bourne C 391 
Kubelik 07989 


Fmale from E minor Con- Maud Powell 207996 
rf rto. Op. 64 
FI -.vers o' the Forest Horace Fellowes B 388 
For me and my gal Savoy Quartet B 896 
C Here and There *’) 

Forget-Me-Not—Inter- Venetian Trio B 857 


mezzo 

Four African Dances, 
„ Op. 5$, No. 4 
Friendly rivals. The 


Arthur Beckwith C 976 179 


Corporal Morgan and 
Barr C 403 

From the land of the sky Boris Hambourg F. 142 
blue water 

Fume in D minor V. G. W'oodhovseV 491 

Fume in E minor V. G. Woodhouse D 491 

Funeral March, Op. 35, Richard R. Biggs C 788 

No. 2 

Funeral March (Chopin) Irene Sckarrer D 83 
Funeral March (Marche De Pachmann D 264 
Funcbre), Op. 35, No. 2 

Fusilier Patrol Oily Oakley B 139 


Gavotte 
Gavotte 
Ga\ otte 
Gavotte 

Gavotte (Bourne) 

Gavotte ct Variations 
Ga\ntte (from Ballet 
Music to “ ldomcneo” 
Gavotte (“ Mignon ”) 

Gavotte (“ Mignon ") 
Gavotte No. 2 
Gavotte (Op. 23. No. 2) 

Gavotte in D 


Mischa Elman 07934 
Mischa Elman 4-7943 
V. G. W oodhouse 1) 490 
Marie Hall E 16 

Una Bourne B 845 

Moiseivitch D 462 

Mischa Elman 4 7944 
I 

Philharmonic String 

Quartet E 156 

Maud Powell 8-7979 
IF. H. Souire E 149 

Beatrice Harrison 

D474 

Zimbalist 2-07931 


101 


51 


Gavotte in E major 
Gigue in C major 


Record 

No. 

Frits Kreisler 07968 
Beatrice Harrison 

D 346 

Kreisler 4-7998 

Maud Powell 4-7906 
— C 728 


Gitana, La 

Gondolicra, Op. 52, No. 4 
Good-bye—in A Flat. 

(Pianoforte Accom¬ 
paniment) 

Good man is hard to find, Savoy Quartet B 1061 
A 

Grand Choeur in E Flat Easthope Martin C 271 
Guitarre, Op. 45, No. 2 Jascha Heifetz 4-7952 
Guitarrero Maud Powell 4-7971 

h 

Easthope Martin C 273 

Reginald L. McCall 

C 788 

Dorothy Forster B 499 
Zimbalist 2-07965 

Una Bourne B 706 

Paderevski 045560 
W ilhelm Backhaus 

D 170 

Charles Hopkins B 627 
Organ , Celeste and 
Bells B 272 

Mark Hambourg D 72 
Oily Oakley B 141 

Bells o’ Boumville 

B 508 

Maud Powell 2-07998 
Helen Louise and 
Frank Ferera B 1143 
Helen Louise and 
Frank Ferera B 815 
Lua and Kaili B 297 
Savoy Quartet B 1105 
IV. H. Reitz B 242 

Jascha Heifetz 

2 07981 
Zimbalist 4-7987 

Savoy Quartet B 1016 

Savoy Quartet B 914 


3 > 

2 

52 
97 

53 
55 

179 


Hallelujah Chorus 

(“ Messiah ,r ) 
Hallelujah Chorus 

(” Messiah ”) 
Happy Memories 
Harlequin's serenade 
(" Millionsd’Arlequin”) 
Hark I Hark I the lark 
Hark 1 Hark 1 the lark 
Hark! Hark! the lark 

Hark the herald angels 
Hark! the herald 

angels sing 
Harmonious Blacksmith 
Harvest Bam Dance 
Harvest Home 

Have pity, sweet eyes 
Hawaiian Echoes—Med¬ 
ley 

Hawaiian Hula Medley 

Hawaiian Waltz 
Head over heels 
Heather Bells 
Hebrew Melody 

Hebrew Melody and 
Dancr 

Helen of Troy (" As You 
Were ") 

Hello! New York (•* The 
Bing Boys on Broad¬ 
way ”) 

Henry VIII Dances 

Hide and seek 

Hielan’ laddie 

Highland Fling 
Hindustan 

Ho 1 Jolly Jenkin 
(“ Ivanhoe ”)—in D. 

(Pianoforte Accom¬ 
paniment) 

Honolulu March 
Hornpipe Medley 
Hors d’oeuvres 


183 


177 

52 


178 

177 


178 

55 


178 

50 


175 

182 

99 

175 

175 

54 

177 

177 

177 

183 

175 

52 

56 

183 

182 


Marjorie Hayward 

C 722 

Murray's Savoy 
Quartet B 575 

Pipe-Major D. Smith 

B 980 

Bagpipes B 185 

Savoy Quartet B 1060 

— B 825 


Lua and Kaili B 529 
Eli Hudson B 146 
Murray’s Ragtime 
Trio ' C 399 
Sarpy Quartet B 1060 


How ’ya gonna keep ’em 
down on the farm ? 

Hullo l my dearie (” Zig- Savoy Quartet B 859 
Zag ”) 


180 

182 

174 

174 

183 

179 

177 

178 
181 

183 

182 


lxix. 













H 


INSTRUMENTAL 


Humnjtske 
Humorcske fBonme) 
Humored ke (Dvorak) 

H umoreske (Dvofakl 
Humoreskc (DvofAkj 
Humorcske 
(Tchaikovsky) 
Humoreske (Dvor ik) 
Humorcske (Op, 101* 

No. 7) 

Hu moreske (Tor Aulin] 
Humoresque (Dvofdk) 
Hungariajj Dance— 

D minor 

Hungarian Dance— 

G minor 

Hungarian Dance in A 
Hungarian Da nee , No. 7 
Hungarian Dance, No. 7 
Hungarian Dance, No. 20 
Hungarian Dances, No, 30 
in D nunorj. No, 21 in 
£ 

Huntsman^ Chorus 


Record 

No, 

Zimbalisi 4-79SS 
Una Bourne B 845 
Reward Quartet D 304 
Frilx Kreisler 07930 
Venetian Trio B 305 
Mark Hambourg B 14 

Marie Mall £ 16 
Mark Hambourg E 13 

Marie Halt BIT 
Miseka Elman 2-07974 
Joieph Joachim D 88 

Frill Kreider 07966 

Isolde Menges D 354 
Isolde Mmges E 153 
Miseha Elman 3-7977 
Isolde Menses E 200 
Zimbalisi 3-07908 


Bells o' BoumvilU 

B 509 


Idytl, Op. 134 
I don't want to get weN 
1 gave her that 
X hate to Jose you 
I hear you catling me— 
in C, (Pianoforte Ac* 
compariiment) 

I hear you calling me 

I hear you calling me— 
in G. (Pianoforte Ac* 
campamment) 

If you were the only girl 
( 4 * Bing Bovs "} 

If you were the only 
girl—Fa* Trot (“ Bing 
Boys ") 

II bacio 

I'll sing tnee Songs of 
Araby-Ln A Flat. 
(Pianoforte Accom¬ 
paniment) 

I'm all bound round with 
the Mason Dixie tine 
I'm getting tired playing 
second fiddle 
Impromptu, G major 


Neapolitan Trio B 6-B0 
Savoy Quartet B 962 
Savoy Quartet B If3] 
Savoy Quartet B 1093 
— B 721 


Neapolitan Trio B 774 
— B 722 


Hawaiian Guitar 
Sola B 703 

Murray's Savoy B 725 
Quartet 

Corporal G. Morgan 

C 402 
— C 795 


In a gondola 

Indian lament 
Indian rag 
Interlude, Op. 152 
Intermezzo (Cavalleria 
Rusucana) 

Intermezzo in E Flat 
International Hag 
Irish Cradle Song 
Ital ian Concerto, First 
Movement 
Italian Favourites 
I've got my captain work- 
ing for me now' 


Savoy Quartet B 991 

Savoy Quartet B 1116 

Beatrice Harrison 

D 345 

M tie ha Elman 

4-7909 

Kreider 2-07910 
Scnwjy Quartet B 965 
Una Bourne B 706 
De Groat B 646 

Irene Sckarrer D 67 
Pietro Deiro B 704 
Tetsie Tfaunas F 154 
Mark Hambourg D 65 


Pietro Deiro 
Savoy Quartet 


B 510 
B 1(04 


175 


177 
182 

lift 

179 

182 

1B3 

07 

51 

52 
182 

178 

179 

100 

174 

101 

99 

174 

183 


Fvc got the sweetest girl Savoy Quartet 
in Maryland 


Record 

No. 

B 1000 


% 

o* 

M2 


Ja da Savoy Quartet B 1049 

Jardins sous la pluie Maiseivitek D 59 
(Rain in the Garden] 

jazz Band, The {" Hullo, Savoy Quartet B 1008 
America i ") 

Jeannette Dorothy Forster B 499 


Jeux (1 can Moiseiviich 

Jolly Boys March OUy Oakley 

Jota Arogoncsa (Op. - 27) Marie Hall 


m 

99 

133 

178 

D 58! 99 
B 142 To 
D76i!90 


K 


K-K-K-Katy 
Kai Mala O Ka Maoli— 
Medley March 
K awaihau—Wal ti 
Keep movin'—Fox Trot 
Keepet, The ("* Boat¬ 
swain's Mate 
Keltic Lament, A 
Kilima Waltz 
K Niamey 

King of Love my Shep¬ 
herd is* The 
Kingdom Coming 
Kipling Walk* Thfr- 
One - Step £“ Bing 
Boys ,F ) 

Kiss Waltz 
Kisses 

Kohala March 
Kol Nidrei 

Koi Nidrei, Op, 47 
Kreutzer Sonata—Sels, I 
and 11 

Kreutzer Sonata—Sels. 
Ill and IV 


Savvy Quartet B 1026 
Helen Louise and 
Frank Ferera B 897 
Lua and KaiU B 773 
All Star Trio B 1133 
G * Barton and IF* G, 
Walker D 443 

Warwick Eva ha D 342 
Lua and Kaili B 297 
Belli q* Bounwitle 

B 750 

Charles Hopkins B 1007 


183 

177 

177 

181 

65 

99 
177 
175 


Maud Powell 2-07997 V4 
Murray's Savoy 182 

Quartet B 702 

Mark Hambourg D63 iifl 
Savoy Quartet B 1036 > Sf 
Lua and Katli B 529.177 
ill ischa Elman 51 

3—079 13 * 

Maud Powell 2-07989 54 

Marjorie Hayward and ;1S0 

Una Bourne C 644 
Marjorie Hayward and i .10 
Una Bourne C 654 


Lancashire Clogs 
Land of hope and glory 

LnrgbettO 
Largo 
Largo in G 

Largo with nrch, accent p. 
Lark, The—Romance 
Lead* Kindly light 
Lead, Kindly Light 

Ldgende, Op. 17 

Liebesiteud 

IJebesleid 

Lie best od ( M Tristan und 
Isolde '*) 

Lie be sir a umc 
Lied 

Listen to that moaning 
Melody 
LUitc bird 


Oily Oakley C 386 

Scry rant Hawkins 

C 112 

Zimbalisi 4-7969 
Kreider 2-07906 

Cedrie Sharpe D 436 
MaudPouelt 2-07927 
Z i ffifiaiisf 3-07908 
Charles Hopkins B TOO 
Bells o' Hour nulls 

B 608 

Zimbalisi 3-07910 
Fri /j A 'roister 07063 
Frits Kreisler 07962 
Una Bovme C 839 

Mark Hambourg D 64 
Renard Trio D 359 
Savoy Quartet B 1078 

Una Bourne B 1067 


175 

176 


56 


175 


53 
3 7 
178 

n 

m 

m 

m 



















tffiSSK INSTRUMENTAL 


N 


Record 

No. 

Lit if; grey borne in the Venetian Trio B 744 

Wst 

litile grey borne in the Sergeant Hawkins 
West B 220 

little grey home In the — B718 

West — in B Flat. 

(Pianoforte Aeoom- 
p : mine tit) 

Lot', ngm—Prelude, 

Act ni 

Lor. londciry Ak 


)*or: Joadetxy Air, The 
(Farewell to CueuJIain) 

Lang ago (from four Zimbalist 
Sings, Op. 56) 

Los! Chord, The 
Utt Chord* The 


Emtkope Marlin C 270 

Eft 


PH ilharmonic Sin n\ 

Quartet 
De Croat C 994 


4-7990 


Liy-j's dream after the 

tall 

to- • s Garden 
Love's Garden of Roses 


Eastkope Martin C 298 
Sergeant Hawkins 

BUT 

Florentine Quatiel 

B 561 

Renard Trio D 361 
Corporal G. Morgan 

C 842 


182 

176 
17B 

177 
102 
179 

56 

178 
176 

182 

101 

176 


M 

Madrigal 

Maiden's Wish 

Main Aloha—One Step 

Hatazqena (Spanish 
Dunce) 

Manjay of mine 
Hash’s in the cold, cold 
gr-ond 

Marrn of the Dwarfs 
J^rch ( J< Tannhiuser ”) 
Mareue Miljtaire 
Maioi.c MUitaire, Op. 51 

Jferebe Triomphale 
Marinis of Huntly-^ 

Highland Fling 
£i's Apron Reel 
Sbr.lor Two-Step 
Mazii rka 

Mazurka 

Hairirka m La & Minor, 

Q? 67 

Mai^rka in B Minor 
Aurjrka, Op. 26 
Hari!rka, Op, 5 q, No-. 2 
A fiat major 
Miir trka, Op. 59* No. 3, 

F ..hafn 


. b 'Jp- V4r> > 

1 harp minor 
JfelLuttatt (" Thais ") 
Meditation (“ Thais M j 

asr* 

V&odis 

Mflotlie (Air from H< Orfeo 
cd Euridioe ") 
de Gluck 
(« Orfeo ed Buri- 

dire ") 

Melody in F 
lym F 

Mtefody of Love 


Marjorie Hayward 

B 748 

MaudPowtU 2-07093 
Hden Louise and 
Frank Ferera B 1050 
Cortot 7-82023 

Savoy Quartet B 1061 
ZimbaltU 4-7037 

Arthur Dt Greej D 470 
Una Bourne ' C 839 
Mark Hambourg D 486 
Philharmonic Siring 
Quartet E1, 

Eastkope Martin C 461 
Horace Eellowes U 310 

Hmaee Fellowes B 338 
Oily Oakley Ii 137 
Mary Laic C 802 
IF. H. Squire K 150 
Krtisler 3-7095 

Una Bourne C 989 
Maud Powell 4- 7972 
, De Pachmann E 80 

De Peckmann E 60 

K renter 2-07983 

Miscka Elman 67996 
Jascha Heifetz 4-7040 
Jacques Renard E 13 
MrecAa Elman 07929 
Miscka Elman 

2-07975 
Kubelik 07978 

K raster 3-7952 

Arthur de Greej D 75 
N\ H . Squire E 150 
Florentine Quartet 

B 561 


Record 
No, 

Melody on Air from Maud Powell 4-7978 
" Orfeo et Euridice 
Memory, A Cedric Sharpe E 144 

Menuet Oily Oakley B 140 

Merry Whirl—One-step Vest Ossuwui's Banjo 
Orchestra C 876 

Ming Toy Saiwy Quartet B 1088 

Minnehaha Medley Waltz Pale K. Lua and David 
K. Kaili B 1077 
Minuet De Groot B 989 

Minuet Maud Powell 2-07989 

Minuet Kreister with String 

Quartet 4-7965 
Minuet Jascha Heifetz 5-7901 

Minuet Maud Powell 3-07900 

Minuet PkU. String Quartet 

B 157 

Minuet Marie Hall E 18 

Minuet Miscka Elman 3-7923 

Minuet in D Major, No. 1 Maud Powell 4-7975 


Minuet in D Minor 

Minuet in F Major 
Minuet in D, No. 2 
Minuet in G 
Minuet in G 
Minuet in G 
Minuet in G, No. 2 
Minuet in G r No. 2 
Minuet t 

Minuctt 

Minute Waltz 
Miss Dmminond o' Perth Pipe-Major D. Smith 

B 980 

Moana Waltz Hawaiian Guitar Sola 

B 728 

Moaning Saxophone Rag Six Brown Brothers 

B 626 


Philharmonic String 
Quartet E 199 

Isolde Menges E 306 
Miscka Elman 4-7946 
Kreisler 4-7955 

Padtrevski 05626 
Zimbalist 2-07931 
Maud PenceU 4-7974 
Mfsrftn Elman 3-7921 
Francis MaemiUm 

E 152 

Marjorie Hayward 

B 1003 

Maud Powell 4-7968 


£ 

55 

07 

175 

175 

183 

L77 

179 

51 

53 

52 

54 
102 

100 

51 

55 
102 

101 

51 

53 

50 
55 
55 

51 
101 

ISO 

55 

174 

177 

183 


Mock Morris Dances 
Molly on the shore 

Molly On the shore 
Moment Musical 
Moment Musical 
Moment Musical 

Mon emur s'ouvre A 
voix f" Samson 
Daiiia >'} 

Mona Kfea 

Moon bath raised. The 


Percy Grainger D 353 
Fltmsdley Quartet 

06076 

Maud Powell 4-7976 
Kreisler 2 07984 

Mary Law C 802 
H ilhelrtt Backkaus 

d no 

ta C. Warwick Evans 

ct E 141 

The Hawaiians B 1063 
Corporal Hawkins 
and We*b C 128 
Moonlight Sonata—Pt. I Mark Hambourg D 66 
Moonlight Sonata—Pt. II Mark Hambourg D 66 
Mo to perpeiuo Marie Hall D 77 

Moto perpeiuo Jascha Heifeti 2-07963 

Murmuring breezes Warwick Evans D 342 

Musette Maud Four!I 3-07906 

My Hnla Love—Medky Lua and Kaili B 773 
March 

My old Kentucky home Maud Pmell 2-67997 


N 


Narcissus t u Water Florentine Quartet 
Scents **) B 467 

Nightingale John Lemmon/ D 477 

Nobody knows de trouble Kraster 4-7956 

I've seen 


55 

53 

186 

08 

00 


177 

176 


09 

100 

52 

06 

54 

177" 


182 


08 

53 


















N 


ffixS INSTRUMENTAL 


Nobody knows {and no¬ 
body seems to care) 
Nobody's Giggc 

Nocturne 

Nociume de Cbopin 
Nocturne, G Major, Op, 
37, No. 2 

Nocturne m C Minor 
Nocturne in E minor 
Nocturne in D Flat, Op. 
27, No. 2 

Nocturne in F Sharp 
minor. Op. 15, No. 3 
Nocturne in F Major, Op. 
15, No. 1 

Nocturne, No. 18, in E 
Major 

Nocturne, Op. 15, F 
Major 

Nocturne (Scriabine) 
Norwegian Bridal March 
Nut wer die Schnsueht 
kennt 


O 


Record 

No. 

Savoy Quartet B 1104 

V. G. Woodkouse E 203 
Missfta Elman 07828 
Arthur Beckwith C 808 
De Pachmann D 263 

Irene Scharrer D 84 
teoUt Metiges D 355 
Mischa Elman 

2-07876 

Padetevski 05616 


Paderevshi 

Mark Hambourg D 67 

De Pachmann D 263 

M oiseivitek D 86 
Mark Hambourg D 68 
Mi sc ha Elman 

2-07877 


O come, all ye faithful Charles Hopkins B £27 
O come, all ye faithful Qrpatt ¥ Celeste and 

Bells B 272 

O rest ia the Lord ("Eli* Marjorie Hayward 
jah T 1 C 88? 

O sole inio (Neapolitan Neapolitan Trio R 633 
Serenade) 


O Star of Eve 
Gakleigh Quick Step 
Offertotrc in E hat 
Ofiertoire iu E Flat 


W. H.. Squire E 151 
Oily Oakley B 138 

Eastkope Martin C 273 
Etui ft ope Martin C 273 


Oft in the stilly night Charles Hopkins B 863 
Ob ! Savoy Quartet B 1127 

Oh, boy, when you're Savov Quartet 
home on leave 

Oh ! Frenchy Savoy Quartet 

Oh Helen J $atwy Quartet 

Oh, bow she could Murray's Savoy 

Yacki, Hacki, Wicki, Quartet B 830 

Wacki Woo 


B 8 90 


B 1127 
B 1069 


Oiscau Prophete, L* Mark Hambourg D 84 
Old Black Joe Maud Powell 2-07887 

Old Black Joe Zimbalist 4-7821 

Old folks at house Kreisler 4-7957 

Old Refrain, The Krenter 3 7863 

Older they get the harder Sairay Quartet B 1093 
they fall* The 
On the beach at Waikiki The Hawn Cans B 1068 
On the level you're h Savoy Quartet 14 1036 
little devil 
On Wings of Song 
One, two, three 
Original Fox Trot, 

Orient ale, Op. 15 


Jascha Heifetz 2-07982 
The Hawa i tans B 1038 
Van Eps Trio B £26 
Philharmonic String 
Quartet E 199 

Zimbalist 4-7991 
Beatrice Harrison 

E 143 


Orientals, Op. 15, No, 0 
Grin uVe (Kaleidoscope), 
up. 5U, No. 9 
Orient ale (Kaleidoscope), Miscka Elman 4-782D 
Op, 50, No, 9 

Over Ther* (The Great Savoy Quartet B 890 
American War Song) 


99 

54 

56 

53 

53 

183 

177 

183 

52 

7? 

1&3 


132 


Record 

No. 


Paloma, La 
Palorna, La 
Papii Ions 
Parted -— in B Flat, 

(Pianoforte Accom¬ 
paniment) 

Parted—in F# (Piano¬ 
forte Accompaniment) 
Fas des Echarpes 
Pastoral 
Pastorale 

Pastorale c Cauriccio 
Patrol March—" Ruins 
of Athens " 

Pavane 

Peal of Church Bells 

PenSee musicals 
Perfect Day, A 

Perfect Day, A—in C 
(Pianoforte Accom¬ 

paniment) 

Perfect Day, A—in F, 
(Pianoforte Accom¬ 

paniment) 

Petite Valse 
Petite Valse 
Petite Valse Caprice 
Piano Quartet, No, 2 in G 
Minor, Op. 21, 1st and 
2nd movements 
Pianoforte Accompani¬ 
ments for Contralto 
or Baritone 

Pianoforte Accompani¬ 
ments for Soprano 
Pianoforte Accompani¬ 
ments for Contralto 
Pianoforte Accompani¬ 
ments for Baritone or 
Bass 
Pierrette 
Pierrot Serenade 
Polichinelle Serenade 
Polish Dance 
Polish Dance 
Polonaise (Vieuxtemps) 
Polonaise in A Major 
Polonaise in B Flat 
Polonaise in D* Op. 4 
Polonaise Milimirc 
Polonaise, Op. 38 
Poor Butterfly 
Poor little butterfly is a 
fly girl now—Medley 
Fox Trot 
Fouprie valsantc 
Pnemdium and Allegro 
Prxludiiim 
Prccieuse, La 
Fr&dcuse, La 
Prelude 
Prelude 
Prelude 
Prelude 

Prelude in C Sharp 
minor (Op, S, No. 2) 
Prelude in C Minor (Op. 
23, No, 20] 


Cedric Sharpe 
De Groat 
Una Bourne 


97 

17B 


E 147 
B 772 -■- 
B1037 T'8 
B TIB 


B 720 HS 


I 


Una Bourne C 767 

Mark Hambourg D 6B 
Mischa Elman 4-7917 
Moiseivitch D 462 

Mark Hambourg D 64 


173 

ea 

51 

m 

39 


Misefta Elman 07899 g 
Borland and Chapman 175 
B143 3 

De Grief D 75 ^ 

Corporal G, Morgan U® 
B 871 
BTiadfa 


— B714;^ 

Josef Hallman D 28(J ^ 
Maud Powell 4-7977 g 
U «a Bourne B 266 1™ 
Philharmonic String 162 


Quartet 


D 63 


Una Bourne B 291 
Kubelik 07961 

K reisler 4-7958 

Zimbalist 4-7992 
Mand Powell 3-07001 
Te&sie Thomas D 356 
Mark Hambourg D 486 
Mark Hambourg D 67 


Isolde Mcnges 
Paderevski 
Maud Powell 
K renter 
A U Star Ttio 


m 

176 

174 

133 


17S 

54 

53 

56 

54 
101 
99 
99 


D 355 IQ1 


0&G21 
4-797B 
4-7959 
B 1102 


Maud Powell 4-7979 
Rente Chattel 3-07920 
Ft tit Kreisler 07985 
K reisler 07957 

Marie Hall E IS 
Mark Hambourg D 68 
De Sarasate E 183 
V, G, Woodhouse D 490 
De Sarasate E 133 
Hambourg D 70 


Moheivilch 


E 10 


55 

50 

53 

Sil 

lnl) 

m 

101 

ns 

vs 

99 

09 


kxiL 















u s p « h o.T»S INSTRUMENTAL 


S 


Record 

No. 

Pr- nide, Op. *28, No. 24 De Pachmat im D 284 


1: »ude in G Flat 
Presto from trio in 
Major, Pt. I (Op. 

No. 2) 

Pmro 


Mark Hambourg D 69 
G Hambourg, Hayward 
1, and Evans L) 60 


Cedric Sharpe F. 146 
Prize Song (Meistcrsinger) Mi sc ha Elman 

2 07978 

Prophet Bird De Pachmann D 265 

Pu Carnation Helen Louise and 

Frank Per era 13 815 


4nie V f alse 

Quartet in A major (Op. 
•41, No. 3, Pts. land II) 

Quartet in A Minor— 
Minuet 

Quartet in A Minor— 
n herzo 

Quartet in C Major— 

1 ague (Op. 59, No. 3) 

Quartet in D major, slow 
movement from 

Quirtct in D Major— 
Andante 

Quartet in D Major— 
Minuet 

Quartet in D Minor— 
Minuet 

Quartet in E Flat 
(Allegro) 

Quartet (*’ Rigoletto ”) 

Quartet in G major—An¬ 
dante 

Qu ea of the Burlesque 


Una Bourne C 427 

Philharmonic String 
Quartet D 13 

Elman String Quartet 

08077 

FLmtaUy Quartet 

08078 

FUnsaley Quartet 

08079 

Philharmonic String 
Quartet E 157 

FI on salcy Quartet 

08080 

Flonxaley Quartet 

08081 

Elman String Quartet 

8171 

Elman String Quartet 

8195 

Una Bourne C 733 

Elman String Quartet 

08056 

Oily Oakley B 139 


Ranging the Scale—Fox Fred Van Eps B 834 

Trot 

Ragtime Improvisation Melville Gideon B 389 
on Rubinstein’s Melody 

in F 

Rev; o’ Tulloch Pipe-Major D. 

Smith B 980 

R^ed’Enfant De Groot C 903 

Reverie Cedric Sharpe I) 437 

Rhapsody Irene Schaerer D 86 

Rigaudon Mischa Elman 4-7947 

Rock of Ages Charles Hopkins B 863 

Ro‘ d’Ys I)e Groot B 989 

Romanos Helen Scaly B 858 

Romance from Concerto Maud Potcell 3-07902 

No. 2, Op. 22 

Romance from Concerto Jascha Heifetz 3-07912 
tn D minor. Op. 22 


Romance in E flat Kubelik 07986 

Romance, Op. 9 Marie Hall D 78 

Romania andaluia Kubelik 2-07904 

(Spanish Dance) (Op. 

„ h No. 3) 

Romanic (G), Op. 26 
Romeo and Juliet— 

Selection 

Ronde des Lutins, La Jascha Heifetz 2-07962 
(I >ance of the Goblins) 

Rondino Kreisler with String 

b .. Quartet 4-7966 

Mischa Elman 4-7948 


Cedric Sharpe 
Pietro Deiro 


D 437 
C 762 


178 

102 

52 

50 

50 

102 

56 

56 

52 

52 

178 

52 

175 


175 

178 

174 

179 
97 

100 

51 

175 

179 

180 
54 

52 

54 

100 

54 

97 

174 

52 

53 
51 


Rondo Caprice ioso 
Rondo Capriccioso 
Rosary, The 

Rosary, The 

Rosary, 'Ihe—in B flat. 
(Pianoforte accompani¬ 
ment) 

Rosary, The—in D flat. 
(Pianoforte accompani¬ 
ment) 

Roses of Picardy 


Record 

No. 

Irene Scharrer D 87 
Mischa Elman 07932 
Sergeant Hawkins 

B 107 

Kuislet 4 7960 

— 13 714 


— B 713 


Cedric Sharpe E 144 


G. 

100 

51 

176 


170 


178 


Sally in our alley 

Salut d'amour, Op. 12 
Salut d'amour, Op. 12 
Sarabandc 

Sarabande et Tambourin 
Sarabande in D 
Sarabandc in E flat 
Scenes of Childhood (Op. 
15)—Strange countries 
and people ; Strange 
story; Catch me if 
you can ; Entreating 
diild ; Quite happy ; 
An important event 
Scenes of Childhood (Op. 
15)—The knight of 
the hobby horse; 
Dreaming ; At the fire¬ 
side ; Child falling 
asleep; Frightening 
Scherzo 

Scherzo Capriccio 
Scherzo from Quartet, 
Op. 41, in B flat 


Scherzo from Quintet, 
Op. 44, E flat 


Philharmonic String 
Quartet D 14 

Cedric Sharpe E 146 
Maud Powell 4-7980 
Cedric Sharpe E 210 
Marie Hall D 78 

Beatrice HarrisonDVJA 
Beatrice Harrison E 205 
Una Bourne B 1146 


102 

97 

55 

97 

100 

97 

97 

178 


— B 1147 178 


Scherzo from Trio in D 
Minor, Op. 49 

Scherzo from Sonata 

Scherzo tarantclle 

Scherzo—Tarantella 

Schdn Rosin ar in 

Scotch Fantasia 

Sea, The 

Second Mazurka 

Seguidilla 

Serenade 

Serenade 

Serenade 

Serenade 

Sdrdnadc 

Serenade 

Serenade (“ Millions 
d’Arlequin ”) 

Serenade & la Colombine 

Sdrdnade d'amour 
Sdrdnade (Pircnd) 
Serenade (Widor) * 
Serenade, Op. 15, No. 1 


Fritz Kreisler 07958 
John Lemmoiu D 352 
Mark Hambourg, M. 
Hayward, C. War¬ 
wick Evans and F. 
Bridge D 82 

Mark Hambourg, M. 
Hayward, F. Bridge , 
W. Evans and H. 
Kinze D 62 

Mark Hambourg, M. 
Hayward and C. 
Warwick Evans D 60 
Mark Hambourg E 14 
Jascha Heifetz 2 07961 
Margaret Fairless D 34 
Ft its Kreisler 3-7953 
Horace Fell owes C 488 
Moiseivitch D 58 
Maud Pcncell 3 07901 
Cortot 7 65500 

Mischa Elman 07927 
Mischa Elman 4-7949 
Renard Trio D 360 

W. H. Squire D 348 

Marie Hall E 15 
Josef Hoilman D 261 
De Groot B 772 

Francis Macmillen 

E 152 

Renard Quartet D 365 
Cedric Sharpe E 146 

Cedric Sharpe E 188 

Zimbalist 4-7993 


53 

93 

102 


102 


101 


99 

52 
100 

53 
180 

99 

54 

50 

51 
51 

101 

97 

100 
97 

179 

101 

102 

97 

97 

56 


Ucciii. 











fflSESS INSTRUMENTAL 


Record 

No. 

Seri'::ata Maud Powell 3-7966 

Serenade, La Marjorie Hayward 

B 70S 

S+rrcnata, Op, JO Zimbalist 4—TOM 

Ttb Concerto, Dp* TO, 1st Mary Imw C 002 
Movement 


Shepherd's Hey 
Shine on (School Croft) 
Si mes vers 
Sicilieime 


Percy Grainger E 147 
MaudPwdt 2-07997 
W. H. Squire D 347 
Beatrice Harrison 

L205 

Mischa Elman 2 07970 
De Groat C 094 

Eli Hudson B 148 

a mode Rosarion Bourdon 

B 604 
D 351 


Siciliennc el Rigaudon 

Siesta 

Silver Birds 
Silver threads 
the gold 

Silver threads among W, H. Squire 
the gold 

Simple a veil Mitch *i Elman 2 07964 

Simple aveu, Op. £5 Marjorie Hayward 

B 1003 

Simple aveu Tl H , H. Squire E 151 


Savoy 

B 602 


£07902 


Since Chinn lev came Murray's 
back from London Quartet 
Town Bric-A- 

Brac n 

Sixth Sonata — Adagio Kubelik 
and Allegro 

Ski I id ta Renard Quartet D 365 

Si.ivische Tinze, No. S Renard Quartet I> 364 

Slavonic Dance, No. 1, in Kreister 3-7982 

G minor 

Slavonic Dance, No. 2, in Kreister 2-07985 
E minor 


Slavonic Dance in C 
Slow and easy 
Slumber Song 
Slumber Song 
Smiles 


Renard Tno 1>362 
Satwy Quartet B 1121 
Beatrice Harrison 143 
Cedric Sharpe E 546 
■Savoy Quartet B 1018 


Softly awakes my heart Sergeant Hawkins 
("Samsou and Delilah") B 114 

Solemn Melody C, Wartvich Evans 

D 344 

Solveig's Song f* Petr Corporal G. Morgan 
Gytu") C 342 

Some day, somebody's Savoy Quartet B 1000 
going to get you 
Some Sunday morning Savoy Quartet 11 935 
Somewhere a voice is Sergeant Hankins 
calling B 223 

Somewhere a voice u — B 720 

calling—in D fPlono- 
forte accompaniment) 

Somewhere a voice is — B 719' 

calling—-In G (Piano* 
forte accompaniment) 

Sonata m A Major, 1st Marjorie Hayward and 
and 2nd Movements Una Bourne C 895 
Sonata in A Major, Marjorie Hayuurd and 
3rd and 4th Move- Una Bourne € 393 
meats 

Sonata In A major V. G. Woodhouse E 204 
Sonata in C major. Op. JS, Mark Hambourg D 70 
No. 3 (last Movement) 

Sonata in D major V. G. Wood house 

E 304 

Sonata in E major, 2nd Maud Panelt 4-7931 
Movement 

Sonata in E major, 4th Maud Poured 4-7982 
Movement 

Sonata in G, Parts I and Marjorie Hayward 
U C 935 


54 

03 

97 

51 

179 

178 

181 

98 

51 

L80 

07 

182 


Sonata, Dp, 82, First 
Movement, Allegro ; 
Second Movement, 
Romance 

Sonata, Op. 82, Third 
Movement, Allegro non 
trappo, Pt&. I and 11 
Sonata, Pt. I 
Sonata, Pt. 11 
Song without words 
Songs my mother taught 
me 

Songs without words 
Southern Girl Gavotte 

Souvenir 

Souvenir 

Souvenir (Morccau) 
Souvenir de Moscow 
Spanish dance 
Spanish dance 
Spanish Dance, Op, 22, 
No. 3 

Spanish Dance, Dp. 26 
Spinning Song (" Flying 
Dutchman ”) 

Spinning Song 
Spinning Song, Op. 67, 
No. 4, C Major 
Spinning Wheel 
Spring Song 

Spring Song 

Spring Song, Op. 62 
Stirling Castle 
Stum pie Strathspey 
Sunshine of yoiir smile, 
The 

Sunshine of your smile, 
The 
Swatice 

Swcep’s Intermezzo 
Sword Dance 
Sylvains, Les 
Slmphnny in F minor 
Syncopated V r amp, The 


Tackin' em down 
Take a pair of sparkling 
eyes 

Tambounn 
Tain bo tin n 
Tambourin 


Record | 
No. |£ 

M arjorie Hayward a*--.! 31 
Una Bourne C 957 


Marjorie Hayward a?;.i 161 
Una Bourne C 98k 

Warwick Evans D 34k G6 
Warwick Evans D 341. + J & 
Renard Trio D m Ml 
Kreister 4-76G. 


Kreisler 
Borland and 
Chapman 
Mischa Elman 
Zimbalist 
Maud Powell 
Miscka Elman 
Kubelik 
Jascha Hdfeit 
Miscka Elman 


3- 796: 
Chris, 

B 143 

4- 79SO 
4-7995 
3-7964 

079^ 
07988 
2-07B6G 
2-0794 t 


Maud Powdl 8-0790: -d 
Una Bourne C 733 *78 


Rcnard Quartet 
De Pachmann 


D 360 
D 265 


John Lemmonr E192, 
Marjorie Hayward 

B8&9 

Philharmonic Strir ... 
Quartet E160] 

De Packmann D 26& 
Horace Fellou-cy B 310 L® 


130 

MM 


ISO 

lt£ 


130 


Tambourin 

Tambourin chinois (Op.3) 
Tambourm chinois 
Tar an telle 
Tarantclle 
Th ajs*—In tertneisso 
Thais—Meditation 
That moaning Saxapkene 
Hag 

1 home and variations 
from trio In A Minor, 
Op* &0 F PL 1 

*»xiv. 


Horace FeBowes B 883 
Olga, Elgar and Eh 
Hudson C 44 

ZacharevUsch B 51 


Savoy Quartet B 111 ' 1^ 
Oily Oakley B 137 175 

Bagpipes B iZb It* 

Una Bourne B 771.170 

Easthope Martin C 46' 
Savoy Quartet B 113i 


Savoy Quartet B 104? 
Sergeant Hawkins 175 

Bite „ 

Kreisler 2-0798 J » 

Mischa Elman 4-794. : jd 
V * G. Woodhmts* i »» 
D 48t • 

Maud Pencil 4-W&! 
Arthur Beckwith C 90? DJ 
KreisUr 0796 ^ 

De Sara sate E 18*i 10J 
Una Bourne B 771 1<|8 
Maud Powell 2-07900 
Miseka Elman &769C » 
Six Brown Brothers 

li 629 

Af. NambourgtM.Hay 'w 

ward and C* B ■ 
Evans D 81. 
















181 


ListofTities INSTRUMENTAL 


Thtfiue and vatiations 
from trio in A Minor, 
Op. 50, Pt. II 
They're wearing them 
higher in Hawaii 
This is the Life 
Three English Folk 
Dances 

Thr* Idylls, Nos. 1 and 

3 

Till the clouds roll 
f* Oh, Joy ! "} 

Tiroour the Tartar 
“Tpperary M —Five 
Variations 

To Spring, Op. 43, No. 6 

To Spring 

Toccata 

Traumerei 

Tr.mmerei 

Trail merei 

Trin i;nerei 

Trar merei 

Turi rsh March 

Twilight 

Twilight Shadows 


Record ‘f 
No. I - 

M. Hambourg, M. Hay- 101 
ward and C. \V. 
Evans- D 61 

Murray's Savoy *82 
QuarUt B 830 

Pietro Deiro B 510 174 

V. G. Woodhouse E 203 98 


Philharmonic String 
Quartet D 479 

Savoy Quartet B 1024 

Horace Fellowcs B 810 
Irene Scharrer D 85 

Maud Powell 4-7984 
Una Bourne B 1037 

S Grainger D 353 
Hoilman 
or N aches 
F. von Vecsey 
De Groot 
Miscka Elman 


D 261 
C 488 
B 388 
B 878 
4 7950 
Jascha Heifetz 4-7941 
Maud Powell 8 07906 
Chris. Chapman B 176 


Waiu Luliluli—March 

Waltz in A flat, Op. 42 
Waltz in A flat. Op. 42 

Waltz in D flat 
Waltz in D flat 


102 

183 

179 
100 

55 

178 
• 98 

97 

180 
1 So 

179 

51 

52 
54 

175 


U 

Unde Johnson 


Oily Oakley 
Under "the Double Eagle Oily Oakley 


Un nivath the stars 
Ung rische Wcisen 
Until—in D flat (Piano 
forte accompaniment) 
Un r>eu d’amour 
Until 


K raster 

Joska Ssigeti 


B 136 
B 140 
4-7963 
F 266 
B 718 


M. Zacharevitseh B 560 
Corporal G. Morgan 
B 871 


175 

175 

63 

102 

179 

180 
6 


Vah, Op. 04 Zimbalist 3-07907 

Valse Apache W. //. Squire D 351 

Val‘ Blue tie (Air de Jascha Heifetz 4-7938 
„ Ballet) 

Val e, C sharp minor, Padercvski 05627 
Op. 64. No. 2 

VaLe Caprice, Op. 16 Mischa Elman 4-7929 

Val Caprice Una Bourne B 353 

Val tristc, Op. 44 Maud Powell 2-07919 
Vat ‘ in D flat Irene Scharrer D 83 

Val i n D flat, Op. 64 Moiseivitch E 10 

Vat** triste Joska Szigeti D 74 

Vamp, The—Fox Trot Saivy Quartet B 1082 

Vaiiations Fritz Kreisler 3-1921 

Venetian Gondola Song, De Pachmann D 265 

Op. 30, No. 6, F Sharp 
Minor 

Viennese melody Kreisler 8-7970 

Vito, Spanish Dance, Op. Beatrice Harrison 
51, No. 5 D 846 

Vo K'-l als Prophet, Op. Miscka Elman 8-7978 
62, No. 7 (Schumann) 

W 

Waikiki Mermaid Medley Helen Louise and Frank 

Ferera B 1050 


55 

08 

52 

60 

51 

178 

54 

100 

09 

101 

183 

53 


17 


Record 

No. 

Helen Louise and 
Frank Ferera B 897 
Mark Hambourg D 7i 
Wilhelm Backhaxts 

D 73 

Mark Hambourg D 71 
Wilhelm Backhaus 

D 170 

Mischa Elman 8-7967 
Padercvski 2-045500 
W. H. Reitz B 177 
Easthope Marlin C 270 
Chris. Chapman B 176 


99 

93 


51 

50 

181 

177 

175 


Walzer 

Warum 

Waterfall Polka 

Wedding March 

Westminster Chimes --- 1 -- 

What do you mean by Savoy Quartet B 1078 t83 
loving somebody else ? 

What do you want to Savoy QuarUt B 867 182 
make those eyes at me 
for? 

When It comes to loving Savoy Quartet B 1131 188 
the girls 

When you see another Savoy Quartet B 1069 163 
sweetie hanging around 

When you’re away (“ The Warxvick Evans E 141 96 
Only Girl ”) 

Where did Robinson Murray's Savoy 18- 


Quartet 


B 725 


— C 795 


B 859 


179 


182 


Crusoe go with Friday 
on Saturday Night— 

One-Step or Fox Trot 
Where my Caravan has 
rested — in A flat 
(Pianoforte accom¬ 
paniment) 

Where the black-eyed Savoy Quartet 
Susans grow (“ Cheep ") 

Whistling Rufus Oily Oakley 

Widows are wonderful Savoy Quartet 
(“ Yes, Uncle I ”) 

Wienerisch (Viennese Kreisler 
Waltz) 

Wild Women are making Savoy Quartet 
a wild man of me. The 
Wind among the trees John Lemmone D 352 98 


B 138)175 
B 914 187 


2-07988 
B 962 


58 

182 


winter Nig fits 
Wren Polka 


Ver untie Four 
Eli Hudson 


C 654 
B 148 


183 

178 


Vaaka Hula Hickey 
Dula (Sung with 
Guitar) 

Ye batiks and braes 
You’re wonderful when 
you smile 
Youth and love 

You’ve got to do it 
(“ Pell Me 11 ”) 

You’ve got to do It 
(“ Pell Mcll ”) 


Hawaiian Guitar Solo 177 
B 703 

Horace Fellowes B 310179 
Savoy Quartet B 1121 188 

Olga, Elgar and £/t;l82 
Hudson C 489 
Hawaiian Guitar Solo 
B 726 

Murray’s Savoy 


177 

182 


Quartet 


Zallah—Egyptian Int. 
Zapateado 

Zephir, Op. 35, No. 5 


IF. H. Reitz 
Kubelik 
Joska Stigeii 


B 692 


B 177 181 
07953 54 
D 266.101 


Jxxv. 





















SSS85S TALKING 


Record 

No. 


RECITATIONS AND 
TALKING 


A 

Adrift on an ice-floe 
Anthony's Lament 


B 

Beauty and the Beast 
Bells, The, I, 11, III 
verses 

Bells, The, IV verse 


Dr. Grenfell, CMM. 

D 376 

Sir H t Beerbohm Tree 

E 101 


Pauline Potter C 602 
Rev. Canon Fleming 

Em 

Ret. Cation Fleming. 

D 150 


Carillon, Ft. 1. 

Belgians, sine " 
Carillon, Ft. 11, ’ 
Belgians, sing " 
Charge of the 
Brigade, The 
Charge of the 
Brigade, The 
Charge of the 
Brigade, The 
Cinderella 


Sing, Henry A in fey 
’Sing, Henry Aittley 


D 177 
D 177 


Light Rev. Canon Fleming 

E 100 

Light Leans Waiter E 164 


Light Henry Ainley 
Pauline Poller 


BBSS 
C 502 


D 


Daniel in the Lions’ Den Pauline Potter C 509 
Dash for the South Pole, Sir E. Shaekleion D 377 
The 

Day, The Henry Ainley 

Devil-may-care Bran^bv 

Williams 

Dick Whittington and his Pauline Potter 
Cat 

Discovery of the North Commander 


BZW 


C 601 

C 5*3 




E 

Education, Speech on 


R. E. Peary D377 


His Eminence the 
Cardinal Archbishop 
of 1 Vest minster 

E 158 

Earl of Meath D 37E> 


Empire Movement, 

Address on 
Empire Movement, 

Speech on 

English Nursery Rhyme* Marjorie MonUfiore 


Earl of Meath D 371 


No. I : Girls and boys 
come out to play— 
Fat-a-cake, pat-u-cake 
—Uttle Bo - Peep— 
Little Jack Homer, 
No, 2 : Cock-a-doodle- 
do I—Folly, nut the 
kettle on- -Curly Locks 
—Jack apd Jill 


C 911 




90 


117 


Reccrd 
No. i 

English Nursery Rhymes Marjorie Montefiarc 111 
—No, 3 : Dame, get C ftl£ 

up and bake your pies 
—Lavender blue—Baa, 
baa, black sheep— 

Ride a cock horse— 

Good King Arthur. 

No, 4 ; Humpty 
Duniipty—Sing a song 
of sixpence—Hickory, 

Dickcry, Dock—3 saw 
three ships — Goosey, 
goosey, gander 

English Nursery Rhymes Marjorie Montefiore HI 
—No. 6: A frog he C013 

would a-wooing go. 

No. 6 : Mary, Mary— 

I love sixpence—Hush- 
a-bye, baby—Oh^dear I 
what eau the matter 
be ? 

English Nursery Rhymes Marjorie Montefiore 
—No. 7: Pussy Cat, C fil4 

Pussy Cat—Where are 
you going to ? No. 8: 

The north wind—The 
babes in the wood— 

Oranges and lemons 


Hi 


FalstafPs Speech on Sir £L Beerbohm Tree 
Honour E 161 

Flannigan as a Spccia — B 6Sc 

Constable 

Flannigati as Referee at — BJS5 

a Prize Fight 

Prof. Riptnan 
B 481, B 412—B 426 
Pauline Potter C 60S 


French Dialogue 
Frog Prince, The 


Golden Key, The 
Golf Scene, The 


Hairdresser, The 
Hamlet’s Soliloquy 


Pauline Potter C 60lI lit 
G. P. Huntley ant lie 
G. Carroll B 402 


H 


Hell gate o* SoteoW 

Henry V at Harfleur - -- 

How Bill Adams won G. H, Snateiie 
the battle of Waterloo 
Hunting Calls PL Hon. Viscount 

Galway D3-6 


Alfred Lester C 486 
Sir H. Beerbohm Tne 
E m 

Constance Collier C 0GC 
Lewis Waller E 161 
B 39a 


Jack and the Beanstalk Pauline Potter C 60S 21 

lnvi 






















tie 


Alphabetical TAT KINO 
List of Titles * 


Record 

No. 


Pauline Potter 
Pauline Potter 
Pauline Potter 
Pauline Potter 
Pauline Potter 


C 509 
C 607 
C 508 
C( 

C 507 
B 804 


Life of Abraham, The 
Life of David, The 
Life of Joseph, The 
Life ct Moses, The 
Life o: our Lord, The 
Linguistic Record, Nos. Daniel Jones 
1 ar.d 2 


M 


Mariwh, Dagger Speech Arthur I ourchier 

U 372 

Marc fit Official Training Wireless Press, Ltd . 

Signals, Course No. 1 B 625 to B 630 

Marc ni Official Training Wireless Press, Ltd. 

Signals, Course No. 2 B 789 to B 794 

Mercy to Animals, Speech Hon. Stephen Cole- 
on rid^e D 871 

Messn ;e to the Boys and Earl of Meath D 370 
Girl - of .the Empire 

Micavvt*r and Uriah Bransby Williams 
Hrcp C 501 

Mrs. !... Browning Fred Emney and S. 

Fairbrother C 492 


117 

117 

117 

117 

117 

119 


Nation »l Service, Speech F.M. Lord Roberts, 
on —Barts I to VI V.C., K.G.. The 

late D 367 to D 369 
Nurv v Favourites Re- Charles Penrose B 1149 

told No. 1, Three 
Blii.il Mice ; No. 2, 

Little Red Riding Hood 
Nursery Favourites Re- Charles Penrose B 1148 

told -No. 3, Three 
Bears 


R 


Raven. The Petty Hemus C 493 

ted Hiding Hood Pauline Potter C 504 

Restaurant Episode, A Alfred Lester C i 

Russiau Teaching Records HeviU Forbes, MA. 

B 657-B 662 


**®ta Claus workshop— Charles Penrose 
te> 1, A Christmas B 1150 


opcord for boys ; No. 2, 
A t hristmas record lor 

• girl 

'pallet Pimpernel/ 

, Nceu • from 

jll^tene-shifter's Lament 


Terry and Ktilson 

E 160 

Alfred Lester C 497 


IV 


Scrooge—Before the 
Dream, The Dream 

Scrooge—The Awakening 

Sidney Carton's Fare* 
well 

Sister to assist 'er, A 

Soliloquy on Death 
of Kings 

Speech 

Svcngali Mesmerises 
Trilby 


Record 

No. 

Bransby Williams 

C 499 

Bransby Williams 

C 500 

Bransby Williams 

C 500 

Fred. Emney and S. 

Fairbrother C 492 
Sir H. Beerbohm Tree 

E 163 

Cyril Maude D 372 
Sir H. Beerbohm Tree 

E 162 


& 

« 

a. 

117 

117 

117 

116 

90 


Thoughts from the Book Count Tolstoy (the late) 

E 158 

Three Bears, The Pauline Potter C 504 

Three Trees; or. There, Mark Sheridan C 510 
There, There 
Trial by Jury Arthur Roberts B395 


U 


Uncle Joe's Nursery Mix- Charles Penrose 
turn—Miss Muffit B 1148 


Village Fire Brigade 


the 


V 

Alfred Lester C 497 

W 


90 


117 

117 


117 


117 


116 


Wilkinson, 
clerk 

Witch and 
The 

Wolf and the Kids, The 


ledger Morris Harvey and 
Erie Roper C 51D 

the Lake, Pauline Potter C 508 

Pauline Potter C 505 


WHISTLING 


Bid me discout se 


Carmena 
Cherry Ripe 


Charles Capper B 152 


Charles Capper B 151 
Charles Capper B 151 


116 

117 

117 


145 

145 


Ixxvii. 
















SMSES talking 


Record 

No* 


Charles Capper B 163 


I 

II Bacio 

N 

Nymphs and Shepherds Charles Capper B 162 

P 

Piccolo, Piccolo Charles Capptr B 153 


DESCRIPTIVE 


American Fantasia— — C 8£6 

Happy Days in Dliir 


B 

Bmi&b Troops passing — B 470 

through Boulogne 


Church Parade, Paris I Cokistream Gds. C 786 
and II 

Comical Coolest, A— — C 825 

Burlesque 


D 

Divtae Service in Camp 
Divine Service on a 
Battlefield 

Divine Service on a 
Battleship 


I 


1*6 


145 


C 468 
C 501 


C 501 


118 


117 


118 


Irish PatroJp The 


Coldstream Gds . B 732 


M 

Military Tattoo, Parts 1 Coidsirtam Gds. C 772 118 
and 11 


117 


On the Plantation 


Recur J 

Nc. 

O 

Coldstream Gd\ r B 782 


MISCELLANEOUS 


117 


Bird Kefoids made by 
a captive nightingale. 
Nos. i and II 
Bird Record made by a 
captive thrush 
Bird Record made by a 
captive blackbird 
Bird Record made by a 
captive nightingale 


Conundrum, The {A Para¬ 
dox) 


Gas Shell Bombardment 


B 

a m us 

B 392 1*3 
B 392 
B 407)1*3 


t 

D-878 91 


G| 

D 37^| 91 


H 


Hawaiian Love Son g— Barton and Carroll 
YodJing B 790 


JodJerpartien—Yodkng Harr and Frau Getbet 1** 
(duet} B 475 

K 

Huknlied mil lodfer Gerber B 40*11** 


1*5 


life in the Alps (Yodle) G. F* Watson B 475 1*5 

Ixxvili* 




























M 


TALKING 


Record 

No, 


M 


Hi:i Valerias, (Yodlc) Crrbtr B M4 

Homing Prayer* Church Canon Fleming and 
of England Rev. /, R, Parkyn 

Opening Sentences, 

General Con fession, 

Absolution, The 
Lord's Prayer, Res* 

ponses. Vutfhe P 331 

Psalms, The Lord is 
my Shepherd. Like a? 

Ibe Hart. Te Deum 
hudamus D 332 

Jubilate Deo, The 
Apostles" Creed, Pray* 
ers and Responses. 

Collects and Prayer, 
itayers, Thanksgiving 
tind Grace D 333 

Psalms, O praise the 
lord of Heaven, O 
3 raise God in Hts 
Holiness. Prayers and 
Collects E 136 


U$ 


Steep/' baby, sleep— 

' odiing 


Barton and Carroll 

B 796 


POLITICAL RECORDS 


Causes of the War : by Arthur Bounhier D 366 
Hr. Asquith 


Htn pirtls Honour, The, A rthur Bourckier D 334 

Ft. I, by Mr. Lloyd 

George 

Ditto, Ft. II A rthur BmtrchiirD 334 


87 


87 


H3 


38 


Record 

NO 


SPEECHES 


Land and Labour 


Mr. J. C, Wedmod, 
M.P. D 331 


O 


On Home Rule 

On the Budget 

On the Budget 
On the Budget 

On the General Election, 
Dec,, 1618 

On the General Election, 
Dec., 1613 

On the General Election, 
Dec., 1613 

On the General Election. 

Dec., 1618 
On the Navy- 

On the Navy 

On the Navy 


Rigfcf Hon. Walter 
Long, P,C. t M.P. 

E 165 

Right Hon. H , H 
A s/fu HIt, M.P. 

D 379 

Right Hon . D. Lloyd 
George. M.P. D 381 
Rt. Hon. Winston 
Churchill r M.P. 

D 379 

Winston Churchill 

nsaa 

Wulidr Long D 383 


G, H. Roberts 
J . R. Ciynd$ 


D 383 
D 380 


Hon. Arthur Lee. 

M.P. E 165 

Hon. Arthur Lee, 
M.P. D 382 

Ca.pl. Prdymtm D 352 


Speech delivered at the Monsieur Vmitelos 
Mansion House, Nov. E 163 

10, 1017 

Speech, conclusion of. at James M. Seek D 366 
Pilgrim's Gab. Cele* 
b ration of American 
Thanksgiving Day 


80 


90 


88 


66 


80 

80 

89 


30 






























WARNING 
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Celebrity 

Section 



Master’s Voice 


ABRIDGED LIST 

For Complete List see Celebrity Catalogue 


BBS 

INDEX OF OPERAS 


erta, marinar 
' rla unto amata 
it df regi, a te I’omaggio 

' aradiaa " 

0 1 Paradise daU'ondc uscito 

»» • #» »* 

_ M *» «« 

0'-‘ ndo amor mi acccndc 


AFRICAN A 


(Meyerbeer) 

Record 

No. 

PAGE 

. Titta Kuffo .. 


43 

. Battistini 


16 

. Battistini 


16 

Saromarco 


44 

Evan Williams 

.. 02238 

48 

Caruso 

052157 

20 

Dc Muro 

052342 

24 

. Martinclli 

. 2-05M68 


Battistini 


16 


AIDA (Verdi) 


i, a me togliesti . 

pomna, che s’apprcsta . 

'tc Aida, forma divina (12 inch) (with orchestra) 
„ „ (12 inch) (with piano) .. 


M ft •• 

. •» «• • • 

\ 'n ! qua! nuovo fremito 
* sorte delParmi 
i saoerdoti adunansi 
atal pietra—Final Duct, Part I 
rra, addio—Final Duct, Part II 
itria mia!. 

[ ra, addio. 

rna vincitor. 




Caruso and Homer .. 

2 054094 

6 

Gadski and Homer .. 

2 4)54104 

10 

Caruso . 

052224 

19 

Caruso*. 

052074 

19 

Prana . 

032238 

26 

Martinelli . 

2-052100 

36 

Paoli .. 

052330 

41 

Destinnova and Kirkby Lunn 

2 — 054023 

8 

Gadski and Homer .. 

2 -054102 

10 

Caruso and Homer .. 

2 054015 

6 

Caruso and Gadski .. 

2 -054005 

6 

Caruso and Gadski .. 

2054006 

6 

]>stinnova .. 

2—053111 

24 


2 -053147 

27 

McCormack and Lucy Marsh 

2—054059 

13 

Destinnova. 

2—053054 

24 

Tetrazzini.. 

2-053064 

47 

Gadski. 

3 — 053148 

27 


























































Index : * His Master’s Voice ’ Operatic Records — cotit. 


OPERAS —continued 
L’AMICG FRITZ (Mascagni) 


SuieJ, bon m p 
Tutto taw 


GigTJ and Baldiwri 
Gigl i and Baldlsseri 


Record fags 
NO* 

2-05410? 10 

2 OS410B 10 


ANDREA CHENIER (Giordano) 


Come un bet dl di maggjo 
Si, ftii soldato ,- . 


Un dl all' atxuro spatsEd (Tm prow iso) {1,0 inch) 
„ .. 0 (12 inch) 


Alla vita ebe VarrTde 


EH ttt che match Eavi quel Tati tm<\ 


Forte la soglia—Stine 
La rlvedri nelT estasi 


Ha dairaridci slrlo dfvukn 
M'lini, m'ami (Duct, Act II, 
TOhO, ma priina tn grada 


Volta la trrrcn frontc allc sic Tie 


Pwii . 

2-53B15 

42 

Caruso 

7—52004 

20 

De Mura 

2—052122 

24 

Paali . 

2—51014 

42 

Tamigno 

52076 

46 

Tamagne 

O52IO0 

46 

Caruso . - ., > * 

053150 

20 

De Mu to . 

0S233B 

24 

Dr agod i .; :. 

2-053132 

20 

Boninscgqi and Balia 

2 — 054975 

4 

IHERA (Verdi) 

BattUtlni ., 

052142 

10 

Tllta Ruffn 

753036 

4-i 

Caruso 

7—52045 

2i 

Martinet i *►, .. , . 

7 — 53000 

30 

Bat tilt Ini 

051140 

M 

Scott l . . * p *p 

052001 

45 

Tina Rufio ♦ p * * , * 

2—052170 

41 

Baklanov 

2-052157 

i;. 

De Luca 

3—052127 


D€ Gogonta 

2-052tBl 


Caruso, Hfmpel, Duvhi-ne t 
RotJjier and de SeguroU 

2—064050 

1 

Caruso 

2—052M5 

10 

Caruso, KftiipeL RntlUcr, 
de Segurola ana Chorus 

2-054052 

% 

Gadski . 

3—053146 

- 2 7 

Bnninsegnn and Bolts 

3—004071 

^4 

Gadski:. 

2-053146 

117 

Selma Kuri i* 

053275 

31 

Ttlrazilm » » » 

2 — 053140 

4 

Frieda Jieuipol 

7- 53030 

32 


BARBJERE DI SIVIGLIA (Rossini) 


AH' adra di quel tueiaHn *, , * 

L* calunnU 6 no vent ice [Jo », *. »* _ 

, i* i* it ■ * »» " »■ »» Jotamct 

Largt» atfactotum del la tilth p* - * .p -p Amato 

, -* ■ DeLuca 

, ■ p p pp ,, Du GogOfiJ 

pp Smim6v 

.« p^ p. Galll'Cum 

., . * p . . p Sembrieb 

., * . * *, Tetrazzini 


McCormack and Sammarco 
Chaliapin e X *, 


St jl mio npioe ^ •* 
Una voce poco fa 


2 - 0*4021 12 

0523M 22 

2—052104 33 

2 — 052051 1* 

3 — CS2110 W 
2—052102 

05*410 
2—053142 
053160 
2 —763043 


BOHEME (Leoncavallo) 


lo ncifi ho die una povtra stincelt a. . .> ,« Caruso 

Teita adorata .* • * ♦ . Caruso 


2—053061 
2 -O520&9 


. 31 

*27 

it) 

47 


20 

20 




( 2 ) 




















































































































































Index : * His Master’s Voice ’ Operatic Records— coni' 


OPERAS —continued 


CARMEN (Bizet ) — continued 


Record 

No. 


LA*bas dans la montagne . 

La fleur que tu m’avais Jetfe (Air dc la fleur) 


L’amour cst on oiseau re belle (Habanera) 


(10 inch) 


Lrs triugles des sistres tintaient 


(12 inch). 


Mia mndre .. .. .. • 

Parle-mol de ma mi're .. . 

Prfes des remparts de Seville (S^guedille) (12-inch) 
. (10-inch) . 


Presso il bastion di Siviglia (Scgundiglia) 

Siruin’aimrt _ . 

Toreador Song 

Vecchia zimarra. 

Voi lo sapete, o mamma 

Votre toast je peux vous le rendre 


(10-inch) 


Voyons, que j’essaie (Card Song) 


Calv«5 and Da!m ires 

034023 

& 

(Geraldine Farrar 

2 -033050 

25 

‘ Caruso 

2-032000 

20 

Franz. 

032239 

2* 

Yadlovker. 

2 -032007 

49 

Ansscau . 

2-032033 

15 

Martindli . 

2-032020 

33 

Calv*. 

033069 

19 

Kirkbv Lunn. 

7—33012 

35 

Sophie* Braslau 

7—33018 

17 

Geraldine Farrar 

7 -33010 

24 

Kirkby Lunn . 

2—033029 

34 

Calvtf. 

033058 

19 

Geraldine Farrar 

2 -033047 

25 

De Lucia and Huguct 

054172 

: 

McCormack and Lucy Marsh 

2—034019 

13 

Kirkby Lunn 

2 -033028 

35 

Kirkby Lunn 

7—33013 

35 

Geraldine Farrar 

2 033049 

24 

Kirkby Lunn .. 

7—33013 

35 

Maria Gay . 

53516 

23 

Farrar and Amato 

2-034021 

9 

Whitchill .. - 

02418 

47 

Journet . 

2—52516 

34 

Kmma Fames 

053092 

25 

Baklanov . 

2 032041 

15 

De Gogorza. 

032031 

31 

Geraldine Farrar 

2—033066 

26 

Kirkby Lunn.. 

2-033030 

35 


CAVALLERIA RUSTICANA (Mascagni) 


A vol tutti salute 
Addio alia madre 


Avc Maria . 

II cavallo seal pita , . 

O Lola, bianca come fior di spino (La Sicilian.!) 


Viva il vino spumeggiante (Brindisi) 
•* »» »» #» 

Vot lo sapete, o mamma 


De Tura, Clgada and Choru< 

054144 

8 

Caruso.. 

2—052083 

19 

Beniamino Gigli 

2-052175 

28 

McCormack . • 

4—2471 

37 

Amato . 

7 -52023 

15 

Caruso . 

7—52018 

21 

Martindli . 

7 52079 

34 

Dc Tura and Chora* 

2-52594 

24 

Caruso 

52193 

21 

Calv6 . 

053183 

19 

Gadski. 

053214 

27 

Emma Fames 

053092 

25 


LE CID (Massenet) 


O souverain! 0 juge ! 0 pere.Camso, 

Heurcz, mes yeux .Melba . 


2-032025 » 

2—038020 40 


CLEMENZA, LA (Mozart) 

Non piit di fiort.Kirkby Lunn 

CLfiOPATRE (Massenet) 

AirdcialeUxe.Jouxnet ., 

(4) 


2—053068 35 


7—32023 33 
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Index : ‘ His Master’s Voice ’ Operatic Records— cont. 


OPERAS —continued 


CONTES D’HOFFMANN (Offenbach) 

Belle nuit, o nuit d’amour (Barcarolle) .. Farrar and Scotti 

|t .... Gluck and Homer . . 

CVst'eile .. Dalmores .. 

Eil-afui— Romance .... Lucrezia Bori 

t . Frances Alda 

Legend of Klcinsack (with chorus) .. Hyde .. 

Lively Night (Barcarolle) . McCormack .. 

Owaux dans la charmilic, Les .. Mabel Garrison .. 

Scmtille diamant . Joumet 

When love is but tender and sweet (with chorus) . . Hyde. 


Record 

No. PACK 

7—34000 10 

7—34003 11 

3—32989 25 

2—033051 17 

2 -033064 14 

D 106 67 

5-2153 38 

2—033069 28 

032073 33 

1) 106 67 


COQ D’OR (Rimsky-Korsakov) 

Hvmne au soldi .. .. .. .. .. Mabel Garrison .. 7—33024 28 

CRISTOFORO COLOMBO (Franchetti) 

Aman lassii le stelle .. .. .. .. .. Titta Ruflo .. . . 2—052098 43 


DAME DE PIQUE 

Forgive me, Oh Divinity . 

If you ever knew . 

Ovit-ns, mou doux berger 


(Tschaikovsky) 

Rosing .. .. .. 2—022000 43 

Rosing .. . 3—022001 43 

Destinnova auU Ducocue .. 2—034020 8 


DAMNATION DE FAUST (Berlioz) 


Cb inson de la puce .. .. .. 1*01 Plan^on . . .. 3 — 32692 43 

S^Tt'nade de Mephistophdcs 1\>1 Plan^on 3 — 32878 43 

Sennata di Menstofele .. De Gogorxa 2—052159 30 

Si <iueste rose .. .. .. Rattistini .. .. .. 052147 16 

Voici des roses .. .. .. .. .. Bakhfnov .. .. 7 — 32020 15 

..Pol Plancon. 032066 43 

DANTE (Godard) 

Nous allons partir tous deux * .. .. .. .. Farrar and Clcirjcnt . 7 — 34001 9 

DEMON, THE (Rubinstein) 

ho not weep, child .. .. % .. .. .. Chaliapinc. 022225 22 

„ .Bakhinov . 7—22000 15 

, I am he whom you called " Demon ”.Baklanov . 7—22001 15 

DIE FLEDERMAUS (“ Nightbirds ”) (Strauss) 

Ctardas.Selma Kur*. 043180 34 

DINORAH (Meyerbeer) 

Omhra leggera.Galli Curd. 2—053134 27 

Sei vendlcaU assai .Titta Ruflo. 2—052088 43 


( 5 ) 
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Index : ‘ His Master’s Voice ’ Operatic Records- 




Came r it glad a al respite 
Ua quel di che t’bo veduU 
I rnaai 3 Era aid I invert ami 
Siiielice ! e lud creJtvi ., 


l.o vedtemo, veglio auduce 
O ! frn ;fnn n Carlo (quartet) 
Oh i tic 1 vtrtJ’aitni miei 


Sorts c fa no Etc (Cavatina) 
Vitui meet), sol di rose .. 


ERNANI (Verdi) 


Alartine111 . , 

B:itti$tini and Corsi .. 

Sombrieli 

Chaliapine 

journet 

Bat List mi arid Sillxch 
Satnmarra ' . . 

B a tt is ini, CoUzta, Siltirb 
Corsi and Chorus „. 
Battistini . . 

De Luca 
Frieda Umnpd 
Battbtini and Corsi . . 


Record 

No* FACE 
7—52070 m 
014103 
053077 
052339 
052093 
054105 
3-053041 


054107 

052141 

0—052118 

0&325S 

054100 


1 

10 

23 

32 

4 


0 jours lie mem 


ETOILE DU NORD (Meyerbeer) 

. , , * .. Ful Flan^on .. 


032078 


43 


EUGEN ONEGIN (TcfcalkOvsky) 


Alas, tliete is uu doubt *, 
J.i.ho loin tain dc ina jcimesse 


Raklinuv 

Caruso 


7—23003 
2 HJ32028 


15 

10 


FALSTAFF (Verdi) 


l.'onoict 1 Ladri ,. 
^uand’rro paggk> 


Scotii 


3-052003 


Swtli .. ... .. 2 052000 


45 

45 


FAUST (Gounod) 


A votre sanU 

Alette 1 dtt vems etes perdus. Prison Scene, Parl-HI 
Attends 1 voki la roe. Prison Scene, Pari U 
Call ol Gold 

Bantraiancoi, damtui atioor ... .* .. 

I ho posscntt% din d'amor .. ». ' ** 

H M II * ■ *' ■ ” * - 

Eh quoi! InuJoUr&seiilE* Garden Scene, Pan It T . 

El It ouvre sa fen£tre (Seine du Jardin) 

II etait temp sons fa fa oil! age sombre (Invocation) * * 

I i rtaii un mi de Thuto ,. . 

II se tail tard ... *+ . - 

1 j vaga pupil la ,, ., • = *- 

l -‘pari ate d "amor 

Li- vean d*or , . .. .. . . •> 

Mon eteiir eat p£mki£ d'^pouvaute, Prison Scene, 
Part 1 

Ear ici, par ici, tnes amts (Merit dc Valentin) 

Q Dleu ! que de bijoux (Air des bijoux) 

I' < Vp > 

ii » *■ i ■», i ! • 

mervUla .. ,, . - ' . . * 

A 1 mi it d’amaur . - ». 

O Santa rnedaglla .. *. i • ♦ - * * * ♦ 


Journet and Amato 

2-034014 

12 

Caruso* Farrar and Jgtimel 

2—034002 

a 

Caruso and Farrar . „ 

3 — 034008 

8 

WhiteMU 

4—3335 

43 

Gigli and Zamboni .. 

£ 054105 

LI 

Seoul 

2 053003 

45 

Titta Sutfo . 

2050104 

43 

De Gogoraa 

052212 

30 

Caruso, Farrar, Gilibtrt and 
Journet 

2—034004 

1 

Farrar and joumel .. 

3— 034007 

9 

Jonmet 

7-32002 

34 

Farrar 

2-033021 

25 

Caruso and Farrar ** 

2—034011 

0 

De Ttir.i 

052295 

24 

Louise Homer 

7-53028 

22 

Jonmet 

7—32001 

34 

Caruso and Farrar ,. 

2—034005 

0 

Scotii .. 

2—032001 

45 

Farrar 

2—033013 

25 

Melba. 

2—433023 

40 

Patti.. 

03058 

42 

Sembrich 

033021 

40 

Caruso arid Joltmrt 

3—034000 

07 

Caruso anti Farrar .. ♦. 

3—034012 

0 

BnUktlui 

052313 

10 


( 7 ) 























































Index : ‘ His Master’s Voice ’ Operatic Records — cmil. 


OPERAS —continued 
FAUST (Gounod)— continued 


Record 


Part li) .. . 

QuaniSo a le Iteta 

Quo vtmlca-voiis, messieurs (Lud, Act III) . * 


Ramrmnta i Jieti dl 

Salute dement?, chaste et pure 

Salve, dimora, casta e pura 


Sdgucur, daignes permcttre (Scene de i’Kgllse, Part I) 
Seigneur Dieu (Garden Scene, Part 1) 

Veau d'or, Le 


Vous qui lailesl'cndorraie (Serenade) (sting in Hussion} 


When all was young 


Addio * fuggfr mi lascia 
Spit Mo gen til 


Spirit so lair 

Spin id on piii belle in del le 
Vita, Leonora, a piedi tuoJ 


Amor li vie11 dl nan uiuar 
Vedij ia plangn ,, .. 



No* 

FAC a 

Pamir and Joumet ,. 

2-034008 

11 

Louise Homer 

2 053157 

Si 

Caruso, jauract and Scut tl 

2—034001 

3 

Ju umet, De Gogorza and Van 
Hook 

Ru5o 

£-034030 

3 

7—52070 

41 

Caruso 

032030 

-ji 

Mamm-lli .* 

3 032053 

1 V. rt 

McCormack 

2—062023 

37 

Gigli ♦♦ 

2 -052140 

23 

Tito Schipa 

7-68132 

4t 

Farrar and Jotmirl .. 

2—034009 

J 

Caruso, Farrar, Cilibcrt and 

2--034003 

l 

Joiiriiet’ "s, 

Baklanov 

7—32)17 

1 j 

Pol Pian^oti , . 

3—32879 

43 

Chaliapine 

022095 

i)4 

Jounurt 

032036 

33 

BiiklandV 

7-32018 

U 

JM Ptangon ... 

032048 

43 

Titta Ruffo. 

7— 52071 

u 

Kirkby Lunn 

03287 

2i5 

(Donizetti) 

Battistfhl »* 

052144 

‘ in 

Luca . 

2-052155 

123 

Gig}] and Casarza 

2 054038 

1L 

Caruso . * ., 

052120 

20 

Beniamino Gigli 

2 062141 

A* 

Evsm Williams 

02880 

4* 

Journct 

2-052167 

;i:t 

Titla Rudo 

2—052075 

43 

Giordano) 

Gigli.* 

7—52150 

£3 

Gigil .. 

752151 



FIGUA DEL REGGIMENTO (Donizetti) 

Per viver vidno .. ., ,, .. ,* John McCormack 


2—053026 tT 


FLAUTO MAG ICO (Mozart) 


Ah I I know it (Paulina's Air) 
Grand" Isl! grand' Osiri 
Isis ! e'est Pbeiue oj stir la tent 
LA dove preride amor rice t to ,, 
La haine ct td eolcre 
Qui sdvgrio non saccendc 



Licettc., 

Pul PI run; an ,. 
Jcnmict ■ .. 

Eamcs and Do Gogox/ * 
journo t 

Pl an^on * * 


DUO 

052090 

7-32028 

054072 

2032049 

052117 


FORZA DEL DESTINO (Verdi) 

Juvano, Alvaro *. 1 ,. „. ■. >. „. Caruso and Amato 

Lc minACcie, i fieri accenti (duct) .Caruso and Amato 

Mac I re pleiosa Vofgine (with chorus) .. ., ,. Bcninscgna 

Uh lu, the in setio agpin angdi .. , * „. Caruso.. 

Pace, pace, inio Dio [ .. .. ,, .. Tdrazi&m 

Stale 1 il segjeto fn dmiqur viulatu .. *, ,, Caruso and De Luca 

Solenne in quest'ora giurarmi duvet* (duct) +. Caruso and Scott i 

<*) 


as 

A'l 
li a 

o 

33 

43 


2—054027 3 

8 — 064823 . * 

053089 G 

2—052008 £0 

2—05S114 ** 

2-054093 c 

054070 7 
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FeiitOL prigionier 

non chiuder gli occhi vaghi 


OPERAS —continued 

GERMANIA (FranchetU). 

,, Amato 

■ . CJ.TU 5 G 


Record 

No. 

2 ^052(^3 
7—52014' 


O mU babbino caro 


GIANNI SCHICCHI (Puccini) 

I, , , .. .. Frances Alda 


GIOCONDA (Pouchielli) 


Ab r pe^catnr, afftmda Feaca 
Cm Eg r mar ! retemo wlo spletids: 


Eheo Grimaldn, Prtndpe <ii Santa fiur 

Gi-itjvedo 


L'anw come il tulgor del create* 
Lit^Eii mdle mebbie icniote 
U grido dl quest ’anima 
Ijuiddiol—Act IV 
We d 1 doima o cl'atigelo 


Amato . 

Caruso 

Gigli. 

I»aoli .. 

MartineMi 
Gigli and Zam 

De Muro, Bald ini, Bettoniand 

Jam li 

Destinnova and Kirkby Lunn 
Gigli and Casazsa 
McCormack and Sammaiw,. 
Dest innova , f 
Louise Homer 


7—52034 
2-052032 
2-052142 
052337 
7-52052 
2 054034 

0544T7 
2—054020 
2-0540S5 
2- 054022 
2—053104 
2-053156 


GIOJELLI DELLA MADONNA {Wolf-Ferrari) 

l riU* bells, la ftmcsirvlla ..Sammarcp .. . f 

L ri un giorno ammalato 


Sammarco 
Amato 

McCormack anti Kirkby Ltum 


2—052073 
7-52058 
2-^054040 


All l Ma tilde, lo Camo e amort 
t rriam corrtania 
t> rmito asiJ ( 10 -inch) 

(12-lnch) ,, 

Rtrsta immobile a ver la terra . 


GUILLAUME TELL (Rossini) 

.. Mar line Hi and Joumet 
,, Taapigno 
., Tamagno 
i. Tania gno 
PaLtistiTii 


HAMLET (Ambrose Thomas) 


A vos jenx, mes amis, perroettez-moi de grace (Mad 

Swiii', Part I) . * . 

Appatizinnc dellu speUrn * 

L. ntt i| romito 5or 

Folic, La, Part II ,, .. . 

La sua man non aucor oggi la mia tocco (Ballata 
iTGfeIi&] (Mad Scene) 

O t-in, discaccia la tristczta jBrindisi) 

0 vin, dissipe la tristwsc ., .. - - 

KJe et blonde dort sous le’au profbndfl (Mad Scene, 

Part XI) . . 

Spcuro sanio 


11 «it doux 

Ke pou vant r^pomcr les dlans dc la foi (Air de Jean).. 
L?uand nos fours s’dtelfldront comme u&c chaste 
flanime ,, ,, ,, 4 , , 

Jpicti fugitive , , 


( 9 ) 


15 

SI 


7—53033 14 


2-054Q6B 


52632 

052103 

052364 


15 

19 

’28 

-It 

n 

2 

8 

II 

13- 

~4 

32 


44 

15 

12 


12 

40 

46 

40 

IS 


Melba », 


033023 

40 

Titta RufTo 


51087 

43 

Battistini 


052509 

16 

Melba.. 


. 2—033024 

4 <T 

Tetrazzini 


. . 2 - 4)53063 

47 

Titta Ruflo .. 


£>52188 

43 

Battle ini 


052302 

to 

IX 1 Gogcraa .. 


032876 

31 

Melba .. 


033027 

4 1 * 

Titta Ruflo .. 

** 

.. 2-52621 

44 

(Massenet) 

Calve * * 


033053 

10 

Ansseau 


.. 2-032058 

15 

Tamagno 



48 

De Gogana .. 


032120 

31 

Battistini 


062368 

Lft 






mm 
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OPERAS —continued 


MACBETH (Verdi) 

Ah ! la pate mo mano .. .. .Caruso 

Pieth, rispetto, amore.Dattistini 


Record 

No. 

2—052112 
052869 


rAot 

id 

16 


MADAMA BUTTERFLY (Puccini) 


Ancora un passo (Entrance of Butterfly) 


O quanti occhi flsi 

Ora a noi t *. 

Tutti i fior (Duet of the Flowers) 

Tutti i fior’ . 

Un bel di vedremo 


SI, io t’arao 


Ma tu sfiorata di mgiada gcntil 


Adieu, notre petite tabic 
Ah ! dispar vision 


En fennant les yeux (Le R6ve) 
Jesuiseeul—R6cit 


On I’appelle Manon 


.. Caruso and Scotti 


.. 2—054014 

7 

.. Farrar 



26 

Geraldine Farrar 

,, 

7-58004 

24 




U 

Geraldine Farrar 

## 

.. 7 -58003 


.. Geraldine Farrar 


7-58001 

26 


# # 

.. 2—054018 

7 



054201 

6 


m # 

064202 

10 

.. Farrar and Louise Homer 

.. 054126 

9 

Alda and Braslau 


.. 2-054000 

4 

Dcstinnova .. 



i 24 

Geraldine Farrar 

•• 

.. 2-068010 

26 

LLE ISLE (Samara) 

.. Paoli. 


42 

k (E. Titta) 

.. Titta Ruffo ,, 

9 9 

.. 2-62624 

14 

.. Titta Ruffo .. 



41 

(Massenet) 

.. Geraldine Farrar 

# # 

083080 

23 

.. Tito Schipa ., 

# # 

.. 2-052150 

44 

McCormack .. 



39 

Clement 



22 

.Caruso 



20 

.. Frances Alda 


.. 7 —83022 

14 

.. Geraldine Farrar 


. 33785 

26 

.. Caruso and Farrar 

.. 

.. 2—084018 

6 


MANON LESCAUT (Puccini) 


Donna non vidi mai—Act I. Canro.. 

„ „ »» .Martinelli 


7—52089 
7—52056 


21 

36 


MANON LESCAUT (Auber) 

C'cst I’histoire amoureusc (L’6dat de rirc) (Laughing 

Song) .Amclita Galli-Curci .. 7—88017 t" 

MARIA DI ROHAN (Donizetti) 

Bella e di sol vest ita.. .. Battistini .. ,, 052315 16 


Roman zn, Act I 


MARINA (Arrieta) 

. • .. .. Jos? Palet 


2—62206 41 


MARITANA 


Oh, Maritana . 

There is a flower that bloometh 


Buckman and Hyde 
McCormack ., . 


( 12 ) 


D 119 73 

4-2323 3$> 


































































Index : ‘ His Master’s Voice’ Operatic Records— cont, 


OPER A S— rr ntin ucd 


Chf’ vuol dir rid .. .. 

Chi mi dfri di che i! bicchier .. 

11 mio Lionel !'. .! 

Lar. Rose of Summer .. 

n m (in English) 

Li*k a dream .. .. . 

M’apphrt tutt* amor 

Pm -to, presto, andiam ., 

Siam gitmtl, o giovinettc 

Soi , profugo, rcietto .. 

Th * raggiunta’/sciagurata 


MARTA (Flotow) . 

. ... * Caruso, Alda, Jacoby and 

Journct 

. Journct . 

. .. .. Pol Plancon . . 

. Battistini 

.Patti. 

.Tetrazzini 

. Frieda Hempel 

.Evan Williams 

. Caruso 

. . Martindli .» 

.Caruso. Alda, Jacoby and 2—054032 l 

Journct 

.Caruso, Alda, Jacoby and 2—054030 l 

Journct 

. . . ' .. Caruso and Journct .. 2—054010 67 

. Dc Gogorza and Van Hoose 2—054104 7 

.Caruso, Alda, Jacoby and 2—054037 1 

Journct 


Record 
No. pace 

2—054031 l 

2—52515 33 

2—52585 43 

052143 16 

03062 42 

03241 47 

03684 32 

02856 48 

052121 20 

2—052105 36 


Av , Signor (Prologo) ,. 

Dai cainpl, dai prati 

(ijuuto sul passo estremo 
L'a tra notte in fondo al mare 
lo tano, lontano 
_ *» >• • • 

Sc ? u mi doni un’ora 
Son lo spirito che nega .. 

Sp inta i'aurora pallida .. 


MEFISTOFELE (Boito) 

.. .. .. Chaliapine 

.. .. Joumet .. .. 

.. .. McCormack .. 

.Gigli. 

.Gigli. 

.Geraldine Farrar 

.. .. Farrar and Clement .. 

.. .. .. Gigli and Bosini 

. . .. Gigli and ScattoLa 

.Joumet 

.Caprilc and Bcttoni .. 


Am stillen Herd 

Prc idled •• 
Pri/c Song 


MEISTERSINGER (Wagner) 

.Yadlovker .. 

.Yadlovker .. 

.McCormack .. 

.Jose Palet 

.Evan Williams 


052355 22 

7—52138 33 

7—62033 38 

7—52110 28 

7—52112 28 

053177 25 

2-054098 9 

2-054086 11 

7—52111 11 

2 -052039 33 

054385 5 


4—42519 40 

042376 40 

03846 37 

2-052125 41 

02164 48 


MIGNON (Thomas) 

Ariiio, Mignon, fa core.. v •• «* •* Dc Lucia 

Coanais-tu lc pays ? . . .. .. .. .. Sembrich 

„ ,, (Violin obbl. by Kictsler) .. Farrar 

„ M .Patti .. 

Dun dcs Hixondellcs . Farrar and Joumet 

lo son Titania (Polonaise) . Tetrazzini 

Jt onnais un pauvrt enfant.Geraldine Farrar 

Je 'Uis Titania (Polonaise) . Mabel Garrison 

.Licctte 

fiima nanna (Berceuse) .. .. .. .. Plamjon .. 

,, „ „ .Journet 


052111 
2—033077 
2-033054 
03083 
2-034028 
2-053058 
033083 
2-033068 
D 112 
052217 
2 —032050 


23 

46 
25 
42 

9 

47 
25 
28 
68 
42 
33 


MIRELLA (Gounod) 

Dh, d’apiorc messaggera (Valzcr) . Frieda Hempel 

„ „ (Waltz) . Tetrazzini 

NABUCODONOSOR (Verdi) 

Tr min gl’insani.. .. .. .. .. .. Titta Ruffo .. 

( 13 ) 


.. 053290 32 

.. 2-053013 47 


7-52063 41 
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OPERAS —continued 

NAZARENES, THE- (Kovarovic) 

Slovacha pisen. .. Destinndva .. 

NERO (Rubinstein) 

■ Ah ! men sort.Caruso. 

Epitatamio .. •.Battistini 

NORMA (Bellini) 

CasU diva, che inargenti: Cavatina.Patti.. 

„ *• tf .. ,, ...... Sembrich 

Itcsulcolle, o Druidi.Chaliapin* - .. 

Mira, o Norma, ai tuoi ginocchi .. .'. .. Gluck and Homer 

NOZZE DI FIGARO (Mozart) 

Che soavc reffiretto.Eames and Sembri di 

Deh I vieni, non tardar .Selma Kurz 

» « h •• .. .. Sembrich 

»» .. .Pareto 

Non pid andrai.Sammarco 

Non so piil cosa son, cosa faccio 


Record 

No. pa v 
7—73000 


2 -032081 ;t> 

* 052370 16 


03082 
053174 
052353 
2 —054069 


2-054100 

053274 

053009 

2—053176 

2-052042 


, Porgi amor qualche ristoro .Licette 

Se vuol Indian*, signor contino .De l^uca 

Voi che sapete.Patti 


GaUi-Curci. 7 -53023 


Che faro scoza Euridice 
Su e con me’vieni/car a 


ORFEO (Gluck) 

.. .. Kirkby Lunn 

.. .. Louise Homrr 

.. .. Gadski and Homer 


Ah ! tniPe vite gli donasse Iddio 

Ave Maria. 

Credo in un Dio crudel.. 


OTELLO (Verdi) 


Dio ! mi potevi scagliar tutti i mali 


Ei favMla gia con troppo bo!lor 
Era la notte . 


Esultatc ! Porgoglio musulmauo scpolto 6 in mar 
( 10 -inch) 

EsuUatc ! Porgoglio musulmauo scpolto £ in mar 
(i 2 *inch) 

Esultate ! Porgoglio musulmauo scpolto d in mar 

(iz-lnc.h) .. . 

llsogno 
Inaffi; 


ha Pugola! (Brindisi) 


Ninn mi tema (Mortc d’Otello) (10-inch) 
„ (12-inch) 


Ora e per sempre addio, sante memork 


(10-inch) .. 
(12-inch) .. 


Qucsta r unn ragua 
Sake, salcc (Willow Song) 
Si, pel ciH marmoreo gium 
Una vela ! Un vesstllo .. 
Vieni, Paula 4 deserta .. 


JPamagno 

Tamagno 


De Muro 
Sammarco 
Amato and Solti 

Scotti .- 

Yamagno .. .. * 

Tamagno 

Dr Muro . 

Paoli. 

Caruso 
Tamagno 
Tamaguo 
De Muro 
Paoli .. 

Paoli, Sal vat i and Goctzen - 
Melba... 

Caruso and Ruflo 
Paoli, Sala and Goctzen 
Paoli, Salvati and Goctzen . 


052431 


42 

46 


t2 

il 


J) 111 
7 -52096 
03051 

Melba .. .. 2—053027 

Geraklinc Farrar .. .. 053215 


2-053121 
2 -053163 
054456 


054337 


Paoli and Goctzen .. 

Melba. 2—053021 

TiUa Rutfo. 2 -052090 

Amato . 2 -052052 

Dragoni .. 2—052134 

De Muro . 2—052120 

Paoli. 052336 

Scotti. 7-52001 

Baklanov . 2-052158 

Battistini . 052366 


52673 

052101 

052119 
2 -052009 
2 054026 
052161 

52674 


7—52017 
52675 
052102 
2 -052123 
2-52811 
54451 
053211 
2-054049 
054331 
054330 


I A 
IQ 


to 

41 

!i 

25 

24 

41 

45 

15 

16 

46 

46 

24 

4» 

4 

45 

40 

4 « 

24 

21 

46 
46 
S i 

42 
! & 

40 

;t 

3 


( 14 ) 
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OPERAS —continued 

PAGLIACCI (Leoncavallo) 

I cidiil mio dcstin . 

I allot pemhd, di\ tu m'hai slrrguto.. 


Record 


Oil ! chc volo d’Augelli: Ballatella (Bird Song) 

I mm Paillasse (me griraer) (Air de Paillasse) 
Si pud (Prologo) .. .. 


< iiarfrritagszaubcr, Part I 


Air du Sonncur 



No. 

PAGtt 

Bailistini and Moscisca 

054389 

4 

Battistini anxl. Moscisca 

054390 

4 

Caruso . 

2—052034 

20 

Paoli. 

052167 

41 

Gluck .. .... 

2 -053066 

29 

Bori. 

2 053102 

17 

Ansseau . 

2—032036 

15 

Amato . 

2 -052054 

15 

Battistini . 

052305 

16 

Dragon i 

2- 052136 

25 

De Gogorza.. 

7—52137 

31 

Scotti. 

2 -052001 

45 

Zanelli 

7—52147 

49 

Battistini . 

052306 

16 

Zanelli 

7—52148 

49 

Huguci, Paoli, Cigada, Pini, 
Corsi 

54339 

•> 

Caruso .. ... .. 

052159 

20 

Paoli 

052166 

11 

Martinclli * 

7—52065 

36 

Edward JoI:;:;on 

7-52149 

33 

(Wagner) 

Yadlovkerand Knupfer 

044252 

12- 

Yadlovkcrand KnUpfer 

044253 

12 

aladflhe) 

Dc Gogor/.a 

1-032004 

30 


PEER GYNT (Greig) 


• Ivcig'* Scrtig . 


Tetrazzini 
Galli Curei 


2—053116 47 

2 033059 27 


Holla Italia 


narmant obeau 


PER LA PATRIA (Cocchi) 

.. .Battistioi 


052140 IB 


PERLE DE BRASIL (David) 


Call* .. 
Galti-Curci 
Mabel Garrison 
Frieda Herapel 
Tetrazzini ;. 


033060 
2—033062 
2--033067 
033126 
2-033027 


28 
• _ 

47 


PESCATORI Dl PERLE (Bizet) 

Au fond du temple saint .. .. .. .. Dement and Journal 

Dc mon amic lleur endormic , a . . .. .. Caruso 

Del tempio al limitar • • •» •. .. .. Caruso and Ancona 

„ „ „ .. .. .. .. Gigli and Pacini 

Je crois entendre encore .. .. .. .. Carnso . • . . 

Mi par d’udir oncora.. .. McCormack .. 


PHILEMON ET BAUCIS (Gounod) 


Vulcan'* Sang . • ., .. .. .. Whitcliill .. 

„ ,, . .. .. Robert Radford 


2-034031 

7—32014 

054134 

2—054109 

2—032036 

7—52032 


02425 
E 23 


21 

0 

11 

20 

38 


48 

70 















































































Song of Vladimir. 


OPERAS —continued 

PRINCE IGOR (Borodin) 

.. .. ,. Chaltapine ., 


EL PUNAO DE ROSAS (Chapi) 

E! punas dc Rosas—Roman za. .. • Bori and Do Segurola 


Record 

No. PACK 

022224 2i 


7- 64000 


PROPHET (Meyerbeer) 


O mon fils 
Re del cielo (Inno) 

Sopra, Berta I’amor raio 


Schumann-He ink 

2—033014 

4 

Taraaguo 


40 

Paoli. 

2—52598 

4'J 

Tamagno 


40 


PURITANI (Bellini) 

Ah ! per sempre io tl perdri .. .Battistini. 

Bel sogno beato di pace .Battistini . 

Qui la voce sua soavc.Galli Curd. 

„ ..Frieda Hetnpr I 

.. ,, „ .. .Serabrich . 

Suonl la tromba (duet) .. .. .Titta Ruffo and dc Segurola 

M i. e intrepido .. .Journct and Amato .. 

„ „ .Jouruct and Ancona 

Vicn, dilotto, c in del .Tetrazzini.. 

«» ,, „ .. .. .Frieda Hempcl 


QUO VADIS (NougSs) 

Arnica, 1'ora attesa e questa.Battistini 

Errar sull’ampk) mar .. .. . .Battistini 

Invocazione a Febca.Battistini 


052314 
052318 
2-053137 
7—53012 
2 — 053180 
54380 
2—054033 
054135. 
2-053072 
053289 


18 

18 

2 : 

at: 

48 

14 

l 

1- 

■ 4T 

-.*! 


REGINA DI SABA (Goldmark) 

Magiche note . Caruso.. 


052385 1" 

052361 l 
052362 18 


7—52003 21 


REINE DE SABA (Gounod) 

Prete-moi ton aide (Lend me your aid) .. .. Caruso.. . 2—032021 


t • 


IL RE PASTORE (Mozart) 

L’amer«\ sard costantc.(violin obbligato) • .. .. Melba and Kubelik .. .. 2—053083 4i 


Porquc de mis ojos 


REVOLTOSA, LA (Chapi) 

.Bori and De Segurola . , 2—064000 


RIENZI (Wagner) 

O righteous God.Kirkby Lunn 

( 16 ) 


03440 35 


wm 
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OPERAS —continued 


RIGOLETTO (Verdi) 


L' lJtt figlia dell* amort {quartet) 
1 1 n t ) 

f O > 

if it ! m ) 

«uO no me cht it mio cor 


rtf Riant, vil rags? il bum in 
i rarest name {Caro pome) 
Lite mi Ju rapiia 
La donna 6 mobile 


i assii in eld 

No, vdcchio t'inganni 

Pari staojii 


J^rmhveder te LiRiime 


J'ianjf; piatiKi funciulla.. 
divert Rjgpletto .* *. 

jnesta o quel la per me pan sono 

Si vendetta, txcmendfa vendetta 
( -hi dl* K ben raiiunrritorni *. 


Record 
No. pace 

Caruso, Scatti, Abott and 0541 IT 2 
Horner 

Melba, McCormack, Sam- 2-054025 2 

maroo and Thom too 

Bori* Jacoby, McCormack 2—054061 1 

and Weirenrath 

Canum, Scotti, Seffihrkh and 054190 2 

Sevcrtoa 

Melba ,, .. . .. 053110 40 

Galli Curd .. .. 2—053126 27 

S-mhrEcb . 053076 40 

TctraEJiini .. . 2-^053050 47 

Amato 3—052056 15 

Violet Essex .. D2l® 04 

Tito Schipa.7—52125 44 

Caruso. 2-52641 'll 

PaoU .. 2—52809 42 

Martmdli .. ,, 7—52053 M 

Battistini and Mo&ciita ,. 054392 4 

Pareto and Drapers! see Si, vendetta 43 
Scotti .. „ .* 2- 052004 45 

Drasonl .2—052136 25 

De Gurgora .. ♦ * 052215 31 

Caruso.2—053076 20 

Tim Schipa ..7—52134 44 

Galii-Ciiid and De Luca ., 7—54011 10 

Amato ,, 2—053057 15 

Caruso . 2-52642 21 

Martmclli ..7-52078 36 

McCormack „ .. 7—52044 3$. 

ParctO and Dragpni ,. .. 2—D54080 1-1 

Caruso, Galli-Caid, petini 2—054066 2 

and de Luca 


EINALDO (Handel) 


Lascia di'b p'umga 


Kirkby Lunn * * 
De Luca 

Schumann-Hciuk 


2—053075 34 
2-052156 Hi 
2-053014 45 


ROBERT LE BIABLE (Meyerbeer) 


Demon! fatal!, fantasmi d'arror 
Iktiue, chc riposate^ Evucaiione 
Le rovine wo queste 
-Notines qui reposrE 


JourniH 


032 278 

81 

Ctiafiapme +, , 

- *» 

052387 

22 

Chalet pine 


053387 

22 

Ha neon .« 


032077 

43 

Frieda Hempel 


033165 

32 


ROI DE LAHORE (Massenet) 

iTomesse de man avenir *, ,» . De Gogorra . *» 2—032046 31 


ROY D'YS (Lalo) 

Vamemcnt* mu bicti attn'k, on emit (Anbade) 


Melba. .. .. 03072 4t 

Mrllta.2-013035 U 
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Index : 4 His Master’s Voice ’ Operatic Records—cow/. 


OP ERAS —c •)niinuei 

ROMEO AND JULIETTE (Gounod) 

Ah! ldve-tol soleil • .. .. .. .. .. Ausscau .. .. 

Allons ! jeuqes gens ! (Air de Capulct) .. .. Pol Plan^on 

Angc adorable .. .. .. .. .. .. Farrar and Clement ... 

Je veux vivre dans le revc (Waltz Song) (sung in 

French) . *. 

N’clla calma . r . . „ v .. 

0 Shrine of Beauty 

Salut 1 tomltcau sombre . 

Song, jest, perfume and dances (Waltz Song) 


Melba .. 

Gal I i-Curd .. 

Buckman and Hvdc 
Franz ., 

Licette 


Pastorale 


ROSALINDA (Veracini) 

.. .. .. Tetrazzini 


Chanson indue 


SADKO (Rimsky-Korsakov) 

. .. .. .. Alma Gluck .. 


Record 
No. *Af £ 
2—032034 1 5 - 

3-32664 A\ 

034187 •» 

03035 40 

2 -033058 27 

D 118 7J 

032227 -6 

D113 '08 


2—053092 17 

7—33006 


Amour, viens aider 


SAMSON AND DELILAH (Saint-Saens) 


.Kirkby Lunn. 

,, „ .. .. .. ,, Louise Homer 

Arrftez, n mes frercs .. .Franz.. 

Figli mici, v’arrestate .. .Tamagno . 

V ». »• .Paoli .. .. 

Je viens celcbrer la victoire .. .Caruso, Hunter anjJ Joumet 

Mon cteur s’ouvrc it ta volx. .. Kirkby Lunn. 

.. ,, . Julia Culp .. 

„ .. .. .. Alma Gluck .. 

,. .. Louise Homer 

. • .. ,. Kirkby Lunn . 

Julia Culp. 

Snezza i cemti d’Israel .. .. Paoli .. 

vois raa nuslrc, hrlas .. .. .. Caruso 


Printemps qul commence 


2-033032 
2 -033073 
4-32274 
52681 
2-52597 
2-034026 
2—033033 
7—33023 
7—33026 
2 033074 
2 -033031 
2 033053 
052169 
2 032029 


SEMIRAMIDE (Rossini) 

Bel raggio lusinghicr. .. .. Tctfuzbi 

,, ,, .. . .. Serabrich 


Song of the forge 


SIEGFRIED (Wagner) 

*. .. 1 .. Jose Palet 


SNOW MAIDEN (Rimsky-Korsakov) 


Allcraubois .. .. . . .. .Alma Gluck 

S*tg of the Shepherd Lehl .Alma Gluck . .* 

SONNAMBULA (Bellini) 

Ah'! nou credra mirarti . GAlli-Curci 

,, .’ „ . Alina Gluck .. 

.. ,, .. * .. ' Patti .. 

,, „ ., .Tetrazzini ., 

Ah ! non giuugc uman pensiero . . Scmbrirh 

Vi mvvise, o luoghi ameni . .. Chaliapme 

,* „ /, .. .. Scmti .. 

. ^ Scottl 

TANNHAUSER (Wagner) 

Allor che tu coll* estro .. .. .* .. .. Battistini .. 

Ne! rirnir.tr quest* adunanza delta.Batti<tini 

O du mein holder Abcndstcro ... .. .. Joumct 

08) 


34 

32 

. 

16 
, 4- 
:t 

:;4 

Si 

•;a 

.151 

22 

41 

10 


2 - 053034 •’ 

053217 *8 


7-52103 H 


7- 33008 -<* 

2 -3396 30 


2—053135 
2-053090 
03084 
2-053049 
053100 
052356 
052139 
7 —52000 


27 

29 

12 

17 

IS 

.>» 

15 

IS 


052303 * 
052318 J 
042130 & 














































































Index : ‘His Master’s Voice ’ Operatic Records— coni. 


OPERAS —continued 


AhimA I fanciullo ancora di mg lad a gentij 
E > acqua aspcrghui . ,. 

l*'«o dunquu rorrbii clttft 

Tc souvicntdl du lumlneux voyage . P 
VolHi done latcTtiblO cit<S 


THAIS (Massenet) * ACD 

. Ruffo „ ..7—5204B 43 

.. Butt ist ini and Janni * * 054317 4 

Tina Kuflo.7—520&D 44 

.. Geraldine Farrar „ .. 2—Q33005 M 
.. White bin . 2-032054 4& 


TOSCA (Puccini) 


E lucevan le stelte 


lx riel itflsait d’tftoiles 
Ora slum mi a sentir 
Rt condita armotila 


Tie * 


V L$sf d’artc, Vissi d’a 


Caruso *. 



Gigli .* 



Smirnov 

.. 

052372 

Martin*: IE 


.. 7—52051 

Ans^cau 


... 2 —032038 

Geraldine Farrar 

t + . 

. „ 2—053037 

Caruso.. , • 



Mar tine Hi * * 



Gigli 

Scotti .. ** 


*., 052225 

Tiita Kuffo * - 

- . 

,. 7 —52143 

Bat list ini 


052312 

Amato 



Dest innova 



Melba v 

., 

*. 2—053020 

Louise Edvina 

„ _ 

.. 2—053160 

Geraldine Farrar 

.. 

,. 2—053009 


21 

m 

46 

36 

15 

20 

21 

30 

2S 

45 

44 

10 

15 

24 
40 

25 
20 


Addto del pasiato bet sogni ridrhtl 


Ah* 


Par* J 


pp „ Part II 
De' miei bulk'iiti spirit! . * 

If f| II 

Pi provenza il mar, il surd 


Bit* alia gioviHQ 


Ubiajn, nelictL cal id (Briradbi) 


Putit siccome un angelo 


(Verdi) 



Bari .. 

.. 7—53010 

17 

Ca prile ,, 

053304 

19 

Melba .. 

053103 

30 

Licet tc ** *« 


63 

Lfcctte 

D. 109 

68 

Marcel la -Semi'rich *v 

053095 

45 

Frieda Hentivl 

,, 2 — 053100 

32 

Melba 

■, - 2—053029 

39 

Telraiiini 

.. 2—053059 

47 

TcLraz/ini ». 


47 

Marline! fi , „ 

.. 2“OS2tSB 

36 

McCormack . * 

.. 2-Q52Q25 

37 

Yadlovker 

2— 052071 

49 

Amato .. 

,. 2-052053 

15 

De Luca ,♦ < 


23 

Sammatoo 

2—052171 

44 

Battistini 


10 

Capri le and Badini .. 

054334 

5 

Gidti Ctirci and Dc Luca 

3—054090 

10 

PbetG and Dragon i , , 

. 2-054032 

13 

Buckmaii and Hyde 

D 118 

73 

Galli-Curci and Uc Luca 

2“ 054039 

10 

Do Tura and Piceoletti 

*. 054169 

9 

Caruso and Gluck 

.. 7—54006 

a 

Pareto and Bcrgomini 

.. 2—054081 

13 

McCormack and Bori 

2—054055 

12 

lUUL^Lini and M&scj^ca 

054395 

4 


TRISTAN UND ISOLDE (Wagner) 

Isottie'i Licboiod , * ,, , « V* * - Gddski - * , * 

( 19 ) 


043077 















































































Index : ‘ His Master’s Voice * Operatic Records— coni. 


OT > ER\$^CQntinued 


Ah ! si, ben iniu coll'esseit 


AJ fiosiri monti rttomereuw) 


D + amor suir ali rosee . * 

Deserto sill la terra 
Di getsso amor sprezratg 


TROVATORE (Verdi) 

AbbJetU zingura .. .. Joumet 

Ah 1 che la ruurte ogoora (Miserere] (snog in Italian) Caruso and Alda . * ♦. 

(duet) (with chorus) 

tp ip f i ■ i ,. „ l>stinnqva and Martindli .. 

p, lt Dc Muro and Ruggero * a 
*» 4 , .. Caruso - * 

■ , ** MaUtnelli 

.Paoli. 

.< ,, .* Carusoand Homer *.* 

*. ♦ * .. Caniso and Schumann-Heink 

♦ ♦ De Muro and Casazza 

.. . . . . Tetraxzittt .. .. 

-t , * , • DesUnoova, . . ’ *• 

, , PaoJi .. 

* * •. , » Rudo. Ischierdo and Fosco »* 

n ,, m .* .. ,. Paoli. Gigada and Joanna .. 

Di que]]a pirn ,, .. .. ». , * ,. Tamag no 

,, i■ *• •« .. .. Caruso M 

*. „ -■ -. .. .. Pauli 

.1 ■ ** „ .. MairtindH .. ** 

E deggio ft posso eredetlu , „ *, .. , „ Dtr Muio> Baldnu, Bottom and 

Jamal . . ♦, 

Home to our mountains 4 * ,** .. Thornton and Hyde *, lt 

If a raiment I but linger ♦ * „ *. Thornton and Hyde <, 

H baleti del suu sorrho*. ». *. „ He Luca 

»* *i i» tt -■ . . Oe Goggrza .* 

,i „ ,, „ . Titla Ruflo 

In the combat with me be contended .. . t Thumton and Hyde .. 

Malrcg^endo all* aspro assalto,, *. ., , • Caruso and Homer 

n ir *i *- ■» ^.p -- De Mtiro and Casa iu », 

Mira, dt acerbe lagrinn? .. ** B^insegna and Cigada 

E^ryjliarti ancor langucntc .. De Jluro and Casaisa 

Prima cbe d'atlri vivert . . . , . . , * ])e Muro, Ruggero and Badmi 

Stride la vampa ! la folia idoruitu ,, *. Klrkby i,unn 

,i i. *i ,♦/ .. Louise Hom^r 

Taoca la notte pladda „ „ , t *» Tetrazzini ,, 4 * 

ip i« ip »» »* •• .. I. Ruckman .. 

Vivri ! tootrfidftil giubilo ,, ,» * * ,, Bonmsegna and Cigada 


Record 

Na, pa.e 
2 — 052103 n 
^-06400 J 


2—054063 
2—054070 
052210 
2—052102 
052329 
054193 
2—054042 
2—054072 
2 —053035 
2—053139 
2—52593 
54359 
54340 
52073 
2—$2489 
052170 
7—52077 


Mcrce dilette amiche 


VESPRI SICILIAN! (Verdi) 

pi ,* Tetranim 
. ** Sembdch 


WERTHER (Massenet) 

Ah ! nun mi rides tar .. .. », *. ,. Baitistint 

J'aurais mr ma poitrine., ... An^ at* 

Ma cume dope tl nembo .. ,« Battlstini 

U Naturr, pfelne gTauft (Iuvocal ion) p. „ . Answau 

Pourquoi me r£veiLlcr ? . * rT MartinelJi 


Siegmund's Love Song 


Wp\LKURE t DIE (Wagner) 

* * i p », .. Jose Palftt 


2—054057 
D120 
D120 
7—52095 
052200 
2-525SB 
E 20 
2—054017 
2—064078 
54204 
£ -054077 

2- 054070 

3— 063007 
7—63005 

2 —0530S4 
DM 
54260 


2—053118 
053213 


052306 
2—032040 
052307 
2-033039 
7-32031 


7—52101 


WALLY, LA (Catalan!) 

Ebbcn ? Aodru E andrft sula e lontana . Chprilc*. 


Percht! 1 tremar 


Buona Zar-i, del mio buon tempo 
Zzxa, piccula Zlngara **" 


ZAMPA (Herod) 

n it * * QatUditti 

ZAZA (Leoncavallo) 


** 052143 


Ruflo , 
Zm *.-tit 
Huliu , 


7—62035 

7-52146 

7—52031 


3P 

W 

n 

6 

7 

47 

42 

3 

3 

10 

11 


75 

75 

rd 

a 

14 

75 

5 


3 

35 

32 

17 

62 

5 


47 

40 


10 

16 

15 

IS 

30 


053303 


16 


43 

40 

41 


( 20 ) 














































































Celebrity Records 



SEXTETS 

For Prices of Records see page ii 

CARUSO, GALLI-CURCI, EGENER, JOURNET, DE J.UCA and 


BADA 

12-Inch white label 

2—054067 Cbi mi frena (Chi raffrcna) (“ Lucia di Lammermoor ") 


( Doniietti ) (7») 


CARUSO, SCOTTI, JOURNET, SEMBRICH, SEVERINA and 
DADDI 

12-Inch white label 

054205 Chi mi frena (Chi raffrcna) (** Lucia di Lammermoor ") ( Donitetti) (78) 

QUINTET 

For Prices of Records see page ii 

C ARUSO, HEMPEL, DUCHENE, ROTHIER and DE SEGUROLA 

12-inch pale blue label 

2—054050 E scherzo, od4 folia (“ Un Hallo in Mascara," Act I) {Verdi) (80) 


QUARTETS 

For Prices of Records see page ii 

BATTISTINI, COLAZZA, SILLICH, E. CORSI and Chorus 

12-inch orange label 

054107 O!' sommo Carlo (" Ernani **) {Verdi) (78) 

BORI, JACOBY, McCORMACK and WERRENRATH 

12-inch pale green label 


2 -054061 Bella figlia dell'amore ('* Rigoletto,” Act III) 

CARUSO, .ALDA, JACOBY and JOURNET 

12-inch pale green label 
2—054081 Che vuol dir cid (“ Marta “) 

2—054032 Presto, presto, andiam (“Marta “) 

2—054030 Siam giunti, o giovinette (“ Marta *') 

2 —054037 Tbo raggiunta, sciagurata (“ Marta “) 

C ARUSO, FARRAR, GILIBERT and JOURNET 

12-inch pale green label 

2—034003 M Seigneur Dieu ” (** Faust “—Garden Scene, Part I) 


(Verdi) (78) 


( Flotow) (80) 
( Flotow) (79) 

(Fiofoa ) (80) 
[Flotow) (79) 


■ _ ____ JH . '{Gounod) (80) 

2—034004 “ Eh quoi! toujours seule** (“ Faust "—Garden Scene, Part I!) ( Gounod ) (80 1 


These records should be played with “HisMasterfe 
Voice"needles, sold only in boxes bearing our 
copyright picture "His Masters \fc>ice" on the lid. 
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Celebrity Records 


0 U ART ETS — cofiiiin ucd 



CARUSO, GALLI-CURCI, PERINI and DE LUCA 

12-inch buff label 

2 — 054066 Un di, sc ben ramraentomi (“ Rigolctto **) (Verdi) (79) 

CARUSO, HEMPEL, ROTHIER, DE SEGUROLA and Chorus 

12-inch pale green label 

2 — 054052 La rivedri ncll* cstasi (** Un Ballo in Maschera,” Act I) (Verdi) (80) 

CARUSO, SCOTTI, ABOTT, HOMER and Chorus 

12-inch pale blue label 

054117 Bella figlia dell'amore (*‘Kigolctto ") (Verdi) (80) 

CARUSO, SCOTTI, FARRAR and VIAFORA 

12-inch pale blue label 

054204 Addio doles svegliare (Quartet) (*' La B> h£me ”) (Puccini) (80) 

CARUSO, SCOTTI, SEMBRICH and SEVERINA 

12-inch pale green label 

054199 Bella figlia delPamore ( 44 Kigoletto ") (Verdi) (79) 

DE MURO, BALDINI, BETTONI and JANNI 

12-inch red label 

2 —054057 E deggioc posso crcdcrlo (“ 11 Trovatore," Act 11) (with Scala ( 

chorus) (V 

054477 Gii ti vedo (“ La Gioconda,” Act III) (with Scala Opera chorus) 

(Ponehtelli) (79) 

HUGUET, PAOLI, CIGADA and Pini CORSI ' 

10-inch red label 

54339 Versa il filtro nella tazza s la (*' Pagliacci ”) (Leona 'alio) (78) 

MELBA, McCORMACK, SAMMARCO and THORNTON 

12-inch pale green label 

2 — 054025 Bella figlia dcll*anx>re (*' Rlgolctto ,r ) (Verdi) (78) 

TRIOS 

For Prices of Records see page ii 

CARUSO, ALDA and JOURNET 

12-inch pale green label 

2—054029 Qual volutta trascomie (“ 1 Lombardi *’) (Verdi) (79) 


The figures in brackets at end of selections 
indicate the speed at which the record 
should be played 
- ♦ —-—— 


i Opera 
(Verdi) (79) 
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Celebrity Records 





TRI OS— continued 

CARUSO, FARRAR and JOURNET 

12-inch pale green label % 

2 —034002 Alcrtc ! oil vousete* perdu*. rriioaSccue, Part III(“ Faust'’) 

(Gounod) (80) 

CARUSO, HOMER and JOURNET 

12-Inch pnle green label 

2- 034026 Je viens c^lebrer la victolre (“ Samson et Dalila ") 


CARUSO, JOURNET and SCOTTI 

12-inch pale green label 

2—034001 Quo voulex-vous, messieurs ? (Duel), Act III (**Faust ") 

DE MURO, RUGGERO and BAD INI 

12- inch red label 

2 —054076 Prima cbe d'altri vhrare C‘ II Trovatorc,” Act IV) 

JOURNET, DE GOGORZA and VAN HOOSE 

12-inch red label 

2 —034030 Que voulez-vous, Messieurs ? (Duel) (* 4 Faust ’*) 

PAOLI, CIGADA and JOANNA 

10-inch red label 

54340 D» Reloso amor sprezzato (** 11 Trovatorr ’*) 

PAOLI, SALA and GOETZEN 

12-inch red label 

05433L Una vela ! ua vessillo C‘ Otcllo ”) (with chorus) 

PAOLI, SALVATI and GOETZEN 

12-inch red label 

054330 Vicni, Paula 6 destrta ( 4 ‘ Otello ”) 

10-inch red label 

54451 Qucsta 6 una ragna (" Otello ”) 

RUFFO, Titta, ISCHIERDO and Titta FOSCA 

10-inch red label 

54359 Di gcloso amor sprezzato (** II Trovatorc ”) 


(Saiul Satns) (80) 

(Gounoti) (80) 
. A 

(Verdi) (79) 

( Gounod) (80) 

(Verdi) (80) 

(Verdi) (79) 

(Verdi) (78) 
(Prerfj)(79) 

(Verdi) (78) 





These records should be played with “HisMasters 
Voice"needles, sold only in boxes bearing our 
copyright picture "His Masters Voice! on the lid. 
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DUETS 

For Prices of Records see page ii 

ALDA and BRASLAU 

12-inch red label 

2—054090 Tutti I firtr (/' M-idatna Butterfly- ") 

ALDA and MARTINELLI 

% tf-lnch buff label 

2—054091 O soavc f auciuila (" La Bah&ne '') 

AMATO and SETTI 

12-inch red label 

2-054026 Inaffia Pugola * (Brindisi) [" Olvllo *1 


{Puccini) (79) 


{Puccini) (73) 


{V*m (T 3 > 


BATTISTINI and Em lia CORSI 

12-In eh orange label 

054106 Da quel di che t*ha vtflula ( ,p Emani ,p ) 

Li . t JArirrn l=i munti l )>cni Girtv^nm 1 *) 

054100 Vkni rneco, sal di row ( ,p Emani “) 

BATTISTINI and JANNI 

12-inch orange label 
054317 D'aequa asprrgimi (" Thais ") 

BATTISTINI and MOSCISCA 

12-inch orange label 

054359 Dedtli il tnio dest in (* Pttf hacci 

0543SO E aitor psrd^ di\ tu m'liai streffato ( M PaglhoeP') 

054392 Lapa in del ( ,f Ritfolclto ”) 

054395 Phra siccoroe un angrlo {*' La Travjata ") 

054393 Un buon servo del visoonte [ pp Linda dl Cttamoijnis *') 

BATTISTINI and SILLICH 

12-lnch orange label 

054105 Lo vednimo ( vcgllo andace (" Emani 1 


(Verdi) [761 
(Umarit (Tfli 
( Verdi) (76) 


(Majiffiirt) (71) 


(Leoncavallo) (78) 
(UetiiuiuU )) (7S> 
(Vcrdt) (78) 
(Verdi) (78) 

(Donumi) (78) 


(tVnli) <fg) 

BONINSEGNA and BOLIS 

12-Inch red label 

2 — 054071 M p ami* upatnl (Bnet f Act 11) (" Un P*nl[o In Mischera ") (Verdi) (79) 
2—054075 Vjcino a te s'acqueta ( H Andrea Ch&rier ") " {Gtonfcino) (79) 


ires in brackets at end of selections 
fcke speed at which the records 
should be played 














































BONINSEGNA and CIGADA 

10-inch red label 

54264 Mira, di acerbe lagrime (“ II Tmvatore ”)• 

54238 Yivrft ! . . . contende il glubilo (” II Trovatoro ”) 

BORI and DE SEGUROLA 

12-inch red label 

2—034000 Porque de mis ojos (Romance from Span»sh Operetta 
“ La Revoltosa ”) 

10-inch red label 

7—64000 El puftto de ro<,as—Romania (Romance from Spanish 
Operetta ” El Punao de Rosas ") 

Bl TT, Clara, and Kennerley RUMFORD 

12-inch dark blue label 

04046 Night Hvmn at Sea (Goring Thomas) (Key Cl 

04045 Snowdrops ( Lehmann ) (Key E) 

(It is itnportant that these records should be played in the keys indicated) 

04060 The Keys of Heaven 

CALVE and DALMORES 

12-inch buff label 

034023 L&'bas dans la montagne (** Carmen ”) 

CAPRILE and BAD INI 

12-inch red label 

054384 Dite alia giovine (*• La Traviata," Act II) 

CAPRILE and BETTONI 

12-inch red label 

054385 Spunta I’aurora pallida (Morto di Margbcrita) (" Mefistofele ”) 

(with Scala chorus) 

CARUSO and ALDA 

12-inch pale green label 

2—054007 Ah! chc la marte ognora (Miserere) (sung In Italian) (with 
Chorus of the Metropolitan Opera, New York) (” 11 


(Biset) (79) 


(Verdi) (78) 


Trovaiore '*) 

CARUSO and AMATO 


(Bof/o) (78) 


(Verdi) ,82 


12-inch pale green label 
2—054027 Invano, Alvaro (“ La Forza del Destino,” Part I) (Vendi) (81) 

2—054028 Le minaccie, i fieri uccentiC* La Forza del Destino,” Part 11) (Verdi) (81) 


n 


These records should be played with “His Ma^terfe 
Voice”needles, sold only in boxes bearing our 
copyright picture^His Master's Voice, on the lid. 
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Celebrity Records 



DUETS —continued 
CARUSO and ANCONA 

12-inch paje green label 

054134 Del tempio al limitar (** I Pcscatori di 1’erle *') 


(Biut) (78) 


C ARUSO and DE LUCA 

12-inch pale green label 

2 —054093 Slenle ! il segieto fu dunquc violaio (“ La Forra del Destino ’*) (Verdi) (78) 
2 —054092 Vcnti *<:udi ! (** L’Klixlr d ’Anion: ”) {Ponisetti (78) 


CARUSO and DE GOGORZA 

12-incli pale green label 

2—064001 A la luz dc la luna 

CARUSO and DESTINNOVA 

12-inch pale green label 

2—054053 Scnto uua iorza indamita (“ II Guarany ”) 

CARUSO and FARRAR 

12-inch pale green label 

2 -034005 Moncoourest pcn^tre d’dpouvantc. Prison Scene, Part I (' 

2—034006 Attends ! void la rue. - Prison Scene, Part II (“ Faust ’’) 
2—034011 II se fait tard (” Faust '*) 

2—034012 O nuit d’amour (*' Faust ”) 

2—034018 On l’appclle Mannn (“ Manon '*) 

054201 O quantl occbi fisi {** Madam* Butterfly ”) 

CARUSO and G.ADSKI 

12-inch pale green label 
2 — 054005 La fatal pictra—Final Duet, Part I (“ Aula *’) 

2—054006 O terra, addic—Final Duct, Part II{ M Aida ”) 

CARUSO and GLUCK 

WITH METROPOLITAN OPERA CHORUS 
10-Inch buff label 

7—54006 Libiara nc’ licti callci (Brindisi) (“ La TraviaU ") 

CARUSO and HOMER 

12-inch pale green label 
2 —054094 ^ida, a me togliesti (“ Aida ") 

2—054198 Ai nostri monti ritomercmo (" H Trovatom ”) 

2—054015 Gii i safcerdoti adunansi ('* .Aida **) 

2- -054017 Mai reggendo all’ aspro assalto II Trovatore ") 


(A nton (78) 


( Gomes ) (79) 


Faust ”) 
(Gounod) 
\Goum 
(Gou 
( Gou\ 
(Masund 
(Puccini] 



ij (81) 
Verdi) (81) 


(Verdi) (79) 


( Verdi) (80) 
(Verdi) (82) 
{Verdi) (80) 
{Verdi) (81; 




The Figures in brackets at end of selections 
indicate the speed at which the records 
should be played 
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Celebrity Records 



DU ETS —continued 

C ARUSO and JOURNET 

12-inch pale green label 

2—034013 Crucifix 

2—034000 O merveille (“^auct “) 

2—054010 Solo, profugo, reietto (i* Marta '*) 

CARUSO and RUFFO 

12-inch pole green label 

2 054049 Si, pel del marmoreo giuro, Act If, Scene V (" Otcllo ") 

C ARUSO and SCHUMANN-HEINK 

12-inch buff label 

2 -054042 A1 nostri roontl ritornenmo (“II Tioyatore M ) 


f Faure) (81) 
((tounotft (81 > 
{Flot on) (80) 


{Verdi) (80) 


{Verdi) (78) 


CARUSO and SCOTTI 

12-inch pale green label 

2—054014 Amorc o grillo (Duet, Act I) (“ Madam i ButtorAy '*) (Puccini) (80j 

2—054095 Dio cho ndl'alma infondene (“ Don Carloi.*') (Verdi) < 804 

2—054013 Non ve l* avevo detto (Duet. Act II) (*' Madama Butterfly ") ( Puccini) (80) 
054127 O Miini, tu piii uon torni {“ La ne “•) (Fueeini) (82' 

054070 Solcnnc in quest’ora giuramil dovete (“ l.a F^rza del Dcstino ’*) (Vrnfi) (80) 

CLEMENT and JOURNET 

12-inch red label 

2 —034031 Au loud du temple saint (“ la*s Pccheurs dc Perles ”) 

DE GOGORZA and VAN HOOSE 

- 12-inch red label 

2—054104 Solo, profugo, reietto (“ Marta *') 

DE LUCIA and HUGUET 

12-inch red label 
054172 Mia madre (" Carmen ”) 

DE’ MURO and BARTOLOMASI 

12-Inch red label 

054346 Donnivi ? sognavu ! (** I«al>cau '*) 

054347 I tnoi occbi I (“ BaK-au ’*) 

DE* MURO and CASAZZA / 

I 12-inch red label 

2—054072 Ai nostri monti ritornsremo {“ 11 Trovntore/' Act IV) 

2—054073 Mai reggendo all’aspro assnlto (“ II Trovatore,” Act II) 

‘ JlTtnv'j* 


2 —054077 Perigliarti ancor langucnte ( 



I Tmvatore,” Act II) 


(Bizet) (78) 


{Flotow) (78) 


(Bizet) (78) 


(Mascagni) (79) 
(.V«sa»ga0(79) 


(’V() (78) 
(Verdi) (78) 
{Verdi) (78) 


These Records should be played with “His Masters 
Voice"needles, sold only in boxes bearing our 
copyright picture His Masters Voice! on the lie 
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Celebrity Records 




DUETS— 


DE’ MURO and JANNI 

12-inch red label 

£—054058 Ho flame tscamillo (" Carmen, 1 * Act III) 


{Bi&t) (78) 


DE’ MURO and RUGGERO 

12-iarf] red label 

2 —054070 Ah 1 dw la morn ognora (Miserere] fjfi II Trovatm,*' Act IV) (78) 

DESTINNUVA and Dinh GILLY 

12-inch buff label 

2—054062 Good-night (Foils Song) 

10-Inch buff label 


m) 


7— 54005 My Homeland (Folk Song) (In Czech) 
7 - 54007 Wedding, The (Folk Song) (in Czech) 


(78) 

(78) 


DESTINNOVA and DUCHENE 


12-Inch buff label 

2—084020 O vienln tnon doux bergez ('* Pique Act 11} 


{Tdt*ifaVsM$ (79) 


DESTINNOVA and KIRK BY LUNN 


12-loch buff label 


2—054023 Ebben I qtial nnovo fremfto { i( Alda 
£-054030 I ;wbo come tl fulgor del creato ( M La Gioconda * r ) 


(Fulfil (78) 
[PorvkitUi) (78) 


DESTINNOVA and MARTINELLI 


WITH METROPOLITAN OPERA CHORUS 
12-Inch buff label 

2 —054083 Ah' chc la tnorte &gnom (Miserere) (snag in Italian) {** II Trovatare '*) 

Verdi) (T9) 

DESTINNOVA and McCORMACK 

12-inch buff Label 

2 054019 Mira la hianca Iona 


(Rossini) (78) 


DE TURA, CIGADA and Chorus 

13-Inch red label 

054144 A vqi tutii salute {** Cavalieria l^mticana ") 

DE TURA and HUGUET 

10-inch red label 

54341 VerramiO a tc sniraure {" Lucia di LammettHnar ”) 


(77) 


(DoniiuUt) (78) 


TKe figxires in brackets at end dF selections 
indicate the speed at which the records 
should he ployed 
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Celebrity Records 



DUETS —conlinu cd 

DE TURA and PICCOLETTI (Scala Opera Chorus) 

12-inch red label 

054169 Inviuto a qui scguirmi (Scena della borsa) (" La Traviata ") (Verdi) (78} 


EAMES and DE GOGORZA 

12-lr>ch buff label 

054071 IJl d darem la mano ! (“ Don Giovanni ") 

054072 Li dove prende amor ricetto (“II Flauto Magico ’*) 

EAMES and SEMBRICH 

12-inch buff label 

2—054100 Che soave zeffirei(o (“ Le No ztx di Figaro ") 

FARRAR and AMATO 

WITH METROPOLITAN OPERA CHORUS 
12-inch buff label 

2 -054039 II doloe idillio (“ II Segreto di Susanna *’) 

2—034021 Si tu m’aimcs (“ Carmen ”) 

farrar and clement 

12-lnch red label 

034187 Ange adorable (“ Rmnfo ct Juliette •*) 

2— 054098 Lootano, iontano (“ Mcfistofele •*) 

10-inch red label 

7—34002 Au dair de la lune 
7—34001 Nous allons partir tous deux (“Dante **) 


(Moz vt I (781 
(Mozart) (78) 


(Mozart) (78) 


(Wolj-Ferrari) (79) 
lhitet) (7©> 


(Gounod) (79) 
(Botto) (79) 


tr.ulM (79) 
(Godard) (79) 


FARRAR and HOMER 


12-Inch buff label 


2—054044 Alla capannn andiamo 

054126 Tutti i fior (Duct of the Flowers)'(“ Madama Butterfly ”) 

FARRAR and JOURNET 


(Camf>ana) (80) 
(Fuuim) (81) 


12-lnch buff label 

2—034028 Duo des Hirondelles (“ Mignon ") { Thomas) (30) 

2 —034007 File ouvrc sa fenetre (Sc£ne du Jardin) (F.n de) (“ Faust ’’) ( Gounod) (30) 

2—034008 Quand du seigneur le jour luira (Sc&ie de I’cglisc) (Part II) (“ Faust ") 

(Gounod) (81) 

2 — 034009 Seigneur, daignes permettre (Seine de Figlisc) (Part I) (“ Faust **) 

y (Gounod) (81) 




These records should he played with “HisMaster's 
Voice*'needles, sold only in boxes bearing our 
copyright picture* His Master's Voice, on the lid. 
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Celebrity Records 


^ f VAr,T.Wi W. V i ATyVnSfalMi .# 

t&ssmgmgzsa&mkiik' 



DUETS — -continued 

GIGLI and BOSINI 

12-inch red label 

2 —054086 Lontano, lontano (" Mefistofele." Ajto ill) 

GIGLI and CASAZZA 

12-inch red label 

2 —054083 Addio ! fuggir mi lascin (“ La Favorita **) 

2 -054085 Laggiii ncllc nebbio remote (*’ La Gioconda," Alto LI) 

GIGLI and PACINI 

12-inch red label 

2 —054109 Del tempio al liraitar (" I Fcscatori di Perle "J 

GIGLI and SCATTOLA 

10-inch red label 

7 — 52111 Sc tu mi doni on'on (" Mefistofele ") 

GIGLI and ZAMBONI 

12-inch red label 

2—054105 Dammi ancor. dammi ancor (*' Fans: ”) 

2 -054106 O soave fanci.ulla (" La BotuHnc'*) 


(Boito) (78) 


(Donizetti) (78) 
(Punchielli) (78) 


(Bizet) (78) 


(Onto) (78) 


(PuiTi'm) (78) 


GIGLI and ZANI 


12-inch red lubel 


2 —054084 Enzo Grimaldi), Principe di Santa fior che peitai ? ('* La Gioconda," 

Atto I) (Porte ffieUi) (78) 

' • . > i v kv‘> . •: *. 

GLUCK and HOMER 

12-inch red lubel 

2 -034025 Crucifix (In French) 

2—054069 Mira, o Nonna, ai tuoi giuocchi (" Nonna ") 

2 — 054103 Qui» wt Homo (“ Stabat Mater ’*) 

10-inch red label 

3 -4063 Abide with mi* 

7—34003 Belle nuil, O nuit d’gmour (Barcarolle) (" Les Contes d’Hoflmanti ") 

{Offenbach) (78) 

2--432S I need Thee every hour (Umry) (78) 

2 —4247 Life’s dream is o f cr (music to ** Alice, where art thou ? ") (78) 

2 -4403 Long, long ago (Bayly) ( 78) 


(lielhm) (78) 
[Rossini) (78) 


(\fonA) (78) 





records should be played with “HisMasters 
Voice” need les. sold only in boxes bearing our 
copyright picture” His Masters Voice" on the lid. 

*" 
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Celebrity Records 



D U ET S —con tin u ed 
Gluck and Homer— continued. 

10-inch red Label 

3—4064 0 > that we luo were maying {Qp, z, 2Jd, 8} 
3—4005 Passage Bird's Farewell 
3—4086 Hock of Ages 
£ -4207 Whispering Hope 


GLUCK and REIMERS 

7—34004 Au clair de la luuc 

JOURNET and AMATO 


10-Inch red label 


12-inch buff label 


3—034014 A voir*? saute! (Scfoe des rpfes) (" Fnusi ") 
3—054033 &Uonl la, t rumba, e inirapido (" 1 Puri Laid "') 

JOURNET and ANCONA 

L2-lnch red label 

, 054135 Suon i la tromba, c iritrepido (" I PmiUiii "f 

KNUPFER and YADLOVKER 

12-inch red label 


(jVaftit) (78) 

tffimty (78) 
{Ua dings} (FBI 
[HmUtornt) ( 78 ) 


(£*%) [781 


{Gounod) (78) 
(iScHini) US) 


{Bellini) (78) 


044252 CharFfribigszauber (Good Friday Spell)* Pari I ("Parsifal 4 *) (IPd«*ttrl (80) 
044253 Charfrdtags?aiiber r Part II ("Parsifal ") (Wpgtter) (80) 

MARTINELLI and JOURNET 

\ 12-Inch red label 

S—054008 Ah ! Matrldc, io r f amo e amore (“ Gurjlielmo Tell ") (/fcs$fjri) (79) 

McCORMACK and Kirkby LUNN 

12-lnchbulf label 

2—054040 T’erl urt glome aiumatato (■* 1 Giojelli deha Madonna ") {iVolf-Ftrtart} (80) 

J 

McCORMACK and Lucrezia RORI 

12-inch buff label 

2—054053 Farigf,o cars, nol Jasceremu (" La Traviala," AtL 111) [Vrrdi} (7t> 

10-inch buff label _ 

7—54003 O suave fanciulla ( 41 La Bnh£m6 ") (PHttiaf) <7fl) 

rfrfcT 
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Celebrity Records 



SOLOS — continued. 


AMATO, Pasquale (Baritone) 


12>inch red label 

2 -052056 Coo vc*i tier, aft£ mi fia card (Canzone <lt el Toreador) (* 

2 - 062056 
2-052052 
2—052053 
2—052078 
2-052051 
2—052079 
2-052057 
2 052054 


Carmen M ) 

(Biut) (78) 
(Verdi) (78: « 


(Verdi) <78, 
(Verdi) (78) 


Cortigiani, vil razza dantuua (** Rigolctto *’) 

Credo in un Dio crude) COtello’') 

Di Provenza il mar. il suol (' La Traviata ,? ) 

Fento. prigionier ('“ Germania **) (Franchett t) (78) 

Largo al factotum della cittA (" Il Barbterc di Siviglia 'J (Rossini) (78) 
O vecchiocorchebatti—Scenaand Romanza (*' IdueFoscari ”) (Verdi) (79, 
PbVero Rigolctto (** Kigolctlo ,T ) (Verdi) (78) 

_ Sf puo ? (Prologo) (“ Pagliacci ") — ( f.eoneavallo) (78) 

2 — 052094 Tre sblrri, una carrozza (Te Deun scene). (” Tosra **) (Pucvitri) (78) 

10-inch red label 

7—52024 Ah. pescator. qfionda 1'esca (*‘ La Gioconda '*) (with chorus) . 

(Ponckielii) (78) 

7—52058 Aprila, bella, la fcucstrelia, Serenata (*' I Gioidli della Madonna ”) 

(with Metropolitan Opera Chorus) (Wolf-Ferrari) (79) 

7 — 52023 II cavallo scalpita (“ CavalJeria Rustjcana ") (Mascagni) (79) 

7— 52027 Senza tetto, senza cuna (*' 11 Guarany ") (Gomes) (79) 

7 — 52057 Torna a Surriento ' ( G . B. & R. di Curtis) (79) 

(On page 5 are given some superb duets by Amato and Caru j, 

ANSSEAU, Fernand (Tenor) 

12-inch red label 

2—032084 Ah ! jftyo-toi solcil (“ Romeo et Juliette ") (Gounod) (79) 

2—032036 Au Drape au (Giant Patriotiquc) (Corneiis) (79) 

2 — 032040 J’aurais sur ma poitrine (“ Desolation de Wcrther) (“Wcrthcr ") 

(Massenet) (79) 

2 -032033 La fleur quo tu m’aviis jetOe (Air dc la fleur) (*• Carmen ") * (Biset) (79) 

2 -032038 Lc chi Jubait d^toilea {“ Tosca ’*) (Puccini) (79) 

2 032056 No pouvant r^primer les- t { lahs dc la lot' (air de Jean) 

C* Hdrodiade ”) , (Massenet) (79) 

2- 032039 O Nature, pfcinc dc grdee (Invocation) (* r AVerthcr ") (Mdssenet) (79) 

2—^)88085 Pauvre Paillasse (me grimrr),(" Pagliacci *’) (f eoncayallo) (79) 


BAKLANOV, George (Baritone) 


2-052158 
2 052157 
2—032041 


7 22002 

7-52136 
7 22000 
7-22001 
7-32019 
7-32017 
7 32020 
7-32018 


(Verdi) 

(Verdi) 


12-inch red label 

Era la notte (** Ottdlo ’*) 

Kri tu che maechiavi qucli’anima (** Un Ballo in Maschezh ") 

Votre toast je peux vous le rendre (Chanson du Torlndoi 
(** Carmen **) 

10-inch red label 

Alas! there is no doubt ("Eugrn Onegin") (in Russian) 

(TeJtaiktfvsky 

Deh ! vieni alia ftnestra (Scrcnata) ("Don Giovanni ”) v 
Do not weep, child (•'LX;inon”) (in Russian) 

I am he whom you called (" Demon ") (in Russian) 

Lakmi), ton doux regard sc voile (“ Lakm£ M ) 

Veau d’or, Le (** Faust ,r ) 

Volci dcs roses (*‘ La Damnation de Faust ”) 

Vous qui faites Fendormic (“ Faust ”) 


(78) 

(78) 


(B«zrf) (78) 


v [Moxari 
(Rubinstein ) 
(Rubinstein) 
(Delibes) 
\Gouno 
(Berlic 
.Gouno 




These records should be played with "HisMaster's 
U Voice”needles, sold only in boxes bearing our 
l copyright picture "His Masters Voice" on the lid. 
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Celebrity Records 





SOLOS—continued 


BATTISTINI, Mattia (Baritone) 


t> 


052314 

052142 


052360 

052305 

052144 

052353 

052315 

052140 

052310 

052309 

053303 

052219 




052311 

052370 

052360 

052146 

052361 

052357 

053324 

052320 

052143 

052362 

052307 

052403 

052326 

052311 

052319 

052325 

052371 

052141 

052145 


12-Inch orange label 

Ah 1 non mi rides tar* (** Wcrther ”} 

Ah ! pet 'ieniprc jo li pertki P‘1 Puritatii T, J 
Alla vita chc Parride (■' Un Ballo in M-i&ehera ") 

Alkir die to coir esiro f“ T^tmhaitscr ") 

Ambo naii in questa voile [’* Lincla di ChamouiiiK 
Arnica, Fora attcsa k qucsra {“ Quo Vadis ') 

Amour, amour : MefodiC —Set Mon bras premiajt. 

A tauto amor ( +l La Favorita ") 

Avwia tanto amata ("L'Alttcana ") 

Bella e di sol vcsttta (" Marla di Rohan "I 
Bella Italia 1*' Per la Vatna,") 

Bel segno beat rj di pace (** I Puri tan i ") 

Come tl ram i to fidr p 4 Amlcio ") 

Cruda, funesta smania p* Lucia di LammemiMr ") 

Cut to : Romania 
Dellsda 

Di Provenzail mar, Usual f La Traviata **) 

Epilalamio (" Kero ") 

Era la notte f Otello "} , 

Eritu diemaechUvi quid!/ anima {** Un Ballo In 31aschera 
Eirar suU’ampjo mar ( M Quo Vadis 'J 
Figlia di rtgi, a te roinftggio (“ L'African a ■’} 

Gondola item ; BaUata (with piano ace.) 

I deale (with piano acc.) 

Lionel p" Marta ' 

Vadis •n 

WerlbcT H | 


(.Mattmuf) (78} 
(tttUini) (731 
(Verdi) (78) 
(JPirffTtr} <81 ■ 

(Domieiii) (73) 
Kfcwfir#) {78) 

(Donizetti) (73) 
(hUyabut) (7&) 
(DonUeUi) (31 j 
(Cocehi) (7S) 
(Bdlini) (78) 
{Thorns) (7S) 
[DnmtrtU) (79) 
(Dcnzn) (78} 
[BtftJu&vn) (76) 
tptrdil (76) 
(78) 

(T'rnfij (73) 
"} (76 ^ 

(VwguAs) (78) 
itiryerbeer) T78) 
(Rotohl (73) 
(Tosh] (78} 
iFkUmh (78) 
fbMtgtfrs) (78) 
{Massenet) (76) 


052313 

052302 

052143 

052369 

052353 

052310 

052364 

052323 

052305 

052H7 

052312 


II mio Lionel p‘ Marta 
Invncazjorie a Fcbca (' 

Ma corae dopo il nembo 

Malia (The Spell) I rosin (79) 

Mia f po*a &ar* Li mi a bandiera (RotoH) (76) 

Mon bras pressajt: Melodic F 4 Auwt, amour ") (ForfiJ (78) 

Xel rimirar quest' adunanaa eletta (La lull a dei Bardi) (V Tann- 
hiuscrl {lftwiwrt,(78| 

Non m ama piu. Melodic (with piano ace,) (7ciii) (78) 

Occhi di Fata [Deuxa) [78} 

Qh de* verd' anui mi< i p* Email i *') (Verdi) (71) 

O Lisbotja, alftn Li mifo ("Don Sebastiano M ) iBpniicth) (78) 

O ma charmantc (purtrantaj (80) 

u Q santa medaglia “ (" Faust "i {Gounod) (79) 

O vin, distaocia a tristetaa (Brindisi) ( ,f AmlcUo ■*} (j4w5n>£$c Thomas) (81) 


F^rchfi ircffnar ( ,K Zamp>i "l 
Piet*1, mpetto, amore (“ Macbeth ,f ) 

~ lando amor tn! acamdc (" L’Africina ") 
latido viene la tacila sera [“ Le Soir ,r ) (with piano ace,) 
sin immobile e ,vrr la terra ( M Guglielmn Tell 
Riccardo Air— S#e Ah ! per sempre 
Serenata (with piano acc.) 

Si puO ? (Fxologo) (■" I^tjliarci 
Su qneste rose (“ Dannazionc di Faust ") 

Tre shirrl, una canosia (To Deiim) p'Twiw/* Act I) (wit! 

Chorus) (PuffiMt) (78) 

Un nido di memorie (Prologo) ('■ Pagliacci) (Lrourmwlloji (78) 

^ i, ^siotle fngiptiva (“ Erodiade “) (78) 


(Herald) (76i 
(Verdi) (78) 
{Meyerbeer) (781 

(Gounod) (73) 
(Rosiiwi) (73) 

(Tosti) (78) 
(Leurteovath) ( 


a S) 

(isi 



The figures in brackets at end of selections 
indicate the speed at which the records 
should be played 
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Celebrity Records 


SOLOS —con tinned 

BONINSEGNA, Celestina (Soprano) 



12-lnch red label 


053089 Madre pictosa Vergiae (" La Porza del Destino ”) (with 
Chorus ol La Scaia Theatre, Milan) . 


( Verdi } (78) 


BORI, Lucrezia (Soprano) 


12-lnch red label 

2—033051 Kile a fut (" Coates d’Hufi naan **) (Offenhtvh\ (78' 

2—063005 La Paloma (Yradier) (79) 

2—053102 Oh ! che volo d'augelli (Ballatclla) (** Pagliacci," Act 1) ( Leoncavallo ) (78) 

2 — 053103 Si mi chiatnano Mimi (“ La lV>»*6jie ”) f Purrin' (78 

2—053120 Un di al tempio (“ Iris,” Act III) (Mascagni) (78) 

Sec Duet of De Segurola. 

10-inch red label 

7—53010 Addio del passato bcisngni ridenti (** La Traviata,*' Act III) ( V'erdi) (78) 

7 — 63003 Clave! it os (with orch. and mandoline) (Valverde) (78) 

7—63011 Danta, La : Tarantella Xapolitnna (Rossini) (78) 

7—63019 Iu pure stillc, gaic scintllle (** Iris ”) (Afa^ragfii) (78) 

7—63002 Malaguciia (Pagans) (78) 

7 —63001 Nina Paucha (Americana) ( Valverde ) (78) 


BRASLAU, Sophie (Contralto) 


2—013300 
03668 


2—3360 

2-3361 

2—3362 

2—3363 

2—3368 

7—63018 

2-3364 

7—33018 

2-3365 

2—3366 

2—3109 

2—3367 

2—3080 

7—63034 


12-inch red label 

Kili, Kill, lama sabachthani ? 

Oh ! dry those tears 

10-inch red label 

Baby mine. 

Bid roe good-bye 
Birds in the night 
.Croon, croon, undemeat* de Moon 

I love you truly 

II segreto per esser felici (Brindisi) (“ Lucrcria Borgia, 
I’m a-longin’ fo’ you 

L*Amour e-st un oiseau rebclle (Habanera) (“ Carmen ’ 
Last night 

Pirate Dreams: Lullaby 
Swedish Love Song 

Sweetest story ever old. The * 

Thy beaming eyes (pianoforte by Bourdon) 

Villanella 


(Sriko/.t) (78) 
(Del Hugo) (78) 


( Johnson ) (78) 
(Tosti) (78) 
(Sullivan) (78) 
(Cluluim) (78) 
(Bond) (78) 

” Act IU) 

(DonixeUi) (78) 
(Hatkencay) (78) 
’) (Biut( (78) 

(Kjmiin (78) 
(Hustler) (78] 
(Halses) (78] 
(StuUs) (78) 
(AfacDouelt) (78) 
(Sibella) (78) 




These records should be played with "His Master^ 
Voice*needles, sold only in boxes bearing our 
copyright picture“His Masters Voice" on the lid. 
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Celebrity Records 



(Liddle) (Key C)' 
r. W. H. Squire) 


SOLOS — continued 
BUTT, Clara (Contralto) 

12-inch dark blue label 

03179 Abide with me 

03223 A Summer Night (with ’cello obbligato played by Mr . , 

{Goring Thomas) 

033*8 mliden «, 

2 033009 { i8£i 
03186 Barbara Allan (KeyD) 

03155 Believe me, if all those endearing young charms (accompanied 

bv the composer) (London Ronald) (Key Eflat) 

03399 God shall wipe away all tears (’* The Light of the Worl^J ’’) (Sullivan) 
03176 He shall feed His dock (“ Messiah ”) (Handel) (Key P) 

03152 Husheen ■ (Needham) (Kiy B flat) 

2 — 033010 II segreto per esser felici (Brindisi) (** Lacrczia Borgia ") 

(Donizetti) (Key B-flat) 

03178 Kathleen Mavournecn ' (Crouch) (Key C) 

03239 Land of Hope and Glorv (accompanied by Band of H.M. Coldstream 
Guards, conducted bv Lt.-CoUJ. Mackenzie Kogan, C.V.O., Mus.Doc.) 

(Elgar) 

03510 Land of Hope and Glorv (orchestra conducted by Mr. Arthur Godfrey) 

(Elgar) 
Lemon) 


My ain folk (accompanied by Mr Harold Craxton) 


(Laura Lemon) 


03283 

06154 Om bra mai f u 
03425 O Divine Redeemer 
03177 O rest in the Lord ('* Elijah ”) 

2 — 053088 Rendi’l sereno al ciglio—Aria (*' Sosarmc ”) 

03150 The leaves and the wind 
03156 The little silver ring 
03151 The Lost Chord 
03157 The Promise of Life 
03222 Three fishers went sailing 

03220 Time’s gardeu (with ’cello obbligato, played by Mr. W. H. Squire) 

(Goring Thomas) 

Where corals lie (“ Sea Pictures ”) (Elgar) 

Will he come (Sullivan) 

Women of Inver (accompanied by Mr. Ha:old Craxton) (Loughborough) 
(It is imp >rtant that these records should be played in tfye keys indicated) 
(The approximate speed is 81) 


(Hdndel) (Key E flat) 
(Gounod) 
(Mendelssohn) (K>y C) 

< Handel) 
(Leant) (KcyC) 
(Cham inode) (Key D flat) 
(Snf/uMn) (Key E flat) 
(Coven) (Kcv D) 
(Ifullah) 


03299 

03224 

03305 


12-inch red label 

03240 God Save the King (accompanied by Band of Coldstream Guards' ' 

conducted by Lt. -Col. J. Mackenzie Rogan, C.V.O., Mus.Doc.) (80) 

(For Duet Records by Madame Clara Butt and Mr. Kennerlcy Kumford see page 5) 

CALVfi (Mezzo-Soprano) 

12-inch red label 

Au cllir do la lunc —Ste Trois chansons pour les tout petit*. 

033054 (a) Au printemps ( Gounod) (78) 

(b) Ma Lisette (Gounol) (78) 

033051 Chantez, riezet dorme* (Serenade) (Gounod) (78) 













































Celebrity Records 



SOLOS —continued 


Calv £—-con Mnued 


Charm ant oiscau ( +l La Fcrle du Dresil ,r J [David] (SO) 

Fi£rt Jacques— Set TrgU chansons pour Ics. tout petite 
033053 tl tst doux f' Hcrodiade “) {JloisrHrf) (79) 

03305ft L'amour cst up oiseau ndielki (Habanera) {“Carmen ”} (Mitt) (79) 

033053 Lcs tringk-s de^sism^ titilaient (" Carmen ,J ) [tfijrf) (80) 

Ma Lisettc —See An Prjnieiqps 

033003 Spanish Song -flu Span i&h) (TOuifer) (79) 

03092 The old folks at home (Fojki-) (7S) 

Trots chansons pour lcs tout petite: 
f (a) Fr£re Jacques "l 

2—033001 Au clAir de Ja lime I*Pianoforte bj-Romualtln Saplo (79) 

[ (c) Unc pmite J 

Urns poult—-Sie TroLs chansons par Its lout petit* 

053133 Vol lo sapeie, o nt mum (“ CavaUcrifi Kusticaqa ") [Afafcanni) (79) 


(. VPRILE, Giorgina (Soprano) 


J2*dnch red label 

053504 Addio del pdssatd bci sogni ridenti (” \jt Trivial a ’) 
j l— And.r0 1 


053303 Ebbcn? 


CARUSO (Tenor) 


ru t midru Sola e ton tana ('' La Wally ”) 


12-Inch red label 


Addle alii mad re ( ,p CavalU-ria ftnsfkaua T ') 

Agnus Dei 

Ah l la patema mono (" Macbeth ") 

Ah ! nion sort l' 1 Kern ") 

Ah 1 Iwn mio cull' cssere ( pi II Tmvatorc ,T ) 
Angelo ca$to e lrt*E—■ Rmnurtra f 13 Dura d\4lba '"I 
Bianca al pardi iisrvu alpina ("Git Ugnnoli t Tp ) 


Campaisc a sera f Ave Maria) (Italian version by Entlco Caruso) 


a—052033 
02470 
2-052113 
2-032031 
052210 
P—052101 
2—052008 
2—052177 

052224 Celeste Aid j r fur in a divicia ("‘Aidfi " 

052074 .Celeste Aida, forma d Ivina (“ Aida ") (with pianoforte 

ACtompa ni men! j 

2—032027 QjMufon dc Jilin 

052122 Che gelida luaniria (" La Boh£me *‘> 

2—052032 Cielo t? mar I Fciereo ytdo spkndc (" La Gfoconda ♦<) 

Com" e gcntil (Serenala) {"* Dun Pasquale ") 

Core ‘nqraio ( Neapolitan Song) 

Cujus aniiu.im (" SMbnt Matrr "} 

Dreams Lit 1 mp ape (in English) 


fPVrift (78) 
(78) 


(Mas$jtp$ (78) 
ItUset} (79) 
ihrtti) (78) 
(Rif&iwfrwi) (78) 
(ffcrfij.ffe) 
(Doniifiti) (78) 
[Mcyniw n (78) 


<78) 

( 88 )- 


2—052080 

2—052080 

02390 

2—082028 

2—082002 
2 -052058 
2—052077 
2-053085 

2—052035 

2—032008 

052154 


(VcrJii (7B> 
fWani) (78) 

(Ffireriji) (78) 

(Pflfud)ff%(8ir 

(tXmwttw (78) 

iCarolh} (Blf 
(Reis j ini') ( 80 | 
(Cdrha?) (78) 


Echo loin bun de ma jeunesse (lenski's Ann) (" Eugeti Onegin- tr ) 

(FcfeatA^ifcy) ( 


«^J) . 
(Afajdfcmni) (81) 


79) 


El piiLtgro de la \ ? injcn 
EtemamciUe (Fur all Eternity) 

Fedesh the- iud vc (Xcape-iirart Song) (04/iui) {79) 

Forse U spglja—5c0ne ; M i se in’* farsa pcrilertI—Roitiauta 
(" Ua Baltpiii Maschcm "> 

Giicid-bye (" Addin ”) (in Italian) 

Hosanna 
Idt-aJe 


(Wfdi) (B0 1 
(TtMi) (81) 
«7 ram>r) (81) 
tTffili) (80) 


Ihe&e records should be played with "HisMa&ter^ 
Voice"needles, sold only in boxes bearing our 
copyright picture His MasbersVkice"on the lid. 
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Celebrity Records 












SOLOS —continued 


Ca ruso — continued 


7—32014 

2—52489 

7—52025 

7—52039 

7—52002 
4—2122 
7—52043 
7—32009 
7-52118 
7—52104 
2—52641 
7—52068 
7—52042 
4—2205 
7—52080 
7—52003 
7-52014 
7—52018 

7—52092 

7-52017 

4—2479 

7—32012 

7—52038 

7—32000 

2—52642 

7—52004 

7—32006 

7—32008 

4—2480 

52193 

4—2375 


Dc mon oiuie fldur endormie (" Les Pdcheure de Pfcrles ”) 

DI quolla pir.i (•* II Trovatorv'') 

Di* lu se fidcle (“ Un Ballo in Maschera '*) 

Donna non vidi mai (Act I, “ Manon Lcscaut "} (harp aeeonv 


{Oisei) (78) 
l Verdi) (78) 
(Vcrdx) (81) 


panlmcnt bv Mme. Regis-Rossini) 

E luce van Ic stelle ('* Tosca ") 

For you alone (in English) 

Guardann'a Inna (Lovely Moon) 

Hantis* d'amour (Love's Haunting) (Sung in French) 

Inno di Garibaldi 

L'alba.sopara dalla luce l'orabra • 

La donna 6 mobile (** Rigolelto **) 
l.a mia cantcdie 

Lasciati amar (Let me love thee) 

Love mine (in English) 

Luna d’estate (Summer Moon) 

Magidie note (•* La Regina di Saba ”) 

No, non chiuder git occhi vaghi (“ Germania ") 

O Lola, bianca come fior di spino (La Sicilians) (’“ Cavalleria 
Rusticana ") 

O sole mio (My sunshine) (Neapolitan Folk Sonc) 

Ora e per senipre nddio, sante memorie (** Oicllo ") 

Parted 
Pourquoi? 

Pimpinella (Florentine Song) 

Pour un baiscr 

Questa o qucUa per mo pari sono (*' Rigolelto ”) 

Recondifa armonia (** Tosca M ) 

S<5r6nade de Don Juan 
Sdrinade espagnole 
Trusting eyes (in English) 

Viva il anno spumeggiantc (Brindisi) ("Cavalleria Rusticana '*). 

(with piano acc.) (Af* scagni) (78) 

Your eyes have told me what I did not know (in English) (O'Hara) (78) 


{Puccini) (78) 
{Puccini) (80) 
{Geehl) (81) 
(Crcscenso) (78) 
(St ule) (78) 
(Alercanltni) (78) 
(Tosti) (78) 
{Verdi) (82) 
{Totii) (78) 
Leo ticat>alio) (79) 
{Gartner) (81) 
ITosti) (79) 
{Goldmark) (821 
(Franchctti) (78) 


(82) 

[di Capua) (79) 
(V erdt) (81) 
(Tost*) (78) 
(Tchaikfviky) (78) 
(Tchaikdvsky) (80) 
(Tosti) (82) 
(Ferrfi)(80) 
(ruceini) (81) 
(Tckaikdvskv) (78) 
(London KonaM) (78) 
( Gartner) (79) 


{Atany concerted numbers rn!h Caruso are given on pages 1 b 3) 


CARUSO and ELMAN (Violin) 


12-Inch bulf label 


02472 Ave Maria (" Hail Mary ”) 
2—032010 Ktegie Melodic 
2—032017 Les deux serenades 
2—033018 Si vous l’aviez coiupris—M61odie 


(Kahn) (78) 
{Massenet) (78) 
(Leoncavallo) (78) 
(Dcma) (78) 




Ihese records should be played with “HisMaster's 
Voice*’need les. sold only in boxes bearing our 
copyright picture His Masters V^ice"on tne lid. 














































Celebrity Records 



' SOLOS —continued 

CHALIAPINE, Th. I. (Russian Bass) 


022187 

052355 

022222 

022223 

022225 

022093 

052389 

022208 

052353 

052354 

032261 

022226 

032260 

052387 

022224 

022213 

022095 

052356 

052388 


12-Inch pink label (Star Celebrity) 

Arise, red sun (Russian Folk Song) sung ia Russian (78* 

Ave, Signor (Prologo) (“ Mefistofele *’) . (Boiki) (78) 

Death of Boris, Farewell scene, Part I of the final scope from 
Act IV (’* Boris Godoun 6 v ”) (sung in Russian) (MoussorgsMy) (78) 
Death of li »m. Farewell scene, Fart li (** Baris Godoun 6 v ") , 

(sung in Russian) f (Moussor^skv) (79) 

Do not weep, child (•• The Demon ”) (tang in Russian) (Rubinstein) (79y 
How the King went to war (A'/nn*ffl«#i)(78» 

■ Infelloe 1 c tuo credcvi (“ Emani ”) (Verdi) (78) 

In the town of Kasan ( “ Boris Codoun 6 v **) (sung in Rus«ian) 

(Slvussot&Jm (78) 

Ite sul colte, o Druidi (’* OTorma ”) (Fetlini) (80) 

La calupnia d un venticello (“ li Barbiere di Siviglia ’’) * (Bossim) (81) 

. V (Da f OU) (79) 

in Russian) 

(Stroktn) (79) 

Pourquoi done se taisent les voix (Glatounoff > (79) 

“ Le rovinc son questc ”: Evocarione ** Donne, che riposate ’* 

(“ Roberto il Diavoln ”) (Meyerbeer) (79) 

Song of Vladimir (sung in Russian) (" Prince Igor ") ( Borodin ) (80) 

They won’t let Masha walk by the brook (Russian song) (in 

Russian) # (78) 

Vous qui faites rendormic (Serenade) (" Faust ”) (sung ip Russian) 

((ionnod) (781 

Vi ravviso, o luoghi amcni (" La Sonnambula ”) (Fellini) f80; 

Vienl, la mia veudetta (“ Lucrexia Borgia ") (Doniuili) (80) 


La Marseillaise 
Now let us depart (Church Hymn) (with Chorus) (sung 


CICCOLINI, Guido (Tenor) 

12-lncli red label 

3 — 052082 Che gelida manina (" La BohAne ’’) 

CLEMENT, Edmond (Tenor) 

12-lncb red label 

032259 En hrinant les yeux (Le R*vc) (" Manon ”) 

10-inch red label 

7-32034{$ 

4—32313 tach& darn cet asilc : Berceuse (“ Jocelyn ") 
4—32312 £a fait peur aux oiseaux (Op. 108 ) 

CULP, Julia (Contralto) 

12-incb red label 

03669 Cradle Song (adapted iffcm “ Caprice ”) 

03466 Faithful Johnnie 

03670 Love's old sweet song 

03671 O, rest in the Lord (“ Elijah ") 

2 — 033053 Pnntemps qui commence (*’ Samson et Dalila ") 


(Puccini) (80) 


(Massenet) (78) 


(fVswrrf) (78) 
( Godard) (78) 
(Bernard) (78) 


(Kretskf) (78) 
(Bertkaoen) (78) 
iMofhy) (78) 
(MendelfUikn) (78) 
(Sainf'SafHs) (78) 


- 


The fi 

indica 


grures in brackets at end of selections 
:e the speed at which the records 
should he played 
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Celebrity Records 





Culp, Julia — continued 


SOLOS — continued 


10-inch red label 


2—3027 AH through the night (Old Welsh Air) 

2—3037 At Parting 

2—3028 Auld Lane Syne (Old Scottish Arr) 

2 — 3370 Beudcmit;r’>'Stream (Irish Melody) 

2—3371 Cottage Maid, The 

2—3019 Drink to me only ivith thine eyes 

2 — 3372 Dutch Serenade (in Dutch) 

7 — 93000 Gclukkig Vaderland (Dutch polk Song^ 

2—3373 Indian Low Song (By the waters of Minnetonka) 
2—3021 I*vc been roaming 
2— 3035 Long, long ago 
2—3161 Lullaby (from “ Indian Songs ”) 

7—33007 Mignonette 

7—33023 Mon cceur s’ouvtc h ta voix ('* Samson et Dalila ’’) 

7—33019 Nuit d’<Hoilcs (piano ace. by composer) 

2—3374 Old Refrain, The (Viennese popular song) (arT. Kreisler ) 
2—3375 Passing by 

2—3376 Virgin’s Slumber Song (piano by Bos) 


DALMORES (Tenor) 


3—32989 C’cst clle (* 


10-lnch red label 

Contes d’Hofimann *') 


(Pogefs) (78) 
(78) 

(Scotl-Gagty) (78) 
(Beethoven) (78) 
(Hullah) (78) 
(de Lange) (78) 
(78) 

(Lieutanee) (78) 
(Horn) (78) 
(IVayM h- 
(Lieu ranee) 
(W'rtft ' 

(Saint-S pHR 
(Debussy) (78) 
(in English) (78) 
(Purcell) (78) 
(Reger) (78) 


Offenbach) (81) 


DE LUCA (Baritone) 


2—052155 
2-052130 
2—052127 
2- 052116 
2-052156 
2-052118 


5—2095 

7-52095 

7—52098 

7—52099 

7—52096 


12- inch red label 

' La Favorita ”) 


(Doniutti) (78) 
(Verdi) (78) 
(Verdi) (78) 
(tfoMtm) (78) 
(Handel) (78) 
(Verdi) CIS) 


A tanto amor I ( ( 

Di Prownza il mar, il suol (" La Travi^ta ”) 

Eri tu che macchiavi quell'anima ('* Un Ballo in Maschera ”) 

Largo al factotum della cittA (** 11 Barbiere di Siviglia ") 

Lascia ch'io pianga (“ Kinaldo ”) 

Oh 1 de’vcrd anni miei (“ Emoni ”) 

10-inch red label 

God bless you, my dear (Holmes Eduards) (78) 

II balen del suo s rriso (“ 11 Trovatore ”) (Verdi) 79) 

Nuttata e sentimento (Neapolitan) (Capolongo) (78) 

O Zampognaro (Pastorale) (de Leva) (78) 

Sc vaol ballare, signor contino ('* Le Nozzc di Figaro ”) (Mosart) (78) 


DE LUCIA, Fernando (Tenor) 

12-inch red label 

052111 Addio, Mignon, fa core (“ Mignon ”) 

10-lnch red label 


2 52724 
2-52698 


Luna Lii (Neapolitan So^g). 
Sulla bocca amorosa : Romania 


(Thomas) (77! 


( Rtcciardi) (78) 
(Bartlulemy) (78) 



These records should he played with “His Master’s 
Voice"needles, sold only in boxes bearing our 
His Master’s Voice” on the lid. 

-4- 


copyright picture" 
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Celebrity Records 


SOLOS —continu ed 



DE MURO* Bernardo (Tenor) 


2—052120 

2— 052119 
052340 
052341 
052343 
052429 
052431 
052342 

£-052129 

3— 052122 
052339 
05233S 


1.2-inch red La tad 

Dio ! mi potcvi scagliar tutti i mail (* Otcllo,” Act TTll fIVnii) ( 

haul tat*! L'orgiDgliD niusulinann scpollo t in mar (" OtcHo "1 (FVnfi) ( 
E na§5CTi La viva rifaurra (■* Isabeau ") tftatcagni) ( 

Fu vile Teditto (" Isaboau/” Act lll f Part 2 ) (^fosaunii ( 

” * ‘ - - -- '* * * (Biuf) f 


1 f M Carmen.” Act II) (Si 

To L'ho pcrdula (Aria di Don Carlo) (" Don Carlos/' Act I) (rYnii) j 


11 fior thu awvl a me tu data 
10 pet 
in l tf 


NJun rot tema (Marie d'Otello) (*'0le)|o ") Jptidtl 

O Paradis* dalrondc uscito f L'Africana ") (Mtyetbetr) (TS| 

Ora e per srapre addfo, saute tcemetic (" Otcllo "} (PVrdjJ {79) 

Si, fui soldato (" Andrea Chenier *'} • {Gwtdnno) (78) 

Tu ch’odi lo min gridu {La Cartronc del Falco) (*" Isalvau. ") (tf Anragni) fjB) 
Lin di all r 3 irurT« ipario (Tmprowiso) (** Andrea Cta^icr ") (Giordano) (78) 


DESTINN6VA, Emma (Soprano) 


{Back-Gounod) (79) 
(Strange) i79J 
{Vmdi) (70) 
{Tost 1 ) (79) 
(Venit) (70) 
{Liza} {78) 
(LWt) (61) 
(PandtoNi) (78) 
(Pux&ni) ^78> 
(Pcrfrmi) (80) 


12-inch red label 

£—053141 Ave Maria 

03072 Bekchrte, Dte (in English) 

2—053139 D'araor sult'ali ro*»_ (“)1 Trovatore ") 

£—069140 L‘ultiina caniotic 
2—053111 O patria mia! ( M Alda") 

2 -033000 O tjuand je dor^ 1 
2—053054 Kb urn a viacitar (" Aida ") 

2 — 055104 Suit id fa ( Ad IV (“ La Gfnconda ") 

2—053101 Vn bel dl rodremo (" Madama Uultrrfiy ") 

2 —053058 Vlwi d*arte, vissi d^more (“ Tcsca ") 

1ft- inch red label 

7—63022 Con onor nrnore chi nan pud serbar (Ultima sccna) ( M Madam a 

Butterfly ") {Fn«fni) (78) 

7—73000 SIflvacha pisen {Slovak Song) (words by Mine. Dealinndva, music 

by Kttri Kwdrotic frum bis unfinished ttpera " The NaiArenes ") (78) 

DE TURA (Tenor) 

12-Inch red label 

052205 La vaga pupilta (" Faust ") (78) 

10-Inch red label 

2 — 62594 VLvall vino sputoeggiante (Grindlsi) (with chants) (“Cavalleria 

Kustjcaua ") (SJasGogfli) (77) 

DONALDA, Pauline (Soprano) 

12-lnch red label 

053104 SI mi ch l am ana Mirol ( il La Bahama * r ) 

The figures in brackets at end of selections 
indicate the speed at which the records 
should he played 

-+ 


(77) 
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E RAGQNI, Matteo (Baritone) 

12- inch red label 


2—052133 Con voi ber, affA mi fia caro (Ginzonc del Tordador) ( Jl ' Carmen 

(with chorus) t?**?) G®| 

2—052134 Credo in un Dio crude! (" Otello/* Act II) {Verdi) (7&1 

% — 052130 Pail sianio Rigolctto ") (PVrdi) (731 

2 052135 Si dun ? iProlotro) (" Piwlkr^i ”1 lLeoncavallo) ( ?8 


2 052135 Si puO ? (Prologo) (" PagUacci "l 
2 —052132 Un di m T cra di gioja (" Andrea Chftdirr/’ Art III) 


(73) 
, (78) 
{Giordam ij (75) 


L ; AMES, Emma (Soprano) 

12-Inch red label 

03067 Are Maria (with 'cello obbL by Joseph HoTIm-m) (78) 

033013 Cti-iMSDii d’aitiuiir f'cdJoobbUgatoplaycd by Joseph HoUms3Hlf#/^l*W4iwM77) 
03043 Goodbye [Testi) (7S) 

053002 Vbi lo sapete, o mamma ("Cavalleria Rust lean a ") (3/a#ag»ti (78) 
08073 Who is Sylvia f {Sck*&*ri} [78) 


ED VINA, Louise (Soprano) 

12-inch red label 

3—033071 Depute le jour oft je me sous doamkr (** Louise v ) 
2 — 033072 Lc Noel des tofwits quv n’ont plus tie inaisohi 
2^053150 Vtesl d'arte, vtesi d’amftre (" Tosca ") 


(Charpent Ur) (78) 
(Zfc&uJsy] (78) 
(Fiitwrn) (78) 


F VRRAR, Geraldine (Soprano) 


2- 053082 
033080 

03074 

03705 

03075 

3- 033054 

03070 
2—033 >21 
033083 
033070 
2—033050 
053177 
2-“038047 

03077 

03078 

2—033012 


12- Inch red label 

Addin La Bobdtnc ,r ) (harp by Madame Ro*sitn) 
Adieu T nolie petite table f SlanpU M ) 

Annie Laurie 
Den Dolt 

Bonnie sweet Bessie (Scotch Air] 

Connate-tu 1® pays ? (violin obb, played by Kictefcr) (“ 


Holy City, The 

II 6taii un roi dc Thu]£ (" Faust ") 
jc connate un pauvre cufant (" Migium +l > 

Je dte que tie n no m'^pouvantc (“ Carmen * r ) ■fAir do Micaeli] 
LA-bas dans In moutagne (" Carmen." Act II) 

L'akra none In fondu a I mare (" Mefistolelc M ) 

Les trinsfles des sixties tin talent (Chanson Doheme) (" Carmen, 
Act if) 

Mighty lak‘ a rose 
My old Kentucky home 

O Dieti 1 que de bijoux (Air dcs Bijoux) (“ Faust ,p ) 


iPuaini) (73) 

(Lady Scott) 

IKmass) 
{Gilbert) j 
Migrton ") 

(TVww) (TS) 
{Adorns) (78) 
(Gst twtf) (791 


(Btet] (78) 
(AVvinj (JB) 
iFcrter) (78) 
IGouuod) (Oil 
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Celebrity Records 



( Puccini ) (78) 
(Mozart) (78) 
"(Bizet) (78) 


S OL OS —continued 

Farrar, Geraldine continued 

12-inch red label 

2 — 053037 Ora stammi a sentir (“ Tosca ”) (Puccini) (78) 

2 — 033049 Pris ties remparts de Seville (Segued illc) ('* Carmen,” Act I) (B xet) (78) 
2 — 053081 Si, mi chiamano Mimi (“ 1^> Pohemc “) (Pwcdni) (78) 

03171 Star-spangled Banner (with chorus) (Key) (78) 

2—033065 Tc souvient-il du lumineux voyage ? (Meditation) (“ Thais **) (Massenet) (78) 

2—053010 Un bcl di vedremo (“ Madama Butterfly ") (Puccini) (78) 

2—053009 Vissf d’arte, vissi d’amoje (“ Tosca ”) 

053215 Voi che sapete ('* Le Nozzc di Figaro ") 

2—033066 Voyons, que j’essaie (Card Song) (*'Carmen,’* Act Ill) 

10-inch red label 

2—3377 Abide wilh me (Monk) (78) 

2—3378 All through the night (Old Welsh Air) { BouUon ) (78) 

7- 53002 Ancora tin passo (Kntrancr of Butterfly) (** Madama Butterfly”) 

* (Puccini) (80) 

2 -3379 Believe me, if all those endearing young charms (Moore) (78) 

2 3338 Boat Song ( G . Romilli ) (78) 

7 — 53004 Che tu tnadte (“ Madama Butterfly **) (Puccini) (78) 

2- 3380 Cornin' thro’ the rve (Scottish Air) (78) 

7—53003 Con onor muon: chi non ptiA serbar (Ultima scena) (“ Madama 

Butterfly *’) (Puccini) (78) 

7 — 53001 Ieri son sa'lita (" Madama Butterfly ") (Puccini) (78) 

7—33010 L’amour cst un oiseau rebolle (Habanera) (** Carmen,” Act 1) (Bixei) (78) 

2 3381 Lead, kindly light .. 

3966 Long, long ago 

2 — 3382 Murmuring Breezes (Op. zt. No. 4 ) 

33735 Obeissons, quand lour voix appelle (” Manon ") 

• 2—3383 Oh ! for the wings of a dove 

3S12 Robin Adair 

2—3232 Sing, smile, sluml>cr (Serenade) (flute obbl. bv Barone) 

2 - 3384 Thy dear eves 
7—33020 Tu me dirats 

7—53025 Via ! cosi non mi lasciate ('* II Segrcto di Su<anna '*) 

2 — 3385 Ye banks and braes o' bounic Doon 


kCt 1) (Bizet) ( 
(Rev. J. B. Dykes) (78) 
(Bavly) (78) 
(Jensen) (78) 
(Massenet) (78) 
(Mendelssohn) (78) 
(78) 

(Goutuui) (78) 
(Bartlett (78) 
(('hamUuute) (78) 
( WoltPerrari ) (78) 
(78) 


FRANZ, Paul (Tenor) 

12-inch red label 

Celeste Aida, forma divi a ('* Ai la ") 

La fleur que tu m’avais jt'tee (Air de la fleur) (“Cartnsn ”) 

M/in nirrw* II nKonorin'i PnmnMilM I" I nKnnttriti "1 


032238 

032239 

2—032013 

032212 

032227 


(Verdi) (80) 
(Bizet) (81) 
(Wagner) (80) 
(Wagner) (80) 
(t,iounod) (80) 


4-32274 

7-32007 


Mon cygue aime (I^ohengrin’s Farewell) (” Lohengrin ”) 

Roc it du Graal (” Lohengrin ”) 

Salut 1 tombeau sombre (” Romeo et Juliette”) 

10-inch red label 

\rrdtet. A mes 'rdns (" Samson et Dalita ”) Saint Safns) (80) 

Ma contiancc en toi s’est bien montr^e (Lohengrin** Warning to 
Fisa) (” l.ohcngrin ”) (Wagner) (80) 
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Celebrity Records 


SOLOS — continued 


( YDSKI, Johanna (Soprano) 

12-Inch red label 

2—053144 Aw Maria (with violin obbl.) 

03093 luflammatus (" Stabat Mater ’’) 

043077 Isolde’s Licbestod (** Tristan uml Isolde *!) (Wagner) (80i 

2 —053145 Ma dall’arido stelo divulsa I" Un Ballo in Maschera ”) (Verdi) (78) 

2 —053146 MorTO, nia prima in grazia (Amelia’s Air) (“ Un Ballo in Mascheia ”) 

(Verdi) ( 

2 053147 O, patria mla (” Aida ”) . 

2 -053148 Ritorna vmcitor ! (“ Aida ”) 

053214 Voi lo sapetc, o mamma ('* Cavailcria Rusticana ") 

10-inch red label 


(Bach-Gounod) (78) 
(Rosrini) (78) 


. 28 ) 
(Verdi) (78) 
(Verdi (78) 
(Mascagni) (78) 


2—3388 Slumber Song (with harp and bells) 

C YLLI-CURCI, Amelita (Soprano) 

12-inch red label 


(Gilmour) (78) 


2-053135 
2-053133 
3 053126 
2 -033062 
2 -353130 
03571 
2 *053128 

2 -063006 
03652 
03728 
2-033058 
2-C53134 
2 053161 
2 053137 
2 033059 
2 053142 


7—53039 

7-53030 

7—33017 

7-33021 
2-3337 
2-3324 
7 -53023 


Ah ! non credea mirarti (“ La Sonnamhula ”) 

Airs and Variations (in Italian) 

Caro Home cbe il mio cor ('* Rigoletto ’*) 

Char man! <>sieau (couplets du Mysoli) (“ La Perle du Rresil 
Dov’d I’lndiana bnma ? (** Lakme ”) 

Home, sweet home 

li dolcc suono (Mad Scene, Act ill, " Lucia di Laramcrmnor ”) 

(Don’xeiti) (78) 

La partida (*' Cancldn espafiol* 

Last Rose ol Summer, The (Old Irish Air) (arr. by Moore) 

Ln, hm- the gentle lark 
Nella caltna (" Romeo <*t Juliette ”) 

Otnbra logger* (“ Dinorah ”) 

Quel guardo, il cavalierc (Cavatina) (** Don Pasqualc ”) 

Qui la voce sua soaVe ('* I Pur ft an i ") 

Solveig's Song (** IVier Cynt ’’) 

Una voce.pooo fa (“ II Barhlete di Siviglia ”) 

10-inch red label 

Capincra, La (Benedict) (79) 

Caro mio ben (Giordani) (78) 

C’cst rhistofro amourcuse (L'cclat dc rite) (Laughing Song) 

( . Manon Lescaut ") (Auber) (79) 

Cr^ptwcule . (Massenet) (78) 

Little birdies (Buui-Peccia) (78) 

Little Dorry (Septnllt) (78) 

Non so pin cosa son, cosa faccio (’* Le Snr.rr di Pigaro ”) (M> •art ) (78) 


(Bellini) (78) 
(Prnch) (78) 
(Verdi) (78) 
) (David) 78) 
(Delibes) (78) 
(Bishop ) (78) 


l A hares) (78) 
(78) 

(Bishop) (78) 
(Gaunrid) (78) 
(Meyerbeer) (79) 
(Doniutl i) (78) 
(Bcihnt) (78) 
(Ghez) (78) 
(/fctfim) (78) 


G vLVANY, Marla (Soprano) 

12-lnch red label 
053165 L’Incant at rice (Walzer) 

053200 , Spargi d’amaro pianto (“ Lucia di Lammermoor ” 


\A niiti) (80) 
(Donizetti) (80 1 




These records should played with “HisMaster^ 
Voice”needles, sold only in boxes bearing our 
copyright picture Mis Masters \bice" on the lid. 













































2 03306S 
2-033056 
2 -053149 


7-33094 


GAY, Maria (Mezzo-Soprano) 

10- inch red label 

53516 Pres« il bastion di SivigLU (SegukUlia) (" Ovnwa ’} 


GIGLI, Beniamino (Tenor) 


I2*1nc!i red label 

Addin alia madre (■‘Cavallerta Rustk&nft *') 

Ah, rittovarla nella sua capanna ( H * Lodoletta ") 

Cielo e mar! I’etemo veto spJeatk «mc uu saulo altar 


2—<152175 
2—052143 
2-058H2 


08) 

(Afavnsml (76) 
[** La 

(PenrAtcHi) (78) 
(78) 

{Domutii) 08) 


Gwoonda,” Alto III 
Salve, dlmora, easla e pura ( ,J Faust M ) 

Spiritu gimtii (*' La Favortla ") 

10-Inch red label 

Arnnr U vieta di non aouir (Arioso di Loris} (" Fedora “J 
Apri la Lira fmestra (Sercnata) (*' Im h *' Atto lj 
Dai campi. dai prati (" Mefistofele "j 
E luccrvan to slcJto ("Tosca,” At*! Ill) 

Giuiitn sdl passo estremo (** Melistofeto," Atto IV) 

O surdairi unaratiitiftitn (Omront' impototana) 

Kccondita amionia (*' Tosea/* Atto T) 

Vcdi, io pian go {" Fedora + ‘) 


7—52150 

7—52109 

7—52110 

7—52115 

7—52112 

7—62113 

7-&3114 

7-53151 


fCitorJauo] (76) 
0(1 

(Boito) 08) 
(Pucfim) 78) 
[Boito) 083 

fCdnnio) 08) 
(FWtetiiil (78) 
{Giordano) (781 


GILIBERT, Charles (the late) (Baritone) 

12-inch red label 

2—032041 Largo from 11 Xerxes 


(Pm*r) 08) 


The fi, 
indies i 


ire s in brackets at end of selections A 
the speed at which the records ' , 
should he played 1 
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Celebrity Records 
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SOLOS —conti nued 


( UCK, Alma, and ZIMBALIST 


12-inch red label 

03349 Angels’ Serenade {Scrcnat a) llirana) \19) 

03347 Avc Maria ( Back OounnJ) (78) 

03585 Fiddle and 1 (Goodete) (78) 

2—033038 Lc Nil (The Nile) <Uroux\ 179) 

03643 Lost Choral, The (Sn/iiwin) (78) 

03555 Sing me to sleep (with String Quartet) (Greene) (78) 

10-inch red lubel 

7 -13360 Chanson Wbraique (Pasterlack) (78) 

7 33005 Elegu-(Some of Mourning) . (Massenet) (78) 

2—3333 Hatikva (Our Hope) (Zionist Hymn) (78) 

2 —3399 In the hour of trial (Hymn Tunc *' Penitenoc ") (l*ne) (78) 

7—33011 Le bonheur cat chose leg£re ('* Timbre d'Argent ") (Saiw/-5aees) (78) 

2 — 3107 Old folks at home (Swauee River) (violin obb. of Dvofik’s '* Humoreske ") 

4 (Foster) (78) 

7—33027 Romance orientate {Rimsky-Korsakov) (78) 

2—3225 Rosary, The (ATtriw) (78/ 


( LUCK, Alma (Soprano) 


12-inch red label 




2-053090 
03651 
03641 
2 -033045 

03415 
03564 
03632 
2 -053039 
03532 

03547 

03533 

03348 

2—053066 

03474 

03467 

2-05309! 

2-033034 

03563 


7—53027 
7 — 33908 
3977 
2-S212 
2-3015 
7-33006 


(tWurrf) (79) 
(Blarui\ (78) 
(H&ndel) (78) 
(Bishop) (78) 
(Bixet) (78) 


Ah ! non crcdea mirarti (” La Sonnambula ”) (Bellini) (78) 

Aloha Oe (with Orpheus Quartet) ( Lilinnkalani) (78) 

Angels ever bright and fair (HjnJeJ) (78) 

Caches dans cet asile (Angels guard thee) (Berceuse) (“ Jocelyn ") 

(G< 

Carry me back to Old Virginny (with male chorus) 

Come, Beloved (Care solve, from " Atalanta ”) 

Home, sweet borne 

Io dico no, non son paurosa (Aria di Micaela) (“ Carmen ”) 

Listen to the Mocking Bird (with bird voices by Charles Kellogg) 

(Winner) (78j 

Mother’s Prayer, The (Thomas) (78) 

My Old Kentucky Home (with male chorus) (Stephen C. Foster) (79) 

Natoraa : Spring Song (1 list the trill of golden throat) ( Herbert) (78) 

Oh ! che volo d'augrlli—Ballatella (Bird Song) (“ Pagliacci ”) (80- 

Oh, sleep ! why dost tbou leave me ? (*’ Seme It* ”) (HAndet) (79) 

Old Black Joe (with Male Chorus) ( Foster ) (79) 

Parla ! Valse cantabile (Oh ! speak) (Ardih) (78/ 

Rossignols antoureux (Nightingale’s Passion Song) (Rameau) (80) 

Site wandered down\he mountain side (Cl^v) (78) 

10-inch red label 

Addio (“ La Bohtatc,” Act III) 

Aller au bois (" Suow Maiden ”) 

Bohemian Cradle Song from " Hubicka " 

Bonnie sweet Bessie 
Carmena (Vocal Waltz) 

Chanson indou'e (" Sadko ”) 


(Puccini) 
(Rimsky Kpr utkov) 
( SmeUttut ) 
( Gilbert) 
(Lane H’ictm) 
( Rimsky-Korsakov) 


(781 

(78) 

(78) 

(78) 

79) 

(78) 


These records should be played with “Hi6 Master’s 
Voice"needles, sold only in boxes bearing our 
copyright picture “His Master’s \bice" on tne lid. 
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Celebrity Records 





SOL OS —coni inu cd 


Gluck, Alma — continued 


l Chinch red label 


7 — 53008 Colomba, La {Folk Scmg of Tuscany) {arr. hy Seh in Jltr] (78) 

2 3036 Comm' thro 11 tbif rw {Scotch Air) ’ (78) 

2 -3301 Dawn U v^rukc Taylvt) {78) 

3933 From th? lane) ol the ^ky blue water (Gnfrjum) (78) 

2 — 3241 l lark, hark, the- Eark ‘ 

£--3392 Have you seen but z whyte Hi lie* grow? {Jnn&/*} (781 

7—33025 Heim 11 exquisc, L‘ {Hahn) (7Sf 

2-3393 Irish Low. Song (with piano ace.) . (78) 

2—3193 Tie gwirie back to Dixie [Girt Plantation Song) {with chorus) (H'A (78] 

% — 3030 Little crev borne in the west {with 'cello Ofifaligato and orchestra} 

tUm 100) 

2—3394 Little old Jog cabin in the lane, The \Hays] (78) 

8378 l/i £ here the gentle 1 lajk {with flute, obbligato and orchestral i lit shop ) ISO) 

2 -3395 ^ Maid Sines ilirht. A <oiano bv Borden f _ j (73) 

1—33026 
3976 
2—3240 
7 53021 

3934 
7—55009 

3995 
2-3306 
2 -3258 
2—3307 

2- 3119 
3963 

£-3014 

3- 3016 
7—63004 


(ft) Maid sings light, A (piano by Borden) 

Mon ftc-ur souvre a ta voix [ 1 ‘ Samson ct Daljila ") (5fli>j/-Srt^*iy) (701 

My lajdae [Thayer] (78) 

Perfect Day, A {Jawt/t-Hond) (70) 

Quando mv'n vo solatia per la via (" La Boftiroe/* Act II), [Pticcinii (701 

Peri, red row {(a )1 tetri) £78) 

Sercnata, La (with violin. flute and harp ace.) {'fash) (70) 

S3 tig of th* Chimes (Crallc Sotigj (Worrdi} {78) 

Song of the Shepherd Leh! {” Snow Maiden ") f/^tmifty^orsafcool £78) 

Such a 1ST fellow * (D.chrwnt) (73) 

Sylvdih (Op. 55, Ko. r| {Eng. version by F. II. Martens) Ending) {78} 
The braes o' Balquhiddcr {Scotch Air) ‘ ' (79) 

The Hmok [Dolores) {79) 

The lass with thp delicate air (dm*, arr. A. L.) (80) 

The Swallows (Cocen) (78) 

Tu i Habanera (To you : a song of Havana) (fWnfrt) (78) 

Two Folk Songs of Little Russia (hit. hv Ztmbalist) {78) 

3007 AVhcn love h kind (A fwre} (79) 

3980 WMI o' I lie Wisp {Spross) (79) 


GOGORZA, Emilio de (Baritone) 


2—O32O04 
2—083004 
0*2177 

2-G52159 ■' 


12-inch red Infant 

Air du Sonne nr f" Pa trie T, J 
Canto del Ptasidiaric 
Caro mio ben 

r {d) Deb I vieni alia fineslra ; Serenata fDon Giovanni, pl 


[Paisa i/M (78) 
(Aham) (78) 
(fiiorflum) (78) 
A£t 11) 

{Mown) iT8) 



lW) Serena U di Mcfhtofele ("La. Damnation 4e Faust "} {BMiut) (78) 
Dio posse II te, die d’amor (Invocation de Valeri TjnJ { ,l Faust Tl ) (fiiwnnrf) (781 

iHtillah] (70) 


Do mii pure i Sc re tun a 
Drink to ine only with.thine eyes 
Erl fit chi- rnacrhrnvi fpji'lJ'aiiirna (“ Cti Hallo in M^scbrra ”) tVtVdi) 08) 
God, mv Father (** Sept Paroles du Christ ") , {DuLuk} (78) 

Holy CHy, The . (70) 
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SOLOS — conti lined 
( ogorza, Emilio de —continued 

12-inch red label 


052260 

2-052162 

02342 

02843 

2-062000 

02644 

02844 

2—052109 
02845 
052216 
032076 
2—082005 
052215 
2 082006 
2 -032046 
02828 
032031 

032120 

02131 


II balen del suo sorriso ('*11 Trovatore ’’) (Verdi) (78) 

I^argu al factotum della cittft (’* 11 Barbiere di Siviglia ”) (ffosswt) (78) 

Ijost Chord, The (Sulliran) (78) 

Magic Song. The (Das Znnlurtied) (Meyer-Helmund) (78) 

Minina (Gueiarv) (78) 

’Mons the green Irish hills ( art . Pierce) (78) 

f Mother o’ mine (Tourx) (78) 

\Thc lark now leaves its watery nest (Parker) (78) 

Non * ver (.t/aitei) (78) 

Oh, soug divine (Temple) (78) 

O sole raio (/>» Capua) (78) 

O vin, dissipe la tristesse (** Hamid *’) (77r<7Pni«) (78! 

Palotna, La (Wai/icr) (78) 

Pari siamo (" Rigolctto ”) (Verdi) (78) 

Partida, La (A Warn) (78) 

Promcssc de toon avenir (** Koi de Lahore.”) (Massenel) (78) 

The Pines c»( Pan (Elgar (79) 

Votrv toast j4 peux vous Ur rcmlre (Chanson du Toreador) (“ Car- 
merr ”) (Bizet) (78) 

Vision fugitive (” IWrodiade ”) • (Massenet) (78) 

Where’er you walk (“ Semelc *’) (Handel) (78) 


10-inch red label 


5—2096 
5 2097 
7-32021 
5 2098 
7-52074 
5 2099 
7-62014 
5-2100 
5 2101 
5-2102 
7 -32022 
7- 82016 
7 -52020 
7-62017 
7—54hi5 
7-62018 

4- 2714 

7-52105 

7- 62019 
7-52137 
7 -62020 
7-62021 

4 2989 

5- 2104 

5 2105 
5-2106 


Absent 
Beauty’s eye* 

Chanson de Fortunio (Serenade) 

Clang of the forge 

Comme’se canta a Napulc (in Neapolitan dialect) 

Could 1 ? 

El Ccloso 
For all eternity 
Garten of Sleep. The 
Juanita (in Em«iish) 

Lina (Chanson Napolitainc) (Neapolitan Song) (in French) 

Linda mia (Spanish Folk Song) 

Manlolinata 

Noche scrcna (Mexican Folk Song) 

O sole mio (Neapolitan F*olk Sang) 

Ptrguntale a las estrellas (Mexican Folk Song) 

Sallv in our alley (Hatton-Boosey Version) (Old English ballad) 

(Carey) (78) 
(78) 
(78) 

(Yradiet) (78) 


(Tirindelli) (78) 
(Tout) (78) 

(Offenbach) (78) 
(Rodney) (78) 
(Mario) (78) 
(Todr) 78) 
(AIran: (78) 
(Maseheronf) (78) 
(de Lara) (18) 
(\ orion) (78) 
(Symiane) 17S> 
(78) 

(Paladxlke) 81 . 

(78) 

(Di Capua) <H0' 

(78) 


Santa Lucia (Neapolitan Folk Song) 

[ Srtrn^ta dfMcfistofcle — See ** Deh ! vieni alia fmestra." 
Scvillana. La 


Si pud ? tPrologo) (" Pagliacd ") 
Tempestad, la* (Monologo) 

Teresita mia (Spanish Folk Song) 
That’s why my heart is calling you 
Thou art near me, Margarita 
Viking Song 
When dull care 


(Leoncavallo) (78) 
(Ckapi) (78) 
(78) 

(Mohan) '78) 
(M eyer-H eltnunJ) (78) 
(Coleridge Taylor) (78) 
(UpM (78) 


These records should be played with “His Master's 
Voice'’needles, sold only in boxes bearing our 
copyright picture* His Master's Voice , on tne lid. 
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S OLO S —conii nu ed 


HEM PEL, Frieda 


(Soprano) 

12-Inch red label 


2 —053100 
05320! 
033120 
033127 
D3034 

D53290 
033I44 
2-053098 
033105 
053285 
053299 
2 — 053152 


Ah 3 fors" 6 lui dbe l'aniuia ( M La Traviatu," Act l) {V&d£\ (7ft) 

Bacio K II (VWse BrilUnto) {Ardiii J (78) 

Gharmant Oilcan (Couplets tin Mysoli] (" La Pbrli* du Br&li) (/teriflTj (78) 
t«a Vitlanejte \dd? .4 cqua,) (7B| 

Lau roit* of sum-nJ'Tj The (Introduced Into Flotow'i. Opera 


2-3400 
2 - 3402 
1 — 53012 

7—53 m 

2—3409 


" Martha ,f J 

Oh cTamdr Dicssagcvni (VaJicij | 4 “ Mirella T< ) 

Od va la jcunc 11 imloue 7 C* Lakm£ ") 

Faria! (Vulw can labile) 

Robert! lot cjue )'sumt- (Cavatina) {** Robe rt Ir D a hie t r J 
Suria & io nolle (Cavatina) i 4 Rrttatti M ) 

Vlcn t dilrlto ein chi (“ J Pmitajii M | t 

Wine, Women and 5kmg Waltz (in Italian) 

10-inch red lube! 

Bird Sung, Tbe 

Mel nJy In F (vocal version " Voices ot the Woods 
Qui la vocc sua soave (“ J Purinrti ”) 

Volta U terrea frrnitc a lie stelle ( 4i Uu Billo in Mascbera/ 4 Act I) 

Wtriftim 

When t was seventeen (Swedish folk tunc) (Ltijebj&rn) (78) 


ITS) 
(Gojmorfj [81] 
(IMiba) (78) 
[Arjiti] (78) 
{Meyoba fr) i|8| 
(IVnLj (81) 
(/MLhi) (78) 
(SfiWKSs) (78) 

($fifatherg) (78) 
(Rubinstein) (78) 
{BtiHnij (78) 


HOMER, Louise (Contralto) 


12-Inch red lobe! 

Amour, vjens aider (" Samson el Da HI a ’*) 

Che fard seri/a Eurfdicc Orfeo cd Euridicp ,f ) 

Fac ut porlem (' h Siahai Maier ") 

He shall feed His *?ock ( 4< Median ■") 

He was despised (" Mcsshth ,r ) 

Lost chord. The 
Love** old s«tct son# 

Mi>n recur s’ouvxe ta voix (■' Samson et Dalila "J| 
My heart ever faithful 
Nobil signori, salute ! (°GIi Ugoaottl ,s ) 

Oh! test in tbft Lord {“ Elijah ,T ) 

Old Black joe 

Quando a tc lieta f" Fausts 
There is a gifen hill far away 
Voce di donna o d'anfrto La Gloconda u ) 

10-lnch red label 

Annie Laurie 
M parting 
Banjo Song 

(a) Boats sail oi) ibe rivers 1 
_ (5) Sing io me, sing / 

2-3407 Flee as a Mid 

I cannot sing the old songs 
Janet's choice 
East night 

Lc pari ate d’atnor (Flower Song) (“ Fnust ll ) 

Oh, promise rue ( M Robin Hood 4I ) - 
Stride la vampa 1 la foltn indomita C 4 11 TrovatoTe **) 


The figures in brackets at end of selections 
indicate the speed at which the records 
should he played 


2 033073 

2-053153 

2- 053! 54 

03586 

03687 

03688 

03689 

3- 033074 

0369O 
2-053155 
03691 
03602 
2 - 053167 
03693 
2—053158 

2-3085 
2-3404 
2 -3405 
2-3408- 


(Sai«f’,'SWti\j ( 78 ) 
(fibrA) (78) 
(78) 

(ff^n.Mi (78) 
(73) 

(S«0it'£iM) (78) 
(l/of/oy) (78) 
lSaint*£mK) 178) 
(Batk\ (78) 
(Mever&ttr) (78) 
(ntttdtissoktt) (78) 
(Fetter) (78) 
(Goutunf) (78) 
(Goutwif) |78) 
(Ftwidfciabl (78) 



I 

(fiogm) (78) 
(//p#wf) f78) 

(Homer) (78) 

(Dim) (78) 
(dan'M (78) 
{(.laribet) (78) 
iKjerulft [78) 

{Vf Kprieti) 
{Ferrfi) 









































■ 



SOLOS — continu cd 

JOHNSON, Edward (Eduardo di Giovanni) (Tenor) 

HMrtch red lulwl ^ 


5—2147 Her bright smile, haunts ms still 
T — 53143 Vest! Ia giubba (*' Paiiliacci “J 


(783 

f Leoncavallo) (78) 


JOURNET, Marcel (Bass) 


12-Inch reel label 


2-052*53 
2 03204? 
2 032048 
033278 

0320ST 
2 032009 

033118 

2-012008 

052098 

2-052104 

2^032049 


[Vctdi] (78) 

*■ r 


Abbietta zinjtara ( M II Trovatore ") 

CJairon, Le (Chant du Saldal) * (Andre) (78) 

Cm, V: [Fiegtcr] (78) 

PemunJ fntnJi, fnma&mi tTarror (Vaist; tnfefnafc) ( ,L Roberto it 
Diavuip (with Open Chorus) (Meyerbeer) (78) 

Dtux Grenadiers. Lc^ {.VAii-rmiduu) (781 

D' uu sacro xd V ardors (H<in edict km drs poignards) Lcs 

Hugvenpg$ , *| (wirh choru*) (Af eyerbior) (70) 

Ffatiris^ak unc rose (T^tpeDdc de la Sauge) (“ Jongleur du Notre- 

l>aiuc Jt ) [Majsfnrt) (78) 

Hynuttt National Serbe (National Air of Serbia) (" Boju pravde 
ti ato spasr T, J (God in His Goodness) (Jento) (78) 

inlelfcr I e tbo credevi J,i Frnani ") (P/nfi) (78) 

La cot ami i a 6 mi wnticel., Ji 11 Baitilore di Sivjglia *'} (AWtim) (78) 
La haUir rt Ja cislete (Air dii hand Prene) (" La PliUe Enchant^’) 

(Moiarl) (78) 

{ Lakmr, ton duux regard voile (" Lakmi* rl )"L 

l.i^cude dc la Saugo —Sea Reurissait lint: rose J t J l ) 

J " w ' (&* VtsU) fTT) 

(Movert) (78) 
{Thornes) (78) 
(Witwcfi mi 
(Lwr) (78) 
(Mtyerben) 178) 


nnmi > > uuux "v- voiid \ LflUiiu’ j | 

* ~ \ l_r l g€?ii.dc? «3 it la Sauge—S« Reurissait mu* rose J 
032988 La -VUtsdtJaisr 

3 — 052185 Nella biontfa egl) ha Piisanza (*' Don Giovanni ") 

2 032050 Minna, namm [Befreu^e) (" Mipitm ") 

042139 O d« mein holder Abendafem (’* TaimLuusct") 

2-052180 O ealutaris Host in 
2—032051 Pif, paf. pout ("Lea Huguenot s,” Act I) 

2-032052 Rameaus, L'i (fflMrc) (70) 

032073 Scintilla di an mi it (Air deDapcrtutto) F'Lcs Contes d'Hoffmann," 

Act li) (Oienbam (78) 

2 — 050909 Sou In spirilo die nega (Sal lain del faehiu )('* Mefistpfele ") (Utoifr) <78) 

S-O&ijB? Splendmt i>iu Ixilte in etc l le stcllc (" La Fair'Cirita f, J (Duuiir/i'r i 1,78) 

032030 Vou* qui fatten i'entlormic (Serenade MepbisLoHej (“Fauit ") {Gounod) (77) 


10-inch red label 

7—32023 Air«k la teltn (“CJ4opAtre/ f Act II) 

7—52138 Aw, Sisndr (Prolojjo) ( <+ Menstofelc f ) 

7—32024 Brabaiujaiuie, La (Belgian National S-w) 

3 32513 Chanson des peup] ins 

7—82025 Chant patriotique beige (ifilh ceuturTl 

T—32028 Chant de guerre cosunuc 

2 -52515 Chi mi dirii di ebe il bicehier (Canstone del Porter) (' 
Act III) 

7—32027 FI i bustier, Lc 
7 02022 Himtio Nacintial Argent inn 


(78) 

(lioito) (78) 
(Campenkotii) (73) 
(/tona) (781 
£73) 
(78) 

Mirfa.’* 

(FloUn r) £73) 


(Gtotgcs) 


(78) 

78) 


These records should be played 'with "His Masters 
Voice”needles* sold only in boxes bearing our 
copyright picture His Masters \foice! on the lid. 
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Celebrity Records 



SOLOS —continued 


Journet, Marcel —ccmtinued 


7- 32002 
7—52303 
7—3 


3 -42550 
7—32001 
7—32029 
7-32030 

7—52139 
2 -52516 


10-Inch red label 

11 *tait temps sous le feuillage sombre (Invocation) ('* Faust ”) ( Gounod) (80) 
Inno di Mameli (Italian National Hymn) (Novara) (79) 

Isis! c'cst I'bcure oil sur la time (Invocation) ("La Flute En¬ 
chants ") ( Moiari ) (78) 

King’? Song (" Lohengrin ") (IFagiirr) (76) 

Le veau d'or (*‘ Faust ") (Gounods (80) 

un * 


Marche Lorraine 


P 6 rc de la Victoire, Le (an Old French' Patriotic Song with new 
text dedicated to General Joflre) 

Pic Jesu (” Requiem," Op. 48 ) 

VAchia 


VAcbia zimarra (" La Bohtane ") 


(Ganne) (78) 

(Ganne) (78) 
(Faure) (78) 
(Puuinx) (78) 


KURZ, Selma (Soprano) 

12-inch red label 

053283 Bacio, 11 

041180 Czardas (" Die Flrdermaus ") (Nigh’birds) 
053274 Deh ! vieni, non tardar (" Le Nozze di Figaro **) 
053280 L’estasi (Valse brillante) 

053275 Saper vorrestc (" Un Ballo in Maschera ") 

LIPKOVSKAYA, Lydia (Russian Soprano) 

12-inch red label 

023140 Pizzicato (" Sylvia Ballet ") 

023135 Valve (" Coppelia Ballet ") 


(Arditi) (79) 
(Strau\*) 1 80) 
(\foxart) (79) 
(Arditi 1 (79) 
(Vtrdx) (St) 


(Delibti) (79) 
(Delibes) (79) 


LUNN, Kirkby (Contralto) 


12-lnch red lat el 


2 -033033 
03255 

03217 

2—053121 

03499 

03395 


03572 

03210 

03287 

03272 

2-033029 

2—053075 

03731 

2—033033 

03637 


Amour, viens aider (*' Samson et Dalila ") (SatnbSagns) (81) 

A Summer Night ('cello obbligato by Mr. W. H. Squire) 

(Goring Thomas) (81) 

As once in May (Lassen) (81) 

Che farO senza Euridice (** Orfeo ") (GlueJt) (78) 

Daddy (Behrend) (79) 

Entreat mo not to leave thee (arr. by Percy Pitt) (orchestra con¬ 
ducted by Mr. Percy Pitt and piano played by Mr. E. Stanley 
Roper) (Gounod) (78) 

Have you news of ray boy Jack ? (accompanied by the Symphony 
Orchestra, conducted by E heard German) (Kipling German) (79) 

Hr shall feed His flock (" Messiah ") (Hdndrl) (80) 

In sweet September (Hope Temple) (79) 

Largo—" Rest " (Ombra mai fu) (organ by Mr. E. Stanley Roper 
and orchestra conducted by Mr. Parcy Pitt) (Handel) (81) 

L'amour est un oiseau rebclle (Habanera) (" Carmen M ) (Hurt) (81) 

Lascia ch'io pianga (" Rinaldo ") (Hdndet) (81) 

Uttle house of blessing (Ldhr) (79) 

M in coeur s'ouvre h ta voix (" Samson et Dalila ") (Saint S fns) (SO) 
My ships ( Barratt ) (79) 




tgrui 

indicate the speed at which the records 
should be played 
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Li nn, KIrkby — continued 


12-lnch red label 


3-053068 

Z -03 3000 
03440 
03259 
03269 
03443 

2—033031 

2—033028 

03295 

03553 


Nan piii di nori (clarinet obbligato by Mr. Manuel Gomea) (*' LaQcmenM '*1 

{Jforsirt) (80) 

(so; 


Squire) 


< 80 ! 

8 


f Verdi) 
(JtoroM) 

O rest in Ihe Lard ( +l Elijah *') (Me*rdrJ.53BAii) (81) 

On the banks of Allan Water {old Scottish melody) (pianoforte 
(iccorapanimerit by Mf. Petty Pitt) (71) 

PfSmemp$ qui commence ("Samson ct DalTla ”) (5afntSaFnsl (Sf) 

Prra des tesaparte de Seville (S^gucdille) {" Cannon '*) (Biwf) (SO) 

(«) Rose in the bad [Fontrr) (81) 

(5) tt is not because your heart is mine (LdAr) (St) 

Rule Britannia (accompanied by the Band of Ji.M, Coldstream 
Guards. conducted by LI,*CoL 1. Mackenzie Rogan, C.V.O., 

Mus. Doc, p Hon, R.A.M.) (79) 

She wore a wreath ol roses (pianoforte acentnpaiitmml by Mr 
Percy Pitt) (Knight) (79) 

Stride la vamps ! ta folia indomita (“ II Trovatore ") (FcnJi) (80) 

Then* is a green bill (Grmwd) (79) 

The land o’ the leal (old Scottish melody) (pianoforte accompani¬ 
ment by Mr, Percy Pill) (TSi 

There** a laud {accompanied by the Band of H.M. Coldstream 
Guards conducted by U.-Cal. J. Mackenzie Kogan p CV.O», 

Mire. Doc., Hon. R.A.M. (AUrtww) (79) 

Three Fishers (pianoforte accoinpanimrnt by Mr. Percy Pitt) 

(HUiUh) (80} 

Voyons tpic pessaie (Card Song) V Carmen ”) (Bizri) (60} 

When the stars weir young (JR’ufvni) (79) 

When all was ynuug (" Fa list ’“) [Gounod) (60) 

10-inch red label 

2—3192 A Memory (pianoforte accompaniment by Mr. Percv Pitt) 

iGorinpThomas) (79) 

2— 8054 A Psalm of Los 1 * [niitan by Mr. E, Stanley Roper. and piano by 

Mr. Percy Pitt) (JtefDi*? Fonter) (T9) 

A Song of Sleep (SoJftfKcf) J ™‘ 

Song 


03537 

2-053007 

03316 

03447 

03534 


03142 

2—033030 

03174 

03257 


j 


3903 

2-3331 

2-3042 

2-3138 

7—63012 
3913 
3997 
2 ’6811 
2-3139 

7-33013 

3897 

2-3063 


Bo.il ' 


f Somerset) (80) 
[Stanford) (79) 

Harvest (dri /i h reg») (16) 

lock o’ HazeJdeao (pianoforte accompaniment by Mr. Percy 
Pitt) (Scow) (79) 

L‘amour est un niseau re belle (Habanera) ('* Carmen *’} (tfiref) (80) 

Uute brown turd (ifl J?to) (73) 

My Treasure {/t»n T Vjvrfevj (76) 

Now sleeps the crimson petal ((Hrd/f*) (79) 

O that we two were may nig (pianoforte accompaniment by Mr, 

y Pill) (Nemn) (76) 

Prts des remparts dt Seville {S^gucdille) f Carmen ”) (Biirt) (78) 

Slaw Song {del J?irgo) (79) 

Soul of-mine (pianoforte accompaniment by Mt. Perry Pitt and 
organ by Mr. E< Stanley Roper) . (Etksl Harm) (80) 

' ■. by taw Witeo*) ( 81 ) 


3875 The pretty creature (are. by taw IFflson) 


These records should be played with "HisMasters 
Voice"needles. soUl only in boxes bearing our 
copyright picture "His Master^ Voice" on the lid. 
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Celebrity Records 



S OLOS — continued 


MARTINELLI (Tenor) 


12-Lnch red Intel 


j£> < 

Er 


& 

K 


2 — 052102 
2 — 052100 
2-052085 
£—052128 
2-052 U 5 
2—032020 
2 - 052(34 
2—C521 5 
£ -052168 
2 032053 
2 -O52OG0 
2 —052152 


7—53100 
7- 52062 

7— 52107 

7--52070 
7—53:77 
7—52086 

7-52056 
7—53051 
7—52067 
7—52053 
7—52087 

7—52141 

7-52070 

7 — 33310 
7—32031 
7-52078 
7 -52060 
7-62565 


(V*rd*{ ( 7 £) 

(PirMifto rrs^ 

(Verdi) (78) 
(DattCtonQ (78) 
I Ti^ti (TO 
(Toiti) (78) 
(Fktar) (79) 
Ititvtrbrtr) (78) 
(Gounod) (78) 
(78) 

{DnnxUtt*) (761 


Ah si. ben duo coll'cssem \v *1 Trovatort/' Act III, Sc. 2 ) 

Celeste Aida, forma divina ('* Aida ") 

Che gel i da m.lmna (Keetonto di Rodolfo) (" La Mh^nie "') 

□c* miei balknti spiri t 1 (“ La Travisun •**) 

Fra poco a ice jicovtro ( J ‘ Lucia di Lammcnnoor °) 

La, fleur qus ty rrfavais jct^c (Ail de la fleur) (“Carmen ") 

LuStima canzone 
M T appari tutt* amor ( f * Marta **] 

O Paiadisu dalTomk uwlto (' L'Afrirana.' 1 Act IV) 

Saint, denature chaste et pure {** Faust ,F ) 

Serena t a 

Tu chr a Dio spieglsti J’ali {" Lucia di Lamnnumoor r ') 

IQ-inch rod label 

Apri la tua fines tra (” Iris ”) (Mascagni) (79) 

Cielo e mar! I'eicreo vela £pteodc< come tm -*anlo altar {*' La 

Gioconda." Act II) {PunehuUi) (78) 

Com* it g*mtl (with pi atm and harp and Metropolitan chonii) 

('* Don Pasquaie ") iOcmtzrtti) l7fft 

Come rugiatU ol eesplte (" Erhard ") (Vcrdt) 177 1 

Di quclia pira (“ 11 Trovitore ") ( Vftd\) (70) 

DI 1 to se Itdak tl fluttOTn'aspetta (Barcarah) (** Un Ballo In 
Mairbera "j (1 Wi) (73) 

Donna non vidi mail (■* Mancm Lttcaut ”) (Act 1) (jbHccim) (79^ 

E lucpvan Je itelte f * Tosea *’) (purr ini) (79) 

tdcaie—Mdodia iTiwlil (SO, 

La donna & mobile (Act III) (** Rigolefto V) (I'rrii) (78‘ 

Matimata (*' ‘Tis the Day *') (composed rnnessly for the Gramophone 
Co,. Lid.) (Lrancnvoffal (73) 

O ben tomato anvotc ! (A'ojh.i} (78) 

O Lola,, bianca come fiord! spine (La Sicilians) ("Cavalkria 

Rust leans ") (Af areas;ni) (78) 

Ouvrc ton eceur (Open thy heart) (Spanish serenade)! (in French) [Bisd) (79) 
" ' ~ i s Songlf* Wcrthier^') [Aftnunct} (78) 


Ftnaquoi me j4v«iLkr ? (Osuan’s 
Questa o qudla per me pari sono (“ Rigoklco ") 
Kecutdita anuonla (" Tdsca 
V'esti la giubba (" Packed ”) 


{Vtrdi) (79) 
(Funini) (79 1 
{UencavaJte) (79) 


McCORMACK, John (Tenor) 


12-Inch red label 

2—0S3189 Atkste. htlelcs (OH t Come nil ye faithful) (Chrisln^ Hymn) (with 

male chorus, orchestra and chimes) (78) 

03327 Ah * moon of my ih-light (♦♦ [u a IV-rstan Garden ") ( Lehman*) (81) 

02542 Angels guard thee (Lullaby from *' Jocdyn H *) (violin obbl, 

by Krefskr) (Codatd) (7Sj 

02323 An Evening Song (flJfOfJCjrMa/] (80) 

TKe figures in brackets at end of selections 
indicate the speed at which the records 
should he played 
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SOLOS —continued 


McCormack, 


J ohn —can tin u ei 

12-inch red label 

Astbore 

Avc Maria (violin obbl. by Kreisdcr] £J 

Avi Maria 

Che gtlida roanina f Racoon to <U Rtidohfa) (" La DoMme ”) 
Ch.imps patenrels ( M Joseph ,( J 


[TroUrA (80) 
t h-hounoJ) (78) 
(Sckubrt) (7*> 
(rifj-rim) (32) 
(Mrhuh m 
{Hum (78) 
(dantef) (32) 
(78) 

^ (St) 

(Doninth) (82) 


03401 

02541 

03j43 

2-052021 

2-032032 

02629 

02244 

2—052025 

02245 

2—052023 

0248t 


Comic into Lbc garden, Maud 
Como back to Erin 

De* miei UoSJruti spirit! ("La TravinU fT ) 

Drink to mu only with thine eyes 
Fra pocn a me rkuvcm Lucia di Lanti 
Cood-hye 

Jhi* sorrow thy young days shaded 
11 ft w die avevi a me tu data {“ Carmen ") 

Tlrish Emigrant, The 
Kathleen Mavourrteen 
Kiilamey 
Like stars above 
Maine, mv itirl 

Mollv Bawiu farr, by Dtrmot MacMurruugh) 

Nil, Le (violin obbl. by Krculer) 

Nirvana 
Non £ v«t 

II raio t«OTO intan to andatc a consular l (" Don Giovanni 

Per viver vteiuo {’* La Mr Ha del KcfjgimcnLo ") 

Prize Soup (" Mci^lcrsinger M ) 

Salve, dimor*, cast* p pura (" Faust "J 
She Is far from the land 
Tftc Kerry Dance 


(Torii) (79) 
p/oorfi (SO) 

(fluff i (BO) 
(fAtrJkr) (81) 
[Crouch) (8lj 

(Hidff) (B2) 
(It. H. Squirt) ( 80 ) 
{A ukcn) (7E1 
( 80 ) 

(/.croia) (78) 
{Atium;) (78) 
[Matin) (78) 

(3fmar0 (78) 
{Doniietti) (SO: 
(IFagiur) (78) 

('JnlKtirf) ( 80 ) 
[Lambert) (81) 

<MoUoy) (79) 
(Robinsm i) (81) 
Airhe Dtx) (77) 

[Lf oiittfii) ( 30 ) 

(Wihon) (78) 

(D^Nfirfli) (81} 

[Dortt) (79* 


2 - 052037 
02328 
02325 
02248 
02402 
02400 
02266 
3-032016 
02847 
2-062111 
0—052110 


The snowy-breasted pearl 
The Trumpeter 

Tu the a bio spiegasii Tali ("Lucia di Lam memo* r ”} 
Turn ye to me {old Scottish Air) 

Una furtiva lagrima (" LTtlisir 4'Amorc M J 
Whrii my ships come sailing home 

10-Inch red label 

. A Farewell 

4—2489^ A dream 

4—3373 A lit! it; love, a little kiss (Un peu d’amour) 

4 —2072 Annie 1 jurit 1 
4—2328 At dawning 

4—2471 Ave Maria (adapted to the Intennezao fmm ■" Cavalktia 
enna ") (violin obbl. by Kndsler) (in English) 

4—2486 Avotimeeu 

4— 2*93 Beautiful isle of somewhere 

4 2679 Because (6* 

5— 3107 Relieve me, if all those endearing young charms 
4- 3487 fen Bolt 

4 2482 Bonnie wre thing 
8—2J08 Calling me home to you 


02247 

02830 


02311 

02610 


These records should he played with "HisMaster^ 
Voice’ 4 needles. so]d only in boxes bearing our 
copyright picfcure'His Master’s Voice” on the lid. 



















































Celebrity Records 



SOLOS —continued 




McCormack, John— continued 


* 




10-Inch red label 


4—2699 

7—62075 

7-52047 

4- 2472 

5- 2109 
7 -52033 

4-2396 

6 - 2110 
4-2367 
4-2950 
4-2884 
4-2371 
4-2214 
4—2621 
4-2730 
4-2381 

7 -52061 
4-2378 
4-2484 
4-2372 
4-2370 
4-2076 
4—2219 
4-2437 

4— 2885 

4 2513 

5- 2054 

4- 2952 

5- 2111 

5— 2112 

6- 2094 

4- 2870 

5- 2153 

4-2144 
4-2486 
4—2601 
4-2379 
4-2643 
4-2142 
4—2368 
7 - 52032 

4— 2349 

5— 2113 
4-2481 

4— 2374 

5- 2114 
5—2056 

7-32005 

7-52044 


Calm as the night (violin obbl. by Kreislrr) (Bohm) (78) 

Carmel a (Canto Sorrentioo) (violin obbl. by Kreisler) (de Curtis) (78) 

Chiudo gli occhi (11 Sognol {*' Marion,” Act II) (Massenet) (78) 

'here my tovc lies tlreaming (Foster) (80) 

(MaitullatM-Kreislcr) (78) 


Come where my love lies dreaming 
Cradle Song (adapted from Caprice Viennois) 

Dai I'amni rial rw-aii "1 


Dai campi, dai prati (** Mcfistofele ”) 

Dear Love, remember me 

Dear old Pal of mine 

Down in the forest 

Dreams 

Eileen (Alanna Asthore) (” Eileen *') 
Eileen Alanna 
Eileen Aroon 
Evening Song 

Flirtation (violin obbl. by Kreisler) 
Foggy Dew, The 

Funiculi, Funiculi (with chorus) 

Gcnrvidve 

Golden Love 

Good-bye, sweetheart, good-bye 
I hear a thrush at eve 
I hear you calling me 
I know of two bright eyes 
I'll sing thee songs of Araby 


W. (78) 
(Marshall) (80) 
(RicO (79) 
(Ronald) (78) 
(Strdeskt) (78) 
(Herbert) (78) 
(Thomas) (78) 
(MacMyr rough) (78) 
( Hadley) (78) 
(Meyer-HeUnund) (78) 
(Milligan-Fox) (78) 
(Dema) (79) 
(Tucker) (77) 
(Wetlings) (78) 
(Hattor.) (78) 
(Cadman) (78) 
(Marshall) (80) 
(Clutsam) (78) 
(Clay) (78) 


Ireland, my Sireland (When shall I again see Ireland ?) (from 
“ Eileen ”) (Herbert) (78) 

It’s a long, long wayto Tipperary (with Chorus) (78) 

Light in your eyes, The (Ferrari) (78) 

Little Boy Blue (.Vrvtrj) (78) 

Little Grey Home in the West ('cello by Gourdon) (U>hr\ (78) 

Little mother of mine ( Burleigh ) (78) 

Love's garden of roses (Wood) (78) 

Low, here is my heart ( SiUiU ) (78) 

Lowly night (Barcarolle) ("Tales of Hoffmann ") (violin obbl. 

by kreisler) (Off 

MacuslUa 


Mary < 
Mavis 


of Argylc 




Molly Brannigan (Old Irish Melody) 

Morning 
Mother Machree 
Mother o' mine 

Mi par d'udir ancora (" I Pfescatori di Perle ’ 

My Dreams 
My Irish Song of Songs 
My wild Irish rose 
Nearer, my God, to Thee 
Old Refrain, The 
Parted 
Portrait, Le 

Questa o quel la per me pari sono (" Rigoletto ”) 


(Offenbach) (78) 
(MacMurrough) (78) 
(Nelson) (78) 
(Craxton) (78) 
^ (79) 

(Oley Spiaks) (78) 
(Olcott) (80) 
(Tours) (77) 
(Biset) (78) 
(Tost .) (78) 
(Sullivan) (78) 
(Olcott) (78) 
(Mason) (78) 
(KreisTer) (78) 
(Tosti) (78) 
(Pa/Ay**) (78) 
’(Verdi) (78) 



The figures in brackets at end of selections 
indicate the speed at which the records 
shpuld he played 
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S OLOS —conlinued 


McCormack, John —continued 


10-inch red label 


4—2953 
4—2470 

4—3788 
4- 22 IS 
6—3115 
7-52041 
4—2378 
4—2220 
4—3074 
4-2818 
6-2118 
4—3366 
4-2071 
4—2221 
4— 2838 
4-2488 
4-2338 

4— 2865 

5— 2087 

4— 2046 

5— 3H7 
4-2824 

7—53018 
4—2213 
4-8070 
4—2644 

6— 3118 
4-2395 
4-2473 
4 2330 


Say ati re voir r bill not goa&byt* 
Serenade [violin obbt, by Krais ler) 

'Hi; ,A galls 


calling) 


Serenade (Softly through the iiigl 
Kretsler) 

Sing ! sing T birds on the wing 

Silver threads among the gold 

Somewhere a voice is calling 

Sospiri injei, andatc ovc vf mando 

Sweet GeneviAve 

Take* oh lake those lips away 

The dear tittle shamrock 

The harp ihat once thro' Tara's Halls 

The Lord is my Light 

Tbe low-backed ear 

The Minstrel Boy 

The Rosary 

The Star-Spangled Banner 

Then yonll mnfc’ml*T me ('* Bohemian Girl ") 

Thera is a flower that bloometh Mari l an a ") 

Tommy Lari 

Trumpet Call, The 

Until 

Vacant Chair, The (with Male Chorus) 
Venetian Song 

Vieni al contcnlo profotido (" Laknai ”) 

Wearin" o' the gmvn 

When shadowy gather 

When the dew Is failing 

When yon look in the heart of a rose 

Where tbe river Shannon Slows 

Who knows ? 

Within the garden of my heart 


MeCORMACK, John, and KREISLER 

12-Inch red label 

02548 Angels' Serenade 

IQ-Inch red label 

4—2700 Serenat a 


{Kemm V) (79) 
(Raff) (76) 

(violin obliL by 

(SrAutarJ) (78) 
(xVifJiiftfi) (78) 

“SaB 

(SimZioBi) (78) 
[TucUr) (73) 
{BenncU} (78) 
(80) 

<#«!/<) (81) 
{AUUttn) (78) 
(Sftfflirrl Ijovtf) (79) 
tflfcwrrj (82) 
(,Vmn) (80) 
itto ) R8) 
Walfc) (78) 
( WaiUicc) (78> 
{Margtison) (73) 
(Saaomon) (78) 

(Sortdrryofj (78) 

(AW) (78) 
(Tmir) (78) 
{Ddibe s) (73) 
{Hail) ISO) 
{Marshall) m) 
(SchWfUr) (78) 
{Mtikvtn (78) 
(73) 
Watt) (77) 
(5wW) (79) 


(Braga) (78) 
f AforrAffvsAi) (78) 


> ELBA (Soprano) 


12-Inch red label 
WITH ORCHESTRAL ACCOMPANIMENT 


2—053038 Addin (« La Bohimc ") 

053103 AM fors 8 iuf {" La Traviata M ) 

£—053029 Ah! for’s t lul chc 1'anima (Part It, Allegro} {" La Travjata ") ( Verdi) (78) 


{Puccini) (SO) 
i Verdi) (73) 


J 


These records should be played with ’"HisMasterb 
Voice"needles, sold only in boxes bearing 
copyright picture"His Masters ice” on th 


our 
e lid. 
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Celebrity Records 




Melba —continued 


SOLOS —cotifi nued 


12-inch red label 


grace 


03523 Annie Laurie 

2 —053028 Ardon gl’inrensi (** Lucia di Lammcnnoor ") 

033028 A vos jeux, mes amis, permetter —mot tie 
(*' Hamlet ”) 

2—053021 Ave Maria (’’ Otello ") 

053110 Caro norac che il mio car (’’ Rigoietto ") 

2—033076 Depths le jour ou je me suis donn6? (‘* Louise ’’) 
2—033024 Folic, La (Part II) 1“ Hamlet ") 

03206 Good-bye 

03203 Ln ! here the gentle lark (with flute obbligato) 

2—033022 O Dieu ! que de bijoux (Air de bijoux) (’* Faust ”) 
03363 Old Folks at Home 
03204 O lovely night 

033062 On m’apprJIe Miiul (“ La Bohfcne "» 

033027 Pale ct blonde dort sous I’eau profonde (Mad scene, 

2—033020 Plrurex. me* veux ('* Le Cid ’’) 

053211 Salce, salce (Willow-song) (“ Otcllo ”) 

2—053023 Se saran rose 
2—033023 Sevillana (’* Don Cfsar de Baran ’*) 

2—053025 Si mi chiamano Mimi (" La Bohetnr ”) 

2—053019 Sola ne raici prim a anni (Rlsa’s dream) (’’ Lohengrin 
03695 Songs my mother taught me 
03089 Sweet bird (with flute obbligato) 

2—053020 VUsi d* arte, vissi d’ amorc (“ Tosca ”) 

2—053027 Voi che sapete (’* None di Figaro ") 

10-Inch red label 

3615 Auld lang syne (acc. by Coldstream Guards) 

3616 Come back to Erin (acc. by Coldstream Guards) 


(Scott) (78) 
(Donizetti) (78) 
(Mad scene, Part 1) 

(1 homas) (78) 
(Fenfi) (80) 
(Verdi) (78) 

(( harpeniter) (79) 
(Thomas) (79) 
(Tosti) (80) 
(Hrshop) (81) 
(Gounod) (81) 
(Foster) (80; 
(London Ronald; (80) 
(Puccini) (79) 
Part II) r Hamlet ’’) 
(Thomas) (78). 
(Massenet) (80) 
(Verdi) (78) \ 
(ArdUt) (81) 
(Massenet) (80) 
(Puccini) (80) 
*') (Wagner) (80) 
(Dvofiih) (78) 
(Hdndel) (78) 
(Puccini) (80) 
(Mozart) (80) 


ft 


03694 

03188 

03036 

03369 

03049 

03035 

03371 
053114 
2—033037 
03047 
03370 
053107 
03016 
03199 
03070 
' 03028 


12-inch red label 

Believe me, il a]I those endearing young charms 
Bid me discourse 

Chant-Hindou (acc. by composer) 

Cornin’ thro’ the rye (with piano) 

Home, sweet home (with piano) 

Je veux vivre dans le rive (Waltr song) (sung in 
- Juliette ") (with piano) 

John Anderson, niv Jo 
La Sercnata (with harp) 

Le temps de lilas (with piano) 

Lo, here the gentle lark 

Magdalen at Michael’s Gate (with piano) 

Mattinala (accompaniment by Mefbn 
Nymphes ct Sylvains (with piano) 

O, for the winrs of a dove 
Pastorale (with piano) 

Porgiutnir (with piano) 


(Moore) (79) 
(bishop) (80) 
fUemherg) (76) 
(80) 
(76) 

French) (** Romeo et 

(78) 

( WkiU) (79) 
(Tcnli) (78) 
(Chausson (78) 
( Bishop) (76) 
(l^hmann) (78) 
(Tosti) (78) 
(Bembcrg) (76) 
(Mendchiohn) (81) 
(Bizet) (76» 
(Motirt) (76) 





ures in brackets at end of selections 
e the speed at which the records 
should be played 
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Celebrity Records 



lelba —continued 


S OL OS —conlinu ed 

12’incb red label 


03071 

033026 

03323 

03040 

03072 


2—033042 (s) Romance {/Jouri^l (5) JkfmrNiric (D*fc*jsjy) (piano by PrdL Lapicrre) 

(TO) 

Sj mi chiamano Mims (" La Bohfrnv H (Puccini] (76) 

Si mt-s vers avaicut drs ailvs (with harp] (//a&n) (78* 

Spring (with piano accompaniment by Land on "Ronald) (//eWftefl (81) 
SurleUc (piano aceampaiiitnait bv composer) (Dsmi^gT (701 

Vninentent, nia bicn aiime* (m croit (Aubade) f" 1 1 je Rul d" Vs ”) (with piano) 

{Lab) (78) 

2—033035 VamomenL ma bieu ajtnfc, ou emit (Au bade) (** Le Rqi ti'Ys f, J [Lain] (78) 
03696 Ye banks and braes o' Km me Doon 

1U-inch red Label 

3619 Away on the hill there runs a stream {accompanied by the composer) 

(Landau Ronald) {76) 

7—33004 Chanson triste {accompanied by Prat, Lapjerre) (Duparc) (80j 

3675 Chant v&iitten (piano accompaniment by composer} (Btmbtrg'i (76) 

3576 Lrs nngrs plenrcnt {with pt;vfn>j (7(b 

3617 Old Folks at home, The (Harringt&ti) (76)" 


1ELBA and KUBELIK 


13-Inch bull label 


03333 A vc Maria (piano by Lapierrr) 

2—053063 L^anmrO* sard (ostante ('* El Re Pastore'Uf (piano by Prob 


IPALET* Jose (Tenor) 


[Gounodi (SO) 
Lapicrrc*) 

Oftuorf) (73) 


12-Inch red label 


5—052001 II fior clic avevi a me (u dato f 1 Carmen "j 
5—052000 Piii bianqa del piu Candida veto (" till irgoriotti, "} 
3 -052125 Priw Song C* Die Meis(ensjngrtrV) 

10-Inch red label 

2—62200 Roman sen (Act 1) {'* Marina “j 
7—52101 Siegmimd's Love Scmg (“ Die Walkure ”) 

7—52103 Song oi the Forge (“ Siegfried ”) 


(Bitti) (78) 
(78) 

tWagntr) (78) 


PAOLI, Antonio (Tenor) 


12-tncb red label 


052320 AH si, ben mio ooIl'epsrRt p* 11 Trovalore ,T ) 

052332 Bianca al par di neve alpina ( <i GJj Ugonotti ”) 

052330 Odcstc Aida, forma divina (*' Aida *) 

052337 Cielo e mar 1 J Tfterco vela splendc came tm sanla at tnr {' 

052170 Di quel la pita (“ 11 Trovatcre ") 

052336 Dio l mi potevL scaghar tutli i mall (" OtelJo ") 

052167 No, pagliaceio non son 1 (** PagtUeci '*) 

052328 Niun m3 tenm (Mortc d" Otello) (*’ Qtello ") 

052168 Spexia i ccppi d‘Israel (“ Samsonc c Dahl a) 

Tu ? indielro l Fuggi—S« Ota e pet sempre (“ OtoRo ") 
052166 Vest) la giubbn (" PagHacci ") 


(Arrktm} (78 } 
(iFagffrt) f78) 
(Wagner) (78) 


(Verdi) (76) 
{VtyttUtj) (78) 
(IWi) {78} 
1 La Giocands ") 
(FonchuJM (78) 
(Vttdii (78) 
(Verdi] (78) 
(LftottfrtPia/ta) (79) 
(Verdi) {78) 
(Satnb&t^nsf (78) 

v trmfi) TO 

(LeanamtlUi) (79) 


p, Ihese records should be played with *HisMaster^ 

[ \\ Voice"needles* sold only in boxes bearing our 
copyright picture His Wasters Voice" on the lid. 
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SOLOS —continued 


Paoli, Antonio —continued 


10-Inch red label 


2—52813 Apri la tua finestra (Screnata) (’* Iris **) 

2-52817 Canzone gucrrcsca 

2—52815 Come un bel dl di maggio (" Andrea Chdnier **) 
2—52596 Descrto sulla terra (“ M Trovatore ") 

2 —52597 Figli mici, v’arrcstatc (" Samsone c Dalila ”) 

2—52809 La donna 6 mobile (“ Kigoletto ") 

2—52811 Ora e per sfcmpre addio r sante memorie (** Otello M ) 
2 —52598 Re del cielo (** IJ Profeta *’) (with chorus) 

2—52814 Si fui soldato ('* Andrea Chenier *') 

2—52595 Si, io t’amo (” Madame de Belle Isle '*) 

2 —52808 Vicns, 6 toi dont le dair visage (Epithalame) (' 


(Mascagni) (78) 
( Giordano) (78) 
{Giordano] (78) 
{Verdi) (78) 
(Saint'Safns] (78) 
(Verdi) (78) 
(Verdi) (78) 
(Meyerbeer) (78) 
(Giordano) (78) 
(Samara) (78) 
D^janirc ') 

(Sainl-Safns) (78) 


PARETO, Graziella (Soprano) 

12-inch red label 

2—053176 Deh ! vieni, non tardar (•• Le Nozze di Figaro '*) 

2 —053173 Quel guardo, il cavaliere (Cavatina) (** Don Pasquale ") 

PATTI, Adelina (Soprano), the late 

12-inch pink label (Star Celebrity) 


( Mozart) (78) 
(Donizetti) (78) 


03084 Ah ! non credea mirarti (** La Sonnambuia *’) 

03055 Batti, batti, o bel in rise t to (*' Don Giovanni n ) 
03032 Casta diva, che inargeuti (Cavatina) (*' Norma "1 
03061 Cornin’ thro* the rye 
03083 Connais-tu le nays ? (** Mignon "> 

03053 Home, sweet iloine 
03078 Kathleen Mavourneen 
03079 La Serenata 

03056 O Dicu ' que de bijoux (Airdes bijoux) (' 

03054 Old folks at home 
03063 On Parting 
03052 Pur dices i 
03059 Robin Adair 
03060 Si vous n’avez rien h me dire 
03062 The last rose of summer 
03051 Voi che sapete (** Nozze di Figaro ”) 

03064 Within a mile o' Ed in boro* Town 


(lullini) (78) 
(Moxarl ) (78) 
(Bell.ni) (78) 
(76) 

(Thomas) (76) 
• (Bishop) (76) 
(Crouch) (78) 
(Tosri) (76) 
( Gounod) (75) 

(76) 
( Patti) (78) 
(Lotii) (78) 

(77) 

(Baroness Willy de ROtkschiU) (78) 
(Thomas Moore) (76i 
( Moxarl ) (75) 
(77) 


Faust ’ j • 


PLAN£ON, Pol (Bass), the late 

12-inch red label ' 

032050 Deux Grenadiers. Les { Schumann) (78) 

052090 Grand* Isi 1 grand* Osiri (Invocation) ('* II Flauto Magico '*) (Mozart) (78) 
032023 Le cor (Fleeter) (79 ) 

Meditation — See Vallon, Le 

032027 Nazareth ( Gounod) (78) 

052217 Ninna nanna (Berceuse) (** Mignon **) (Thomas) (81) 



indicate the speed at which the records 


should be played 
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TJikkji&L 


Celebrity Records 



S OL 0 S —continu ed 


T a n £0n, Pol —cantinu ed 


12-incti red Label 


(dddm) (7®} 
(Meyerbeer) f80i 
(SftytriMri (78) 
(jKossim) {78) 
(Mowt) im 
[Faun) (7S> 

majnr) 

fTitainas) [78) 
[Gounod) i78> 
Wtrtiot) (76) 
('■ Faust ") 

(G^anod) (76) 


032022 Noel (Canliquu de Noel) 

032077 Nonne% qui reposei (*' Robert It? Diablc "} 

032078 O jours bemuiuc (“ Etolle du nord *'} 

052218 Pro peccatis {“ Siabat Muter tH J 
052U7 Qui scfrgtiu non s'acceudu (" II Flauto Magico ") 

032049 Ramtaux, Lets 

S^nudu tie M e phis to—S# “ Vous qui faltes renclonnie ' 

032005 Tambour-major tout galcmtic tl'or (Air du Tambour 
(" Le Caitl '*) 

032022 VaHon, Ui (Meditation) 

032008 Void <ks noses (“La Damnation de Faust ") 

032048 Vou5 qui fajtcs rendonnie (S£r£nade de Mephislophtdts 

10-inch red label 

3 — 82884 Aliens I jeunes geus I (Air dc Capuk*) ( h (torndo el Juliette ") 

(Gounod] CT6> 

3 — 32692 Chanson de la puce ("La Damnation dt Faust ir ) f/fcrfm) (78) 

2 — 52585 Chi tni dir& dt cte il bicchfrr (Contone del Porter) ( J * Marta ") 

(FteUxc) (7B) 

8—32878 Serenade de Mfiphistophtflfc. (“ La Damnation de Faust ") (/frrlipri (78) 

3— 32670 Veau d'or, Lc ("Faust **) (Gounod) (78) 

I OSING, M. Vladimir (Russian Tenor) 

12-ineb red label 

3—^32000 Forgive me, O Divinity (*■ Pique Dame/' Act L Scene If) 

2 — 022001 li you ever knew (■* Pique Dame ") 


m 

W) 


1 UFFO, Titta (Baritone) 


12-inch red label « 

3 - 052098 Amah tassii le stelk I*! Cdatofbeb Colombo M ) 

2 — QfcBflVO Credo in un Dto cnidel ( 1T Qtello ") 
t — 052104 Dio pc&aittt, dio 0 'amor ( J1 Faust M J 
2 — 052170 Erj tu cbe match) avi quel Lamina (’ Un Ballo in Maschcra, 
2—052103 1 due Granatkri (The Two Grenadiers) 

052888 Marethaine— ( \>i polit an Song ) 

052188 O vin, diseaccia la tristezto (Brindisi) {“ AmUrto"') 

2—052083 Sel vendicata ossa! (" Dinorah '7 
2—052075 Vien, Leonora, a piedi tuoi (" La FavorfUi ") 


(Franchttti) (761 
(7B> 

{Gounod) (78) 
” Act ni.) 

QkAifinanu) (79) 

(Tos/j) (79) 
(Tkenuu) 1TB> 
[Mitytrbw) (78) 
(Doiiizriii) (78), 



10-Jncb red label 

Ahuut ! faneiullo aneora di rugiada uentil (" Thais ") 
Alla vita che t'arride (""’Un Ballo in Masclwra ") 
Al| r crta* matin ar (“ L'AMcana ") 

Apparizjqne dello spettro (Recitation) (" Andeto ") 
Buduji Zhsi. del mi» buou tempo (** iLiri/’ Act It) 
Dch t x-jenl alia finestra (Screnata) f' 1 Don Giovanni ") 


(Afflj^ne/) (73) 
Waif) (78) 

(hUffrbrtt) (78) 

(Shakespeare) (78J 

(/,A>Hj-arnl/u) (78) 

(Mown] (73) 


These records should be played with “HisMasterfe 
Voice"needles, sold only in boxes bearing our 
copyright picture'His Master^ \fcicelon the lid. 


m 
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Celebrity Records 


SOLOS —continued 



Ruffo, Titta —continued 


10-lnch red label 


2—52624 

7—52049 

7—52050 

7—62013 

7-52054 

2—52528 

2-52623 

2—52685 

7—52040 
7—52062 
7—52070 
7—52143 
2—52621 
7—52029 
2 52828 
7—52063 
7—52D30 
7-52071 
7—52031 


Disse ») saggio (“ Malena *') 

Esuonan ie cam pine 

Ecco dunquc l'ombil citti (“ Thufe 

riHfrli i 


’) 


{Titta Kuffo) (78) 
(Ttita Ruffa ) (78) 
(Massenet) (78) 
Pern Soriano) (79) 
(Moxarl) (78) 
{Vetdr) (78) 
(7 it la Kuffo) (78) 


{Etlore 


( Ferradini) (78) 

Tii ~ ■ aa 


El guitarrioo (A 

Fin ch'han dal vino caldn la testa (** Don Giovanni ”) 

II balcn del suo sorriso (“ 11 Trovatorc ”) 

Ma tu sfiorata di rugiada gentil (“ Malena ”) 

Meriggiata (composed expressly for The Gramophone Co., Ltd.) 

(Leoncavallo) (80) 

Non penso a lei (1 think uot of you) 

Oh, chc m‘importa ? 

Rammenta i Ueti di (" Faust ") 

Se la giurata lede (** Tosca ") 

Spettro santo (“ Amleto M ) 

Suono e fantasia * , 

Toma a Surriemo (“ Canzone Napoletana ") 

Trvmin gl'msani (" Nabucodonosor *’) 

Visione VcDeziana 

Vous qui faites l’endormie (*' Faust ") 

Zara, piccola Ziugara (“ Zazk ") 


ilia Kuffo) (80) 
( Gounod ) (79) 
(Puccmi) (78) 
( Thomas) (78) 
(Capolongo) (80) 
(De Curtis) (78) 
(Verdi) a8) 
(Brogi) (78) 
(Gounod) (78) 
(Leoncavallo) (79) 


SAMMARCO, G. Mario (Baritone) 

t2~lncb red label 

2—052073 Aprfla, bella, la fenestrella (" I Giojelii della Madonna ' 

2 -052044 Cruda-funesta stnania ('* Lucia di Lammermoor ”) 

2 —052171 Di Provenra il roar, il suol ('* La Traviata ") 

2 -052074 Figlia di regi. a te I'omaggio ('* L'Africana ") 

2 — 052009 II sogno (" Otello ,) 

2 - 052041 Lo vedremo veglio audace Emani ”) 

2 —052042 Non piti andrai ('* Nozze di Figaro **) 


SCHIPA, Tito (Lyric Tenor) 

12-iocb red label 

2—052150 Ah ! dispar vision (“ Manon,’* Act III) 
10-inch red label 


’) (with Chorus) 
(Wot(Ferrari) (81) 
(Wolf- Ferrari) (78) 
(Verdi) CIS) 
( Meyerbeer ) (78) 
(Verdi) (80) 
(Verdi) (78) 
(Motart) (81) 


(Massenet) (78) 


7—52125 Ella ml fu rapita (" Rigolelto '*) (Verdi) (78) 

7—52124 Parmi yeder le la grime ('* Rigolctto M ) ( Verdi) (78) 

7—52122 Salve, dimom, casta e pura (" Faust ”) (Gounod) CIS ) 

7—52123 Tu chc a Dio spiegasti rail (** Lucia di Lainmcrmoor ’*) _ (Donizetti) CIS) 
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SOLOS —continued 

S HUMANN-HEINK, Ernestine (Contralto) 

12-lnch red label 

Agnus Dei 
Before the Crucifix 

But the I/>rd is mindful of His own (*' Saint Paul ") 
Cry of Rachel 
Danny Boy 

i—Bolero 


2 — 093158 
03897 
03175 
03898 
03899 
. 053158 
03381 
2-053014 
2 -053159 
2—033014 
03701 
03118 
043111 


Oitana- 
>Kerry Dance 
Lascia ch'io piangn (** Rinaldo ") 

Lcggero, invisibilr—Bolero 
O mon fils (** L<* Prophcte V) 

One sweetly solemn thought 
Rosary, The 

Stille nacht, heilige nacht (Still night, holy night) 


10-lnch red label 

2—3001 Allah 

2—3416 Child’s Prayer. A 

2 — 3417 Nearer, my God, to Thee 

S OTTI, Antonio (Baritone) 

12-lncb red label 


(Biut) ( 
{La Forte] 
(Mendelssohn) ( 
(Salter) ( 

(I Vratherlv) ( 

(A edit i) \ 
(Mollov) ( 
(Handel) (78) 
(A rditi) (78) 
(Meyerbeer) (78) 
(Ambrose) (78) 
(.Vann) (78) 
(Gruber) (81) 

( Chadwick ) 
( Harold ) 
(Mason) 


052109 

2-052000 

2-052003 
052091 
052161 
8- 052002 
2 — 052037 
052160 
2 -052004 
2 032001 


(Donizetti) ( 
• (Mozart) ( 
(Verdi) 
(Gounod) l 
(Verdi) l 
(Verdi) ( 
(Verdi) f 


Cotcc Pari do vercoso (Cavatina) (" L’Hlisir d’amore ”) 

(а) Deh ! vicni alia finestra (" Don Giovanni ") 

(б) £u»nd*ero paggio (*‘ FaBtatf *’) 

Dio possentc, dio d’amor (•' Faust ”) 

Kri tu cbe macchiavi quelTanima (“ Un Ballo in Marcher* ”) 

Inutfia Pugola ! (Brindisi) ("Otello ”) 

L'onofc Ladri ( tf Falstall ”) 

Luna nova (Marinaresca song, with chorus) 

Maria Mari (Di Capua) 

Pari siatno (" Rigoletto *’) (Verdi) 

Parici, parici, rncs amts (Mortcde Valentin) (“ Faust ”) (with Chorus) 

(Gounod) 

Quaud’cro paggio ( b ) (’* Falstaf! see Deh! vicni alia finestra 
Se la giurata to»ic (Cantahile Scania) (“ Tosca ”) (Puccini) 

Si pud ? (Prologo) i“l»agUacci ”) ^ 

Vi raw iso, a iuoghi amctii (“ La Sonnamhuia ") 


2—052001 
052139 

10-Inch red label 

7 — 5200! l£i favclla giA con troppo bollor (“ Otello ”) 

7 — 52144 Mandollnata, La (Italian Folk Song) 

7 -52019 Seetate — Serenade (Awake M ‘ 

7—52000 Vi ravviso, a Iuoghi amefti (** La Sonnambula”) 

^RMBRICH, Marcella (Soprano) 

12-lnch red label . 

053096 Ah! fon»* b Ini che Panima (*• La Travinta ”) 

053100 Ah ! non giungc umun peusiero (" La Sonnambula ”) 


(Leoncai'tillo) 
(belli «i) 


(78) 


(Verdi) 
(Paladilhe) 
(T. Mario Costa ' \1S\ 
(Bellini) 


(Verdi) (78) 
(Bellini) (IS) 


These records should be played with “HisMaster’s 
dSfcillJ Voice**needles, sold only in boxes bearing our 
~ copyri £ ht P* cture ^ s Masters Voice! on the lid. 
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Celebrity Records 





SOLOS —continued 
Sembrich, Marcella— continued 

12-inch red label 

053076 Ardon gl’incensi (“ Lucia di Lammcrmoor ”) 

053098 Batti, batti, o bel Masetto (“ Don Giovanni ”) 
053217 Bel raggio lusinghicr (Cavatina) (" Semi ramble ”) 
053078 Caro noire che il mio cor (“ Rigoletto ”) 

053174 Casta diva, che inargenti (Cavatina) (" Norma “) 
03702 Cornin' thro* the rye (Scottish Air) 

2—033077 Connais-tu 1c pays ? (“ Mignon ") 

053099 Deh ! vieni, non tarda^(“ Lt : No we di Figaro ") 
053077 Emani ! Ernani! involami (“ Ernani ") 

03703 Home, sweet hotre 
03704 Lass with the delicate air. The 
03705 Last rose of summer. The 
053213 Merc* dilette amiche (Bolero) (“ I Vespri Sicilian! '*) 
053170 Merry Widow Walt* 

2 —023000 Nightingale Song 
033021 O Dieu ! que de i 
053216 O luce di quest'; 

053075 Pari a ! Valsc 

2 053160 Qui la voce sua soave (" I Puritani ") 

053166 Una voce poco fa (“ II Barbiere di Siviglia ”) 

053097 Voce di primavera 


tvaiu 

one (in Russian) 

Je bijoux (Air des bijoux) (“ Faust ”) 
.t'anima (*‘ Linda di Chamounix *’) 


I g8) 
(Mosarl) (78) 
(Rossini) (78) 
(Verdi) (n) 
(Bellini) (78) 

(TAomns) (78) 
(A/otar/) (78) 
(Verdi) (78) 
(Bishop) (78) 
(A me) (78) 
(Air by Moore) (78) 
(Verdi) (78) 
(Lehar) (78) 
(Abadicv) (78) 

(Donizetti) (78) 
(Arditi) (78) 
(BeBim) (78) 
(Rossini) (78) 
(Johann Strauss) (78) 


SMIRNOV (Russian Tenor) 

12-inch pink label (Star Celebrity) 

052372 Eluccvan Ic stelle (“ Tosca ") (PwWni) (78) 

052410 Se il mio nomc ('* I! Barbiere di Sivi »lia “) (sung in Italian) (Rossini) (79 1 


10-inch pink label (Star Celebrity) 
2—52826 Mattinata (specially composed for The Gramophoi 

TAMAGNO, Francesco (Tenor), The late 


ne Co., Ltd.) 

(l^eoncavallo) (78) 


052101 

052068 

052103 

052102 

052100 

52683 
52878 

52673 

52681 

52674 

52682 

52675 

52684 

52677 

52679 

52676 


12-lnch pale green label (Star Celebrity) 

Esullate ! 1’orgoglio inusulmano scpolto e in mar (“ Otello ' 
Niun mi tema (Morte d' Otello) (" Otello ") 

O muto asil (“ Ganirumc Tell ”) 

Ora e per sempre addio, s6nte memorie (“ Otello '*) 

Un dl all' azzuro spazxio (Improwiso) ('* Andrea Ch*nier ") 

10-inch pale green label (Star Celebrity) 

Corriam, corriamo (** Guillaume Tell ’’) 


(Verdi) (75) 

(iwo (7*r 

'(Rossini) (74) 
(Verdi) (76) 
(Giordano) (74) 


Di quella pira (“ Il Trovatore “) (I 1 

Esultatc ! Torgoglio musulmano sepolto e in mar ('* Otello “) (V 
Figli miei, v’arres’ate (’* Samson and Delilah “J (Sninf-5 


(Rossini) (76) 
(Verdt) (76) 
(Verdi) (74) 

. _, _ | _. 1 -Sains) (75) 

Niun mi tcroa (Morte d’ Otello) (“ Otello ") ( Verdi) (74) 

O muto asil ('* Guillaume Tell ") (Rossini) 176) 

Ora e per sempre addio, sante mcmoric (“ Otello ") (Verdt) (75) 

Quand nos jours s’*teiudrout comrac une chaste damme ( M H6rodiade “) 

(Massenet) (75) 

Re del cielo (Inno) <“ 11 Profeta “) (Meyerbeer) (74) 

Sopra, Berta, 1'amormio (“ Il Profeta ’’) (Meyerbeer) (75) 

Un di all* azzuro spazzio (Improvviso) (“ Andrea Chenier ’ *) ( Giordano) (75) 
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Celebrity Records 



SOLOS — continued 
T TRAZZINI (Soprano) 

t2-tnch red label 

2 -053G5S Ah 1 fors p f hit, che l p anima, Part I (“ La, Traviata ”) 

2—053062 AhI fore 1 t lui, chi? T amma, Part N {* La Traviata ") 

2—063049 Ah! non credca mirarti f p La Sotmambula ,p J 
2 053057 Ratti, bfttti, o bcl Masetto (“ Don Giovanni ,f ) 

3“053034 Bel.ragg jo 1 mi ngbinr ‘ Seauianudc T1 ) 

03333 Donnie, sweet Bessie 
2—053055 Candida Durga (Preghicra) (Prayfir*entrance scene) (with Chorus) ( (+ Laktne pp ) 

(Delias) (80) 

" Camevale di Venezia T ’ (Part I) fair, by Benedict) (78) 

" Carnevaje di Venezta ,p (Part II) (arr h by Benedki) [79) 

Cato nome c-he II min c^r (“ Kigoleiio ") (iS- (78) 

~ (Dsffitff faff 


(Verdi) (70) 
{M (70) 
(BtOTttfl (78) 
[Mosart] (78) 
(itoiSini) (80] 
(Gilbrrt) fT&l 


2-053043 
2 “053044 
2—053050 
2 033027 
2—053058 
2—053085 
2—853037 
03286 
2—083113 
2—053058 
2-0&3063 

2-053040 
8 — 058118 


C barman I oiwau (Couplet du MysoK) ( p ' La Ptetlc du Brasil ") 


(Ddibes) (701 
(Verdi) (70) 
(79) 

{BiihofA J80) 
(MM) (80) 
( Thomas ) (77) 


Dov'41 'Indiana brim a (Bdl Song) ( Hp Lakme ’*} 

D'amor suil'aii rosee (■' II Irovatore ") 

Grande Valse. Op, i o 
Home, sweet Home (in English) 

lo diem no, non son panrosa (Aria ill Mkada) (“ Carmen p ') 

To son TiUnta (PoIonaiM) 1" Migron PT ) . , . 

La sua man non ancor oggi Ii mia tocco (BallaU d‘ Ofelia) (Mat] scene) 

(" HamleL "J (dmh/in'rf Thoms] (78) 

L*Eco (The Echo) ~ ‘ " 

. ____ Me red, ditette anise be (“] Vesptj Sicilian i V) 

8—063013’ Oh, d'amor uiessaggera (Valzer) ( M Mirella ") 

3"0j 31I& O luce di quest'.mitna ( pp Linda dl Chant nuiiat lp ) 

2—053114 Paoe, pats 1 , mio Dki ! f 1 La Fona del Destine ’ ) 

2 —053092 Past orale V * Ros*t I nd a 1 3 
2 -053064 Ritoma vincLtor f J Aida 1 1 ) 

2—053048 Saper vormste ( HP Un RaUo in Maschera pp ) 


(Curl Eckert) (79r 
{I'enh} [79 1 
(CowrtwO (SO) 

[Verdi] (77) 
{Verattm) (79) 
iVerdi] (81) 

, . . . m 

2—053110 Solvtig's Song, 0^»t, No, t ( pp Peer Gynt ") {Grieg} (SO) 

2—083047 Spargi d'amaro pi ante (Mad scene) f M Ijida di Lammexmoor M ) 

(with Ontc obbl, by Albert Fraxisella) (Dourr^i) (78) 

' cida ( P4 I1 Trovatore #> ) (Verdi) (78) 

(90) 

(gll 

(RosFim) (78) 
(!>roch\ (81 ) 
(Belli nf) (79) 


% — 053084 Tacea la notte fdadda ("L Trovatorc 
03241 The last rose of siimnn r(in English] 

03280 The Swallows (iu English) 

2—053046 tlna voce poco fa ( Jp II Barbiete di Sivtglia ”) 
2—053065 Variations 

2—053073 Vicn, diktto, £ in del (*' 1 Pori tan i M ) 

W-ilTEHILL, Clarence (Baritone) 


02421 

02849 

02424 

02416 

0241& 

02413 

02B60 


flinch red label 

Coufulatis (" Requiem ") 

'Elijah 1 ) 


It is enough £ r'Elij 
Lord God of Abrahtii 


ham r Elijah J) 


(V^ (78) 
(Mfndrf(78) 
(78) 


Paler Nosier (with Westminster Cathedra] Gboitv under the 
dini'Ction of Dr, R, R, Terry) (L + Niedermeyer) (80) 

IVopk that walked in darkness. The (" Messiah **') (with orchestra 
ace,) (lidtuiei) (78) 

Toreador Song (*' Gittnen M ) (flfirt) (78) 

Two Grenadiers, The (Sckw*Kflnii) (78) 


These records should be played with "His MasteriS 
Voice*'needles, sold only in boxes bearing our 
copyright picture*His Masterss Voice!on the lid. 
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Celebrity Records 
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SOLOS — continued 
Whitehill, Clarence — continued 

12-inch red label 

2 -032054 Voil4 done la terrible cit£ (*’ Thais ".) 

~ 02425 Vulcan’s Song (** Philemon et Baucis ") 

02422 Why do the nations ? (“ Messiah ”) 

10-inch red label 

5 — 2119 Bedouin Love Song 

4— 2234 Is not His word like afire? (“ Elijah *') 

5— 2120 Mate o' Mine x 

7 32032 Panurge (Chanson tie la Tourainc) 

4—2235 The Calf of Gold (“ Faust ”) 

WILLIAMS, Evan (the late) (Tenor) 

12-inch red label 

Beloved, it is mom * 

Be thou faithful (“St. Paul **) 

Comfort ye xny people (“ Messiah ”) 

Crossing.the bar 

Cujus an imam (“Stabat Mater ") 

Every valley shall be exalted (’* Messiah ") 
Forgotten 

Furtive Tear, A (’* The Elixir of Love ”) 

If with all your hearts (“ Elijah ") 

Ingemisco (“ Requiem *') 

Lead, kindly Light 
Like a dream (" Martha “) 

Lohengrin’s Narrative (“ Lohengrin ”) 

Lost Chord, The 
Murmuring Zephyr s 
My pretty Jane 
My ain folk 

O ! Na Byddai’n Haf O Hyd 
O Paradise (” L'Africaine V) 

Open the gates 
On, dry those tears 
Palms, The 

Prize Song (“ Meistersingcr *’) 

Song that reached my heart, The 
Sorrows of Death (** Hymn of Praise M ) 

Spirit Flower, A 
Spirit so fair ('* La Favorita ") 

The Holy City 

nooai J ( d > Thy rebuke hath broken his heart (Recit.) 

^ ^ Behold and see (Air ** Messiah ”) 

02183 Your tiny hand is frozen (Rudolph’s ! ‘ 


02565 

02851 

02852 

02278 

02274 

02853 

02854 

02239 

02855 

02263 

02267 

02856 

02241 

02690 

02276 

02857 

02612 

02299 

02238 

02304 

03858 

02825 

02164 

02824 

02859 

02862 


(Massenet) (78) 
(Gounod) (78) 
(Handel) (81) 


(PifWidi) (78) 
(Mendelssohn) (78) 
(Elliott) (78) 
.(Massenet) (78) 
(Gounod) (78) 


(Aylwanf) (79) 
(Mendelssohn) CIS) 
(HdnJel) (78) 
(Willeby) (81 
(Rossini) (81 
(Handel) CIS] 
‘ ) (78) 


02529 


(Cottles) ( 
(Donizetti) (78) 
(Itoulelssohn) (78) 
(Verdi) (78) 
(Rev. J. B. Dykes) (80) 
(Flotow) r78) 

(Waznet) (81) 
(Sullivan) (78) 
(Jensen) (80) 
(Bishop) (78) 
(Lemon) (78) 
(Davies) (81) 
(Meyerbeer) (81) 
(Crosby-Knapp) (“ 
(del Rieso) ( 
(Faure) ( 
(Hu-wcr) (79) 
( Jordan ) (78) 
( Mendelssohn ) (78) 
( Campbell-Tipton ) (78) 
(Donizetti) CIS) 
(Stephen Adatns) CIS) 

(H&ndel) (78) 


i (Rudolph's Narrative) ('* La Boblme " 


10-inch red label 

3— 2763 Acushla Machrce 

4- 2365 Ah Love, but a day 

5 -2121 Alice, where art thou ? 


(? t 


uuini) (81) 


(Julian Ettards) (701 
(Daniel Protkeroe) (7fc) 
(A$cher) (78) 
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10-inch red label 

4—42519 . Am stillen Herd (" Melstcrsinge* ") 


(Puceim) (78) 
(Veni il (78) 

(Werner (80) 

( Bitet\ (78) 
(Waft ler) (80) 


(fV^ciisr) (81) 


ANELLI, Renato (Baritone^ 

10-inch red label 

7—52146 Buona, Z*zb, del mio buon tempo (*' Zaz5 ”) 
7—52145 La Spaenola (The Spanish Dancer) 

7—52147 SI pu6 ? (Prologo) (** Pagliacci **) 

7—62148 Un nido di metnoric (Prologo) (“ Pagliacci ") 


(Leone a ml lo) (78) 
(Di Ck ara) (78) 
(Leoncavallo) (78) 
( Leoncavallo ) (78) 


. J 



a S H S H 


These records should he played with “Hi6Masters 
Voice M needles. sold only in boxes bearing our 
copyright picture His Masters ice" on tn^lid. 
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Celebrity Records 




INSTRUMENTAL 

For Prices, ol Records see page ii 

PIANOFORTE 

CORTOT, Alfred 

!2-inch red label 

05850 BtrtcUie, Op. %f 
2—035500 Caprice poftique {La Leggeresza) 

2 — 035501 Etude* €-n forme d>‘ VaN- 
7—62023 MalajEjuctu {Spanish Dance) 

7—05500 SegahtUU 



(Chopin) a&) 
{Uiti) (J8f 
(Sifj»i*S*Msj ns 
MJhmiri (78) 
(Atbenit) m 


PADEREVSKI 

12-inch red tube! 

2—045508 Anfsc^wung 
045547 Compand!a. La 
2 — 045502 Chant d'amour 

£5917 Cracovienne faatasLtque, Op, 14, No, 8 
045560 Hark ! Hark ! the lark—Serenade 
03567 La Bandoline—Rondeau 

95565 La Card bn tie Cvthfere {The Chimes of Cylhrrai 
05626 Minuet i» G 

05820 , Nocturne in F major (Op. 25, No, 1} 

05610 Nocturne in F sharp minor (Gp„ 15, No. 2) 

05821 PokituiiH Ml I lib re 

05627 Vfllse, C sharp minor fOp. 64 , No, 2 ) 

2—045500 Warum 


in-Inch red In bid 


5633 Ettitte in G flat major 


(SrAumjutt) (30 
(PffgrtKiitf-LisifJ (78) 
($0>/nt*S.lrt) (78) 
{I’adetevski) (78) 
(3Vft.t0«7?-Lt$rt J (60/ 
(Cvtipenn} (79 1* 
(Cvnpfrirt\ (861 
(fWrwM.J (73) 
(Cfiopift) (76) 
{Chopin) (78) 
(C^pin) (73 f 
(Chopin) 178] 
(Sdliiftf&fMj (78) 


(Chapin) (78) 


{For other piano records by famous pianists, see pajes 9S, 99, 100, 178, 179) 


VIOLIN 

CHEMET, Renee 

12-lneh rut label 
8—07820 PracIndium and Allegro 


ELMAN, Mischa 
2 


I2 ifi7li red label 

-Q7S72 Air for G %tnu/t 
07995 Aw Maria 
2—07912 Canto amoroso (pianoforte by Percy Kahn) 


[ Pugm u i Krei*itr 1 (78) 


(ZJorif) (f 8) 
(SthulHTt* WtlJuSmj] (80! 
(StfrttMtdrp pi) (fSj 


The figures in brackets at end oP ©elections 
indicate the speed at wh ich the records 
t should be ployed 

- + e. 
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Celebrity Records 





VIOLIN —continued 
E nan, Mischa — continued 


2 -37973 
07994 

07999 { 
2—07914 
07934]' 


12 -inch red label 

Caprice Basque 

Cavatina (Op. 85 , No. 3 ) (piano by IVrt-v Kahn) 

(a) Chanson, Louis XIII) 

(ft) Pavant* 

Dans 10 lx>is (art Voinich) 

[<*) Gavotte 
[ft} Do u l sc her Tan* 

2- -07974 Humoresque 

07932 introduction Rondo Capriccioso 

3- 07913 Kol Nidrei 

2 —07975 M«Modie (Air from ** Orfeo ed Euridicc ") 

07929 MiUodic 
07928 Nocturne 

2 07976 Nocturne in l) flat (Op. 27 , No. ?) 

2—07977 Nur wer die Scbnsucht kennt 
2 -07978 Prize Song (** Meislcrsingcr ") (arr. Wilhelmj) 
07927 Serenade , 

2—07964 Simple aveu 

2—07979 Sicilicnne ct Rigaudon (piano ace. by Ptercy Kahn) 
07933 Souvenir de Mosc u 
2—07941 Spanish Dance (Op. 22 , No. 3 ) 

07996 “ Thais '* Meditation 


(Sarasti/s) (78) 
(AW/) (78) 
(Couperin-Krjeisltr) (78) 

(Paganini) (73) 
(Gossec) (78) 

(DiitersdorJ) (81) 

(Dvcifuk) (73) 
(Sain/-S«<*«.s) (78). 
(Max Bruch ) (78) 
(Gluck) (73) 
(Tchaikovsky) (76) 
(Chopin) (76) 
(Chopin-Wilhelm}) (18) 
(Tchaikthisky) (78) 
• (Wagner) (73) 
(Schubert) (91) 

I Thome ) (79) 

l K render) (78) 
(IPtrncarifti) (74) 
(Sarautte) (78) 
(Massenet) (79) 


10-inch red label 

4—7942 Capricictto (arr. Burmestcr) (piano by Percy Kahn) 
4- 7928 Capriccio 
4 -7910 Country Dance 

3 7924 Fantasia from Garden Scene (** Faust '*) 

4—7943 / (W Gavottf> 

* 7a43 t(ft) Tambourin 

4- 7944 Gavotte (fmm Ballet Music to ** Idoiueneo ”) 

8 7977 Hungarian Dance, No. 7 

4 7909 In a Gondola (Impromptu) 

4 7945 Lcs Farfadcts (The Fairies) 

3-7923 Minuet 

4 7946 Minuet in D (No. 2 ) 

3— 7921 Minuet in G. No. 2 

4 7920 Orientale (Kaleidoscope) (Op. 50 , No. 9 ) 

4- -7917 Pastorale 
4—7947 Riguudon 

4 7948 Rondino (on a theme by Beethoven) 

4—7949 Serenade 

4—7930 Souvenir * 

•4—7950 TrSumerei 
4 — 7929 Valse Capcicc (Op. 167 
3 - 7976 Vogel aK Propliet (< )p. $ 2 , No. 7 ) 

3 —7957 Walrer (arr. Burmestcr) 


(Mendelssohn) (78) 
(Scarlatti) (76) 
(Weber) (78) 
(Go , turd) (78) 
(Andre Gretry ) (73) 

. (Gossec) (73) 
(Mozart) (78) 
(Brahms-Joachim) (78) 
[Elman) (78> 
(rente) (78) 
(Haydn) (81) 
(Haydn-Burmester) (78) 
(Beethoven) 
(Cesar Ctii) 
(Scarlatti) 
(Monsignv) 

(Kraster) (78) 
(DrigO) (78) 
( Drdla) (79) 
.(Sr&umaitn) (78) 
(Risslaruf) (78! 
(Sc hum a nn) (78) 

Ml «‘i) l 


(Hum mi 




These records should be played with “HisMastcrfe 
Voice'*needles, sold only in boxes bearing our 
“His Mas 


\ copyright picture* 


Master's Voice” on 
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Celebrity Records 



VIOLIN— cmtinu ed 

ELMAN STRING QUARTET (Mischa Elman and Mgs rs, 
Eak, Rissland, and Nagel of the Boston Symph* ay 
Orchestra) 


12 -lnch red label 
08974 Andante canUbikr (from Strip* Quartet, Op. it) 
0807^ Emperor Quartet, The— Amlante 
08077 Quartet in A minor—Minuet 
08058 Quartet in <5 Major—A idaiuc 

10-inch red label. 

8171 Quartet ip D minor Mijiuei 
8105 Quartet in E Flat—Allegro,i(Finale) 


(7’r*atf<n**y) (78) 
i Haydn) (78] 
(Sckubsrt) (70 j 
(C. non DUtendorf) (78} 


[AftitJrt) (78} 
(C. non Dittzrsiorf} 70 


HEIFETZ, Jascha 


2—07880 

2—07081 

2-07092 

2-97808 

2- 07832 

3- 07042 
2—07961 
2-07966 

4 — 7851 
4 79S9 
4—7952 
4— 7940 
6—7001 
4-7941 
4-7930 


12-inch red label 

T'ivc Maria 

Hebrew Me My ‘ (Atffnjnj 

La rondc des luting (Dance of lhe Goldins} (Schmo farvtaslique) 

(Buzz mi) 
(/VtftfAitti) 


[ScMubtrt U’ahslmj) (70) 

( 70 ) 

(79) 
(79 
(76) 


Moio pcrpfctuo 

Qtj Wfcga of Song (iWjrfld/Jitt)**) 

Romance from Concerto in D minor. Op. an (lF?cfcnm/ttj 

Scherzo -TaririteJ le (Wien id r sAi) 

Spanish dance (Samsafc) 

10-luch red label 

Caprictetise (Marram de Genre) (Op. 17 ) [Htgat) 

Chorus cif Jkrvishes ('* Ruins of Athens M ) (arr. Auer) (Bathcvtn) 
Guitiure (Op. 45 , No. 3 ) (AffiszAarjAi-Sarasafr) 

Meditation (GlatouflCi^ 

Mimic 1 [Porpom-Kreiilei) 

Turkish March (Scherzo) {Berthtnen) 

Val&p Bluelte (Air <k Balkt) (arr. Auer} fiJrrgo} 


(79) 

tg 

(79) 


KREISLER, Fritz 

12 -Inch red label 

07969 Allegretto 

07060 Caprice viennois 

07967 Chanson, Louis XIII and [Gayane 

07964 Chanson Meditation 

07005 Chant sans paroles , 

07068 E major Gavolte 
07939 Htimoirskr 
07968 Hungarian Dane*, G minor 
2 07010 Indian Lament (Cnnxoifelta indienne) 

2 07906 Largo 


(Boulvrini-KrHsUr) (76) 
{K rosier) (78) 
{CovperinK relief) (781 
(CoUmet) ( 01 ) 
(TctaiAcrcg&y) (78 f 
(Jfor*) (81) 
{Docfdft) (80) 
[Htahm\-Joachim) (SO) 
{Duotfik'Kunlcr) (78) 
[lUndfl) (78) 



in brackets at end of selections 
indicate the speed at -which the records 
should Le played 
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VIOLIN —cmiin ued 


K isler, Fritz — continued 

IJ-hu li red label 

07908 Lbrbesfitud 
07962 Uebe&leid 
2—57983 Med i I alien (" Thais, ,J ) 

a. _ ftawi i M) .Moment musical 

S— OTro Tambcurio 

07935 Ptaeludmm 
07957 JVtciriisc, La 
07958 SAerw 

2—07985 Slavonic Darter (No. 2. in E mmorj 
07901 Tamb&urirt rhinois 
2—07986 Wkncrisch (Viennese Waltr) " . 


(Krtislrr) {78} 
(tfmVrr) |7S> 
, {Mtitsetu-n 1 , 79 } 
t&ckuhfirt) {”8) 
(Knislcr) {78} 
{Hath) (78) 

(CottptTiti K r/idct) {78} 
iDiUtfSil ’tf KreisUtn (SIJ 
t Dl Orik K rcixlfr) (78) 
[Krdsier) (7BJ 
{Gw/orjfcyj (78) 


tO'incb red label 

3- 7954 Andaman* 

3— 7941 Anbade I’roteiiealc 

4— '7902 Ballet Music (" Rrgamunde ”) 

4—79 63 Beaut ifti 1 Ohio Wal tz 

3 — 7958 Berceuse 

4— 7954 Berceuse Korn antique {Slumber Sou-) 

4 — 7998 Gilana, La 

3- 7942 UChasse 

5 — 7995 Mar.urka m A minor (Op. 67* No. 4 ) 

9—7952 M^odie (*■ Orfeo ed Euridice ,r ) 

4— 7955 Minuet in G 

4— 7960 Nobody knows de trouble I've seen 
4 — 7957 Old Folk* at Home (Swanee River} 

3- 7960 Old Refrain* The (Viennese popular soni 

Favaire—*cc ■■ Chanson Louis XIII " 

4 — 7958 Policbinclle Serenade 
4 — 7959 P&or Butterfly 
4—7900 Rosary* Thr 
3 — 7853 Schun Ro&niarin (Fait Rwmarisi) 

3— 7982 Slavonic Daucv (No* j* in G minor) 

4 — 7901 Songs ray mother taught trte 

3— 7989 Songs without Words {No, 25 ) f" May Breeze ,T ) 

4— 7903 Underneath the stars fair. Pasternack) 

3-7927 Variations 

3 —7970 Viennese Melody 


(Piulrt Mart i ni-K ret iIff) 1 78) 

1 (Ci mpert >t- K rdsltt) (78) 
{SchubrrhKmder) 78) 
(Erti-J) (78) 
{Tofrftfcwdi) (77} 
(Kreia/rr) (78} 
(If wider) (78) 
{Cartier-K 1 HsUt) (80) 
iCkopifrKrdster) (78) 
[Gluck) (78} 
[Prdtrevski-K rthirn (78) 

( Whitt) (78) 
(FosJrr) (78) 
(KnteUr) (7B> 

(Ktrisict) {78} 
{Hubhrti) (78} 
f*Vmn{ (78) 
{KTcislcr) (78) 
{Ih'driik-Krdder) (78) 
(DpofuJfc-AVns/rT! {78} 
(AS*Wefc$oAn) (78) 
(Spent cr) (78) 
{T«rtini.KrdsUr) (80) 
{GArtncr KrdsUr) (78) 


KREISLER, F. (with String Quartet) 

12-Inch red label 

2—07987 Andante cantabiie [Op* 11 ) 

10-lnch red label 

4—7964 Adagietto (*' L'Arl^sienne **) 

4—7905 Mil) tie L 

4—7966 Roudmo (on a theme by Beethoven) 


(rcfciiWwtfsAy) (78) 


(Barf) (70) 
(Botchmm) (78) 
(fCrdsUrj (78) 


These records should be played with “HieMasters 
Voice" needles, sold only in boxes bead no our 
Copyright picture *H is Masters ice" on the lid* 
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Celebrity Records 




KUBELIK 


07987 

07952 

07989 

07978 

07951 

2—07904 

07986 

2 -07902 

07988 

07953 


VIOLIN —continued 


12-inch red label. 

Capriccio (-'8) 

Dudziarz Mazurka 
Finale ( 2 nd Concerto) 

Melodic de Gluck 
Pierrot Serenade 
Romanzn andaluza (Spanish dance) (Op. 22 , No. 3 ) 
Romance in E flat 

Sixth Sonata {$ } 

Spanish Dance No. 8 , Op. 26 
Zapateado , 



3 7966 Air for G string 


10 - inch red label 


( Fiotillo■ Kandeggcr) (78) 
Wimiavski (78) 
(Wteniavshi) (78) 
(arr. by Wilhelm)) (78) 
A iberto RanJegger, Jr. • 78; 

(Sarasate) (79] 
(Rubinstein) (78] 
(Handel) (78) 

(Sarasate (80> 
(Sarasate (78' 


(Bach) (78) 


POWELL, Maud (the late) 

12-inch red label 

2 — 07988 Ave Maria (with string quartet and harp) 

9 n7QflQ / (a) Bounce (pianolorte acc. by G. Falkenstein) 
* (( 6 ) Minuet (pianoforte acc. by G. Falk* ostein) 
2 07990 Capriccio Valsr (Va!$o Caprice) (Op. 7 ) 

2 07991 Cavatina (Op, 85 . No. 3 ) 

2 07992 Czardas- Hejrc Kati 

o 0700 * i W BI 6 tie—Song of Mourning 
3- 07993 «[ {b) Ma|(lcn . 5 Wish 

2 07994 Farfalla (Caprice) 

2 07995 Fifth Nocturne (orch. acc.) 

2-07996 Finale from E minor Concerto (Op. 64 ) 

2 07997 Four American Folk Songs— 

My old Kentucky Home 
Shine on (School Craft) 

Old Black Joe 
Kingdom Coming 

* 2 -07998 Have pity, sweet eyes 

2- 07999 Kol nidrei (Op. 47 ) 

' 2—07927 Largo, with Otch. arc. 

3— 4)7900 Minuet (piano acc. by G. Falkenstein) 

„ /yrani i (*) Dance 

3 -07901 ' l 6) Mazurka 

3—07902 Romance from Concerto (No. 2 , Op. 22 ) 
Seventh Concerto in G (Op. 76 ) 

2— 97932 Allegro maestoso (Fust movement) 

3- 07903 Allegro moderate 

3 — 07904 Andante tranquillo 

3 07905 Spanish Dance (Op. 26 ) 

2—07900 Thais—Intermezzo (Meditation rrHgicme) 
n rnann / M Twilight (harp by Francis J. Lapitino) 

J 07900 \(ft) Musette 
2 07919 Valse Tristc (Op. 44 ) 


(Schubert) (78) 
(Back) r* 
(GlMck) 

(Wieniavshi) ( 

(Batf) (78) 
(Hubay) (78) 
(Massenet) (78) 
(MacMilieu) 78) 
(Saurel) (78) 
(Leyixich) (78) 
(Mendelssohn) (78) 

(Foster) {78} 

(Foster) (78) 
(Work) 1 78> 
(Tmagliit) (78! 
(Bruch) (78) 
(Handel) (78) 
(Boccherini) (78' 
(Kuyaviak) (78) 
(Wieniavxki) (78 1 
(irunnie&lri) (78' 

(de Beriol) (78) 
(de Deriot) (78, 
(de HcrifU) (78) 
(Sarasate) (78i 
(Massenet) (78) 
(Massenet- Powell) (18) 
(Sibelius) (78) 
(Sibelius) (78) 


The figures In brackets at end of selections 
indicate the speed at which the records 
should be played* 
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Orchestral Records 


Cl'- 53 




Ten- 


and Twelve-inch Double-sided 
Black Label Records 

(Excepting where otherwise marked) 

For Prices of Records see page ii 


ORCHESTRAS 


D. 122 ; 


I). 123n 


THE ROYAL ALBERT HALL 
ORCHESTRA 

(late New Symphony Orchestra) 

CONDUCTED BY 

LANDON RONALD 

12-inch double-sided black label 

f 1812 Overturn, Op. 4 Q, Pt. I. (Tchaikdvsky) 
(79) 

1812 Overture, Op. 49 , Pt. II. ( Tchai- 
Wt-sly) (79) 

1812 Overture, Op. 49 , Pt. III. ( Tchai¬ 
kovsky) (79) 

Slav March, Op. 31 (JchaikrJvsky) (79) 
Capriccio It alien, Op. 45 , Pt. I. {Tchai- 
k 6 vsky) (79) 

I Capriccio It alien, Op. 45 , Pt. II. ( Tchai - 
l kovsky) (79) 

( “ Casse Noisette ”—Suite (Tchai kdesky )— 
D. 125 s (a) March ; ( 6 ) Danse Russc (78) 

1“ Casse Noisette,” Danse Aral** (79) 
f“ Casse Noisette "—Suite (T chaikovsky), 
Valse des Fleurs (78) 

Casse Noisette/* Danse des Mirlitons 
(79) 

Casse Noisette "—Suite (Tchaikovsky)— 
(a) Dance of the Sugar Plum Fairy; 
(5) Danse Chinotse (79) 

Casse Noisette ”—Miniature Overture 

J ‘‘ Flying Dutchman,” Overture, Pt. I. 
(Wagner) (79) 

'Flying Dutchman/' Overture, Pt. II. 
L (Wagner) (79) 

f" Lohengrin," Prelude, Pt. I. ( Wagner) 

1 (78) 

I “ Lohengrin,” Prelude, Pt. II. (Wagner) 
{ (78) 

r4 * L'aprfcs-midi d’un faune,” Prelude, 
Pt. I. ( Debussy) (79) 

44 L’aprds-midi d*un faune/’ Prelude, 
, Pt. II. ( Debussy ) (79) 


D.124 1 


D.126J 


(Suite Svmphonique) 
‘ ) (78) 


f 44 Scheherazade 4 

(Op. 35 ), Pt. I. (Rimsky Korsakov) ( 

D. 181 44 Scheherazade ” (Suite Symphonique) 

35 ), Pt. II. (Rimsky-Korsakov) 


(Suite Symphonique) 
III. (Rimsky-Korsakov) 


(Op. 

(78) 


D. 132 ^ 


78 ) 

* Scheherazade * 4 
(Op. 35). Pt. 


(Suite Svmphonique) 
IV. (Rimsky-Korsakov) 


D. 133^ 


D. 135 < 


D. 127< 


D. 128 


D. 129- 


D 130. 


Scheherazade 4 
(Op. 35 ), Pt. 

(78) 

'* Tannhauscr "—Overture, Pt. I. (Wagner) 
(78) 

44 Tannhauser "—Overture, Pt. II. (Wag¬ 
ner) (78) 

Marche Militaire Francaise—Suite Algf- 
rienne (Op. 60 , No. 4 ) (Saird-Safns) 
(19) 

Rouct d’Omphale (The Spinning Wheel 
I of Omphale) (Pofme Symphonique) 
L (Op. 31 ) (Sainf-Soctts) (79) 
f”Coppelia” Ballet—Mazurka ( Delibes) 
D. 136*{ (79) 

(.Russian Boatmen’s Song (Traditional) (79) 
('“Carmen ”—Prelude ( Bixet ) (80) 

D. 137 ^ 44 Cavalleria Rustic an a ” — Intermezzo 
L (Mascagni) (81) 

44 Die Meistersingcr "—Dance of the 
Apprentices (IFafncr) (80) 

" Die Mei-tersingcr "—Procession of the 
Mastersingers (Wagner) (80) 

44 Die Meistersingcr ”—Overture, Pt. I. 
(Wagner) (81) 

" Die Meistersingcr ”—Overture, Pt. II. 
(Wagner) (81) 

Danse Macabre (Saint-Satns) (79) 

" Samson ct Dali la ” Danse des I*rC- 
tresses de Dagon (.Saint-.Sncns) (78) 

44 Egmont 44 —Overture (Heetkoven) (81) 

44 Figaro ”—Overture (Mnxart) (80) 
f Finlandia—Symphonic Poem(Si6«Jiws)(81) 
D. 142' Funeral March of a Marionette (Gounod) 

l (80) 


D. 138 s 


D.139< 


D. 140* 


D. 141 


. These records should be played with “HisMaster^ 
\\ Voice”needles, sold.only in boxes bearing our 

Masters Voice*! on tne lid. 


vwV fl \ copyright picture His Master’s\foice.on the 
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Orchestral Records 





D. 143} 


D. 145< 


D. m{ 


D. 147< 


D. 148 


THE ROYAL ALBERT HALL ORCHESTRA 

—<*ntmwd 

+ Henry VIII " Dmc« — Shepherds' 
Dance (Edward German} (IS) 

' Henry VIII " Dances—Morris Dance 
.ind Torch Etancc (78) 
n Hungarian Rhapsody (Lisri) (81) 

* 1 ”\lnviiation to the Waltz [Weber] ( 79 ) 

f" Leonora "—Overture (No, *) v IT, I 
v (BtefWn) (81) 

H Leonora "—Overture (No, Ft, 11 

(SI) 

‘ Ijhonora Overture (No. 3 ), PL III 

, (SI) 

\ Gopak (xVfoirsjwjrgi^ (78) 

‘‘ L'ArtesieiiM " —Suite — Prelude and 
Minuet (=nd Movement) (Hizrt'i (78) 

I LArifsienne " —Suite — Adagictto for 
Strings (Bi'rrf) (77) 

II L r Art estrone "—Suite—Parandole 
(Bisd-Ronatd) (81) 

^Zanetta—Overture (Tulwr) (78) 

1 Lyrische Suite,** No, 1 —Shepherd's Boy 
[Grieg) (SO) 

■ Lyrische Suite," No, 2 , Norwegian Rustic 
March {Grits;} (80) 

1 Lyriscbe Suite," No. 3 , Nottumo {Grieg) 
fS8) 

* Lyriscbe Suite," No. 4 , March of the 
Dwarfs (Grieg) {81] 

f Marche Hongroise (Bert fat) (81} 
lMarche Mllitaire (Srifmteri) (81) 

' ' A Midsummer Night's Dream "—- 
Scherzo (McndcRs 0 .fr*) (80) 

" A Midsummer Night's Dream — 
Nocturne {Mendelssohn} (SO) 

" A Midsummer Night’s Dream ”— 
Overture (\f endehsvkn) (80) 

■ Merry Wives of Windsor "—Overture 
l (Mcotui) (81) 

[" Oberon ft—Overture (Weber) (81} 

L Pracluriitun (JUrnefeldl) (78) 

1 Mors et Vita **—Jude* (G-ounod) (80) 

D„155^ " Philemon et Baucis —Danse des 
. Bacchantes {GrtumJ) (79) 
m * Peer Gynt ’*—Suite, Morning (GWrg) (81) 
D, 166-1 " Peer Gynt "—Suite* Death of Asc (Grieg) 

m 

* Peer Gynt "—Suite, Anitra's dance 



***{t 


D. 152' 


D, 153-: 


D.154< 


D. 157 


P 

{ “ Peer Gynt "—Suite, 
(Grieg) (80) 

" Peer Gynt "—Suite, 
Mountain King (Griei 


In the Hall of the 
(Grreg) (82) 

f" Scenes Pjttoresquej "—Fite Boh^mc 
isa J (JfdiUMf} (79) 

- •* Scutum Pittoresqnesi "—Angelus {Mmse* 

{ nei) (78) 


Shepherd FetinePs Dance {Batfrr 
Gardiner ) (80) 

Shepherd's Hey (Perry Grainger) (78) 

{a) Spring Song; ( 6 ) Bes’ W'eddtDJ 

(Mendelssohn) (80) 

“ Sylvia " Ballet—Cortege de Bacchui 
I (Drills) (78) 

| SvivU "—Ballet—Intermezzo and Valse 

J Ume (Delibes) (78) 

~ " Sylvia "—Ballet — Pizzicato (De Fitaj 

[78) 

"Sylvia "—Ballet—Prelude dcs Chaser- 
esses (Dtff ties) (76) 

11 Carmen "—Intermezzos, Acts 3 and 3 
(Bind) (78) 

Theme and Variations—Suite No. 3 in C, 
Op, 55 , Variations i, 2 , 3 (Tchai/i&vG' 
(81) * . 

Theme and Variations—Suite No, 3 in G, 
Op. 55 , Variations 4 , 3 , 6 (80 
Theme and Variations—Suite No. 3 in G., 
Op- 55 , Variations 8 , 9 , jo (81) 
Symphonic Fathgtique—Third Movemec: 
(IcAaiLfeAy) (80) 

'Unfinished Symphony— 1 st Part of Fn*1 
Movement (.Sefrii&cnf) (81) 

Unfinished Symphony— 2 nd Part of Hffc 
Movement (Scfrufreri) (81) 

’ Unfinished Symphony—Second Mow 
ment {5dbmn) (80) 

Imperial Russia* Balalaika Couit 
Orchestra 

( 1 ) Molodka (Comic Folk Song) - t ( 2 ) Son 
in the sky, stop shining (Folk D&ncf] 
(80) 

Ruy Bias "—Overture fMen&BHM 
(81) 

; Wedding March {Menic&ssAit) (SO) 

" William Tell *’ Overture, Part 1—Orb¬ 
ing Andante (Rossim) (78) 

* William Tdl" Overture, Part 11- 
Storm (80) 

1 William Tell " Overture. Part I It — Ad 
dantc Pastorale (Mws tni) (81) 

' William Tell " Overture, Part IV— 
Allegro (81) 

"Tampa—Overture, Pt, I (Herald) (79) 

^ Tampa—Overture, Pt. II (79) 

1 L’Appre mi Sorcjer 11 (Scherzo Syn*- 
phomqu*)—Pt. I (Deltas) (79) 

1 L*Appienti Sorrier " [Scherzo Symptom 
Clique)—Pt. II (79) 

1 " The Garden of Allah " No, i*#^IAe]ytk 
(iMvidan Ronald] (79} 

“ The Garden qf Allah " No, 2 —In ^ 
Eastern Garden (Violin. Solo—A utiti s 
Beckwitm) (79) 


I>. 169 


D. 160 


D, 161 


D, 134 


D, 182 


D, 183 


D.164< 


D.165^ 


D. 168 -j 


D. 187 ^ 


D. 188< 


D. 


D. 481 * 


Ihese records should be played with * Hi6 Master^ 
Voice" needles, sold only in boxes bearing our 
copyright picture His Master's Voice! on the lid. 
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the royal albert hall orchestra 

—continued 

f " The Garden of Allah “ No. 3 —Kyrie 
n iaa j Eleismj (tendon Ronald) (79) 

V. W ^ The Gaiden o( Allah ■« N ' 0 . Dan« 
( oi the Ou led Nail (79) 

'(Siegfried's Funeral March—Part I 

D. 5D2 4 (" Gotterdammeruug " (Wagner) (79J 

l Siegfried's Funeral March—Pan II (79} 
r Entry of the Gods—Part I f * Das Rhein- 
D. 503 « pold " 

LEntry ot the Gods—Part II (79) 

NEW QUEEN’S HALL LIGHT 
ORCHESTRA 

proprietors : 

Messrs. Chappell & Co., Ltd. 

CONDUCTED BY 

MR, ALICK MACLEAN 
12 'inch double-sided black label 

“Ballet Egyptian "—Suite* Pt. I [Lrri- 
fffsij (79) 

“ Ballet Egyptian "—Sidle* Pt. 11 (79) 

" Ballet Egyptian"—Suite* PL Ill 
(79) 

“Ballet Egvptien “—Suite* Pt. IV 

(79) 

“ Miniature Suite “—No, i. Children's 
Dance (Eric Ccuftfs) (79) 

" Miniature Suite "—No. 2 , Intermezzo 
(79) 

" Miniature Suite "—No. 3 , Scene du bal 
(79) 

Orohfe ates Enfers—Overture {Offenbach} 
(79! 


d ie 


D, 17 


a 29 


D. 30. 


B. 31 

a 3a s 

D, 33 


u9) 

! *' Fauat “ Ballet Music, PL L N.*. i and 
3 (Gounod) (78) 

Faust " Ballet Music, Pt. II, Nos. 3 and 
l 4(78) 

" Faust " Ballet Music. Pt. Ill,Nos, i and 
h ( 78 ) 

l m Faust " Ballet Music, Pt, IV, No. 7 (79) 
+1 Rustic Revels H - -No. i. Dancin' on the 
green (FUlchir) (80) 

'* Rustic Revels "—No* 2 , At Quality's 
Court (SO) 

Rustic Revels H —No. 3. AH the fun o* 



1 Summer Days. +l Suite, ist Movement- 
In a Country Lane (Erie Coates,) (79) 

B 4fl9 “ Summer Days " Suite, and Movement— 
On Um edge of the Jake 

(" Isle of the Waters ty ) (79) 


D. &0 


D. 52 


D 478 


*" Summer Days ” Suite, 3 rd Movement— 
At the Dance (Coates) (79) 

' The Seasons**—Bacchanal? (Giasounov) 

. (79) 

"Variations founded on Durandeau's M H 
you want to know the time, ask a p'Hce- 
man. Pt. I (Haydn Wood] (79) 

Variations founded on Duran dean's "If 
you waul to know the time, ask a place¬ 
man,” Pt. 11 (79) 

1 Ballet Russe "—Suite* Part II—No. i* 
Valse Lento (Lwi«»fj) (78) 

I Ballet Russe "—Suite, Part II—No. 5 , 
^ Marche R^tsse [Lnigini) (79) 

THE SYMPHONY ORCHESTRA 

CONDUCTED BY 

SIR EDWARD ELGAR. OJVL 
12-lnch double-sided black label 

'Bavarian Dances, No, j, Op. 27 (Elgar) 
D. 17&J (78) 

Bavarian Dances, No. 2 , Op. 27 (Elgar) (78) 
Bavarian Dances, No. 3 . Op. 37 (E/fnr) 
(78) 

Cari=sima (Efgar) (78) 

Carillon* Pt. 1, Sing, Belgians, Sing 
(Chan tons. Beiges* Chan tons) (Cam- 
maert T s verses delivered in English by 
Mr. Henry Ainley) (Elgar) (78) 
Carillon, Pt, II. (78) 

*“ Wand of Youth "—Suite (Music to a 
Child's Play) 

(je) Overture (First Suite, No. 1 ) 

( 6 ) Sun dance (First Suite* No, 4 ) 
(Etgar) m t ^ 

Wand of Youth "—Suite (Music to .1 
Child’s play) 

(b) Serenade (First Suite* No. r) 

(ft) The little belU (Second Suite, No, 2 ) 

Warn/ of Youth "■—Suita (Music to a 
Child's Play) 

(d) Fairy Pipers (First Suite* No. 5 ) 

(ft) Moths and Butterflies (Second Suite)* 

No. 3) m 

Wand of Youth —Suite (Music to a 
Child's Pky) 

(a) March (Second Suite, No. r) 

(ft) Fairies and Giants (First Suite, 
No, 7 ) (79) 

f4, ‘ Cockaigne Concert "—Overture (Elgar) 
(78) 

II Wand of Youth " (Music to a Child's 
Play) (Etgat) 

(a) The Tame Bear; (ft) The Wild 
Bear (Second Suite, Nos. 5 and 6 ) 

(78) 


D. 176 


D, 177< 


Dr m 


d. roj 


The figures iti brackets at end of selections 
indicate the speed, at which the records 
should be played 
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THE SYMPHONY ORCHESTRA— continued 

I Pomp and Circumstance—March (Op. 39 ) 
(Introducing “ Land ol Hope and 
Glory '■) (Elgar) (79) 

pomp and Circumstance—March (No, 4 
in G) (Op* 39 ) (E/fiar) (80) 

Salut d‘ Amour ijijfgtir) (78) 

P. 180 < Chanson de Nuit (Op, 15 , No, 1 ) {Elgar} 
1 (78) 

“ The Dream of Geronturs “■—Ptvludc and 
Angels" Farewell (Elgar) (78j 
D, 181 { Conducted by Sir Frederic H. Cowes, 

1 The Fhmeffly*s Ball "—Overture 
L (Cwzw) (781 
/ Polotiia Overture—(Symphonic Prelude} 
D.493 J (Op. ?ej- Part I (Elgar) (79) 

I Pd Eon i a Overture (Symphcnic Prelude) 
^ (Op. 76 }—Part II (79) 

COSDUCTEE BY 

SIR FREDERICK H* COWEN 


12 -inch double-si (led hlack label 

f“ Old English Dances "—ist Set—Country 
D-182^ Donre (Cffirm) (79) 1 rsl Set—Rustic 
L Dance (j9) 

f ^ The Language of Flowers"— 1 st Set* 
I >, 1 [ Gavotte—Yellow Jasmme (Coarrii) (78) ; 
t rru| Set. Waltz Viscari.x ( f *) 

("The lluttcrdv^ Ball—Overture (Cokt 7 e) 
1 (78) 

l> 181 CONDUCTED BY SlR EDWARD ELGAR, 

\ 41 The Dream of Geromius "—Prelude 
and Angels' Farewell {Elgar) (78) 

IQ-Inch double-sided black label 

1 " Monira’s Blue Boy —Intermeiio 
(Cayicn) (79) 

COW DUCTED BY EDWaDO GERMAN. 

“ Tom Joiws ” Dances. No, 3 —Introduc¬ 
tion and Jig {G<?rmffis) (78) 

CONDUCTED BY 

EDWARD GERMAN 
10-1 rich double-sided black label 

I " Tom Jones *' Dances* No, 3 — Intro¬ 
duction and Jig (GmflrtJi) fJ 8 ) 
CosnucTEtiuY Sir Frrhetric H, Cqwfjj, 
“■Monica's Blue Hoy’’—Intermezzo 

M (79) 

12 -lnch double* sided black label 

f “ As you Like It “ Masque (Gt.rn.at 1 } 

I w„ t A 4 / Woodland Dance 
D If ' ' 1 & ‘ \Children's Dance 

“As You Like It" Masque—No. 3 , 
L Rustic Dance (78) 


D. iss* 

D.JSS' 
D.187 j 

a m 


Much Ado about Nothing “—No, I, 
Bonrrde (German) (78) 

Much Ado about Nothing **—No. i, 
Gigue (GVnwipi) (78) 

Henry VIII " Dances—Morris Dance 
(uid Torch Dance (German) (77) 

Henry VIII ” Dances — Shepherds’ 
Dance (77) 

“ Nell Gwynn M Dances—( 1 ) Country 
Dance (German) (78) 

Nell Gwyiin ” Dances—{ 2 ) Pastoral 
Dance (78) 

, “ Nell Gwynn " Dances—( 3 ) Merry- 
J makers' Dance (77) 

' " Tom Jones “ Dances —(i) Morris Dafi«; 
(a) Gavotte (Gerwurn) (78) 

“Gipsy Suite" (Four Characteristic 
Dan ms) [German ) — ( 1 ) Valse McLin- 
D. 139- coliqire (Lonely Life) (79) 

" Gipsy Suite "—{=) Allegro dl bravura 
(The Dance) (79) 

" Gipsy Suite" (Four Character^ it 
Dances)— ( 3 ) Menuetto (Love Dud) 
D (Grrman) (79) 

u " Gipsy Suite" (Four Character^ :r 

Dances)—D) Tarantella (The Revrl] 

(SO) . 

*’ The Tempter “—Suite Irani (EdutttJ 
Gcrwtiif) 

D. 493^ No, 1 —Overture, Part I (78)^ 

I *’ The Tempter "—Suite from, No* 1 — 
L Overture, Part II (78) 

* 

CONDUCTED BY 

Dr, ETHEL SMYTH 
12 -lnch double-sided black label 

f " The Boatsw r ain f s Mate "—Overture, Pt 
n ut J 1 (SmyfA) (78) 

L ■ 1 “ The Boatswain's Mate “—Overture* Ft. 

L » m 

coniuciGD BY 

Sir ALEXANDER C« MACKENZIE 
12 -inch double-sided black label 

f“ London Day by Day "—Suite (Waff* 
ken lie), No. 1 —Under the Clec* 

D, 199 < (Humoresque) (79) 

( * + Culomba rr Ballet Music—SaltarelJo 
l (Mackenzie) (78) 

1 " The Cricket on the Hearth "—Over¬ 
ture (Mackenzie) (78) 

Conducted by Sir C* V. Stanford. 
"Suite of Ancient Dances”—fa) Sara- 
harule, (t) Morris Dance (Sld^/ori) 0*) 


The Figures in brackets at end of selections 
Indicate the speed at which the records 
should be played 

































Orchestral Records m 


d . mi 


a lai 


TIIl. SYMPHONY ORCHESTRA—coidimusd 
' The Little Min tiler "“Overture (Mac¬ 
kenzie) C79> 

London Symphony Orchestra, con¬ 
ducted by Nukisch 

" Le NoztcdL Figaro "—Overture (MtxaH) 
(79) 

CONDUCTED HY 

Sir CHARLES V. STANFORD 
12 -inch double-stdod black label 

f Irish Rhapsody, No r t (Stanford) (79) 

D. 102 i. ** Shamus Q T Brien," Overture (Stanford) 

I <7»> 

n 4 ., | "The Critic" Masque—PL 1 {Stanford) (79) 
u " Tlif Critic " Masque—Pt. II (79) 

'"Suite of Ancient Dances" (a) Sara¬ 
bands ; ($) Morris Dance [Stanford) (79| 
Conducted by Sir A. C. Mackenzie. 

1 The Cricket on the Hearth "—Over- 
lure (Macfmuie) (78) 

IMPERIAL PHILHARMONIC 
ORCHESTRA 

CONDUCTED BY 

Mr. PERCY PITT 
12 -inch double-sided black label 

f** The Jewels of the Madonna "—Inter- 
n J mezzo after Act i {Wolf Ferrari) (81) 

’ ’y'The Jewels of the Madonna "—Inter¬ 
im mezzo after Act 2 (311 

LIGHT OPF-RA ORCHESTRA 

12 -inch double-sided black label 

1 The Mikado "—Overture, Pt* I [Gilbert 
and Suit iran) (79) 

" The Mikado " —Overture, Pt. II (70) 

' 1 Metric Enifland "—Introduction—Rus¬ 
tic Dance and Jig [German) 

1 Sing a-down, a-tlown— Opening Chorus, 
Act i ** Mcrrie England " (Full chorus) 
{German) 

f " The Yeomen of the Guard "—Overture 
B. m j (Gilbert and Sullivan) (78) 

] ±+ The Yeomen of the Guard "—Selection 

L (78) 

THE LONDON SYMPHONY 
ORCHESTRA 

conducted by 

NIKISCH 

12 -Inch double-sided black label 

Le Noxze di Figaro "—Overture (Moiarl) 

(79) 

Tun Symphony Orchestra, con¬ 
ducted by Sir Alexamier C. 
Mackenzie 

The Little Minister Overture {Afac- 
kettiif) ( 79 ) 




d. m 


Dias 


BERLIN PHILHARMONIC 
ORCHESTRA 


{ Fi 

i 

Fii 


D.90 


D.9J 


D. 92 


D. 171 


CONDUCTED 1JV 

NIKISCH 
12 -inch double-sided black label 

Fifth Symphony—And ante, . Ft. I 

(Beethoven) (78) 

Fifth Symphony— Andante, Pt. II (78) 

Fifth Symphony—ist Movement, IT, 

I (78) 

Fifth Symphony — tst Movement. Pt. 

II (78) 

Fifth Svmpbony—Scherzo and Finale, 
Pt . I flS) 

Fifth Symphony—Finale, Pt. II (7&) 
Fifth Symphony!—‘Finale. Pt. Ill (TB) 
Fifth Symphony—Finale, PL IV (78) 

CONDUCTED BY 

Dr. ALFRED HERTZ 
12-lnch double-sided black label 

("Parsifal"-—Vorspicl (Prelude), Pt. 

J Act i (Wagner) 


. 'agner) (78) 
1 " Parsifal Vorspfcl 
t Act i (78) 
f “ Parsifal r ’-— 1 


D.172< 


D, 


D. 174< 


I 

Votspiel (Prelude), Pt. 11, 
Vorspkl (Prelude), Pt. Ill, 

Act i (78) 

Parsifal "—VcrwandtunzsmtKik (Trans¬ 
formation Music), Pt. I. Act i (78) 
Parsifal "—Vcrwandluojcsmu *lk (Tnurt’ 
formation Music), Pt. II, Act i (78) 
Parsifal **■—Verwandlunqsniusik (Trans 
formation Music), Act 3 (78) 

Pardfal T "—Charfreilagszauber (Good 

Friday Music), Pt, 1, (78) 

Parsifal"—Charfreitagsieaiiber (Good 

Friday Music), Pt, II (78) 


IMPERIAL RUSSIAN 
BALALAIKA COURT 
ORCHESTRA 

CONDUCTED by* 

W. w. ANDRE FS'T 
12 -inch double-sided black La bet 

1 ) Motor! ka (Comic Folk Song) (80) 


n 


D. 166 


[i) Sun in the sky, slop shining (Folk 
Dance] (80) 

Royal Albert Hall Orchestra. 
Unfinished Symphony— 2 nd Movement 
(StAirifrt) (80) 


TKese records should be played with “HieMaster's 
Voice*’ needles, sold only in boxes bearing our 
copyright picture "His Master^ Voice* on the lid. 
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SSS-sESiSS' i 


Ballad Records 


x V: 



BALLADS AND OTHER CONCERT MUSIC 

For Prices of Records see page ii 


E. 


E. 181< 


D. 452J 


BAKER, George (Baritone) 

10-lnch double-sided black label 

Joggin’ along the Highway (Samuel) (79) 
Ernest Butcher 

O good ale, thou art my darling (Old 
English Song) (79) 

Myself when young (“ In a Persian Gar¬ 
den “—Lixa lehmann) (79) 

Yvette Guilbrrt 
The Keys of Heaven (79) 

12-inch double-sided black label 

n ci / The shade of the palm (Stuart) (79) 

1 ‘ 01 \The Garden of Allah ( Marsha/l) (79) 

(a) As then the tulip ( 4 ‘ In a Persian Gar 
den ”—Lixa Lehmann) (79) 

G. Baker, H. Eisdell, E. Thornton 
and A. Niciiolls 

(b) Alas ! that spring should vanish with 
the rose (“ In a Persian Garden ”) (79) 

Stewart Gardner 
b The Lute Player (AUUsen) (81) 

Mdlle. BROHLY (Contralto) 

12-inch double sided black label 

( Mon coeur s’ouvre 4 ta voix (“ Samson et 
Dalila M — Saint-Sacns) (80) 

William Samuzll (tire late) 

Vision fugitive (** H£rodiade ”— Mas- 
seneq (78) 

BROLA, Jeanne (Soprano) 

12-inch double-sided black label 

f Dear heart (Mattel) (78) 

D. 197 4 They call me Mimi (“La Boh£me "— 
l Puccini) (78) 

[ Hie prayer (Vissi d’artc) (" Tosca “— 
Puccini) (78) 

) Twilight i (Voi che sapetc) (“ Le Noue 
di Figaro ”— Moxart) (78) 

BROWN, Herbert (Baritone) 

10-inch double-sided black label 

( The Song of the Waggoner ( Breville - 
5m»7A) (79) 

Harry Dearth 

Who'll venture with me ? (“ Young 

England “) (Bath) (78) 


D. 198 < 


BUCKMAN, Rosina (Soprano) 

10-lnch double-sided black label 

Waiata Poi (A Maori Love Song) (//ill) 


R. 182 


I (791 

^ Rosina Buckman and Fraser Gance 
(Lightly, lightly (“Monsieur Beaucaire" 
l —tiessager) (79) 


12-lnch double-sided black label 

For ever with the Lord (Gounod) (79) 

It was a dream (Cowen) (79) 

1 said naught should frighten me (MicaelaS 
air) (“ Carmen Bizet) (79) 
Murrav-Davey 

Serenade de Don Juan (Op. 38 , No. 1 ) 
s (Tchaikovsky) (78) 

The night calm and serene (Tacea la ti f >tte 
placida) (“ 11 Trovatore ’’— Verdi) i78) 
They call me Mimi (“ La Boh 6 mo — , 
Puccini) (79) 

(a) Contrariness ; ( 6 ) What if I were young 
again (“The Boatswain’s Mate’’ — 

'1 Smyth) (79) 

Buckman and Frederick 
nalow 

ear, if I had known : ( 6 ) Tbe 
(Piccolo Duct) (“ The Boats- 
^ate ”) (79) 

(“ Monsieur Beaucaire **— Sics- 
79) 

j»a Buckman and Fraser Gangs 
Say no ,morc (“ Monsieur Beaucain ”) 

, (79) 

PleadingJOp. 48 , No. 1 ) (Elgar) (79) 

I When Thou comest (Inflammatus et 
acccnsos) (“ Stabat Mater “) (Rossini) 

( 79 ) 

BUTCHER, Ernest (Baritone) 

10-inch double-sided black label 

{ Cobblin’ (“ A Cornish Haul ”— Satuler- 
son) (79) 

Because'1 were shy (“Three North<m 
County Folk Songs ”— Johnston) (79) 
v / Derry Down Dale (Old English Song) 78' 
ttl \ Hatfield Bells (Easthofre Martin) (79) 

(The lad with the carrotty poll (Butciirt 
F M J (78) 

Devonshire Cream and Cirlcr (Sards' 
t son) (79) 


D. 97 


D. 98 


D. 99 


D. 448 : 


D. 460 


D. 467 






toui 

indicate the speed at which the records 
should he played 
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Ballad Records 





E. 29 


E. 200 


Bl TCHER * Ernest —oontin ;ted 

10-inch double-sided black label 

O good ale, thou art my darling (Old 
EnglEh Song) (79) 

Georgs Baser 

Joggin' along the Highway (SamwW) (78) 
Come to the Fair (" Songs of the Fair "— 
Easthope Martin) (79} 
love someone in Somerset (La atui T, C. 
Stemdak-Bennett) (79) 

12^inch double-sided black label 
["The Bulls won't bellow (Hetty Hocking) 
D 199 J 

| Plusket Greene 

[Off to Philadelphia (Haynes) (811 

BUTTERWORTH, Clara * 
(Soprano) 

12-Inch double-sided black label 

{ O now my heart (Waltz Song) ('* Young 
England" (Clutsw*) (78} 

Hayd* Copfls' 

Who sings of England ? <" Young Em? 
land "J (Cfnfsaw) (79) 

CAVE, Herbert (Tenor) 

10-Inch double-sided block label 

p a q/Tbe Dream Cottage (Sparrow) (78} 

3 X When shadows gather (Marshal?) (79) 

COATES 4 John (Tenor) 

tO-lncb double-sided black label 

Ninetla {Brewer) (79) 

may my dream* come true (Fothergiit) 

CT9) 


E. 34 


cm 

i°. 


COFFIN, Haydn (Tenor) 

10-inch double-sided black label 

fWben travelling days are over ('"Young 
England ") (Burk) (81) 

E. 35J ^ COSr.FRTED 

I Young fresh England (" Young England "5 
l (Bath) (78) 

12-Inch double-sided black label 

1 Who sing* of England ? (C/tdssm) ("Young 
England ") (78) 

Clara Bott**worth 
O now my heart (Waltz Song) ( u Young 
England +1 ) (C7i4»m) (78) 


COOPER, Margaret 
at the piano 

A/iss Margaret Cmper plays her <w -ji atcompani- 
mente on a Chappell Concert Grand Piant>. 


10-inch double-sided black label 


E. 3 s{ 

E.»7{ 


'Ban Jour, Marie [Br mlt) (78) 

Dingle, Dongle* Dell (81) 

Inquisitive Ann (SterndaJc-Bmnetf) (791 
tta Dusky Maid {Vere (78) 


12-inch double-sided black label 


Agatha Green (Cooper) (81) 

Catch me ! (Cooper) (St) 

Come down to Brighton (StemdaU- 
Bennett) (77) 

Come to town, Miss Brown {Sterttdale* 
Bennett) (81) 

'Dreamland (Cardin) (811 
Hullo, Tu Tu iScottdJaity) (81) 

1 don't wem to want ynu when you're 
D* 204with me (Kwftffli) (78) 

Lonely (Foutde) (79) 

Mother's darling (Caw* and Dtmfop) [78} 
Pieter (ScatCGatty) (81) 

Plumstonvs {Wortock) (81) 
t The Fox Trot Hop f Kingston Stewari } (77) 
rTou-Tou was a dainty doll (Ifjrtgfct) (79) 
D. 207 J What's it got to do with you ? (Twuunif) 
l (78) 


D,201< 


D.202 < 


D.203^ 


D. 205 

D 200 ^ 


D’ARGEL, Nora (Soprano) 

10-inch double-sided black label 


'Antonia’s Song (** Tales of Hoffmann **— 
Offenbach) (Act HL) (SO) 

E, 38 J VltJLEt Essex 

Musetta's Song {" La Boh&ne "— Phc- 

u cuii) ( 79 ) 

12-Inch double-sided black label 

ftbe Doll's Song {" Tales of Hoffmann 
n MR J Offenbach) (78) 

1.208 y alf<L j,™ Romeo and Juliet 
I, Goirnod) (78) 

DAVIES, Ben (Tenor) 

12-Inch double-sided black label 

n ioo/ Tfl Mflr ? W* y Whtir) m 
u ■ 100 \The Star of Bethlehem (78) 


These records should be played with “His Masters 
Voice 'needles, sold only in boxes bearing our 
copyright picture ~His Masters Voice" on the lid. 
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Ballad Records 






DEARTH, Harry (Bass) 


10-inch double* sided black label 


E. 40 < 


E. 41 


E. 42 < 


E . 43 


E. 45 


' E. 30 


E. 190 


D. 209 ^ 


D. 210< 


D.211^ 


D.212 < 


D. 213< 


D. 214< 


r «a/ ^ Chip of the old block (Squire) (81) 

* V \ Captain Mac (Sanderson) (78) 

Drinking song (“ Rose of Persia ”— 
SulJivan) (80) 

Ho ! jolly Jenkin (*' Ivanhoe "— Sullivan) 

(80) 

Little playmates (Tuckfield) (79) 

Tommy, Lad (Mantelson) (81) 

Old Barty (Grant) (79) 

Stone Crarker John (Eric Coates) (80) 

The Company Sergeant-Major (Sander¬ 
son) (79) 

i The Corporal’s Dittv (Squire) (81) 

*The Crown of the S'ear (*' Songs of Open 
Country ”)—(Easthope Martin) (with 
pianoforte accompaniment by the 
p aa) composer and orchestra) (78) 

J Wayfarer’s Night Songs (“Songs of 
Open Country **)—(Easthope Martin) 
(with pianoforte accompaniment by 
. the composer and orchestra) (78) 

The Widow of Penzance (Eric Coates) (79) 
The sea makes a man a man (Blackman) 
(79) 

Who’ll venture with me ? (with chorus) 
(“Young England") (Bath) (78) 
Herbert Brown 

The Song of the Waggoner (Brcville- 
Smith) (79) 

Fed Up (Sometimes I just sit!) (Stern- 
dale-Bennett) (78) 

.John of Devon (Syk*a Mortlaae) (78) 


12-inch double-sided black label 

f A Dinder Courtship (Eric Coates) (81) 
l Bashful Tom (Kemp) (80) 

\ A Sergeant of the Line (Squire) (82) 
(Lighterman Tom (Squire) (81) 

/Cloze-Props (IVolseley Charles) fJB) 
l My Old Shako (Trotere) (81) 
f Onaway, awake ! (Cowen) (80) 
l Reuben Ranxo (Eric Coates) (81) 

/ Speed the plough (Easthope Martin) (79) 
(The Lowland Sea (aiT. Eric Coates) (81) 
(The Ringers (Lehr) (81) 

) («) The Sandwichman ; (6) The Fortune 
Hunter (Song Cvdc '* Bow Bells 
Willeby) (79) 

f The Sentry Song (" Io lan the “— Sullt- 
D. 215 *{ van) (81) 

(.The Two Grenadiers (Schumann) (78) 
f Nothing to say (May H. Brahe) (78) 

D. 495< Mandalay (Barrack-Room Ballads—No. 
2) (Cobb) (78) 


EISDELL, Hubert (Tenor) 


12-inch double-sided black label 


D. 451 


D. 450 


[ Ah! moon of my delight ("In a Persian 
Garden "— Liza Lehmann) (79) 

H. Eisdfll, G. Baker, A. Nicholas 
and E. Thornton 

I They say the lion and the lizard kc f 
[ (" In a Persian Garden “) (79) 

(a) Alas! that spring should vanish with 
the rose (“ In a Persian Garden “) 

Edna Thornton 

(b) The worldly hope men set their heat: 
upon (“ In a Persian Garden “) (79) 

Agxks Nicholes 

| I sent my soul through the invisible (" In 
[ a Persian Garden “) (79) 


ESSEX, Violet (Soprano) 


10-Inch double-sided black label 


E. 38 


E. 177 


E. 178 


'Musetta’s song (“La Boh&ne “— Puc¬ 
cini) (79) 

Nora D’Argpl 

Antonia’s song (“Talesof Hoffmann ” 

. Offenbach) (79) 

Beloved in your absence ("A Lover in 
Damascus ■— Woodforde-Finden ) (79 
Stewart Gardner. 

How many a lonely caravan (" A Lover 
i in Damascus.*’) (79) 
f If in the Great Bazaars (" A Lover > 
I Damascus “) (79) 

Violet Essex and Stewart Gardm 

Allah be with us (" A Lover in Damascus 
L (79) 


D 217< 


12-inch double-sided black label 

f Ah, was it he! (Ah ! forsc b lui), Pt. 1 
n 4(A ("La Traviata ’*— Verdi) (78) 
u 210 S Ah, was it be 1 (Ah! forse b lui), Pt. 11 
L (78) 

[ Jewel song (“ Faust “— Gounod) (79) 

Oh ! come my heart’s delight (“ Le Nozz 
di Figaro Mozart) (79) 

’Polonaise (“ Mignon ’’— Thomas) (sung u» 
English) (79) 

1 Dearest name (Caro nomc) ('* Rigoletto 
—Verdi) (79) 

^The kiss (“ II Bacio ,r ) (Arditi) (78) 

D. 219<( Dora Labbettb 

k Rose softly blooming (Spohr) (78) 

For other records of Violet Essex, sec pages 92 
108 and 122 


D. 218 \ 


TKe figures in brackets at end of selections 
indicate the speed at which the records 
should he played 
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Ballad Records B 




EVANS, Edith (the late) 
(Soprano) 

12-Inch double-sided black label 


D. 220 


Breeze of the night (“ II Trovatore ”— 
Verdi) (78) 

Lord of our chosen race (“ I van hoe "— 
Sullimn) (79) 


GANGE, Fraser (Baritone) 

10-inch double-sided black label 

fSea Fever ( Ireland) ( 79 ) 
l Absent (Metcalf) ( 79 ) 

/Border Ballad (Cozcen) (79) 

\To Mary (M. V. White) (79) 
f The Toy Band (Samuel) (79) 

F.. 47 < Robert Radford 

t Simon the Cellarer ( Hatton) (79) 

12-inch double-sided black label 

Beauty’s eyes (T osti) (Violin obbligato 
plaved by Marjorie Hayward) (79) 
The Jsca Dogs of England (Lidgey) (79) 
Red Rose ('* Monsieur Bcaucairc ”— 
Messager) (79) 

Under the moon (“ Monsieur Beaucaire ”) 
(79) 

Vorrci (Could I) (Tosti) (79) 

Charles Mott (the late) 

The Sands o‘ Dee (Clay) ( 79 ) 


E. 8< 
E.46<{ 


D. 221 


D. 459 


D. 464 


E. 180 


GARDNER, Stewart (Baritone) 

10-inch double-sided black label 

'Clievcdon Woods (" The Calloi the River 11 
I 40 J Breoille-Smith) (80) 

‘ ' Sussex by the sea (Marching song) (Ward- 

, Higgs) (78) 

aq J Rolling down to Rio (German) (81) 

4 W \Son o’ mine (Wallace) (81) 

Far across the Desert Sand (“ A Lover in 
E ha J Damascus ”— Woodforde- Finden) (79) 

0 ' Where the Abana flows (“ A Lover in 
Damascus ”) (79) 

’How many a lonely Caravan (" A Lover 
in Damascus ”) (79) 

E. 177 *< Violet Essex 

Beloved In your absence (“ A Lover in 
Damascus ”) (78) 

The Temple Bells (“ Four Indian Love 
E 170 J Lyrics’*— Woodfordc-Finden) (79) 

* Less than the dust (" Four Indian Love 
Lyrics ’) (79) 


Kashmiri love song (Pale hands I loved) 
(“ Four Indian Love Lyrics ”) (79) 
Till I wake (“ Four Indian Love Lvrics ”) 

(79) 

p 109 J Viking Song (Coleridge-Taylor) (78) 

L. Swords of Ferrera (Bullard) (78) 


D. 222 
D. 223- 

D. 224 

D. 225 
D. 226 
D. 227 

D. 452 

D. 463 


12-inch double-sided black label 

An Old Garden (Hope Temt>le) (81) 

The Devout Lover (White) (78) 

Chorus, Gentlemen (Ldhr) (81) 

Danny Deevcr ( Damrosch ) (81) 

Even bravest hearts may swell (*‘ Faust ’* 
— Gounod) (78) 

0 Star of Eve (“ Tannhauscr ”— Wagner) 
(78) 

Prologue (“ Pagliacci ”— Leoncavallo) (78) 
Ora pro nobis (Pray for us) ( Piccohmini ) 

Mandalay (WiUeby) (80) 

The Garden of Sleep (de Lara) (79) 

Friend o’ mine (Sanderson) (80) 

(a) Lady mine (La Touche) ; (b) There are 
. no roses (/-<» Touche) (78) 

*Thc Lute Player (AUitsen) (81) 

George Baker 

(а) As then the tulip ( 4 ‘ In a Persian 
Garden "—Lisa Lehmann) (79) 

( б ) Alas! that spring should vanish with 
the rose (Quartet) (" In a Persian Gar¬ 
den ") (79) 

Through all the ages (Coates) (79) 

The Orchard by the Sea (Oliver) (79) 


GREENE, Plunket (Baritone) 

10-inch double-sided black label 

, n /Little Red Fox (arr. Somervell) (78) 
DU \Molly Brannigan ( Stanford) (82) 

12-inch double-sided black label 


E.! 


D. 199 


fOff to Philadelphia (Haynes) (81) 
Ernest Butcher 

The Bulls won’t bellow (Hetty Hocking) 

l (79) 


GUILBERT, Yvette 

10-inch double-sided black label 


P 

E. 181 < , 


The keys of Heaven (791 
George Baker 
Myself when young (“ In a Persian Gar¬ 
den ”— Liz;i Lehmann) (79) 


These records should be played with “HisMasters 
Voice”needles, sold only in boxes bearing our 
copyright picture'His Masters Vaice.on the lid. 
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Ballad Records 



HALEY, Olga (Mezzo- Soprano) 

(With Pianoforte Accompaniment played by 
Mrs. Edward Haley) 

10-inch double-sided black label 


E. 19 


rO t that it were so {F™tA Bridge) (79) 

' !* Hardehi) (7fi 


E, 20 


E. 191 


E, 209 


^Soitg of love and Juno {d' Hardeloi) (79} 
Bohemian love song (" Carmen "— Bizet) 

a»\ 

Edna Thornton anti Walter Hitje 
In the combat with me he contended 
(*" II Trovatore ++ — Verdi) (79} 

'It was a lover and his lass {" Four Old 
English Songs") (Eric Coates} (78) 
Fair House of joy Seven Elizabethan 
Lyrics") [Qh titer] (78) 

The Cuckoo f 
Absence ( 


:koo Song {(O writer) (78) 
? (Ea&thope Mariat) (78) 


12 -inch double-sided black label 



maun) (79) 


HARRISON, John (Tenor) 

10 -inch double-sided black label 


E- 


fA 

U 


E. 


All Soul's Day,, Op, to, No, 6 {Richard 
Simwss) (79) 

Annie Laurie (80) 

Beautiful garden of roses {Schmid} (80) 
Because {Guy tf Hardelot) (82) 

Blue days of June (Ring) (79) 

Home that is calling for mo (D/ummoraf) 

(79) 

Bonnie Mary of Argyle (79) 

E- S4<[ 1 know of* two bright eyes (PitfttM) 

(80) 

J But Ihou didst not leave His soul in hell) 
( Hl The Messiah "—Huiufrl) (77) 

‘ Thou shalt break them (*-*. The Messiah 

Hlindd) (77) 

For you alone [Gechl) (81) 

Mary { Ftichardson) (77) 

My lady fair [Gregh] (781 
The Rosary (iVrtUrt) (81) 

Nirvana [Stephen Adams) f7fl) 

O flower of all the world [W cenUordc- 
Finden) (81) 

Roses {Stephen Adorns) (80) 

The sweetest flower that blows (/faii'iry) 

m) 


E. 65 < 


E, bQi 


E. 57 i 


E. 58 ^ 


E. 59^ 


TTom Bowling [Dibdin) (78) 
0 -j T " ' “ ' - 


E. 80-( The Yeomen of England {” Me me Era; 
t land "— German) (79) 

J There is a flower that bloameth (“ Mari- 
E 61^ tana "—Wallace) (77} 

> Two eyes of grey {MeGeo$k} (78) 
f.Tisthc day {Leo/uCtiaUo) {Specially com 
posed for the Gramophone Co + , Ltd.) 
F flo *781 
fc,w * Lewvs James 

The Vicar of Bray (Old English Melody) 


E, 1 


L (78) 

J Alt min a [Corbett) 

\ A wayside flower (Guy d 1 Hardeht) (79] 


It is not love (" The Sorcerer "—SutfiuMi 

E. 194‘ (78) 

J)awn Skies (Drummond) (78) 


12 -Inch duuble-sidfd black label 


D,228^ 


ep (Lord 

(with violin obbligato) (81) 

^Aifsa mine (iVArJoji} (81} 

AU h^il > thou dwelling pure and lowly 
l>* 229 ■{ (" Faust Gomwd) (79) 

.Flower song { M Carmen ,l — Bizet) (78) 
r An evening song ( Hlnmenlkaf) (81) 
Beloved, it is moth [Aytseantl (79) 
Beyond the dawn (SamioraoH) (witi 
pianoforte and organ) (80) 

I'll sing thee songs of Araby (C&iy) (79) 

" * Id IF Vd ‘ — 


D, 230 


D. 231 


IX 232 


D, 283 


D. 234 


D, 235 


Come into the garden, Maud {Bat/e) (80) 


Kathleen Mavourneon [Crouch) (79) 
Comfort ye (Redt.) ("The Messiah"— 
Bdndef) (77) 


r Tk 


Every valley shall be exalted 
Messiah **) (70) 

Leod me your aid ("La Heine de Saha 
Gvw 


D, 287 


B-238 < 


B. 230 


■ Oft in the stilly night {Moore) (79) 

My dreams (TWi) (81) 

O, vision entrancing {" Esmeralda "— 
Goring Thomas } (BJ)~ 

Mv pretty Jane (Thd bloom is on the Rye) 
[Bhhop) (78) 

My sweetheart when a boy {Morgan) (ill 
^Oo with the motley ( M Ragliacci 
Leoncavallo) (79) 

Lewvs James 

Room for the factotum {" Barber at 
: Seville ") (Rossiwj) (79) 

Sound an alarm ('* judas Maccabarus 
MrtndeQ ( 79 ) 

Waft her, angels (Aria) ( w Jephtha h ‘— 

Hniutel) (77) 

The Star of Bethlehem [Stephen AiitfJHJ) 

(SI) 

b The Holy City {Stephen Adorns) (81) 
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Four 

Icwelki) 


12 -inch double sided black label 

'The Green Hills a* Somerset {Eric Coated 

(W 

r\ 9 U Away on the hill there runs a stream 
** W») The little winding road f 

Songs of the Hill "—Laruion Rt 

, m 

The Fairy Tales ol Ireland ( Eric Coates) 
D. 472- (78) Ruth Viscest 

llJnst a little waiting ( D , Wood) (78) 

HYDE, Walter (Tenor) 

10-inch double-sided black label 

{ Sweet evenings come and go, low 
(Coleridge-Taylor) (78) 

The token (79) 

12 -Inch double-sided black label 

f Bleanorc (Coleridge-Taylor) (Si) 

II think (Guy d' Hardehi) (77) 

[Legend of Kfcinsack ('* Tales of Hofi- 
J ritaan "— Offenbach} (80,1 
l Witch love Is but tender and sweet 
r Tales of Hoffmann ”j (80) 
f Once again (Suf/itNih) (77) 

1 Sympathy {Marshall) (80) 
f Rccit*: Ye people, rend your hearts 
| Aria : If with all vour hearts ( J1 Elijah '* 
—Afjwfeksflftn) (79) 

j Your eyes tbe stars (" The Philosopher 
and L he Lady <East hope M arlirj ) 

m 

JAMES, Lewys (Baritone) 

fO-inch double-sided black label 

[The Vicar of Bray (Old English Melody) 
E 0sJ 

0B 1 John HAumsojr 

l^Tis the day {Leoncavallo) (78) 

12-Inch double-sided black label 

f Room for the factotum (" Barber of 
| Seville 11 — Rossini) f79) 

D, 287^1 Jonn Harrison 

I On with the motley (“ Pagliacci “— 
\ Leoncavallo) (79} 

KENNEKLEY RUMFORD, R, 
(Baritone) 

12-Jnch double-sided black label 

[ Four jolly sailormen [German} (BO) 

V 'Hinr for Jack {Squirt) (Key G) 
f («) Mvrra (Clutsom) (Key A minor) 

D. 248^ (&j Border Ballad ICarcn) (Key A minor) 
(.The devout lover {White) (Kw e flat) 


E. S 


D ♦ lOS^ 


D. 106^ 


D. 107 < 


D.108 < 


D* 246< 


HARRISON, Jobs —continued 
D 240 Home (Gotpoi) 


D.24L 


P.242< 


D- 243 < 


There i? a green hill {Gotrnod) ( 78 ) 

(rt) The night T has a thousand eyes (Lam¬ 
bert) ; ((>) Across the blue sea {Lord 

He*try Somerset) (SO) 

The Sailor's Grave (SirUttxui} (81) 

A wandering minstrel 1 ( h4 lljc- Mikado hh 
—Gilbert and Suttimn) (with chorus) ( 81 } 
Thora (Stepkm Adams) ( 78 ) 

Tell her I Jove her so {P. it Faye') ( 81 ) 
The Rosary (;VftriM) (with chorus, organ 
and bells) ( 78 ) 


HENSCHEL, Sir George (Bass) 

Id-Inch double-sided black label 


D. 103 


D. 104 


Das Wandera (Schubert) (78) 

Lasdon Ronald 

L’ Enfant Prodigue "—Pierott's Love 
Declaration to Phrynctte {Worms#) (78) 

12-inch double-sided black label 

r Der Erlkoqig (The Erl King) (Lonec) 
(Pianoforte accompaniment by him¬ 
self) (78) 

Die beiden Grenadiere (The two Grena¬ 
diers) (StAum^wn) (pianoforte accom¬ 
paniment by him Sell} ( 78 ) 

By the Waters of Babylon (DcofdA) 
■ (Pianoforte accompaniment by him¬ 
self) (78) 

Robert Radfo&d 

Scots, wha hae yri' Wallace bled (accom¬ 
panied by the Baud of H.M. Cold- 
stream Guards) (78) 


F. 6 Zi 


E. 84 < 


F-65^ 

E.Ofl-! 


HILL, Carmen (M 

10 -Inch double-sided black label 

f it Is only a tiny garden f Haydn Wood) (70) 
I A Song of May {Bath} (70) 
f If 1 might only come to jroa (Squire) (70) 
i Roses of forgiveness (Guy d'Harddot) 

, ,(TB) 

f Almond, wild almond (Pjcef) (70) 

[ John Antlerson, my Jo! (Old Scotch 
l Air) (701 

j Mi tan w v {Dorothy Forster ) (BO) 

[ When the dream is them fG:iv d 1 Hard# 
\ jot) ( 70 ) 

f'Tia the hour of f am well (Lehmann) (701 
\Rose in the bud iDorothv Forster) (701 
E 201 jMidsummer madness {Guy d‘Hardest) (78) 
\ Heart of May (Alcjfm) (79) 
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KENNERLEY RUMFQRD, R^caUinued. 

f King Charles {White) (Key G) 

D* 247 { Cm arles Tube 

L Will Wisp {Cherry ) (60) 

(It is important that these records should be 
played in the keys indicated) 

LA3BETTE, Dora (Soprano) 

12-Inch double-aided black label 

{ Rose softly blooming ( Spokr ) (78) 
Violet EssrX 

The kiss (" Li Bacio ^—ArdUi) (78) 


LAUDER, Sir Harry (Baritone) 

10-Inch double-sided black label 

r f Bonnie Mary of Argyk (Traditional) (79) 
ot (Loch Lomond 

12-Inch double-sided black label 

{ Appeal for £ 1 , 000,000 for maimed Scot¬ 
tish Soldiers atid Sailors (76) 

Sboulhcr to Sho ether (Shoulder to 
Shoulder) {Lauder] (78) 

I Tor other records of Harry Lauder, see page 98) 


LETT, Phyllis (Contralto) 

10 -Inch double-sided black label 

f Ships that pass in the night (StepAmsOH) 


E. 88 < 


E,89 


TV 248 
IL 249 


JL25G 
l>. 251 


ihips t 

m 

Your heart will call me homo (Ttf^) (78) 
Alleluia (A Joyous Easter Hymn) (arr. 
GF* Q'Conitcrr-Alorris) (79) 

Ben Millett 
Ave Verum (LJs.vjp'J (76) 

12- Inch double-sided black label 

Caller Herrin' (Old Scottish Air) (79) 
The Hills of Dom-gal (Stfurffreon) (79) 
Light in Darkness (Coweji) (76) 

Sink, red sun Mel Hug*} (79) 

The Glory of the Sea (SunJc/son) (79) 

The Pearl Cross {Marshall} (7ft) 

The Arrow and the Song (Balfc) (79) 
When we are old {Sparrow-} (79) 


LlCETTE, Miriam (Soprano) 

_ 12 -Inch double-sided black label 


L). 109 J , 


Ah 1 Jorsc * lul die I'ammn, PL L <" La 
Traviata "—Verdi) (79) 

Ah ! forsc £ lui rhe I'anima, Pt. II. (*■ La 
Traviata "—Verdi) (79) 


I Ab I T know it (PamfmVs aria) ("The 
Magic Flute Mozart) (79) 

EI izabe th's greet bug (* f Tarmhauscr iH - 

Wagner) (79) 

Gone for ever these days of pleasurr 
f* Marriage of Figaro 1 - -Motart) 1.7ft!- 
Love* l pray, on rae take pity (Pfcrgi amor 
quale he ristoro) l +l Marriage of Figaro'' 
—Moiarlj (79) 

I am dreaming of the springtime (“li 
Seraglio A/oxdrt) (79) 

Je auis Titan in (Polonaise) l" Mignon "— 
7b-*mas\ ( 78 ) 

Song* >est, perfume and dances (WaHi 
song) (** Romeo and Juliet “—Gcniium, 

C79) 

Roth Vincent 

II backs (The kiss) (Sung in Italian) 
(ArJttij (78) 

LLOYD, Edward (Tenor) 

10-inch double-sided black label 

r Bonnie Mary of Argyle (Bl) 

R qj Robert Radford 
■ 2 1 Vulcan's song (" Phikmon et Baucis 
[ Gounod) (79) 


MARSH, Lucy (Soprano) 

10 -inch double-sided black label 

f Twickenham Ferry (AfanuLl (78) 

E. 70-< Sir Charles Saktlev 

llo An the* ( Hatton) (78) 

12-inch double-sided black label 

rOh, for the wings of a dove (" Hear rar 
n 0*0 I prayer Mendelssohn) (80) 

»■ ZZZ p' L£JRA W (joDM AH 

[Spring's awakening {Satuier&m) (78) 


MICHAILOVA, M- A. (Soprano ) 

(Sung. In Russian) 

10 *Inch double-sided black label 

J Angels g^iard thee (Berceuse— Goda*J) 
(with violin obbligato (75) 

“ " 1 Ave Maria (Granoif) (with violin oh* 
L hUeatol (7fi) 

f Cradle song (with ‘cello obblip.ttcl 
p nuJ {NaptAtmihe) (78) 

\ Fateful moment (with ’cello obblig.>i>i1 
L {Tcha^vihy) (78) 

fLet joy abide (Russian folk song) (with 
li, 185-J liaialalka accom.) (78) 

LStormy breezes (Russian fslk song) (1? m 










































MFLLETT, Ben (Alto Vocalist) 

10-Inch double-sided black label 


F.69 


r Avc Verum (Efgar) (79) 
j Phyllis Lett 

J Alleluia (A Joyous Easter Hymn) (arr, 
L G. O'Cwrvzt-Morris) (79) 

13-fncb double-sided black label 

fEcce Paijis Angelcrum (Old Portuguese 
Melody) (79) 

Pic Jesu iNiatermtyCr) (79} 

Adore te Devote {de Zulueta) (79) 

WEStuuiSttK Cathedral Choir 
Sanctus from “ St, Cecilia " Messe Solen- 
nslle (Gwnod\ (SO) 

Ave Maria, in D (SanHry) (78) 
Inflammatus ct accnnsus (Op. 58) 
. (" Stabat Mater DtwftiA) (78) 


MOTT, Charles (the late) 
(Baritone) 

10-inch double-sided black label 

f Curate's song (*' The Sorcerer —Gilbert 
and SulltCfui] (78) 

1 For ever and for ever (jTosri) (78) 

[Inside the bar (l-^ar) (Words by Sit 
Gilbert Parker) (assisted by Messrs. 
Henry* Stewart and Barba tt) (78) 
(.It's up to a inau (Sfutnr) (79) 

12-Inch double-sided black label 

[ Can't you hear me callin' (Camh>u)(fioma) 

00 ) 

Thou it passing hence {SuJJium) (79) 
Simon the Cellarer {Hatton) (78) 

Tbe Friar of Orders Gray {Root) (78) 
‘The Fringes of the Fleet” (Kip!sr.$' 
Elgar) {assisted by Messrs, Henry, 
Stewart and Barratt}, No, t —The 
Lowestoft Boat (79) 

1 Tbe Fringes of the Fleet,” No, a, Fate's 
Discourtesy (79) 

14 The Fringes of the Fleet/ 1 No. 3— 
Submarines (78) 

14 The Fringes of the Fleet/' No. j—Tbc 
Sweepers (78) 

Tbe Organ Grinder's Songs. No. 1—To 
the children (" The Starlight Express " 
—Elgar) (78) 

Tbe Organ Grinder's Songs, No, 2 —The 
Blue Eyes Fairy (78) 

’The Organ Grinder's Songs, No. 3—My 
n itR J old tunes [78} 

Curfew Song {Orion) (" The Starlight 
Express ") (78) 


E. 71 i 


E.72^ 




D. 255 < 


D. 458 


D. 454 


0.455 


D* 457 


D, 


r (tf) Couie EtGe winds; ( 6 ) Wind dance 
(Orchestra) ("The Starlight Express ") 
(78) 

Aon re NiciiOLLs 

(a) Tears and laughter; (ft) Sunrise song 
{*' The Starlight Express "} (78) 

'The Sands o* Dee (Clay) (79) 

Fraser Gance 
Vorrei (Could I) (Tosft) (79) 

MURRAY-DAVEY, M* (Bass) 

12-inch double-sided black label 

'Serenade de Don Juan (Op^ 38 , No. 1 ) 
(TdbiiUtosiy) (78) 

D* 88 < Rosts a Bookman 

Isaid naught should frighten me (Micada's 
t air) (" Carmen **— Biset) (79) 

NAVARRO, Inocencio (Baritone) 
10-inch double-sided black label 
2 82186 [Cancion de Rufo (Rufo's song) 

1 (" Maruxa M ) {Vives} (in Spanish) 

0-82187 1 Romance, Aclo 11 {" Marina "’) (Fiimss) 
l (in Spanish) (78) 

2-62170 [Pari stamo (" Rigoletto "} (Fefit) 
J (in Italian) 

2-621711 Miei signori, petdono (" Rigoktto 
( Alto 111) {Verdi) (in Italian) (78) 
12-Inch double-sided blnck label 
064098 fDuo de M&ruxa y Pablo, 1 Parte 
J (" Maruxa "} (Fie«) (in Spanish (78? 
084097 ] Dikf de Maruxa y Pablo, II Parte 
( (" Maruxa ") {Five) (in Spanish) (78> 

NICHOLLS, Agnes (Soprano) 

12-inch double-sided black label 

'1 sent my wul through tbe invisible 
("In a Persian Garden " —Liza Leh¬ 
mann) (79) 

(a) Alas 1 that spring should vanish wiili 
the rose (Hurert Eisdell) ("In a 
Persian Garden tf ) 

(5) The worldly hope men set their hearts 
upon (Edna Thornton) (" In a Persian 
(Garden ") (79) 

'(fl) Tears and laughter ; (5) Sunrise song 
(“ The Starlight Express "— Elgar) (78) 
D. 457 ’t (a) Come little winds (Charles Mott) ; 
| (ft) Wind Dance (Orchestra) (" The 
(. Starlight Express "—Elgar) (7S) 
rThe Laugher's Song ("The Starlight 
■ Express "-ElKar) (78) 

Agnes Niciiqi.ls and Charles Moct 
Hearts must be soft shiny dressed {" ThJ 
Starlight Express "—Elgar) 


D. 456 


n 

D. 4SiJ 

V 
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POUNDS, Courtlce (Tenor) 

x 12-inch double-sided black label 

fCome into the garden, Maud [ttalje) (73> 
D+ 44®< WTitn rocked on the billows (“ The Boat- 
L swain's Mate "— Dr, Kthel .S^yfJO (70) 


POWER, Stella (Soprano) 

« The Little Melba ” 

12-inch double-sided black Label 

1 Arden gl'incensi (Mad FCcne) p Lucia dj 
Litmmermoor “— -Donizetti) (sung In 

Ii.iU.ul) (79) 

ftegaava nel silenzio [" Lucia di Lammer- 
moor "—papiutti) (snug in Italian) (TO) 
Voi the sapctc (" Norse di Figaro "— 
Mvzart) (sung in Italian) (TO) 

1 Ah I lo so r pin non m'avanxa ( ,J II Flaqto 
L Magi tA "-^Motart) (sung in Italian) (79) 


RADFORD, Robert (Bass) 


73 


E. 

K. 

E. 

E. 78 


E. 

E* 

E, 

E. 


10-inch double-sided black label 

A Chip of the Old Block (S^riw) (Si) 
Drake goes West (Sanderson) (82) 

D'ye keti John Feel (with chorus) {77) 
The MeyiKrll Hunt (with chorus) (Cotton) 
(78) 

Father G’Flynn (Old Irish Melody) 
76^ (an\ Stanford) (78) 

Glorious [Devon (German) (79) 

For the mountains shall depart (" Elijah M 
— Mendeksokn) (80) 

Is not His word like a 6 re (** Elijah 
Mtndthsokn) {80) 

In cellar cool (79) 

Rocked in the cradle of the deep (Kniehi) 

(H) 

O Isis ('* The Magic Flute Mozart) 
{78) 

Shipmates o' mine (Sanderson) (80) 

The Old Brigade (Ham) (80) 

Wrap me up in my old stable jacket 
(with chorus) (77) 

Simon the Cellarer (Hatton) (79) 

F'ltASEft Ga,voe 

i The Toy Band (.Sam it*!) (79) 
f Vulcan's song ( li Philemon ei Baucis fl — 
j Ctwrurf) (79) 

1 H DU A KJJ LtOVO 

L Bonnie Mary of Argyle (31) 


77 


v Se 

fni 

D - , 15 W; 


Quail with mo the purple wine (SAuiitf, 
arr. Mary Catfrtichaei) {78) 

Catarina, while you olay at sleeping 
(Serenade) {" Faust Gounedf) (78 1 
12-Inch double-sided black Label 
f Ah 1 my pretty brace of fellows i“ IL 
j,* J Seraglio 1 ' — Matari} (79) 

11 ’^Whcit a maiden lakes your fancy (" II 
Scrag; lk> “) (70) 

.1 have vengeance (“ Marriage of 
Figaro "'--Mozart) (79) 

My power Ls absolute ( M Boris Godounev ” 
— MMussorgsky) (79) 

La Marseillaise {sung in English) (Rou^t 
de risk) (acc. by the Hand oi H+M. 
D. 116^ CoLDSTBEAM GUARDS) (70) 

The British Grenadiers (acc, by ibe 
Band of H.M. Coljdstbeai 4 Guards) l78) 
Arm, arm yc brave (" Judas Mace a 
bseus"— Handel) (78) 

D. 25S «j Rent. and Aria (" Ac is and Galatea " 

HdmUt) 9 1 rage. I liiult, I burn—O 
ruddier than the cherry (SO) 

Blow, blow, thou winter wind 
(30) 

Erl King (Schubert) (83) 

Hear me, gen tie Marl tana (“ Mari l a ti a 
WtflacA ( 79 ) 

He who treads the path of duty (“The 
Magic Flute Mowrt) (70) 

Honour and Anns (Htiridd) (82) 

I'm a rearner (Mfiftfe/sioftn) (78) 

It is enough (“ Elijah (78) 

Lord God of Abraham (“Elijah*'} (78 
Love, could l only tell thee [Capet) (78,i 
Na*arclh [Connod} (78) 

Ob, oh, hear the wild wind blow [Malien 
(73} 

She alone cbnrmeth my sadness (" 1-a 
Reine de Saba "— -Gounod) (82) 

The Diver (Loder) (82) 

D, 270 ■{ The Palais (Faure) (and WEsrrtis&rEK 
Cathedral Choir) (S3) 

The Song of the Flea (Mpu&otgsky) (82) 
The Village Black-smith (H>iss) (78) 

The Wanderer (Sehnberl) (82) 

Die Windmill (Nelson) (70) 

Thy Sentinel am I (H’aiso») (78) 

When the King went forth (o war 
(Koen&mann) (82) 

Scots, wba hae wi’ Wallace bled (acc, by 
the Baud of Cqld&tseam Guakof) 


D,2Q7J 


D. 25S< 


259 
207 J 


D.289J 


271 4 

272 J 


D. 273 


D. 104 


m L 


lift George Hk.nschel 
By the Waters of Baby lot! yJoriMfr) 
(Pianoforte accompaniment by him j 
. self) (73) 


70 





































D.44?, 


RAN ALOW* Frederick (Baritone) 

12-Inch double-sided black label 

(a) A friend and I were on the pier 
(" The Boatswain's Mate ") (70) 
Frederick Rasalow and Rosina 
Lkx khan 

{5} When the sun U setting (" The Boats- 
wain’s Mate "— Dr, Ethel Surttk) (70) 
Frederic ic Ravalow, Cocrtice Poujms 
and Rodina Buck man 
The first thing to do is to get rid of the 
body (" The Boatswain's Mate ") (701 


SAGI-BARBA, Emilio (Baritone) 

10-Inch double-sided black lube l 

2-62004 f Core dc Bohcmios (' * Los Bohemia **) 
| Wives) {in Spanish} {IS) 

■/ Sagi-Barua and Vkla 

643041 Dfio de Bohcmios (** Los Bohemios ") 
l (Vives) (78) 

2 62085( El diablo ern el poder (Romanza) 
J {Bar bier i) 08) 

2 62002') Romania de Ricardo (" MUsHelvctt ") 
L UitdmnMIS) 

12-Inch double-sided black label 
062042 f Sal id a de Campaoone ("Campinone *) 
J {Mtizza) (78) 

] Sagi* Barba and Vela 

0640 a 2 ( Dfio u Campanone " (Mrira) (78) 
062045 f TSoira-Romania (78) 

062046< Cortigiani, vil raaza (“ Rigolettn "J 
{Fmfr} (78) 

SAMU ELL, William (the lute) 
(Baritone) 

10-Inch double-sided black label 


E. 


8, { 


The Yeomen of England (” Henie Eng¬ 
land "— German) (79) 

There’s a bill by the sea (J.itAt) (7B) 

12-inch double-sided black label 

f Mirror Sonc {'* Tales of Hofltnaun 
D 274 J O^enbafk) T9> 

VQutcn Mab {"Romeo and Juliet"— 
Gmtnrit) (76) 

? Vision fugitive (" Herod iade ”—J/fla- 
^ , «nrt) (76) 

D. 196-f Mdi.le. Brohly 

Mon coeur s'ouvre 4 ta voix f“ Samson et 
Dali la [80) 


SANTLEY, Sir Charles 
(Baritone) 

10-inch double-sided black label 

v 0 rtjStmon the Cellarer (HalS&tt) (73j 
r " 5-3 \ The Vicar of Bray {73) 

Tib Anlbea [Hatton) (73) 

E, 70< Lucy Marsh 

^Twickenham Ferry {M (trzsals) (78) 

THORNTON', Edna t Contra Ho) 


84- ( 

85- j 


L 86 


10 -Inch double-sided black label 

Four wars old (Leftf'} (7 9) 

Joyous life [Kiiitdegner) f79t 
A land of roses {Teresa de! Rie^o) (7®) 
God's Garden (l.ambertf (8€| 

Becaitsv (Guy d' Hardest) (78) 

Danny Boy (Old Irish Air) (79) 

Dashing ’tVhiie Sergeant (fJfiAoJs) (79) 

My ? in folk (Lewon) (70} 

Fierce flames [Stride la vampa) (" IJ 
Trovatore " —Verdi) (70) 

Flower song (" Fatisi "— GntiiMU#) (79) 
Habanera (" Carmen ”— Bizei) (79) 

The secret (II Segreto} (" Lucre* U Bor¬ 
gia "—Donizetti) (i9) 

The Rosary (.Verm) (80) 

Time’s Garden {(Toi-fwg Thomas) (78) 

At the mid-hour of night (Cecrn) (78) 
The silver ring (L'anpeau dargenO 
(CAnjirioa^e) (78) 
oni f “ VaJc " (Farewell) (AVnnAfy Russdl) (73d 
£vrt \ For every day (Kennedy Russell) (78) 

12 -Inch double-sided black label 

f Abide with me (LiddU) {80} 

276 < Grnbra mai fu (Lar^o) (" Sere tid*uiu\ 
} (80i 

97ft TAngus MacDonald (Roeekd) (81) 

j Entreat me not to tea<re thee {Gounod) (81 j 
j Lrjove’s coronation { Aylitard) (61} 

* n TMy heart is weary (Gvring Thoma<) [8h f 
/Nearer, my God, to Thee (Caert 1 ) (TBJ 
i Ihe Better Land (£>nftt) >701 
j O dry those tears (Teresa del RitRQ) (81) 
\ There is a Green Hill fax away (Gourtorf) (78) 
/Sang of Thanksgiving [A Hit sen) (81) 
\Tlw Children’s Home ICouw) (79) 


87 -( 


195 -' 


, /The Enchantress (Hatton) (80) 

' \The River of Years (Afar: if;) (79) 


Soft I v awakes my heart {"Samson an I 
Dflilah Saikf-S*jBw) (79) 

WTien all was young {" Faust Gounod) 
(79) 

Homing (Trreip del Rie%o) (78) 

My Dear Soul (Stunirr^on) (TO) 


These records should be played with “HisMasterk 
Voice*"needles, sohi only in boxes bearing our 
copyright piotuf>e His Masters Voice” on the lid. 
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Ballad Records 





THORNTON, Edna — continued 
'(a) I sometimes think 

Agnes Nicholls anti Hubert 
Eisdell 

( b ) A book of verses underneath the bough 
D. 449 (“ In a Persian Garden ’’— Lisa Leh¬ 

mann) (79) 

Quartet 

Wake, for the sun (“ In a Persian Gar¬ 
den “) (79) 

f (.t) Alas! that spring should vanish 
with the rose (Hubert Eisdell) (“ In 
a Persian Garden ”— Liza Lehmann) 
(79) 

D. 450-( (b) The worldly hope men set their hearts 
upon (Edna Thornton) 

Agnes Nicholls 

I sent my soul through the invisible 
(" In a Persian Gardeu ") (79) 

TREE, Charles (Baritone) 

10-inch double-sided black label 

fA fat liT feller wid his mammy’s eyes 
89 < {Gordon) (79) 

Kitty! (What a pity) (Fletcher) (80) 

A frivolous ballad (slater) (81) 

The Somerset Farmer (Lane U iison) (79) 
No, John, No (Sharp) (80) 

Richard of Taunton Deane (arr. Mollo\) 
L (79) 

Q9 / Phil the Fluter’s Ball (Percy French) (80) 
\Tavvystock Goozey Vair (Trythall) (81) 
fThe Admiral’s Broom (Brought up-to-date) 
93 < (Bevan) (80) 

1 The Drum Major (Nation) (80) 
f Widdicombe Fair (Heath) (81) 

84 < Young Tom o’ Devon (Kennedy Russell) 

l ( 80 ) 

12-incli double-sided black label 

f Otdd John Eraddleum (“ Thive Northern 
D. 284' County Folk Songs’’— Johnston) (80) 

[ Up from Somerset (Sanderson) (79) 
f The fly be on the turmuts (Millington) (79) 
\Tne Kerry Dance (Mclloy) (79) 


F.. 


E. 90 


E. 9i 


E. 


E. 


E. 


t (htclloy) (79) 
n <>c«/Thc 0 * tbc F1ca (A ioussoresky) (79) 
** *)*he Longshoreman (Chesham) (78) 

f Will-o’-the-wisp (Cherry) (80) 

/}.247<( Kennerlev Rumford 

l^Kmg Charles (White) (Key G) 

VINCENT, Ruth (Soprano) 

10 -lnch double-sided black label 

p / A birthday (Coi ten) (79) 

r.. m y g art ] cn ( Liddle) (79) 

| I bring you joy (Haydn Wood) (79) 

K. 2b < I wonder if love is a dream (Dorothy 
^ Forster) (79) 


I heard a sweet song (Dorothy Forster) (77) 
The stars that light my garden (Kennedy 
Russell) (Pianoforte accompaniment 
played by the composer) (79) 

'Waltz song (“ Tom Jones ”— German) (80) 
L Three roses (Arden) (78) 

12-lncb double-sided black label ** 
'Lilac Time (WiUeby) (79) 

D. 117•< The smile of spring (Vocal Waltz) 
(Fletcher) (79) 

*11 bacio (The Kiss) (Arditi) (sung in 
Italian) (78) 

Miriam Ijcettk 

Song, jest, perfume and dances (Waltz 
song) (“ Romeo and Juliet ”— Gounod) 
, (79) 

Just a little waiting (D. Wood) 79 
Carmen Hill 

The Fairy Tales of Ireland (Eric Coates) 
(78) 

WARRENDER, Lady Maud 
(Contralto) 

10-lnch double-sided black label 

The royalty payable on these records is handed 
over by Lady Maud Warrender to Naval 
Charities to be selected by her 
p qe/O that we two were maying (Serin) (81) 
Three fishers went sailing (Hullah) (83) 

WILNA, Alice (Soprano) 

10-inch double-sided black label 

on/A little twilight song (Clarke) (79) 

*°\Ou.. ' * ‘ 


E. 26 < 


E. 27^ 


D. 113< 


D. 472< 


E. 


^Our little home (Eric Coates) (79) 


WOODMAN, Flora (Soprano) 

10 -lnch double-sided black label 

fOh! tell tnc, nightingale (Lisa Lehmann) 
E. 97-1 (79) 

• ^ Flower song (Lambert) (79) 

12 -inch double-sided black label 

n 007 / Apnl morn (Batten) (77) 
u coi < when Myra sings (A.L.) (79) 

/Come to the dance ( Oliver ) (78) 

D. 288\Onc morning, very early ( Sanderson) (79) 
'L’Echo (Swiss Echo Song) ( Eckert) (79) 
Let the bright seraphim (with trumpet 
i. obbligato) (“Samson”— Hiindel) (78) 
j Spring's awakening (Sanderson) (78) 


D. 289' 


D. 252 


Lucy Marsh 


’ i Oh, for the wings of a dove (“ Hear my 
prayer Mendelssohn) (80) 

f Bol raggio lusinghier (** Semiramidc 
D. 465•< Rossini) (79) 

l Sc saren rose (Rosebuds) (Arditi) (79) 
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Duet Records 
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DUET RECORDS 


MISCELLANEOUS RECORDS 
(Male and Female Voices) 
For Prices of Records see page ii 


ALLEN, Perceval, and 
John HARRISON 

12-Inch double-sided black label 

{ Love Divine ('* Daughter of Jairus "— 
Stainer) (78) 

O that we two were maying (Smith) (80) 


12-lnch double-sided black label 

( Say no more (" Monsieur Bcaucaire ”— 
Messager) (78) 

Rosina Buckman 

Philomel (“ Monsieur Bcaucaire ”— 

Messager) (79) 


ALLEN, Perceval, and 
Robert RADFORD 
10-inch double-sided black label 

fin Springtime (AT avion) (81) 

1 ) Nora D’Argf.l and William 

Samuell 

(.Friendship ( Manials) (78) 

ALLEN, Perceval, and 
Edna THORNTON 
10-inch double-sided black label 

'O night of love (Barcarolle) ( ** Talcs of 
Hoffmann M — Offenbach) (81) 
j: jqjJ Lambert Murphy and Rkxsald 
Werrenrath 

Ah, Mimi, tu piil non torn! (" La Boh&me” 
k — Puccini) (80) 


BUCKMAN, Rosina, and 
Walter HYDE 

12-inch double-sided black label 

(Far from gay Paris (Parigi, o cara) (" La 
n f1 -J Traviata ”— Verdi) (79) 
u. q s | lr i no 0 { beauty (** Romeo and Juliet " 
l Gounod) (78) 

(O lovely night (London Ronald) (79) 

D. 119 < Oh, Maritana (" Maritana ”— Wallace) 

l (7») 


BUCKMAN, Rosina, and 
Frederick RANALOW 

12-inch double-sided black label 


D. 297 


12-inch double-sided black label 

{ I know a bank whereon the wdld thyme 
blows (Horn) (80) 

Nora D’Argel and William Samuell 
Sincerity (Emilie Clarke) (78) 


BUCKMAN, Rosina, and 
Fraser GANGE 

10-inch double-sided black label 



Lightly, lightlv (** Monsieur Bcaucaire ”— 
Messager) (79) 

Rosina Buckman 

Waiata Poi (A Maori l-ove Song) ( Hitt) (79) 


'(6) When the sun is Setting ('* The Boat¬ 
swain’s Mate "— Dr. Ethel Smyth) (79) 
Frederick Ranalow 
(a) A friend and I were on the pier (“ The 
D. 447< boatswain’s Mate ”) (79) 

Roslna Buckman, Frederick Rana- 
low and Courtice Pounds 
The first thing to do is to get rid of the 
body (“ The Boatswain’s Mate ") (79) 
"(a) Oh, dear, if I had known ; (6) The 
Keeper (Piccolo Duet) (“ The Boat¬ 
swain's Mate '*) (79) 

D. 448-( Rosina Buckman 

(a) Contrariness; (b) What if I weir 
voting again (" The Boatswain’s 
, Mate ”) (79) 




i 


These records should be played with **Hi6 Master's 
Voice**needles, sold only in boxes bearing our 
copyright picture* His Master's \kice~ on the iid. 
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D’ARGEL, Nora, and 

William SAMUELL (the late) 

10-lnch double-sided black label 

(■Friendship (Manials) (78) 

) Perceval Allen and Robert Rad- 

l FORD 

(^In Springtime (Xetiton) (81) 

12-inch double-sided black label 

' Dear child, recall not to my mind (“ Rigo- 
I lotto *’— Verdi) (80) 

I Gilda, Gilda, my daughter (’* Rigolctto ’’) 

l (80) 

f Sincerity (Em t lie Clarke) (78) 

Perceval Allen and Edna Thorn¬ 
ton 

1 know a bank whereon the wild thyme 
blows (Horn) (80) 


E. 104 


D. 298 


D. 297 <; 


ESSEX, Violet, and 

Stewart GARDNER 

10-inch double-sided black label 

{ Allah be with us (“ A Lover in Damascus ** 
— Amy Woodforde-Finden) (79) 

Violet Essex 

If in the Great Bazaars (" A Lover in 
Damascus ’’) (79) 


GARDNER, Stewart, and 
Ernest PIKE 

10-inch double-sided black label 

( March of the Men of Harlech (79) 

Edna Thornton and Robert Rad¬ 
ford 

Where are you going to, my pretty maid ? 
(S. Smith) (79) 


HARRISON, John and Joseph 

12-inch double-sided black label 


r Airs 

D 299< 1 

[whei 


well ( Braham) (79) 

P. Allen, E. Thornton, J. Harrison 
and R. Radford 
W hen hands meet (Pinsti/i) (80) 


HARRISON, John, and 
Robert RADFORD 
10-inch double-sided black label 

f Larboard Watch (Williams) (79) 

E. 107 \ We’ll run ’em in (The Gendarmes’ Duet) 
l (Offenbach) (80) 

12-inch double-sided black label 

'Be mine the delight (“ Faust ”— Gounod) 
(79) 

D. 300 The moon hath raised her lamp al«vc 
(” The Lily of Killarney ”— BencJic,') 

(79) 

Excelsior (Balfe) (79) 

D. 301 Watchman, what of the night? (><i r* 
„ leant) (81) 

HILL, Carmen, and 

Marcus THOMSON 

10-inch double-sided black label 


E. 108 


fSweet and 1-ow (A. Hollins) (78) 

^ \\Ve^> ye no more, sad fountains (Coo 1 /) 


12-inch double-sided black label 

n qa o/ A Summer Night (Goring Thomas) (78) 
Venetian Song ( Tosti ) (78) 

[The Swing Song (** V^rmiique 4 V Vr<- 
sager) (79) 

D. 303 «< E. Thornton, P. Allen and K. 

Radford 

(,Queen of the Night (Swarf) (79) 

HYDE, Walter, and 
Robert RADFORD 

12-inch double-sided black label 

f I wish to tune my qttiv’ring lyre (Watsad) 
D. 471s, (78) 

^Before the battle (Hedgcock) (78) 

MARSH, Lucy, and 

Marguerite DUNLAP 

10-lnch double-sided black label 

I O night of love (Barcarolle) (“Talesof 
Hoffmann "—Offenbach) (78) 

Grand Opera Trio 

14 Faust ”—Trio from Prison Sc* 1 * 
(Gounod) (78) 
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Duet Records 





MATTHEWS, Eveline, and 
John HARRISON 

12-inch double-sided black label 

f Let roe gaze (“ Faust "— Gounod) (79j 
D. 304-! Speak to roe of roother (“Carman" 
L Bixet) (80) 


MURPHY, Lambert, and 
Reinald WERRENRATH 

10-inch double-sided black label 

Ah Mimi, tu pitl non torni (“ La Bohdroc ' 


. to Pi 
Puccini) (80) 


E. 105 


. . >) 

Perceval Allen and Edna Thorn¬ 
ton 

O night of love (Barcarolle) (“Tales of 
Hoffmann ”— Offenbach ) (81) 

12-inch double-sided black label 

Forza 


D.305« 


in quest'ora (M La 
10 ”— Verdi) (78) 


del 


Solcnnc 
■; Pertino 

Saltzmann-Stevens and Peter Cor¬ 
nelius 

Erwachc. Hriinnhilde ! (“ Briinnhildc and 
Siegfried M —1 Vagner) (81) 


NICHOLLS, Agnes, and 
Hubert EISDELL 
12-inch double-sided black label 

(6) A book of verses underneath the 
bough ('* In a Persian Garden ”— 
Liza Lehmann) (79) 

Edna Thornton 
D -449-{(a) I sometimes think (“In a Persian 
Garden ") (79) 

Quartet 

Wake, for the sun (“ In a Persian Gar 
den ”) (79) 


NICHOLLS, Agnes, and 
Charles MOTT (the late) 
12-inch double-sided black label 


D. 468 


Heart* must be soft shiny dressed (“ The 
Starlight Express”— Elgar) (78) 

Agnes Nicholls 

The laugher’s song (“ The Starlight 
Express ”) (78) 


REEVES, Sydney, and 
Bernard MOSS 
10-lnch double-sided black label 

f Forty Years on (“ Harrow School Song ‘*1 
E. iiO-l ( Farmer ) (79) 

UTbe Eton Boating Song ( A.D.E.W .) (79) 

SALTZMANN-STEVENS, and 
Peter CORNELIUS 

12-inch double-sided black label 

'Era*ache, Briinnhildc ! (** Briinnhildc and 
Siegfried “— Wagner) 

Lambert Murphy and Relnald 
Werrenrath 

Solenne in quest’ora (“ La Forza del 
Destino “)— Verdi) (78) 


D. 805< 


THORNTON, Edna, and 
John HARRISON 
12-inch double-sided black label 

fHome to our mountains (V II Trovatorc “ 
I —Verdi) (79) 

D. 306 Perceval Allen, Alice Lakim and 
John Harrison 
tO memory (Leslie) (82) 

THORNTON, Edna, and 
Walter HYDE 

10-inch double-sided black label 

( In the combat with me he contended 
(" 11 Trovatorc “— Verdi) (79) 

Olca Haley 

Bohemian love song (“ Carmen "— 

Bixet) (79) 

12-inch double-sided black label 

{ If a moment I but linger (“ II Trovatorc ” 
Verdi) (79) 

Home to our mountains (“II Trovatorc “) 
(79) 

THORNTON, Edna, and 
Robert RADFORD 

10-inch double-sided black label 

f Where arc you going to, my pretty maid ? 
E fOfi J Snnth) (79) 

| Stfwart Gardner and Ernest Pike 

[.March of the Men of Harlech (79) 





These records should be played with “His Master’s 

our '1 1 

lid. 


Voice” needles, sold only in boxes bearing 
copyright picture "His Master’s Voice! on the 
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Concerted Records 





CONCERTED RECORDS 

For Prices of Records see page ii 


TRIOS. 

Perceval ALLEN, 

Alice LAKIN, 
and John HARRISON 
12-inch double-sided black label 


fO Memoi 
(. —Veri 


Memory (Leslie) (82) 

Edna Thornton and John Harrison 
le to our mountains (" II Trovatorc ” 
Verdi) (79) 


Rosina BUCKMAN, 

Courtice POUNDS and 
Frederick RANALOW 

12-inch double-sided black label 

( The first thing to do is to get rid of the 
body ('* The Boatswain’s Mate "— Dr. 
Ethel Smyth) (78) 

Frederick Ranalow 
(«) A friend and I were on the pier 

Rohina Buckman and Frederick 
Ranalow 

(6) When the sun is setting (** The Boat* 
„ swain’s Mate ”— Dr. Ethel Smyth ) (79) 

GRAND OPERA TRIO 

10-inch double-sided black label 

f'* Faust ”—Trio from Prison Scene 
(Gounod) (78) 

n Lucy Marsh and Marguerite 

E ’ 109 J Dunlap 

I O night of love (Barcarolle) (“ Tales of 
(. Hoffmann ”— Offenbach) (78) 

Edna THORNTON, 

Perceval ALLEN and 
Robert RADFORD 
12-lnch double-sided black label 

f Queen of the Night (Smart) (79) 

Carmen Hill and Marcus Thomson 
| The Swing Song (*' V rionique "— Mes- 
„ sager) (79) 


n. 303 


QUARTETS, &c. 

Perceval ALLEN, 

Edna THORNTON, 
John HARRISON, and 
Stewart GARDNER 


E. Ill 


10-inch double-sided black label 

f Good King Wenceslas (78) 


f G < 

i w 


bile Shepherds watched their flocks by 
night (78) 


12-inch double-sided black label 

f Hark ! the Herald Angels sing (78) 

D. 307 < The Mistletoe Bough (arr. Kennedy 
l Russell) (78) 


Perceval ALLEN, 

Edna THORNTON, 

John HARRISON, and 
Robert RADFORD 

10-inch double-sided black label 

I O, who will o’er the downs so free (Pear¬ 
sall) (81) 

Olde Ludgate Singers 
Drink to me only with thine eyes (arr. 
Elliot-Button) (78) 

12-inch double-sided black label 

f (a) God so loved the world (** Crucifixion " 
I —S/ainer) 

D.308-{ (6) Sevenfold Amen (Stainer) 

Quando Corpus (“ Stabat Mater 
Rossini) (81) 

O Gladsome Light ( Sullivan) (77) 

O hush thee, my babie (Sullivan) (81) 
Sweet and low f7fl) 

The long day closes (Sullivan) (80) 

When hands meet (Pinsuti) (80) 

John and Joseph Harrison 
LAll’s well (Braham) (79) 


D . 309 
D. 290 

D.299<( 
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Concerted Records 




* 5 ^ 



Perceval ALLEN, 

Alice LAKIN, 

John HARRISON, and 
Robert RADFORD 

12-inch double-sided black label 

! Believe me, if all those endearing young 
charms (82) 

God is a Spirit (Bennett) (81) 

In England, Mrrrie England (" Merrie 
England ”— German) (80) 

In this hour of softened splendour (Pin- 

suit) (81) 


Nora D’ARGEL, 

Edna THORNTON, 

Walter HYDE and 
Robert RADFORD 
12-inch double-sided black label 

! “ Elijah ” Memories, Pt. I (Mendelssohn, 
arr. Bath) (79) 

"Elijah M Memories, Pt. II (79) 

“ Elijah ” Memories, Pt. Ill (79) 

“Elijah ” Memories, Pt. IV (79) 


Agnes NICHOLLS, 

Edna THORNTON, 
Hubert EISDELL and 
George BAKER 


12-inch double-sided black label 


I). 462 


D. 461 


D. 449 


'(a) As then the tulip (George Baker) 
(“ In a Persian Garden ’’) (79) 

(6) Alas I that spring should vanish with 
the rose (“ In a Persian Garden "— 
l.ixa Lehmann) (79) 

Stewart Gardner 
,The Lute Player ( AUitsen ) (81) 

They say the lion and the lizard keep 
(* r In a Persian Garden ”—Lixa Leh¬ 
mann) (79) 

Hubert Eisdell 

Ah ! moon of my delight (“ In a Persian 
, Garden ”) (79) 

Wake, for the sun (** tn a Persian Garden ” 
—Lina Lehmann) (79) 

Edna Thornton 

(а) I sometimes think 

Agnes Nicholls and Hubert Eisdell 

(б) A book of verses underneath the 
L bough (“ In a Persian Garden ”) (79) 


Clara BUTTERWORTH, 

Dorothy JAY, 

Violet OPPENSHAW, 

Herbert CAVE, 

Harry DEARTH, 

Hayden COFFIN, 

Ernest PIKE, and 
Edward HALLAND 

10-inch double-sided black label 

( Young fresh England (** Young England “) 
(Bath) (78) 

Hayden Coffin 

When travelling days are over (" Young 
England ”) (81) 

THE GRAND OPERA COMPANY 

10-inch double-sided black label 

fAnvil Chorus (“ 11 Trovatore”— Verdi) (79) 
E ) Petrograd Quartet 

lua j Volga Boatmen’s Song (Unaccompanied) 
L (78) 

12-lnch double-sided black label 

r> m /* 1 Aida *’ (Vocal Gems) Pt. I (Verdi) (80) 
D ‘ 324 Aida” (Vocal Gems) Pt. II (80) 

[ “Carmen ” (Vocal Gems) (Btxet) (80) 

D. 325 < “ Cavalleria Rusticana ” (Vocal Gems) 
1 ( Mascagni ) (80) 

| “ Faust ” (Vocal Gems) (Gounod) (79) 

D. 328< Chi mi frena (Sextet) (“Lucia di Lam* 
t mermoor ”— Donizetti) (’. 8 ) 

I The Bridal Chorus (“ i-ohengrin ”— 
Wagner) (81) 

“ 11 Trovatore ” (Vocal Gems) (Verdi) (78) 
“ Mignon ” (Vocal Gems) (Thomas) (80) 
“ Pagliacci ” (Vocal Gems) (Leoncavallo) 
(80) 

“ Rigoletto" (Vocal Gems) (Verdi) (79) 
“ Tales of Hoflmann ” (Vocal Gems) 
(Offenbach) (80) 

“ La Traviata “ (Vocal Gems) Pt. I 
(Verdi) (79) 

” La Traviata ” (Vocal Gems) Pt. II (79) 

THE GRESHAM SINGERS 

10-inch double-sided black label 

F -/Drink, puppy, drink (Whyte-Melville) (79) 
°\How sweet, how fresh lPaxton) (79) 

J Snowy breasted pearl (Robinson) (79) 

E. 9 s When evening’s twilight gathers round 
t (Hatton) (79) 




These records should be played with “Hi6 Master’s 
Voice**needles, sold only in boxes bearing our 
copyright picture~His Masters\foice"on the lid. 
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Complete Operas I 



THE GRESHAM SINGERS —continued 


F.. 98< 


E. t00< 


f A ballad when at sea ( Brewer ) (79) 
l The Mulligan Musketeers (dltimon) (79) 
J Down in a flow'ry vale (^Ahi) (78) 

E. 99 « When for the world’s repose ( Lord 
1 Momington) (79) 
fin absence (Ruck) (79) 

(..Moon, my moon ( Pelissier) (79) 
f Drink to me only with thine eyes ( Hu Hah ) 
E. 187 •< (79) 

(.The long day closes (Sullivan) (79) 
f Down among the dead men (arr. L. 
E. 197•; Salisbury) (78) 

lBold Turpin ( Sir F. Bridge) (79) 
f Bye-lo (Perkins) (79) 

E. 202-,' Down in Virginia (Mills, Scott ani 
l Godfrey) (79) 

(Early one morning (harmonised by 
E. 208 < Dr. /. W. Ivimey) (79) 

l By Celia’s Arbour ( Horsley ) (79) 

12 -inch double-sided black label 

f D’ye ken John Peel (78) 

D. 295s Ob, honey, mi honey (Plantation Song) 
l (Caryll) (79) 


OLDE LUDGATE SINGERS 
(Unaccompanied) 

10-inch double-sided black label 

f in*/Pickaninny Lullaby (Stacy) (80) 

’ 1 1 \Tbe Goslings (Sir F. Bridge) (77) 


E. 112 


'Drink to me only with thine eyes (an-. 
Elliot-Button) (78) 

P. Allen, E. Thornton, J. Harrison 
and R. Rattfokd 

O, who will o’er the downs so free (Pear¬ 
sall) (81) 


THE ST. GEORGE’S GLEE 
SINGERS 

Gentlemen of St. George’s Chapel and H.M. 
Private Chapel, Windsor Castle. 

10-inch double-sided blick label 

v ino/On the banks of Allan Water (77) 
lw \Simple Simon (77) 

PETROGRAD QUARTET 

10-inch double-sided black label 

( Volga Boatmen's Song (Unaccompanied) 
(78) 

The Grand Opera Company 
Anvil Chorus (*' II Trovatore ”— Verdi) 
(79) 


0 0 0 0 0 


COMPLETE OPERAS 

For Prices of Records see page ii 


“ CARMEN •• (Bizet) 

10-Inch double-sided black label 

(Sulla ptarza si schiamazza (La Scala 
E ti« J Chorus) (77) 

Con la guardia quando monta (Coro di 
I Stonelli) (La .Scala Chorus) (78) 
fSuond la campana (La Scala Chorus) (79) 
E. 114<i Che vi par ? (Coro di Sig 
Scalj “ 


(La 


i Sigariere ); (Parte II) 
cala Chorus) (79) 


( Con voi ber, afte mi fia caro (Canton/ del 
Toreador) (Cicada, Hugust, Inez Salva¬ 
dor and La Scala Chorus) (78) 

Si lassil lassil sulla montagna (Inez 
Salvador and Isciiixrdo) ( 78) 
rintcrracMo (La Scala Orchestra) (78) 
Aseolta, ascolta camerata, ascolta' 
(Coro dei contrabbandieri) (La Scala 
l Chorus) (78) 


li. 116< 




The figures in brackets at end of selections 
indicate the speed at which the records 
should be played 
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Complete Operas 






* CARMEN "—continued 


E. 117 


E 118 


' E nostr' affar il doganiere (Bum, Pas- 
I sew and La Scala Chords) (78) 
i Ho notne Escamillo, Toreador di Gre- 
1 nata ! (Cioada ami rscmERDo) (SO) 

[ Per due quarti chi he- vuote ! (Orange 
Chorus) (La Scala Chorus) (78) 

Se tu m'ami ' 


(78) 


l (Inez Salvador and Cicada) 


( Largo, largo (T crxetto) (Bum, Alexin a 
and Passer i) (78) 

Ai nostri inonti ritomeremo (“ II Tro- 
vatore "— Verdi)( Esposito and Colazza) 
(76) 

12-inch double-sided black label 

I Guardate uu po’ quel la biondina (F.nlrata 
di Micaela) (Gild a Burn and La 
Scala Chorus) (77) 

Io dico, no, non son paurosa (Aria di 
MicaPla) (Hucuet) (78) 
fEccoli!, Eccoli! (A/orria) (La Scala 
Chorus) (78) 

D.31H Ha quest' infaine l’nirtor venduta (“11 
I Trovatore”— Verdi) (Giacomelu, Mileri 
V. and Martinez-Patti) (76) 


•• CAVALLERIA RUSTICANA ” 
(Mascagni) 

10-inch double-sided black label 

{ 11 cavallo seal pi La (Minolfi anti Kenzo) 
(77) 

Fior di giaggiolo (Joanna, Salvador and 
Dr Tura )(77) 

fTuriddu mi tolse mi, tolse l’onore ! 
E 127 i (Joanna and Minolfi) (78) 

1 Ad essi non perdono (Joanna and 
Minolfi) (77) 

^Turiddu ? che vuoi dire (Finale) (La 
. Scala Chorus) (78) 

E- 128-( Arlccchin! Colombina ! (*' Pagliaoci ”— 
Leoncavallo) (Hucuet, Cicada and 
Pini-Corsi) (77) 

12-inch double-sided black label 

fGlj aranci oiezzano (Coro d' Introdixione) 
D 3jg J (La Scala Chorus) (77) 

) Regina cceli, laetarc ( Preghiera ) (Minolfi, 
l Rum belli and Chorus) (78) 


E. 120 s 


E. 121 ^ 


“ FAUST ” (Gounod) 

10-inch double-sided black label 

La vaga pupil la (Lanzirottt and Chorus) 
(77) 

Lo voglio il piacer (Pini-Corsi and Sil¬ 
lich) (78) 

''Dio dell'or (Segurola and Chorus) (77) 
Valzer (La Scala Chorus) (77) 

? Permettereste a me (Bkamuilla, Codolini, 
E. 122 Acerhi, Sillich and Chorus) (77) 

> Le par late d’amor (Zaccakia) (77) 

Dio possente, dio d'amor (Invocazione) 
E. 123-( (Sillich) (77) 

Ei tn'ama (Piccoletti) (78) 

Coro dei Soldati (La Scala Chorus) (77) 
E. 124-( Tu che fai l'addormentata (Serenata) 
_ (Segurola) (77) 

r Chc fate qui, signor? (MARnsEz-pAm, 
Pignataro and Preve) (78) 

O del del angeli immortali (Hucuet, 
Lara and Db Luna) (78) 


12-inch double-sided black label 

Kermesse (La Scala Chorus) (77) 
l Dio possente, dio d’amor (Cicada) (77) 
? Aria dci gioielli (Hucuet) (78) 

1 Per di qua, per di aua-venga ognun 
(Morte di Valentino) (Minolfi and 
Chorus) (76) 

'Rammenta i lieti di (Scena della Cniesal 
(Parte 1) (Hucuet, De Luna and 
Chorus) (78) 

| Signor, accogli la preghiera (Scena della 
Chiesa) (Parte It) (Hucuet, De Luna 
and Chorus) (78) 
f*Duetto finale (Parte prima) (Corsi and 
Acekbi) (78) 

Preludio e duetto finale, Atto V (Bram- 
billa, Acerbi and Sillich) (78) 


E. 125< 


D. 312 


D. 813 


D. 314 


D. 315 


“ IL TROVATORE ” (Verdi) 

10-inch double-sided black label 

'Abietta zingara (De Luna and Chorus) 
E. 129 { (76) 

>Suir orlo dei tetti (De Luna and Chorus) 
Tacea la notte placida (Lucia Crestani) 
(76) 

Vedl! le fosche (Coro degli zingari) 
(ChorusV (76) 

'Stride la vampa! la folia indomita 
E. 131 •( (Lina Mileri) (76) 

. 11 balen del suo sorriso (Cicada) (76) 


E. 130 s 


These records should be played with **His Master^ 
Voice”needles, sold only in boxes bearing our 
copyright picture His Master’s \bice~ on the lid. 
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LL TRO V AT ORE 11 —-continued 

Per me ora fatale (Coronna and La 
S c ala Chorus) (70) 

L Ah, si, ben mio, coll'essere (Malesci) (70) 
“Di quell a pira (Giovanni Valls and La 
Scala Chorus} (70) 

D'aiuur sull’ali rosee (Lucia Crestani) 

. (70} 

Mira, di aoerbe lagrime (Bernacchi and 
Coronna) {781 

Vivri > contends it gitibilo (de Amiijs 
and Cigada) (7B'i 

Ai nostri mouti ritorneremo (Esposito 
and Colazza) (76) 

Largo, largo (Terzetto) ( 1H Carmen"— 
Bizet) (Bum, Alexina and Passe ki) 

mi 


12-inth double-aided, black label 

fCondotta ell'era in ceppi (Lina Milerh 
D, 317-< (76) 

LOr co'dadt (Corodei Sold at i) (Chorus} (77; 
TGiomi poveri vivea (Mameli, Minolfi, 
D 313 < .,. PMVE «a? Chorus! (76) 

1 Miserere {Giacohelli, Martinez-Faiti 
L and La Scala Chorus) (7fi) 

( Ha quest 1 infame Pamor venduto (Gia 
comellIj Mi leri and Martlnce-Pattl, 
(70) 

Eecoli! Eecoli 1 (Marcia) {“ Carmen "— 
Bizet) (La Scala Chorus) (701 


e. m j 


E. 133 


E. 1341 


E* 119 s 


PAGLIACCI 11 (Leoncavallo] 

10-inch double-sided black label 

Son qua I Son qua ! (Opening Chunii) 


E. 133 


E. 1£S 


, = _ _ m _(Open 

(La Scala Chorus) (77) 

Intermezzo (La Scala Symphony Orchis 
, ptA) (77) 

Arlccchin 1 Colon] bina I (Hoguet, Cigada 
and Pikt-Corsi) (77} 

Tnriddu ? che vuoi dire ? (Pin.ilr) 
{" Cavalleria Rusticana T '—Mascagni) 
. (La Scala Chorus) (78) 

12- Inch double- sided black label 

fSi pud? (Prologo—Parte 1) (Cigada) |7T^ 
D- 319< Un mdo di me marie (Prologs— Parte 11} 
L (Cicada) (77) 

f An dictm 3 And f am l (Coro dellc cam pane) 
) (La Scala Chorus) (77) 

| Qual fiamtoa avea nel guarrio! (Aria 
L degii ucelli) (HuGuet) (77) 

| So ben cbe diftcraM (Hug let and CmAo*) 

J (77) 

1 E allor perch 4. di'tu m h bai stieiialo 
(Hucuht and Badini) (76) 

[Nulla scor ia) (Roguet, Cicada and 
Baoint) <771 

D, 322-f Presto i Presto I Presto affrettiamoc 
[Opening Chorus) (Atto II) (Cic.apa 
Huguet, Badlni and Chorus) (77) 
f Pagliacdo mio marito a tarda not I* 
(Corjunedia—Parte I) (Huguet and 
Pijh-Corsi) (77) 

) Di fare JJ segno convenuto (Commedia— 
Parte JJ) (Ruguei, Fini-Cgrsi and 
Cigada) (77) 


D. 320< 


D.3214 


IX 323 < 


b a a & a 


COMIC OPERA 

For Prices of Records see page ii 


“ MERRIE ENGLAND " 

(Edward German) 

Recorded under direction or and orchestra 
conducted by the composer 
i 2-inch double-sided black label 

Act 1 

(■Introduction—Rustic Dance and Jig 
) (Light Opera Orchestra) 

) Opening chorus* Act I, Ft, I—Sing 
[ a-down, a down (Full Chorus} 


JX 18 


(a) Opening chorus, Act I, PL II— 
Now choose me two men (Fesme 
Jones, writh Chorus) 

[ti>] Duct and chorus—We axe two proper 
men (George Barer and Edward 
D. 19 Halland) 

(a) Song and chorus—O, where the 
deer do Lie (Edna Thornton) 

(fr) Song and chorus—That every jack 
„ (John Harrison) 





igoii 

indicate the speed at which the records 
should he played 
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Gilberts Sullivan Opera 


‘ MERRIE ENGLAND M —anljn«r«d 


[>. 20 


D, 21 


D. 22 | 


D. 25 


D, 2 i 


f Song And chorus— t do counsel that your 
I playtime (George Ba ker) 

] Quintet—Love is meant to make us glad 
* (Eos a Thornton, Bessie Joses, 

Charles Mott (the late), Ernest Pike 
and Edward Hall and) 

it 

f She had a letter from her love (Bessie 
Jones) 

Duet—Come to Arcadfc (pRS-itE Jones anti 
John Harrison) 

Song and chorus—The Yeomen of Eng¬ 
land (Charles Mott, the late) 

Long live Elizabeth (Full Chorus) 

fSong and chorus—O, peaceful England 
J (Edna Thornton) 

| Song and chorus—King Neptune (George 
l_ Baker) 

Finale, Act I, Pt, 1—It is a tale of 
Robin Hood (Edna Thornton, Bessie 
Jones,. Georoe Baker, Edward Hal^ 
land (Soloists), and Full Chorus) 

Finale, Act I,. Pt. II—We are four 
men of Windsor (Edna Thornton, 
Bessie Jones, John Harrison, George 
Baker, Ernest Pike, Edward Hal- 
land (Soloists), and Full Chorus) 


D. 25 


D- 26 - 


' Finale, Act 1, Pt. Ill—My troth is 
plighted [Edna Thornton, John 
Harrison, Bessie Jones (Soloists), ani 
Full Chorus) 

Opening chorus, Act II—The month o* 
May [Eon a Thornton (Soloist), and Full 
Chorus) 

’(a) Quartet—In England, fflem'e England 
(Edna Thornton, Bessie Jones, Charles 
Mott (the late), and Ernest Pike) 

(5) Quartet and Male Chorus—The Still 
in the Heavens 

Duet—It is the merry month of May 
(Edna Thornton and John Harrison) 
*The English Rose (John Harrison) 
tv 97 J Duet and chorus—Two merry men a- 
* i drinking (Charles Mott (the laic) and 
Ernest Pike) 

r Walt* song—O. who shall say that love 
is cruel (Bessie Jones) 

(a) Song and Trio— When Cupid first 
this aid world trod (Charles Mott (the 
late), and trio: Edna Thorn tos. 
Bessie Jones and Ernest Pike) 

(5) Finale, Act II.—Robin Hood> Wed¬ 
ding (Edna Thornton. Bessie Joses, 
Charles Mott (the late), Ernest Pike 
L and Chorus) 

Complete Opera in a beautifully decorated 
album 


D. 28 ' 


3 0 0 0 0 


GILBERT AND SULLIVAN OPERA 

For Prices of Records see page il 


11 THE GONDOLIERS ” 

Recorded under the direction of Mr, RUPERT 
D'OYLY CARTE. (Orchestral accom¬ 
paniment conducted by Mr, Arthur 
Wood] 

12 -Inch double-sided black label 

Act I 

("Opening Chorus, Act I, Pi- I—LM 
1 am! learn (Bessie Jones, Sarah Jones, 
I Nellie Walker, Ernest Pike, 
f George Baker and Edward Hall and 
D, 85 * (small solos) and Full Chorus) 

Opening Cbnni*, Act, 1, Pt. II—For 
the merriest fellows are we {Bessie 
Jones, John Harrison, George Baker, 
(small solos) and Full Chorus) 


D. 87 


D. 83 


'Opening Chorus, Act I. Pt. Ill—We'rt 
called Gondolier! {John Harrison 
and George Baker (Soloists} and Full 
Chorus) 

Opening Chorus, Act I, Pt. IV—Arc 
you peeping ? (Edna Twornton, Bessie 
Jones, John Harrison, George Baker 
(Soloists) and Full Chorus) 

(a) Quartet—Prom the sunny Spanish 
shore (Edna Thornton, Violet Esse*, 
George Baker end Ernest Pike) 

(b) In enterprise of martial kind (George 
Baker (Soloist), Edna Thornton, 
Violet Essex and Ernest Pike) 

(a) Recitative—Ah I well beloved ; (b) 

There was a time (Violet Essex and 
Ernest Pike) 




These records should bo played with "HisMaster's 
Voice"needles, sold only in boxes bearing our 
copyright picture'His Masters \foice" on the lid- 
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Gilberts' Sullivan Opera 


D. 39 


D. 40 


D. +1 


* THE GONDOLIERS "—continued 

No possible doubt whatever (Robert 
Kadfqrd (Soloist) and Full Chorus) 
(a) Recitative — But bless my heart 
(Violet Essex and Robert Radford) 
(ft) Quintet—Trv vre life bug (Edsa 
Thornton, Violet Essex, Robert 
Radford, Ernest Pike and George 
Baker} 

f ( a ) BrldegToom and Bride (Full Chorus) 
l (6) When a merry maiden marries [Edna 
j Thornton (Soloist) and Full Chorus) 
Finale, Act I, Ft- I—Kind sir* you 
{_ cannot have the heart (B. Jones) 

(a) Finale, Act I, Ft, II—Recitative— 
Do not give way (Geo* Baker, with 
Chorus) 

(ft) Quartet—A Regular Royal Queen 
(Edna Thornton, Bessie Jones. Ernest 
Pike and George Baker) 

Finale, Act 1, Pi* III—Now pray what 
is the cause (John Harrison and 
George Baker (Soloists), Edna Thorn¬ 
ton, Bessie Jones (small solos) and Full 
Chorus) 

f Finale, Act I, Pi* IV—Now Mateo, dear. 

| my wishes hear (Edna Thornton and 
Bessie Jones (Soloists) and Chorus) 

Act II 

J (a) Opening Chorus, Act II—Of happiness 
I the very pith (J. Harrison, George 
| Baker, "Ernest Pike, Edw ard Hal- 
I land and Joseph Reed) 
j (6) Rising early in the morning (George 
L Baker, with male Chorus) 

('Take a pair of sparkling eyes (John 
Harrison) 

Mere we are at the risk of oar lives (Edna 
Thornton and Bessie Jones (Soloists) 
[_ and Full Chorus) 

' Dance A Cachucha (Full Chorus) 

(a) There lived a king (Robert Radford 
(Soloist), John Harrison and George 
Baker) 

(ft) Quartet—In a contemplative fashion 
(Edna Thornton, Bessie Jones, John 
Harrison and Georoe Baker) 

1 (a) With dueaJ pomp (Eds a Thornton 
and George Baker, with mole Chorus) 
(ft) On the day when I was wedded (Edna 
Thornton) 

(a) Recitative-"To help unhappy com- 
■ ► | monets; (ft) Small titles and orders 

(Edna Thornton and George Baker) 


D. 42 


D, 43 


D. 4 



fGavotte—I am a courtier grave aiU 
serious (Geo, Baker, with Chorus) 

| Quintet and Finale, Act II—Here is a. 
case unprecedented (Edna Thornton, 
Bessie Jones, Sarah Jones, Gecko*, 
Baker and E. Pike) 

Complete Opera in a beautifully decorated 
album 


“ THE MIKADO ft 

Recorded under the direction of Mr. 
RUPERT D’OYLY CARTE, (Orches¬ 
tral accompaniment conducted by Mr. 
Arthur Wood) 

12 -inch double-sided black label 


D.2 


D. B 


D. 4 


D. 5 


Act l 

f 11 The Mikado," Overturn, PE, I (Light 
J Opera Orchestra] (70) 

| ’■ The Mikado " Overture, Pt. II (Light 
L Opkea Orchestra) (70) 

I Cbonis of men—If you want to know who 
we are (John Harrison (soloist), Geo. 
Baker, E. Pike and Ed, Halland) '791 
A Wandering Minstrel I (with Chorus) 
(John Harrison) (79) 

"(g) Our Great Mikado (with Chorus 

(George Baker) (79) 

(ft) Young man, despair likewise to go 
(with Chorus) (Robert Rap ford) (Tflj 
^ (a) Recit. — And have I journey’d for a 
month (John Harrison and Robert 
Radford) (70) 

(ft) Dehold the Lord High Executioner 
(with Chorus) (George Baker) (70) 

As some day it may happen (with Chorus) 

of men) (George Baker] (79) 

(*) Chorus of Girls—Comes a train of 
little ladies (Edna Thornton, V. 
Essex, V, Oppenskaw and Chorus tif 
Girls) (70) 

(ft) Trio—Three Little maids from school 
(Edna Thornton, V, Essex, V. Offs* 
shaw and Chorus of Girls) (79) 

*(a) Quintet—So please you, sir, we much 
regret (with Chorus) (Edna Thornton. 
Violet Essex, Bevmb Jones, RonrRT 
Radford and George Baker) (79) 

- (ft) Duct— Were you not to K« K* 
plighted ? (Violet Essex and John 
Harrison) (79) 

Trio —I am so proud (Robert Radfo&c. 
w George Barer nod Ernest Pike) (70) 




The figures in brackets at end of selections 
indicate the speed at which the 
should be played 
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Gilberts Sullivan Opera 




D. 7 


D. 8 


D.9 


D. 10 <( 


•THE MIKADO **—continued 

( Finale, Act I, Pt. I—With aspect stem 
and gloomy stride (V. Essex, J. Har¬ 
rison, R.' Radford, G. Baker and 
Full Chorus) (79) 

Finale, Act I, in. II (Edna Thornton 
I (soloist), and Full Chorus) (79) 

'Finale, Act I, Pt. Ill (Edna Thornton 
(soloist) and Full Chorus) (79) 

Act II 

Opening Chorus, Act IT—Braid the raven 
hair (Violet Oppenshaw (soloist) and 
Chorus of Girls) (79) 

The sun whose rays are all ablaze (Violet 
Essex) (79) 

>< Madrigal—Brightly dawns our wedding 
day (Edna Thornton, Bessre Jones, 
Rout. Radford and Ernest Pike) (79) 
’(a) Trio—Here’s a how-de-do! (Violet 
Essex, John Harrison and George 
Baker) (79) 

{b) Entrance of Mikado and Katisha 
(Edna Thornton, Robert Radford 
and Chorus of Girls) (79) 

A more humane Mikado never did in 
Japan exist (with Chorus) (Robert 
f Radford) (79) 

Trio and chorus—The criminal cried as he 
dropped him down (Edna ThoRNTON, 
Robt. Radford and Geo. Baker) (79) 
(a) Glee—See how the Fates their gifts 
allot (Edna Thornton, Bessie Jones, 
J J. Harrison, R. Radford and G. 
Baker) (79) 

(b) Duet—The flowers that bloom in the 
Spring (John Harrison and George 
Baker) (79) 

(a) Alone and yet alive (Edna Thornton) 
(79) 

( 6 ) Willow, tit-willow (Geo. Baker) (79) 
(«) There is beauty in the bellow of the 
blast (Edna Thornton and George 
Baker) (79) 

( 6 ) Finale, Act II—For he’s gone and 
(. married Yum-Yum (Full Chorus) (79) 

Complete Opera In a beautifully decorated 
album 

“ h.m.s. PINAFORE " 

10-inch double-sided plum label 

"Sorry her lot (Mdme. Jones-Hudson) (791 
Opening Chorus— Hail! Men-o’-Warsmen 
(Amy Ai gardf and Chorus) (79) 

The Captain's Song (Thorpf. Bates 
and Chorus) (79) 

Fair moon, to thee I sing (Thorpe 
Bates) (79) 


D. 11 


D. 12 


435 


B 436 


B. 437 


B. 438 


f Over the bright blue sea (Chorus) (78) 

< Now give three cheers (Alan Turner 
_ and Chorus) (79) 

' A British tar is a soaring soul (Chorus) (79) 
Refrain, audacious tar (Mdme. Jones* 
v Hudson and Ernest Pike) (78) 
'Things are seldom what they seem 
(Amy Avgarde and Thorpe Bates) 

B 439 (79) 

Never mind the why and the wherefore 
(Mdme. Jones-Hudson, Thorpe Bates 
and Alan Turner) (79) 

'Kind Captain (Peter Dawson and 
Thorpe Bates) (79) 

In uttering a reprobation (Alan Turner 
and Chorus) (78) 

Farewell mv own (Amy Augardk and 
Chorus) (79) 

Oh. joy! oh, rapture! (Amy Augarde 
and Chorus) (79) 

'Things are seldom what they seem 
(Doris Cowan and George Baker) 
(78) 

There was a time (" Gondoliers ’*— 
Sullivan) (Doris Cowan and George 
. Bakk*).(78) 

12-inch double-sided plum label 

‘A maiden fair to see (Ernest Pikf. and 
Chorus) (79) 

The hours creep on apace (Mdme. Jones- 
Hudson) (78) 

' Messmates, ahoy ! (Chorus) (78) 

This very night (Chorus) (78) 

Gems from “ H.M.S. Pinafore,” Part I 
(The Light Opera Company) (81) 
Gems from ” H.M.S. Pinafore,” Part II 
(Thf. Light Opera Company) (81) 
‘H.M.S Pinafore”—Selection I (Cold¬ 
stream Guards) (79) 

“H.M.S. Pinafore”—Selection 11 (Cold¬ 
stream Guards) (79) 


B. 440 < 


B 441 


B. 486 \ 


’ It 

C. 613^ 


C. 514< 


C. 517 < 


C. 714< 


1 THE YEOMEN 
GUARD *• 


OF THE 


(Recorded under the direction of Mr. 
RUPERT D’OYLY CARTE. (OrO-cs- 
tral accompaniment conducted by Mr. 
G. W. Byng) 

12-inch double-sided black label 

Act I 

f “The Yeomen of the Guard "—Overture 
(Light Opera Orchestra) 

‘ The Yeomen pf the Guard ”—Selection 
(Light Opera Orchestra) 


D. 481 




■ - 

These records should be played with “HisMasters 
Voice”needles, sold only in boxes bearing our 
copyright picture**His Masters \kice" on the lid. 
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Gilberts Sullivan Opera 



D. 496 


Dr 482 


D. 497 


■THE YEOMEN OF THE GUARD"— 

continued 

f When maiden laves, site sits and sighs 
J (Nellie Walker) 
j Tower warders, under orders (Peter 
L Dawson (soloist) and Full Chorus) 
rWben our gallant Norman foes (Edna 
Thornton (soloist) and Chorus) 

| (a) Alas E I waver to and fro (Ruby 
He yl, Ernest Pi ke and Peter 
Dawson) 

[(ft) Is life a boon ? (Derek Old hah). 

f (ft) Here's a man of jollity (Full Chords) 
| (ft) I have a song to sing, OI (Violet 
Essex, Georoe Baker and Cboros) 

! (a] How say you, maiden, will you wed ? 
(Violet Essex, George Baker and 
Robert Radford) 

[,{ft) I’ve jibe and joke (George Baker) 

f Tis done 11 am a bride (Violet Essex). 

(а) Wore 1 thy bride (Nellie Walker) 

( б ) Oh I Sergeant Meryl], is it true? 
| (Finale* Act I, Part i) (Derek Oldham* 
L George Baker and Chorus ot Men) 

'Didst thou not* oh, Leonard Mery 11 ! 
(Finale, Act f. Part s) (Derek Oldham. 
Robert Radford, Ruby Heyl and 
Chorus of Men). 

To thy fraternal care* thy sister I com¬ 
mend (Finale, Act I, Part 3 ) (Derek 
Oldham, Robert Radford, Nellie 
ta Walker and Chorus of Men) 

["The prisoner comes to meet his doom 
(Finale, Act I* Pari 4) (R. Radford, 
P r Dawson, E. Thornton, G. Baker, 
V. Essex (small solos) and Full 
Chorus) 

Act II 

j Night has spread her pall once more 
[ (Edna Thornton and Full Chorus) 

[ Oh | a private buffoon is a light-hearted 
loon (George Ba krr) 

(a) Hereupon we’re both agreed 

{ (George Baker and Robert 
Radford) 

(6) Free from bis fetters grim (Derek 
Oldham) v 


D* i 


D.499 


D.483 


D. 484 


D, 485 


(d) Strange adventure J (D. Oldham, P, 
Dawson, E* Thornton and B. Joses) 
(ft) Hark 1 what was that, sir f (Derf.k 
Oldham, Petek Dawson and Chorus 
of Men). 

Like a ghost his vigil keeping (R. Rap- 
fobij and G. Baker (Duet), B. H allard 
(small solo) and Full Chorus) 

1 A roan who would woo a fair maid (D, 
Oldham, N. Walker and V. Esses) 
(a) When a wooer goes a-wooing (D. 
D. 500 ^ Oldham* G. Baker, R. Heyl and V. 
Essex) 

(ft) Rapture, rapture (Edna Thorntok 
and Peter Dawson) 

'Comes the pretty young bride {Finale, 
Act II* Pari 1 ) (V, Essex* R. Heyl, 
Edna Thornton and Full Chorus) 

D. 501 ^ All thought of Leonard Mery 11 set aside 
finale. Act 11, Part 2 ) (D. Oldham, 
Baker* V. Essex and Full 
C Chorus) 

Complete opera in a beautifully decorated 
album 


THE SULLIVAN OPERATIC 
PARTY 

10-luch double-sided plum label 

In friendship's name {" lolanthe") 
(78) 

None but the brave deserve the lair 
( M Iolanthe ") (78) 

Where Britain rules the wav-' 

C Iolanthe ") (80) 

With cat-like tread (Chorus of Piralt 
f“ Pirates of Penzance ") (80) 

The Judged Song (“Trial by Jury") 

L78S 

Gp P. Huntley and George Cakrole, 
The Golf Scene (’' Three Little .Maids ■ 
J?«ften5) (74) 


B. 400 


B. 402 


12-inch double-sided plum label 

fFEitrauce and March of the Peers (“ le- 

^ j laathe"*) (781 

&1 * | Minster Sincers 
tSea Songs (78) 


E I @ H 3 



res in brackets at end of selections 
the speed at which the records 
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COMPLETE WORKS 

For Prices of Records see page 11 


D 445 < 


I) 446<^ 


“ THE BOATSWAIN’S MATE” 
(Dr. Ethel Smyth) 

Accompanied by 

THE SYMPHONY ORCHESTRA 
conducted by the Composer 

12-inch double-sided black label 

(■Overture—Part I (The Symphony Or- 
J chestra) (79) 

) Overture—Part II (The Symphony Or- 
t chestra) (79) 

TWhen rocked on the billows (Courtice 
Pounds) (79) 

) Come into the garden, Maud ( Balfc ) 
(Courtice Pounds) (78) 
f (a) A friend and I were on the pier 
(Frederick Ranalow) (79) 

( 6 ) When the sun is setting (Rosina 
0. 447 Buckman and Freoerkk Ranalow) (79) 
The first thing to do is to eet rid of the 
body (Rosina Buckman, Courtice 
L Pounds and Frederick Ranalow) (79) 

'(a) Ob dear, if I had known (Rosina 
Buckman and Frederick Ranalow) 
(79) 

(b) The Keeper (Piccolo Duet) (Gilbert 
Barton and W. Gordon Walker) (79) 

(а) Contrariness (Rosina Buckman) (79) 

(б) What if I were young again (Rosina 
Buckman) (79) 


FOUR INDIAN LOVE LYRICS” 
(Amy Woodforde-Finden) 

STEWART GARDNER (Baritone) 
10-inch double-sided black label 


D . 448 


E. 179 < 


The Temple Bells (79) 
i Less than the dust (79) 


{ ( 3 ) Kashmiri Love Song (Pale hands I 
loved) (79) 

( 4 ) Till 1 wake (79) 


“ THE FRINGES OF THE 
FLEET” (Kipling-Elgar) 

CHARLES MOTT (the late) (Baritone) 
Accompanied by 

THE SYMPHONY ORCHESTRA 
conducted by 

Sir EDWARD ELGAR, O.M. 
assisted by 

Messrs. Frederick Henry, Frederick Stewart 
and Harry Barratt 

12-inch double-sided black label 

m/( J ) The Lowestoft Boat (79) 

5 \(2) Fate’s Discourtesy (79) 

aea/ ( 3 ) Submarines (79) 

1 W \(4) The Sweepers (79) 


“ IN A PERSIAN GARDEN ” 
(Liza Lehmann) 

The Selection and Performance under the 
direction of the Composer 

12-inch double-sided black label 

(*) Quartet, "Wake, for the sun,” etc. 
(Agnes Nicholls, Edna Thornton, 
Hubert Eisdell and George Baker) 
(79) 

D. 449< ( 2 ) (a) Contralto Recit., and Solo, "I 
sometimes think ” (Edna Thornton) ; 
(fe) Duet, " A book of verses underneath 
the bough ” (Agnes Nicholls and 
b Hubert Eisdell (79) 

10-Inch double-sided black label 

f ( 3 ) Bass Solo, " Myself when young ** 
r ifti J (George Baker) (79i 
c " 10 * j The Keys of Heaven (Yvette Guilbert) 

L (7«) 


These records should be played with “HisMaster’s 
Voice”needles, sold only in boxes bearing our 
copyright picture^His Masters Voice" on tne lid. 
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Complete Works 



IN A PERSIAN GARDEN— continued 
12 -inch double-sided black label 

' d) Soprano Recit. and Soto, ** 1 sent ray 
soul, through the invisible ” (Agnes 
Nicholls) (79) 

( 5 ) {a) Tenor Solo, " Alas! that Spring 
D. 460« should vanish with the lose ” (Hubert 

Eisdell) (79) 

(6) Contralto Solo, “ The worldly hope 
men set their hearts upon " (Edna 
Thornton) (79) 

(6) Quartet, “They say the lion and the 
lizard keep ” (Agnes Nicholls, Edna 
Thornton, Hubert Eisdell and George 

D. 451 •< Baker) (79) 

( 7 ) Tenor Recit. and Solo, " Ah ! moon 
of my delight M (Hubert Eisdell) 

, (79) 

( 8 ) (<i) Bass Solo, " As then the tulip " 
(George Baker) (79) 

(6) Quartet, “Alas! that Spring should 
D 4S2 vanish with the rose ” (Agnes Nicholls, 
u . *06 Edna Thornton, Hubert Eisdell and 
[ George Baker) (79) 

I The Lute Player (A Uitsen ) (Stewart 
l Gardner) (81) 

“ A LOVER IN DAMASCUS ” 
Suite 

(Amy Woodforde-Finden) 

10 -inch double-sided black label 

f ( 1 ) Far across the Desert Sand (Stewart 
1 Gardner) (79) 

I (2) Where the Abana flows (Stewart 
L Gardner) (79) 


E. 176 


E. 177 


E. 178 


f ( 3 ) Beloved in your absence (Violet 
Essex) (79) 

I ( 4 ) How many a lonely caravan (Stew* art 
1 Gardner) (79) 

^( 5 ) II in the Great Bazaars (Violet 
Essex) (79) 

| (6) Allah be with us (Violet Essex am! 
Stewart Gardner) (79) 


‘ THE STARLIGHT EXPRESS 
(Sir Edward Elgar, O.M.) 

Orchestra conducted by the Composer 
12-inch double-sided black label 


D. 465 


D. 456 


D. 467 


D. 468 


The Organ Grinder’s Songs, No. 1, “To 
the children " (Charles Mott, the late) 
(78) 

The Organ Grinder's Songs, No. a, “ The 
Blue-Eyes Fairy " (Charles Mott, the 
late) CIS) 

The Organ Grinder’s Soncs, No. 3 , “ My 
Old Tunes " (Charles Mott, the late) 
(78) 

“Curfew Song" ( Orion ) (Charles Mon, 
v the late) (78) 

( a ) Song, “ Come little winds ” (Charles 
Mott, the late) (78) 

( b ) Wind Dance (Orchestra) (78) 

( а ) Tears and laughteT (Agnes Nicholls) 

(78) 

( б ) Sunrise Song (Agnes Nicholls) (78) 
The Laugher's Song (Agnes Nicholls) i 78) 
Finale— “ Hearts must be soft-shiny 

dressed " (Agnes Nicholls and Charles 
l Mott) (78) 


s s s 0 s 




The figures in brackets at end of selections 
indicate the speed at which the records 
should be played 
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CHOIR RECORDS 

For Prices of Records see page ii 


D. 331 


D. 332 


D. 333 


MORNING PRAYER, 

CHURCH OF ENGLAND 

By the Rev. Canon Fleming (the late), the 
Rev. J. R. Parkyn and the Choir of St. 
Andrew’s, Wells Street, W. 

12-inch double-sided black label 

'Opening Sentences—A General Confession 
—The Absolution (The Rev. J. R. 
Parkyn and Choir) (78) 

The Lord’s Prayer—Responses—Venite 
. (The Rev. J. R. Parkyn and Choir) (78) 
Special Psalms— 

23 rd, The Lord is my Shepherd. 

42 nd, Like as the Hart (The Choir) (78) 
^Te Dcurn laudamus (The Choir) (78) 
Jubilate Deo—The Apostles’ Creed— 
Prayers and Responses (The Rev. J. R. 
Parkyn and Choir) (78) 

A Prayer for the Clergy and People—A 
Prayer for all sorts and conditions of 
men—A General Thanksgiving—A 
Prayer of St. Chrysostum—The Grace 
(The Rev. Canon Fleming, B.D. (the 
late) and Choir (78) 

10-inch double-sided black label 

'Special Psalms— 

148 th, 0 Praise the Lord of Heaven 
150 th, O Praise God in His Holiness 
(The Choir) (78) 

The Second Collect for Peace—The Third 
Collect for Grace—A Prayer for the 
King’s Majesty—A Prayer for the Royal 
Family (The Rev. J. R. Parkyn and 
. Choir) (78) 

WESTMINSTER ABBEY 
CHOIR 

Conducted by Sir Frederic Bridge, C.V.O., 
M.A., Mus.Doc., Organist, Westminster 
Abbey) 

10-inch double-sided black label 

/ Ring out with jocund chime (Sir F. 
Bridge) (80) 


G. 136 


Westminster Cathedral Choir 
Come to the Manger ( Wadding ton) (80) 

12 -inch double-sided black label 

f In sorrow and in want (Sir F. Bridge) (80) 
D. 384-< When the crimson sun has set (arr. 
I Greathead) (80) 


D. 21 


'Rejoice in the Lord (Homage Anthem) 
(Sir F. Bridge) (Solo by Edward 
Lloyd) (81) 

Westminster Cathedral Choir 
[ When I survey the Wondrous Cross 
(Tune, Rockingham-.\{tiler) (79) 


WESTMINSTER CATHEDRAL 
CHOIR 

Under the direction of Dr. R. R Terry, 
Musical Director, Westminster Cathedral 
10 -inch double-sided black label 


E. 138 
E. 139 
E. 140 

E. 137 

D-335. 
D. 336" 
D. 337 

D. 338- 

D. 339 
D. 340 

D. 341 

D. 121 


f Arise, shine (Anthem) ( Elvey ) (78) 
~ ~ ol (arr. 


1 people all—Carol (arr. Dr. Terry) 
ith organ and bells) (78) 


Good 1 
(wit! 

Nearer, my God, to Thee (80) 

Vespers and Compline (78) 

Old French Carol (78) 

To us a Child is bom (arr. Dr. Terry) 
(with organ and bells) (78) 

Come to the Manger (Waddisgton) (80) 
Westminster Abbey Choir 
Ring out with jocund chime (Sir F. 
Bridge) (80) 

12 -inch double-sided black label 

Adcste Fidclcs, Pt. I (80) 

Adeste Fideles, Pt. II (80) 

Kyrie and Gloria from Mass, Astern* 
Christi (Palestrina) (80) 

Nazareth (harmonised) (Gounod) (78) 

' Motet—Ave Vcrum Corpus (Mosari) (80) 
O Salutaris Hostia (Elgar) (80) 

Responses and Preface with Sanctus from 
Mass, Aitema Christi (Palestrina) (80) 
Responses and Agnus Dei from Mass, 
A-tema Christi (Palestrina) (80) 

See amid the winter snow (80) 

(а) Wc three Kings of Orient are (80) 

(б) Good Christian Men (Hopnins) (80) 

Tc Dcurn, Pt. 1 (Francesco Anerio) (79) 

Te Deum, Pt. II (Francesco Anerio) (79) 
Sanctus from “St. Cecilia" Messc Solon* 

nelle (Gounod) (80) 

Ben Millett 
t Adore te Devote (deZulueta) (79) 

* When I survey the Wondrous Cross (Tune, 
Rockingham-Miller) (79) 

Westminster Abbey Choir 
Rejoice in the Lord (Homage Anthem) 
(Sir F. Bridge) (Solo by Edward 
Lloyd) (81) 




Ihese records should be played with “His Masters 
Voice"needles, sold only in boxes bearing our 
copyright picture’His Masters Voice! on the lid. 
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talking Records 



TALKING RECORDS 


For Prices of Records see page ii 

SPEECHES POLITICAL SPEECHES 


RECK, James M. 

12-Inch double-sided black label 

Conclusion of Speech at the Luncheon of 
the " Pilgrims.' Club " on 23th Novem¬ 
ber, 1918. Celebration of American 
D, 360 Thanksgiving Day (70) 

ArTUUR IjQURCmER 

Mr, Asquith^ Speech on ** Causes of the 
L War *• (IS) 

His Eminence the Cardinal 
ARCHBISHOP OF 
WESTMINSTER 

10-inch double-sided black label 

f Speech on Education (74) 

Cot;T olstoi (Ihe late) 

[ Thoughts from the Book ‘ For Every 
L Day'MBS) 


E- 158 


COLERIDGE, the Hon. Stephen 

12-Inch double-sided black label 

f Speech on M Mercy to Animals " (80) 

D. 871 ^ The Earl of Mrath 

LSpeech on “ The Empire Movement " (80) 


MAUDE, Cyril 

12-inch double-sided black label 


f Speech (70) 

D. 372 < Arthur Rouhchier 

tThe Dagger Speech, J * Macbeth " (70) 

The Rt. Hon. the Earl of 
MEATH, I\C, f K.P- 

12-inch double-sided black label 

i A Message to the Boys and Girls of the 
Empire (80) 

Address on the Empire Movement (80) 
Speech on the Empire Movement (80) 
Hon. Strfurn Gouuunss 
Speech on “ Mercy to Animals " (BO) 


Rt. Hon. H, H. ASQUITH, M.P, 

12-Inch double-sided black label 

f Speech on the Budget (80) 
ij. 371H Rt. Hon. Win&ton Churchill, M.P. 
LSpeech on the Budget (SO) 


BOURCHIER, Arthur 

12-iuch double-sided black label 

( Mr. Lloyd George T s Speech at the Queen’s 
Hail,'on September 19th, ig 14, enticed 
,Ji The Empire's Honour **■—Part 1 .701 
Mr. Lloyd George’s Speech at the Queen's 
Hall, on September 14th. 1914, entitled 
t “The Empire's Honour Ti —Part : (?0J 
( Mr. Asquith^ Speech on “ Causes of tbe 
I War " (18) 

J Jasies M. Bbcic 

D. 368-j Condition of Speech at the luncheon of 
the " Pilgrims’ Club ” on 28th Novem¬ 
ber, 1918, Celebration of American 
„ Thanksgiving Day (79) 


Rt. Hon, Winston 

CHURCHILL, M.P, 

12-Inch double-sided black label 

''Speech on the Budget (80) 

D.379■( RE. Hon. H. H. Asquith. 

[Speech on the Budget (80) 

? Speech on the General Election, Decern hr 

1916 (80) 

D r 380< Rt, Hon. J. R. Clynes, M.P- 

Speech on the General Election, December, 

‘ 1918 (SO) 

Rt. Hon, J, R, CLYNES, M.P, 

12-inch double-sided black label 

( Speech on the General Election, Decemixf. 
1918 (3D) 

Rt Hon. Winston Dturckitl, M,P. 
Speech on the General Election, December 
191S (80) 



indicate the speed at which the records 
should be played 









































Rt. Hon* D* Lloyd GEORGE, M.P. 

12-Inch double-sided black label 

f Speech on the Budget (BO) 

D. 381 < Mr. josiAK C. Wkdcwooo, M_P. 
I^Laitd and Labour (80) 


Hon* Arthur LBE t M.P, 

10-Inch double-sided black label 
f On the Navy (78} 

E. Ift5{ Rt. Hon. Walter Long, P.C, M.P. 
{On Home Rule (78) 

13-Inch double-sided block label 


D,M2 


f On the Navy (78} 

Capt. PRFTVMAIf 
^ On the Navy (78) 


Rt. Hon. Walter LONG, 
P.C., M.P. 

ID-inch double-sided black label 

f On Home Rule (78) 

8 ,Hon* Arthur Lbi, M.P. 

I On the Navy (78) 

12-1 neb double-sided black label 


1 Speech on the General Election, December, 

( 80 ) 

Rt. Hon, G. H. Roherts, M.P. 

Speech on the General Election, December* 
1918 (80) 


Capt. PRETYMAN 

12-Inch double-sided black labei 



On the Navy (76] 

Hon. Arthur Lee, M*F, 
Ou j the Navy (78) 


F.M. LORD ROBERTS, 

V.C., K.G. (the late) 

LMnch double-sided black label 

n wiS Speech on National Service—Ft* I (78) 
u - l Speech on NationaJ Service—Pt* II (78) 
n otl National Service—Pt. Ill (78) 

u. on National Service— Pt, IV (7B> 

n *a Q /Speech on National Service—Pt. V (78} 

* \ Speech on National Service — Pt. VI (78} 


Rt. Hon. G. II. ROBERTS, M.P* 


11-inch double-sided black label 


D. 383 


'Speech on the General Election. December, 
191§ ( 80 ) 

Rt. Hon. Walter Long, F.C., M.P. 
Speech on the General Election, December, 

l i 9 is m 


Ills Excellency Monsieur 
VENlZELOS, the Greek 
Premier 


10-lncb double-sided black label 


•.J*! 

LSoh 


Speech delivered at the Mansion House on 
November iGth, 1917 (78) 

Sir H. Beerhohm Tree (the late) 
loquy on the death of Kings {77} 


Mr. Jo si ah C* WEDGWOOD, M.P* 

12-inch double -sided black label 
fLand and Labour (80) 

D. SSI Rt . Hon. D. Llovd Georci, M.P* 

LSpeech on the Budget (80) 


u m m 




Tliefie records should be played with “His Masters 
Voice”needles, sold only in boxes bearing our 
copyright pioture^His Masterls Voiced on the li 














































RECITATIONS. TALKING, etc. 

For Prices of Records see pa£e ii 


AINLEY, Henry 

(with th* SYMPHONY ORCHESTRA con- 
Jucted by Sir EDWARD ELGAR, O.M.) 


12-Inch double-sided black label 


r 

(j 


Carillon—Sing, Belgians, ting (Chintons, 
Beiges, chan tons)—Pt, I (Elgar-Cawt’ 
tMffii) (78) 

Carillon—Sing, Belgians, sing—Pt. II (78) 

BOURCHIER, Arthur 

12 -iach double-aided black label 
f The Dagger Speech {*' Macbeth ") (78) 

D. B 72 ^ Cyril Maude 
^Speech ( 78 ) 

FLEMING, Rev* Canon (the late) 

10-loch double-aided black label 

{ The Bells—Verses t, a and 3 (E* A * Pcv) 
(78) 

The Bells—Verse + (78) 

The Charge of the Light Brigade (TVnrtv* 
ton) (78) 

Frio Terry and Julia Neilson 
Scene from " The Scarlet Pimpernel ** 
(78) 

GRENFELL, Dr„ C,M,G« 

12-Inch double-sided black label 

f Adrift on. an Ice-floe (80) 

D.&76< Rt. Hon. Viscount Galway 

LHunting Calls (78) 

PEARY, Commander Robert E* 
(the late) 

12-Inch double-sided black label 

f The Discovery of the North Pole (801 
D. 377 < Sir Ernr&t Suackleton 

[The Dash for the South Pole (60) 


TERRY, Fred, and 
Julia NEILSON 

(Assisted by ALFRED KENDRICK and 
MALCOLM CHERRY > 


id-inch double-sided black label 


( 

£. 16D< 


Scene from “ The Scarlet Pimpernel ’ (73; 

Rev. Canon Fleming (the late) 

The Charge of the Light Brigade iTsnr<\- 
son) (78) 

TOLSTOI, Count (the late) 

10 -inch double-sided black label 

fThoughts from the Book "For Evrsv 
E Igs J Day (So) 

' M ] ARCHBISHOP QE WESTMINSTER 

LSpeech on Education (74) 

TREE, Sir H* Beerbohm 
(the late) 

10 -Inch double-sided black label 

Antony's Lament over the body or Jiiini* 
Caesar C Julius Caesar Tr ) (7+) 

FalstafTs Speech on Honour ( lk Henrv IV," 
Pt. I, Act V, Scene 1 ) (74) 

Hamlet’s Soliloquy on Death (“ Hamlet 

e* 182 ^ cm 

^Svrngali mesmerises Trilby (75) 
’Soliloquy on the death oi King* (77) 
Monsieur Vehizilos 
Speech delivered at the Mansion House < a 
November rfitb. 1917 (78) 

WALLER, Lewis (the lattf 

10 -inch double-sided black label 

f Charge of the Light Brigade (Tffli«y»«) 
E, 184 { (St) 

L Henry V at Harfieur (Skafespj'arr) ( 81 ) 

MISCELLANEOUS 


E. 161 i 


U. 183 i 


SHACKLETON, Sir Ernest, 
M.V.O, 


GALWAY, the Rt. Hon* 
Viscount, M.F.H. 



f 

>. 377 < 

l 


12-luch double-sided black label 

The Dash for the South Pole (80) 
Commander Peary (the late) 
The Discovery of the North Pole (80 


12-lnch double-sided black label 

f Hunting Calls (78) 

D* 8W Dr. Grenfell, C.M.G, 

LAdrift on an Ice-floe (80) 






































Humorous Records 


GAS SHELL BOMBARDMENT 
12 -Inch double*sided black label 
[The profit* derived .from the sale of this 
record will be devoted entirely to The 
Kin it, f s Fund lor the Disabled) 

'Actual recording of the gas shell bom* 
bardment, by the Royal Garrison 
Artillery (gth October, 1918) prepara* 
D.37S< tory to the British Troops entering 
Lille (79) 

A Puecle Record 
^The Conundrum (A paradox) (78) 


A PUZZLE RECORD 

12 -Inch double-sided black label 

fThe Conundrum (A paradox) (78) 

Gas Shell Romijakdment 
J Actual recording of the gas shell bom* 
D. 37®X bardment, by the Royal Garrison 
Artillery' (9th October, 1918) prepare 
torv to the British Troops entering 
UUe (79) 


m m m m m 


HUMOROUS RECORDS 

HUMOROUS AND MUSICAL COMEDY, ETC. 


BERRY, W. H. 

10-inch double-sided black label 

the heart is young (T/utiwi) .( H 

UTtJ. uoy; 1 ) asi 


f When thi 

J Boy") 

1 1 I could 
l C Higl 


The 


love a nlde little girl (ffu&ftts) 
High Jinks ") (18) 

12 -inch double-sitied black label 

f It must be very trving to be mad 
J (“ Who's Hooper ? Yl } (T9) 

\ What are the wild waves saying ? {Talbot) 
(“ WhtVs Hooper ? ") (79) 
f 1 want to go to bye-bye (MoneAtofl) 
, J (“ The Boy ' ) {79) 

\ What is life without love ? fT ulbot anJ 
{ Gr&nbQHk) (" High jinks '1 (79) 
fPrsr other records of W, Hi Bebav, see pages 
94 , 120 and 130 ) 

CHEVALIER. Albert 


IX 442 


1> 41b 


1 , 175 


D. 313 
1>- 37* 
n. 375 


10 -Inch double-sided black label 

{ Wot's the good of baiLybnk ; {Ingle) (St) 
Violet Loraisx 

There*s an angel* watching over me 
{Sovdh) {" Who's Hooper ? ") (79) 
12-Inch double-sided black label 
The Fallen Star (CArmbfr- Wes!) (78) 

My Old Dutch {Ingle) (81) 

'E can't take a raise out of ol (RVd) (Bl) 
Future Mrs. 'Awkins (Chevalier) {Si) 

Out little Nipper (/tigfr) (St) 

Wot vur do ee juv oi ? (JiVsi) (SI) 


CLARE, Tom 


IQ-incb double-sided black label 

The Hinth-nburg Troi {Clare} ( 79 ) 

Well sigh for the days of the War (Gf*y] 

. m 

Come and J^» with me [Grey} (79) 

El^ik Jakis 

The Dark to Strutters Bab (A jazz 

melody) {Brooks) (7i#) 

On the day wbett the world goes dry 
(79) 

Captain Cults of the cruiser “What Not ,l 
' (Sterndale-Benneit) (79) 

12 -Inch double-sided black label 

Fritz {Gilbert and Pet her) (79) 

D, 385^ What did yon do in the Great War, 
daddy ? (.Vm-inaii) (79) 

' Fumotirs {Lee und Weston) (79) 

The Gay River [Brahum] 178) 

' Womens work (('tare and Pearson) (701 
r F.ggs ! eggs ! eyes ! (Needi {79‘ 

(For other recoids oi Toy Clahe, s rt page 121 ) 


E. 168 


E. 167 - 


E. 198 


D, 336^ 

D. 387 J 


DELYSIA, Alice 


12-inch double-sided black label 

A merry farewd] (Waltz song) {tiMarewski 
and Ijnsailly) ( u Carminotla ") (78) 
Clicquot (with Dkjuvs) [H* Da«w3*i) 
Carmine! til ") (79) 


irf-UIW 

f A inti 

D 416 a 

L r« 

These records should be played with *Hi&Master& 
Voice'* needles. sold only in boxes bearing our 
copyright picture “Hie Masters Voice" on the lid. 
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t^feSr? 


ELSIE, Lily 

12^-lnch dOOble-sided black label 

n *«* i L upid, Cupid {Norton) f" Pamela ") (79) 
™tl loved you so {Norton) (" Pamela "\ (79) 

ESSEX, Violet 

10-Inch double -sided hlacfc label 

f Ho hernia (ffic&mjr) ( H The Happy Day") 
(78) 

ft. 173< Normas Gftimx 

Carry on the good work (Ayer) (" Yes, 
Unde [ ") (79) 

CleopatraNile (with Chorus) (Norton) 
(" Chu Chin Chow ") (70) 

E. 172^ Courtick Pousos 

When a pullet is plump (Norton) ("Chu 
Chin Chow ") (70) 

I24ncti double-sided black label 

I I love you so (Norton) t" Chu Chin Chow ") 
(79) 

Violet Essfk and CoutmcE POukos 
Any time's kissing time (Norton) ("Chu 
Chiu Chow "j (79) 

(For other records of V:olet Essex, uz pages 8*. 
108 and 122) 


GORDON, Marjorie 

12-Inch double-sided black label 

I Thc tickle toe (with Chorus) (Dialogue— 
Fram rl.vs Bellamy) ( Hi nch) (" Going 
Up ") (79) 

The touch of a woman's hand (with 
Chorus) ( Hirsck ) (" Going Up ") (78' 


GRIFFIN, Norman 

11)-inch double-sided black label 

{ Carry on the good work (with Chorus) 
(Ayer) {" Yes, Uncle I") (79) 

Vtoi.Eir Essex 

Bohemia (/?i#hfjis) ("The Happv Day") 

m 

12-Lnch double-sided black label 

f Nlruiy, Nanny, No Mycr) ("Yes, Uncle I ") 
n * 9 rJ Normas Griftim and Davy Bursary 
u. %so< would you believe it? (Ayer) ("Yes, 
i Unciel ") (79) 


GROSSMITH, George 

12-lnch double-sided black label 

( Every little girl can teach me somethitu; 
new (Ncvtlh) (" Theodore & Co.") (TS) 
Leslie Hejcsoh 

My friend John {NovtUo) 1" Theodore 
& Co/') (78) 

HENSON* Leslie 

12-inch double-sided black label 

' M y friend John (NowfloJ {" Theodore 


D. 424- 


'& Co.") (78) 

GeQROE f jROSSMTTTt 

Every little girl can teach me something 
^ new (NopcUo) |" Theodore & Cn.") (73* 


HITCHCOCK, Raymond 

12-inch double-sided black label 

{ When you're all dressed up and no Ida*'* 
to eo (SWtto Hein) ("Mr. Manhattan "i 

am 

Stanley Lupikg 

Oo the Stall (Nmrrflto) (*' Arlette ") (7»i 

JAMES, Julia 

12-inch double-sided black lube! 


r 

D “|: 


‘ Widows are wonderful 
Uncle I ") ( 78 ) 

Lee White 


(Ayer) ("Yes, 


jL^.r. in:nc 

Somebody’s coming to tea fSnsrtA, llVs/ftf 
t and Let) (" Cheep ! ") ( 78 ) 


JANIS t Elsie 

10-Inch double-sided black label 

The Darktown Strutters Ball (A Ja^.r 
Melody) (Brooks) 179) 

Tom Clare 

Come and jazz with me (Grey) (79) 

J Eove them all a little bit (KHdart) 
( M Hullo, America I ") (79) 

The Jazz Band (/atm and Kftdare* 
(“ Hullo, America I ") (79) 

12-lnch double-sided black label 

! Smiles (f? oberts) {79) 

Yaska Hula Hickey DuU (Gorfi, Ve««f 

am Wertdting) ( 19 ) 

Give me the moonlight„ Ft, I (TYIwri 
("Hullo, America ) ") (79) 

Give tno the moonlight, Ft. II (79) 


E. 187 


E, 174" 


The figures in brackets at end of selections 
indicate the speed at which the records 
should he played 
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Humorous Records 





LAUDER, Sir Harry 

10-lnch double-sided black label 

f Good-bye till we meet again ( Lauder) (81) 
\ Queen arnang the heather (80) 
l Hey, Dona)’ (80) 

L Wee Jean Macgregor (80) 

1 I wish I had someone to love me (77) 
(.Trixie from Dixie ( Lauder) (79) 

12-inch double-sided &lack label 

f Appeal for ii,ooo.ooo for maimed 
, ] Scottish Soldiers and Sailors (78) 

\ Shouther to Shouther (Shoulder to 
l Shoulder) (Lauder) (78) 

A wee Deoch an' Doris (luiuder) (81) 
Bonnie Maggie Tamson (luiuder) (79) 

A wee hoose ’mang the heather (Lauder 
and ElVm) (79) 

Back, back to where the heather grows 
(Lauder) (78) 

Bonnie Lcezie Lindsay (81) 

D. 391 -J I think I'll get wed in the summer (Lauder) 
(78) 

Breakfast in bed (luiuder) (81) 

Every lassie loves a laddie (81) 

Doug hie the baker (Lauder) (79) 

I love a lassie (79) 

I'm going to marry-arry (Iuiuder) (79) 

It‘s nice when you love a wee lassie 


E. 168^ 
E. 169 ^ 
E. 170^ 

D. 

D. 

D. 390 4 


392 ^ 

393 


394 


395 


396 


397 


398 


400 


401 


402 

403 <1 


D. 404« 


’ It’s nicer to be in bed (Lauder) (79) 

D. 56k 

I've loved ber ever since she was a baby 
, (81) 

I’ve something in the bottle for the 

morning (79) 

D. 410 J 

Mr. John Mackay (81) 

'Nanny (1 never loved another lass bu. 

you) (Lauder) (78) 

D. 411 

Roaming in the gloaming (Lauder) (81) 
’North, South, East and West (Lauder){1%\ 

Saftest o’ the family (81) 

D. 412- 

' O, sing to me the aulil Scotch sangs (J. F. 
Leeson) (78) 

* 

She is my Daisy (81) 

D.428- 

) 

’She is my Rosie (Lauder) (79) 

She’s the lass for me (laiuder) (80) 
’Somebody’s waiting for me (l.auder) (79) 
Ta-ta. my bonnic Maggie darling (Lauder 

and Grafton) (80) 

’Stop yer tickling. Jock (78) 

^The Lass of Killiecrankie (81) 

’That’s the reason noo* I wear a kilt (80) 

The Message Boy (Lauder) (81) 

D. 429- 

* 

’The British Bulldog’s watching at the 
door (Lauder) (78) 

.The Kilty Lads (Lauder) (80) 

D. 431- 


D. 405 
D. 406■ 
D.407 

D.408- 
D. 409 
D. 44) 

D. 441 


’The Portohello Lass (Lauder) (80) 

The same as his father did before hit. 

„ (Lauder) (81) 

^The Wedding of Sandy McNab (77) 

^The waggle o’ the kilt (louder) (79) 

We all go harac the same way (Lauder) 
(79) 

We parted on the shore (81) 

'Ticklie Geordie (81) 
l 'Tobermory (80) 

When I get back to bonnio Scotland (81) 
^When I was twenty-one (Lauder) (81) 

I love to be a sailor (Lauder) (79) 

^Jean (Lauder) (78) 

The Lads who fought and won (Lauder)(I2) 
.The wedding of Lauchie McGraw (80) 


(For other records of Harry Lauder, see page 63) 


LORAINE, Violet 


10-inch double-sided black label 

("There’s an angel watching 


me 


E. 175: 


over 

(Novella) (“ Who’s Hooper ? ”) (79) 
Albert Chevalier 
[.Wot’s the good of hanyfink ? (Incle) (81) 

12-inch double-sided black label 

From here to Shanghai ( Berlin ) (79) 

Just a baby's prayer at twilight (Jerome) 
(79) 

All the world will be jealous of me (Ball) 
(79) 

The Wight and the Dairy Maid (Torrens) 
(79) 

I’m sorry I made you cry (Clesi) (79) 
Dreams (Torrens) (79) 

Mickey (Morel) (78) 

Violet Lokaine and Walter Jbfferies 
Runaway heart (Torrens) (79) 

College days (Ayer) (“The Bing Boys on 
Broadway ’’) (79) 

Hello! New York (Ayer) (“ The Bing 
Boys on Broadway ’’) (79) 

Something Oriental (dyer) (“The Bing 
Boys on Broadway *') (79) 

Violet Loralve and Walter Jefferies 
Day after Day (Ayer) ( w The Bing Boys 
on Broadway ’’) (79) 

Let the great big world keep turning 
(Aver) (“The Bing Girls arc There”) 
(79) 

So he followed me (Headley) (“The Bing 
Girls are There ’’) (79) 






These records should be played with “Hi6 Master)* 
Voice*'needles, sold only in boxes bearing our 
copyright picture*His Masters Voice" on the lid. 
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Humorous Records 




D. 438 < 


D. 439 ^ 


LORAIN E, Violct— cont.nueJ 

Hero couu-s Tootsie ( Finck) (“Round the 
Map ”) (78) 

Some girl has got to dam his socks (Finctf) 
(“ Round the Map ”) (78) 

Some day I'll make vou love me (.4 m) 
(“ Round the Map *) (78) 

Violet Loraine, Alfred Lester 
and Nelson Keys 

D.S.O. and V.A.D. (Rure and Burnaby) 
('* Round the Map *J (78) 

The Wedding Jazz ( Novello) (" Who’s 
Hooper ? ”) (79) 

W. H. Berry and Ernest Ptke 
Come, landlord, fill the flowing bowl 
(Novello) (** Who’s Hooper ? ”) (79) 
You’d l>e surprised (Berlin) (79) 

D. 475 { Oh! the woman in room 13 (Donaldson) 
(79) 

The Gipsy warned me (Weston and Lee) 
(79) 

Oh, by jingo! oh, by gee! (Von Tiller) 
(79) 

Oh! how I laugh when I think how I 
cried about you ( While) (79) 

If Mr. Cupid went on strike (Alleyn) (79) 


D. 


'' 

D. 487 c 

-i; 


LUPINO, Stanley 

12-inch double-sided black label 

( On the Staff (Novello) (“ Arlette ’’) (78) 
Raymond Hitchcock 
When you're all dressed up and no place 
to go (Syivio Hein) (“ Mr. Manhattan ’’) 
(78) 

POUNDS, Courtice 

10-inch double-sided black label 

{ When a pullet is plump (Norton ) (“ Chu 
Chin Chow ”) (79) 

Violet Essex 

Cleopatra’s Nile (Norton) (** Chu Chin 
Chow ’’) (79) 


WHITE, Lee 

12-inch double-sided black label 

( Where did that one go to ? (Smith, Weston 
and Lee) (“ Cheep ! ’’) (78) 

Lee White and Clay Smith 
Don’t blame me (Smith, Weston and Lee) 
(*’ Cheep ! ”) (78) 


D. 433 


D. 4274 


Good-bye, Madame Fashion (Smith, 
Weston and Lee) (“ Cheep ! ") (78) 

I shall see vou to-night (Smith, Weston 
and Lee) (’* Cheep 1 ’’) (78) 

Somebody’s coming to tea (Smith, Weston 
and Lee) g Cheep 1 ’’) (78) 

Julia James 

Widows are wonderful (Ayer) (“Yes, 
Uncle ! ”) (79) 


DUETS, etc. 

BARNES, Winifred, and 
Joseph COYNE 

12-Inch doable-sided black label 

f Love in my heart is ringing (Telephone 
r, M 4 Aj duet) (U Feuvre) (“Arlette ’’) (78) 

D. 414 < didn't know the way to (Novi 
(. lettc ”) (78) 


BERRY, W. H., and 
Violet LORAINE 


(“ Ar- 


12-inch double-sided black label 

r Wonderful love (Novello) (“Who's 

D. *43-1 o«e (T'M 


rwoi 

1 r 


Hooper? 1 
‘ nice to 

Who’s Hooper ? ”) (79) 


BERRY, W. H., and 
Ernest PIKE 

12-inch double-sided black label 

( Come, landlord, fill the flowing bowl 
(Novello) (" Who’s Hooper ? ’’) (79) 
Violet Lorainx 

The Wedding Jazz (Novello) (“ Who's 
Hooper ? ") (79) 

COYNE, Joseph, and 
Marjorie GORDON 

12-Inch double-sided black label 

'First act. second act, third act (Hiruh) 
(“Going Up”) (79) 

J. Coyne, A. Mslford, R. Byfokd 
and F. Bellamy 

Down I Up! Left ! Right ! (Finale, Act :) 
( Hineh) (“ Going Up “) (79) 


D. 418 


Jj!\ The figures in brackets at end of selections A 

■ l ' indicate the speed at which the records ' 



“SI should be played 


IWp § m «■ f — *£^2*5^5* 

mT * /M 
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Humorous Records 


mm 





F.LSIE, Lily, and 
Owen NARES 


D 422 < 


D. 423- 


12-inch double-sided black label 

f Waltz Theme, and Cupid—Finale, Act 2 
I (Norton) (“ Pamela “) (79) 

‘m so verv glad I met vou (Norton) 
(“ Pamela ”) (79) 

It’s not the things you’ve got ( Norton ) 
<“ Pamela ”) (79) 

Regisk Florv and Nelson Keys 
I Some sort of somebody (Kern) (“ Vanity 
Fair ”) (79) 


ESSEX, Violet, and 
Courtice POUNDS 

12-inch double-sided black label 

{ Any time’s kissing time ( Norton ) (“Chu 
Chin Chow ”) (79) 

Violet Essex 

I love you so ( Norton ) (“ Chu Chin Chow ”) 
(79) 

FLORY, Regine, and 
Nelson KEYS 

12-inch double-sided black label 

Some sort of somebody ( Kern j (” Vanity 
Fair ") (79) 

Lily Elsie and Owen Names 
It’s not the things you’ve got ( Norton) 
(** Pamela ”) (79) 


D.423 


GORDON, Marjorie, and 
H. De BRAY 

12-inch double-sided black label 

['Kiss me ( Hirsch) (“Going Cj> 'j i79) 

Marjorie Gordon and Evelyn Laye 
[ you look in her eyes ( Hirsch) (“ Going 
Up ”) (79) 


U-II 

f Kis 
D .4l9|if, 


GORDON, Marjorie, and 
Evelyn LAYE 

12-inch double-sided black label 

f If you look in her eyes (Hirsih) i“ Going 
D 419 j Up") (79) 

| Marjorie Gordon and H. De Bray 
(.Kiss me ! (Hirsch) (“ Going Up ”) (79) 



GRIFFIN, Norman, and 
Davy BURNABY 

12-inch double-sided black label 

( Would you believe it ? (Ayer) (** Yes, 
Uncle ! ") (79) 

Norman Griffin 

Ninny, Nonny, No (Ayer) (“Yes, Uncle ! ’’) 
(79) 

GROSSMITH, George, and 
Madge SAUNDERS 

12-Inch double-sided black label 

'All 1 want is somebody to iuve u>c (A'cra) 
(“ Theodore & Co.”) (78) 

D. 425 < Leslie Henson and Davy Burnaby 

Three hundred and sixty-five days (Kern) 
. I" Theodore & Co.") (78) 

HENSON, Leslie, and 
Davy BURNABY 

12-inch double-sided black label 

Three hundred and sixv-five days (Kern) 
(“ Theodore & Co.") (78) 

George Grossmith and Madge 
Saunders 

All I want is somebody to love me (/Cem) 
(“ Theodore & Co.”) (78) 


D. 425 


JANIS, Elsie, and 
Owen NARES 

12-inch double-sided black label 

f The picture I w’ant to sec (Kern) (“ Hullo, 
America ! ") (79) 

1 E. Janis, O. Nares, W. West and 
| S. Lufino 

Aprfe la guerre (Wiliam) (“Hullo, 
L America! ,Y ) (79) 


D. 434 


LORAINE, Violet, and 
J08C r iJ COYNE 

12-inch double-sided black label 


D. 430 


’ Do you like me ? (Damley) (" The Bing 
Girls are There ’’) (79) 

Violet Loraine and Walter 
Jefferies 

| First love, last love, best love (Ayer) (“ 
Bing Boys on Broadway “) (79) 


* Tha 


These records should be played with “HisMasters 
Voice" needles. sold only in boxes bearing our 
copyright picture “His Masters Voice’! on the lid. 
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INSTRUMENTAL RECORDS 



LQRAINE, Violets and 
Walter JEFFERIES 

12 -inch double-sided black label 

I Day after day (Jwri ("The Bmg Boys 
on Broadway '*) (79) 

Violet Loraine 

Something Oden Lai [Ayer] ("The Bing 
Boys on Broadway u ) (79) 

' First love, last love, best love (Ayer) (" The 
Bing Boys on Broadway '*} (79) 

D, 430■{ Violet Lorain e and Joseph Coyne 
Do you like me ? {Damley) (" The Bing 
t Girls are There ") (79) 

{ Runaway heart (Torrens) (70) 

Violet Lorajve 
Mickey (M&rft) (78) 


WHITE, Lee, and 
Clay SMITH 

12-Inch double-sided black label 


D. 432 


"Don't blame me (Smi'tf, Weston and 
Lee) {"Cheep!”) (78) 

I Lee White 

Where did that one go to ? (Smith* 
K Weston and Lee) (« Cheep I ") (7k) 


LORAINE, Violet, 

Alfred LESTER, and 
Nelson KEYS 

12 -inch double-sided black label 

fD.SXX and V.A.D. (tike and Burnaby) 

1 r Round the Map A ) (78) 

D. 439< Violet Lora ike 

1 Some day I T JI make you love me (Ayflr) 
(. ('* Round tin; Map '7 (78} 

COYNE, Joseph, 

Austin MELFORD, 

Roy BYFORD and 
Frank BELLAMY 
13 Inch double-sided block label 

( Down ! Up I Left 1 Right) (Finale, 
Act z) [Hirsch) (" Going Up *■) (78) 
Joseph Coyne and Marjorie Gordon 
First act, second act, third act (Hirstk) 
CGoing Up") (70) 

JANIS, Elsie, 

Will WEST, 

Owen NARES, and 
Stanley LUPINO 

12-inch double-sided black label 

I AprAs la guerre (Hitliam ) ("Hulb, 
America l ”) (79) 

Elsie Ja>is and Owen Nakes 
The picture I want to sec f/Om) (" Hullo. 
America!") (70) 


13 E B HI H 


INSTRUMENTAL RECORDS 

For Prices of Records see page H 


VIOLONCELLO 

EVANS. C. Warwick 

10-inch double-sided black label 


E, 141 


f Mon eceur s'ouvre h la voix ( M Samson et 
I Dalila Saiit/ SaJns) (78} 

I When \Wre away (Herbert] ( H 
L Only Girl M ) (79) 


H nie 


E. 142 


D. 342 
D. 343 


D. 3+4 


f Ballade {Ifttnricft Evans) (79) 

J Boris Hamdoorg 
| From the land of tbe sky-blue w 
l (CafjMN, arr* Hambourg) (78) 
12-Inch double-sided black label 
A Keltic Lament (F&utds) (78) 
Murmuring turnes (Jetnni ) (79) 
Sonata—Ft. I (Bedes} (70} 

Sonata- PI. II (EreUs} (79) 

Solemn Melody (Watford Davies) (78) 
Boris Ham&oorc 

Chant sans paroles (TchmJufesny) (SO) 


The figures in brockets at end of ©elections 
indicate the speed at which the records 
should be played 


m 































Instrumental records 



HAMBOURG, Boris 

10 -Inch double-sided black label 

ffmm the land of the sky-blue water 


E. 142- 


[Cadtnan, arr. Hambourg) 08) 
i C. Warwick Evans 
LBallade (Warwick Evans) (79) 

12- inch double-sided black label 


f Chant sans paroles (TckaiMvsky) (BO) 
3,344s C. Warwick Evans 

[.Solemn Melody {Walfotd Davies) 08) 


HARRISON, Beatrice 

10-inch double-sided black label 

fGdentalc (Kaleidoscope) (Op. 50 , Ko. 9 ) 
E. 1484 {Cesar Cm) (7B) 

(.Slumber Song (Rimsky-Korsakov) (78) 

{ Chanson Grecque (Seiigmann) (79) 
Chanson ludoue (" Sadko "—ffijwsffy* 
Kanokov) 09) 
f Sigilienne (HmscheT) (7S) 

E. 20fi-i Sara ban de in E Sat [BacA, arr. ffenschel) 
1 ( 78 ) 

13-inch double-sided black label 


f Gigue in C 
D. S4fiJ 


n sic S Impromptu. G, Major {Schubert) (79) 

Ave Maria (Op 52 , No. 4 ) (ScAu&fffj (TO) 
Major (Unaccompanied) 

Vito—Spanish Dance (Op. 54 . No, 3 ) 
[Popper) (T9) 

Gavotte (Op, 23 , No. 2 } {Popper) (79) 

D. 474{ Sarabande in D (Piano acc. by Sir George 
Henschd) ( Bach, arr, Henshel) (79) 


HOLLMAN, Jacques 

10-inch double-si ded black label 


U. 


12 { 


Ave Maria {Schubert) (74) 

Jacques Renard 

Melodic (A/assniei) (with organ acc.) (SOj 

12-lnch double-sided black label 

! And ante rcligioso (pianoforte accompani¬ 
ment) (Hallma*) 08} 

Petite Valsc [Motto**) (TO) 

Serenade (Bioch) (78) 

Traninervi (SeAf.wjtin) (78) 



E. 12x 


RENARD, Jacques 

10 -Inch double-sided black label 

Mr Iodic (Afossmef) (with organ acc.) (SO) 
Jacques Hollman 
Ave Maria (Schubert) (74) 

12-Inch double-sided black label 
Avc Maria [Schubert] [81) 

W, H. Squire 

mes vers avaient dcs ailes ( Hahn) (73) 


D. 347 


C 


SHARPE, Cedric 


E. 144 

E. 145- 

E. 146- 

E. 147 

E. 188- 
E. 310 

D. 436- 
D, 437- 


10-Inch double-sided black label 

'A Memory (Goring Thomas, arr. Squire) 
(79) 

Roses of Picardy (Haydn U'ood) (79) 

' Pri£re (77) 

Salut d'amour (Op. 12 ) [Elgar) (79) 
Serenade (Pieme) (76) 

1 Slumber Song [Schubert, arr. Souire) (79) 
La paluma (Yradier) (78) 

Percv Grainger [Pianoforte) 
Shepherd's Hev (Grainy) (80) 

Allegretto (Wolsienholme) (79) 

.Serenade (llidvr) (79) 

1 Amourette [MacCuna) (78) 

[Sarabande [Sulzer) (78) 

12-loch double-sided black label 

F Largo in G (" Scrse " — Htindet) 06} 
i The Broken Melody [Van Biene) (79) 

F Romania (G) (Op. 26) (Sr^sifn) 0ft) 
t Reverie {Dorothy Forster) (79) 


E. 148 


SQUIRE, W. H. 

10-inch double-sided black label 

1 Barcarolle f“ Tales of Hoffmann M — 
Offenbach) (80) 

La Dan/a (Tarantella Napoliuna) 
(Rossini, arr. Piatti) 08) 

'‘Gavotte No. 2 (Popper) 08) 

La Cinquanbame [Gabriel* Marie) (SO) 

* Mazurka (CAopm) (80) 

Melody in F (Rubinstein) 08) 

Star of ew (“ Tannhauser ,r — Wagner) 

L Simple Aveu [Thome) (78) 

12* Inch double-si ded black label 

Air (BacA, air. Squire) 08) 

Serenade (5rrtiir4 (80) 

Angels guard thee (Godard) (80) 

Ave Maria (Gounod) 03) 







These records should he played with "HisMasterk 
Voice"needles, sold only in boxes bearing our 
copyright picture His Masters Voice" on the lid. 
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SQUIRE, W* H_ continued 

} Drink to. me only with thine eyes (Jan&m) 
{ 81 } 

Le Cygne (ShiJiTSqMs) {81} 

Silver threads among the gold, {fianks* 
arr. Sqifirc) (78) 

iJVatee Apache (Finn Btme) (80) 
f Si mes vers avaient dcs aLIes ( Hahn) (78) 
0 T 34T<^ Jacques Relmaki) 

lAve Maria {Schubert) (Si) 


FLUTE 

LEMMONfi, John 

10 -lnch double-sided black label 


H, 192 


" Andalouse (Op„30. No, S) (P#5*onf) (Piano 
I ■ acc* played by Maurice Lelarge) (7J) 
j The Spinning Wheel (Sptndltr) (Unac- 
t comp allied) (19) 

12 -inch double-sided black label 

r . Scherzo Capriccio ((S*MJn7) (SO) 

^ Win:! amnnL: the trees (BricctaUi,) (81) 

rBy the.Brook—Idyll {Op„ 33 ) (Weteger) 
p, | (t ijmoacc, p hived oy Prime Melbdj(iD) 
u - The Nightingale (Dvnjtm) {Kano jcc, 

■1 - played by Maurice Lefarge.i' (7&) 
fBoIe-o—Spanish Dmce (PcsiOnT) {Piano 
| acc. playetl by Maurite tei^ce) (78) 

J Ada Sassou (Harp) and John LmuvbNfc 
) Concert'* for Harp and Flint—First 
[ movement (Afosort) (Piano acc. played* 
L by Maurice lefarge) (79) 


D. <’76 


HARPSICHORD 

WOODHOUSE,Mrs.Violet Gordon 

10 -inch double-sided black label 

f Nobody's Gigge (from the Fitzwitliam 
| Virginal Book) (Famaby) (circa t7th 
f cunturv} (79) 

H. 375-( Three English Folk Dances—(r) New¬ 

castle " ; ( 3 ) Heddon of Fawsley ”: 
( 3 ) “ Step Back " (air. Cecil /. Sharp ) 
(79) 

'Sonata in D major {Scarlatti, . 16 & 5 -I; 75 ?) 
(79) 

Sonata-in A major [Scarlatti, 1685 - 1757 ) 
(79) 


H. 204 


D. 491 


12 -inch double-sided black label 

(a) I/Arle quin {Couperin, 1668-1733) ( 73 J 
(A) Tambourin' (Rameau, 1683 - 1764 ) 7fl) 

(b) Gavotte ( Purcelt T (1658-1693) ( 79 1 
(6) Prelude (Bath, 1685 - 1750 ) (79) 

Fugue in D minor {Bach, * 685 - 1750 ) (79) 
Fugue in E minor {Bath* 1685 - 1750 ) (7Ek 


PIANOFORTE 

BACKHAUS, Wilhelm 

12 -Inch double-sided black Inbel 


D, 170- 


D. 73- 


f(a) Moment Musical (Scuhbert) 

(if) Hark, hark the lark (5e*utof) (79> 
a) Etude (Qp. io r No. 7 ) [Choptn} 

( 6 ) Walt a in V Flat (Chopin) (79) 
f Bohemian Dance (.SfHrfattti} (80) 
^Waluin A Flat (Op. 43 ) [CAopi'n) ( 8 lj 


DE GREEF, Arthur 

12-Inch double-sided black Label 

" Carnival in Vienna—Finale (Dp. J*r) 
D. 4§-{ (ScfcirMUiifl (79) 

Arabesque (SfAumuan) (7§) 

‘Melody in F (Rubitislein) (7fl) 

, Pensee Musi calc ( Ronald) (78) 
o ATn f Feullle d'Album (Cri^) (79) 

Um * 7}? \ March o( the Dwarfs (Grit's) (7®) 


D. 76 ^ 


&. 147J 


GRAINGER, Percy 

(Flayed on a Chappell Concert Grand 
Fiauo) 

10 -inch double-sided black label 

Shepherd's Hey (Grainger) ( 80 ) 

Cedric Shakpe {'cello) 

^ La Paloma {Y metier) (76> 

12 -inch double-sided black label 

r jTMock Morris Dances (Grainger) [79 f 
u, 3&a^ 1 ' occala [Debussy] (79) 

HAMBOURG, Mark 

(Played t»n a Chappell Concert Grand 
Piano) 

10 *Inch double-sided black label 


E, S 


/ litres' Wedding (Afenif/kwAn) [71} 
\ Caprice Ghinuis (.Scoff) f! 8 } 


The figures m brackets at end of selections 
1 indicate the speed at which the records 
should be played 

->■ 


$8 
































HAMBOURG, Mark— -continued 

P /Etude—A Major ( Poldini ) (78) 

18 \Humoreske (Op. xoi, No. 7 ) (Dovtdk) (78) 
f Humoreske (7VAai7$t>s*v). (78) 

E. 14< Scherzo from Sonata, E Flat (Op. 31 ) 
L ( Beethoven) (81) 

12-inch double-sided black label 

n ao/^tude G Flat ( Mosxhovski ) (81) 

U * Kiss Waltz (Johann Strauss) (78) 
f (a) L'Oiseau Prophdte ( Schumann ) 

. J (6) Patrol March (“ Ruins of Athens ") 
u 84 1 (Beethcxen, arr. RuhinsUin) (78) 

( Liebestraume (Ltssf) (78) 
r La Campanula ILtsst} (78) 

D. 65*} Italian Concerto First Movement (Bach) 
\ (78) 

n oaf Moonlight Sonata—Pt. I ( Beethoven ) (81) 

' ^^Moonligbt Sonata—Pt. II (Beethoven ) (81) 
f x --/Nocturne, No. 18 in ii Major ( Chopin ) (7J>) 
87 \ Polonaise in B Flat (Chofnti) (79) 

{ Norwegian Bridal March (Op. 19 , No. a) 
(Grieg) (80) 

(a) Pastoral; ( 6 ) Cappriccio (Scarlatti) (81) 
f Prelade (Debussy) (78) 

D. 08V (a) Prelude in G Flat (Rachmaninov) J 8 ) 
t (b) Etude in C Sharp Major ($cru* 6 ti*c) (78) 
( Prelude in C Sharo Minor (Op. 3 * No. 2 ) 
n 7 a 1 ( Rachmaninov) (78) 

7U "| Sonata in C Major (Op. 2 , No. 3 (Last 
movement) (Beethoven) (78) ; 

f (a) Waltz in D Flat; ( 6 ) Etude in G 
D. 71*} Flat (Chopin) (78) 

t Waltz in A Flat (Op. 42 ) (Chopin) (78) 
'The Harmonious Blacksmith (Hiind*^) 
(78) 

L>. 72*} La.vdon Ronald 

* L’Enfant Prodigue ” Selection (Wormse») 
(78) 

n aq"/P olonaise in A major (Chopin) (78) 
Wo \Marche Militairr (Schubert) (78) 


LAMOND, Frederic 

12-inch double-sided black label 


D.81-1 


Erl King.(Sckubert-PisxQ (78) 

Irene Scharkrr 

Allegro scherzando, from Pianoforte 
Concerto in G Minor (Op. 22 ) (Saint- 
l Sains) (78) 

<• 


MOISEIVITCH, Benno 

10-Inch double-sided black label- 

i Le Coucou (The Cuckoo) (“ Pidce de 
Clavecin "— Daquin) (78) 

(a) Prelude in C Minor (Op. 28 , No. 20 ) 
(Chopin) 

(b) Valse in D Flat (Op. 64 ) (Chopin) (78) 

12-Inch double-sided black label 

n Berceuse (Chopin) (78) 

" Chant Polonais (Chopin-Lisxt) (78) 

{ (a) Bird Song; (b) The Sea (Palmgren) 
(78) 

Jcux d’eau (Water Play) (Ravel) (78). . 

{ Capriccio in B Minor (Op. 76 , No. 2 } 
(Brahms) (78) 

Nocturne (for the left hancl only) 
(Scriabine) (78) 
f Clair de lune ( Debussy) (78) 

D. 58-} Jardins sous la pluie (Rain in the garden) 
t (Debussy) (78) 

n aaslJ Gavotte et Variations (Rameau\ (78) 

• Pastorale c Capriccio (Scarlatti) (78) 


DE PACHMANN, Vladimir 

10-inch double-sided black label 

( Mazurka, Op. 50 , No. 2 , A flat major 
— • (78) 


E. 80 -J -- (Chopin)"*) 


Mazurka, Op. 59 , No. 3 , F sharp minor 
l (Chopin) (78) 

12 -inch double-sided black label 

{ Ballade, Op. 47 , A fiat (Chopin) (78) 

Etude in E minor. Op. 25 , No. 5 (Chopin) 
(78) 

'Funeral March (Marche Fundbrc), Op. 35 . 
D 284 N ’°- 2 (Chopin) (78) 

v. ^ Prelude, Op. 28 , No. 24 (Chopin) (78) 
Jb) Etude, Op. 10 , No. 5 (Chopin) (78) 

1 ' Nocturne, G major (Twelfth Nocturne, 
D. 263<I Op. 37, No. 2 ) ( Chopin ) (78) 

„Nocturne, Op. 15 , F major (Chopin) (78) 
'(a) Prophet Bird (Scfcumann) (78) 

( 6 ) Spring Song, Op. 62 (Mendelssohn) (78) 
n ouk'S (<*) Venetian Gondola Song, Op. }o, No. t», 
U. *00 p shar p m .; nor ( Mendelssohn ) 778) 

(b) Spinning Song, Op. 67 , No. 4 ] C major 
( Mendelssohn) (78) 


These records should be played with “HisMaster’s 
Voice*’needled, sold only in boxes bearing our 
copyright picture "His Masters Voice" on the lid. 
































INSTRUMENTAL RECORDS 


RONALD* London 

{Played on a Chappell Concert Grand 
Plano) 

10-inch double-sided black label 

f u L*Enfant Prodigue T 1 —Pierrot's Love 
jr J Declaration to Phrynette (Wormser) (78) 
' " ’] Sir Glorge Hekschrl {Bass} 

{ Das Wandem (Schubert) (78) 

12-inch double-sided black label 

I " L'Enfant Prodigue " Selection 

(Wormser) (78) 

Mark Hambourg 

The Harmonious Blacksmith (fldndrh 

am 


SCHARRER, Irene 

(Played on a Chappell Concert Grand 
Plano) 

12 -inch double-sided black label 

r(a} Ktode in A Flat {Op. ay, Ho. ij 
(Chopin) (Sl> 

D. 82 < (b) Etude in F Minor (Op. 2 % No. a) 
(i Chopin ) (81) 

Etude in E Flat Major (Chopin) (78) 

(a) Etude in G Flat (Op. as* No. ol 
(Chopin) (SO) 3 

D. 83V ( 6 ) VaJse in D Flat (Op. 6 +, No. i) 
(Chopin) (80) 

Funeral March (Chopin) (79) 

? (a) Etude in G Sharp Minor (Op. 25 , No. 6 ) 
1 (Chopin) (79) 

| (ft) Danse N 8 gre (Staff) (78) 

; Nocturne in C Minor (Ckofrn) (79) 
f (a) Etude in G Flat (Cfcopin) 
n enJ ( fr ) Bees 1 Wedding (Mendelssohn) ( 79 ) 

* h xi^rary "—p| ve Variations (Goodhart) 

t\ jm/Fantaisie Impromptu ( Chopin) (78) 

\ Rhapsody (List!) ( 81 ) ■ 
n «/lnteiineoo In E Flat (Schumann) (79) 

' \ Rondo Capnccioso (Mendelssohn) (81) 

"Allegro scherzando, from Pianoforte Con¬ 
certo in G Minor (Op. 22 ) (Sat»d- 
D, 81' Safns) (79) 

Frederic Lahokd 
b Erl King (SchubertLiist) {79) 


“•“It 



VIOLIN 

FAIRLESS, Margaret 

12-Inch double-sided black label 

r» 9 a / Scherzo- Taran telia (Wttn iavski) (78) 
1 ’ 4 *\Aria (Bach) (78) 


HALL, Marie 


E. 2 


E. 15 

E, 18. 


10-inch double-sided black label 

" A boree (Moffat) (78) 

Berceuse from " Miniature Suite ** (Op 
an. No, 8 ) (Cisar Cai) (78) 

Canzonetta (Op, G) (d'Ambrosia) (78) 
Serenade (d'Ambrosia) (78) 

Gavotte (Bach) (78) 

Humoreske (Dvorak, 


: (Dvorak) (78) 

P *n J Humore&Re (Tar Autin) (78) 
\ Lc Cygne (Saiid-So^ntj (79) 
rr 10/ La Precieuse (f£rei$Ur\ (78) 

■ 14 \ Minuet {Beethoven} (SI) 


D. 76- 


D. 77 
D. 78- 


D, 78 


D. 80 


12-Inch double-sided black label 

'(a) Bounce ( Handel ) (80) 

( 6 } L'abeiLle (Sr&tfcrf) (80) 
jota Arogouesa (Op. 27 ) (Sarasate) (79) 
Xavatiua (Ka#) (8 j) 

Moto Perpetuo {PaganiMO (78) 
Sarabande et Tambourin (Leclairc) (79) 

^ Romance (Op, 9 ) (nfdwidrosia) (78) 
Concerto in B Minor (Op. 61 ) Allegri 
(Efgflr) (Accompanied by the Sym 
phony Orchestra, conducted by Sir 
Edward Elgar t O.M.) (79) 

Concerto in B Minor (Op. $t) Andam* 
„ (70) 

Concerto in B Minor (Op. 61 ) Allege 
1 Moito (78) 

Concerto in B Minor (Op. 61 ) C*doD*a 
„ (Unto) (79) 


JOACHIM, Prof. Joseph 
(the late) 

12-1nch double-sided black label 

Hungarian Dance* D Minor, No, 2 
(Brahms) (76) 

Philharmonic Stamo Qhaute* 
Death and the Maiden (Variations in P 
Minor) (79) 
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MACMILLEN, Francis 

10 -inch double-sided black label 

c i to,! Minuet (Mozart) (Bl) 

L. & la Colombine (Fieme) (81) 


MENGES, Isolde 

ID-inch double-sided black label 

■* Hungarian Dance. No. 7 (Brahms) 80) 
Pis 


E. ml PmuiARiioMC Stkisc Quartet 

2 Can zone tta in £ Flat {Mendelssohn) (78) 
c flfto Minuet in F major {Hfindet) (78) 

“■ \ Hungarian Dance, No, zo ( Brahms) (70) 

* 12-inch double-aided black label 


f Be 
D, 354< Hi 

d.sss^ 


Bcnctf ictus, No* 3 (Mackenzie) (78) 
Hungarian Dance in A, No, 3 (Smfcwid 

m 

Nocturne in E Minor [Chopin) (70) 
PofoDEise in D (Op* 4 ) (Wtiniimkti (78) l 


DE SARA SATE, Pablo (the late) 

ID-inch double-sided black label 

1 isw/Taran telle (SaTosaU) (78) 

L ™\ Prelude (Bach) (78) 


SZIGETI, Joska 

12 *inch double-sided black label 


D„74 


0.268 


‘Andante and Variations (“ Kreumi 
Sonata ** — Beethoven. J (79) 

Valsc Triste (StiWtRs) (78) 
rUngariscbe Wei sen (Lti&U) (7B) 

^Zcphir, Op, 35 , No. 5 (Jiubay) (78) 


THOMAS, Tessie 

50-lneh double-aided black label 

j* 154 ^ Ba Capricieuse [Elgar) (70) 


, ilga , r 

l Irish Cradle Song (Esposito) (7fh 


D. S5fl 
D. 067 
O.0$8, 


12 -inch double-sided black label 

' Ballade (VieuxtempS;) (78) 

Polonaise (Vimtxtemps) (78) 
‘Carmen/' Selection I (Biaii) (78) 
'Carmen / 1 Selection It (Bizet) (7B) 
Capriceio VaJse (IV^ninei^i) (70) 

2 me Polonaise Brillante (Op* 
(Wieninvski) (79) 


ii) 


DUET 

HARP AND FLUTE 

SASSOLI, Ada (Harp) and 
John LEMMONE (Flute) 

12 -incb double-sided black label 

f Concerto for Harp and Flute—Fi st 
movement {Mozart) (Piano aoc, played 
n ATn^ by Maurice Lelarge [IS) 
u ■*' f 10 1 John LEm MON £ (Fl li te) 

I Bolero—Spa 'ish Dan re (P&ssard) (Piano 
sec. played oy Siaurjce Lclarge) (/*) 


TRIOS 

HAMBOURG, Mark, 

Marjorie HAYWARD, and 
C. Warwick EVANS 
"■' 12- Inch dou ble-sided blac k label 


D.00 


D. 61 


Scherro from Trio in D Minor (Op. < 9 ) 
(Mmdd^Jm) (791 

Presto from Trio in G Major—Pt. I (Op, i. 
No. 2 ) [Beethoven] [70) 

Theme and Variations from Trio in A 
Minor—Pt* I (Op, 50 ) (jTeAflifltfittfcy) (701 
Theme and Variations from Trio in A 
Minor—Pt. 11 (Op. 50 ) (Tthaikovsi fry) 


RENARD TRIO 

(Violin, 'Cello, and Piano) 

10 -inch double-sided black label 

f Barcaro! Ic f J Tales of Hoffmann 
E. 1B5< [Oj/enbach] (80) 

L Berceuse (Jurnefeldi) (80) 

12 -inch double-sided black label 

I Adagio from Trio 4 , Op. 2 { 

(78) 

Lied {Schumann) (81) 

Andante Religioso (Thottu) (80) 
S£r6nade [Wider) (81) 

Familiengemalde (Op. 34 , No. 4 } 
(Schumann) (SO) 

Love's Garden (SrAEiwaftHj (00) 

Slavonic Dance in C (Dvorak) (801 
Song without words (MndefcsckNj [ 8 !) 



These records should be played with "His Master^ 
Voice'*needles, sold only in boxes bearing our 
copyright picture His Master's Voice" on the lid. 
























Instrumental records 



QUARTETS 

HAMBOURG, Mark, 

Marjorie HAYWARD, 

C, Warwick EVANS* and 
Frank BRIDGE 

12 -Jnch double-sicltd black label 

Scherzo from Quartet in B Flat (Op. 41 ) 
{Saint* Sof-w) (79) 

M. Hahrourg, M. Haywasd, 
D. 02^ C> W. Kvasts, H. Kinze, anti F. 
Bpidce 

• Scherzo from Quintet in E Flat (Op. 44 ) 
[ htn u ma hh) (70) 


PHILHARMONIC STRING 
QUARTET 

10-lncb double- sided black label 


Cherry Ripe (arr. Frank £?jnrd!g£) (70) 
Marche MUitaire (Op* 51 ) (Srfcufefrf) (70) 
'Gavotte (“ Mignon Thomas) (70) 

Spring Song (Aferufebjota) (78) 

Minuet (Boccherini) (78) 

Quartet in D Major (Slow movement) 
(TchaiMtfvsky) (79) 

Can zone tea in E Flat (Aifnde&foAH) (79) 
Isolde Menses (violin) 

Hungarian Dance, No. 7 (RniAfiu) (BO) 
Orion tale (Op. 13 ) (Glaiounov) (78) 

Minuet in D minor (Mozart) (78) 

IT-Inch double-sided black label 

f Death and the Maiden (YanaLions m 
D Minor) {ScMubcrfl (70) 

D. 88 - Prof.* Joseph Joachim (the late) (viatin) 

I Hungarian Dance, D Minor, No* 2 
( (76) 

f Quartet in A Major (Op* 41 , No* 3 ) Part 1 
,«] (79) 

* 1 Quartet in A Major (Op. 41 , No. 3 ) Part 
\ ^n. (79) 


E. i 

E. 158 

E. 157 
E. 163 

i ,* 

£. 199 


D. 


'Sally in our Alley (arr, Frank Bridge) G&) 
J^ondonderry air '(arr* Frank Bridie) (79) 
Piano Quartet. No* a, in G Minor (isi 
Movement) (Op. at} [Holbrook^ (jasrr 
D. 63 J Holbrooke at the Piano) (70) 

Piano Quartet. No. * r in G Minor (md 
Movement) (Op. 21 ) [Holbrooke) (Josej 
Holbrooke at the Piano) (79) 

* Three IdyHs—No. 1 (Fmjifc Bridie) (78J 
Three Idylls-—Nd. 3 (78) 


D* iU 


D, 479 j 


RENARD QUARTET 

(Violin* ’Cello, Piano, anti 
Flute) 

13-lnch double-sided black label 

n / Chant sans paroles (Tcftat'^tosfcyj (81) 
u aDO \ Spinning Song (it/ffldflrsofcp*) (81) 

n /Slaviscbe Tlnze, No* $ (DvdfJk) (90) 

M \ Htunoreske (Dvor tk) (SO) 

r* rS^T^nade d'amour (Foil Bicn) (80) 

15 3B> \Sbilietta (Pm Him) (80) 


QUINTET 

HAMBOURG* Mark, 

Marjorie HAYWARD, 

C* Warwick EVANS* 

Herbert KINZE* and 
Frank BRIDGE 
12-inch double-aided Ill nek label 
Scherzo from Quintet in E Flat (Op. 44 ) 
(hcAMJftaJtn) (79) 

n doJ M. Hahtow, M* Havsvaro 
1>. Ci W , Ewsi, and F* Bridge 

Scherzo from Quartet b B Pint (Op* 41 ) 
(<bMVl-5oftu) (70) 


TKe Fi 

indica 


b a m b b 


gures in brackets at end of selections 
re the speed at wbtcb tbe records 


should be played 
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Ballad Records 



“ His Master’s Voice” 

DOUBLE-SIDED 

Ten- and Twelve-inch Plum Label Records 

(tx jeptln g w tie re otherwise marked) 

H B B 

BALLAD MUSIC, etc. 

For Prices of Records see page ii 


ALLEN, Perceval (Soprano) 

10 -inch double-sided plum Label 

(Come unto Him (Air) (“Messiah”-— 
B Sfti. Hdndd) (78> 

1 How beautify I aje the feet ( M Messiah **— 
[ HtindeDiU) 

TRejoice greatly (Air} [" Messiah V- — Hun* 

B i “rf) (7®J 

£ ) Lilt up your heads (" Messiah "— Handel) 
l (Choir) (77) 

12-Inch double-sided plum label 

( Scenes that are brightest (“ MarttaDA 1 — 
Walter) (80) 

I dreamt that I dwelt (“ Bohemian Girl” 

— Bal/e] (82) 

Ave Maria (Gounod*Bach) (violin by 

( Ernest Lawbkmce) (78) 

Easter Hymn ( M Cavalloria ftusti- 
c*na "— Mascagni) (with Westminster 

Cathedra] Choir) (80) , 

I know that mv Redeemer (Ail) {’* Mes- 
| siah ”— H&ndet) [7S] 

C. 478*! Madame Dews 

j O thou that tellest (Air) (“ Messiah ft — 
[ ffdnM) (78) 


BAKER, Elsie (Contralto) 

10-inch double-sided plum label 


f A perfect day (JjfonJy (78) 
Jly (Bond) ( 


F) 


\ 1 love you truly (£to«<h (78) 
f Voices' of the woods (Melody in 
f (Rn&injttfiH) (78) 

B 81fi« Olive Kune 

I Spnn!: (Ptin temps) Valse change (La 
L Stem) (78) 


f Two Roses (Hfdlctt Gilbert*) (79j 
B, 784 < Ruby Hevl 

i Wait {Gvyd'BmnkkG (79) 


12-inch double- sided plum label 


C. 422 <[ 


Old folks at Home (Faster] (78) 
Home, sweet Home {Bishop} (78 1 


BATES, Thorpe (Baritone) 

10 -inch diauble-sided plum label 

^ Stars may forget (Grtwrie) (811 
The Admiral’s Broom (tf^an) (80) 

The V ngafccm d {MoUoy) 1 80 . 

The Yeoman’s Wedding Song (Pama* 
tovski) (80 j 

‘Four Jolly Sailormen (Gorman) (78) 

Long ago in Alcali (Afessawr) (81 '■ 

’The Arrow and the Song [LtaJ/Yj (811 
. Because (Gnr*K) ( 81 ) 

Messmates (Lfftr) (78) 

Denis O’Neil (Tenor) 

. Little Irish Girl f/jJAr) (79) 

12 -inch double-sided plum label 

r am / The Deathless Army ( Trntfre) (80) 

■ The Mldshipmite (.-lifawrs) (81) 

f(ff) lock the Fiddler; ( 6 ) The Ballad- r 
| monger ("Songs of the Fair”—£asb 
G. 434-( hope Martin) (78) 

(a) Langtev Fair ; (t) Fairings ( 4 ‘Songso* 
t the Fair *'—Easthopc Afar?in) (80) 

(The dear homeland (SWgfcte/) (81) 

C. 441 <, Petsr Dawson 

l The Floral Dance (Katie Moss' (81) 


B. 3l2> 
B. 318 

n. 314- 
1L81&. 

R 859 


CEiiw'PiiiSn 


The&e records should be played with *His Masters 
Voice"needles, so|d only in boxes bearing our 
copyright picture “Hia Masters Voice" on the lid. 




































BEELEY, Marion (Contralto) 

12 -inch double-sided plum label 


C. 445 


C, 446 < 


{ Songs my mother sang {Griinshaw) (BO? 

Sty hips (Barratt) (81) 
f The call o! the homeland (TeschemacAet) 
(78) 

Olga, Elgar and Eli Hudson 
The sunshine of your smile (Ray) (78) 


BENSON, Maurice (Baritone) 

10-inch double-sided plum label 
n fto*r/E° n Bo'sun (Stephen Adams) (78) 

B, < Tlw ni(] Cfey Foi (WkiU) (73) 

R oaa/An old Saifs'Yam (M Brooke) (T9'i 
b. Veteran's Sons (S‘tphtn Adams) (79) 

12-Inch double-sided plum label 

("The Bo’sun, the Gunner and me (TmUre) 
r 7 &nJ W 

K,. iw< Pfm , R ^ AWSON 

Ll'm a Reamer [Mendelssohn) (79) 


BLACK, Jenny (Contralto) 

10 -inch double-sided plum label 
o &ti f Alton Water (Hume) (79) 

B 071 1 Lochnagar (Traditional) {79) 

r O, slug to me the auld Scotch songs 
B. 972< (Traditional) £79) 

L Jock o' Haaeldeaa (Traditional) (79) 


BURNETT, Robert (Baritone) 

IQ-Jnch double-sided plum label 


B. 919. 


[Loch Lomond (Traditional) (SO) 
1 Peter Dawson 
I Love and Wine £" Gipsy Love 

L ( 81 ) 


-Lehar) 


CAROL, Stella (Soprano) 

12- inch double-sided plum label 

r (toft/The Swallows (Ccw**l (TB) 

\ Lo, here the gentle lark tBishop) (79) 

CASTLES, Amy (Soprano 1 

10-Inch double-sided plum label 

(Angels guard thee {'cello obbligato) 
B 325 J ^Odm) (7fi) 

' ^ | La Serenata (Braga) {'cello by W, H. 
L Svuuik) (75) 


CRAM PTON, Ernest (Baritone) 
of the Crampton Concert 
Parties 

10 -inch double-sided plum label 

f When Love calls (Crampton) [80) 

B. 504-t Drsis O t Nhil 

l Phil the Hater’s Ball (French) (BO) 

12-inch double-sided plum label 

{ The Old Belfry (Crampton) (80) 

Denis O’Xeil 

The Mountains ol Motirne (French) (78) 
(For Crampton duets see page Hi) 

CROSS, Jean (Soprano) 

10-Inch double-sided plum label 

n /Castles the a * r (BatUmtina) (79) 

Wii \ Rothesay Bay (Scott Gutty) (79) 


DAWSON, Peter (Baritone) 

IB-Inch double-sided plum label 

{ The Blue Dragoons (/Cfrtif«iy tfuraeU) (SO) 
Reinald We h res hath 
Uttlegrey home in the west (L&hr) (90) 
[Love and Wine ("Gipsy Love”— -Lehar) 
(81) 

Robert Burnett 
L Loch Lomond ■(Tradi ion a )) (B0) 

[The blind ploughman (Clarke) (78) 

I The Call (Herbert Oliver) (78) 

[The old sexton (Russell) (79) 

B. 785 < The Armourer's Sone (" Robin Hood 
\ de Kwen\ (TIP 

r A Bachelor Gay { (" The Maid of the 

Mountains ") (78) 

Louise Leigh and Peter Dawson 
A Paradis* for two (The Key to your 
Heart) (Tate) (" The Maid of the 
Mountains ") (78) 

Down among the dead men (Maifarren) 
B . 851- (79) 

r O Mistress mine (Suffttan) (79) 

The Green Hills o' Somerset [Eric Coates) 
B. 874-i (78) 

„ The Soul of England (Lewis Barnes) (78) 
[Your England and mine (SiMps**) (79) 

( Hnme! Canada! Home! (Hennessy) (79) 
[The Skipper 1 * Yam fAfarAi) (79) 

B. 1057J And so do If (A Nan:real Ditty) (Jfoitt) 
I {78) 


B.319-J 


B, 7774 


B.SQ5< 


B. 910< 


1U4 
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Ballad Record 


) 


U. 1137< 


DAWSON, Peter— continued 

f Festal song (When radiant nymphs 
around thee cluster) (The chant of 
Bacchus) (McCaU) (79) 

. I have twelve oxen (Ireland) (79) 
f A banjo song (Bandanna Ballads) 
B. 1141 -s (Op. 22, No. 4 ) (homer) (79) 

l.My sword and I (Byng) (79) 

12-inch double-sided plum label 
r eon / Asleep in the Deep (Petrie) (78) 

\ Bedouin Love Song (Pinsuti) (78) 
Anchored (Watson) (81) 

At Santa Barbara (Kennedy Russell) (80) 
Hvbrias the Cretan (Elliott) (80) 

Tear no foe (Pinsirti) (81) 

Thou'rt passing hence (Sullivan) (78) 
Sincerity (Emilie Clarke) (81) 

The Floral Dance (Katie Moss) (81) 
Thorpe Bates 

l The dear Homeland ( Slaughter) (81) 

^The Bandolero (Leslie Stuart) (78) 
.Gervase Elwes 

So we'll go no mori a-roving (White) (78) 
The Watchman (Squire) (79) 

The Cobbler’s Song (Norton) (“ Chu 
Chin Chow ”) (79) 

I’m a Roamer (Mendelssohn) (79) 

Maurice Benson 

I The Bo’sun, the Gunner and me (Trotire) 
(79) 

"Follow me ’ome (Ward-Higgs) (78) 

King of the clouds (Leads) (78) 

'A word, allow me! (Prologue—Part I) 
(“ Pagliacci ”— Leoncavallo) (78) 

A song of tender mem’ries (Prologue, Part 

- 8 ) 


C. 437 < 
C 438 < 


C 439 < 


C. 441 < 


C 459 < 


C. 756 \ 


C. 790 <! 


C. 958 < 


C. 968 i 


B 327 


Caller Herrin’ (75) 

The Promise of life ( Cotcen) (74) 
Love’s old sweet song ( Molloy ) (78) 


HI (781 

r The Little Admiral (“ Songs of the Fleet 

C 972 The cal roTthe'sea (“ A Southern Maid ”) 
(Fraser-Simpson) (79) 
fFor other records of Peter Dawson, see page 
122 ) 

DESMOND, Vera (Soprano) 

10-inch double-sided plum label 

R mm / A night of romance ( Nicholls ) (79) 

IWl \The ragtime pipes of Pan (Romberg) (79) 
(For other records of Vera Desmond, see page 
122 / 

DEWS, Mdme. (Contralto) 

10-inch double-sided plum label 

B 326 /Abide with me (Liddle) (75) 


C. 477 


C. 478 


C. 485 


12-inch double-sided plum label 

r He shall feed His flock (Air) (" Messiati" 
— Handel ) (76) 

He was despised (Air) ( M Messiah 
Handel) (75) 

O Thou that tellest (Air) (“Messiah’— 
Handel) (78) 

Perceval Allen 

I know that my Redeemer (Air) (“ M«* 
„ siah ’’— Handel) (78) 

O rest in the Lord (“Elijah’*— Men¬ 
delssohn) (77) 

Madame Jones-Hudson 
Hear ye, Israel (“ Elijah “— Mendelssohn) 
(78) 


DICKESON, Gertie (Soprano) 

10-lnch double-sided plum label 

n <»rto/I n an old-fashioned town (Squtre) (78) 
302 \ My ships (Barratt) (78) 

EISDELL, Hubert (Tenor) 


10-inch double-sided plum label 


B.732 1 
B. 733 { 
B. 734 

B. 735 
B. 736 
B. 737 
B. 738 
B. 739 
B. 740 
B. 741 
B. 742 

B.743* 
B.744* 


A little world of love (Kennedy Russeb) 

07 ) 

A wild. wild rose ( Dorothy Forster' (79) 

Bird of love divine (Haydn Wood) (80) 

A Lullaby (with celeste) (Gould) 08) 

Blue eyes I love (Clarke) 08) * 

Dream o’ Nights (“ The Mill of Dreams ” 
— Eric Coates) 08) 

Down in the Forest (Landon Ronald) 08) 
Come to me IWadkam) (77) 

Farewell to Summer (Noel Johnson) 09) 
Love Lily (Thomson) (78) 

Flow’r of Brittany (Lokr) 0®) 

Galway by the Sea (Barclay) (79) 

I don’t suppose (Trottre) 09) 

Mother mine (Lewis Barnes) 09) 

If thou wert blind (Noel Johnson) 09) 

Mv message (Guy (THardelot) (80; 

Love Ships (Kitty Parker) 09) 

Megan ( Ivor Novello) 09) 

O Flower divine (Haydn Wood) (79) 

Red Devon by the Sea (Clarke) (80) 

The Land of long ago (Lilian Ray) 08) 

The little white town (Guy tV Hat delot ) 08) 
Thank God for a garden (Teresa del Riego) 
(78) 

The road to love (KittyParker) 09) 

Where my caravan has rested (Ldhr) (81) 
Madrigal (CAomiruufc) 08) 





4 

































Ballad Records 



B- 745 - 


B* 775 - 


B. 799 - 


B. S31 - 


B. 876 ■< 


B. 900 < 


B. 89 H 


EISDELL, Hubert —continued 

f Offerings (with celeste) (Gould) (31) 

! My memories (with celeste and violin, 
l {7V*i>(7&) 

| Wait {Guy d'Hardetet) {79) 
i In art old fashioned town (Sftftfj) (79) 

* Until (Sande/son) (78) 

[ So I a i r a flower ( L&h r) (78) 
f Dear bands that gave me violets {Haydn 
Wood) (79) 

LThe Joy Bird (L*rris Burner-) {79} 
f Do you remember? (Haydn IV^od) (78) 

B, 8S0 ■; A little home with you {Dorothy Forster) 

V ™ 

r Speak of love again fA F *ffy Parker) (78) 
l Si eppin f down a tong the road (B’tison J (78) 
f Roses ot a summer day {hUiott) (79) 

I Roses of memory [Dotolhv Forster) (79) 
f A lesson in love (Kitty Parker) (79) 

'\As a star [Kitty Parker) (79) 

*refa/ Rose the morning {Haydn IFeoi) (79) 
13 ' 1Uda \Garden of summer [Forster) (79) 

[ Bird of June (ace. by the composer) 
B, 1062 ■( {Dorothy Forster) (79) 

1 A Surmise. (Rohe*) f7!»' 
f The music and the words [Kitty Parker) 
B, 1385-^ (79) 

Little rose among the roses [Clarke) (79) 
12 -Inch double-sided plum label 
j Angels guaru iuet lwuu iIji.vj [Jodard) 
C 738 { (78} 

1 1 arise from dreams of thee (Salaman) 7B) 
~ PT-a/Come sing to me (Jack Thompson) L80) 
7aw 1 Awake i (61) 

r Land of delight (ianiigrjon) (78) 

L Love's garden of roses {Haydn (rood) (78) 
r Melanie (Weatherle#*Coaten) (79) 
i Ninette (de Zulueta) {80} 
f Parted (Tosii) (80) 

1 Speak (with violin) (7o$#M (76) 
f Somewhere a voice is calling (Tatf) (81) 

L Sweet early violets ^Sherrington) (76} 

{ Eleanorc (liuUtert) (79) 

Trysting song ( ,4 Prairie lectures ") [Leh~ 
ma m n) (79) 


C. 740 < 


C. 741« 


C. 742 * 


C. 743 • 


ELWES, G^rvase (Tenor) 

10 -Jnch double-sided plum label 

f Phyllis lias such charming graces (arr. by 
R, 320^ Lane IVttsOffl) (81) 

I Sigh no more, ladies (Aiken) (80) 
f Absent, yet present ( M, V „ White)fit) 

B- 621 < (a) To Daisies ( Quitter } ■ ( b) Song of the 
I Blackbird ((TutJfer) (8 ll 
Mch Uebe dich [Grieg) (78) 
l Morning' Hymn (//fftiscfleJ) [81} 


B. 322< 


12 -inch double-sided plum label 


C> 459 


fSo well go no more a-roving ftt'Azh) 

j ( 78 ) 

) Petejc Dawson 

I^The Bandolero (Loffic Shiait) (78) 


ESSEX, Violet (Soprano) 


12-Inch double-sided plum label 

{ Songs my mother used to sing (7t| 
Three wonderful alters from home 
{Hanky) (78) 

(For other records of Violet Essex, see 
pages 64, 92 and 1221 


10 -inch double-sided plum label 
B 1096 Fcarls [Lyall Phitiips) '78) 


l A Iraftand lullaby {£if<iyd» Wood) (78 
' " ' ' know 1 1 


B. 1114* 


‘{a) Mow do 1 know 1 love you ? ([•) 

Which ? (Who is now niylover iru :\ 
\Hewitt) {78) 

Violet Essen and Peter Dawson 
I want the sun and moon (" A Sonttu m 
Maid "} {Ivor jVwdto) (79) 


FRIEL, Hugh (Tenor) 

12-inch double-sided plum libel 


B + 069 < 


r My aha wee house (A/wara) (79) 

Ac fond kiss {Scott Catty) (79) 
f Mar;,' (Richardson) {79) 

B, 970 < The Scottish emigrant's farewell [Horni) 

l m 


GLYNNE, Walter (Tenor) 

10-Inch double-sided plum label 

fl care not if the cup L hold (Drinking 
B 1097' son 8) ("Rose of Persia"— Sutliviin) 

I InVoJe iUhr) (78) 

J ] rim am of a garden of sunshine (Lffhr) 
(78) 

Passing by (£. C. /*«r£fff) (78) 

Heart cl spring [Montague Phillips 
[78) 

l, Mary O'Neill {Hardy) (78) 

I Love sends a little gift of roses [Open- 
11 1142 sAaof) {78) 

| FJeurette. l shall never forget {Ha J,j 


Wood) (79) 





IffU] 

indicate the speed at vt'hich 
should he played 
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GREEN, Topliss (Baritone) 

10-inch double-sided plum label 

n /A short cut ( Trolere ) (78) 

564 \ Kilty, what a pity (, Fletcher ) (78) 
u (iaqJ The love of my heart (Nutting) (78) 

* Bamicombe Fair (Kennedy Russell) (79) 

i ln an old-fashioned town (Squire) (78) 
Herbert Teale 

Jean upon the Uplands (Robertson) (78) 
12-inch double-sided plum label 

{ The last call (Sanderson) (79) 

Queen of my heart (" Dorothy "—Cellier) 
(79) 

HARDING, Evelyn (Soprano) 

10-inch double-sided plum label 

(Dearest, 1 bring you daffodils (Dorothy 
n MnJ Forster) (81) 

1 Madame Jones-Hudson 

l Rose in the bud (Dorothy Forster) (81) 
f Down Yauxhall way (“ Songs of Old 
p jqc London "— Oliver) (80) 

GretnaGreen(" Songsof Merry England” 
l —Oliver) (80) 

12-inch double-sided plum label 

f Spring’s awakening (Sanderson) (79) 
r - 447-< Carrie Tubs 

l The valley of laughter (Sandersen (60) 
r ImJ The dancing lesson (Oliver) (79) 

C (.Love the Pedlar (German) (79) 

HARRISON, Charles W. (Tenor) 

10-inch double-sided plum label 

Where my caravan has rested ( Ldhr) (78) 
Percy Whitehead 
Last Year (White) (78) 

Macushla (MacMurrough) (78) 

Percy Whitehead 
Back to Ireland (Stanford) fto) 

A Dream (Bartlett) (79) 

Little grey home in the west (Ldhr) (79) 

1 hear you calling me (Marshall) (79) 

A little love, a little kiss (Siiast*) (79 
Mother Maehrec (Olcott and Bail) (79) 
Alice, wheie art thou 2 (Ascher) (79) 


B.351 « 


B.352 i 
B.511 - 
B. 512< 
B. 666 4 


,_ r _P. >g pur 

(. r Faust ”) (Goa nod) (ft) 


These i 


C. 419 


C. 420 
C.4 

C. 460- 


C. 463 


HELDER, Ruby (Lady Tenor) 

10 inch double-sided plum label 

O oqd/TcII ire you care ( Elliott ) (78) 

J ^ Have you forgotten ? (Geehl) (78) 
f To be near you (Coote) (78) 

B. 299■< When other lips ("Bohemian Girl — 
l Bal/e) (78) 

t» qqo/ I’Using theesongsof Araby (Clay) (80) 
3JW \ Courage (Van den Heuvel) (79) 

T> 4 1 «o/T he sweetest song of all (Wakefield) (78) 
,1,a \Moon of the desert (H. Oliver) (78) 

13-inch double-sided plum label 

If with all your hearts (" Elijah ”— Men 
delssohn) (78) 

You are all the world to me (Squire) (78) 
My Queen (Blumenthal) (78) 

For all Eternity (Mascheroni) (78) 

The last Watch (Pinsuti) (81) 

My dreams (Josii) (81) 

^Thora (Stephen Adams) (80) 

Mountain Lovers (Squ\re) (81) 
v Be thou faithful ( ,7 St. Paul "—Mendel¬ 
ssohn) (78) 

Eleanor Jones-Hudson 
| Ave Maria (“ Cavalleria Rusticana"— 
L Mascagni) (79) 
r cao /Green Isle of Erin ( Roecket) (78) 

L. ^^Bcauty-j Eyes (Tosti) (78) 

r ooa/TB 011 hast departed (H. Oliver) (78) 

L. wW^Your golden eyes (Sanderson) (78) 

HEYL, Ruby (Contralto! 

10-lnch double-sided plum label 

ine(v4 dams) (78) 


B. 756 


12-Inch double-sided plum label 

f A furtive tear (f Elixir of Lovefl— 

. 442 J Donizetti) (78) 

l All bail, thou dwelling pure and lowly 


B. 784 


B.816< 


B.894< 


/ God send yon back to knefd 
’ l Coming home ( WiUeby) (79) 

* Wait (Guy d Hardelot) (79) 


(Guy d Hardelot) (79) 

Elsie Baker 

two Roses (Hallett GUberU) (79) 

, f You gave me comfort (Wahley) (80) 
Humility (Grant) (80) 

( One lone star (MacCunn) (79) 

B. 88i< My heart’s with the old folks (Trelatenv) 
l (79) 

WlA*ri the great red dAwn »s shining 
B. 868 •( (Sharpe) (79) 

Until we meet again (Shirley) (79) 

Till you come home again (Gavne) (79) 
Before you canr^ (Lani Wilson) (78) 

'One little hour (Sharpe) (79) 

B. 984-4 Ernest Pike 

. The heart of a rose (Nichallt) (79i 




records should be played writh “His Master’s -r. i 
“needles. 6old only in boxes beorins oui* ' 
copyright picture "His Master)! Voice*! on the lie 


Voice’* 

































HEVL, Ruby —continued 


B &95^ Sotntl “^ W 

\f 


bSonny ( MeaU ) (79} 


n f The day that you come home {Getkl) (79) 

13, lVli'l TVw. /if uttit «'/> fV™ /JLnl 


b* tm 


t day l 

The rad ranee of your eye (A’orrtto) ( 
f Garden of happiness ([78) 

I Good-bye, yesterday (Gayru) 

[Love that is strong to abide (Gaytte) (79) 
B. 1051 < Where the milestones end (It's home) 
1 (Sharpe) (79) 

[There's a mist around the moon (Adams) 
B. 1079 J (79) 

[ Rose of the desert {A mfvoisr) (TO) 
f My prayer (78) 

B, 1I07< Homeland of mine (from the Song Cycle 
[ <c Homeland Songs"—AnAt*) (78) 
f Should one of ns be sleeping (Kennedy 
3*1128^ Russell) (78) 

[My shrine (Russell Phillips) (78) 

12-Inch double- si tied plum label 

fThe Bells of St + Mary's (Adams) (78) ' 
Nat D. Aver and Olive Buhton 
Who taught you all those things that yon 
taught me? (Nat D, Ayet) (78} 


C. 785 


HORSBURGH, Nina (Contralto) 

10-Inch double-sided plum label 

f Will ye no come hack again? (Traditional! 
B.333-i (Jr kny Tacoartj 1811 

[Gin a'body (Cornin' thro'the rye) (80) 


HUNTER, l izzie (Contralto) 

10-Inch double-sided plum label 

t=l nv i/We'd better bide a wee (CJaruhri) (79, 

B 707 \Lang>pgsyae(79) 

12 -Inch double-sided plum label 
r onq/l-whnagar (Traditional) [79) 

■ Fair bribe gtoamin 1 (Traditional) (7tl 

J ON ES-HUDSON, Eleanor 
(Soprano) 

10-Inch double-sided plum Label 

f Rose in the bud [Dorothy Forster) (61} 

B BvaiYfr-H aruiwo 

Dearest, 1 bring you daffodils {Dorothy ; 
( Farsi**) (78) 


Bp334< 


B. 335 


song ("The Merry Widow — 
Lehar) (78) 

Mosel ta's song (“ La Boheme "■—Furr ;jh; 
(78) 

Lo, here the gentle lark (with flute at* 
bliga(D) (Bt^/ropl (79) 

De sun is a-sinkin 1 (with harp and date) 
(80) 

12 -Inch double-sided plum label 

(" Home, sweet home Uhshopl $0) 

C, 451 ■( La Serenata (Braga) {with flute by Eli 
L Hudson) {SO) 

'Angels ever bright and fair f Hdtidtl (70; 
C, 452 ■{ Serenade (Gennnd) (flute Lv Bn Htro&QtO 
r (80) 

Ave Maria ("Cavalleria Kuslicana 
itfuica^nil (78) 

C. 45B*{ Ruby Hki.iufi 

Be thou faithful ("St* Paul”— Mt>\4ei- 
, ssohn) (78) 

Hear ve, Israel (" Elijah Afoaddisok*) 
(78) 

C + 46&^ Madame Dews 

O rest in the Lord (“ Elijah "■— Men- 
dttysohn) (77) 


KLINE* Olive (Soprano) 

10-Inch double-sided plum label 

F Spring (Printempb) Vais* chaotee (Lrfi 
S*r™}(78) 

Elsie Baker 

Voices of the woods (Melody in Fj 

„ (EuWnjiefB) (78) 

Charme d’amour (Love's Spell) (JGfistiflu) 

(78) 

Violet OrrEssnAW 
.Dtwn here (May Brahe) (78) 


B* 818^ 


B, 800 < 


KNOWLES, Charles (Baritone 

10 -inch double-sided plum label 

fPor behold darkness (RedL) (” Messiah 14 
f -Hand* i) (77} 

Thus saJth the Lord (Redt.) (" Messiah 
, —Hdndd) (77) 

Whv do I he nations (Air) (" Messiah"— 
Hdndet) {77} 

Madame Jones*Hup 50N and frira 
Dawsop n 

What have I to do with Tliee ('* Elijah 

— Xfenddssahn) (77) 


B* 380 


R. 383 4 


The figures in brackets at end of selections 
indicate the speed at which the records 
should he played 
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KNOWLES, Charles —continuel 

12-inch double-sided plum label 


f But who may abide (Air) (** Messiah 
C 476 Ddndel) (77) 

l The people tnat walked (Air) (“ Messiah '* 
l — Handel) (77) 

[ The trumpet shallsound (Air)(“ Messiah " 
r 47 Q J — Handel) (77) 

479 1 Hallelujah Chorus (*' Messiah Hdndel) 
l (Choir) (80) 


LAKIN, Alice (Contralto 

10-Inch double-sided plum label 


II. 494 


uutte Silver Kinc (CAamiua.^) (7o) 
Irish Love song (Lang) (79) 


12-inch double-sided plum label 


C. 4541 


Promise of Lite (Co teen ) (19 1 
Husheen (Seedham) (78) 


LEIGH, Louise (Soprano) 


10-inch double-sided plum label 

(Love, here is my heart (Leo Silesu) (79) 

B 697 J Vera Desmond (Soprano) 

I Some night, some waltz, some gir)(Benne:i 
. I S<»f|) (79) 


(For further records of Louise Leigh, see 
page 125) 


MACGREGGOR, Alexander 
(Baritone) 

10-inch double-sided plum label 

n <yjr/Tbe nameless lassie (Mackenxie) (79) 
u. There’s a wee bit land (Grieve) )79) 

I Rolling home to lonnie Scotland (arr.. 
B. 9764 by Rene Farban) (79) 

l Mary Morrison (Sullivan) (79) 


MARQUIS, Phemie (Soprano) 

10-inch double-sided plum label 


B. 973<; 


The boatman (** Fear a Uhata ”) (Sung in 
Gaelic) (Lawson) (79) 

Hebridean sea reivers song (“ Na Rea* 
bairean) ” (Sung in Gaelic) (79) 


{ The land of the mountains (“ An teid thm 
learn arighinn og ”) (Sung in Gaelic) (79) 
A fairy's love song (" Tha mi sgith ’7 
(Sung in Gaelic) (79) 


MAXWELL, Aim6e (Soprano) 

12-lnch double-sided plum label 

f When you come home (78) 

C. 672s A Broken Doll (Tate) (“Samples*’ 
(. Revue) (78) 


LONSDALE, Gertrude (Contralto) 


10-inch double-sided plum label 

( Absent (Utindeiix) (78) 

B. 348< Palgravk Turner 

l My dear Soul (Sanderson) (78) 


MACLEOD, Roderick 
(Tenor ami choir) 

10-inch double-sided plum label 


L97g| 


B. 979 


Psalm tr 8 , verses i and 2 (“ Kilmarnock”) 
(Sung in Gaelic) (79) 

Psalm X 03 , verses 1 and * (“ Coleshill ’7 
(Sung In Gaelic) (79) 

Psalm 34 , verses t and 2 (“ St. David “) 
(Sung in Gaelic) (79) 

Stornoway (Paraphrase 18 , verse 4 ) (Sung 
in Gaelic) (79) 


O’NEIL, Denis (Tenor) 

10-inch double-sided plum label 

f Phil the Fluter’s Ball ( French ) (80) 

B. 504”< Ernest Crampton 

l When love calls (Crumpton) (80) 
f Little Irish Girl (Ldkr) (79) 

B. 559< Thorpe Bates 

I Messmates (Lihr) (79) 

n nnoJ Sometimes you'll remember ( Head) (T9) 

1 . time and you (Xickous) (79) 

Y ’ 12-inch double-sided plum label 

f The Mountains of Mourne (French) (78) 

C. 818-< Ernest Crampton 

l The old Belfry (Crampton) (80) 
r am j A little bit of heaven (Ball) (79) 

L. ool^ home of mine (Dene) (781 


These records should be played with "His Masters 
Voice”needles, sold only in boxes bearing our 
copyright picture"His Master's Voice" on the lid. 
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Ballad Records 





OPPENSHAW, Violet 
(Contralto) 


IQ-inch double-sided plum label 


B, SOoj 


Dow* tare {Afay Brahe) (78} 

Dmve Reave 

Cbarme d'amour (Love** Spell) (Ke-uiali) 
(78> 


LZ-lnch double-sided plum label 


fAiTbld Garden (h 
C. 855 < Sabbath morning 
l '‘-Elgar) (79) 

i 


(Hope Temple) (791 
at Sea C Sea pictures’ 


B. 


f Mighty like .a rose (NtPTM (79) 

C, 709 < Where corah lie (" Sea Pictures"— EI&t) 

l ™ } 

» ■' ■; I 

PIKE, Ernest (Tenor) 

10 -lnch double-sided plum label 

(The heart of a rose (Ntcholh) (79} 

■{ Rudy Hlyl, 

\ OuehLOe hour (Sharps {79} 
u inn-r/ If I b JR n world lor you (Lehmann) (79) 
IUW/ \God keep you in his care (Trelmy) (79) 
f When 1 was King of Bath ("Monsieur 

R J Beauciire ,r ) {Mtswger) (79) 

’ I Honour and love (" Monsieur BesuCaIre ”} 
i (M#aagff)(79) '&■ - J 

12-Inch double-aided plum label 

! Roses oi Picardy (Haydn Wood) (78} 

Louise Leigh and Florence Berets 
(Whistler) 

When' the auruinn leaves aftf I ailing 
-{Stamper) (“ Zig-Zag"} (78) 


RATCLIFFE, Staff- Captain H. 

(Baritone) 

12-inch double-aided plum lube! 

Rom In the bud (Dorothy Forster) (hoc* by 
de Grout and the Piccadilly Orchestra) 
C finfiJ (78) 

^ A hues Maxwell 

Can it be love (ijiiiwu) t** Betty”) 

(7B) 


SMITHSON* Florence (Soprano) 

12 -inch double-sided plum label 

f My Boy (Kennedy Russell} (78) 

C, 532-) The vale of Dreams (Baer and SchmU) 
l CB0> 

TAGGAKT, Jenny (Soprano) 

10 -lnch double-sided plum label 

{ Gin a body (Cornin' thro* the rye) (80) 
NtKA Horsburgh 

Will vc no come back a g ain ? (Traditional) 
(81) 

TALBOT, Harry (Baritone) 

10 -lnch double-sided plum label 
f Giles (Loughborough) {781 
B. 72fls Down ^ummerzet way {SfcnfcAib- 
l Bennett) |7S) 

B lDia/ Ea 8 lcs ™ (O'.YeiH) {79} 

‘ \ln summertime on Btcdon (Pesfj (79) 

12-1 neb double-aided plum label 
c The Tell ringer (7ft) 

* t4 \A farmer’* boy (Old English Song) 


TEALE, Herbert (Tenor) 

10-lnch double-sided plum label 

& f Love’s devotion (Tate) (79) 

B, Melis3nde (79i 

Fciend and (I.MiUon Ronald) tSO' 

B*57$-( The little rose dad window (f)or<skY 
r,.former) {80) , 

Mairc, my girl (A ijJtm} (78) 

B. 834’ Come,gentlesleepsTyaahpe’'—Sui JVvJ^Ji 

* jean^jpon the up!finds (Ai&eJljtm) (781 
B. 650{ Tofuss Grkks 

[n an old-fashionpel town (Svtjirf) .{TjSi s 
***/ Until (Sanderson) (Taj 1 

\ A Req u est (A my \ VoOdfhhde*PfiMe* ft78» 
u a oaf Love's garden of roses (Hqvdn Wood] i78) 
Love's sorrow tSAdti^rtn) - ’ 

■> „11 / God made tbee mhie (flaydn Wood) (78) 
The siesta (Spur*) tfty -an 

Who is Sy I via 7 (Op, io$, No. 4 } (Sc*88*0 
B. 839^ f79) 

Marguerite f Whin) (78) 

The song that readied my h'.-arc 
(Jordan) (78) 

If yoti were the op’ning rose (fieteiU) '781 



ffUl ,_ T _. , 

re the speed at which the records 
should be played 
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Concerted Record s » 


gSI 



IE ALE, Herbert — cont.nuaJ 


f When first you came {Liddie) (79) 
l^Bid me good-bye (losti) (79) 

[ I passed by your window (Brahe) (79) 

1 (a) A Mrthday ; {b) Hence away ! begone 
(•* Songs of Love and Yodib 
s Manson) (79) 

f She is far from the land (Lambert) (79) 

B. 1070< It I called you back some day i(Dorel) 
(78) 


B. 990 < 


B. 1052 , 


C. 703 < 


12 -inch double-sided plum label 

f Non i ver (Nevermorc).(.Vaf/ri) (78) 
l Death of Nelson ( tiraham ) (78) 
f Whisper and 1 shall hear (Pucolommi) (78) 
C. 838>< Mary of Allandalc ( Hook , arr. Lane 
l Wilson) (78) 

{ Little hut by the Banyan tree (Adams) 
(79) 

Beauty’s eyes (7\>s/i) (79) 

TUBB, Carrie (Soprano) 

12-inch double-sided plum label 

("The Valiev of Laughter (Sanderson^ (80) 

C. 447 Evelyn Harping 

LSpring’s Awakening (Sanderson) (79) 


TURNER, Palgrave (Contralto) 

10-inch double-sided plum label 

u « 4 o/Melisande in the wood (Goetx) (81) 

W. Time's roses (Barry) (81) 

| My dear soul (Sanderton) (78) 

B.348 ' Gertrude Lonsd/le 
(Absent (7 trindelli) (78) 

WERRENRATH, Reinald 
(Baritone) 

10-inch double-sided plum label 

n Three for Jack (Squire) (78) 

B. 305< The Rlngers (i ^ Ar) (78) . 

(Little grey home in the west (Ljhf) (80) 
B. 318< . Peter Dawson 

j^The blue dragoons (Kennedy Russell) (80) 

7 ct 

* • ,1*’ >i f r j f » • i.V't'H :r r .r* J I 

WHITEHEAD, Percy (Baritone) 

10-inch double-sided plum label 

a (Walthejp) (80) . . . , . 

B. 323<-j- he l!rn tWh)aIden (Somervell) (80) 1 / «? 

[Last YearlHM (78) 

B. 351s Charles W. Harrison 

l Where my carkvan has rested (Lffhr) (78) 

[ Diu;k to Ireland (Stanford) (78) 

B. 352 < Charles W. Harrison 

iMacushla (MdcMurrouik) (78) 


l, 


a a s h s 


CONCERTED RECORDS 
DUETS, QUARTETS, etc. 

For Prices of Records see page ii 

CRAMPTON, .Ernest, and 


ALLEN, Perceval, and 
Carrie TUBB 
12-incb double-sided plum label 

. 'I waited for the Lord (“ Hymn of Jtoise”) 
(Mendelssohn) (78) 

C 450J Descriptive Record 

| Divine Service in Camp (arr. by Vivian 
Bennetis) (Prayer and Exhortation by 
. the Rev. J. R. Parkyn) (78) 


Marjorie VERNON 
of the Crampton Concert Parties 

12-Inch double-sided plum labgl 

r art/A n old^worJd Garden (Crampton) <78) 

U * 57 \Lack-a<lay ( Crampton) (78) < 



These records should be played with "His Master's 
Voice"needles, sold only in boxes bearing our 
copyright picture His Masters Voice"! on the lid. 
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Concerted Records 



DUNLAP, Marguerite, and 
Harry MacDONOUGH 
IQ-inch double-si tied plum label 
r When it h s apple blossom tune in Normandy 
(Trevor) (78) 

B. 343' Maurice Fasicoa {the late) 

Two dirty little hands [Co&& and Edwards) 

($11 


EISDELL, Hubert, and 
Bessie JONES 
10 -inch double-sided plum label 
['The wells of sleep (tfoftoi*) (TS> 

Miss Ruby Heyl and Mr. Ernest 

B 873 J Pi** 

’ DownZummerietway (We don't do things 

like that in Zuinmcrzct) [SterndaU- 
Benneti] (78) 


HARDING, Evelyn, and 
Charles NELSON 

IQ-inch double-sided plum label 

B. 728 


B«751 i 


Somewhere a voice is calling (A. Tate) fTB> 
Lit tie grey home in the west (LAhr) (78) 
Where- my caravan has rested (Lfihr) (771 
Evelyn Harding and Harry 
Tai.mt 

Down the vale (Moir) (77) 


HARDING, Evelyn, and 
Harry TALBOT 

10~luch double-sided plum label 


B. 751 


[Down the vale (Mow) (77) 

Evelyn Harding and Charles 
Nelson 

L Where my caravan has rested (Lfftr) (77) 


HEYL, Ruby, and ‘ 

Ernest PIKE 

10-inCb double-si ded plum label 

r f Down Zu miner zee way (We don't do things 
l like that in Zununerict) (Sumdale- 
B* 873< ItenmtnaS) 

Hubert Eisdell and Bessie Jones 
(.The wells ol sleep (Norton) (78) 


J ONES-HUDSON, Mdme, t and 
Ernest PIKE 

f{Mach double-sided plum label 

( Miserere f* II Trovatore w — Verdi) (77) 
Ernest Pike and Alan Turner 


3 3 40 


The Waltz Duet (" A Waltz Dream — 
Oscar Straus} (80) 


r « j « / ® l bat we two were maving (Smt/Jr) (78, 
B. 341 ^ The Keys ^ He ^ n ( 7 9 } 


KLINE, Olive, and 
Elsie BAKER 

IfMncb double-sided plum label 

n roo/ Abide with me (78) 

Whispering hope (HawUwmc) (78) 

PIKE, Ernest, and 
Alan TURNER 
10-inch double-sided plum label 

{ The Waltz Duet (“ A Waltz Dream **— 
Oscar 5/^aus) (SO) 

Madame Jones-Hudson and Ernest 
Pike 

Miserere ("II Trovatore Tr —F#rdi) (77i 


CECILIAN QUARTET 

10-Inch double-sided plum label 

eng* long wav to Tipperary (Judp 
IFdliamj) (78) 

Oak [Boyce] (78) 
d Cock Robin > (78) 

Brown Jug (78) 


B 


B 



HAYDN QUARTET 

10-inch double-sided plum label 

'"The Holy City (Stephen Adams} (78) 




Mei&ier Glee Singers 
Dinah Doe (78] 


MIXED QUARTET 

10-1 neb double-sided plum label 

( When the Angelus is ringing (Grant) (78i 
n smj American Ragtime Octet 
' Ob, ynu beautiful doll (Brown and A\t* 
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Choir Records 





RAGTIME 


THE AMERICAN 
OCTET 

{accompanied by MELVILLE GIDEON) 
10-inch double-sided plum label 


B. 370 


''Oh, you beautiful doU [Brown and Ayer) 

\ m 

| Mixed Quartet 

[When the Angel us is ringing (Grant) {78} 


MINSTER SINGERS 

10-inch double-sided plum label 

fClick, Clack (SaM-Gatty) (Sir 
, De ole banjo (Scoit-GuUy) [&1) 

*Oh, dem golden slippers (Si) 

The old folks at home (with banjo 
k accompaniment} (78) 


b. m 


b. m 


f Good-night {S=t>«-GdJfy} (31) 

B. 363 < Massa’s in de cold, cold ground (with 
l banjo) (70) 

12-inch double-sided plum label 


C. 612 


r Sea Songs [78) 

I Sullivan Operatic Partv 
l Entrance and March of the Peers (“ 
„ lantbe"—Stttinftfi} [78} 


MEISTER GLEE SINGERS 


13. 366 


JO-inch double-sided plum label 

(■ Dinah Doe (76) 

< Haydn Quartet 
LThc Holy City {Stephen Adams) (79i 


0 0 H 3 ta 


CHURCH CHOIRS, ORATORIOS, etc. 

For Prices of Records see page ii 


THE MINSTER CHOIR 
{conducted by Mr. VIVIAN BENNETTS) 
10-lnch double-sided plum label 

f When the crimson sun has set (Grcath&ut) 
B. 699 J (78) 

I The First Noel (78) 

Ring out with jocund chime (Bridge) (78) 
Charles Hot kins [Cei ste) 
l Lead, kindly Light (Rex. J. B. Dytes) (78) 
f Sweet Christmas Bells (Statist) (78) 
b Christmas Bells (Bridge) (78) 

12-inch double-sided plum In bat 
f Bethlehem (Gounod* (78) 

O Holy Night (Adolphe Adam, arr. IF*si) 
l (78) 

r Glory to God in the Highest (Fergoiwi) (78) 
b Nazareth (Gouwd) (78) 


B,700< 
B 363 J 


u- 

fB 

C TisJ C 

cm h 


CHURCH CHOIR (Mixed) 

10-lnch double-sided plum label 

1 371 /Crown Him with many crowns (80) 

\ Days and moments quickly flying (801 


8,372 
B. 373 
B, 374 
B. 376 
B. 376 

B. 377’ 



C. 471 


f For ever with the Lord (SO) 

L Hark, hark mv soul (31) 

V Holy, Holy, Holy (80) 

Jesus Christ is risen to-day [00} 

Nearer, my God, to Thee (80) 

Now the labourers task is o'er [80) 

0 Jesus, I have promised (81) 

Onward, Christian Soldiers {80} 

Christian, dost thou see them ? (B&J 
O come. all ye f ail hi u 1 (81) 

There is a green hill (80) 

The National Anthem (solo by Thorpe 
Batus) (79) 

Christ the Lord is risen to-day lEfa<yX&U 
Choir Of St. Andrew’s, Wells Street, 
W. 

O God our Help (81) 

All hail the Power (St) 

Come unto Me, ye weary (80) 


12-inch double-sided plum label 

f Bow down and hear me (Etincarnatusest) 
J r Twelfth Mass **— Matari ) ( 78) 

1 Glorious is Thv Name [Gloria in Exctlsis) 
{ (' - Twelf th Mass ’ '—Mo&rt) (78) 


These records should be played with "Hie Master's 
Voice"needles, sold only in boxes bearing our 
copyright picture His Master^ Voice, on the lid. 


1111 






































CHUKCH CHOIR— continued. 


C. 472. 


C. 473' 


C- 474 


B, 373 


' Praise the Lord (Quaniam Ta Solus Sane - 
I t uhj (■* Twdf t h Mass "— Moiart ) (78) 
l Thou, Lord, art Cod alone (Cum Lancia 
Spirits) ( 1 'Tw*d( t b Mass *’—MotarQ (78) 

* He is blessed (Fieri edict us) ("Twelfth 
Mass Moiart) (78) 

, They have taken away my Lord (Anthem) 
(Stainer) (81) 

Worthy is the Lamb ("Messiah"— 
Hdndel) (76) 

Leeds Festival Choir, 1907 
And the Glory of the Lord ("* Messiah 
L Handel) (80) 

CHOIR OF ST. ANDREW’S 
CHURCH, 

Wells Street, W. 

i0-tnch double-sided plum label 

( O God our KeJp |81) 

Church Choir (Mixed) 

Christ the Lord is risen to-day (Ehty) 
X. (81) 

THE LEEDS FESTIVAL 
CHOIR, 1907 

(60 selected voices, conducted by Mr. II. A, 
FRICK ER, Mels. Bae., F.R.C.G,) 
12-inch double-sided plum label 

And the Glory of the Lord (“ Messiah "— 
j Handel) (SO) 

C. 474 4 Church Choir (Mixed) 

Worthy is the Lamb {" Messiah N — 
Hdndel) £76) 

Ha Ik-1 ii jaii Chorus (" Messiah "— Handel) 
(M) 

In t reluct ion (Pete* Dawson) ; Over¬ 
ture (Orchestra) ( m Elijah '*) (77J 

THE SHEFFIELD CHOIR 
(under the direction Of Dr T HENRY COWARD) 
12-Inch double*sided plum label 

'Hallelujah Chorus ( H The 
Handel) (79) 

The Bells of St, Michael's Tower (ffnywW) 
(79) 

Kyric Eleison (First Chorus) (“The 
Dream of Gemntius "—J-I^ac) (78) 
The Dance (" Bavarian Highlands 

&***) m 

You shall hear how Fau-Fuk-Keewis 
(First Chorus) (" Hiawatha Coleridge- 
Taylor) (78) 

A Franklyn's dogse leped over a stylo 
(0p + 8* No. 6) (Mackenzie) (78) 


C 481 - 


C, 8364 


C. 9774 


C. 


C. 619 < 


C, 620 


THE TRINITY ORATORIO 
CHOIR 

12-inch double-sided plum label 

It came upon the midnight dear (JFiJJti) 
(78) 

c saft J The Bells o t BoirRxvtLLE 
- S Evening bells, £ lo 6 undock, introducing 
The Day Thou gavest. Lord, is ended 
(Schotefidd) £78) 

MAYFAIR ORCHESTRA with 
Aimee MAXWELL and 
George BAKER 
12-inch double-sided plum Label 

' Intercessory Hymns, including " Lead 
Kindly Light" and “ Abide with me " 
(arr. by Grudge) (79) 

A Sabbath Evening Scene, iutrodu* ring 
Jude's " A Sabbath Evening Hymn “ 
t (arr- by Grudge) (79) 

Mayfair Orchestra and Georol 
Baker 

Sacred Selection—Grant us Thy Peace— 
Part I (arr. by Grudge) £80) 

Mayfair Orchestra and Aiwle 
Maxwell 

Sacred Selection—Grant us Thy Peace- 
Part II (arr, by Grudge) £80J 


0 E H 

ORATORIO— ** THE MESSIAH ” 
(Handel) 

10-lncb double-sided plum label 

(Fur behold darkness (Recit.) (Cji*> 
n qoft J Knowles) (77) 

l Thus saith the Lord (Recit.) (Oia>. 
( Knowles) (77) 

fCome unto Him (Air) (Perceval 
□ aai J Allen) (76) 

* ) How beautiful are the feet (Perceval 

\ r Allin) (77) 

/Rejoice greatly (Air) (Perceval Alli^) 
TL 882 4 (76) 

Lift up your heads (Chorus) (Chois) (77 
Why do the Nations (Air) (Charlj-s 
Knowles) (77) 

B, 883 4 What ha^ I to do with thee ? C Elijah H 
(Duet] (E. Jones-Hvpsqh and Prrfft 
Dawson) (77) 
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c 475 • 


C. 47fl < 


C. 477 « 


a 470 * 


'* THE MESSIAH "—tomwtd 

12-inch double-si (led plum label 

f And the Glory of the Lord (Chorus) 
C 474 1 { Chock) (80) 

[Worthy is the Lamb (Chorus} (Choir) (7®) 
rOverture (Orchestra) (SO) 
l pastoral Symphony (Orchestra} (75} 

T But who may abide (Air} (Charles 
Knowles) {77} 

) The people that walked (Air) (Charles 
Knowles) (701 

f 1 He shall feed His flock (Air) (Madame 
Dews) (70) 

| He was despised (Air) (Madame Dews) 
„ (75) 

r 0 thou that tellest (Air) (Madame Dews) 

) (70) 

L I know tha.t my Redeemer (Air) (Per- 
L ceval Allen) (78) 
i Hallelujah Chorus (Choir) (SO) 

C. 47t The trumpet shall sound (Air) (Charles 
Knowles} (76) 

(Ror other records of “ Messiah** * see 
Jobs Harrison, page 66 ) 


ORATORIO—“ ELIJAH ” 
(Mendelssohn) 

10-Loch double-sided plum label 

What have I to do wuh Thee? (Duel) 
(Madame Jonrs-Hudsom and Peter 
B, 303 { Dawson) (77) 

Why do the Nations (" Messiah ") (Mr. 

Charles Knowles) (77) 

Ble^ed a re the men who lea r Hi m (Chorus) 

f '' Call Him louder (Peter Dawson and 
Choir) (76) 


C. 48 H 


'Cast thy burden upon the Lord (Quartette) 
, (77) ' 

B, 385 { Lift thine eyes (E. Jones-Hudson, 
Florence Venning, Carrie Tube and 
Ernest Pike) (77) 

He,, watching over Israel (Chorus) (Choir) 

B. 3S0-{ ^7) 

L Then did Elijah (Chorus) (Choir) (T6) 

12-inch double-sided plum label 

("Help, Lord (Chorus) (Choir) (70) 

C. 48Q{ Yet doth the Lord See it not (Chorus) 

1 (Choir) (77) 

f Introduction (Peter - Dawson) Over¬ 
ture (One hrstra) (77) 

Hallelujah Chorus (*' Messiah ”) (Leeds 
Festival Choir) (BO) 

' Thanks be to God (Chorus) (Choir) (77) 

C. 482Have ye not beard (Chorus) (Florence 
Venning and Choir) (77) 

* Be not a! raid (Chorus) (Choir) (77) 

G, 483^ Behold 1 God the Lord passeth by (Chorus) 
(Choir) (781 

"O Lord, Thou has overthrowa (Chorus) 
(Peter Dawson, Carrie Turd and 
Choir) (70} 

What have I to do with Thee? (Duet) 
(E. Jonis-Hudson and Filter Daw- 
sow) (77} 

■ O rest in the Lord (Air) {Madame Dews) 
(77} 

Hear ye, Israel (E< Jones-Hudson (78) 
'Q comp everyone that thirstelh (Quar¬ 
tette) (78) 

And then shall your light break fqrth 
_ (Chorus) (Choir) (77) 


C, 484< 


C. 680 


(For other records of ** Elijah T * s*o 
pages 70 and 77) 


0 H E*3 0 



These records should 
Voice" needleS L 
copyright picture 


be played 

sold only in boxes bearirv 

"His Ma 



asters Voice" on 
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Talking Records 




RECITATIONS, TALKING, etc. 

For Prices of Records see page ii 


AINLEY, Henry 

10-inch double-sided plum label 

f The Charge of the Light Brigade (Tenny~ 
B. 303 \ son) (78) 

tTbe Day (Chappell) (78) 

COLLIER, Constance 

12-inch double-sided plum label 

{ The Hellgate of Soissons, Part A ( KauJ - 

The Hellgate of Soissons, Part II (A'auy* 


LESTER, Alfred 

(assisted by Miss BUENA BENT) 

12-inch double-sided plum label 

r Aft*/ A Restaurant Episode (81) 

w \Ttae Hairdresser (Fred Rome) (81) 

C 407 /The Village Fire Brigade (78) 

\The Scene-shifter’s Lament (81) 

(For other records of Alfred Leste\ see 
page 125) 


EMNEY, Fred (the late), and 
Sydney FAIRBROTHER 
12-inch double-sided plum label 

f A sister to assist ’er (Episode) (la 
C 402 J Breton) (80) 

) Mrs. Le Browning (sequel to ", A sister to 
l assist ’er ”) (Le Breton) (80) 


HARVEY, Morris, and 
Eric ROPER 
12-inch double-sided plum label 

f Wilkinson, the ledger cierk (78 j 
r KinJ Mark Sheridan (the late) 

01U ] The Three Trees: or There, there, there 
l (Dudley Powell) (81) 


HEMUS, Percy 


C.493 


12-inch double-sided plum label 

/The Raven—Part I (Poe) (77; 
\The Raven—Part II (Poe) (77) 


HUNTLEY, G. P., and 
George CARROLL 


B. 402 


10-lnch double-sided plum label 

'The Golf Scene (“Three Little Man s ”) 
(74) 

The Sullivan Operatic Party 
The Judge’s Song (“Trial by Jury’ — 
. Sulltvan) (76) 


MONTEFIORE, Marjorie 


12-inch double-sided plum label 


C. 911< 


C. 912 < 


C. 913 


English Nursery • Rhymes ”—No. i : 
Girls and boys, come out to play—Pal- 
a-cake, Pat-a-cake—Little Bo-Peep— 
Little Jack Horner 

English Nursery Rhymes ”—No. 2 : 
Cock-a-doodle-doo I—Polly, put the 
kettle on—Curly Locks—Jack and JtU 

English Nursery Rhymes”—No. 3 : 
Dame, get up and bake your pie> — 
Lavender blue—Baa baa, black sheep— 
Ride a cock horse—Good King Arthur 
English Nursery Rhymes “—No. 4 : 
Humpty Dumpty—Sing a song of six¬ 
pence—Hickory, Dickory, Dock—I saw 
three ships—Goosey, goosey, gander 

English Nursery Rhymes ”—No. 5 : 
A frog he would a-wooing go 
English Nursery Rhymes”—No. 6 : 
Mary, Mary—I love sixpence— Hush a- 
bye, baby— Oh, dear! what can the 
matter be ? 


! ” English Nursery Rhymes "—No. 7 : 
Pussy Cat, Pussy Cat—Where are you 
going to ? 

“ English Nursery Rhymes ”—No. 8: 
The North wind—The babes in the wood 
—Oranges and lemons 

Complete in album 
















































PENROSE, Charles 

10-inch double-sided plum label 

! “ Nursery Favourites Re-Told " 

No. i—Three Blind Mice (78) 

No. 2 —Little Red Riding Hood '*8) 
“Nursery Favourites Re-Told ” 

No. 3 —Three Bears (78) 

“Uncle Joe's Mixture" 

Miss Muffit (78) 
f " Santa Claus’ Workshop " 

B. 1150 • No. x—A Christmas record for boys (78) 
l. No. 2 —A Christmas record for girls (78) 


POTTER, Pauline 

13-inch double-sided plum label 

Beauty and the Beast (80) 

Cinderella (80) 

Dick Whittington and his Cat (80) 

Jack and the Beanstalk (80) 

Red Riding Hood (80) 

The Three Bears (80) 

The Frog Prince (Sutcliffe) (78) 

The Wolf and the Kids (Sutcliffe) (78) 
The Witch and the Lake (Sutcliffe) (78; 
The Golden Key (Sutcliffe) (78) 

The Life of our Lord (78) 

The Life of David (78) 

The Life of Moses (78) 

The Life of Joseph (78) 

The Life of Abraham (78) 

Daniel in the Lions' Den (78) 


C. 502< 
C. 503- 
C. 504< 
C. 505• 
C.506- 
C. 507- 
C 508- 
C. 509- 


ROBERTS, Arthur 

10-inch double-sided plum label 

( Trial by Jury (” Where's the Count ”) 
(with supers and effects) (78) 

G. H. Snazellk (the late) 

How BUI Adams won the Battle of 
Waterloo (77) 


SHERIDAN, Mark (the late) 


C. 510 


12-inch double-sided plum label 

| Ihe Three Trees : or There, there, there 
I (Powell) (81) 

1 Morris Harvey and Eric Roper 
t Wilkinson, the ledger clerk (78) 


SNAZELLE, G. H. (the late) 

10-inch double-sided plum label 

! How Bill Adams won the Battle of 
Waterloo (77) 

Arthur Roberts 

| Trial by Jury (“ Where’s the Count ") 
[ (with supers and effects) (78) 


WILLIAMS, Bransby 

12-Inch double-sided plum label 


C. 499 

C. 500 

?. 501 


Scrooge—Before the Dream (“ A Christ¬ 
mas Carol ”— Dickens) (80) 

Scrooge—The Dream (“ A Christmas 
Carol Dickens) (80) 

Scrooge—The Awakening (“ A Christmas 
Carol ”) (80) 

Sidney Carton’s Farewell (“Tale of Two 
Cities “) (80) 

Micawber and Uriah Hoep (“David 
Copperfield ”) (78) 

Devil-may-care (82) 


H H H 


DESCRIPTIVE 


B. 478 1 

B.896 

B. 782 

C. 468 


For Prices of Records see page U 

10-inch double-sided plum label 

f British Troops passing through Boulogne 
1 (78) 

| Black Diamonds Bano 
[New Year’s Eve (with Chorus) (80) 

TFlannigan as a Special Constable (78) 

L Flannigan as Referee at a Prire Fight (78) 

r On the Plantation (Characteristic Piece! 
| (Puerner) (Coldstream Guards) (79) 

| The Irish Patrol (Puerner) (Coldstream 
[ Guards) (79) 


12-Inch double-sided plum label 

Divine Service in Camp (arr. uy I'tvtan 
Bennetts) (Prayer and Exhortation bv 
the Rev. J. R. Parkyn) (78) 

Perceval Allen and Carrie Tubb 
I waited for the Lord (“ Hymn of Praise ” 
— Mendelssohn) (78) 



These records should be played with “HisMaster^ 
Voice” needles, sold only in boxes bearing our 
copyright picture **His Masters Voice*!on the lid. 














































Talking Records 



C. 561 


C. 772 


C. 786 


C. 825 


Divine Service on a Battlefield (arr. by 
Vivian Bennetts) (Prayer and Exhorta¬ 
tion by the Rev. J. R. Parkyn) (78) 
Divine Service on a Battleship (arr. by 
Vivian Bennetts) (Prayer and Exhorta¬ 
tion by the Rev. J. R. Parkyn) (78) 
Military Tattoo—-Part I (Soloist, Ed¬ 
ward Halland) (arr. by Mackenzie- 
Rogan) (Coldstream Guards) (79) 
Military Tattoo—Part II (Soloists, Er¬ 
nest Pike and Edward Halland) 
(arr. by Mackenzie - Rogan) (Cold¬ 
stream Guard*! (79! 

'Church Parade—Part t (Soloist, Peter 
Dawson) (arr. by Mackemu - Rogan) 

. (Coldstream Guards) (78! 

Church Parade—Part II (Soloists, Er¬ 
nest Pike and Peter Dawson) (arr. 
by Mackenzie - Rogan) (Coldstream 
Guards) (78) 

American Fantasia—Happy Days in 
Dixie, or Life in the Old Plantation (7*. 
Bidgood) (78) 

A Comical Contest—Burlesque (C. God¬ 
frey) (78) 


0 0 0 

RUSSIAN 

TEACHING RECORDS 

from “ First Russian Book ” 
(Forbes) 
spoken by 

NEVILLE FORBES, M.A. 

Reader in Russian to Oxford University 

For Prices of Records see page ii 

These admirable records enable the student 
to master the difficulties of pronunciation, 
emphasis, etc., while facilitating the learning of 
the grammar. The complete first Russian Book 
can be obtained of (he publishers, the Clarendon 
Press, Oxford. (Price 2s. 6<L) 

10-inch double-sided plum label 

id 2—The alphabet, and 
i illustrating pronunciation 
indeclinable words, 



B. 658 

B. 659 

B. 660 

B. 661 

B. 662 <( 


Chapters 29 and 80—Useful phrases illus¬ 
trating the use of the genitive, name* of 

authors, etc. 

k Chapter38—Askingforfoodanddrink.* tr 
^Chaptcr34—Use ot thenumbers 

Chapters 35 and 36—Expression of time, 
the date, etc. 

'Chapter 40 (from page 86)—How to say 
“I have," etc. 

Chapter 43—Useful phrases contain* n; 
prepositions followed by the genitive 
''Chapter 47 (to page 156)—Useful phrases 
with the dative ; feeling hot, cold; well, 
ill, etc. 

Chapter 47 (pages 156 and 158) and Chap¬ 
ter 49—Wants and reouests ; how old 
arc you ? 

'Chapters 52 and 53—Useful phrases with 
the accusative, direction, time of day, 
etc. 

Chapter 57 (middle of page 180 to Chapter 
58)—Useful phrases with the instru- 
k mental; the seasons, etc. 


0 0 0 

PROFESSOR RIPMAN'S 

French Dialogue Records 

FRENCH LIFE 

AND WAYS 

For Prices of Records see page 11 

A set of sixteen double-sided records oi con¬ 
versational French, produced under the direction 
of Professor Walter Kipman, M.A. The book 
(price 2 j. 6 i. net) accompanying these records 
contains the French text by ‘Monsieur S. Barkt 
and an idiomatic English rendering by Professor 
Ripman. The titles of the dialogues show that 
the subjects treated are of special interest to 
those who visit France, whileforeducation.il pur¬ 
poses the records have the valuable object of 
affording models ot good conversational French 
speech 

10-inch double-sided plum label 

n ao i / Introduction 
BW1 \I. On Board 
II. On Board 

B. 412< III. At Dieppe; The Customs ; Refresh- 
. ments 













































Talking Records 


UL 



FRENCH LIFE 

AND WAYS —continued 


4 l 3 /lV. In 
4 l 3 \V. At I 

{ VI. At 
VII. B, 
bus; 
stean 

415 { 


. the train 

the Western Station, Paris 
the hotel; dinner 
Breakfast; letters; cabs; omni- 
underground railway; Seine 
steamers 


416 


IX. The same continued 
. Po« \ Office ; telegraph; telephone 


/X. 

\XI. A business call 


o fXn. Losing one’s way : an appetiser 
417 \X1I1. Looking about for lunch 

fXIV. After lunch; at the Zoological 
419 < Gardens 

XV. Dinner 

XVI. Afterdinner; ways of spending the 
1,0 J evening 

XVII. Atterdinner; waysof spending the 
evening 

XVIII. The streets of Paris 


rx 

n x 


420^ xix. The streets of Paris 


{ XX. A visit to the theatre 
XXL At the Opera 
/XXII. At tea 
\XXIII. Sightseeing 
rXXIV. The same 


423 {xXV. At the barber’s 


424- 


XXVI. The markets 


/XX 

\ XXVII. A visit to the doctor 
lot/XXVIII. A visit to the dentist 
*-°\XXIX. At the watchmaker’s 
4 >«<f XXX. The environs of Paris 
“ Q \XXXI. General impressions 


Linguistic Record 

JONES, Daniel, M.A. (Reader 
in Phonetics in the University 
of London) 

10-inch double-sided plum label 

f Linguistic record, No. x—Speech Sounds, 
n 8 O 4 J Cardinal Vowels (Short and long) (79) 

] Linguistic record, No. 2 —Speech Sounds, 
L Cardinal Vowels (In Pairs) (79) 



MARCONI OFFICIAL 
TRAINING SIGNALS 

prepared by 

THE WIRELESS PRESS, Ltd., 
Marconi House, London 


For Prices of Records see page it 

10-inch double-sided plum label 

COURSE No. I 

n flOK/I ntcrnat i° na 'M° rse ^ 0< * e ^*8nals 
. Practice in difficult letters, etc. 

n Press (slow) 

15 820 \ Press (medium) 

n ao*t/ Messages (slow) 

d. 0 Z 7 ^ Assorted Messages (medium) 

n o no / Commercial messages (medium) 
8 “ a \Code and Cypher 

n a-xv/Assorted Messages (fast) 

B 82 *\ Foreign Messages (fast) 

B 630 / P fess an ^ Press Jamming 
u. Messages and Press Jamming 


COURSE No. II 

B 789<fSounder Record (Morse Code) 
\S 


L Sounder Record (Press) 


B.79o{ 

B 791 «f Spanish Press 


f French Press 
[Italian Press 


/S_ 

\ Portuguese Press 


B. 7921 


Press with Interruptions 
Figures and Fractions 


n * 7 Q-a /Calling-up Procedure (Time-rush, etc.) 
B 196 \ Distress Working 


B. 794 


( Messages and French Jamming-—No. I 
Messages and French Jamming—No. II 


These records should be played with “HisMasterfc 
Voice"needles, sold only in boxes bearing our 
copyright picture^His Masters Voice*!on tne lid. 
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mm _.. _ mmsmss 

Humorous Records 



MUSICAL COMEDY, VARIETY ARTISTS 
AND COMEDIANS 

For Prices of Records see page ii 


B. 64D 


B, 641 < 


B.mi 


AGAR, Dan 

12-Inch double-sided plum label 

{ The fact is— (Ayer) (“The Bing Boys 
on Broadway") (7ft} 

Shurr-up! (“The Biag Boys on 

Broadway") (7ft) 

AYER, Nat D, 

10 -inch double-sided plum. label 

"In other words (Ayer) (“The Bing Boys 
, J are here ") (76) 

r ) Defir Old Shepherd's Bush ( Ayer ) 
(“The Bing Boys are here" 1 ! (76) 

The clock song (Ayer) ("The Bing Boys 
are here") (78) 

Come round I^ndon with me {Ayer) 
{ “ Th e Bin g Boys are he re “) (78) 

* Another Utile drink wouldn't do us any 
harm (with chdrusl (Ayer) (“The Bing 
Boys are here ") (TO) 

Alhambra Orchestra 
T he Whistler (dyer) (" The Bing Boys 
t are here ") (78) 

12-Inch double-sided plum label 

{ I stopped, I looked, and I listened 
(AyerJ (" The Bing Boys are here ") 
(78) 

The Kipling Walk [Aytr) (“The Bing 
Boys are here "} (78) 

BARD, Wilkie 

12 -lnch double-sided plum label 

{ The wriggly Rag (David and Arthurs) (80) 
You've got to sing in Ragtime [David and 
Arthurs} (81) 

BERRY* W, H, 

lO-inch double -si (led plum label 

fThe Bassoon (dsftfytt) (81) 
n ukJ Nej-son Jackson 

) When Richard the First sat on the Throne 

l (Si) 

(For other records oF W. FL Berh v t see pages 

91 94 and 130) 




12-inch double-sided plum label 

{ Ttmbuctoo f J?u5uis) (“ Tina "J £78) 

Tm a self-made man (fru&rmj (“ Tina ") 
(78) 

BLANCHE, Marie 

12 -Inch double-sided plum inbel 

f The Bubble (" High Jinks "} (78) 

C 7 fl 0/ f kter Gawthorne and Chorus 
' 14 ) Something seems ting king king (“ High 
I Jinks “) (7B) 


BROGDEN, Gwendoline 

10 -Inch double-sided plum label 

f ill make a man of you (JFtJtrA) (" The 
Passing Show ") (78) 

Basil Hallam (the late) 

Gilbert the Filbert (FineA) (“ The Passin? 
Show") (78) 


BROWN, Edna 

10-inch double-sided plum label 

f Hush-a-bye, ma baby (Missouri Waltz) 

B. 104D< 

[The ship of love (Michael) (7fl) 


BURNABY, Davy 

10-lnch double-sided plum Label 

Reckless Reggie (Braham) (" Bubbly "1 
, (761 

B, 848 ^ Courtla s d and. J e ffer i es 

Rangin' thro’ the rye (jd^awis) 

(“Bubbly") (78) 

Gnee-ah! (Braham) ("Tails Up") (7^ 
Davy Buns a by and Louise Leigh 
Any little thing [Ivor Novella) (“ Tails 
Up “) (7ft) 

u f everything (de Svlvia, Kahn and 
Jolson) (“ fails Up “) (7ft) 

Louise Leigh and WaLTffl 

JEFFERIES) 

. Love to a cottage (Charles) (7ft) 


B- 965 


B.l 11-! 




res in brackets at end of selections 
the speed at which the records 
should be played 
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humorous Records 



BL IlNABY, Davy —coni in ueJ 


12-inch double-sided plum Label 


C S5i - 


The dear old da.vs (with chorus) (Ayer) 
P* Yes* Uncle!“) (701 
De Groot and the Piccadilly Qrch* 
Some day JTJ make you Jove me {Grey and 
Ayer, act. Stoddon) {“ Round the Map “) 

(79) 


BURTON, Olive 

IQ-Inch double-sided plum label 

{ New Moon (Morgan) (“ The Maid of the 
Mountains ”) (78) 

Louiit Leigh 

Farewell (Fras.fr-Siwsow) (“ The Maid 
of the Mountains T ') (78) 


CARLTON, Harry 

10 -inch double-sided plum label 

f Just like Father used to do {AfOrtcftton} 
n 44 * J C Quaker Girl**) (80) 

J My Hotter (Mondtaii and Talbct) C The 
Arcadians "} [80} 


CARVEY, George 

10 -inch double-sided plum label 

f March on to Berlin (Staunton and Meyer) 
B. 440 < (70} Gerald Ormk 

I When Irish eyes a re smiling (Rail) [78] 


CHEVALIER, Maurice 

10-Inch double-sided plum label 

r On the Icvd youjre a little devil (Young 
and Schwartz) {'* Hullo* America 1 '1 
B, 10841 Savoy Quartet [ (70} 

Till iIhj douds roll by {Kern) ("Oh 

l Joy! ’T CIS) 


CLARE, Tom (at the piano) 

10 - Inch double-sided plum label 

B 


B 450 { 

B- 4M j 


A Fbhy Fishing Story (Hanray) [BIJ 
Beautiful Girlie Girls (Tom Clare] (81) 
My beastly eyeglass (Montafru) (St) 
Just a pkiu Girl (7VHH<jt() [78} 


12-Inch double- sided plum label 

n 4 oe / The Kaiser on the Telephone (Clare) (78) 

L Silly Ass (LeisJi) (78) 

n f Torn Clare’s version of the Telephone (81) 

' & \ Winkelbeimer's motor ride (Mor&t) (73) 

f Once the Kaiser's Army (arr. by Clare] 
C, 540 < (78) 

l It's rehned (Lipfou) (78) 
f Cohen rings up his tailor (Bln#) (7Sj 
C. 817 < George Rouly 

1 —and that's that! (flofirt) (80) 
f Who bashed Bill Kaiser (Ctord (70) 

C. 868 J My Hymn of Hate (Slerndale-Bctmett) 

L (79) 

(For other records of Tom Clare* see page 01) 

COURTLAND, Eric 

10-inch double-sided plum label 

f Underneath the stars—A Romance 
(Spencer) (78) 

Murray Johnson 

The song the kettle is singing (David jui 
Wright) (78} 

Every little while (Tate) Some ") (78) 
Waiter Jefferies 

WeTe all crazy [Tale] (" Some ") (,7B> 

A little Dutch Heaven for two (Afrtlr, 
Scotland Godfrey) (78) 

The roses have made me remember 
[Danst-ski) (" Samples “) (78} 

Poor Butterfly ! (HiihficU) ( 70 ) 

Walter Jefferies 

WTiat do you want to make those eyes 
at me for ? (McCarthy, Johnson ami 
Monaco] (701 

Carnival night (with Chorus} (Carr) (“ The 
Lilac Domino "} [70} 

Kanhell Jackson 

Consolation (Cwpifli^r) (“ The Lilae 
. Domino rr ) (70) 

If you could care (DaratPiAi} (“As you 
were “) (70) 

Blanche Dare 

What hoi Mr. Watteau [with Chorus) 
(DarcrsAf) f' As you were M ) (70) 

Joan o( Arc (They arc calling you) (BVJJs) 
(79) 

Irene Magley 

The beauty spot (Fiacfc) {“ Hullo, 
America ! 'J (70) 

( That wonderful mother of mine 
(GeoiiP nj (70) 

Courtlanu and Jefferies 
W herever the juris are you’11 find ajack 
Tar [Mills. Castling ani Scott) (79) 


B, 878« 

B. 689 « 

B, 782 « 

B, 842 , 

B,B36 i 


B. 087 ■ 


3. 994j 


These records should be played with Hie Master^ 
Voice”needles* sold only in box.es bearing our 
copyright picture “His Masters Voice" on the lid. 



































COURTLAND, Eric— continued 

f God gave me wonderful dreams (But you 
| made those dreams come true) 
B 11 (SicMolls) (78) 

\ Nellie Walker and Eric Court- 
land 

Now I know (Henry an l Onivas) (79) 

{ Have vou a vacant comer in your heart ? 
(Derrick) (78) 

Will Strong 

Lindy's weddiug (Gordon) (79) 


CROFTS, Annie 


12-inch double-sided plum label 

r Dav by Dav (Talbd) (“Mv Ladv Frayle”) 
I (78) 

. 679 < Grktc« en Yates (with Chorus) 

What a naughty old gentleman (Finch) 
^ (*• My Lady Frayle ”) (78) 


DARE, Blanche 

10-incb double-sided plum label 

I What ho! Mr. Watteau (with Chorus) 
(Darewski) (" As you were **) (79) 

Eric Courtland 

II vou could rare (Darewski) (" As you 
were ”) (79) 

'To me it’s simply Heaven, ’cos it’s home 
B 1064 ^(W iUmott-Fernbank) (79) 


13. 


The world’s alright, 
(Pepper) (79) 


koep smiling 


DARE, Phyllis 

12-inch double-sided plum label 

("The Violin Song (Rubens) (“Tina ") (78) 
C 633 J Phyllis Darp. and Paul Rubens 
.. oas < something in the atmosphere ( Rubens ) 
l (“Tina”) (78) 


DAWSON, Peter 

10-inch double-sided plum label 

| Francesco del Fuego (“A Southern 
o 111n J Maid ”*— Fraser-Simpson) (79) 

Li. 11IU H cre » s those we love ("A Southern 
Maid "— Fraser-Simpson) (79) 


12-inch double-sided plum label 

f The Cobbler’s Song (Norton) (“C: 
C. 756 1 Chin Chow “) (79) 

(The Watchman (S< 7 Hi><r) (79) 

(The call of the sea (“ A Southern Maid 
r 079 1 — Fraser-Simpson) (79) 

z The Little Admiral (“ Songs of the Flet 
t — Stanford) (79) 

(For other records of Peter Dawson, see 
pages 104 and 105) 

DAY, Edith 

10-inch double-sided plum label 

It me/Irene (“ Irene ”— Tierney) (79) 

B. HH>^ A | ice B|uc Go^ ( .. Irene M) (79) 

DESMOND, Vera 

10-inch double-sided plum label 

f Some night, some waltz, some girl (Benru 
n 697 j Scott) (79) 

’ ^ Louise Leigh (Soprano) 

Love, here is ray heart (Leo SiUsu) (79) 
’A dream of delight (Nickollt) (80) 

B. 727 i 1 want to be loved that way (Mehti 
Gideon) (80) 

(For other records of Vera Desmond, see 
page 105) 

ELEN, Gus 

10-inch double-sided plum label 

{ Wait till the work comes round (75) 
George Robey 

The 

ESSEX, Violet 

10-inch double-sided plum label 

(I wondqr why_C~Baby Bunting ’’) (Aye 
1074 J 0 ®) 

. ^ ou .u j ove me as J | ove you (“ Bv 


B.466 - 


B 


.The Mormon’s Song (Robey) (78) 


C. 945< 


C. 973< 



122 


( Bunting”) (Ayer) (79) 
f In the land of beginning again (Miye 
B. 1086-; (79) 

(_ Granny ( Reliedna) (79) 

12-inch double-sided plum label 
" Love in Lilac Time (Lensen) (79) 
Mayfair Dance Orchestra 
Love in Lilac Time—Valse (Ixnsen) (79 
‘My way of love (“ A Southern Maid 
Clutsam) (78) 

Love’s cigarette (“ A Southern Maid ” 
Fraser-Simpson) (78) 

(For other records of Violet Essex, see 
pages 64 and 106) 


L 



























EVELYN, Clara 

10-inch double-sided plum label 

( 1 can’t refrain from laughing ( Lambelet ) 
(“ Geisha ”) (80) 

Marion Jerome 

The Pipes ot Pan (“The Arcadians") 
(80) 

FARKOA, Maurice (the late) 

10-inch double-sided plum label 

'Two dirty little hands (Cobb and Edwards) 

(81) 

. Marguerite Dunlap and Harry 
\ Macdosough 

When it’s apple blossom time in Normandy 

I like you in velvet (Rubens) (“Lady 
B. 453 Madcap”) (81) 

Henry Lytton 
.Laughing Song (Lytton) (81) 

FELTON, Jack 

10-inch double-sided plum label 


B 343 


B. 


tmj 


Swanee—Vocal One-Step (Gershwin) (79) 
Somewhere someone is calling (Lennox) 

(79) 


GAWTHORNE, Peter 

12-lnch double-sided plum label 

(■Something seems tingle-ingleing (with 
r 720 j Chorus; (“ High Jinks ”) (78) 

] Marie Blanche 

(.The Bubble (“ High Jinks ”) (78) 

GERARD, Teddie 

10-inch double-sided plum label 

re back (Moncktori) 
(78) 

one Gerrard ( Finck) 
(78) 


B. 520 



GROSSMITH, George 

12-inch double-sided plum label 

{ Murders (Hcnty) (“ To-night’s the Night ") 
(79) 

Any old night is a wonderful night (Kern) 
(“To-night’s the Night ”) (79) 

HALLAM, Basil (the late) 

10-inch double-sided plum label 

{ Gilbert the Filbert (Finck) (“ The Passing 
Show ’’) (78) 

Gwendoline Brogden 
I'll make a man pf you (Finch) (“ The 
Passing Show ’’) (78) 

HAVE, Sadie 

10-inch double-sided plum label 

f Hold Me (Hickman and Mac*) (79) 

B. 1144^ There’s a little bit of devil in cv’ry little 
A angel (Scott) (79) 

HAZELL, Rupert 

10-inch double-sided plum label 

( Women haven’t any mqrcv on a mm 
( CarylI) (“ Kissing Time “) (79) 

Walter Jefferies 

My motors (CaryP) (“ Kissing Time ”) 

(79) 

JACKSON, Nelson 

10-inch double-sided plum label 

C When Richard the First sat on the Throne 
d iir J ( Manning ) (81) 

B,445 l W. H. Bkrry 

(.The Bassoon (Quentin Asklyn) (81) 

JACKSON, Randell 

10-inch double-sided plum label 

'Consolation (Cuvillier) (“ The Lilac Do¬ 
mino ”) (79) 

B. 906 Kric Courtland 

Carnival night (with Chorus) (Carr) (’* The 
. LUac Domino ”) (79) 

JANIS, Elsie 

10-inch double-sided plum label 

I Florric was a Flapper (Finck). (“The 
Passing Show ”) (78) 

Elsie Janis and Basil Hallam 
You’re here and I’m here (Kern) (“ Tlie 
Passing Show ’’) (78) 


These records should be played with "His Master's 
Voice"needles, sold only in boxes bearing our 
copyright picture ”His Masters Voice" on the lid. 
























HUMOROUSteCORDS 


885 < 


JEFFERIES, Walter 

IQ-Inch double-sided plum label 

f A little bit of Heaven (Saif) (76) 

15. 549*; Murray Johnson 
LUlut Eyes (Nichoth) (76) 
f Everybody's crazy on the Fox Trot (Stott) 
B. 567 ^ (76) 

LThere's a long, Jong trail (Elliott) (78) 
f We're all craay [Tali) (" Some ”) (76) 

B. 68ft-t Eric Couhtland and Chorus 

t Every little while (Tate) {" Some ") (76) 

( What do you want to make those eyes at 
me for ? (McCarthy t Johnson and 
Monaco) (7ft) 

Eric Couhyland 
P oor Butterfly ! (Hubbell) (79) 
f Over there (The Great American War 
Song) (Cohan) (7ft) 

Eric Courtlanp and Walter 

jEFFfr HIES 

[That dear oJd home of mine (Ayer) 
p The Bing Girls are There ") (79 < 
f Smoke Clouds ( H . Dar^shi) ( n Topsy 

B ftftsJ Turv >' " J < 70 ? 

Courtlanu and Jefferies 
[Along the way to Waikiki [Whiling) (78) 
f My motors (CnryJf) (" Kissing Tunc ") (79) 
B 1044 J RttP&itt HaeKll 

] Women haven't any mercy on a man 
(. (Cflryff) (" Kissing Time ”) (Tfl) 

f ril he happy when the preacher makes 
you mine [Donaldson) (7ft) 
n imoj Lot’is e Letch and Walter 
tJ. 1Q7B-* Jefferies 

After you've gone {Cr tamer and Layton) 

l (76) 

f Cricket in November ("' Baby Bunting ,f ) 
(7ft) 

r imsJ Oe Gkoot and the Piccadilly 
S. Orchestra 

1 If you’ll love me as I love you (** Baby 
l Bunting ") (Ayer) (7ft) 


12 -Inch double-aided plum label 

I Jingle Johnnie (with Chorus) (Tate) 
l" Some ") (78) 

Cuurtland, Jefferies and Chorus 
Have you seen the ducks go by ,' (R Pok-^ 11) 
(** Some ”) (76) 


JEROME, Marion 

IQ-lnch double-sided plum label 

I The Piped of Pan (Mon^htan and Talbot) 
(" The Arcadians ”) (80) 

Clara Evelyn 

1 can't retrain from laughing (Laming) 
C Geisha ") (SO) 


JOHNSON, Murray 

10-inch double-sided plum label 

f When we’ve wound up the watch on ihe 
Rhine (with Chorus) (Dttrewski) (60) 
Charles Perrose 
Laughter it is (Panrose!) (7ft) 

Blue Eyes (Nicholh) (76) 
n + 64ft ^ WALTER jIFFHRi KS 

A little bit of Heaven (Bail) (76) 

? Pack up voiir troubles in vourold kit bag 
(Powell) (79) 

Auntie Skinner’s Chicken Dinner (Mors*) 

The sung the kettle is singing (78) 

Epic Couptland 

Underneath the Stars—A romance <E. 
Spencer) (78) 


B 459 < 


B. 605^ 


B, 076 ^ 


JONES, Bessie 

10-inch double-sided plum label 

{ Sky Rocket (*’ Irene”'— Ttemcy) (7fl) 
Nellie Walker 

Castle of dreams (" Irene " 7 — -Tumey) i.TD) 


KIRKBY, Stanley 

10 -inch double-sided plum label 

f My Sumtiruu Gir) (Hirsch) (60) 
B r 460-j Henry Klauser 
(, Laughing Song (76) 


KLAUSER, Henry 
(the celebrated Norwegian Actor) 
10 -inch double-sided plum label 

r Laughing Song (as sung by him in every 
fa Afln J European Court) (76) 

J Stanley Kirns y 
(My Snnmnm Girl (Hirst*) (80) 


The Figures in brackets at end of selections 
indicate the speed at which the records 
should be played 
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JiSSSSSSSSS 

Humorous Records 


LAURIER, Jay 


IQ-Inch double-sided plum label 


B. 869 


f Swim, 
■J I've h 
I tTS> 


Sam, Swim {Lee) (181 
had a glass of ginger wine (Lfj\ 


B. 819< 


rsix short Soldiers (DaTinrsJtO (78) 

B. 6B2-C Cut me of! a little bit of rolv^poly (Long 
1 and m fttsj (78) 

f Pud den I (JJLu-kmorc and Gibson) (79) 

LNobody loves me (Lee) (79) 

[ I'm a dirt (Leigh) (79 \ 

B. 844 ■{ l*m wasting away ( Worton t David a fid Lee. 
(79) 

f Shall us? Let's (Lee) (IB) 


ft BS7 


/£ . .. . 

\Top Hole (Lambert) (78} 


{ Pd like to marry (but 1 couldn't leave 
the girls) (Ayer) (19) 

Long Roy (Barclay Walker ) (79) 

p lf vii/ Hush-a-bye (Burr and Hope) (79) 

‘ L A Stage door scene (talking) (Latiriet) (79) 
f I began to sit up and take notice (Lee) (79) 
B_ 10SO < With wonderful speed and precision 
l (Dixon) 

I I do like nice bright lights at night 
V. lD4rl \ (ItarraH) (79) 

l Treacly, cacly. pudden (Lee) (79) 
f And it was (Scott) (79) 

B, 1066-1 Hakky Weldon 

l_Solongl Sally (^us(in) (79) 

L 2 -inch double-sided plum label 

f IPs lovely to tie in love (Ctiflord //arris 

C fl7 r 4 J T’otr) {®9) 

Qia J I want something to practise on (Lee) 

L (B9) 


LEIGH, Louise 

10-1 itch double-si (led plum label 


ft 80S-: 


ft. 1009 


Farewell (Frasar-Siwson) ("The Maid 
of the Mountains ") (78) 

Ouve Burton 

New Moon (Merlin .V/ofEan) (“The Maid 
of the Mountains") (78) 

I p ve tost my heart in Maorilaod (Lau> 
rent A (*' Bum Ruu m ) (79) 

Lo uis s Leig r and Walter 
Jefferies 

Coupons for kisses (DuhsfsW) (“* Buee 
B uzz ") (79) 


B. 1040 


B. 1043 


The ship ol love (Michaei) (79) 

Edna Brown 

Hush-a-bve,, ma baby (Missouri Wait/) 
[Keppet) (79) 

Some day waiting will end (Caryl?) 
t* Kissing Time ") (79) 

Louise Leioh and Brio Cou&tlano 
Joan and Peter (Otryll) (“ Kissing 
Time "} (79) 

12 -lncb double-aided plum label 

f For your love, lain waiting (with Chorus) 
m J (Cart) ("The Lilac Domino ") [79- 
] The Lilac Domino (with Chorus) (CuvUlw) 
L (" The Lilac Domino ") (79j 


LENO, Dan (the late) 

I CM neb double-sided plum lubel 

Mrs. Kelly (741 
My wife’s relations (74) 

Poppies (75) 

The Shopwalker (74} 

The Tower of London (74) 

The Huntsman (741 
12 -lneh double-sided plum label 
Going to the Races (74) 


B. 492^ 
B. 483^ 


B* 


C. 545 


/Go 

\J'he Huntsman (74) 


LEONI, Henri 

IQ-lncb double-sided plum label 

fPlay me that marching melody (with 
Chorus) (Le Feiwre) (" Yes, Uncle! ") 
(79) 

B 909 { De Groot and the Piccadilly 

OftCIlE TflA 

I Widows are wonderful (Ayer) ("Yes, 
L Unde! *} [791 


LESTER, Alfred 

12-Inch double-sided plum Label 

f A Conscientious Objertor {" Round 
] the Map") (781 

1 Hurrah ior the rolling sea (Finrftl 
( {** Round the Map") (78) 

(For other records ol Alfred Lester, ne 
page 116) 


C. Sll 


LEVEY, Ethel 

12 -inch double-sided plum label 

- / That haunting Melody (Coftnn) (70) 

C - 673 ( My Tango Gir I (H\rs*.h) (79) 



These records should be played with HisMasterk 
Voice'*needles* sold only in boxes bearing our 
copyright picture^His Masters Voice, on the ltd. 


m 


























Humorous Records 




LYTTON, Henry 

10 -inch double-sided plum label 

f LaughmgScmg {Lytton) (81) 

B. 45$ J Maurice Farkoa (the Idle) 

1 1- like y^u iq velvet {Rubens) (“ Lady 
L Madcap ") (31) 

MAG LEY, Irene 

* 10 -inch double-sided plum label 

( The beauty spot (Fiwfc) {" Hullo, 
America l") (70) 

Eric Cchfrti-^d 

Joan of Arc (They are call inf; you) {Jack 
Wells) (7S) 

MAXWELL, Atmee 

12 -tncb double-sided plum label 

r Can it be love (jfateas) (" Betty ”) 
(with Chorus) (78) 

Stab‘Captain It RatCliffe 
Rose in the bud {Dorothy Master) (78) 

T A Broken Doll {'J'aU) (“ Samples T ') (78) 

L Wien you come home (Spurns) (78) 


C 656 ■ 


C 872 < 


MAYNE, Clarice 

(accompanied by 1,1 THAT ") 

12-Inch double-sided plum label 

r ovcr the garden wall {Tale) (80) 

Mr 4nd Mr * Smith(01) 
f Nursev, nursey {Lee and David) (81) 

C. 527 4 1 K ve got m y e vie on you (A rth iirs a ltd Leigh) 

L (80) 

MELFORD, Austin 

I2-Ench double-sided plum label 

( Piccadilly {lirahanj) f** Mr. Manhattan ”) 
(78) 

1'EC-G y Ph i u,i ps and En i c Couhtla m d 
Tvras in, Septcmiier {Hein) (" Mr. 
Manhattan ")(78) 

MILLAR, Gertie 

12-Inch double-sided plum label 

f Moonstruck [Monckton) V* Our Miss 
c saoJ Gibbs-) (80) 

1 Tony from America [Moncklon) (“The 
l Quaker Girl ”) (81/ 
f Toy Town ( M unr^fim) p* Bric-a-Brac") 


C. 503^ 


B. 440 


(For 


O'FARRELL, Talbot 

10 -Inch double-sided plum label 

f Camc back, to Ireland and me (If. WakUy 
(“ Hanky-Panky *') (IS) 

Harry Tai hot ^nd Louise Leigh 
One hour of love writh you (3/, j Dttreuriki 
(“ Hanky-Panky ") (78) 

ORME, Gerald 

10-Inch double-sided plum label 

'When Irish eves are smiling (Bod; (78) 
George 'Carvey 

March on to Berlin {Stuunion and Maker) 

tm 

PENROSE, Charles 

10 -(neb double-sided plum label 

f.UujEbterU» {Penrose) (70) 
n eraj Murray JoHjfsosf and Chorus 

J When we’ve wound up the Watch on ltie 
( Khtne ( H. Warr en m t 

other records of Chari- its Peskose, stt 
page 117) 

ROBEY, George J 

10 -Inch double- sided plum label 

n me/The Prehistoric Man (74) 

\ Not that 1 wish to say anything (74) 
f The Mormon's Song {Robey) (78) 

B. 486-t Gus Eles 

[ Wait till the work comes round (75) 

12 -Inch double-sided plum label 
r The Servants* Registry thhee {Edgar) (78] 

^°\Theiidilrtsp (tfoftry) (78) 
r fur I And vei T n i* je 1 {Tabru} (78) 

‘ v 1 Archibald1 certainty not (67otfrr) (811 
c s,i 7 / Bang w r ent the chance of a lifetime (701 
^ 1 Good Queen Bess (77) 

Hey r ho. what might have been ! (StdhVfl n 
and Edgar) (70! 

Store in sorrow than in anger {Rhomet* 
W) 

I think I shall sleep well to-night (77) 

Mrs. B. (81) 

Tempt me not (81) 

The Barrister fSO 

The Manager oi the Splits Hotel (jRagrrsi 
(80) 

The Mayor of Mucieonidykd (781 
The loro's Landlady {Pelhcr) (60) 

President of the Republic [Greene) (79) 


C. 548^ 

C. 549 
C. 550 

C. S5l-j 
C 652 4 


Neville was a devil ( Moneklon) {“ Brie- 
a-Brac ’*) [75) 


51 The Witness (tVick) (78) 

C, 553-^ You've a very niceday tor it too (SbI/u^h 
i fi dEd&rim 


The Figures in brackets at end of selections 
indicate the speed at which the records 
should be played 


























fHuMOROus Records 



ROBEY, George—continued 

r am f Worse, much worse (Ross) (80) 

L 570 \ Robin Hood (Rogers) (80) 
r K 7 « /I don’t think it matters (Edgar) (78) 
u 6/1 \ We parted the best of friends (Edgar) (78) 
( —and that's that! (Robey) (80) 

C 017 < Tom Clare 

L Cohen rings up his tailor (Bluff) (78) 


SCOTT, Maidie 

10-inch double-sided plum label 


rr, 

B.s«8j Fi 


m glad I took my Mother’s advice 
(Langley) (79) 

Father got the sack from the Water-works 
(Collins and Terry Sullivan) (79) 


SMITHSON, Florence 

10-inch double-sided plum label 

n mi/ * know nothing ot life (** Mousmf ”) (80) 
is. waltz Song (German) (** Tom Jones”) (80) 

12-inch double-sided plum label 

Samisen! (Monckton and Talbot) 

Mousmd ”) (80) 

Temple Bell (Monckton and Talbot ) 
Mousm£ ”) (80) 


C M J M Ki 
C. 531 The 

l (“I 


12-inch double-sided plum label 

("The Bird on Nelly's Hat (Solman) (78) 

C. 616 < The School Strike (We all carac out on 
l. strike) (Lambert) (78) 


SEALBY, Mabel 

12-inch double-sided plum label 

( I’ve been to the pictures (Rubens) 
(”Tina”) (78) 

W. H. Berry and Phyllis Dare 
Let me introduce you to my Father 
(Rubens) (” Tina ”) (78) 

SHEPARD, Burt (the late) 

10-inch double-sided plum label 

B 4A 8 /Latigh‘»gSo«g(7«) 

The Whistling Coon (76) 

SHERIDAN, Mark (the late) 

10-inch double-sided plum label 

F; 47n l be Football Match last Saturday (76) 
\Onc of the B’hoys (Scott) (81) 


STRATTON, Eugene (the late) 

12-inch double-sided plum label 

r tea / 1 may be crazy (Leslie Stuart ) (81) 
t> ‘ >0 \ Lily of Laguna (Leslie Stuart) (81) 


STRONG, Will 

10-inch double-sided plum label 


B. 1080! 


B. 1081 -( 


B. 1087 


’Beautiful Ohio (Ear!) (79) 

Palm Tree Island (Law) (79) 

You’ll bo some wonderful girl ( McCarthy ) 
(79) 

I’ll sing you a song (About dear old Dixie¬ 
land) ( Creamer and latvlon) (79) 

Old Tennessee and me (Whiting) (79) 
Nellie Walker 

Chong (He come from Hong Kong) 

( (Weeks) (79) 

( Fuzzy-Wuzzy-Woo (Carlton and 
R looi 1 Whidden) (79) 

d. iwbi'i wiiat do wu mean by loving somebody 
i else ? (dottier) (79) 
f I’m for ever blowing bubbles (Kenbrovin 
B. 1092<! and Kelletie) (79) 

l Tell me ( Korilandei ) (79) 

« «< op f Mystery—A Fox Trot Song (Citina) (78) 
B. 110o<^ M ystj c Nile (Pune) (79) 

f Every time I see vou (Emmett Adams) 
B. 1109-J (79) 

( It must be you (Conrad) (78) 
f Nobody knows (and nobody seems to 
B. 1119^ care) (Berlin) (79) 

1 Lousiana (Seat) (79) 

( When they get Dixieland on the wireless 
it tioo J telephone (C. Late) (79) 

L . 113 ^ Where the hills of Bon Lomond look 
down on the dell (Lilian Ray) (79) 


These records should be played with “His Masters 
Voice”needles, sold only in boxes bearing our 
copyright picture "His Masters Voice”, on the lid. 
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Humorous Records 



a 1138 


B, U39 J 


B. 1145 


€♦ 833 


STRONG, Wtll —continued 

'When that harvest moon is shining (I 
wanna go home !} (.Sievcm) (78} 

1 want to bear that Dixie melodv again 
L [Gorton) {78) 

' Lindy's Wedding {Gordon) {70} 

Eric Courtlanp 

Have you a vacant comer in your he art ? 
{Derrick) (79) 

' Tents of Arabs [Lee David ) (70J 
Laughing Vamp—Pox Trot {A twin led 
Music Writers of America) (70) 

TAYLOR, Nellie 

12-inch double-sided plum label 

r Little MISS' Melodv (jfdfiffrton; ( ,+ The 
Bov ") (78) 

Dt Oroot and the Piccadilly 
Okcuestka 

_ Valse poudree (Popy) (78) 

WALKER, Nellie 

Id-Inch double-si tied plum label 

{ Chong {He come from Hong Kong} 
[Week,) (70) 

Will Strong 

Old Tennessee and me (Wh&infi (79) 
f Castle of dreams (" Irene ,T ) {Tierney) (78) 
B. 1113-. Bessie Jones 

l^Sky Rocket {" Irene M ] {Tierney} (70) 

WELDON, Harry 

10 -inch double- sided plum label 

f 'Situ Use {Fatty) {78} 

B* 90H Sleuthy, the dread of the heads 
1 jCastting) (79) 

n tno old, 's' too old, sickening, V too 
old [Foley] (78) 

can't get away from my ancestors 
IFoiey) {791 


l (C 

PS’ 

c 

L [t 


C- 777 < 


C, 805 c 


fSo lung! Sally (A ustin) (79) 

B. 1080 J Jay Lauries 

L And it was [Scoff) {79) 

12 -Inch double-sided plum label 

r 7 i?i/ The White Hope—Part 1 (1 ¥ddon) (78) 
The White Hope—Part 11 ( Weldon) {78) 
The Pastoral Song—Part I {Tate W 
Harris} {78} 

The Pastoral Song—Part II (Talc ani 
Harris) {78) 

1 get more like a Pro every day (IFfs; and 
Bennett) (79) 

Down home in Tennessee—Burlesque 
p {Donaldson and Weldon) (79) 

Tyrolean Song (IFti* and Bennett) (78) 

C. 827 ^ Cowboy (Dawson City} (Cording itnJ 
f Weldon) (78) 

Travesty on " What do you want tomakc 
_ _ 1< those eyes at me for ? u {Foley) (79) 

{_ Somebody's baby (Cnvffrng) (79) 

{ Back, back to AJabam (Cabling and 

The Bull Fighters {Castling and Lei%h} 
(70) 

The Policeman—Part T (Tindall and 
Weldon) (79) 

The Policeman—Part II f79) 

Poor Joe {Ca'tiing and Weldon) (79) 
Tennessee (Coaling) [79) 

YATES, Gretchen 

12 -inch double-sided plum label 

r What a naughty old gentleman father 
must have been (FihcA) {** My Lady 
C 670 Frayin’') (78) 

U S An NiE Crofts 

Day by Day (7'alftoi My Lady Frayle ’I 


B E B E M 


The Figures in brackets at end of selections 
indicate the speed at which the records 
should be played 
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liSSI 


Duet Records 





DUETS, etc. 

For Prices of Records see page ii 


AYER, Nat D., and Olive 
BURTON 

12-inch double-sided plum label 

f Who taught you all those things that you 
r J taught me ? (Ayer) (78) 

U78 M Ruby Heyl 

(.The Bells ot St. Mary's (.4. £. Adams) (78) 

AYER, Nat D„ and Peggy 
PHILLIPS 

12-inch double-sided plum label 

I II vou were the only girl in the world and 
i were the only boy (Ayer) (“The 
Bing Boys are here ") (78) 

Alhambra Orchestra 
The Languid Melody (Ayer) ("The Bing 
Boys are here ") (78) 

BURNABY, Davy, and Louise 
LEIGH 

10-inch double-sided plum label 

fAny little thing (Ivor Novello) (“Tails 

B.9esJ u p! ,,) (7 ? 

1 Davy Burxaby 
(.Gnce-ah ! (Brakam) (“ Tails Up !’’) (79) 

COBBETT and WALKER 

10-inch double-sided plum label 

n a-io/Areyoulrom Dixie ? (Cobb) (79) 

W8 \01d Klan BrownJ Weston and Lee\( 79) 

( Down home in Tennessee (Donaldson) (78) 
B. 654< When Paderevski plays that baby grand 
l (Weston and Lee and The Two Hobs) (79' 

(When I leave the world behind (Irvirg 
B. 711«{ Berlin) (79) 

t Four-and-nine (David and Lee) (79) 

COURTLAND and JEFFERIES 

10-lnch double-sided plum label 

f Fancy you fancying me (Lee ana Weston) 
T» QAflJ (78) 

| Down where the Swannee River flows (Von 
l Tiher) (78) 


B. 848 


fci. 353 -^ 


B. 870 < 


B. 880 < 


B. 881 * 


B. 882 *< 


B. 88Si 


B. 886 < 


B. 895« 


B. 902< 


B. 961 


B. 968 



tne rye (A. £. Ada,ns) 
r .(78) 

Burnaby 4 

Reggie (Brabam) (“Bubbly") 

Hawaiian butterfly (BaskeUe and Santle/) 
(“Bubbly") (79) 

Louise Leigh, Eric Courteakd and 
Walter Jefferies 
Dream boat (Ivor Novello) (78) 

Down Texas Way (Godfrey, Mills and 
Scotl) (78) 

Blanche Dare and Eric Courti.ano 
Hullo l my dearie (Stamper) (“ Zig-Zag “) 
(78t 

Where the black-evcd Susans grow 
(Whiting) (“Cheep'*) (79) 

Herekiah Johnson’s Jubilee (Weston, Lee 
and The Two Bobs) (79) 

Oh, Johnny t Oh, Johnny ! Ob 1 
(Olman) (79) 

You oughtn’t to do it, when vou don’t 
belong to me (Carlton and Whidden) (79) 
All the world will be jealous o( me (Ball) 
(79) 

My home in U.S.A. (Flynn) (79) 

That dear old home of mine (Ayer) 
(“ The Bing Girls are There ”) (79) 
Walter Jefferies * 

Over There (The Great American War 
Song) (Cohan) (79) 

Along the way to Waikiki ( Whiting) (79) 
Walter Jefferies 

Smoke Clouds (H. Darewski) (“ Topsy 
Turvy *’) (79) 

For me and mv gal (Meyer) (“ Here and 
There”) (79)’ 

There’s a girl for every soldier ( Long and 
Scott) (79) 

Good-bye-ee! (IfVs/on and Lee) (79) 
Somewhere in France ( Howard) (79) 

On the road to borne, sweet home (van 
Alstyne) (79) 

Some Sunday morning (Whiting) (79) 

'I’ve got the sweetest girl in Maryland 
(Donaldson) (“ Tabs **) (79) 

Louise Leigh and Walter Jefferies 
The military stamp (with Chorus) (Craw¬ 
ford) (“ Soldier Boy *’) 


■— 




These records should he played with "HisMasterls 
Voice"needles, sold only in boxes bearing our 
copyright picture His Masters Voice" on tne lid. 
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COURTLAND and JEFFERIES— continued 
(Indianapolis \19) 

R q«a J Louise Leigh, Courtlajjd and 
D ’ Jefferies 

(.Give me a Little Cosy Corner (TaU) (79) 
f Oshkosh (Weston and Lee) (79) 

B 993 ! My Tennessee, is that you calling me 
l (Scott) (79) 

( K-K-K-Katey (O'Hara) (79) 

B. 1006 There’s a tramp, tramp, tramp upon 
l the highway (Lilian Shirley'' (79) 
f California and you (Puck) (79) 
r ms* J How’ya gonna keep ’em down on the 
a ) farm ? (After they’ve seen Paree) 
L (Donaldson) (79) 

{ Bells and blue ribbon (Emmett-Attains) 
(79) 

Have, a smile (Rule) (79) 

'That old-fashioned mother of mine 
B. 1056 (Sickolls) (79) 

„ Panama (Flynn) (79) 

fTiU we meet again (Whiting) (79) 

B. 1056 For you a rose, for me a memory 
l (Sickoils) (79) 

f Pensyivani-ah (Weston and Lee) (78) 

B. 1071 In the land of Vamo Vamo (Fisher) 
l (79) 

'Wherever the girls arc you’ll find a Jack 
Tar (Milts, Castling and Scott) (79) 

B. 1073 Eric Courtland 

That wonderful mother of mine (Good- 
inn) (79) 

12-inch double-sided plum label 

go by (Powell) 
) (78) 

and Chorus 
Some “) (78) 


COURTLAND, Eric, and 
Joseph REED 

12-inch double-sided plum label 


r Mother (Romberp) (** Soldier Boy **) (79) 
j De Groot and The Piccadilly 
C;866<< Orchestra 

En relisant vos lettres (Valse Lente) 
(Masson-Kiek) (79) 


V 


COURTLAND and STRONG 

10-inch double-sided plum label 

( Take yotir girlie to the movies (If you 
can’t make love at home) (Wendhng) 
(79) 

Let the rest of the world go bv (ZfaJJ) 

(79) 

(Oh ! what a pal was Mary (Wendling) 
J (79) 

B. 1108 ' Hand in hand again (In answer to 
l. V Till we meet again ”) (H'Ai/ing) (79) 


COWAN, Doris, and 
George BAKER 

10-inch double-sided plum label 


B. 486 


B. 493 


B. 513< 


There was a Time (“ Gondoliers 
Sullivan) (78) 

Things arc seldom what they seem 
. (’’Pinafore”— Sullivan ) (78) 

Bov and Girl (Monchton) (” The Country 
Girl ’*) (79) 

^ Dance with me (tfuAew*) (” Betty ") (79) 
Prithee, pretty maiden (” Patience ’*— 
Sullivan) (78) 

None shall part us ( u Iolamhe”— SulUoan) 
(80) 


DARE, Phyllis, and 
W. H. BERRY 

’2-inch double-sided plum label 

fLet me introduce you to my lather 
j ( ttibens) (" Tina ’•) (78) 

C. 632\ ' Mabel Sealuy 

I’ve been to the pictures (Rw6*«'i 
l (“Tina") (78) 


DARE, Phyllis, and 

Paul RUBENS (the late) 

12-inch double-sided plum label 

( Something in the atmosphere ( Rubens l 
(•’ Tina ”) 178) 

Phyllis Dark 

The Violin Song (Rkbens) (“Tina” 
(78) 




i he figures in brackets at end of selections 
indicate tKe speed at which the records 


should he played 

♦ 
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Duet Records 


dbjf, 

1 

|| 


TL 

T 


DARE, Blanche, and 
Eric COURTLAND 

10-inch double-sided plum label 

!! Hullo! my dearie ( Stamper ) (** Zig-Zag ") 
(78) 

Courtland and Jefferies 
Down Texas Way {Godfrey, Mills and Seotl) 

li there hadn’t have been a garden oi 
Eden (Fran*) (79) 

1 don’t know what would happen to me, 
if anything happened to you {Kennedy 
Russell) (79) 

ESSEX, Violet, and Peter 
DAWSON 

10-lnch double-sided plum label 

' 1 want the sun and moon (“ A Southern 
Maid ’’) {Ivor Novello) (79) 

Violet Essex 

(a) How do I know I love you; ( 6 ) 
Which ? (Who is now my lover true ?) 
L (HewiU) (79) 


B. 1114< 


GAWTHORNE, Peter, and 
Muriel GRAY 

12-inch double-sided plum label 

( Love’s own kiss (Walt* Song] (*' High 
Jinks ”) (78) 

Maisie Gay and W. H. Rawlins 
She says it with her eyes (" High Jinks ”) 
(78) 

GAY, Maisie, and 
W. H. RAWLINS 

12-inch double-sided plum label 

‘ She says it with her eyes (” High Jinks ”) 
(78) 

Peter Gawthorne and Muriel 
Gray 

Love’s own kiss (Walt* Song) (” High 
Jinks”) (78) 


C. 721 


GRAVES, George, and 
Will EVANS 

12-inch double-sided plum label 

{ Another good thing you’ve missed (Glover) 
(” Happy Days ”) (78) 

Developing a photograph (Graves artd 
Evans) (78) 


GROSSMITH, George, and 
Haidee DE RANCE 

12-inch double-sided plum label 

{ They didn't believe me (Kern)(" To-night’s 
the Night ”) (79) 

George Grossmith 

Tommy, won’t you teach me bow to 
tango? (Penso) (78) 

JANIS, Elsie, and 

Basil HALLAM (the late) 

10-inch double-sided plum label 

! You’re here and I’m here (Kern) (” The 
Passing Show ”) (78) 

Elsie Janis 

Florrie was a Flapper (Finch) (“The 
Passing Show *’) (79) 

12-inch double-sided plum label 

' I’ve got everything I want but you 
(Marshall , arr. by Fine*) (” The Passing 
C. 5974 Show ”) (78) 

De C.root and Piccadilly Orchestra 
Piccadilly Gril>— Walt* (de Groot) (78) 

JONES, Bessie, and 
Murray JOHNSON 

10-incb double-sided plum label 

f We’ve been married just Qne year(A/iw» 
(79) Murray Johnson and Charles 
StewaAI 

^On the 5.15 ( Marshall ) (80) 


B.473 < 


JOHNSON, Murray, and 
Charles STEWART 
10-incb double-sided plum label 

1 the 5.15 ( Marshall ) (78) 

Bf.ssie Jones and Murray Johnson 
*ve been married just-one year (Muir) 
(79) 


ivim 

font 

B « s (wv, 
l (71 


KEYS, Nelson, and 
Arthur PLAYFAIR (the late) 
12-inch double-sided plum label 

I Thc Optimist and the Pessimist (Finch) 
(” Bric-a-Brac ”) (78) 

The Light Opera Company 
Gems irotn ” To-night’s the Night” 

( Rubens) (78) 




These records should be played with "His Masteris 
Voice"needles, sold only in boxes bearing our 
copyright picture'His Masters Voice"! on the lid. 
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Duet Records 


1 

Mi 




f 


LEIGH, Louise, and 
Florence BERENS 
(Whistler) 

12 -inch double-sided plum label 

fWhcu the autumn leaves are falling 

c. 793*| (S ^"i ( ^ Za *" > 1181 

L Roses of Picardy [Haydn iV'ooif] (78) 

LEIGH, Louise, and 
Eric COURTLAND 
IQ-inch double-sided plum label 

I Joan and Peter (CaryIt) (“ Kissing 
Time ") (79) 

Louise Lei oh 

Some day waiting will end [Caryl!) 
('* Kissing Time ") ( 79 ) 

LEIGH, Louise, and 
Peter DAWSON 

lfMncft double-sided plum label 

A Paradise for two (The key to your heart) 
(7‘flL!) ("The Maid of the Moun¬ 
tains") (7B) 

Peter Dawsoh 

A Bachelor Gay (TtfJtfl {** The, Maid 
of the Mountains ,p ) (78) 


B 805< 


LEIGH, Louise, and 
Rand ell JACKSON 

12 -tncb double-sided plum label 


C. 849 


C. 850 


"Sotig of the chimes iCmnUur} ("The 
1 Lilac Domino ") (79) 

| Where love is waiting (Cut'i71i«r) (" The 
Lilac Domino ”) (79) 

What is done you never can undo (with 
chorus) (Finale, Act II) [CuvilUer) 
(" The Lilac Domino ") (79) 

Be Groot and the Piccadilly 
Orchestra 

t The land of happy memories (de Groat) [ 79) 


LEIGH, Louise, and 
Walter JEFFERIES 
10-lneh double-sided plum label 

( The militarv stamp (with Chorus) (Crn;r- 
forU) (" Soldier Boy ") (79) 

CouRTLAfau and Jefferies 
I’ve got the sweetest girl in Maryland 
iDonaldson) (" Tabs u ) (79) 

/Coupons for kisses (Darewski) (" Btui 
| Buzz ") (79) 

B. 1009 | Louise Leigh 

ll've lost my heart in Mainland (Laui- 
tenet (" Bui* Bust! ") (79) 

Love in a cottage (Charles) (79) 

Davy Bukhaby 

'iT everything (de Syfria, A'cmu aitd 
Johan) ( M Tails Up I ") (79) 

After you've gone (Creamer ud Layitrnl 


B, 10 IP 


B,1072<! 


1T V 


'alter Jefferies 
IH be happy when the preacher makes 
you mine (Donaldson) (79) 


LEIGH, Louise, and 
Charles NELSON 

10-inch double-sided plum label 

pathy (WaltiSong) ("The Firefly ") 


B. 709 


m 

(_ My hei 


heart is calling you (Nicholls) (78) 

LEIGH, Louise, and 
Harry TALBOT 

tO-fnch double-sided plum label 

f One hour of love with vau (A/. Dare&ik*; 
("Hanky-Panky") (76) 

Talbot O'Farrell 

Come back to Ireland and me (lUtfAfcvj 
(" Hanky-Panky ") (78) 

LEVEY, Ethel, and 
Blanche TOMLIN 

12-Inch double-aided plum label 

The Simple Melody (Berlin) (" Watch 
your Step") (78) 

r K11 j Ethel Levey (drums played by 
'■'* Tns fpii Coy^eI 

'Fhe Minstrel Parade (Berlin) ("Watch 
yotir Step ") (78) 


TKe figures in brackets at end of selections 
indicate the speed at which the records 
should, be played 
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Concerted Records 





MANNERING, Moya* anti 
Leslie HENSON 


10 -iuch double-sided plum label 


U, 484 


{ 


I'd Like to bring my Mother {Kitbem'i 
(“ Ta-night T s the Night ") (78) 

Meet me round the corner {Rubens) 
(“ To-night’s the Night ") fT 8 ! 




PHILLIPS, Peggy, and 
Eric COURTLAND 


I24ncbi double-sided plum label 


C 6SL 


Twas in September (Hein) (“ Mr* Man- 
hat tan *') (78) 

Austin Mkleosd 


Piccadilly (Hein) (“Mr. Manhattan “) 

m) 


TAYLOR, Nellie, and 
Peter GAWTHORNE 
13-Inch double-sided plum label 

f I've always got time to talK to you (fi. 
C. mi Talbot) C The Boy "} (79) 

[ Have a heart (K^rti) (“ The Boy “) (79) 


T Nov [ know (Henry and Onivas) (79) 
f JiRtC Courtlanu 

B, 1123< God gave me wonderful dreams (But yon 
made those cl teams come true) (Ait Jtblk) 
{ £79) 


BURTON, Olive, 

Eric COURTLAND and 
Llewellyn MORGAN 

10 -lnch double-sided plum label 

/ Down Honolulu way (Burnett and Burke j 
(79) 

” '' ) Babv (Vou're the sweetest baby 1 know) 

L (Ayer) (79) 


LEIGH, Louise 

Eric COURTLAND and 
Walter JEFFERIES 


WALKER, Nellie, and 
Eric COURTLAND 
IfMncb double-sided plum label 

f You never knew about me (KtvtO ("Oil, 

H inis i M! "> (m 

IB < Tilt the clouds roll by (Jteruj {“ Qb, 

t Joy I ”) (79) 


Kb inch double-sided black label 

( Dream Boat (jVct^Wo) (79) 

ft flR*J CoURTCAND it'd JEFFERIES 

■ 50i ’| Hawaiian Butterfly [Bajkenc and bantlev) 

1 (*'■ Bubbly “) (79) 

fCive me a bale cosy rf or (TaU\ (79) 
B. 984 ; Courtcand -n I Jefferies 
I.Indianapolis (79) 


E 13 E! 0 13 



These records should be played with "His Masters 
Voice"needles, sold only in boxes bearing our 
copyright picture His Masters Voice! on the lid* 






































Musical Comedies isB9 

i t-v _ . t*l FJzsm 


MUSICAL COMEDIES AND PLAYS 

For Prices of Records see page ii 


‘‘THE ARCADIANS’* 

10-inch double-sided plum label 

! My Mot ter (Harry Carlton) (80) 

Just like father used to do ( Monckion ) 
C Quaker Girl”) (Harry Carlton) (80) 
The Pipes of Pan (Marios Jerome) (80) 

I can’t refrain from laughing ( Lambelot ) 
(" Geisha ") (Clara Evelyn) (80) 

12-lnch double-sided plum label 

* The Arcadians,” Selection 1 (Cold- 
^ stream Guards Bard) (81) 

* “The Arcadians,” Selection II- (Cold¬ 
stream Guards Band) (81) 
fGems from “The Arcadians” (with 
Chorus) (Bohemias Orchestra) (80) 

C. 143^ Gems from “ Our Miss Gibbs ” (with 
Chorus) (Monckton and Carylt) (Bo¬ 
hemian Orchestra) (81) 


“ ARLETTE ” 

10-inch double-sided plum label 

f Didn’t know the way to (De Groot and 
n oflo J the Piccadilly Orchestra) (79) 

U Wd )Pbor Butterfly? (Hubbell) (De Groot 
l and the Piccadilly Orchestra) (79) 

12-inch double-sided plum label 

a I ” Arlette,” Gems from. Part I (78) 

8 l ” Arlette,” Gems from. Part II (78) 
(■"Arlette," Selection I (Mayfair Or¬ 
chestra) (78) 

Arlette,” Selection II (Mayfair Or- 
^ chestra) (78) 

12-inch double-sided black label 

I On the Staff (with Chorus) (Stanley 
Lupino) (78) 

When you're all dressed up and no place 
to go* [Sylvio Hein) (“ Mr. Manhattan *’) 
(Raymond Hitchcock) (78) 

Love in my heart is ringing (Telephone 
duct) (Winitred Barnes and Joseph 
Coyne) (78) 

Didn’t know the way to (Winifred 
Barnes and Joseph Coyne) (78) 


C. I 


C. 831 4 


“BABY BUNTING” 

10-inch double-sided plum label 

{ I wonder why (Violet Essex) (79) 

If you’ll love me as I love you (Violet 
Essex) (79) 

f Cricket in November (Walter Jef- 

B 1075 J FE * IES > (79) 

I If you’ll love me as I love you (De Groot 
l and the Piccadilly Orchestra) (79) 
12-inch double-sided plum label 
f ** Baby Bunting,” Selection 1 (Mayfair 
C. 934^., 


Orchestra? (79) 

Baby Bunting,” Selection II (Mayfair 
Orchestra) (79) 


C. 413 


C. 596 


C. 656 


c 


“ BETTY ” 

10-inch double-sided plum label 

f Dance with me (DorisCowan and George 
n Baker) (79) 

° w JBoy and Girl ("The Country Girl”) 
l (Doris Cowan and George Baker) (79) 

12-inch double-sided plum label 

Betty,” Selection 1 (Mayfair Or¬ 
chestra) (78) 

Betty,” Selection II (Mayfair Or¬ 
chestra) (78) 

' Bettv ” Waltz (Mayfair Orchestra) 
(78)’ 

C. 414-^ “For Valour”—Military Valse (Ancliffe, 
arr. by Lotter) (Mayfair Orchestra) 
, (78? 

Gems from " Betty,” Part I (The Light 
Opera Company) (78) 

Gems from " Betty," Part II (The Light 
Opera Company) (78) 

? Can it be love (Aimee Maxwell) (78) 
Rose in the bud (Dorothy ForsUr) (Staff- 
Captain H. Ratcliffe) (78) 


“ THE BOY ” 

10-Inch double-sided plum label 

( Little Miss Melody (De Groot an<j the 
Piccadilly Orchestra) (79) 

If vou look in her eyes ( Hirsck) (" Going 
Op ") (De Groot and the Piccadillv 
Orchestra) (79) 







































Musical Comedies 
and Plays — 







c. m< 


♦THE BOY continued 

12-inch double-sided plum label 

f Little Miss Mdodv (Nellie Taylor] ^781: 
C. 833 Vat&e poudree ( Popy ) (De Grcjot and 
t-tie Piccadilly Orchestra) H3) 
f I've always got time to talk to you (Nellie 
I Taylor and Peter Gawthorxk) (79i 
| Have a heart (Nellie Taylor and Peter 
GawtHORHE) (79* 

4 The Boy," Selection I (Mayfair 
Orchestra] (78) 

| "The Boy." Selection II (Mayfair 
Orchestra) (78) 

f Lit tie Miss Melody—Walks (H.M, Cold- 
J stream Guards Rand) (79) 

Missouri VValU {Epp<rt> air, Lo^n) (H.M. 
Coldstream Guards Band) (78) 

10-inch double-sided black label 

fallen the heart U young [W. H. Berry) 
E 171 J 

* ] 1 could love a nice little girl (with Chorus] 
[_ {" High Jinks ") (W. H* Berry) (79) 

12-Inch double-sided black label 

f I want to go to bve-bye (with Chorus) 
rj 4tf J (VY\ H. Berry) (79) 

| What is Ufa without love? C High 

l jm^-irm) 


cm{ 


c. $84 d 


“ CARMLNETTA 11 

Id-inch double-sided plum label 

[ A Merry Farewell (Valse Bong] (De 
B BflaJ Groot and the Piccadilly Orch.) (79) 
Clicquot (Dr Grout, and the Piccadilly 
\_ Orchestra) (79) 

12-inch double-sided plum label 

** Cartnlnett'h" Vabe (Metropolitan 
Dasce Band) (79) 

Walti wo love—Walli (La Valw que 
nous a imam,) (V'fCMry) (79) 

" Cnrinineua," Selection 1 (Mayfair 
Orchestra) (701 

"Carminettn," Selection U (Mayfair 
Orchestra) (79) 

12-inch double-sided black label 

f A Merry Farewell (WalU song] (Delysia) 
D.416^ (78) 

^CHcquot (with Oiorus) (Delysia) (79) 


C. 821 


G 833 


11 CHU CHIN CHOW ” 

lU-inch double-sided black label 

f Cleopatra’s Nile (Violet Essex and 
p i?2 J CHORUS) (70) 

1 When a pullet is plump (Cou stick Pounds) 

l (79) 

12-lnch double-sided plum label 

f" Chu Qun Chow*" Select ion 1 (Mayfair 
r Tct J , Orchestra) (79) 

1 " Chu Chin Chow J Selection 11 (Mayfair 
L Orchestra) (79) 

I The Cobbler's Song f Peter Dawson) (79) 
C. 7&6 ■; The Watchman (Nfirire) (Peter Daw- 
\ son) (79* 

( Any time's kissing time (De Gsoot and 
the Piccadilly Orchestra) (78) 

Some sort of somebody (Kern) (" Vanity 
Fair**) (De GRoorand the Piccadilly 
Orchestra) (78) 

12-inch double-sided black label 

Any time's kissing time (Violet Essex 
and CcxncncE IY>unds) (791 
love you so (Violet Essex} (79) 


T i. 


** THE GEISHA ” 

10 -inch double-sided plum label 

{ I can't refrain txora laughing (Clara 
Evelyn] (SO) 

Marion Jerome 

The Pipes ot Pan (" The Arcadians "J 

( 80 ) 

12 -Inch double-sided plum label 

Geisha," Selection i (Band dp 
Coldstream Guards} (81) 
Geisha," Selection II. (B*st> or 
Coldstream Guards} (SI) 


LJr-UHU U 

f " The C 
c . m \ H.M.< 

C. 199. 11 The Q 
(. H.M, ' 


41 GOING UP/ 1 

10 - inch double-sided plum label 

( If you look In her eyes (Dk Ghoot and 
the Piccadilly Orchestra) (79) 
Little Miss Melody (Mchr-^jok) (“The 
Boy "} (De Groqt and the Piccadilly 
Orchestra) (79) 

{ The tickle toe (Dtt Groot anti the Picca¬ 
dilly Orchestra) (79) 

The Apache Bag (Brahamj (*" Tails up'* 1 ) 
(De Groot and the Piccadilly Oh* 
ciiestra i (70) 


These records should be played with "His Master's 
Voice'*needles, sold only in boxes bearing our 
copyright picture His Masters Vdice.on the ltd. 
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1 GOING VP 


in 

ivorcu 

B . 083-' CM ESI 
Medley 
L Orch 

12 - 


M —contnul 

bet you ; (6) 'Hie touch of a 

woman's hand (Gaiety Theatre Or- 
chestka] (7S;i 

edley— 1 Two-Step (Gaiety Theatre 
Orchestra} (79) 

12-Inch double-sided, plum label 

' Going Up "—Selection I (Gaiety 
r esiJ Theatre Orchestra) {79} 

' 501 ^ "Going Up," Selection II tGaiety 
Theatre Orchestra} (79) 

f The tickle toe—One-step (H.fcl Cold- 
r ketJ stream Guards Band) (79) 
v Over there-One-Step {Cohan) (H.M. 

( Coldstream Guards Band) (70) 

12 -inch double-sided black label 

{ Down } Up! Left I Right t (Finale, Act a) 
(Joseph Coyne, Austin Mel ford, Roy 
Byford and Franklyn Bellamy (?9) 
First act, second act, third act (Joseph 
Coyne and Marjorie Gordon) [79) 
f If you look in her eyes (Marjorie Gordon 
n At a 1 Evelyn Lave) [79} 

] Kiss me [ (Marjorie Gordon and If. De 
l Bray) (79) 

f The tickle toe [with Chorus) (Marjorie 
I Gordon, Dialogue— Frasrlvn Bel* 
D, 420 i lamy) [79i 

The touch of a woman's band (Marjorie 
l Gordon) (79) 


** IRENE M 

10 -lncb double-sided plum label 

tj Irene ( Edith Day ) (79) 

u lll& \Alice Blur Gown (EditM Day) (79) 

■ > Sky Rocket {Brssit Jones) (79) 

u, of dreams {Nettie (79) 

f Alice Blue Gown (De Groot and 
r ttXAj Piccadilly Orchestra) [79) 

■ II Never Realised {Darrusm and Gidem] 

L [79) 

l2~Jnch double-sided plum label 

f* 4 Irene "—Selection 1 (Mayfair Orches- 

C 705 1 ™ A ) 

" Irene ‘'—Selection 
Orchestra) f79) 


II 


the 


(Mayfair 


-KISSING TIME 1 

in-lnch double-sided plum label 

("Some day Waiting will end (Locus 

J Lrioh) (70) 

B. 1043 ) Joan and Peter (Louise Leigh and Lute 
L CoURTLAND) (79) 
f Women haven't any mercy on a man 
B. 1044< (Rcfert hi az ell) ' (70) 

LM> motors (Walter j t’ kferiks) (79] 

12* Inch double-sided plum label 

f “ Kissing Time !Selection I (Mayfair 

Orchestra) (70) 

Kissing Time *'■—Selection II (Mayfair 
t. Orchestra) (79) 

f** Kissing Time "—Waite (Mattair Danci 
j Orchestra) (79) 

Imlianola— Fox Trot (Henry amt Oji:*d) 
L (Mayfair Dance Orchestra) (70) 

( Some day waiting will end (Ue Grout and 
the Piccadilly Orchestra! (79) 

If you could care (" As you were ’7 
(Dar^Ls^i) (De Ghoul and the Ptc- 
cadilly Orchestra) (79) 


THE LIGHT OPERA 
COMPANY 


c. 


C» 906 


C. 515-j ,, 

C, eiej" 

c. 5191 „ 


C ’ Sl7 l 

C. BIS -/ 
C 
C t 620-j 


The figures in brackets at end of selections 
indicate the speed at which the records 
should be played 



Inch double-sided plum label 

Dorothy," Gems from, Part 1 (CdhrM 

Dorothy," Gems from. Part II (CelUtr) 

(SI) 

Fiorodora,” Gems from fSififiri} (81) 
Duchess of Dan l tig," Gems trom 
(CaryU) (01) 

H.M.S, Pinafore," Gems from, Part 1 
(SttUitttin) ( 81 ) 

H.M.S. Pinafore," Gems from. Part II 
(Sullivan) (81) 

Adfclt, ” Gems f rom (Briquet ajxd Phill ipp\ 

Gijiy Love,” Gems from (Lekan [&° ! 
The Chocolate Soldier," Gems 
(Straus) (80) 

The Gir) 3n the Taxi," Gems from C J fan 
Gilbert ) (81) 

‘ V^Toaique,” Gems from ("8i 

" The Dancing Mistress," Gems from 
Ufortrlton] (80) 


236 










































Musical Comedies 
. and Plays . 





C. 703 < 


C. 710 < 


C 718 < 


THE LIGHT OPERA COMPANY— continued 

The Quaker Girl," Gems from. Part I. 
(3/ onckton) (80) 

“The Quaker Girl,” Gems from, Part II. 
(M onckton) (80) 

{ “To-night’s the night,” Gems from 
(Rubens) (78) 

Nelson Keys and Arthur Playfair 
The Optimist and the Pessimist (“ Brie-4 
Brae “) (FimrA) (78) 

r roa/" Betty,” Gems from. Part I. (Rubens) (78) 
V* Betty," Gcmsfrom. PartII.(Ffi 6 *ns) (78) 
r aaa/“ Tina," Gems from, Part I. ( Rubens ) (78) 
\ " Tina," Gemsfrom, Part II. (Rubens) (78) 
f “The Bing Bovs are Here,” Gems from. 
Part I. (Aver) (78) 

" The Bing Bovs are Here,” Gems from, 
Part II. (Ayer) (78) 

” My Ladv Frayle,” Gems from, Part I. 

(Finck and Talbot) (79) 

" Mv Lady Frayle," Gems from, Part II. 

(Pinch and Talbot) (79) 

“ The Happv Day," Gems from, Part I. 

(Jones and Rubens) (79) 

' The Happy Day," Gems from. Part II. 

(Jones and Rubens) (79) 

* Mr. Manhattan," Gems from, Part I. 

(arr. by Clifford Courtenay) (79) 

* Sir. Manhattan," Gems from. Part II. 

(arr. by Clifford Courtenay) (79) 

' Some," Gems from. Part I. (Tate and 
Powell) (78) 

'Some," Geras from. Part II. (Tate and 
Powell) (78) 

“Theodore & Co.,” Gera* from, Part I. 

(Nocello and Kern, arr. by Jaxon ) (78) 
“Theodore & Co.,” Gem« from, Part II. 
(Novelloan l Kern, arr.Ly Jaxon) (78) 

" Vanity Fair,” Gems from. Part I. (79) 

“ Vanity Fair," Gems from. Part II. (79) 

” “ The Maid of the Mountains,” Gems <rora, 
Part I. (Fraser-Simson and Tate) (79) 

* The Maid of the Mountains," Gems rom, 
Part II. ( Fraser-Simson and Tate) (79) 

'* Arlctte,” Gems from, Part I. ( Le Feuver 
and NoveUo) (78) 

"Arlette,” Gems from, Part II. (Le 
Feuvre and Novello) (78) 

1 Hullo, America ! “—Gems from. Part I. 

(Fist* Janis, Finch and Kildare) (79) 

* Hullo, America l " Gums from. Part II. 
(Elsie Janis , Fin** and (Kildare) (79) 


C. 735 


I 9 

r! 


C. 746 < 


r* 


C 765 r 


C. 791 < 


C. 814 


C. 828< 


‘THE LILAC DOMINO” 
(Operetta) 

10-lnch double-sided plum label 

(“The Lilac D >mino" —Wal z (De Groot 
0ft o I and the Piccadilly Orchestra) (fd) 

. >vu< ••Pamela”—Valsc (Norton l (De Groot 
( and the Piccadilly Orchestra) (79) 
Carnival night (with Chorus) (Eric Court- 

B. 906^ land) (79) 
t Consolation (Randfli. Jackson) (79' 
? For your love I am waiting (De Groot 

and the Piccadilly Orciif.stra) (79) 
First love, last love, best love (Ayer) 
(" The Bing Bov9 on Broadway ") 
(De Groot and the Piccadilly 
Orchestra) (79) 

12-inch double-sided plum label 

f ” The Lilac Domino ”—Selection I. (May- 
fair Orchestra) (79) 

“The Lilac Domin’"—Selection II. 
x (Mayfair Orchestra) (79) 

For your love 1 am waiting (with Chorus) 
(Louise Leigh) (79) 

The Lilac Domino (with Chorus) (Louise 
l Leigh) (79) 
f Song ot the Chimes (Louise Leigh and 
C «AQ 1 Randell Jackson) (79) 

Where love is waiting (Louise Leigh and 
Randell Jackson) (79) 

’What is done, you never can undo (with 
Chorus) (Finale, Act II.) (Louise Leigh 
and Randell Jackson) (79) 

The land of happy memories (De Groot) 
(Dk Groot and the Piccadilly 
Orchestra) (79) 

The Lilac Domino”—Waltz (H.M. 
I COLDSTREAM GUARDS BAND) (79) 

C. 835*< Hullo, Girls!—Two-Step (Fine*) (“Hullo, 

t America! ”) (H.M. iOluSTKeam 

Guards Band) (79) 


“ THE MAID OF THE 
MOUNTAINS ” 

10-inch double-sided plum label 

f A Bachelor Gay (Peter Dawson) (78) 

B 805* AParadise for two (The Key to your heart) 
l Louise Lfigh and Peter Dawson) (78) 
Farewell (Louise Leigh) (78) 

.New Moon (Olive Burton) (78) 


B. 907 


C. 847 < 


C. 848 <: 


C. 850 < 


B. 808< 


These records should be played with “Hi6 Masters 
Voice”needles, sold only in boxes bearing our 
copyright pioture"His Master* Voice!on tne lid. 
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D.460 < 


12-inch double-sided black label 

r Red Rose (Fraser Gasge) (T9) \ 

D, 459-{ Under the moon {with Chords) (Fraser 

Gangs! 170) 

'* Philomel (with Chorus) (Rosts' A Buck- 
| maw) (79) 

| Say no nwte (KqsiNa Buck haw and 
( Frasek Gange) £79) 

“OH, JOY! ” 

10-Inch double-si tied plum label 

fYou never knew about roe ’(Nellie 
j Walker and Rhic Courtland) (70) 

B. 10181 Till the Hands roll by (Nellie Walker 
f and Enic Cqurtlasd) (70) 
f Till the clouds roll by (Savoy Quartet) 
(78) 

B. 1024-{ On the level ycuVe a little devil (Y'oj<*£ 

I and Schwartz) (” HuLlo t America ! ,r i 
^ [Maurice Chevalier) [79} 

12-Inch double-sided plum label 

Oh. Joy t ”—Selection I. {Mayfyih 
Orchestra) [78) 

Oh, joy E M —Selection IE (Mayfair 

Orchestra] (70) 


C. f 


U 


fFra 

A 1(79}. 

1 Hereto those we love (Peter Dawson) 


“ A SOUTHERN MAID 11 

10-inch double-sided plum label 

‘ Ffancesco del Fuego (Petek Dawsos) 
B. U10<j 

, -(W * ,, a _ 

I want the sun and moon (Violet Rs^ea 
and Peter Dawson) (7fl) 

B, 1114J (a) How do I know I love you ? <£j 

Which ? (Who is now my lover true ?) 

' (Hewitt) (Violet Essex) (79) 

'Love‘s cigarette (De Groot and the 
Piccadilly Orchestra) (70) 

B*,- Ulli The Great Waltz Song (Dark crows the 
sky) IDe Groot and ihe Piccadilly 
L Orchestra) (79) 

12-inch double-sided plum label 

'The call of the sea (Pet^r Dawson) (70) 

C. 972^ TJic Little Admiral ( 4+ Songs of the 
Fleet *’— Stanford) (791- 

Me way of love (Violet Essex) (78) 

„ Love’s cigarette (Violet Essex) (78! 

“A Southern Maid "^Selection X, (May* 
FAIR OkC-HESTRA) (79) 

” A Southern Maid "—^icction IT (May- 
fair Orchestra) (78) 


C, 978 < 


C. 974 s 


■ THE MAID 

—LOttf i’si-Pt-j! 


OF THE MOUNTAINS ** 


f A Paradise! or two [The Key to your heart) 
[De Groot ami the Piccadilly Gr¬ 
id a^B J CHESTRA) ( 79 ) 

b. jiy heart's just broke for you (Dorothy 
Forster) (De Groot anil the Piccadilly 
Orchestra) ( 79 ) 

12-Inch double- aided plum label 

’ The Maid of the Mount ain'C 1 Selection 1. 

(Mayfair Orchestra) ( 78 ^ 

* The Maid of the Mountains,'* Selection II. 
(Mayfair Orchestra) (78) 

* M The Maid of the Mountains/' Gems from, 
Part L (The Light OeEkA Co.) (79.1 
’ The Maid of t he Mott ntains,' 1 Gems I coin, 
' Part. II, (The Light Opera Co*) (70i 
^” Thfl Maid oi the Mountains,* Wall?. 


C. 798' 


C. 814 j 


C, 0t7’ 


C 829 


WatU 

[Methopolitan Dance Band) ( 79 ) 
Sphinx Waltz (Fobv) (T») 

'“ The Maid of the Mountains ” ValscSong 
(Love will find a way) [De Gnpox and 
the Piccadilly Orchestra) (78) 

Parted (Tori*) (De Groot and thfc Picca¬ 
dilly Orchestra) [ 78 ) 


** MONSIEUR BEAUCAIRE lf 
(Andre Messager) 

10-inch double-sided plum label 

f When 1 was King of Bath (Ernest 
B, 1092 < Pike) (78) 

( Honour aud. love [Ernest Pike) (79) 

12-Inch double-sided plum label 

f '* Monsieur Beaucaire M —Selection L 

r of\n ‘ (Mayfair Orchestra) (78) 

L* “Monsieur Beaucaire”—Selection II. 

( (Mayfair Orchestra) (79) 

" Mopsjcur Beaucaire "—Waltz [May- 
fair Dance Orchestra) (79i 
Beautiful Ohio—Waltz \Edfi) (Mayfair 
Dance Orchestra) (79) 

10-Inch double-sided black label 

f lightly. lightly (Rosis a Buckmax and 
e- l0 ft 1 Fraser Ganger (79? 

■' ] Waiaia Pol (A Maori LOvc Song) [JfiJi) 

L (Rosin a Buck man) [79) 











































These records should he played with “HisMaster's 
Voice’*needles, sold only in boxes.bearing our 
copyright picture "His Masters Voice! on the l id. 


“ THEODORE & CO.*’ 

12-inch double-sided plum label 

f " Theodore & Co.,’* Selection I. (Mayfair 
r J Orchestra) (7ti) 

9 | “ Theodore & Co.,” Selection II. (Mayfair 
i Orchestra) (78) 

[ Gems, " Theodore & Co.,” Part I. (Light 
C 765 J - Opera Company) (78) 


Part II. (Light 


D. 424 


D. 425 


) Gems, ” Theodore & Co.," 
L Opera Company) (78) 


12-inch double-sided black label 

f Every little girl can teach me something 
J new (with Chorus) (George Gros- 
) smith) ( v78) 

f Mv friend John (Leslie Henson) 78) 

'’All I want is somebody to love me 
(George Grossmith and Madge 
Saunders) (78) 

Three hundred and sixty-five days 
(Leslie Henson and Davy Burnaby)(78) 


TINA ” 

12-inch double-sided plum label 

I’ve been to the pictures (Mabel Sealby) 
C 632^ CI8) 

^ Let me introduce you to my f ather (W. H. 
Berry and Phyllis Dare) (78) 

The Violin Song (Phyllis Dare) (78) 

C. 633-( Something in the atmosphere (Phyllis 
Dare and Paul Rubens) (78) 

“Tina,” Selection I. (Adelphi Theatre 
C 635Orchestra) (78) 

' “ Tina,” Selection II. (Adelphi Theatre 
Orchestra) (78) 

The Billstickers’Dance (Adelphi Theatre 
C 636^ Orchestra) (78) 

‘ The Dance from “ Tina" (Adelphi 
Theatre Orchestra) (78) 

Timbuctoo (W. H. Berry) (78) 

C. 644<( I’m a self-made man (The Cocoa King) 
(\V. H. Berry) (78) 

“ Tina,” Gems from, Part I. (Light Opera 
C air J Company) (78) 

^ “Tina,” Gems from. Part II. (Light 
Opera Company) (78) 

Violin Song (De Groot and Piccadilly 
C mo J Orchestra) (78) 

s Sercnata (T oselli) (De Groot and Picca¬ 
dilly Orchestra) (78) 

Tina,” Walt/- (Metropolitan Dance 
C. 731 J Band) (79) 

s Maid in America Medley—Fox Trot 
(Metropolitan Dance Band) (79' 


“ TOM JONES ** 

10-inch double-sided plum label 

{ Waltz Song (Florence Smithson) (80) 

1 know nothing oi lit e( Month ion and Talbot 
* (“Mousme”) (Florence Smithson) (80) 

10-incb double-sided black label 


/Waltz Song (Ruth Vincent) (80) 

* \Three Roses (Arden) (Ruth Vincent) (78) 


B.484^ 


“ TO-NIGHT’S THE NIGHT ’’ 

10-inch double-sided plum label 

f I’d like to bring my mother (Moya Man- 
nering and Leslie Henson) (78) 

Meet me round the corner (Moya Man- 
nerikg and Leslie Henson) (78) 

{ “ To night’s the Night"—One step (May- 
fair Ochestra) (80) 

Love's garden ot roses (Haydn Wood) 
(De Groot and the Piccadilly 
Orchestra) (78) 

12-lnch double-sided plum label 

('“To-night’s the Night,”. Selection L 
(Mayfair Orchestra; (78) 

“To-night’s the Night,” Selection II. 

(Mayfair Orchestra) (78) 

Murders (George Grossmith) (79) 

C. 574^ Anyoldnightisawonderfulnigbt(GEORGE 
Grossmith) (78) 

They didn’t believe me (George Gros- 
smith and Haidee de Rance) (79) 

C. 578^ George Grossmith 

Tommy, won’t you teach me bow to 
tango ? (Penso) (78) 

They didn’t believe me (De Groot and the 
Piccadilly Orchestra) (78) 


C. 411< 


C. 623 


■] A little bit of Heaven (Ball) (De Groot 
[ and the Piccadilly Orchestra) (78) 


C. i 


"To-night’s the Night ” Fox Trot (May- 
| fair Orchestra) (78) 
j A Dream of Delight Waltz (A Jicholli) 
[ (Mayfair Orchestra) (78) 


“WHO’S HOOPER?’’ 

10-inch double-sided black label 


f 

E. 175<|. 


There’s an angel watching over me 
(Violet Loraine) (79) 

Wot’s the good of h any fink ? (Ingle) 
(Albert Chevalier) (81) 


439 



































*• WHO’S HOOPER ? "—contin el 

12-inch double-sided plum label 
!’•• Who’s Hooper ? ” Selection 1. (Mayfair 
r 1 Orchestra) (19) 

Who’s Hooper?” Selection II. (May- 
l f*ir Orchestra) (79) 

12-inch double-sided black label 
f It must be very trying to be mad (W. H. 


10-inch double-sided black label 


Berry) (79) 

What are the wild waves saying ? (W. H. 
Berry) (79) 

Wonderful love (W. H. Berry and 
Violet Loraine) (79) 

It’s nice to be home once more (W. H. 

Berry and Violet Loraine) (79) 

Com*-, landlord, fill the flowing bowl 
(VV. H. Berry and Ernf.st Pike) (79) 
The Wedding Jazz (Violet Loraine) (79) 

“YES, UNCLE!” 

10-inch double-sided plum label 

r Widows are wonder:ul (hAvo y Qoaktf-T) 
(79) 

Hello l New York (Ayer) (' The Biag 
Boys cn Broadway ”) (Savoy Quar¬ 
tet, (79) 


D. 442< 


D. 443 


D. 444 •< 


fi.auj 


I Carr 
,73 - Boh 

l E 


Carry on the good work (with Chorus 
Norman Griffin) (79) 

Bohemia (“ The Happy Day ”) (VioLEt 
Essex) (78) 


C. 861 


C. 862 


12-inch double-sided plum label 

The dear old days {witn Chorus) (Davy 
Burnaby) (79) 

Some day I’ll make vou love uir (C#»*v 
Ayer, arr. S tod Jon) (“Round ibe 
Map ”) (De Groot and the Piccadilly 
Orchestra) (79) 

“Yes. Uncle 1 “—Selection 1. (Ma yfais 
Orchestra) (79) 

“Yes, Uncle!”—Selection II. (Mayfaih 
Orchestra) (79) 


l 


12-lnch double-sided black label 


{ Ninny, Nonny, No (Norman Griffin) 79) 
Would you believe it ? (Norman Griffin 
and Davy Burnaby) (79) 

("Widows are wonderful (Julia Jamfs) !79J 
D. 427 < Somebody’s coming to tea (** Cheep l 
\ (Lee Wi * — 


(Lee White) (78) 


H H H H 0 


The fij 
indicat 




jures in brackets at end of selections 
e the speed at which the records 
should be ployed 
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REVUES 

For Prices of Records see page it 


a s m 


"AS YOU WERE” 

10-Inch double-sided plum label 


f What bo 1 Mr. Watteau (with Chorus} 
li. &S7-J Blanche Dare (79} 

l. If you could care (Eric Courtland) (79} 
n our /Helen of Troy (Savoy Quartet) (78) 
l, lUlQ [ Roberts ) (Savoy Quartet} (IS) 


C. 874< 


12-inch double-sided plum label 

f “ As You Were "—Selection I r (Mayfair 
Orchestra) (79} 

1 As You Were ' —Selection IL (Mayfair 
h Orchestra) (79) 
f If you could care—Waite Hesitation 
f . e(irt j (Mayfair Dance Orchestra) (79) 

C - The Princess Pal—Waltzes {Herbert) 
L (Mayfair Dance Orchestra) (79) 

! lt you could care (Dr Grout and the 
Piccadilly Orchestra) (79) 

Some day waiting will end (" Kissing 
Time ") (CflryJf) (De Groot and the 
Piccadilly Orchestra} (791 


•' THE BING BOYS ARE HERE M 

10-inch double-sided plum label 

{ In other words (Nat D + Ayer) (7B) 

Dear Old Shepherd's Bush (Nat D. Ayer) 
(79) 

fThe Clock Smug (Nat D. Ayer) (78) 
K.64l{ Come round London with me (Nat D. 
I Ayer) (78) 

f Another little drink wouldn't do us any 

R. 84Jk harm {Nat D, Ayer) (78) 

l_The Whistler (Alii am kra Orchestra) (78) 

{ If you were the only girl—Fox/frot (May* 
fair Orchestra) (78) 

Under neat h the Stars—Fox-Trot (" We’re 
all in it 1 ’) (May fair Orchestra) (78) 


n. 69i < 


B 703 


3. 70S* 


B. 725 \ 


("The Languid Melody (De Groot and the 
■ f Piccadilly Orchestra) (79) 

Down home in Tennessee ( DwttIdson) (De 
Groot and [he Piccadilly Orch.) (79 1 ! 
The Kipling Walk—One-Step (Murray's 
Savoy Quartet) (80} 

Down home ill Tennessee (Doriahi^h) 

, (Murray's 5a vo y Qu artet) ( SO) 

* It you were the only girl (Luvaun) (79) 
Yaaka Hula Hickey Du I a [Goetz, Yonng 
and IF* rutting} (Luvaun, sung with 
guitar) (79) 

II you were the only girl—Fox-Trot 
(Murray's Savoy Quartet) (89} 
Where did Robinson Crusoe go with Friday 
oil Saturday night ?—One Step orFox- 
Trot (.Vows) (Murray's Savoy Quar¬ 
tet) (80) 


C. 67 *■ 

C 876 

C 877 

C 703 

C- 716 

C. 729 


1 2-inch double-sided plum label 

'“The Bing Boys are Here/' Selection L 
(Alhambra Orchestra) (78) 

" The Bing Boys are Here/’ Selection II. 

(Alhambra Orchestra) (78) 

' If you were the only girl in the world and I 
were the only hoy (Nat D. Ayer and 
Peggy Phillips) (78} 

I The Languid Melody (Alhambra Orches- 
' .TKA) (73) 

I stopped, I looked and 1 listened (Nat D. 
Ayer) (78) 

The Kipling Walk (Nat D* Ayer) (78) 

The Bing Boys are Here," Gems iroid, 
Part I. (The Light Opera Co.} (78) 

' The Bing Bovs are Here/' Gepis from. 
Pan IL (The Light Ofera Co.) (78) 
' If you were the only girl (De Groot and 
the Piccadilly Orchestra) (79) 

Every little while (" Some ") (Da Groot 
and the Piccadilly Orchestra) 

1 The Bing Boys are Here 1 '—Walti 
(Metropolitan Dance Band} (79) 

" High Jinks "—One-Stvp or Fox-Trot 
(arr. by SttKrtb) iMETsoFOLrrAN Danci 
Band) (79) 


These records should be played with “HieMaster's 
Voice*'needles, sold only in boxes bearing our 
copyright picture **His Masters Voice" on the lid. 
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14 THE BING BOYS 
BROADWAY " 


ON 


HMncb double-sided plum label 

f First love, last love, best love (Db Ghogt 
I and the Piccadilly Orchestra]! (79) 

, For your love I am waiting (Caaittitfr) 
(“ Hie Lilac Domino”) fDe Grout and 
the Piccadilly Orchestra) (79) 
f Hello! New York (Savoy Quartet) (79) 
Widows are wonderful {Ayer) ('*Yes, 
Uncle !") (Savoy Quartet) (79) 

12-Inch double- sided plum label 

11 The Bing Boys on Broadway’’“Selec¬ 
tion L (Alhambra Orchestra) (79) 

) " The Bing Boys on Broadway"—Selec¬ 
ts tion IL (Aui ahb ra Orchestra) (79) 
TThe Factb (Dan Agar) (79) 

LShitrr-up 1 (Dam Agar) (79) 

12*inch double-sided black label 

LCollgge days (with Chorus) (Violet 
J Lora ist) (79) 

Hello ! New York [with Chorus) (Violet 
l Loraine) (79) 

f Something Oriental (with Chorus) (Violet 
) Loraine) (79) 

\ Dav after day (Violet Loraine and 
Walter Jefferies) (70) 
rFirst Love, last love, best lav* (Violet 
Loraine and Walter Jefferies) (79) 
D, 43G-{ Dnyou like me ? (" The Bing Girts are 
There ") (Violet Loraine and Joseph 
Coyne) (79) 


B. 907 


B, 914 


C> 845 


C, 846 


D. 42S 


D. 429^ 


THE BING 
THERE ” 


GIRLS ARE 


10-inch double-sided plum label 

fThat dear oId home of mine (ErigCoukt- 
r J land and Walter Jefferies} (79) 

+ < Over there {the Great American War Song) 

t (Cohan) (Walter Jeffertes) (79) 

12-inch double-sided plum label 

f M ‘ The Bin r Girls are There,” Selection I r 
'/Miu J (AmfiXam Theatre Orchestra) (79) 
* 750 ) " The Bing Girls are There.” Selection H 
L (Alhahuha Theatre Orchestra] (79] 



("Thai 

c "MuT 

l G. 


That dear old home of mine [De Groot 
and the Piccadilly Orchestra) [78i 
it the great big world keep turn ins: (Tit 
Grqot and the Piccadilly Orch.) {70] 


12-inch double-sided black label 


the great big world keep turning' 
(with Chorus) (Violet Loraine) [79: 

> he followed me (Violet Lorainc) 

m 

Do you like me ? (Violet Loraine and 
Joseph Coyne) (70} 

D, 430 { First love, last love, best love ( Ji The Bing 
Boys on Broadway ,J ) (Violet Loraine 
and Walter Jefferies} (79) 


[Let t 

t m 

( lx 

Fb 

_ 1 


44 BRIC-A-BRAC 


10>-inch double-sided plum label 


f C 

B. 520 < ^ 


B. 644< 


f Glad to see youTp back (Teddie Gerard) 
I (78) 

Naughty, naughty, one Gerrard (Teduie 
Gerard) (78}' 

r Since Chumley came back from London 
Town (Murray Johnson] (78) 
Flappers (Tntiw*) f 1 -My Lady Frayk") 
L (Arnold Richardson) (78) 
f Since Chum ley came back from London 
Ft no? J Town (Murray’s Savoy Quartet) (781 
D.oafit You've got to do it (” Pell Meli’ 1 ) 
L (Murray’s Savoy Quartet) (79) 

12-Inch double-sided plum label 

r no* /Toy To wo (Genii e Mi lla r ) (78) 
v. dm a ^ NevUle.was a devil (Gertie Millar} (73) 
{"Thu Optimist and the Pessimist (Nelson 
| Keys and Arthur Playfair) (78) 

Gems irom ’’ To-night’s the Night/ 
C* 594^ including : “ Please don’t flirt with me.’* 
*’ The Only Way," ’’ I'd like to bring iny 
Mother," 11 Boots and Shoes" 

(The Light Opera Company) (78) 
Bric^’Brac" Selections (The Palace 
C 607 Theatre Orchestra, conducted by 
Herman Finch) (78) 

{ " Bric^i-Brae " Waltz (Metropolitan 
Dance Band) (79) 

You're here and I'm here—Medley—One* 
step ( Kern ) (Metropolitan , Dance 
Band) (79) 
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“ BUBBLY M 

IQ-inch double-sided plum label 

f Reckless Reggie (Davy Burnaby) (7ft) 

B. 84S^ Raggiu’ thro 1 the Rye (Eric Courtland 
[ and Walter Jefferies} (78) 

( Hawaiian Butterfly (Eric Courtland and 
Walter Jefferies) (70) 

Dream Boat {Ivor jVoveilfo) (Louise Leigh* 
Eric Courtland and Walter Jef¬ 
feries) (78) 

1 Hawaiian Butterfly (De Gkoot 'and the 
Piccadilly Orchestra) (78) 

Some girl has got to darn hts sacks 
(Finrifc) (" Round llte Map ") (DeGroOT 
and the Piccadilly Orchestra) (78) 


C. 800 


12-Inch double-sided plum label 


c»j; 


12-inch double-sided plum label 

f“ Bubbly,'" SeL L (Mayfair Orch.j (79) 
Bubbly/ 1, Sd> 11, (Mayfair Orcil) (79) 


11 B UZZ BUZZ 1 * 

10-inch double-sided plum label 

flVe lost mv heart in Mncritand (Louise 
B iqooJ LbigK) (70) 

' Coupons for kisses (Louise Leigh and 
L Walter Jefferies) (70) 


Buie Btiit ,+ — Selection t - (Mayfair 
Orchestra) (70) 

Buzz Bnn "— Select Eon If. (Mayfair 
Orchestra) (70) 


HO UP-LA T •» 

10-inch double-sided pimp label 

'Oh p how she could Yacki, Hack!, Wicki 
Warki Woo (Olive Burton and Eric 
B, 7SR j Courtland) (78) 

! Conte on to Nashville Tennessee {Donaid- 
ton ) (Oljve Bur ton and Eric Court 
land) (78) 

f Ob, bow she could Yacki, Hacki, Wicki 
B 830^' T ^cki Woo (Murray’s Savoy Guar 
1 ^tur) (79) 

(.They're wear m 'them higher iri Hawaii(79) 


B. 904< 


B, t024< 




** HULLO, AMERICA! *• 

10-inch double-sided plum label 

f The beauty spot (Irene Magley and 
Chorus) (70), 

Joan of Arc (Jlity are calling you) (H'Wls) 

(Eric Courtland) (79) 

The Jazz Baud (Savoy Quartet) (79) 
Everything is Peaches down in Georgia 
imfyz? Ager) (“ US") (Savoy 

Quartet) (70) 

' On the level yon're a little devil (Maurice 
Chevalier) (79) 

TiH the clouds roll by (Kern) {" Ob, 
Joy ! '") (Savoy Quartet] (70) 

[U-1 rich double-elded black label 

love them.all a little bit (with Chorus) 
(Elsie Jams) (79) 

The Jazz Baud (Elsie Jan is) (70) 

12-Inch double-sided plum label 

f " Hullo, America 1 tr Selection L (Palace 
Theatre Orchestra) (79) 

' Hullo* America.1 " Selection II. (Palace 
Theatre Orchestra) (79) 

'Hullo, Girls! Two-Step (H,M. Cold¬ 
stream Guards Baku) (79) 

" The Lil c Domino w Waltz (CuciIJut) 
(H,M. Coldstreaw Guards Band) (T9) 
Give mt the moonlight, Foa-Trot (H.M. 
Coldstream Guards Band) (70) 

C. B&Sd Hello, Hawaii! how are you, Fox-Tmt 
{Sckvarfz} (H.M, Coldstream Guards 
Band) (79) 

12-inch double-sided black label 

r ApriK la guerre (Elsie Janis, Owen 
Nares, Will West and Stanley 
D # 43+^ “Lufino) (70) 

The pictum I want to see (Elsie JanlS and 

p Owen Xah.es) (79) 

Give me the moonlight—Pi. I (Elsie 
Janes) (79) 

Give me the moonlight—Pu II (Elsie 

Jan is) (79) 


C, 877 < 


C. 8S5< 


D, 485 < 


THE PASSING SHOW 11 

10-inch double~slded plum label 

f Gilbert the Filbert (Basil If all am, the 


B 481 


fj. 488 


late) (78) 

| III make a man of you (Gwendoline 
l. Brooder) (78) 

? You’re here and I'm here (Elsie Janjs 
and Basil T* t«,AM, the late) (78) 

L Ftarric was a Flipper (Elsie J a vis) (78) 


\ hese records should be played with “HisMaster^ 
Voice' needles. sold only m boxes bearing our 
copyright picture' His Master's Voice”on the lid. 
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C. 382 < 


*' T;iE PASSING SHOW 

12-Inch double-sided plum label 

['"The Passing Show/' Selection I. {con- 
ducted by Herman Fincr) [Mayfair 
Orchestra} [78) 

| f ‘ The Passing Show/' Selection il. (con¬ 
ducted by Herman Finch) (Mayfair 
Orchestra) [78) 
f I’ve got everything I want but you (Elsie 
| Janis and Basil Hallau, the Iite) (7b) 
C. 687nj Piccadilly Grill Waltz {De Groat) (Dm 
I Groot and t he Picca d ill y Orch estra i 

i m 

fVonVe here and I'm here Medley —One- 
| Step (Metropolitan Dance Band) [70) 
C. 730 ^ “ Bric-u-JLirac ,p —'Waltz (MondHo tit arr. 
J by 7/iygjs) (Metropolitan Dance 

L Band) [70) 


" ROUND THE MAP ” 

10-inch double-sided plum label 


( Some g 
Grog 
Hawaii 

r 

Picc^ 


Some girl has got tg darn his socks (De 
Groot anti the Piccadilly Orcil) [78) 
Hawaiian Butterfly f Rankeite anJ Santiiv) 
Bubbly") [De Groot and the 
iccapillv Orchestra) (78) 

X2-inch double-sided plum label 

[" Round the Map/' Selection I. (Herman 
F ixes and Orchestra) (79) 

| ** Round the Map/' Selection II r [Her¬ 
man Fixes and Orchestra) [79) 

A Conscientious Objector ( Alfred Lester) 
C 811J {78) 

\ Hurrah for the rolling sea (Alfred 
Lester) (78) 

? Some day HI make you Jove me (De 
f Groot and the Piccadilly Orchestra) 
€♦ SSl^ [79) 

The dear old days [with Chorus} (Ayer) 
("‘Yes, llncle! 1 '! (Davy Burnaby) ^79) 

12-inch double-sided black Libel* 

fHcre comes Tootsie (with Chorus) (Violet 
I Loraine) (78) 

Some girl has got to dam his socks 
(Violet Loraine) (78) 

Some day I'll make you love me (Violet 
Lent a is e) (78) 

{ D h S h Q* and VA.D, [Violet Loraine. 
Alfred Letter and Nelson Keys) (78) 


D, 438 


the 


SAMPLES " 

19-inch double-sided plum label 

A Broken Doll (De Groot and 
Piccadilly Orchestra) (78) 

331^ Tulip Song (** Joytand M ) (Darezrski) 
(De Groot and the Pi cc ad illy Or¬ 
chestra) (78) 

My Honolulu Girl (De Grout and the 
ip hatJ Piccadilly Orchestra) [78) 

^ A Perfect Day {/mobs-Bund) [De Gruot 
and the Piccadilly Orchestra) (78j 
A Broken Dull (Luvaun) (78) 

Yaaka Hula Hickey Du la (Gorfi. Fohri 

B. 701 ^ ani Wi?idkn$) (79) 

(Lessen and the Tkocadeko Or¬ 
chestra) [78) 

Jr r Rcses have made me remember 
B 7fisJ (Eric Cdiirtlakd) (79) 

| A litEle Dutch Heaven for two 
( Scott and Godfrey) (Courtlaxoj [791 

12-Inch double-sided plum label 

fA Broken Doll [Aimee Max well) (78) 

C* 672^! When you come home (Sowire) (At hi e 
„ Maxwell) (78) 

h Broken Doll—Fox-Trot (Metropolitan 
Dance Band) (79) 

C, 72fi-( " Hail-Past Eight "■—Waltz (TJufretis, art. 

by Hitekti 'Metropolitan Dance 
L Band) (79) 


" SOME ” 

19-lnch double- sided plum label 

'"Every little while [Eric Cqurtlasd and 
B. 889 Chorus) (78) 

^ We're all crazy (Walter Jefferies) {781 
They called it Dixieland (Walton and 
Carter) (80) 

B 13t- Put me to sleep with an old-fashioned 
melody (Jin tes) [Walton and CarteeJ 
(801 

12-inch double-sided plum label 

Jingle Johnnie (Walter Jefferies and 
Chorus) (78) 

C 704 ^ Have you seen the ducks go bv 7 (Eric 
Courtlasd, Walter Jefferies and 
Chorus) (78) 

'"Some/ 1 Selection L (Mayfair Or* 
C 705/ chestra) (78) 

"Some,” Selection IL (Mayfair Or* 
chestra) (76) 


The figures In brackets at end of selections 
Indicate the speed at which the records 
should be played 
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* SOME "—continued 

[Every little while (De Groot and the 
Piccadilly Orchestra) (79) 

C. 716< If you were the only girl ("The Bing 
Boys are Here M ) (De Groot and the 
Piccadilly Orchestra) (79) 
f Gems from “ Some,” Part I. (The Light 
Opera Company) (78) 

| Gems from “ Some,*’ Part II. (The Light 
Opera Company) (78) 


C. 746 < 


“TAILS UP!” 

10-inch double-sided plum label 

f Gnec-ah ! (Davy Burnaby) (79) 

B. 965 < Any little thing (Davy Burnaby and 
. Louise Leigh) (79) 

The Apache Rag (De Groot and the 
Piccadilly Orchestra) (79) 

B. 982The tickle toe ( Hirsck ) (“Going Up”) 
(De Groot and the Piccadilly 
Orchestra) (79) 

f The twinkle in her eye (De Groot and the 
1 Piccadilly Orchestra) (79) 

I A dream of delight (Nickolts) (De Groot 
( and the Piccadilly Orchestra) (79) 

| ‘ n * everything (Davy Burnary) (79) 

B 1011 < Love in a cottage ( Charles ) (Louise 
L Leigh and Walter Jefferies) (79) 

12-inch double-sided plum label 

Up! ” Selection I. (Mayfair 
r ihkJ Orchestra) (79) 

it«i» ii (Mayfair 


B. 1010< 


{ “Tails U 
Orchf.si 
“Tails Ui 
Orckesi 


Up ’ " Selection 
Orchestra) (79) 

0 H H 


MISCELLANEOUS 

UNIQUE BIRD RECORDS 

For Prices of Records see page II 
10-inch double-sided plum label 

{ Actual Bird Record made by a Captive 
Nightingale (No. I.) (78' 

Actual Bird Record made by a Captive 
Nightingale (No. II.) r78) 

Actual Bird Record made by a Captive 
B 392 J Thrush (78) 

1 Actual Bird Record made by a Captive 
(. Blackbird (80) 


( Actual Bird Record made by a Captive 
Nightingale (80) 

Florentine Quartet 
Narcissus from “ Water Scenes’ (£. 
Kevin) (78) 

0 0 0 

WHISTLING 

For Prices of Records see page II 

CAPPER, Chas. 

10-inch double-sided plum label 


B. 151 


{ Carmena (Lane IIT/son) (80) 
Cherry Ripe (Horn) (80) 


n < to/Bid me discourse (Bishop) (78) 

IM \ Nymphs and Shepherds (Purcell) (79) 

f 11 Bacio (Arditi) (78) 

B. 153 < Piccolo. Piccolo, Tsin, Tsin, Tsin (Oscar 
L Straus) (78) 


0 0 0 

Y ODLE 

For Prices of Records see page 11 
BARTON, Ward, and Frank 
CARROLL 

10-Inch double-sided plum label 

{ Hawaiian Love Song f Barton) 178) 

Sleep, baby, sleep (New version by 
Barton) (78) 

GERBER, Paul 

10-inch double-sided plum label 
u a-ta/ Kukulied mit Jodler (75) 

Min Vaterische Appenzellcr (77) 

WATSON, G. P. 

10-inch double-sided plum label 

fLife in the Alps (German Yodlin ?) (79' 

B. 475-| Herr and Frau Gerber 
(. Jodlerparticn (78) 



These records should be played with "His Masters 
Voice**needles, sold only in boxes bearing our 
copyright picture* His Masters Voice! on the lid. 



































. BAND SELECTIONS 

• *' 

For Prices of Records see page ii 


THE COLDSTREAM GUARDS 

CONDUCTED av 

Lt.-Col, J* MACKENZIE-R OG AN * C.V.O. 
Mus, Doc*, Hon* R*A*M. 

10-Inch double-sided plum label 

„ f“Li Czarine Mazurka (Gamte) (88) 
,0B 1U Mattchiche (Bor el Cltn) (78) 
n Minuet, No, t (Paderewski) {@0|« 

Spring Sony (Afnddssahn) (77? 

„ (Through the Valiev March [Walker] (81} 

K - l New Colon Ul March (MtJJJ (82) 
f God save the King [iintli (90) 

B. 105 4 God bless the Prince ef Wales (Rickards) 

L (81) 

it i hr f Ru]e Britannia {Arne } (8t) 

^ iw \La Marseillaise (Rougetde L'lsU) (78} 
f Qsole tnio (£>i Capua) (80) 

B, 107 > The Rosary \Nevin) (Cornet Sob by 
{, Sergt. Hawkins) (79 f 
*, / Bells of St. Mato (Rimmer) (80) 

13 1U8 \ Christchurch Bells (78) 
d ina J Cood Band Contest (Pryor) (82) 
ius t Ginger Two-Step (Wurm) (Si) 
n * * n J Hiawatha (A fit Moret) (75) 

0 - 110 \ Liberty Bell March pousa) (76) 
r> *** jStars and Stripes March (5<nrfd) (Si) 

111 TTurJutta/Patrol (Mk3puiit) (78] 

f March Past of the Lancashire Brigade (78) 
\\ 1124 Regimental Marches ot (he Brigade ol 
L Guards (77) 

f 11 Poet and Peasant” Overture (Suppf) 

B* 11S4 (30j 

1“ William ‘Jell," Storm (tfosyjrti) (78) 
(■Sc^tly awakes my heart (“Samson and 
| Delilah ‘'—Saint SaFns) (Comet Solo by 
B* 114^ Sersi. Hawkins) (78) 

I War March of the Priests (Mendelssohn) 
\ (76) 

n ,+ Peef Gynt/' Morning (Giisg) (SO) 
w ; - Pen Gynt/' Death of Ase (Gneg) (78) 
("Take a Pair of Sparkling Eyes (SaKiVajj) 
I* 116 (Cornet Solo by Seret, I law kins] (76) 

\ ” Mikado/' Selection IIL (SutftoW) (78) 
fThe Lost Chord (^ulltvan) (Cornet Solo bv 
to 117 ! Sergt. Hawkins) (78) 

11 ' t The Distant Shore (Sullivan) (Cornet Solo 
{ bv Sergt. Hawkins) (76) 


B 


B* 


119 r " Mikado," Selection L {£M0fcjOft) ( 70 ) 


120 . 


160 


Mikado/* Selection II. (Sullivan) (76) 
“Henry- VIH./' Shepherds’ Danbe (Ger¬ 
man) (78) 

Henry VIII,/' Morris and Torch Dance 
(German) (77) 

Merrie England/' The English Ro*e 

< ( German ) (Si) 

LI know a lovely garden (cTHardelol) (81) 
lft _ J Semper FideJii March [Sousa) (80) 

105 l " Faust/' " La Kermesse M (Gounod) (BO) 
f Hungarian Dance (Brahms) (BO) 

1 s i. Chanson de mon ceeur (/oysf) (80 i 

f Love in A ready—Serenade (Havdn Wood] 
m< (70) 

{ Heartsease Intermezzo (Macbeth) (78} 
j Swing Away March (Cheeseman) (70) 
lOnr Director March (Bigelow) (79) 
f Distant Greeting March (arr. bv C. Godfrey) 

206- (78, 

(.Rose Mousse Entr'acte (Bose) (78) 

(Sleep on, beloved (Adda Wodehouse) (78 
2O0< (a) Abide with me (Monk) : (h) All people 
[ that on earth (GW Hundredth} (78) 

/The Linnet (Piccolo Polka) (Bt&diell) 

< (Piccolo Solo by Sergt* W. Valentine} 

218V (78) 

f Dance Intemwfzao— 1 " Sunbeams/’ (Ldwl 

■ l (78) 

{ Little grey home in the west (LG*d 
(Cbrnet Solo by Carpi. G. Morgan) [73,< 
Shsse Ktisse, Op. io fVoUs/Att} f'78) 

{ The King's Command March (Bamti) 
(79) 

Trot of the Cavalry (Rubinstein, arr* by 
Seirfi) (70) 

f Somewhere a voice is calling (Tate) (Comet 
223-; Solo Uv Corpl, G. Morgan) (78 1 
Ufy Little Jap Two^tep (PJidps) (80) 

" A Lover in Damascus “ Suite— Be toyed 
in vour Absentee—How' many a lonely 
caravan (Woodforde-Ritiden, arr* by 
2264 Percy Fletcher) (781 

‘‘ A Lover in Damascus " S 4 iUe“*Allah bi 
with us (Woodfcrde-Finden, arr. bv- 
Percy Fletcher) (78) 

11 A Lover In Damascus 11 Suite— Where 
the Altarna flows (Woodforde-Finden, 
arr. bv Percy Fletcher) (78} 

'* A Lover in Damascus" Suite— Far 
across the Desert Sand (Woodfordt- 
Findert, arr. by Percy Fletcher) (78) 


B. 2374 
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THE COLDSTREAM GUARDS —continued 


10-inch double-sided plum label 

“On Jhelum River’’—Introduction and 
Boat Song ( Woodfordc-FinJen, arr. by 
Percy Fletcher) (78) 

“On Jhelum River”—Kingfisher Blue 
(If 'oodforde-F inden, arr. by Percy 
Fletcher ) (78) 

“On jhelum River”—Will the red sun 
never «ot (Woodfo/de-F index, arr. by 
Percy Fulcher) (78) 

“On Jhelum River"—Tbe Song of the 
Bride ( Wooiforde-F inden , arr. bv 
Percy Fletcher) (78) 

Nelson’s Victorv March (DoreirsAs) (78) 

Austria March (Novotny) (78) 

The Bullfighters—Quick March ( Kotlaun , 
arr. by Ord Hume) (78) 


B. 234 


B. 236 


B. 247 


b 


B. 254« 


B. 255* 


arr. bv Ord Hume) (78) 

The Vedette—Quick March ( Alford) (78) 
>M On Jhelum River"—Only a Rose 
(Woodforde-F inden, arr. by Percy 
Fletcher) (78) 

*’ On Jhelum River"—Ashoo at her 
Lattice (A. Woodforde-F inden, arr. by 
Percy Fletcher) (79) 

'Colonel Bogey—March ( Alford) (80) 
Youth and Vigour—March(L«u/<r>i ,chLizer) 

(80) 

d ota/Marche Namur (Richards) (78) 

"°\La Ritjrata ltaliana (Dreicher) (78) 

( National Emblem—March (Bagiev) (79) 
Imperial Echoes—Quick March ( Saffroni , 
arr. by Hume) (80) 
rPro Patria—March (C*«r*) (80) 

Tlark) (80) 

rx., 


B. 288 


B.27H 


{ Euterpe—March (Clark) ( 

V Humoreske on thtf Soldier’s Song, 
• It's a long, long way to Tipperary," 
Phrt I. (Shipley Douetas) (79) 
fD itto, Part II. (arr. Vy Shipley Doudas) 
C (79) 

{ Sambre ,et Meuse—Patriotic March 
(tou<*«M79> 

Les Volontaires (Afelra) (79) 
fA. LbVer jpTJlunascus Suite, No. 5 — 
n 077 j ** IV, (fi tUfe Great Bazaars ” ( Woodforde- 
w1 \ Fitiden, Fletcher) (79) 

[ Holyr<>ocl---Quick March ( Alford) (79) 

^ f FaiIJn T starch (CcnrrH, arr, by C. Godfrey, 

\ Kin g's tampion March (Belcher) (80) 
f The Maple Leaf tOliver (3/ uir) (78) 

B-356-4 Bugler Goimiuj 

(.Trumpet and Bugle Calls (78) 


B. 518 = 


B. 580 


B. 782- 


B. 809' 


B. 826 


B. 835 


B. 849 


B. 871 


B. 891 


B.915 


B. 981 


B. 1136 


Regimental Marches—The King’s, Nortolk 
Regiment,'Lincolnshire Regiment (80) 
Regimental Marches—The Buffs, King’s 
Own, Royal Warwickshire Regiment (80) 
The Lamb’s March (Sou*a) (78) 

The Pathfinder of Panama (5ou*i) f78) 
On the Plantation (Characteristic Pie^e) 
(Puerner) (78) 

The Irish Patrol (Puerner) (78) 

American National Airs (a) Yankee Doodle 
(6) Dixie (c) Hail Columbia (78) 
American National Airs (a) Red, White and 
Blue (b) The Stir-Spangled Banner (78) 
When the great day comes—March 
(Novello) (79) 

The Great Little Army—March ( Alford) 
(79) 

Samore et Meuse—March (Rauski) (79) 
Old Comrades—March (The favourite 
march of the changing of the Guards) 
(Teikr) (79) 

A Trieste March (Carosio) (79) 

The Opal Military Band 
Arabia March (Buck, arr. by Alford) (79) 

A Perfect Day (Jarot s-Bond) (Cornet 
Solo by Corpl. G. Morgan) (78) 

Until (Sanderson) (Cornet Solo by Corpl. 
G. Morgan) (78) 

Boston Tea Partv—March (Pryor) (79) 
Hands Across the Sea—March (Sousa) 
(79) 

Manhattan Beach—March (Sousa) (79) 
Uncle Sammy—March and Two-Step 
(HoUmpnn) (79) 

Marche russe (Ganne) .(79) 

Opal Military Band 
Lorraine (March Majestic) ( Augarde) (79) 
^The Cep ' * v ' — 


pntempUbh-s (Stanley) (79) 
John^Bull March (Glover) (79) 


THE REGIMENTAL MARCHES 
OF THE BRITISH ARMY 
10-inch double-sided plum label 
CAVALRY 

Royal Horse and Field Artillery (78) 

B. 583 •[ 1 st and 2 nd Lite Guards 

r Royal Horse Guards (The Blues) (78 
1 st and 2 nd Dr&goou Guards (78) 

3 rd Dragoon Guards 
4 th Dragoon Guards (78) 

* 5 th and 6 th Dragoon Guards (78) 

, 7 th Dragoon Guards and 1 st Dragoons *78) 
‘ 2 nd Dragoons and 7 th Hussars, 3 rd 
Hussar»<78) 

(. 4 th Hussars. 5 th Royal Irish Lancers (78) 




These records should be played with *Hi6 Masters 
Voice*needles, sold only in boxes beamier our 
copyright pioture His Masters Voice*! on the iid. 
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Band Records 


B. 591 



THR COLDSTREAM GUARDS—confinn^ 
CAVALRY— <ont,n ued 

tO-Inch double-sided plum Inbel 

r&th Dragoons, 3th Hussars (78) 

^gtb Lancers, ioth Hussars {78j 

tih Hussars, 12 th and ::st Lancers and 
ijth Hussars (78) 

14 th and 1 < 5 th Hussars (78) 
r 16 th and 17 th Lancers (78) 

i iSth, igth and 20 th Hussars (78) 

Royal Artillerv, Engineers, Grenadiers 
and all Fusilier Regiments 
Scuts Guards, Irish Guards, Welsh Guards 
(78) 

Coldstream Guards (78) 

INFANTRY 

fThe Queen's (Roval West Surrey Regi- 
* " ' ra" 

giment, H ‘ A Southerly 
ty Sky " (7Sl 

■ Regiment, “ The Hamp¬ 
shire " 

The l^orsetslurc Regiment, " The Dorset¬ 
shire " 

The Duke of Edinburgh's (Wiltshire 
t Regiment), "Hie Wiltshire * 1 (78) 

The Buffs (East Kent Regiment):, " The 
Bulls ” 

The Queen's Own (Royal West Kent 
Regiment), “ A Hundred Pipers" 

The Essex Regiment, M The Essex T ' (73) 
B. 59SC The Devonshire Regiment, “ We've lived 
and we've loved together ” 

Prince Albert’s (Somersetshire Light 
InlantryL ■' Prince Albert *' 

The Duke of Cornwall's Light Infantry, 
" One and AJ! (78) 

'The Border Regiment, “ John Peel ” 

The Royal Sussex Regiment, "The Royal 
Sussex “ 

The King's Roval Rifle Corps, ** Lutzow’s 
B. 593J Wild Hunt ** (78) 

Tire Suffolk Regiment." Speed the Plough" 
Princess Charlotte of Wales (Berkshire 
Regiment), “ Dashing White Sergeant " 
, 178) 

[The Sherwood Foresters (Derbyshire 
Regiment), “ Young May Moon " 

The Northamptonshire Regiment, " The 
Northamptonshire " (78) 

The Cheshire Regiment, " Wha wadna’ 
fecht for Charlie " 

The South Wales Borderers* "Men of 
Harlech " 

Tlie Welsh Regiment , *' Ap 5 hen kin M (78) 


B. 594 


B- ml 


"The Gloucestershire Regiment, " Kynegail 
Slashers ** 

The Worcestershire Regiment, * Tine 
Windsor " (78) 

0,595 ■{ The Royal Warwickshire Regiment, 

" Warwickshire Lads" 

The Norfolk Regiment, " Rule Britan n : a" 
The Lincolnshire Regiment, " The Lin¬ 
colnshire Poacher 11 (78) 

'The Riffe Brigade (The Prince Consort's 
Own), " I’m ninety-five " 

Royal Marine Light Infantry and Royal 
Marine Artillery', " A Life on the Ocean 
Wave " 

R.A.M.C., " Her bright smile haunts me 
B 588 still " (T9) 

(The Prince of Wales) North Staffordshire 
Regiment 

The South Staffordshire Regiment, "Come 
lasses and lads " 

The Durham Light Infantry, "The 
s Light Barque " (78) 

'The King's (Liverpool Regiment), " Here*! 

to the maiden ol bashful fifteen " 

1 st East Lancashire Regiment, "The 
Attack " 

znd East Lancashire Regiment, "Lan¬ 
cashire Lad " (78) 

The South Lancashire Regiment 
The Loyal North Lancashire Regiment, 
" The Red Rose " 

The Manchester Regiment, Ji The Man- 
Chester ” ( 78 ) 

'The King's Own (Royal Lancaster Regi¬ 
ment), “ Corn rigs are bourne " 

The York & Lancaster Regiment, “ The 
York & Lancaster " 

and Yorkshire & Lancaster Regiment 
f Vh). " The jockey of York " (78) 

The Prince of Wales's Own (West York¬ 
shire Regiment). “ Ca ira " 

East Yorkshire Regiment, “ Yorkshire 
Lass T1 

The princess of Wales’s Own (Yorkshire 
Regiment), ** Ronnie English Rose " 
The Duke of Wellington s (West Riding 
Regiment), “ The Wellesley 1T 
The King's Own (Yorkshire Light In¬ 
fantry}, " Jock of York " (78) 
Leicestershire Regiment, “Komaika ,r 
The Oxfordshire Light Infantry, " Nacht- 
later in Grenada " 

The and Oxfordshire Light Infant ry 
" The Lower Castle Yard” (TB) 1 
i 5 t and 3 rd Bate Duke of Cambridge* 
Own (Middlesex Regiment) 
and and jtJi Halt, Duke of Cambridge s 
Own (Middlesex Regiment) (78) 


B. 598v 


The figures in brackets at end of selections 
indicate the speed at which the records 
sho uld b e played 


148 







































The&e records should be played with “HisMaster^ 
Voice'*needles* so[d only in boxes bearing our 
copyright picture“His Masters Voice" on the lid. 


THE COLDSTREAM GUARDS-continued 
IN PANTRY —continued 

I CM neb double-sided plum label 

r The Royal I rish Regiment t ** Garry Owen " 
The Royal Irish Rifles, "Off* off said 
the stranger M 

The Connaught Rangers, " St. Patrick’s 
Day " 

The Prince of Wales Leinster Regiment 
n (Royal Canadians), "The Royai Cana- 

BSM i rtians 11 (78) 

The Bedlordshire Regiment, " Mundy 
Imata n 

The King's (Sliropshire Light infantry)* 
" Old Towler ” 

Army Service Corps, “ Wait for the 
uagen ” (78) 

fThe King's Own Scottish Borderers* 
*■ Blue Bonnets over the Border M 
The Cameronians (Scottish Rifles), 
*■ Within a mile of Edinboro* Town " 

B 601-{The Highland Light liilantry* "Whistle 
o’er the lave o't ’’ 

Highland Regiments,* 1 Highland Laddie " 
(78) 

^God save the Kiag (78) 

BUGLE CALLS OF THE 
BRITISH ARMY 

lCMncfc double-sided plum label 

'Tire Charge, The Alarm, Officers' Call, 
Troop, Battery or Company Sergeant- 
Majors', Colour-Sergeant s', Quarter¬ 
master-Sergeant of the A,SC* or 
R.A.M.C., Band Call,, Drummers or 
Buglers, Orderly Sergeant, Orderly 
Corporal, Signallers, Pioneers, Cyclists, 
Orders, Orderly Room, Post Call, 
AVaroinfi for Parade [78} 

B. 602^ Quarter Calls beiore Parade, Tail In, 
Dismiss or No Parade, Recruits'Parade 
or Ride ; Watering Order—Mounted 
Infantry ; Stables—Mounted Infantry ; 
Feed—Mounted Infantry; Hay up or 
litter down. Parade for Guard, Parade 
for Picket, Fatigue, Defaulters, Sick, 
School, Rations, Forage, Alarm for 
troops to turn out under arms, fire 
Alarms (78) 

Officers' Dress for Dinner, Officers' Dinner, 
Sergeants’ Dinner. Men's Meal, t?l 
C all; Men’s Meal, znd Call; Salute 
B. a03< lor Guard, Rouse, Reveille (78) 

Retreat. Tattoo, First Past. Tattoo, 
Last Post. Lights Out, Continue, 
Stand Fast, Double (78) 


C. IDS 


C 102 


104^ 

mi 


mi 


107 < 


C. 108 


12 -lncb double-sided plum label 

f " Lucrezia Borgia, 1 " Selection *Donizetti) 

i (80) 

L" Der Fretschiitz " Overture (Weber) (81) 
f " The Gondoliers," Selection 1 (SuJVn-tfhi) 
(81) 

The Gondoliers," Selection II (SwBiVan) 
(81) 

Victory and Thanksgiving (Partridge) 4,31) 
Vafse Roy ale (Partridge) (SO) 

" Hadden Hall," Selection (SttUhan) {31) 
"The Coon's Patrol" (Latter) (811 
" Messiah," All we like sheep (Handel) (83) 
" Messiah," O Thou that tellesi (Handel) 
(82> 

Triumphal March of Boyards (Hatvorsm) 
(81) 

HI A ban ico (Jnvaloyes) (81) 

"Merry’ Wives of Windsor" Overture 
(Nicolai} TSl) 

" Ftngai's Cave ” Overture (\f emlehsahn) 

( 80 ) 

" Trial bv Jury," Selection (Sirl/nan) (Si) 
" The Sorcerer," Selection (Swiff juju) (81) 
Coronation BelEs (Partridge) (80) 

Folic Bergere ( Fletcher ) (81) 

Reminiscences of Scotland, Part 1 farr. 

by Ft el Godfrey ) (80 i 
Reminiscences oi Scotland, Part |] (SD) 
Land of Hope and Glory (Eifior), Comet 
Solo by SergC Hawkins (81! 

Musica Proibita (Gmdaldon) (81) 

" LTtaiianain Algeri " Overture (Rossini) 
(81) 

C apricho Espaffol (' 1 Moriama"— E Spinoza) 

m 

f “ Pique Dame " Overture (Svppe) (80) 
114-4 Morning, Noon and Night Over*ure 
l [Svppe] (80) 

-,c/"Oberon " Overture (B'eAer) (80) 

11& YVsvlse Triste ($*Mi«sl (81) 

..-/Norwegian Dance (Grtrg) (80) 

116 \ Marche Hongroisc (Benia*) (81) 

f Fanfare and March of the Silver Trumpets 
...J (Vivian:) (81) 

11 f 1 Marche Russe (" Ballet Russe Luigim) 

t (SB 

/The Dead March in " Saul " (Hfindcl) (80) 
115 \Chopin's Funeral March (SO) 

'Fifmette Intcnncrzo (Fletcher) (80) 

118 i. Nell Gwyn Dances, Nos, J1 and III 
L (German) (81) 

F Egmont Overture (Beethoven) (81) 
l20y " Barber of Seville " Overture [floss ini) 

I (Bl) 


109 V 

lioi 


mi 


112 < 


C. 113 





































Band Record s 


THE COLDSTREAM GUARDS—couftpii/tfi 


12 -inch double-sided plum label 

Students’ Songs No, I. (art. by Shiblcy 
Douglas) (81) 

Students 1 Songs* No* IL (arr. by Shiplty 
Douglas] (SI) 

Students' Songs* No. HI. (arr, bv Shipley 
Douglas) (81) 

Druid's Pirayt-r Waltz (81) 

" Yeomen ol the Guard,'* Selection I. 
(Suhivan) (81) 

“Yeomen of the Guard," Selection II. 
(Sullivan) (01) 

"The Arcadians*" Selection I. (Afonr&fcm 
and Talbot) (80) 

" The Arcadians. “ Select ion II. (Monckton 
and 7'albot] (80) 

Ballet Egypt len T Nos. I and IL (LutgrBi) 
(81) 

Ballet Egvptien* No. lit. (LwiffiBi) (81) 

Ballet Egypt ten, No. IV* iLWgimj (00) 

" Genevievede Brabant/'Selectinti fCWm- 
bach) (Si) 

" Our Miss Gibbs *’ 1 Selection I, [Moncklon 
and Cary U) (SOj 

■' Our'MWs Gibbs," Selection II, [Afonck- 
tun and ^o/yM) (80) 

Evening Hvnm and Last Fast [Matketmc- 
Rogan) (32) 

The Moon hath raised [Benedict (Cornet 
Duet by Musicians Hawkjxs and ,Wehr) 


C. 121 
C. 122 

C. 123 

C. 124 

C. 128 
C. 128 

C 127 

C. 128- 

C* 129 ^ 
C* 1301 

C. 131 h 

C. 132-i 
C* 133^ 

C. 134-| 
C. 135* 


“.^aust/ 1 Selection (CreHfwtf) (81) 

" Lcs Cloches de CorncvIUe/' Selection 
(Ptaniufttc) (80) 

Selection from Overture “t 8 ia " [Tchai¬ 
kovsky) (80) 

“ Zampa " Overture (herald) (81) 

■" Patience," Selection (Nid/iran) (81) 

Grace! ill Dance from ■* Hen nr VIII. 1 * 

(SwtfiKiH) (831 

■'Tancredi" Overture (fl(jij*ni) f7fll 
"Ira Diavola'' Overture (Auber) (81) 

Hungarian Rhapsody fpMtm (78) 

Syinphopje Pathol ttpieTT cka ikovsky) (78) 

** Piratwof Penzance*"Selection (Sudivaw) 

<ei) 

" Iolatithe," Selection (S^Mti'an) (77) 

" Peer Gynt/ J Anjtea's Dante and Iri the’ 

Hall oi the Mountain .King (Grieg! (80) 

Wedding March [McndAssohn) (70) 

"The Girls of Got ten burg/’ Selection 
(Mancklon and Caryll) (79) 

. “ Miss Hook or Holland." Selection (77) 

*««TTatiithSnser,"Grand March f|I'ae#«r){78) * *>j, 

■ Overture " 1812 " [TchaiMovsky)( 78) I 


235^ 


237 < 


C, 136^ 
C. 


C. 


191 ^^ akpr ?*!! — L -- (31 ) 


C. 192 


194 < 
198 ■? 


199 < 


C* 200 


SO 3<j 
206*1 


iuaker Girl," Set. II. Wonchtin) (81) 
Pniicem aid's Ho] id a v Oncost cp (Pain?) 
(31) 

Wee Macgregor Highland Patrol idinmi 
(30) 

Le Domino Noir 1 ' Overture [Aubcr) (SO) 
Bronxe Horse Overture fjf uber) (81) 
Amina—Egyptian Serenade (l. incite) (31) 
Si f-’tats Roi." Overture [A dam) (81 1 
Sunshine Girl," Selection I. ( Rubens j [81] 
“ Sunshine Girl," SeL If. (ifuhenv) (SI) 
The Geisha," Scl 1. [Sidney Jones) (81) 
The Geisha ” SeL IL (Sidney Jones) (81) 
Come sing to tne (TJiowi^scui, arr. Gy 
Frank Winlerhottom) (Cornet Solo by 
Corporal W. But cm) (81) 
ipsy Love Waltz (LWiar) ( 01 ) 

Mirella Overture [Gounod] (81) 

Marco Spada Overture (Akiber} (81) 

"La Ponp^e,"Selection L [Audran) (SIS 
“ La Poup£c/‘ Selection II. (.1 udran) (80) 
Marche Mil it a ire [Schubert) (81) 

La Relne de Saba," Grand March 

(GbiffioJ) (81) 

"Messiah/' Lift up your Heads {Bdndd) 

(30) ■' 

Messiah," And the Glory of the Lord 
(Httndcl). (81) 

" Ludine ■ Overture (Wallace) (81) 

Crowm Diamonds Overture (ditorr) (81) 
Gipsy Love/* Selection I. {Lchar) (81' 
Gipsy Love/’ Selection IL [Lchar) (8If 
“ Polohia " Overture [Wagner) (80) 
Predosa Overture ( Weber] (01) 

" LItopia* Limited/' Selection (5gHi'r. , ^n) 
(81) 

La Mascotte " Selection [A udran} (81 1 
La Sircne Overture [Auber) (80) 
SemiraTiiide " Overture (ffosrtm") [SB 
Cuss^nNoisette (Nutcracker) Snlic"— 
Mini dure Overture (jfrAuik'rjsfcv) (BN I 
“Casa^'Xoisctte (Nutcracker) Suite”-* 
Dance ot the Sugar-plum Fairy {Tckai' 
hovsky) (80) 

" Casse-Noisctte (Nutcracker) Suite"— 
March and Russian Dance (Trepak) 
[Tchaikovsky) (SO* 

"Casse-Notsette (Nutcracker) Suite"— 
Arabian Dance ( Trkaiko$*sky} (80) 

** Casse'Nnistitc (Nutcracker] Suiie"— 
Reed Pipe Dance and Chinese Dance 
240 < (T Chaikovsky) (SO) 

41 Casse-Noisette (Nutcracker) Suite "— 
Ktciwer Waltz (rrAJtJtcrsAyl (80) 

Li Falka," Selection I. (Cftfttijfltgrttf) (81 
IJ Falk a," Selection -II ] (£ikai.i>m|!Ji£j <B 


C. 307 

C. 211 
C + 

c 
c + 


217 < 
234^ 


g, 238 


C 239 
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THE COLDSTREAM GUARDS— coniinued 


12-inch double-sided plum label 


Sc- 


C. 242 


C. 243 


C. 245* 

C 248- 
C. 247 

C. 248- 


C. 279 


C. 282 


' Grand Duchess ol Gerolstein," 
lection I. ( Offenbach ) (81) 

“Grand Duchess ot tierolstein," Se¬ 
lection II; ( Offenbach ) (81) 

’(a) Sercnata (Moszkovski) ; (6) Pastorale 
I (“Philemon ct Baucis ”— Gounod) (81) 
(a) Chanson Triste; ( 6 ) Chanson Huin- 
oreske {Tchaikovsky) (81) 

Light Cavalry Overture (Suppe) (79) 
"Le Proph^te"—Grand March (Meyer¬ 
beer) (80) 

’ Mazurka and Valse Ballet Music (“ Cop- 
pelia "—Delibes) (80) 

" Bohemian Girl/' Selection ( lialfe ) (81) 

* II Conte d’Essex ( MercadanU ) (80) 
Raymond Overture ( Thomas ) (77) 

“ Boccaccio," Selection I (Suppe) (81) 

" Boccacdo," Selection II (Sup/wl (81) 
'Three Symphonic Dances, No. I (Grieg) 
(81) 

.The long day closes (Sullwan) (81) 

Suite from “The Miracle"—Procession 
aud Children’s Dance (Humperdinck 
arr. by Wi/tterboUom) (80) 

) Suite /rom “The Miracle"—The March 
of the Army and Dead Motii (80) 
Tann)i4uscf"—Pilgrims’ Chorus (Wag¬ 
ner) (80) 

Lohengrin"—Bridal Chorus (Wagner) 

(81) 

The Girl in the Taxi," Selection (Jean 
Gilbert) (81) 

Rose ol Castille/’ Selection (Dal/e) (81) 


C. 283 


k to* 
f " Th 

< GU 

l" Ra 

f" II Trovatore/’ Mi^etere (Verdi, arT. by 

< Franklin) (81) 

l Die ‘ Hi 

II 


Lorelei Paraphrase (Hesoadba) (81) 
Princess Id*/’Select Ion I ( Sullivan , arr. 
by Winlerbotlom) (81) 

Princess Ida," Selection II (81) 

Mignon" Overture (Tkonun, arr. bv 
Rogan) (80) 

C. 287 “ Swan Lake Ballot "—Dance of the 
Swans; Hungarian Dance—Czardas 
„ (Tchaikovsky) (80) 

f Reminiscences of Verdi—Part I (arr. by 
t. 288 F ' Godfrey ) (80) 

Reminiscences ol Verdi—Part II (arr. by 
F. Godfrey) (80) 

Reminiscences of Weber—Part I (arr. by 
F. Godfrey) (81) 

Reminiscences of Weber—Part II (arr. by 
F. Godfrey (81) 


C. 297 


C. 810 


C. 311< 


C. 835S 


’Review of the Brigade of Guards (held 
in Hyde Park, April 28 th, 19 x 3 ), 
Part I (78) 

Review of the*Brigade of Guards (held in 
Hvde Park, April aSth, tgn). Part II 
(78) 

/Fugue in G minor (Back) (78) 

\ Fantasia in G Minor (Bach) (78) 

? “ Fidelio ’’ Overture (Beethoven) (79) 

Le Dieu et la Bayadere—Overture 
(AUber) (79) 

“ A Dream of Egypt ” Suite—( 2 ) Within 
the Sphinx’s Solemn Shade— Pome¬ 
granate in your Mouth (Woodforde- 
Finien , arr. by Fletcher ) (78) 

" A Dream of Egypt * Suite—( 4 ) I 
awakened when the moon'(Woodforde- 
Ftnden, arr. bv Fletcher) (78) * 
Meistcrsingcr “ Selection, Part I 


C. 337 < 


C. 344/ 


C. 359*1 
C. 365 <| 
C. 370^ 
C. 888 s 


C. 389 


Meistcrsingcr 
(Wagner) (78) 

" Meistcrsingcr " Selection, Part 11 
(Wagner) 78) 

"A Dteam of Egypt"—Introduction 
and Beside the ‘lonely Nile (V/ood- 
forde-Finden) (79) 

" A Dream of Egypt "—I envy every 
circlet ( Woodforde-Finden ) (79) 

Sirilietta—Serenade (Von BJun) (79) 
Turkish Idyll (Hays) (7&) 

Estudiantina—Valse (W aldtcufel) (78) 
Morgcnblatter—Valse (J. Strains) (78* 

Les Sir ones—Valse ( Waldteu/d) (79) 

Indigo Valse (Sfranss) (79)' 

Bal Masque—Valse Caprice (Fletcher) (78) 
Santiago—Spanish Valse ( Corbin ) (78) 
Sicilian Vespers—Ballet Selection (Verdi, 
arr. by Ruga ►«) (79) 

Sicilian Vespers—Selection (Verdi, arr. 
Vy Rtgan) (79) 

Orphee aux Enfers-^-Selcction I (801 
C. 393«( Orphan aux Enters—^election 11 (Offers- 
. back) (80) 
fMerrie England—Fantasia (German) (78) 
C. 397< Demoiselle Chic—Intermezzo "Parisian 
L Sketches ” (Fletcher) (78) 
fUBacio (Arditi, arr. by Rogan) (Comet 
Solo bv Corporal G. Morgan) (80) 
D’ye ken John Peel—Descriptive (arr. by 
Shipley Douglas) (80) 

The Friendly Rivals (C. Godfrey) (Cornet 
Duct by Corp. <2. Morgan and Musician 
G. Barr) (79) 

By the Swanee River—Descriptive 

(. (arr. by Myddleton) (79) 
r A/ei J" Florodora—Selection I (S/narn *79) 

v* I < p 


C. 402 < 


C. 403< 


Florodora—Selection 11 (Stua>t (78) 


These records should be played with “HisMasberfc 
Voice" needles, sold only in boxes bearing our 
copyright picture "His Masters \feice" on the lid. 
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TilE COLD ST REAM GUARDS-t^inu^ 

13-inch double-si tied plum Eab-et 

The Empire March (Sanil^y I arr FUtcker) 

m 

.A Dervish Chorus (Set**) [0Gl 
The Emerald Isle* Selection t. (Sullivan 
J and German) (SO) 

* The Emerald Isle, Selection II. [Sritfma* 
and German) (80) 

The Country Girl* Selection I. ( L Vowr£fi??i) 

(BO) 

Tli'’; Country Girl, Selection II. {Monckton) 

m 

Reverie—Valw (WatdUufft (78) 

Valse—A Tol (Watdieufd) (78j 
"The Seasons' 1 —'Part L, barcarolle and 
Valse (GJoa«i*uovl (78) 

“The Seasons M —Part 11.* Petit Adagio 
Bacchanal (GJatoun/jv) (IS) 

The Sorcerer—Selection J* (.VuHirdn) (78) 
The Sorcerer—Selection IT (Sullivan) (78) 
La Reine d^ Saba—Allegro, Andante 
C. 468 { Moderate, Allegro (Gounod) (78) 

Le Domino Mcir—Selection (.4 w£kt) (78) 
Olivette—Selection I. [Audran) (79) 
Olivette—Selection IL (.-Lsdra-e) (791 

(a) Song or the Boatman on the Volga 
(arr. by Rogan) (79' 

(b) Russian Dance (arr. by Bogun) (79) 
L'Etoile du Nord—Selection (A/g ye^bar) 

(TO) 

Romeo and Juliet—Ballet Music; Part I. 
(Gounod) (79) 

Romeo and Juliet—Ballet Music, Part II. 
(Gounod) (79) 

Among the Flowers (Mascherani) (80) 
Rendezvous—I ntermezio {A letter) ( (8) 
Carmen—Ballet Music, Part I, tBizet) (70) 
Carmen—Ballet Music, Part II. (Bird) 
(79) 

Incidental Music to " Monsieur Beaa- 
canTe,” Part I. [Bosse, arr. Wittier* 
bottom) (78) 

Incidental Music to M Monsieur Beau- 
caLrc," Part II. (Btwstf, arr. (Vinter* 
bottom) [781 

Rose Mousse (Bose) (79) 

Minuet—" Samson ” (Hdndd) (79) 

La Belle—Selection (Offenbach) (70) 
Ruddigorc—Select loti fSirtfcuttif) (79) 
Flower of the Forest (79) 

C. CaO-f A Sleigh Ride Polka—Descriptive (Jallien) 
(70) 

Reminiscences of Rossini (arr* by F. 
Godfrey) (78) 

Three African Dances (Montague Bing) 

am 


C 4GS« 


C. 415 


C. 416 


C. 483^ 


C. 485 < 


C. 468 J 


C. 579 c 


C 59 ii 


C, 589 


C 614 


C 6lb{ 


C 887. 


C 651- 


C. 700s 


C- 707 < 


C, 714 < 


f Sextet " Lucia dl Lammermoor” (Bout* 
‘ xrtti) (79) 

Ma&atiirMo—Overture (.^uftirr, arr. by J, 

, Cready) (79) 

Grand Patriotic Fantasia—Festival o! 
C 706 ^ Empire, Part I. (arr. by Bogan) (75) 
‘ J Grand Patriotic Fantasia—Festival oE 
Empire, Part II. (arr. by Bogan) (75) 
Grand patriotic Fantasia-Festival of 
Empire, Pari III. (arr. by Bogan) (78) 
Grand Patriotic Fantasia—Festival of 
Empire, Pari IV. (arr. by Bogan) (76) 
1 HiLS. Pinafore," Selection I. (SwILlim, 
arr. by F. Godfrey) [79) 

1 H.M.S. Pinafore,” Selection IL(5«lhi'ia, 
atr. by F. Godfrey ) {79} 
r 7 jj. f Polonaise," Life for the C^ar” (Glinka) (SO) 
v ' m V‘ Norma " —Overture (78) 

r 7 nif" Maritana M —Selection I. [tFalWe) (78 
Iai \ u Maritana Selection II, (Waif tut ) (75) 
' Military Tat too—Part I. (Soloist, Edward 
Halla su) (arr. by Bogan) [79) 
Military Tattoo—Pan 1L (Soloists, Ernest 
Pike ami Edward Hallakd) (arr. by 
. .Kogan) am 

"Church Parade—Part I, (Soloist, Petih 
1 Daws on) [arr. by Roga n) (18) 

Church Parade—Part IL (Soloists, ERtfrrt 
Pike and Peter Dawson) (arr. ty 
. Bogan) (78) 

F Fantasia on American National Airs— 
Pan I. (79) 

Fantasia on American National Airs— 
. Part IL (70) 
r* annf i4 Stabat Mater,” Overture (Rossim*) (781 
L. H^^Soidiers* Chorus. ** Faust " (Gounod) (79) 

“ Madame Favart," Selection L (Offen¬ 
bach) (79) 

"Madame Favart," Selection JI. (Offe* 

-uM u Tambour Major," Selection 
L (The Daughter of the Drum MajcffJ 
(Offenbach) (78) 

“ La FlUfl du lam bo or Major," Sel<c f . ion 
II. [The Daughter of the Drum Majoi) 
(Offenbach) [781 

' A Comical Contest—Burlesque (C, Godft*f\ 
[78) 

American Fantasia—Happy Days in Dixte. 
or Life In the old Plantation [Bidgoodl (7®! 
* 1 The Vikings 1 '—Dr a mntic Overt utt 
Part I. (I/o/bwifin) (78) 

" The Vikings "—Dramatic Overture. Part 
d II. (Hartmann) (7B) 


C, 772 


C. 788{ 


C. 799 < 


C. 812 


C. 815 


C. 825 


C, 837 


The ftoures In brackets at end of select 


i he hmjres in brackets at end or i 
indicate the speed at which the 
should be played 



152 












































Band Records 


J/g) 



THE COLDSTREAM GUARDS—nutfmiwi 
L2-lneh double-sided plum label 

f Love*s Garden o i Roses iHaydn If oodTj 
(Cornet solo by Cpl. G* Morgan) (79) 
Solvrdg; T 5 Sang (" Peer Gynt "— -Grieg) 
(Cornet sob) bv Cpl. G* Morgan) (791 
Doges March f" Merchant of Venice + '— 
Rossi) (79} 

“LTt&liana in Algcri"—Overture (tfos- 
slm) (791 

14 Scbtlaud’s Pride '* (National Fantasia) 
Par! 1 (arr. and selected by Otartei 
Godfrey) (79) 

" Scotland's Pride “ (National Fantasia) 
, Part II (79} 

' 14 Aida," Selection I (Verdi) (79) 

\ 44 Aida," Selection II (Verdi) (79) 

^Onr Bluejackets—Naval Patrol {Rimmer) 
(79) 

Life on the ocean (A Nautical Selection) 


C 842 < 


• 869 


870 


884 


888 


BB7 


931 


sis 


627 < 


m 


951 


{fli«dtB£) ( 79 ) 

“* Reminiscences of Sullivan ** Part 1 (arr. 

by Winterbattom) (79) 

" Reminiscences of Sullivan." Part II (air, 
by Winterbottom) 179) 

Missouri Waltz [Eppei, arr, toedn) (79) 
Little Mi® Melody—Waltz ("The Boy") 
(Monckion) (79) 

" The Lilac Domino ”—Waltz (Cuvillier) 

m 

Hullo, Girls! — Two - Step (" Hullo, 
America hh ) (Fihc*) (79) 

Give me the moonlight — Fox * Trot 
j (“ Hullo, America ! ") (Lon Titu*) (79) 
) Hello, Hawaii! how are you ?—Fox- 
X Trot (S&tawrfr) (79) 

'The tickle-toe—One-Step [ffirsch] (" Going 
Up '1 (79) 

Over there—One-Step [Cohan] (79) 

" Victory and Thanksgiving ,' 4 
(Partridge) (79} 

14 Victory and Thanksgiving M —Part It 

York 11 Maata.1 

(Keeker) (79} 

" The Belle of New York / 4 Selection II 
(Keeker) (79} 

venmlque'/’ Selection, Part l [Mes- 

rrtgfr) (78) 

“ Vcronique / 1 Selection, Part II (Mrs* 
soger) (73} 

44 Dorothy / 1 Selection, Part I (Collier) (79) 
" Dorothy," Selection, Part II (Cellfcr) 

(79) * 

"San Toy," Selection I (/onzs) (79) 
‘"San Toy, 4 ' Selection 11 (Jones) (79) 


Part I 


C. 952 


€. 958 


r M Toi 
J Go 

1 ** Tor 


Tom Jones / 1 SfTeclion I (Edward 
German) (79) 

Tom Jones, M Selection II (Edward 
German) (79) 

Faust updo-date " (Burlesque Opera) 
Selection 1 (Luts, arr, Godfrey) (79) 

" Faust up-to-date," Selection II (79) 

" Rip Van Winkle/' Selection 1 (Plan- 
auette] (79) 

" Rip Van \\ inkle," Selection II (79) 
'"The lie lie of Mayfair ,* 4 Sc lotion I 
907 ■, f Stuart, arr. Retford) (79) 

. " The Belle of Mayfair," Selection II (T9) 

+l Camv. ii up-to-date (Burlesque Opera) 
C* 973J Selection 1 (Lute, arr + Godfrey ) (791 

" Carmen up-to-date , 11 Selection It (79) 
r qqf J" La Cigale," Selection I (.4 if</ran) (7 1 
L " LaCig * “ - ‘ ■ - 


i Cigaie," Selection II (79} 


C. 979 


(Conduced by Lieut. R, G, EVANS) 

12 -Inch double-sided plum label 

Pompon," Selection l ( Lecocq , arr, 
■<•)') (79) 

impon/' Selection II (79) 


T " I jh Pom; 
< Kappey) 
L 41 Le* Pomp 


BLACK DIAMONDS BAND 

10-inch double-sided plum label 


B. 478 


TNcw Year's Eve (with chorus) (SO) 

J DESCRIPTIVE 

1 British Troops passing through Boulogne 

l (78) 


12 -inch double-sided plum label 

Hunting Scene tftueahssi) (8L 
Turkish Patrol (il liek&etis) (82) 
r iun / Gold anti Silver Waltz (Lebar) (81) 
1 *W< Vtouj on EaTth W al!z (Lrm-A<) (7Bl 


C. 139 ' 


THE GARDE REPUBLICAINE 
BAND 

12^1 rich double-sided plum Inhcl 

r TK/Manhl Italiemie (AVus^uu) (75* 

" “ \ Bmue ou blonde—Valse ( iVaSdteufet) (7B) 

METROPOLITAN BAND 

IQ-lnch double-sided plum label 

f Svrupathy Waltz (Fi-iutf) (78) 

B. 259 < Who paid the rent for .Mrs. Rip Van 
X Winkle ? Medley (79i 


These records should be played with * His Master^ 
Voice"needles, sold only in boxes bearing our 
copyright picture His Masters Voice, on the lid. 


U - 


153 



































METROPOLITAN 

BAND 


DANCE 


ID-inch doubly-sided plum label 

ti otaq f Valse June—Hesitation (79i 

D - l Hesitation Waltz (KRcAwatm) (79) 

12-inch double^sided plum label 


C, 384 


C. M2 
C. MS 


C. 604 


C- 671 


C 726 


C, 728 


C 781 


C. 817 


C. 818 


' bled'Amour-—Walt* Hesitation (Fdrcartfs) 

W) 

Barcarolle—"Tales of Hoffman" Walts 
Hesitation ( 78) 

r All aboard tor Dixieland—One-step (Cut* 

( 80 ) 

Rose in the Bud—Valse (Dorothy Forster) 
(78) 8' 

J Ticking Love Taps-—Fox Trot (78) 
k By Heck—Fox Trot [Henri) (78) 
Maurice—Waltz Hesitation (781 
Music Box Ray—Fox Trot (Roberts) (78) 
Chin Chin—Fox Trot (Carv/lj (7Sl 
To*iiight h s the Night Medley—-Waltz 
Hesitation (flwftepjo (78) 

' My Bird of Paradise Med ley—Fox Trot ( 78 ) 
I'm on my way to Dublin Bay Medley—- 
One-step (78) 

' Hal!-Past Eight "—Waltz Ut&bens. arr. 
by HiRg$} (79) 

A Broken Doll—Fox Trot {J* IF. Tate, arr. 
by Pettier) (79) 

1 The Happy Dav ”—Fox Trot (Jones amd 
Rubens) (79) 

1 The Happy Day "—Waltz (Jones and 
Rubens, arf* by Higts) (79f 
' The Long* Long Trail—>Valt?s (gltiati, arr. 
by Yearly) (79) 

The Peasant Girl—Waltz Medley (79 1 
“The Birjpr Boys are here "—Waltz (Hat 
D- Ayer) (79) 

/* High J i tilts One-step or Fcx Trot 
(arfi by. Samuil (79) 

■■ Bnc-h-Brae "-VVahz (Afo/ir&ton, arr. 
by //. M. Higgs) (79i 

You’re here and I r ni here—Medley One- 
step (Kern) (79j 

'Tina "—Waltz (Rubens anJ Woott, arr. 
by Higgs) .791 

Maid in America Medley—Fox Trot (78) 

1 Sphinx Wait* (Fra wt> Pofiy\ (79) 

“ The Maid oi the Mbdto'ralfts'**—Waltz 
(H, Fraser-Simsort) (79) 

’Welcome. Honey, to the old plantation 
home—Medlev One-strp (Gamble) (79) 
Arizona—Fox Trot (Afcfrq&r Gideon, arr. 
„ by Herman Darewshi) (79) 


C. 8t9 
C. 820 

C, 821 
C. 87S j 


f Bugle Call Rag—Fox Trot (Morgan) !?fr 
l Ole Virginny—-One-step {Zatneenikt 79' 
bailing up the M-mriy Lee—-Medley One- 
step (Marsnadi (79) 

I That Dandng Melody—Fox Trot (arr. b? 
Daren^fr:) (“Topsy Turvy ”) (79) 

'* Carminetta fV-VaBe (Darejcski) (79* 
Waltz we love—Waltz, (La Valse que noifi 
aimona) f A. Vessay) (79) 

Have a heart Medley—Fox Trot (79) 
McKee’s Orchestra 
.Riverside Bells—Waltz (McKee) (79) 


METROPOLITAN MILITARY 
BAND 

12 -Inch double-sided plum label 

f Allies in Arms. Selection I, (Containing 
" Hearts of Oak/’ *' La Brabanconne 
(Belgium),, “ St. Patrick, M “ Russian 
Hymn," “ Rule, Britannia / 1 " Sec the 
r ~ 7fl j Conquering Hero," Finale) (78) 

“ 9 Allies m Arms, Selection It. (Cnniainins 
44 La .Marseillaise/' " The Garb of Old 
Gaul / 11 “The Maple Lea!/' “March 
Reale M (Italy), 44 Men ot Harkcti, 1 " 
".God Save the King ’*') (78) 

PIPERS AND DRUMMERS OF 
HIS MAJESTY’S SCOTS 
GUARDS 

10-inch double-sided plum label 

L Land o' the leal (Traditional) (801 
Medley March (Traditional) (80) 

March Past of the Cameron Hlglilanrieis 
n m j and Gordon Highlanders (78) 

4 \ March Past of Royal Scots and Royal 

' Highlanders (78) 


OPAL MILITARY BAND 

10 -Inch double-sided plum label 
*, ftflt / The National Feodbfe* March [Sousa? (79) 
d. Th# Thunderer March (Souraj (79J 
n fl Q f> i The Gladiator March (h'euja) (79) 

l The Kansas City Star March ( Liberati) (79) 


B. 12t< 


R 79 „/Big Guns —March Mrotol (79) 

4 "1 Washington Grays—March {Gra/ulla) (19) 
fThe London Scottish—March (H- £■ 
n 707J Main, 

0 - 797 1 U Pt Gt 
L fcnttii 


The London Scottish—March (H- 
Haines) (79) 
p T Guards, and at 'em (Gordon Mae- 
kentie) (79) 
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B 849 < 


B 981 < 


OPAL MILITARY BAND —continued 

'Arabia March (Buck, arr. by Alford) (79' 
The Band ok H.M. Coldstream 
Guards 

A Trieste March ( Carosio ) (79} 

^Lorfaine (March Majestic)" (A ugarde) (79) 
Coldstream Guards Band 
LMarch* russe (Game) (79) 

12-inch double-sided plum label 
["The League oi the Nations March (Mdore) 
r an? ' Mayfair Dance Orchestra (79) 

] Arabian Nights—One-Step (David and 
l Hewitt) (79) 

ORIGINAL DIXIELAND 
JAZZ BAND 

10-inch double-sided plum label 

f At the Jazz Band Bail—One-Step 

(I.arocca 


B 1021 


B. 1022- 


(Larocca Shields) (79) 

I Ostrich Walk—Fox-Trot 

, Shields) (79) 

Bluin’ the Blues—Fox-Trot (Ra^as) (79) 
k Sensation Rag—One Step ( Edwards) (79) 


PRYOR’S BAND 

(conducted by Arthur PRYOR) 

10-lnch double-sided plum label 

n OAA f Whistler and bis dog (Pryor) (78) 

Warbler's Serenade (Perry) (78) 

12-inch double-sided plum label 

* Madama Butterfly," Selection (Puccini) 


f*‘M 

C 858< (79) 

L Dream Pictures (Lumbye) (78) 


SOUSA’S BAND 

(conducted by John Philip SOUSA) 

10-inch double-sided plum label 

f At a Georgia C4mp Meeting (Mills) (78) 

B. 248* Melinda’s Wedding Day—Mcdlev (Pianta- 
l dost) (IS) 


0 H 0 0 0 


ORCHESTRAL SELECTIONS 

For Prices of Records see page ii 


C. 635 


ADELPHI THEATRE 
ORCHESTRA 
12-inch double-sided plum label 

/“ Tina,’’ Selection I (Paul Rubens ) (78) 

\ ” Tina,” Selection 11 (Paul Rubens) (78) 
f The Billsticker’s Dance (** Tina ”) (Paul 
C. Ran ) Rubens) (78) 

^ The Dance from *’ Tina " (Haydn Wood) 

l (78) 

f Oyra’s Dance (Howard Talbot) (“ High 
C- 718< Jinks") (T8) 

t Overture (** High Jinks ”) (78) 

[ Tingle ingleing—Fox-Trot <” High Jinks ’*) 
C. 719< (78) 

i. Finale, Act ^ (’* High Jinks ”) (78) 


ALHAMBRA ORCHESTRA 
(conducted by John ANSELL) 
10-inch double-sided plum label 

' The Whistler (** The Bing Boys arc berfe ") 
(Ayer) (78) 

o ft jo ) Nat D. Ayer 

] Another little drink wouldn’t do us any 
hartti ('* The Btng Bor* are here") 
(Ayer) (78) 

12-inch double-sided plum label 

* The Bing Boys arc here,” Selection t 
r meJ (Aytr)W» 

e. “The Bing Boys arc here,” Selection 11 
(Ayer) (78) 


r 1 

C.»74L.< 

l < 


These records should be played with “Hi6Masters 
Voice’*needles, sold only in boxes bearing our 
copyright picture "His Masters \bice~ on the lid. 
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C 678^ 


C. 780< 


C. 845 4 


4LHAMDRA ORCHESTRA —coniinued 

' The Languid Melody (" The Ring Boys ate 
here ” {Ayer) (78) 

Nat D* Aver ami Peggv Phillips 
; If you were the only girl in the world and 
l were the only boy {* % The Bing Boys 
are here ”) {Ayer} (78.i 
14 The Bing Girls are There/' Sol. T* (701 
"The Bing Girls are There/' Sal- IT (70} 
" The Bing Boys oti Broadway '*■—Selec- 
lion L (70) 

'The Bing Boys on Broadway “^Selee- 
_ tton II. (791 

f Sweet Hawaiian Moonlight—Valse Pathe- 
v mat 4 tique (Ktkktmnn) |7§l 

L Delilah—Valse (A’idwflsJ (70) 

THE BEECH AM SYMPHONY 
ORCHESTRA 

(conducted by Sir Thomas BEECHAM) 

12 -inch double-sided plum label 

(""Die Fledermaus " Oyer lure {" The 
c ) Bat ”) (Johann Sfrauss) (SOI 

1 La Sc ala Symphony Orchestra 
£S alut d f Amour (£7jar) (78) 


Paul BIESE AND HIS 
NOVELTY ORCHESTRA 

10 -tnch double-sided plum label 

( When you're alone—Fox Tmt (Spencer) 

B + 1133^ ff*} ~ _ 

1 All St ah Trio 
£ Keep movin'—Fox Trot (Green) (79) 

BIJOU CINEMA ORCHESTRA 

10 -inch double-sided plum label 

|T Thosr bewitching eyes (Af»sfed) (T9) 

Dg Ci root and the Piccadilly 
Orchestra 

I There's a little bit of had in every good 
little girlfOarAfdHrf Darewski) (" Three 
Cheers ") (79) # 

12 loch double-sided plum label 
f The Call of the Angelos—Jnlermrzta 
C. 647-! -Waifo*) [TSf 

£ Seduction—Valse (Cremieu.x' f79] 
f Badinage (Victor Herbert) (76) 

C. 717 ■{ Les Cloches tin Monastic (Monastery 
l. Bells) (HWl [78} 
f Atethea (F. Manns) (78) 
l The Dying Poet (GoOttfeo/ft) [78} 


B.837 < 


C 807 i 


BOHEMIAN ORCHESTRA 

10-inch double-sided plum label 

"Tnles of Hoffmann/* Barcarolle (Off?* 
bath) (70) 

*' The Merrv Widow " Waltz (Lehar) (81 
P Dreadin* (76) 

[ The Choristers* Waltz [Pkelps] (78) 

La Petite Tonkinoisc {Scotto and Christ w:(\ 
(77} 

Intermezzo Rococo (Atetter] (78) 
r Liselotte (Leon Adam) (80) 

L Lancelot (Leon Ad am) (SO] 

12-inch double-sided plum label 

r In the shadows (Finck) (81) 

'* Chocolate Soldier " W.ruz (Oscar SJrdPi) 

(so: 

f Gems from “ Our Miss Gibb* " (with 
Chorus) {Monekton and Carylt] (81) 

| Gems from "The Arcadians" [with 
Chorus) (3foW*fon and Talbot) (80r 


BORODIN SYMPHONIC 
ORCHESTRA 
12-inch double-sided plum label 

* Prince Igor **— Overture, Pan t. {Bor- 
350 < .. ? lin> <™ 


'{: 


Prince Igor Overture, Part II, (B&- 
odin) (79) 


MUNICIPAL 


BOURNEMOUTH 
ORCHESTRA 

(by permission of the Bournemouth 
Corporation) 

(conducted by Dan GODFREY) 
12-inch double-sided plum label 

f Ballet Music of M Henry VUL” (Sdiftf 
C. 34<K S«/nsi (78) 

£ Norwegian Dances (Grieg) (70} 

THE CASTLE HOUSE 
ORCHESTRA 

(conducted by Mr* F. W. McKEE, Director: 
12-Inch double-sided plum label 

fCecile—Waltz Hesitation (McKee) (78) 

C. 375 Esmeralda—Wain Hesitation (Carlo* ■(-* 
L Afettfniia) (78) 


The Figures in brackets at end of selections 
indicate the speed at wK ich the records 
should be played 




































DE GROOT AND THE 

PICCADILLY ORCHESTRA 

UMncJi double-sided plum label 

What happened in the summer time {Ayer) 
(IS) 

I want some loving (Ben Sty ter) (78) 
Temple Beils,” Four Indian Love Lyrics " 
(Woodforde-Findtn, arr by Fletcher) (79) 
Till 1 wake, " Four Indian Love Lvrics " 

m 

Love’s Garden of Boses (Haydn H'ock/1 

(78) 

Mayfair Orchestra 

“To-night's the Night 11 —One-step 

(A’tf&fa.i, arr, by A'feiu) (30) 

I wonder H love is a dream (Dorothy 
Forster) (&0) 

A la hoagroise (Henri) (SO) 

That simple Steladvf* Watch vour Step "] 
(/fifing Berlin) (78) 

Settle down in a one-horse town ( M Watch 
your Step M ) (Irving Berlin) (78) 

A Broken Doll (J. W. Tate) (" Samples " 
Revue} (70) 

Tulip Song (//, Darezrs&l (” Jovlaod") 
(78) 

" A Peri eel Day (Jacobs-Bonth (78) 

«! My Honolulu Girl {Melville Gileon) 
(“ Samples “ Revue) (78) 

" Underneath the Stars—-A Romance 

(Spencer) (70) 

k There’s a long, long trail (Elliott) (78) 

Twas in September [Sdtfkf Hein) (*’ Mr. 
Manhattan ") (79) 


B-395 


B.aOt 


B. 502 


B- 552 


B. 631 


B. 847 


B- 675 


B, 870 


B, 691 


When vouTealidres^r d up and no place to 
k go (S ilvkr §{ fin) ( 1 * Mr. Mauhat tan ’') (79) 
f Down home in Tennessee (Donaldson) (79) 
The Languid Melody (Ayer) ("The Bing 
l Boys ") (78) 

f Down in the Forest (Land on Ronald) (79) 
724 < " La Tosca —Fantasia (Pm* ini, arr. by 
L jTavitFi) (79) 

f Bohemia (Rubens) (** The Happy Day ”) 

i m 

747■{ Lessen 1 and the ThOcadero 

L Orchestra 

O Flower Divine (Haydn I Food) (79) 

It’s a long, long way to my home in 
Kentucky (Nat D, Ayer) (79} 

Something seems tingle-mg I* mg (" High 
Jinks ") (79] 

Love, here is mv hrrtrt (SiletH) (78) 

Arizona {Melville Gideon) (78) 


730 ', 


770 J 


f One hour of love with you ( M . Damr-ski) 
“ (" Hanky-Panky") (79) 

Come back to Ireland and me f/i. IFflAfey} 
(*’ Hanky-Panky ") (79) 

Mv heart lust broke lor you (Dorothy 
Forster) [79) 

A Paradise tor two (The key to your heart) 
iTatc) (" The Maid of the Mountains ”) 
l (79) 

’Tis the Day (Leoncavallo) (79) 

Jean Lenses (conductor) and the 
Trocadero Orchestra 
^ Until (Sai'der^cm) (79 r 
^There's a little bit of bad in every good 
little girl (Clarke and Darewski) ("Three 
B-837-f Cheers ") (70 j 

Bijou Cinema Orchestra 
^ Those bewitching eyes (3/ifsfrrf) (79) 
Hawaiian Butterfly (Basket!* arid Snnfffv) 
(’* Bubbly ,r ) (78) 

Some girl has gel to darn his socks (H* 
Finch) (" Round the Map "j (78) 

A Merry Farewell (Valse Song) (LassfliYly) 
(“Carminetta "J (TS> 

Clicquot (HrDarni'shi) ("Carminetta”) (78} 
Didn’t know the way to (jVeeflt/fl, arr. by 
Sloddof i) (" Arlette "} (79} 

Poor Butterfly! (Hubbell) (78) 

' llulln 1 my dearie (Stamper) (" Zig-Zag ") 

J (79) 

t Smoke Clouds 
Turvy ") (79) 

" Pamela "—VaJse [tforfaid (70) 

3. 903 < ** The Lilac Domino "—Waltz (Cuuilticr) 

^ im 

* For Vctlr love 1 am waiting (CuviUier) 
(" The Lilac Domino ") {79} 

First iove t last love, best love (Nat, />, Ayer) 
("The Bing Boy's on Broadway ") (79} 
Widows ate wonderful fjVoi D. Ayer) 
("Yes. Uncle!") [79} 

Henri Leoni 

Play me that marching melody (with 
Chorus) (LeFeuvtc) (" Yes, Uncle I "J (79) 
Lit tic Miss Melody {3/iwcA/&n)(" The Boy") 


B. 812 


B, 828 


B. 329 


B. 861 


B . 892 


B 893^ 


B. 399 


B. 907 


B. 009 


( Dnretuiki) {" Topsy 


B, 963 


B. 1010 


B. 1026 


I Plr 

L < 

f Lit Hr Miss J 
j (79) 

] U von look 
L Up") (79 

f 
{ 


in her eyes (Hirsch) (" Going 


The tickle toe (H truck) (" Going Up "*) (79) 
B. 982 < The Apache Rag (Draham) (" Tails Up !") 
(79) 


The twinkle in her eye (Bra ham) (" 
U>1") 

A dream ol delight (Nicholh) (79) 

{ The heart of a rose (Nic holts) (79) 
Smiles [Roberts) (79) 


Tails 


These records should be played with M His Masters 
Voice"needles, sold only in boxes bearing our 
copyright picture His Masters Voice! on the lid. 




































DE GROOT AND THE PICCADILLY 
OR CHE ST R A —conim urd 

f Syno, Song ifLeavc It to Jane) (Kent) 
n ifud J (/ftJ 

a. Rack from the land! of yesterday 

T {$tenth) (7ft) 

r Till we meet again {WhiUn^l (7ft) 

B. 1067 < Where there’s a girl there "a a bov (Pctm) 

l Wi ; 

f If you'll loV? me as Llove you ("Bpby 
| Bunting *7 Mr**] (7ft) 

B. 1075-i Walter 1 Jefsterie^ 

[ Oieket in November f“ Baby Bunting ") 
L t Ayer) (79) 

n ; Mammy o' mine ( Einhard) (79) 

15 lima . o^£Lutiful Ohio (Par/) (79] 

f Love jn Lilac Time (79 ^ 

B. 1090 ■ I'm forever blowing babbits (Kenbrovin 

[ and KttktiA.mi 

a trm f Tell die (Korthtmicr) (76) 

- 1101 ’, y ou « d ^ idrpritvd (Berlin) (78) 

f Love’s Cigarette ( u A* Southern Maul ,p j 

| (frwT’SjMfpMf) (79) 

£T ItJK The Great alt? Song (Dark grows the 
I Sky) (“A Southern Maid ”) (Fraser- 
i Sim pat) n) (79) 

f I passed by yobr window (A/ay //. 
B. 1117< firake\ (78) 

L Wail [Guy d'Hardest), (79} 

B im { E1 ^Hcarf* tPadVIa) (79} 


EL 113+1 * 


(79) 


C. 177 < 


C. 410 { 


C, 585 « 


C 597 


l>e plus joti Rive (Anexo ) (78) 

' Piccadilly Grill Waltz ( de Groat} (7S> 

Elsie Janis and Basil Haluu 
V I’ve got. everything I want but you 
{Marshall arr . by Firtfk) (78 1 


I just want yon (Dorothy Forster) (79] 
Alice Blue Gown (“ Irene ’*) (Tierney) 


never realised! Dartfra&i and Gideon )(79) 

13-inch double-si (led plum label 

f Dreaming Waltz ( Joyce ) 08) 

C 176 < Love and Life 1 in Holland Waltz (Joyce) 
1 (78) 

f Ceylon Whispers Waltz (fioMon) (78) 
l A Thousand Ktwui^ Waltz {Joyce } (78) 
/When the Angel us is ringing (Gfant) (79) 

] Mayfair Orchestra 
L Penitence (Joins) (79) 
f Less than the Dust, " Four Indian Love 
Lytles M (Woodfotde-Firtden, arr. by 
P . E, Fletcher) (78) 

f Kashmiri Song. “ Four Indian Love 
Lyrics" ( Woodforde-F arr. by 
P. E. Fteteker) (78) 
f Caressc d 1 Avrj) (de Grant) (78) 


716 i 


C 774 


C 778 


C. 7B4 


f A Little bit of Heaven (BflW) (781 
. 833-! Thevdidn'tbehevemej/ferii) (“To-tngiiii 
\ the Night’”) (78) 

Violin Souk (" Tiua ") (78] 

Serenata {ToselH) (78) 

Every little while (Tate) { M Some pp ) (7ftj 
If you were the only girl (Ay&. 

(“The Bing Boys are Here "J (79) 
just n«y Love (If. Darcuski) (“Three 
Cheers ") (78) 

Jean Tenses (conductor) and th- 
TrDCADBRO ORUrtSTRA 
D&ir Valse {i’lviw} (78) 

Some Sort ol Somebody (A'ent) (" Vanity 
Fair '■) (78) 

AtiV time’s kissing time (Norton) (“ Cka 
Chin Chow ") (78) 

That -dear old home of mine (dyer* arrhv 
Parry) ( u The Bing Girls areTherr 1 ' 
(78) 

Let i he .great big world keep turn ecu 
(Ayer, arr, bv ,SltJdiido*i} (“The bin.: 
Girls are There ") (78) 

Roses of Picardy (Haydn UVod) (7S 
Anv place is Heaveu il you are neat is'- 
(Lfht) (78) 

Parted (iojlf) (78) 

” The Maid ol the Mountains jT? 
Song (Lovu will find a way) [If, Ft>i&f r 
Simson) (78) 

Valse PoudxcefP. Popy) (78) 

Nellie Taylor 

Little Miss Melody (L, Afoscftton) ("Thf 
Boy M ) (781 

The land of happy memories Grantl (7^ 
Louise Leioh and Ran dell 
Jackson 

What is done, you never can dndo (witlj 
chorus) Finale, Act II (Currh:^ j. ■ 
Carr) C The Lilac Domino **) (79) 
Some day Ml make you love me {Ore ranJ 
Ayer, arr, by Stendon) (** Round the 

Map ") (7ft) 

Davy Burnaby 

The dear old days (with chorus) f.Y^ D 
Ayer ) (" Yes, Uudvi "j (7ftj 
En relkant vos let ires (Valse luiw> 
(Masson Kick) (79) 

Eric Courtlano and Joseph F^ 3 ' 
(^Mother (jBo«:6£rg) ('■ S,>!dierBoy ”) (7!s> 
f Txio— *' Samson et Dallla 7 (5fli nl-S*' 1 ■' 
879 \ (79) . ^ 

LFantasie sur “ La Boht'mo rp (PuctfittO D 9 ' 
f “ liadama Butterfly rt Selection [Pin s 
893 J . (78) 

T“ 11 Trovatme V—Fantasy (Verdi) (7ti 


ais^ 


829 < 


C. 833 

C.S58 

C 851 

C. 858 

£ 

C r 



ores in brackets at end of selections 
e the speed at wbick the records 
played 


shoula be 

4“ 
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These recorcU should be played with “HisMaster's 
Voice" needles, sold only in boxes bear me our 
copyright picture "His Masters Voice! on the lid. 


DE GROOT AND THE PICCADILLY* 
ORCH B STR 

ftf you. could care {“ As you were 4J ) 
r on»J (78) 

v ‘ 1 Some day wailing will cud ( ,+ ECU&ing 
L Time ,r ) (CoryB) (79) 


Herman FINCK ‘' r ^ 
ORCHESTRA 

(personally conducts 

FiNCKj 

Id-Inch double-sided plum label 

p tnao/Ybe Dream Girl (Intermezzo) [Finch) (79) 

b. iW»^ Vivdetlll0 (Fijlcfc} t79 j 

O-inch double-sided plum label 

Round ihe Map," Selection 1.179) 
Round the Map," Selection IL {Herman 
Finch] (78} 

Suite from the Ballet ” Tha Origin of Har¬ 
lequin." Piny without words, written 
by J. M. Barrie, Music by Herman 
C. $82’i Finck :—(i) Little Tailors' Dance ; 

(a) Mah's Theme (Valse) i ( 3 ) Boy's 
Theme (Andante) ; U) Country Dance 
(70) 


THE GAIETY THEATRE 
ORCHESTRA 

10-lnch double-sided plum label 


(»nn 

B 98 *i IfcdJey 

L (701 


1 J>et you; (A) The touch of a woman's 
hand (Hirsck) (" Going Up ”} [79) 

| Medley Two-step (i/iVsrA) (" Going Up "} 


12 -Inch double-sided plum label 

r ufli / " Going Up —Selection L (Hifsch) (79) 
u up ^Selection II {Hirtch) (79) 


GOTTLIEB'S ORCHESTRA 

(personally conducted by Mr. GOTTLIEB} 
12 -inch double-sided plum label 

r tTa/Autumu Voices Walt?- (Lirtftfe) (78) 
uw \Glp*y Love Walt*{L^iur) (78) 
r i hi /" Gountof Luxemburg " Wall: (Lehar) (78) 
1B1 \ " Chocolate Soldier ' Waltz (Sfrauj) (78) 
c Claudine Waltz [Zulu eta] (78 \ 

“■ Druids* Prayer Waltz (Davwn) (78) 

C ifto/ Rcv ^ ftS Waltz (Em^ert-C krist tiw) (78) 
Eternal Waltz (Leo FaJi) (78) 


GRAND OPERA ORCHESTRA 

10-inch double-sided plum label 

fPrmludium (Jdmcjddt) ($0) 

B. 174< Mayfair OucUrstra 

t Cornwall March (Bert E Pinson) (80) 
12 -inch double-sided plum label 
‘Count of Luxemburg.'' Selection 1* 
{Lch&r) (81) 

l "Count of Luxemburg/ 1 Selection IL 
JUhar) (81) 

"Surprise Symphony "—Allegro Motto 
(ffuydn) (78) 

" Surprise Symphony"—Andante (Haydn) 

-fSU, Symphony "—Andante Molto 
Moto, and move meat. Fart I. [Beet¬ 
hoven) (78) 

" Pastoral Symphony ,f —'Andante Molto 
Moto. aha movement. Part II. (Beet- 
haven) ( 78 ) 


i j, -1 ] 

f-< 

C - *«(■•< 

Ld 


C. 31 $< 


C. 334 


HUNGARIAN GIPSY 
ORCHESTRA 
IQ-Inch double-sided plum label 

{ "* The Doll Puppchen ")—'Waltz (/ma 

Gilbert) (7ft) 

“ The Doll'' (“ Puppchen J> )—Two-step 
(" You're the apple of my eve ’ ? ) (Jean 
Gilbert) (89) 


IFF’S ORCHESTRA 

(personally conducted by Mr, IFF) 

12-Inch double-sided plum label 

1 Dollar Princess ” Lancers, Figs. I. and 


C. 164< 


■ C. 165 


C. 166 


C. 16 $ 


IL (Foil) (7$) 

“ Dollar Princess rt Lancers. Figs. IIL and 
IV. (Fail) (78) 

4 Dollar Princess T * Lancers. Fig. V. (Fall) 

' Waltz Dream " Waltz (Stmas) (78) 
'"The Merry Widow" Lancers, Figs. L 
and II. (Uhar) (78) 

■ The Merry Widow " Lancers, Figs HI. 
and IV, (78) 

‘The Merry Widow“ Lancers, Fig* V# 
(Uhar) (78) 


__r 





























i 




Orchestral Records 



IFF'S ORCHESTRA— -con timed 

r i b of Caledonian Quadrilles, Fig. V. (73) 
v,. ioj ^ V alse septembre {Godin) (78) 

' Foursome Reel 1 (78) 

Foursome Reel 2 '78) 

’ Lightsome Keel (78; 

Highland Scbottische (78) 

> Blue Danube Waltz (Strauss) (78) 

C. 254-4 Danse du Paraguay Two-step ( VahercL) 
(78) 


C. 229 
C. 230 l 


JACOBS AND HIS 
ORCHESTRA 


TROCADERO 


10-inch double-sided plum label 

“LaBoheme” Fantaisie, Part 1. (Pucctn:) 
(80) 

** La BoMmc" Fantaisie, Part IMFurriwi) 

(80) 

** Puppchcn " — Two - step Intermezzo 
(Jean Gilbert) (79* 

When love creeps in vour heart (Mills ami 
Scott) (79) 

Pleadinc (Wood) (80) 

Demoiselle Chic (Fletcher) (80) 

12-inch double-sided plum label 

The Girl in the Taxi” Walts (Jmh 
Gilbert) (81) 

Un peud’atnour—Milodie (/>o Silesu) (81) 
You’re my baby (Hat D. Ayer) (78) 

Je sais quc’vous ctes jolie (Christine) (79) 

A Tango Dream (Maxwell) (80 

Smiles then Kisses—Waltz (A ncltjfe) (80) 


Jean LENSEN (CONDUCTOR) 
AND THE TROCADERO 
ORCHESTRA 
10-inch double-sided plum label 


B. 162 


B. 231 


B. 274 


C. 233 



B. 701 


B. 747 


B. 829 


and Weniltng) (ll) 

Luvaun (Guitar Solo) 

A Broken Doll (Tate) (” Samples ”) (78) 

> O Flower divine (Haydn Wood) (79) 

Dk Groot and the Piccadilly 
Orchestra 
Bohemia (Rubens) (*' The Happy Day ") 
„ (79) 

Until ( Sanderson ) (79) 

I Dk Groot and the Piccadilly 

I Orchestra 

/Tis the day ( Leoncavallo) (79) 


C. 715 


C. 774 


12-inch double-sided plum label 

Bird of Love Divine (Haydn Wood) (79 
Destiny Waltz (S. Baynes) (79) 

D<*sir Valse (D. Stone ) (78) 

Dk Groot and the Piccadilly 
Orchestra 

Just my love (//. Dareurski) (“ Three 
Cheers ’’) (78) 


JOYCE’S ORCHESTRA 

(personally conducted by Archibald 
JOYCE) 

12-inch double-sided plum label 

Mickey’s Birthday Two-step (Joyce) (78) 
Dreaming Waltz (Joyce) (78) 

A Thousand Kisses Waltz (Joyce) (78 
, Vision d'arnour Valse (Joyce) (78) 
’Remembrance Waltz Uoyce) (78) 

.The Passing o( Salome Waltz (Joyce) (78) 


C. 196 

C. 232-! 


C. 255 s 


THE IMPERIAL ORCHESTRA 

(conducted by Bro. Arthur CRUDGE) 
12-inch double-sided plum label 

f Grand Masonic Selection, “ Companions 
and Brethren,’’ Part I. (arr. by Crudge) 
1 (78) 

C. 418”< Grand Masonic Selection, “Companions 
I and Brethren,’’ Part II. (arr. bv Crudes ) 
(78) (containing traditional Melodies, 
Hymns, Processionals, 8tc.) 

LA SCALA SYMPHONY 
ORCHESTRA 

10-inch double-sided plum label 

f“Thc Valkyrie," Ride o( the Valkyries 
1 (Wagner) (79) 

1 “Lohengrin,” Prelude Act III. (Wagner) 

l (79) 

12-inch double-sided plum label 

•’Carmen,’’ Overture ( Bixei) (TI) 
"Carmen,” Selection ( Bitet ) (77! 

” Cavailcria Rusticana,” Intermezzo (Mas¬ 
cagni) (77) 

“Cavailcria Rusticana,” Preludio (Mas 
cagni) (78) 

’’ Faust,” Preludio (Gounod) (77) 

” Lohengrin,” Overture (Wagner) (79) 
Salut d’arnour (F.lgar) (78) 

The Beech\m Symphony Orchestra 
(conducted bv SirThomas Beerhani 
“ Die Fledcrmaus ” Overture (’’The Bat ”) 
(Johann Strauss) (80) 


B. 311 

C. 428 
C. 429 
C. 430 

C. 431 



l 
































Orchestral Records 




LINCKE’S ORCHESTRA 

12-inch double-sided plum label 

,f Amina Serenade ( Lincke ) (80) 

141 \ Luna Waltz {Lincke) (80) 

MAYFAIR ORCHESTRA 

10-inch double-sided plum label 


6.1644 

B. 174*! 
D. 290* 
B. 677•< 

B 678* 

B. 746■< 

R 768* 
B 783< 
B.810* 

B.811* 

B 827* 

R 836 
R 872 
n :o27 


Babv’s Sweetheart—Pizzicato Serenade 
(Corri) (81) 

Pizzicato " Sylvia " [Delibes) (80) 
Cornwall March ( Berl (Pinton) (80) 
Grand Opera Orchestra 
Praeludium ( Jdme/eldt) (80) 

The Syncopated Walk {Irving Berlin) (78) 
The Minstrel Parade (Irjing Berlin) (78) 
Valse d’Amour (Cremieux) (79) 

Vision of Salome—Valse Orientalc [Joyce) 
(79) 

Underneath the Stars—Fox Trot (Spen¬ 
cer) (79) 

If you were the only girl—Fox Trot 
(Ayer) (19) 

Love in ray garden—Valse ( Benyon) (78) 
The Earlv Bird—Two-step and Fox Trot 
(.V. Kennedy) (78) 

Danses miniatures de Ballet, No. I. 
(Ansell) (78) 

Danses miniatures de Ballet, No. II. 
(Ansell) (78) 

Love me at Twilight ( Berl Grant) (78) 
Melodic d’Amour ( Engelmann) (78) 

Three Irish Pictures—No. I.—(.4riscii) 
(conducted by John Ansell) (79) 

Three Irish Picturrs—No. II.— (Ansell) 
(conducted by John Ansell) (79) 

Toppics — A Japanese Intermezzo 
(Morel) (79) 

When it’s night-time in Dixieland (Irving 
Berlin) (79) 

Three Irish Pictures—No. III.— (Ansell) 
(conducted by John Ansell) (79) 

Les Svlphidcs — Dance intermezzo 
(Cussant) (79) 

Danses Miniature de Ballet, No. 4 (Ansell)' 
(conducted by John Ansell) (79) 
Intermezzo — ** Tales of Hotimann ” 
(Offenbach) (79) 

Amerinda Intermezzo (Smith) (78) 

In a Monastery Garden (Ketelbey) (781 
fin a Pagoda (Characteristic Piece) 

I ( Bratton) (79) 

I Balloons and Kisses—Jazz One-Step 
L {Neal) (79) 


f Silver clouds (Entr’acte) (Haydn Wood ) 

J (79) 

B. 10764 Narcissus ("Water Scenes") (Op. 13 , 
No. 4 ) (Nevin) (79) 

Thistledown (Morceau de Salon) (Hen¬ 
ri 4 aoaj tiessey) (79) 

1084 | An Indian Melody (in G minor) (Buca- 
(. lossi) (79) 

I My Lady Charming—Intermezzo (IFini- 
B. 1135 /red Howard) (79) 

[ Moment Musicale (Porter) (79) 

12-inch double-sided plum label 

'" Pink Lady," Selection I. (Carylt) (811 
" Pink Lady," Selection II. (Caryll) (81) 

*' Pink Ladv,” Valse (Carvll (81) 

Vision d’Amour (Byford) (80) 

.,q /** Pagliacci," Selection I (Leoncavallo) (81) 
v. 149-; .. p au |j acc i/* Selection I L(/^onc«fiii/o) (81) 
r icn / Vais* Triste ( Sibelius) (81) 
iau \ I«a Mariposa (G. Diaz) (80) 
f " La Boh6me ” 
cavallo) (80) 

" La Bohfime ” Fantasia, Part II 
cavallo) (81) 

Echo des Bastions (H. King) (81) 

Un peu d’amour (Leo Silesu ) (80) 

Reverie Inlerrompue, Op. 40, No. 4 


C. 147 
C. 148 


C 197 


C. 205< 


Fantasia, Part I. (Leon- 
( Leon- 


(Tschaikovsky, arr. by Schmid) (70) 
Polonaise, Op. 40, No. 1 (Chopin, arr. by 
C. Fenn-Ley land) (80) 

' Toy Symphony (Haydn) (80) 

C. 215*4 Christmas Melodies (arr. bv W. Partridge) 
(80) 

La Source ** Ballet, Selections I. and II. 
(Delibes) (80) 

** La Source ” Ballet, Selections III. and 
IV. (Delibes) (80) 

'Nights o' Gladness Valse (Ancliffe) (80) 

Dk Groot’s Orchestr* 

Dance of the Little Feet—Gavotte (de 
Breville) (80) 

’" Monsieur Beaucaire," Incidental Music, 
Part !.- (Fosse, arr. bv Bucalossi) (78) 
“ Monsieur Beaucaire,” Incidental Music, 
t Part II.— (Rosse, arr. by Bucalossi) (78) 
f Destiny—Valse Lente (Baynes) (78) 

333<• Dance of the Disappointed Fairies (La 
L Touche) (78) 

C. 33! 


C. 208 


C. 250< 


C. 261 < 


C. 305 < 


ughing Eyes (Finch) (78) 
irchof the Giants (Finch) ( 

The Land of Roses—Valse (Finek)( 78) 
343 \ Ecstasy—Valse (Sidney Baynes) (78) 

3551 


La BohSme "—Selection!. (Puccini) (78) 
LaBoh£me ”—SelectionIL (Puccini) (78) 



These records should bo played with "His Master^ 
Voice"needles, sold only in.boxes bearing our 
copyright picture His Masters 1 Voice"on the lid. 
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Orchestral Records 



MAYFAIR ORCHESTRA^ofUiu^ 

f " The Passing Show," SeLection L (Finch) 
C 3fiS J l™> 

. <The p^inp Show, t+ Selection II. (con- 
(_ ducted by Kerman Finck) (F’i ree.fr) (78) 
' Penitence (Jones) (78) 

De Groot and the Piccadilly 
Orchestra 

When the Angel us is tinging (Grant) (79) 
“To-night's the Night "—Selection I. 
(JfipJwtr) (78) 

" To-night’s the Night "—Selection II. 
(Rubens) (78) 

" Betty Selection 1. (Rubens) (78} 

" Betty "—Selection IF (Rubens) (78) 

M Bettv " Waltz. (Ruben*) (78) 

" For Valour"—Military Valse (Anrtiffa 
arr.by Latter) (73) 

“The Magic Flute/’ Overture, Part I. 
{Mozart) (SO) 

"The Magic Flute/' Overture, Part II, 
{Aftuart) (80) 

Valse Bluettejf or strings oplv) (Drigo) (79) 
a Belle u 


C. 400=; 


C 41! ■ 


C. 4!3< 


C, 414^ 


G, 848 


C. 684 


Valse from .Ballet. "La 


an Buis 


Dormant ** (7 1, i(79J 
The Happy Day/' Select! 1 ■■ I. (Athens 
and Jone$ y atr.by flings) (78 V 
"The Happy Day," Select ion II- (Rubens 
and J<me$ f arr.by Higg s) (78) 

A Dream of Delight f W.ulz t.V if frills) (78) 
'To-night's the Night/' Fox Trot 
(Rubens) [7$ 

(Welsh Rhapsody, Fart L (G<v*non) (70} 

1 Welsh Rhapsody, Part TL (German) (79} 
'High Jinks " Walu(78) 

MaveajR 1 Dance. Orchestra 
l My heart is sad. Waltz (Bsk&re) (78) 

“ Theodore 4 Cd^ u Selection 1. (N t £nMh 
and Kern) (78) 

"Theodore A Go./* Selection II. {Novella 
<ntJ A'^rn) (78) 

“Chu Chin Chow/' Se)* KffiMdn) (79) 

- Chu Chin Chow/* Sr}. II. (NVfcml (70) 
r iw f" Zig-Zag ''—Selection l. (Stamper) J79) 

L. Zig-Zag —-Selection II. (Stamper J (79) 

f" The Maid of the Moon tains 11 —Selection 
L (Fraser*Sirjt$on and Taie) (78j 
14 The Maid of the Mountains "—Selection 
II. {Fraser-Simson and Tate ) (78) 

* Cheep 1"—Selection: 1. [78} 

' CheepSection IL (78} 

'BubMf T. (Brahanty Adams, 

and Gideon \ (79) 

‘ Bubbly Section in£^.iaJrt,d Jams 
^ and Gideon) (701 
r." Thn M _ 


C. 687 


, 898 < 


C. 701« 


C. 750< 


C 7S3^ 


C. 7&5< 


C 783 


C, 79* 


C. 800< 


c. %tu 


H The Better ( Gle Selection I. (79} 

"The Better 'Ole "—Selection II, (79) 



C, BBZ i 


885 

687 4 u 


mi t 

l 
( 
889 


s 


898 i 


C. 900 < 


C- 


r- 

905|" 


C. I 


i' 


' Camiinetta "—Selection I. (E, Las&ailly* 
H. Finck and N. Darewski) (79) 
Carmine! ta "—Selection II.(E. Lossailly, 
H, Finck and H, DUrewski) (79) 

Arletlc Selection I. (Novella and 
Le Fetfvre) (78) 

Arlette "—Selection II. (jVc&ef/o and 
U Feuvre) (78) 

The Boy "—Selection I. (MonckUm 
Talbot) (78) 

The Boy ' — Selection II. {Monekton and 
Talbot) ( 78) 

The Lilac Domino **—Selection L 
{Cutnllier and Carr) {79} 

The Lilac Domino"—Selection II. 
(CuvUlier and Carr) (79) 

Yes, Uncle I"—Selection I. (Ayer) (79' 
Yes, Unde 1”—Selection IL (Ayer) {7flj 
■ Three Dale Dances ■* Kh®. L and IL (On 
Yorkshire Folk Tunes) (Arthur Wood) 
(conducted by the Comp- it'r) (79) 
Three Dale Dances "—NV*j, II, (contd.) 
and III. (Qn Yorkshire Folk Tunes) 
(A rth ur Wood) (79) 

Tails Up 1"—Selection I (791 
Tails Up "'—Selection IL (79i 
Soldier Boy 11 —Select ton L (Romberg, 
Crawford and Barrett) (79) 

Soldier Boy"—Select ion IL f Ro>nbtt$ 
Crawford anti Barrett) { 79! 

'As YuU Wert I*' Selection I. (Da/fWjfifl 
(70) 

A- You Were! " Selection IL (Daretrski) 
(79) 

Buzz Buzz *-—Selection I. (aiT. Daretcshi 

Burr Buzz Selection IL (arr. Dare* 
iftt) (79) 

Oh, joy 1 ,h —Selection I- (/fern) (79) 
Oh. Joy ! ,# —Selection If. {Kern) [79} 
Joy Bells ”—Selection I, (GhappeRe and 
De Courville) (79) 

Joy I tell* "—Selection IL (Ckappelle ani 
De Courvitte) (19) 

Monsieur Beaucaire' 1 —Selection I* (II«■ 

VH (79) t . 

Monsieur Beaucaire "—Selection B- 

(M essagrr) (79) 

Kissing Time "—Selection 1. (CaryT) (70) 
Kissing Time "—Selection IL (Caryiij 
(79) 

Princess Ida/' Selection ( (SirtluNnti 
air. Kfbiete) (79) 

The Gondoliers," Overture {Gilded 
and 5nfTuum) "(79) 


The figures in brackets at end of selections 
indicate the speed at which the records 
should be played 
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Valse Demure—Novelty Dance (Franklin) 
(79) 

Oriental Memories—Waltz (GrflinM (79) 
Beaiitilul Ohio—Waltz, (L’a*f) (79) 

" Monsieur Beaucaire ”—Waltz (Manager] 
(79) 

Kelly's come hack—Fox-Trot {Carlton 
and U'AiJJ^n) (79) 

'n everything— Foil Trot {Svfout, Kahn 
awf (79) 

Rockin' the boat—Fox Trot (Frey) (79) 
The Waiters’ Jazz—Fox Trot (Ayer) (79) 
How ya gonna keep 'em down on the 
farm ?—Few Trot iDonaMsmi) (79) 
Havnnola (Have another)—Fox-Trot 
{Frry} (79) 

Hindustan — Fox Ttot (Waite* and 
(79) 

Qn the level you're a little devil—Fox 
Trot (Sotawiit (79) 

Calicooo—Fox Trot (Fncy) (79) 

Money Blues—Fox Trot (Frey) (79) 

Ul 1 Liza Jane—One'Step (A. de Lac bait) 

, (79) 

( Sand Dunes—Gnc-Stcp [Gay] (79) 
f Fidgety Feet—One-Step (La Rocca- 

y Shields, arr. Walker) (79) : 

C. 92+-( Russian Rag—One or Two-Step xCoW) (79) 
(Interpolating the world famous *♦ Inc¬ 
lude " by Rachmaninoff) 

'The Boston Two-Step [Luke Cavendish 
Everett) (79) 

Sandy Mac—One or Two-Step (Mkrtdith 
Kdy) (79) 

Memories Waltz (KtUfflf) (79) 

Fstella Walt* (Fontoi'ne) (T 9 ) 

Fate—Valse (NTctaHs) (79) 

C. 997-( The Tango Waltz—Novelty Dance 

rr&UTbfrydlQ} 

Blue Rtw 4 —Waltz (JfrtiglrJ Logo. n] (79) 
Ispahan—Waltz (Bernard) (79) 

My Lady Nicotine—Valse {George) (79) 
f C ameo—Waltz (Collins) (79) 

^Oriental—Intermezzo—Fox Tmt (Foirl 
C. 94(3 J (79) 

The' lamp—Fuse Trot (Qjt) (791 
f Yankya.ua—Fox Trot (Cower) (,79) 

C. 94iJ Chong (He came From Hong Kong) 
L —Fox Trot (Keeks) (791 
f Cairo—One-Step (Freed and JPerfcM (79) 
C. 94SN Pussyfoot PSarAde—Omi-Stpp (rAampson) 
t ' (79 1 

f Wc&Um Lapd—fntermeao— One - Step 

C 943 ^ Tex-Trtit (Gay) (79) 
u ^^body wants/a key to my Cellar— 
( OnerStep (Basketle, Rose and Pollack) (79) 


C. 9i« 


C. 917 


C. 918 


C. 919 


C. 920 


C. 931 


C. 922 


C. 922 


C, 925 { 


C. 920 < 


C. 938V 
C. 939 i 


MAYFAIR ORCHESTRA —continued 

f “ Who*s Hpoper V* Selection X ( Talbot 
r a**] anii Navelh] (79) 

C. « Who's Hooper ? ,T Selection II {Talbot 
f and Noctelio] (79) 

r .-/"Babv Bunting/ 1 .Selection 1 (Ayer) (79* 
- s Y“ Baby Bunting/’ Selection II (Ayer) (79) 

| ’ + Bran Fie **—Musical Gems, Part 1 (arr, 
G 953 -n Pether){ 79) 

1. *■ Bran Pie 'I—Musical Gems, Part II (79) 
f H * A Southern Maid ’ —Selection I {Fraser* 

e mi simpsm ( 79 ) 

l'* A Southern Maid"—Selection H (79) 
r o 7 C J “ I™* "—Selection I (Tierney) ( 79 ) 

L y76 V‘ IreuK ''—Selection II (79) 


MAYFAIR DANCE ORCHESTRA 

12-Inch double-sided plum label 


C. 308 


C. 


C. mil 


89lV 


Smiles, then Kisses (Anctiffe) (78) 

Mighty like a rose—'wait* (Xev in) (70) 
Little erev home In Lhe West — VaTse 
(Lifhr) (70) 

Mvrra—»Valst Orfentak (Civimtm, arr; by 
Xforettc) (70) 

je sais que vous files jolie—Two-step 
(Christine) (TO) 

Maxixe Bresdtenne (Salab.rt) (79) 

Black Rose—Wal i z Hesit at icn i (A iitry) (70) 
Illusion—VaLsc-.Hesita. 1 i 09 (Nwe) (80) 

The Magic Melody—Fdx Ttot (Kern) 
(" We're al) in it ,h ) (78) 

Underneath the Stars—Tox Trot ffl. 

Spencer) C‘ We're all In It ") (78) 

My heart is sad—Waltz [70] 

Mayfair Orchestra 
High JinkiV—Walu (78) 

The Taiz A Nightmans—Jazx . One-Step 
(Nutter) (79) 1 

Maxiua—Round Dance (Boissonade anil 
Hurndatt} (79) 

could care—W'aLtz Hesitation 
r £ 5 PAfci) {” As you W T exc (79) 
Princess Pat Waltzes (Herbert) (79) 
c on-?/ Honey-Lamb—Fox Trot [Ponce] (79) 

£ \ The jag Jaaz, (Piw/o) (79) 
f H Kissing Time "—Waltz (70) 

C. 90St IndiancU—Fox Trot (Henry an l OmiHt) 

L m ? > 

f Arabian Jijgbts—One-^tep (David and 

Hewitt) r79) 

1 -. 907V Oral Military Baj^c 

1 The League oi the Nations March (Moore] 
L [79) _ ■: ■ 


C. 092 


f If you 
1 (Dare: 
LThe Prii 































Orchestral Records 


C. 


C. 945^ 


C. 946 


MAYFAIR DANCE ORCHESTRA— continual 
Where did you lind the lady ?—Two-Step 
{Neat) (79) 

Bravado—Fox Trot ( Baynes ) (79) 

Love in Lilac Time—Vaisc (l.ensen) (79) 
Violet Essex 

Love in Lilac Time (with chorus) (79) 
Thrills—VaJse ( Ancliffe , arr. letter) (79) 
Wyoming—Valse {Williams) (79) 

La Belle Creole — Argentine Tango 
C 047 i (Farban) (79) 

1 Miss Mexico—The Original Mexican 
(. Tango {hrarisen) (79) 

{ Rosemary (i hat’s lor Remembrance)— 
Vaisc Hesitation (Nemo) (79) 

Yes or No—Hesitation Waltz (Rudd) 
l (79) 

'Allah’s Holiday—Fox Trot ( Friml , arr. 
Kaplan) ( id) 

Can you t.im: wild wimmen ?—One-Step 
( I'on Tiber) (79) 

I’m always chasing rainbows—Fox Trot 
(On melodies by Carroll, arr. Pet her) (79) 
) Flare Up—Jazz F'ox Trot (Tunbridge) 
l (79) 

fThe Postman's Birthday—One or Two- 
C. 959 , Step (Erring) (79) 

L Omar—Oriental One-Step (Hemard) (79) 

{ Bo-la-bo (Egyptian Fox Trot) (Famnait) 
(79) 

Tell me (Korllan fer) (79) 
r qai / The Moonlight Waltz (Logan) (79) 

^ l Ace of Hearts—Waltz (Openskau) (79) 

{ Me-ow—One-Step (Kaufman) (79) 

And he’d say “ Oo-La-La ! Wee-Wee ! ” 
—One-Step (Ruby and Jessel) (79) 

C 983 1 P 10 Blue Mosque—Valse (Goullet) (71 


C 949 


C. 950 


ft) (79) 

l Songe d’Orient—Valse (La C.lercq) (79) 


r QKi ) Mystery—Fox Trot (Cirina) (79) 

L 5,04 ( Jolly Times—Fox Trot (/uruis) (79) 

(■Spread out, lads—A Ragtime '* Con- 
r QB r , shirto ” or Fox Trot (Sale) (79) 
x.. too- Canary Hop—Onc-Slep (TitAon) 

l (79) 

( Camel-land—Oriental Fox Trot (Etting) 
(79) 

Shaccabac—Oriental Fox Trot ( Derrick ) 
(79) 

Patches—Fox Trot (l*ee S. Roberta) 
(79) 

Egyptland—Fox Trot (Casey) (79) 

I’m getting tired playing second fiddle— 
One-Step (Gillispie) (79) 

The Velcta—Round Dance (Morris) (79) 
When vou love, you live—Waltz 
(Windeatt ) (79) 

Modem Babylon—Waltz ( Anthony) (79) 


C 982 


C. 983 


C. 98- 


C. 985 



f Wonderful Nights—Waltz lPayne ) f79i 
C. 986< Eulalie—Valse Tyrolean (Novelty Dance | 
l (Seymour) (79) 

C 007 J Slippery Sam—One-Step (Thompson) (79) 
l In your arms—Fox Trot (Glaser) (79) 
r 009 / Rclicario—One-Step (Padilla) (79) 

^ * \ Mfskii—Oriental One-Step (Clayton) (79) 


McKEE’S ORCHESTRA 

12-Inch double-sided plum label 

f Riverside Bells Waltz (McKee) (79) 

C. 875', Metropolitvn Dance Band 

l Have a heart—Medley Fox Trot (79) 
j Youth and Beau'y Waltz (McKee) (79) 
C. 376^ Vess Ossman’s Banjo Orchestra 

L Merry Whirl—One-Step (Lentberg) (79) 


MENY’S ORCHESTRA 

12-tnch double-sided plum label 

r i kjciS Eton Boating Song Waltz (Kaps) (78) 
l.. lhc waves Waltz (78) 

r i*o/ Post Horn Galop (Koenig) (78) 

* 0 \Sir RogerdeCoverley Galop (Dayhin) (78) 


B 158 


METROPOLITAN ORCHESTRA 

10-lnch double-sided plum label 

'“Tales of Hoflraann," Barcarolle (Offen 
bach) (81) 

v The way to the heart (l.inche) (81) 
Rendezvous Intennezzo ( Alletter-Komrak ) 
B. 233«, (78) 

.Danse Stvrienne—Czardas ( Michieh) (78) 

{ Hobomoko (An Indian Romance) 
(Reeves) (79) 

Hearts and Flowers (arr. Tobani) (79) 
12-lnch double-sided plum label 

r i Aaf Phantom Brigade (Mvddleton) (82) 

1 *** i Glow-Worm Idyll (Ltnche) (86) 

(A Hunt in the Black Forest— A Descrip- 
r ttaJ tive Musical Episode (Voelker) (78) 

<><D \ In a Clock Store—Descriptive Fantasia 
l (Orth) (78) 

METROPOLITAN ORCHESTRA 
(conducted by DAN GODFREY) 
12-inch double-sided plum label 

r on./Prelude (Rachmaninoff) (79) 

^ * 1% \ Kutschke Polka, Op. 155 (Stasny) (79) 













































Orchestral Records 



XEUES TONKUNSTLER 
ORCHESTER 

12-inch double-sided plum label 

f" Der Rosenkavalier," Walzer, 1. Teil 
r Z 9 *>J (Richard Strains) (80) 

L 4355 Der Rosenkavalier," Walzer, II. Teil 
t (Richard Strauss ) (80) 


PALACE THEATRE 
ORCHESTRA 


iconducted by HERMAN FINCKl 


12-inch double-sided plum label 


C. 807. 
C 686- 


“Bric-i-Brac ”—Selection I. (Monckton 
and Finch , arr. by Higgs) (78) 

*' Bric-A-Brac ”—Selection II. (Monckton 
and Finch, arr. by Higgs) (78) 

"My Ladv Frayle "—Sel. I. (Finch i (78) 
" My Lady Frayle Scl. II. (Finch) (78) 
Two dances from the Assyrian Scene— 
1. "Cup Bearers’ Dance"; 2. " Bac- 
chanale " (F»nc/t) (** Airs and Graces") 
(78) 


r ainJ Selection of Music from “Passionate 
C ® l0 1 Puppets"—1. "Doll Waltz"; 2. 

" Harlequin Motif " ; 8. " Jack-in-thc- 
Box Dance "; 4. Duet Dance " Doll and 
Jack" (Finck) {** Airs and Graces ") 
. (78) 

'" Hullo, America ! ”—Selection I. (Finch) 
C 877 (^®) 

“ Hullo, America l ”—Selection II. (Finch) 
l (78) 


SELVIN’S NOVELTY 
ORCHESTRA 

10-inch double-sided plum label 

I Dardanella—Fox Trot (Bernard and 
Black) (79) 

Joseph C. Smith’s Orchestra 
Yellow Dog Blues—Medley Fox Trot 
(Handy) (79) 


JOSEPH C. SMITH’S 
ORCHESTRA 


10-inch double-sided plum label 


B. 1089 < 


B. 1102 
• 1 
B. 1100 1 

B. 1130 


Yellow Dor Blues—Medley Fox Trot 
(Handy) (79) 

Sel vim’s Novelty Orchestra 
DanlaiuUa—Fox Trot (Bernard and 
Black) (79) 

On Miami Shore—Waltz (Jacobi) (79) 
All Star Trio 

Poor Little Butterfly is a fly gal now — 
Medley Fox Trot (Jerome spencer) (79) 
Mary—Fox Trot (Frey) (79) 

That Naughty Waltz (Levy) (79) 

Whose bain* are you ?—Medley One-Step 
(Kern) (79) 

Left all alone again Blues—Medley Fox 
Trot (Kern) (79) 


PALAIS DE DANSE 

ORCHESTRA (BERLIN) 


(personally 


conducted by GIORG1 
INTILESCU) 


10-inch double-sided plum label 

{ Waltz from "The Cinema Star" (Jean 
Gilbert) (78) 

Two-step from " The Cinema Star " (Jean 
Gilbert) (78) 

12-inch double-sided plum label 

{ Laughing Love (L’amour qui rit)—Two- 
step (CArisf*»izM80) 

Love’s Dana.—Two-step (Hoschna) (81) 


12-inch double-sided plum label 

{ " Irene "—Medley Fox Trot (Tierney) (79) 
Ching-a-Ling’s Jazz Bazaar—Medley Fox 
Trot (Johnson) (79) 


TZIGANE ORCHESTRA 
(PARIS) 


10-inch double-sided plum label 


B. 126{ 


Tesoro Mio (Becticci) (79) 
Mon Etoile (Denisly) (79) 


0 B 0 0 0 




These records should be played with "His Master's 
Voice”needles, sold only in boxes bearing our 
copyright picture His Masters Voice" on the lid. 
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Dance Records 


DANCE RECORDS 

The following Dance numbers appear separately in this Catalogue, 
and full particulars of each can be found on reference to the title in 
the indexes (“Bands and Orchestras,’* and Instrumental ”) 


For Prices of Records see page ii 


FOX TROTS 


10-inch double-sided plum label 


B. 1130 


B. 1133. 


B. 746. 


B. 678- 


B. 1021 


B. 1022- 


13 . 1102 


B. 1089 


B. 1100 


B. 834 


B. 526- 


'Left all alone again Blues—Medley Fox 
Trot (J. C. Smith’s Orchestra) 

Whose baby are you?— Medley one-step 
(J. C. Smith’s Orchestra) 

'Keep movin’—Fox Trot (All Star 
Trio) 

When you're alone—Fox Trot (Paul 
Biese (and his N ovelty Orchestra) 
? Thc early bird— Fox Trot and Two-step 
(Mayfair Orchestra) 

Love in my Garden—Valse (Mayfair 
Orchestra) 

’If you were the only girl—Fox Trot 
(Mayfair Orchestra) 

Underneath the Stars—Fox Trot (May- 
fair Orchestra) 

'Ostrich Walk — Fox Trot (Original 
Dixieland Jazz Band) 

At the Jaxx Band Ball — One-step 
(Original Dixieland Jazz Band) 
‘Bluin’ the Blues — Fox Trot (Original 
Dixieland Jazz Band) 

Sensation Rag — One-step (Original 
Dixieland Jazz Band) 

‘Poor little Butterfly is a fly gal now— 
Medley Fox Trot (All Star Trio) 

On Miami Shore — Waltz (J. C. Smith’s 
Orchestra) 

‘Dardanclla — Fox Trot (Selvin’s 
Novelty Orchestra) 

Yellow Dog Blues—Fpx Tfot (J. C. 
Smith’s Orchestra) 

x Mary—Fox Trot (J. C. Smith’s Orches¬ 
tra) 

That Naughty Waltz (J. C. Smith’s 
Orchestra) 

Ragging the scale— Fox Trot (Vess 
Ossman’s Banjo Orchestra) 

Eldorado March (Xylophone) 

’The Original Fox Trot (Van Bps Trio) 
The Moamng Saxophone Rag (Six Brown 
Brothers) 



B. 725 


B. 1082 


If you were the only girl—Fox Trot 

£ fORRAY*s Savoy Quartet) 
re did Robinson Ctusoe go ?— One-step 
(Murray’s Savoy Quartet) 
f The Vamp—Fox Trot, (Savqy Quartet) 
Arabian Nights—Fox Trot (Savoy 
j. Quartet) 


f 

:.982| 


C. 983 


C. 987 


C. 960 


C. 964 


C. 965 


12-lnch double-sided plum label 

Camel-land—Oriental Fox Trot (Mat. 
fair Dance Orchestra 

Shaccabac—Oriental Fox Trot (May- 
fair Dance Orchestra 

Patches—Fox Trot (Mayfair Da sex 
Orchestra) 

Egypt land —Fox Trot (Mayfair Dance 
Orchestra) 

In your arms—Fox Trot (Mayfair 
Dance Orchestra) 

Slippery Sam — One-step (Mayfair Dance 
Orchestra) 

r ” Irene *’—Medley Fqx Trot (J. C. 
J Smith’s Orchestra) 

] Ching-a-Ling'& Jazz Bazaar—Medley Fox 
( Trot (J. C. Smith’s Orchestra) 
'Bo-la-bo—Egyptian Fox Trot (Mayfair 
Dance Orchestra) 

Ten me—F6x Trot (MayfAir Dance 
Orchestra) 

Mystery—Fox Trot (Mayfair Dance 
Orchestra) 

Jolly times—Fax Trot (Mayfair Dance 
Orchestra) 

Spread out, lads!—A Ragtime “Con* 
shirto ” or Fox Trot (Mayfair Dance 
Orchestra) 

The Canary Hop — One-step (Mayfair 
Dance Orchestra) 




The figures in brackets at end of selections 
indicate the speed at which the records 
should he played 
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FOX TROTS —‘Contin ugd 

CFta always chasing rainbows—Fox Trot 


C. *50 < 


C. 949, 


C. 941- 


C. 940, 


d 943- 


C. 922 


C. 921 


C 920 


C. 9IS 


C BIB 


C. 1 


C. 902 


(Mayfair Dance Orchestra) 

Flare ap—Jaz£ Fox Trot (Mayfair 
Dance O Rents tha] 

Allah's Holiday— Fox Trot [Mayfair 
Dance Orchestra) 

Capi you tame wild tcimmen ? — One-step 

(Mayfair Dance Orchestra) 

Bravado—Fox Trot (Mayfair Dance 

Orchestra) 

IFJtew did you find the lady r—Tiro-step 
Yankyana- —Fox Trot (Mayfair Dance 
Orchestra) 

Chong (He came from Hong Kong) 

FOX Trot (M A Y FAIR DANCE OrCH ESTHa) 

Oriental—Intermezzo—Fox Trot [May- 

rAf r Dance Orchestra) 

The Vamp—Fox Trot [Mayfair Dance 
Orchestra) 

Western Land — Intermezzo—One-step 
Fox Trot (Mayfair Dance Orchestra) 
Everybody wants a key to my cellar — One- 
Slip (Mayfair Dance Orchestra) 
Calicooo — Fox Trot [Mayfair Dance 
Orchestra) 

Money Blues—Fox Trot (Mayfair 
Dance Orchestra) 

Hindustan—Fox Trot (Mayfair Dance 
Orchestra) 

On the hwl you're & little devil—Fox 
Trot (Mayfair Dance Orchestra) 

Row ya gonna keep 'em down on the 
[arm— Fox Trot (Mayfair Dance 

Orchestra) 

Havanola— Fox Trot {Mayfair Dance 
Orchestra) 

’’Rockin' the boat—Fox Trot (Mayfair 
Dance Orchestra) 

The waiter's Jazz—Fox Trot (Mayfair 
„ Dance Orchestra) 

"Kelly's come back—Fox T*ot (Mayfair 

Dance Orchestra) 

’n everything— Fox Trot (Mayfair 
k Dance Orchestra) 
fIndiajiola—Fox Trot (Mayfair Dance 
Orchestra) 

1 11 rCisritig Time .V Walt* [Mayfair Dance 
L Orchestra) 

f Honey-Lamb—Fox Trot (Mayfair Dance 
I Orchestra} 

I The Jagg Jaw (Mayfair Dance Orches- 
L tra) 


C. T0g 


The Magic Melody—Fdat Trot [Mayfath 
Dance Orchestra) 

Underneath the Stars—Fox Trot (May- 
fair Dance Orchestra) 


r " To-night's ^ the Kight ”-t-Fos 

J 


C 719 


C. aaa 


C. 602 


C* 803 


Trot [A DELPHI 

(" High Jinks ") (ADelphi 

Trot 


Trot 

r ftfta * (Mayfair Orchestra) 

1 A Dream of Delight—Walts (Mayfair 
L Orchestra) 

rUngledogtclng — Fox 
I Orchestra) 

| Finale , Act It 

L Orchestra) 

Give me the moonlight—Fox 

(COLD STREAK GUARDS BaND) 

Hello, Hawaiia! how are you ?— Fox 
Trot (Coldstream Guards Band) 

f Tick log Low Taps—Fox Trots (Metro 

J roLtTAS Dance Band) 

) By Heck—F or Trot (Metropolitan 
^ 'Dance Band) ' 

{ Musk Box Rag—Fox Trot (Metropoli¬ 
tan Dance Band) 

Maurice—Waltz Hesitation (Metropoli¬ 
tan Dance Band) 

( Chin Chin—Fox Trot (Metropolitan 

Dance Band) 

■* To - night's the Night " Medley—Writs 
Hesitation (Metropolitan Dance 
Band) 

"My Bird of Paradise—Medley F;:x Tmt 
(Metropolitan Dance Band) 

C. 071 I'm on my ir+ry to Dublin Bav Medley — 
One - step (Metropolitan Dance 

Band) 

{ A Broken Doll—Fox Trot (Metro¬ 
politan Dance Band) 

“ Halt-past Lizht "—Waltz (Metro¬ 
politan Danck Band) 

(“The Happy Day 1 —Fox Trot (Metro¬ 
politan Dance Band) 

1 The Happy Day **■ —(Metropoli¬ 
tan Dance Band) 

1 High Jinks "—Fox Trot or One-Step 

(Metropolitan Dance Band) 

* The Bing Bays are here B'iaJfr 

k (Metropo LtT a nDanceBand) 

t Maid in America Medley—Fox Trot 

* (Metropolitan Dance Band) 

H Tirni "—Welti (Metropolitan Dance 

L Band) 


C. 727. 


C. 72&< 


C 731 
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Dance Records 




M 

m 


C. 818^ 


C. 819 < 


FOX TROTS —coniinuel 

Arizona — Fox Trot (Metropolitan 
Dance Band) 

Welcome, Honey, to the Old Plantation Home 
Medley — One - Step (Metropolitan 
Dance Hand) 

Bugle Call Rag—Fox Trot (Metropoli¬ 
tan Dance Band) 

Ole Virginny — One-Step (Metropolitan 
Dance Band) 

. That Dancing Melody—Fox Trot (Metro- 
r Qon J politan Dance Band) 
c. »4U L oa jiHg u p the Ma tidy Lee—Medley One- 
( Step (Metropolitan Dance Band) 
f Have a heart—Medley Fox Trot (Metro- 

} politan Dance Band) 

Riverside Bells—Walts (McKee’s Orches¬ 
tra) 

' Beets and Turnips—Fox Trot (Murray’s 
Ragtime Trio) 

Hors d’ceuvres—Fox Trot (Murray’s 
Ragtime Trio) 


C. 875 


C. : 


GALOP 

12 -inch double-sided plum label 

f Post Horn Galop (Meny’s Orchestra) 

C. 159- Sir Roger dc Covcrley Galop (Meny’s 
L Orchestra) 


HIGHLAND FLING, REELS, 
SCHOTTISCHE and STRATH¬ 
SPEYS 

10 -inch double-sided plum label 


B.980^ 


B. 310 


B. 135 


B. 388 


Miss Drummond o’ Perth (Highland Fling) 
(Bagpipes) 

Cock o' ike North and Hielan ’ Laddie (Bag¬ 
pipes) 

^ Reel of Tulloch—Reel (Bagpipes) 

Marquis of Huntly — Highland Fling 
(Violin) 

De’il among the tailors—Reel (Violin) 

Ye banks and braes (Violin) 

Charlie is my darling (Violin) 

Stirling Castle (Violin) 

Timour the Tartar (Violin) 

Highland Fling (Bagpipes) 

Sword dance (Bagpipes) 

Stumpie—Strathspey (Violin) 

The Mason's Apron—Reel (Violin) 

Flowers of the Forest (Violin) w. 
Trdumerti (Violin) 


12 -inch double-sided plum label 


0 f Foursome Reel, I (Ipp's Orchestra 
\ Foursome Reel, II (Ifp’s Orchestra) 
r lightsome Reel (Ifp’s Orchestra) 

* Highland Schottische (Iff’s Orchestra) 


LANCERS 

12 -inch double-sided plum label 

f “ Dollar Princess "—Lancers, Figs. 1 and 


C. 164 


C. 165 


C. 168 


C. 167- 


(Ifp's Orchestra) 

** Dollar Princess ’’—Lancers, Figs. 3 and 
L 4 (Iff’s Orchestra) 
r “ Dollar Princess ’’—Lancers, Fig. 5 
(Iff’s Orchf.stra) 

” Walts Dream ”— Walts (Iff’s Orciii v* 
tra 

' Merry Widow "—Lancers, Figs. 1 and 2 
(Iff’s Orchestra) 

’ Merry Widow ”—Lancers, Figs. 3 and 4 
(Iff’s Orchestra) 

' Merry Widow ”—Lancers, Fig. 5 (Ift’s 
Orchestra) 

Merry Widow "—Wall* (Iff’s Or¬ 
chestra) 


MAX IN A 

12-Inch double-sided plum label 

f Maxiua (Mayfair Dance Orchestra) 
C 891-.' The Jaxs Night mire — Jasx One-Step (May- 
l fair Dance Orchestra) 

ONE-STEP 

10-Inch double-sided plum label 

(Whose baby are you?—Medley Onr* 
no* ] Step (J. C. Smith’s Orchestra) 

. lldJ^ aU alone again Blues—Fox Trt 
(J. C. Smith’s Orchestra) 

At the Jazz Band Ball—Onc-Stcp 
n tnoil (Original Dixieland Jazz Band) 

) Ostrich Walk — Fox Trot (Original Dixie- 
( land Jazz Band) 

{ Sensation Rag—One-Step (Original 
Dixieland Jazz Band) 

Bluin' the Blues—Fox Trot (Original 
Dixieland Jazz Band) 

(Balloons and Kisses—Jazz One-Step 
n inon (Mayfair Orchestra) 

* * \ In a Pagoda—Characteristic Piece (May- 

1, fair Orchestra) 
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ON E-STEPS — conttn tied 

(•‘To-night’s the Night *'—One-Step 
n imi J (Mayfair Orchestra) 

] Love's Garden of Roses (Dk Groot and 
l. Orchestra) 

(Main Aloha—One-Step (Hawaiian 

R insn ^ Guitars) 

u 1050 v Waikiki 3 / erma id — Malley (Hawaiian 
L Guitars) 

(The Kipling Walk—One-Step (Savoy 
l» 70 ,> ) Quartet) 

' u “ ] Down home in Tennessee—Fox Trot 
L (Savoy Quartet) 

(Where did Robinson Crusoe go ?—One- 
lt Step (Savoy Quartet) 

7-i&v jj you were the only girl—Fox Trot 
(. (Savoy Quartet) 

12 -inch double-sided plum label 

(El Relicario—One-Step (MayfairDance 
r qqa I Orchestra) 

L Mlska—Oriental One-Step (Mayfair 

^ Dance Orchestra) 

(I’m getting tired nlayinc second fiddle— 
r qq « J One-Step (Mayfair Dance Orchestra) 
The Veleta—Round Dance (Mayfair 
^ Dance Orchestra) 
f Slippery Sam—One-Step (Mayfair Dance 
c 0ft7 ] Orchestra) 

° ] In your arms—Fox Trot (Mayfair Dance 
[ Orchestra) 

( The Canary Hop—One-Step (Mayfair 
Dance Orchf.stra) 

Spread out, lads — A Ragtime ** Con- 
shirto" or Fox Trot (Mayfair Dance 
Orchestra) 

(The Postman’s Birthday—One or Two- 
C qso I Ste P (Mayfair Dance Orchestra) 

' Omar — Oriental One - Step (Mayfair 
L Dance Orchestra) 

(Me-ow —One-Step (Mayfair Dance Or- 
r or* ' chestra) 

] And he’d say " Oo-La-La ! Wee-Wee ! "— 
l, Otic-Step'(MAYFAiR Dance Orchestra 
(Western Land — Intermezzo— One-Step 
i 947 J (Mayfair Dance Orchestra) 

Everybody wants a key to my cellar— 
L One-Step (Mayfair Dance Orchestra) 
(Can you tame wild wiminen ?—One-Step 
r qaq I (Mayfair Dance Orchestra) 

* Allah's holiday—Fox Trot (Mayfair 
L Dance Orchestra) 


(Cairo—One-Step (Mayfair Dance Or- 

C Ql 1 ) 1 CHESTRA 

Pussyfoot Parade—One-Step (Mayfair 
Dance Orchestra) 

(Sandy Mac—One or Two-Step (Mayfair 
r ops Dance Orchestra) 

The Boston Two-Step (Mayfair Dance 
l Orchestra) 

(Fidgety feet—One-Step (Mayfair Dance 
r Q9A J Orchestra) 

u Russian Rag — One or Two-Step (Mayfair 


^ Dance Orchestra) 

(Li’l Liza Jane—One-Step 


(Mayfair 


r J Dance Orchestra) 

Sand Dunes—Onc-Stcp (Mayfair Dance 


^ Orchestra) 
(Arabian Nights- 


Onc-Stcp (Mayfair 


r on? I Dance Orchestra) 

WJ,V The League of the Nations—March (Opal 
^ Military Band) 

(The Tickle Toe — Onc-Step (Coldstream 
r aa7 J Guards Band) 
c. noi < Over There—One-Stop (Mayfair Dance 
^ Orchestra) 

(Merry Whirl — One-Step (Vess Ossman’s 

r- ona ' BANJO ORCHESTRA* 

C. 870 ' youth and lieauty — Waits (McKee's 
(^ Orchestra) 

(Loading up the Mandy Lee—Medley Onc- 
_ ! Step (Metropolitan Dance Band) 

C. 820 < Dancing Melody — Fox Trot (Metro- 

^ politan Dance Band) 

(Ole Virginny — Onc-Step (Metropolitan 
- Ota I Dance Band) 

C. 819< Bugle Call Rag—Fox Trot (Metropolitan 
Dance Band) 

Welcome, Honey, to the Old Plantation 
Home — Medley One-Step (Metropoli¬ 
tan Dance Band) 

A rixona— Fox Trot (Metropolitan Dance 
Band) 

The Jazz Nightmare—Jazz Onc-Step 
r ooi ) (Mayfair Dance Orchestra) 

891 Manna {Round Dance) (Mayfair Dance 
^ Orchestra) 

(You're here, and I'm here—Medley One- 
Step (Metropolitan Dance Band) 
Bric-a-Brac "—Waltz (Metropolitan 
Dance Band) 

High Jinks "—One-Step or Fox Trot 
(Metropolitan Dance Band) 

The Bing Boys are Here"—Waltz 
(Metropolitan Dance Band) 


C. 818 


C. 730 


C. 729 


These records should be played with "Hi6 Masters 
Voice’*needles. so[d only in boxes bearing our 
copyright picture"His Master's Voice, on the lid. 


169 

























' " 


I 


ONE-STEPS— continued 

(I'm on my way to Dublin Bay—Medley 
r a ?il One-Step (MetropolitanDancb Band) 
u 0/1 ] My Bird of Paradise—Medley Fox Trot 
l (Metropolitan Dance Band) 
r All aboard for Dixieland—One-Step (Me- 
r 9&C J TROPOLITAN DANCE BaND) 

** j Rose in the bud — Valse (Metropolitan 
l, Dance Band) 

f Policeman’s Holiday—One-Step (Cold- 
r mo J stream Guards Band) 

‘ i Wee Macgregor Highland Patrol (Cold¬ 
stream Guards Band) 


f P 

C. 192 y 


POLKAS 

10-inch double-sided plum label 

(The Waterfall Pblka (Xylophone) 

B. 177•( Zallah ( An Egyptian Intermezzo) (Xylo- 

l phone) 

n The Electric Polka (Piccolo) 
JW \Homptpe Medley (Piccolo) 
n « 40 J The Wren Polka (Piccolo) 
a. Birds (Piccolo) 

12-lncb double-sided plum label 

fKutschke Polka (Metropolitan Or- 

C. 314-( chestra) 

t Prelude (Metropolitan Orchestra) 


QUADRILLES 

12-lnch double-sided plum label 

'Caledonian Quadrilles, Figs. 1 and 2 
r iRA (Iep’s Orchestra) 

U 108 ] Caledonian Quadrilles, Figs. 3 and 4 
(Iff’s Orchestra) 

■'Caledonian Quadrilles, Fig. 5 (Iff’s 
C. 189-| Orchestra) 

. Valse Septcmbre (Iff’s Orchestra) 

TANGO 

12-lnch double-sided plum label 

(La Belle Creole—Argentine Tango (Mav- 
C 947 FA,R Dance Orchestra) 
v,. mi < Mexico—The Original Mexican Tango 

l (Mayfair Dance Orchestra) 


TWO-STEPS 

10-imh double-sided plum label 

” Medley Two-Step (“ Going Up ”) (Gaiety 
Theatre Orchestra) 

(a) PU bet you ; (b) The touch of a wortu 
ham/ (** Going Up ”) (Gaiety Theat.-.l 
v Orchestra) 

Ginger Two-Step (Coldstream Guar 
r» j aa Band) 

* l Coon Band Contest (Coldstream Guard 
} Band) 

* Uncle Sammy—March and Two-Step 
(Coldstream Guards Band) 
Manhattan Beach March (Coldstream 
k Guards Band) 

The Doll (“ Puppchen ")—Two-St< 
(Hungarian Gipsy Orchestra) 

The Doll (" Puppchen"—Waltz (Hun 
garian Gipsy Orchestra) 

’The Cinema Star"—-Two-Step (Pala 
dk Danse Orchestra) 

* The Cinema Star"—Waltz (Palais di 
Danse Orchestra) 

? My Little Jap—Two-Step (Coldstream 
Guards Band) 

| Somewhere a mice is calling (Coldstriaj* 
Guards Band) 

12-lnch double-sided plum label 

Where did you find the lady ?—Two-Step 
(Mayfair Dance Orchestra) 
Bravado—Fox Trot (Mayfair Dasc : 
Orchestra) 

'The Boston Two-Step (Mayfair Danc" 
Orchestra) 

Sandy Mao—One- or Two-Step (Mayfam 
Dance Orchestra) 

Hullo, Girls !—Two-Step (Coldstri a- 
Guards Band) 

"The Lilac Domino**—Waltz (Cold¬ 
stream Guards Band)' 

Laughing Love — Two-Step (Palais de 
Danse Orchestra) 

Love’s Dance — Two-Step (Palais de 
Danse Orchestra) 

Danse du Paraguay—Two : Step (Iff’s 
Orchestra) 

Blue Danube Waltz (Ifp’s Orchestra) 
Russian Rag — One- or Two-Step (May- 
fair Dance Orchestra) 

Fidgety Feel — One-Step (Mayfair Dascs 
Orchestra) 

Je sais que vous 4tes jolie—Two-Stc? 

(Mayfair Dance Orchestra) 

Maxixe Bresilienne (Mayfair Dance 
Orchestra) 


B. 988 


B. 915- 


B. 202 


B. 203- 


B. 223 <! 


C. 944 


C. 925 


C. I 


C. ! 


The figures in brackets at end of selections 
indicate the speed at which the records 
should be played 
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C 959 


C 984 


TWOSTEPS —amt inued 

( Mickiy's Birthday—Two-Step | Joyce's 
C. 198-{ GhCUESTSa) 

l Dreaming Walt* (Jotc*’« Orchestra) 
r Thi? Post rain's Birthday—-One or Two- 
J Step (Mayfair Dance Orchestra) 

| Gindr—Or if «faJ0J«-5l<p( Mayfair Dance 

Orchestra) 

VELETA 

12-fnch double-sided plum label 

The Veleta [Mayfair Dance Orchestra) 
I'm getting ttrrd playing second fiddle 
—One-Step (Mayfair Da see Or- 
COMra) 


WALTZES 
(Hesitation Waltzes) 

10-in h double-sided plum label 

f Val se June —Hc*itai iob (M et ru pot ita s 

a 9 flQ J Dance: Band) 

| Hesitation Wiiltz (Metropolitan Dance 
L Band) 

12-inch double-sided plum label 

Black Kose-" Hesitation Waltz [Mayfair 
Dance Orchestra) 

Illusion— Hesitation Walt* (Mas-fair 
Dance Orchestra) 

Ro^mab-y (Th at H ; ■ lor 1 re mem htancej— 
Hesitation Wfllt* (Mayfair Dance 
Orchestra) 

Yes or no (Hesitation Waltz] 

If you could care—Hesitation Walt* 
(Mayfair Dance Orchestra) 

The Princess Put—fPmltim (Mayfair 
. Dancf. Orchestra) 

'Isle d* Amour—Waltz Hesitation (Metro¬ 
politan Da Net Band) 

Barcarolle, " Talcs of Hoffmann "“Hesi¬ 
tation Wall* (MeTROFOLrrATC Dance 
Band> i . . b 

Maurice—Hesitation WrIU, (Metrofou- 
Tan Dance Band) 

Music Hoc Rag—Fox Trot (Metro¬ 
politan Dance Band) 

" To-riigfirs the NMi pt Medley—Walt* 
Hesitation (Metropolitan Dance 
Band) 

Chin ChinF-Fot Trot " (Metropolitan 
Dance Band) 


C. SOI 


e m 


C. 892 


C. 384- 


C, 603< 


C. 604- 


f€ecile--Walti Hesitation (Castle House 


(Castle 


r J Orchestra) 

41 EsmervIda—Walt* 


Hesitation 
l House Orchestra) 


WALTZES 

10-Inch double-sided plum label 

f That - Naughty Waits (J. C. Smithes 

B. tlOO^I Ma^-F^o^^Troi {J. C. Smith's Or- 

{ CHESTRA) 

! On Miami Shore—Waltz (J. C. Smith's 
Orchestra) (79) 

Poor little Butterfly Is a Gy gal now— 
Medley Fox Trot (JL C Smith's Or¬ 
chestra) (79) 

f Loire in toy garden—Valse (Mayfair 
n tab Orchestra) 

u. *-»< Thg Fafly Bird—Tvo Siep end Fox Trot 
L (Mayfair Orchestra) 

{ Valse d h Amour (Mayfair Orchestra) 
Vision of Salome—Valse Orientate (May- 
fair Orchestra) 

(Sympathy Waltz (Metropolitan Bano- 
B, 259- Who paid the rent /or .Mrs. Rip Van 

L Winkle? (METRCrPOLJTAN Band* 

('" The Merry Widow "—Waltz (Bohemian 
p ; Orchestra) 

fcL *27<* Tales of Hoffmann ’ f ^Baredrotle (Bo- 
^ it emian Orchestra) 
fTho Choristers Waltz (Bohemian Orches* 
B. 1384 tra) 

L Dresdine (Bohemian Orchestra) 
f " Pamela "—Waltz (De Grpot’s Orches¬ 
tra) 

"Die Lilac Dotoino "“Waltz (Dr 
G root's Orchestra) 

" The Doll Jr V* Ptippchen Waltz 
(Hungarian Orchestra) 

" The Doll " {“ Puppchen Two-Step 
(Hungarian Orchestra) 
ti t uni Waft* (Lwi-.-iffn) (Guitars) 

You'vej^ot to do it [Luvauril (Gl-jtahs) 
TKilima Wall* (Lua attd Kaili) (Guitars) 
B, 297 Hawaiian Waltz Medley [Lua and - Kadi } 
[ (Guitars) 

I Kawajhag—Waltz (Lwa and Kaili) 
B. 773 ! {Guitars) 

[ My Hula Love — Medley . Of arch {Guitars) 
f Minnehaha—Medley Walt* {Lira and 
B, 1077c Kaili ) {Guitars) 

Alnak'oe (The Hawaiian*) 


B + 903 , 


B. 202 




These records should be played with "HisMasterfe 
Voice" needles, sold only in boxes bearing our 
copyright picture is Masters Voiced on the lid. 
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WALTZES —contim eJ 


B. 203 


f “ The Cinema Star u — Waltz (Palais 
^ dk Danse Orchestra) 


C. 985 


C. 986 


C. 946 


C. 961 


C. 983 


C. 945 


C. 939 


C. 938 


C. 937- 


C. 926- 


C. 917 


C. 916. 


TRA) 

The Cinema Star" — Two-Step (Palais 
de Danse Orchestra) 

12-lnch double-sided plum label 

{ When you love, you live—Waltz (May- 
fair Dance Orchestra) 

Modem Babylon—\\ altz (Mayfair Dance 
Orchestra) • 

f Wonderful Nights — Waltz (Mayfair 
I Dame Orchi stka) 

| Kulaiic—Valsc Tyrolean (Mayfair Dance 
l Orchestra) 

('Wyoming— YY’altz (Mayfair Dance Or- 
) chestra) 

] Thrills—YY'altz (Mayfair Dance Or- 
l chestra) 

(The Moonlight YY'altz (Mayfair Dance 
J Orchestra) 

| Ace of Hearts—YY’altz (Mayfair Dance 
L Orchestra) 

(The Blue Mosque —Y f a!se (Mayfair Dance 
J Orchestra) 

| Songc d’Oricnt—Waltz (Mayfair Dance 
L Orchestra) 

(’Love in Lilac Time — YY'altz (Mayfair 
) Dance Orchestra) 
j Love in Lilac Time — Waltz (Violet 
l Essex) 

(My Lady Nicotine—Valse (Mayfair 
) Danqe Orchestra) 

Cameo —YValtz (Mayfair Dance Or- 
^ chestra) 

(Blue Rose —YY’altz (Mayfair Dance 
| Orchestra) 

Ispahan — YY'altz (Mayfair Dance Cr- 

[ CHESTRA) 

(Fate — YValtz (Mayfair Dance Orches- 
I tra) 

| The Tango YY’altz — Novelty Dance (May- 
[ fair Dance Orchestra) 
rMemories YValtz (Mayfair Dance Or- 
I chestra) 

| Estella YValtz (Mayfair Dance Orches- 
i tra) 

Beautiful Ohio — YY’altz (Mayfair Dance 
Orchestra) 

'* Monsieur Beaucaire ” —YY'altz (Mayfair 
Dance Orchestra) 

Valse Demure — Novelty Dance (Mayfair 
Dance Orchestra) 

Oriental Memories —YY'altz (Mayfair 

Dance Orchestra) 


C. 892< 


C. 750v 


(’"Kissing Time "—YValtz (Mayku 
r QftftJ Dance Orchestra) 

] Indtanola — Fox Trot (Mayfair Danci 
Orchestra) 

The Princess Pat YY’altzes (Mayiau 
Dance Orchestra) 

If you could . care—Waltz Hesitation 

(Mayfair Dance Orchestra) 

My heart is sad—YValtz (Mayfair Dance 
Orchestra) 

"High Jinks" — YY r altz (Mayfair Or¬ 
chestra) 

Little Grey Home in the YY'cst—Y'al* 

(Mayfair Dance Orchestra) 

Myrra — Y’alse-Oricntalc (Mayfair Dance 
Orchestra) 

Mighty like a rose—Waltz (Mayfair 

Dance Orchestra) 

Smiles then kisses — Waltz (Mayfair 
Dance Orchestra) 

A Dream of Delight—Waltz (Mayfair 
Dance Orchestra) 

" To-night's the Sight — Fox Trot (May- 
fair Dance Orchestra) 

'Valse Bluettc (Mayfair Orchestra 
La Belle au Bois Dormant " Ballet— 
Waltz —(Mayfair Orchestra) 


C. 1 


C. 306- 


C. 698 


C. I 


C. 414*/ 


f" Betty 


ty "—Waltz (Mayfair Orchestra) 
For Y'alour—Military Waltz (Mayfair 


Orchestra) 

{ The Land of 
Orchestra) 
Ecstasy—Walt! 


C. 3831 


C. 261. 


Roses—YY’altz (Mayfair 

altz (Mayfair Ofchehtka) 

Destiny—Valse Lcnte (Mayfair Orches¬ 
tra) 

Dance of the Disappointed Fairies (May- 
fair Orchestra) 

Nights of Gladness—Valse (Mayfair 
Orchestra) 

Dance of the Little Feetr- (Dk Crock's 
Orchestra) 


r iwt/ Valsc Trislc (Mayfair Orchestra) 
'■'* 1&g \La Mariposa (Mayfair Orchestra) 


C. 148 


C. 875 


C. 876< 


(" Pink Lady "— Valsc (Mayfair Orciies* 

{ TRA) 

^Vision d’Amour (Mayfair Orchestra) 
Riverside Bells—YValtz (McKee’s Or¬ 
chestra) 

Have a Heart—Medley Fox Trot (Metro¬ 
politan Dance Band) 

(Youth and Beauty—Waltz (McKees 
! Orchestra) 

Merry Whirl—One-step (Vess Osshan s 
Banjo Orchestra) 



































W A LTZES —coni i n ucd 


Song—Waltz (Meny’s 
Over the Waves—Waltz (Mesy’s Orches- 


(Eton Boating 

<=•'“ o£?u E? - RA) 

l «<*) 

r Valsc Triste (Coldstream 


Guards 


(Coldstream 


C. 365 


I1S J Band) 
l3 | “ Oberon "—Overture 
l Guards Band, 
r Druid's Prayer Waltz (Coldstream 
C 122J Guards Band) 

l Students* Songs , No. 3 (Coldstream 
l Guards Band) 

f*‘ Gipsy Low " —Waltz (Coldstream 
C 233 Guards Band) 

'] Conte sing to me (Coldstream Guards 
l Band) 

f Estudiantina—Waltz (Coldstream 

J Guards Band) 

1 ] Morgcnblattcr—Waltz (Coldstream 
l Guards Band) 
f Les Sirfncs—Waltz (Coldstream 
C i Guards Band) 

“ u ] Indigo—Waltz (Coldstream Guards 
L Band) 

j Bal Masqut 5 —Valsc Caprice (Cold* 
C 388- stream Guards Band) 

j Santiago—Spanish Waltz (Coldstream 
t Guards Band) 

{ Rdvcrie—Waltz (Coldstream Guards 
Band) 

A Toi—Waltz (Coldstream Guards 
Band) 

' Missouri—Waltz (Coldstream Guards 
Band) 

Little Miss Melody—Waltz 
‘‘’The Lilac Domino” — Waltz (Cold¬ 
stream Guards Band) 

Hullo, Girls / — Two-Step (Coldstream 
l Guards Band) 

"Gold and Silver — Waltz (Black Dia¬ 
z' j monds Band) 

s Venus on Earth—Waltz (Black Dia- 
k monds Band) 

Brune ou Blonde—Valsc (Garde Repub- 
LiCAiNE Band) 

March Italienne (Garde Republicaine 
„ Band) 

[ Flower M^Utz (** Casse-Noisette -Suite) 
f *>4:>i (Coldstream Guards Band) , 

] Reed Pipe Dance and Chinese Dance 

[ (Coldstream Guards Band) 

(Rose in the Bud—Valsc (Metropolitan 
vo= ] Dance Band) 

l All aboard for Dixieland — One-Step 

t (Metropolitan Dance Band) 


C. 727-: „ 


Th« 

cM 

” Hti 

(M 

C. 733 .j y 

{ ‘•Tin 
Ba 
Maid 

(Mi 


r ” Half-past Eight”—Waltz (Metro¬ 

politan Dance Band) 

A broken Doll — Fox Trot (Metropolitan 
Dance Band) 

‘ Tlie Happy Day ”—Waltz (Metropoli¬ 
tan Dance Band) 

The Happy Day” — Fox Trot (Metro¬ 
politan Dance Band) 

’The Long, Long Trail — Waltz (Metro- 
r 70Q J pol it an Dance Band) 

• *p| c Peasant Girl—Waltz Medley (Metro¬ 
politan Dance Band) 

“The Bing Boys arc Here”—Waltz 

r 700 I (Metropolitan Dance Band) 

^ ’* High Jinks"—One Step or Fox Trot 

(Metropolitan Dance Band) 

" Bric-a-Brac ”—Waltz (Metropolitan 
r 7on j Dance Band) 

^ You're here and I’m here—Medley One-Step 

(Metropolitan Dance Band) 

' Tina ”—Waltz (Metropolitan Dance 
c 781 i Band) 

• \Jaid in America Medley—Fox Trot 

(Metropolitan Dance Band) 

Sphinx Waltz (Metropolitan Dance 
c R17J Band) 
l,. 8i7 < t^ Maid of the Mountains Waltz 
t (Metropolitan Dance Band) 

{ *' Carminetta ”— Waltz (Metropolitan 
Dance Band) 

Waltz we love — Waltz (Metropolitan 
Dance Band) 

f Sweet Hawaiian Moonlight—Waltz 

C. 929- Pathetique (Alhambra Orchestra) 

Delilah—Waltz (Alhambra Orchestra) 
f '* The Chocolate Soldier ”— Waltz (Bohe- 
C. I42< mian Orchestra) 

L /** the Shadotvs (Bohemian Orchestra) 
(Dreaming Waltz (De Groot’s Orciies- 

C ‘ ] Love and Life in Holland—Waltz (De 
l Groot’s Orchestra) 

(Ceylon Whispers — Waltz (De Groot’s 
r I Orchestra) 

u 177 "l A Thousand Kisses—Waltz (De Groot’s 
L Orchestra) 

{ Piccadilly Grill Waltz (De Groot’s 
Orchestra) 

Pye got everything I want but you (Elsie 
Jams and Basil Hallam) 

C Tnf^ ilT " r altz (Lensen’s Orchestra) 

11 \Just my love (De Groot’s Orchestra) 
r aaaJ Valsc Poudrec (De Groot’s Orchestra) 
u *** [Little Miss Melody (Nellie Taylor) 




These records should he played with “Hi6 Master's 
Voice'*needles, sold only in boxes bearing our 
copyright picture His Masters \foice”on the lid. 
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WALTZES— continued 

{ Autumn Voices * Waltz (Gottlieb's 
Orchestra) 

Gipsy Love Waltz (Gottlieb’s Orches¬ 
tra) 

* Dcr Rosenkavalier f* —Waltz, Part I 
(Orchestra) 

' Der Rosenkavalier ”—Waltz, Part II 
(Orchestra) 

‘Count of Luxemburg”—Waltz 

(Gottlieb's Orchestra) 

* Chocolate Soldier "—Waltz (Gottlieb 
, Orchestra) 

fClaudinc Waltz (Gottlieb’s Orchestra) 
C. 186 •! Druid’s Prayer — Waltz (Gottlieb's Or- 
L chestra) 

r i qq / Reviens Waltz (Gottlieb’s Orchestra) 
u ^ Eternal Waltz (Gottlieb's Orchestra) 
'The Waltz Drcim *’—Waltz (Iff’s 
Orchestra) 

* Dollar Princess ”— Lancers, Fig. 5 (Iff’s 
Orchestra) 

‘The Merry Widow”—Waltz (Irr’s 
Orchestra) 

* The Merry Widow ’' — Lancers, Fig. 5 
„ (I ff’s Orchestra) 
r Valse Septerabre (Iff’s Orchestra) 

| Caledonian Quadrilles — Fig. 5 (Iff’s 
[ Orchestra) 

fBlue Danube Waltz (Iff’s Orchestra) 
C. 254 < Danse du Paraguay — Two-Step (Iff’s 
Orchestra) 


C. 432 


C. 181 


C. 165< 


C. 167< 


C. 169^ 


C. 373 


l "The Girl in the Taxi ”—Waltz (Jacobs 
C 233'' an< * TrocadeRo Orchestra) 

* \Un pea d ' amour — Melodic (Jacobs and 
( his Tkocadero Orchestra* 

/ Smiles then kisses—Waltz (Jacobs and 
his Trocadero Orchestra) 

A Tango Dream (Jacobs, and his Troca- 
(. dero Orchestra) 

f Destiny Waltz (Lensbn’r Orchestra) 

C. 715< Bird of Love Divine (Levsen*s Orches- 
l tra) 

f Dreaming Waltz (Joyce'S Orchestra) 

C. 196< Mickey's' Birthday'—Tuo-Step (Joyce’s 
L Orchestra) 0 

f A Thousand Kisses—Waltz (Joyce’s 
Orchestra) 

Vision d’Amour —Waltz (Joyce’s Or- 
L chestra) 

r Remembrance —Waltz (Joyce’s Orches¬ 
tra) 

I The Passing of Salome—Waltz (Joyce’s 
[ Orchestra) 


C. 232 1 


C. 255 


/- 4i4 / Luna Waltz (Lincke’s Orchestra) 
C. - • • 


C. 647. 


V Amina Serenade (Lixcke’s Orchestra) 

r Seduction Valse (Bijou Cinbma Orches¬ 
tra) 

The Call of the Angelas (Bijou Cinema 
L Orchestra) 


ESSES 


INSTRUMENTAL 

For Prices of Records see page if 


ACCORDION 
DEIRO, Pietro 

10-inch double-sided plum label 

B. 510 


-Medley (Irving Berlin) 


This is the Life 
(79) 

. Italian Favourites (79) 

* Down in Chattanooga—Medley (Irving 
B. 704-< Berlin) (79) 

.International Rag (Irving Berlin) (79) 

12-inch double-sided plum label 
r naoS Romeo anil Juliet—Selection (Gounod) (78) 
u. 164 ^ Barber of Seville—Overture (K«sb*i) (78) 


BAGPIPES 

10-lnch double-sided plum label 

n i«a / Highland Bing (80) 
lsa \ Sword Dance (80) 

SMITH, Pipe-Major D. 

(assisted by Corpl. IVHrfE) 

10-inch double-sided plum label 

f Cock o* the Ndrth 
) Hielan’ l.nldic 

B. 980{ Miss Drummond o’ Perth (Highland 


[Keelof Tulloch (Reel) (79) 


The figures in brackets at end of selections 
indicate the speed at which the records 
should be played 






































BANJO 

OAKLEY, Oily 

10-inch double-sided plum label 

H. 136 


K 137 
B 133 
B, 139 

B, 146 
B 141 


Danse Arlcquin (Qahkv) (60) 

Uncle Johnson (Papwartk) (31 ’■ 

Sweep*3 Intermezzo (/tidwiij) (81) 
Matador Two-step (P^nu) {76) 

Oakleigh Quick-step (Offfrtey) (761 
Whistling Rufus (76) 

Queen or Burlesque [76) 

Fusilier Patrol (77) 

Under the Double Eagle <J. F. Wagner) 

m) 

Men net (Padtrev jAi) (76) 

Harvest Barn Dance (77i 
The Dandv fifth (Furt^wt) {76) 
14 n/Cacoariu t Dance (77) 

Jolly Roys March (SwlKitf*) (76) 

12-inch double-sided plum label 

r Lancashire Clogs (GfimsJtev) (80 
h,W \ A Black Coquette {Grimshaw) (80s 


VAN EPPS, Fred 

10-Inch double-sided plum label 


Ragging the Scale—Fox Trot [Claypoote] 
(70) 

W, H. Reitz (Xylophone) 

Eldorado Match [Victor Herbert) (70) 


vess ossmAn*s banjo 

ORCHESTRA 

12-Inch double-sided plum label 

f Merry Wbirl—Qne-Step (Lenxberg) (79) 
3764 McKee's Orchestra 

L Youth and Beauty Waltz {McKee) (79) 


BELLS 

IQ-inch double-sided plum label 


B. 607 


B. 508 


B. 500 


C. E3B 


{ Chimes of Urn Old Garrison Church, 
Potsdam (86) 

The Comirig of the Year (with organ) (78) 


THE BELLS O’ BOURNVILLE 

The finest carillon in Britain. By kind 
permission of the Bournville Village 
Trust, the Cadbury Model Village 
10-inch double-sided plum label 

(а) Killarney {Baife) (76) 

(б) Eileen Alaunab (Tfcomas) (78) 

(a; Blue Beds or Scotland (73) 
f6) Annie Laurie (78) 

Lead, kindly Light (nine—Sand on) 
(Purday) (78) 

Harvest Home (78) 

Huntsman's Chorus (73) 

Change on 10 bells (78) 

12-inch double-sided plum label 
Evening bells, i to 6 o'clock, introducing 
" The day Thou gavest, Lord, is ended ' 
{SchoUtfitld) (78) 

Thb Trinity Oratorio Chois 
It came upon the midnight clear (lEillisJ 
(78) 

BORLAND and 

Chris CHAPMAN 

10-inch double-aided plum label 

n of Church Bells [80) 

E. 1*3\Soulhern Girl Gavotte (Kremer) (79) 

CHAPMAN, Chris 

10-inch double-sided plum label 

u i -iR f Twilight Sh adows ( Taba rt i) (78) 

n ~ 1 \ Westminster Chimes and Big Bea (76) 

REITZ, W. H. 

10-ineb double-sided plum label 

u *!<,/Heather Bells (Jaiuy) (78) 

\ Dance California (Gregory) (78) 

CELESTE 

HOPKINS, Charles 

10-Inch double-sided plum label 

“O come, ail ye faithful (79) 


B. 537 < 


B. 700 


B, 833' 
B. 1007 


Hark the Herald Angels slug (79) 

Lead, kindly Light {Kec. J B> Dykes) (78) 
Mjnster Chopr 

Ring cut with jocund chime £Si> F, 
Bridge) (78) 

Rock ot Ages (78) 

, Oft in the stilly night (731 

/The King of Love my Shepherd is (79) 

\Tbe Day of Resurrection (79) 


These records should be played with “HisMasterjg 
Voice" needles, sold only in boxes bearing our 
copyright picture ^His Master^ \foice!on the ltd. 



































Instrumental records 





CLARINET 

DRAPER, Charles 

12-inch double-sided plum label 

f Concertino (Weber) (8t) 
r J Eu Hudson (Flute) 

l, »(< rl(J ^ egst m i r im Hrraeo (You live in 

I my beart) {Boehm) (SO) 

CORNET SOLOS 

BRIGHT, Corporal W. 

12-Inch double-sided plum label 

{ Come sing to me {Thompson) (8li 
Coldstream Guards Band 
Gipsy Jove Waltz { Lehar ) (SI) 

HAWKINS, Sergeant 

10-Inch double’sided plum label 

(The rosary (.VevtVi) (79) 

( Coldstream Guards Band 
O Sole Mio (Oi Capua) (SOI 
Souly awakes my heart f 1 Samson and 
Be Eil ah u —(Sflinj-S&rns) (83) 
Coldstream Guards Band 
War march of the priests (Mendelssohn) 
(78) 

Take a pair of sparkling eyes (SifKican) (70) 
Coldstream Guards "Band 
" The Mikado "—-Scl. III. (SwtfiiNtrt) (70) 
The lost chord (Suit wan) (78) 

The d 1st am shore (Srd/iTdn (78) 

Lillie grey home in the west (Lohr) (78) 
Coldstream Guards Band 
Susse Kusse, Op T 10 {Volt tetit) (78) 
Somewhere a voice is calling [Talc) (78) 
Coldstream Guards Band 
My little Jap two-step {Phelps) (88) 

12’ loch double -sided plum label 

["Land of hope and glory* (Elgar) (81) 

C* 1124 Coldstream Guards. Band 
^Musica proibita (Gastaldon) {81} 

MORGAN, Corporal G, 

10-inch double-sided plum label 

B 8714 Perfect day {Jacobs-Bond) {78) 


fL 107 


B. 114 


B, 116- 


B, U7i 


B, 22IP 


B. 223-; 


,/Ai _ _ 

Until (Srtffdrrsott) (78) 


12’Inch double-sided plum label 

11 bncio {A rditi, arr, by 3/flcAeaittf-^h^ii;) 
, ( 80 ) 

C, 402 ■{ Coldstream Guards Band 

D'ye kch John PeeJ (Descriptive) (arr, by 
Shipley Douglas) (80) 

Love's garden of Roses (Haydn Wood) 
C, 842^ (78) 

Solveig’sSong (*' Peer Gynt ") {Grisg) (7i) 


CORNET DUETS 

HAWKINS, Corporal, and WEBB 

12-Inch double’sided plum label 

["[he moon hath raised (Benedictl (81) 


C. 12S-' 


Coldstream Guards Band 
Evening Hymn and Last Post (Mackenzie- 
. Bogan) (82) 


MORGAN, Corporal, and BARR 

12-inch double-sided plum Tabel 

(The friendly rivals (Godfrey) (78) 

C. 403J COLDSTkEAM GUARDS BaND 

] By the Swanee river (Descriptive) (arr. bf 
l MydddUtn) (78) 

FLUTE 

HUDSON, Eli (the late) 

12-inch double -sided plum label 

im Herien (You live in 
(finehm) (SO i 
Draper (Clarinet) 

' ■ m 


FLUTE DUETS 

BARTON, Gilbert, and 
W. Gordon WALKER 
10-Inch double-sided plum label 

£ gu /Coming thro’ the Rye (88) 


C. 487 


,/C 

\ Annie Laurie (80) 


The figures in brackets at end of selections 
indicate the speed at which the records 
should be played 
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Instrumental records 


HAWAIIAN GUITAR SOLO 

LUVAUN 

10-lnch double-sided plum label 


B, 70U 


B,703 ! 


f A broken Doll (Tote) (" Sample;; ■") (78) 
Lessen and the Trocadero 
Orchestra 

I Yaafcn Hula Hiekev Dula {Gotti, Young 
l and Wetuiling] {78} 
rYaaka Hula Hkkey Dula (sung, wim 
| Guit ar) {Gotit, Young and l#Vratiut?) (79) 

[ If you were the only girl (A yen (“The 
Ring Boys are lit re M ) (79) 
f Moan a Waltz {Luvttan) (78) 

B. 728^ You've got to do it (sutic; with Guitar) 

M>*r) ( u Pell Hell h1 ) (T9) 


HAWAIIAN GUITAR DUETS 

LOUISE, Helen, and 
Frank FERERA 

10-inch double-sided plum label 

Hawaiian Hula Medley (78} 


B.81& 


ft 

\Pua Carnation (78) 
fWaiu Lulihih—March (Old Hawaiian 
B ga - I Melody) (78) 

Kai Maw D Ka Maoli— Med lev March 
{ {Ktkupuohi 1 (781 

b Waikiki Mermaid Medley (7ft) 

u, Aj^a^Qne.siep (79) 

f Hawaiian Echoes “Medley (78) 

Bp 1143 Hawaiian Tkio 

LAlabama Moon—Waltz (Green) (79) 


LUA, Pale K«, and 
David K, KAILI 
18 -Inch double-sided plum label 

S Kilima Waltz (79) 

Hawaiian Walls Medley (Native Hawaiian 
Melodies) (79) 

Kohaki March (78) 

Honolulu March (781 
My Hula Love—Medley March (79) 
Kawaihau—Walt* (79 1 
f Minnehaha—Medley Waltz {79) 

J 1077^ The Hawaiians 

^Aloah’oe (an. TuUy) (79) 



HAWAIIAN TRIO (Guitars and 
Xylophone) 

Id-inch double-si (ted plum label 

f Alabama Moon—Waltz (Green) (79) 

B. 1143 J Helen Louise and Frank Fkrira 
L Hawaii an Echoes—Medley (79] 

THE HAWAII ANS 

lin their numbers from ** The Bird of 
Paradise '*> 

10-inch double-sided plum label 

f (a) Mona Kita ; (b) One-tviO’ three (arr. 

R 1088^ Tuity) (79) 

1 On the beach at Waikiki (arr. Tuliy) (79) 
f Atoah-oe (arr. Tvtly) (79) 

B. 1077 \ Pale K* Lua and David K, Kaili 
LMinnehaha—Medley Waltz (78) 

OBOE 

FOREMAN, Arthur 

10-inch double-sided plum label 

( Drei Rom a men* No* 1 (Scfttimanjf) (81) 
Mel v ills Gideon 

(American Ragtime Pianist) 
Ragtime Improvisation on Rubinstein's 
Melody in F (80) 

ESTEY PIPE ORGAN 

BIGGS, Richard K, 

12-inch double-sided plum label: 

( Funeral March* Op. 3&, No. 2 [CAopi;i) (79) 
Estey Automatic Pir*r Organ 
Reginald L. Me All 
H allelujah Chorus, '’Messiah" (Hitndrl) 
(79) 

GRAND ORGAN 

MARTIN, Easthope 

12-Inch double-sided plum label 

f " Lohengrin Prelude, Act Ill ((Vagner) 

I ;sn 

(“ Midxummer Nig ht *i 


C, 278 


£81) 

I Wedding Marrh 


V 

I Dream ”— MtnJthiohn'} (81) 

( Grand Chorus in F Hat, Op, 40 (GuUmani) 

C- 271 < (81) 

LCuckoo and Nightingale (HAndd) (31) 


These records should be played with "His Mas tens 
Voice”needles, sold only in bootes bearing our 
copyright picture His Master’s "Voice"! on the lid. 
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MARTIN, Easthope — continued 

f Ofiertoire in E flat (Lejebure-Wely) (81) 

C. 273-< Hallelujah Chorus (“ Messiah ’*— Handel) 

L ( 81 ) 

[The Lost Chord ( Sullivan ) (T8) 

C. 298< Communion in E, Op. 29, So. 3 {Batiste) 
l (78) 

r iA(/Marche Triomphale ( Lemmens » (78) 

' W1 \ Symphony in F minor (Wtdor) (78) 


PICCOLO 

HUDSON, Eli (the late) 


B. 146 
B. 147< 


B. 148- 


10-inch double-sided plum label 

The Electric Polka (81) 

Hornpipe Medley (78) 

* Birds <>i the Field {LeThiere) (80) 
Danse des Satyrs (78) 

P Silver Birds (76) 
w The Wren Polka (76) 


PIANOFORTE 


BOURNE, Una 

10-inch double-sided plum label 

Caprice ( Bourne) (79) 

Petite Valse Caprice ( Bourne) (79) 

Danse Cr&le ( Chaminade ) (79) 

Pierrette (Cfuiminade) (79) 

Callirhoe 4th Air de Ballet, Op. 37 (Ckam- 
xnade) (78) 

Valse Caprice ( Chaminade) (78) 

Hark! Hark! the Lark (Schubert, trans¬ 
cribed by Lisst) (79) 

Interlude, Op. 152 (Chaminade) (79) 

Les Svlvains ( Chaminade ) (78) 

Tarantelle (Heller) (78) 

Humoreske (Bourne) (79) 

Gavotte ( Bourne) (79) 

J (a) Papillons ; (6) Little bird (Grieg) (79) 

\ To Spring (Grieg) (79) 

~ ** Scenes of Childhood " (Op. 15) (ScAu- 
mann )— 

(a) Of strange countries and people; 
o ii ac (b) A strange story; (c) Catch me if 

11 you can (78) 

" Scenes of Childhood M — 

(a) The entreating child ; ( b) Quite 

happy; (c) An important event (78) 


B. 266 
B. 291 

B. 353 

B. 706 

B. 771 
B. 845 
B. 1037 


( •* Scenes of Childhood ” (Op. 15) (Sc 
mann )— 

(a) The Knight of the Hobby-Horv 
B. 1147< (b) Dreaming (Ratty) (78) 

| " Scenes of Childhood ”— 

I ( 0 ) At the fireside; (6) Child fail 

(. asleep; ( c) Frightening (78) 
12-inch double-sided plum label 
f La Fileuse, Op. 35 ( Chaminade ) (80) 

C. 391 < Etude Romantiquc, Op. 35 (Ckamino 
( (78) 

4tnc Valse ( Chaminade ) (78) 

Automne (Chaminade) (78) 

Spinning Song (** The Flying Dutchman 
(Wagner) (79) 

Quartet (" Rigoletto”) (Verdi, transcrit 
by Liszt) (79) 

Pas des echarpes (Chaminade) (78) 

Air dp Ballet (Chaminade) (78) 

March (" Tannhauser ”— Wagner, a 
L iszt) (79) 

Liobestod (“ Tristan und Isolde ’ 
Wagner, arr. Liszt) (79) 

Mazurka in B minor (Chopin) (78) 
Barcarolle in G (Rubinstein) (79) 


C. 427< 


C. 733 


C. 787< 


C. 


C. 


FORSTER, Dorothy 

10-lnch double-sided plum label 

n AOQ / Jeannette (Dorothy Fo.ster) (79) 
a. WS Happy Memories (Dorothy Forster) (79i 
( Coquette (Dorothy Forster) (79) 

B. 560< M. Zachakkvitsch (Violin) 

L Un peu d’amour (Silesu) (78) 


GIDEON, Melville 

(American Ragtime Pianist) 
10-lnch double-sided plum label 

f Raptime Improvisation on Rubinste 
D oqq I Melody in F (80» 

B. Arthur Foreman (Oboe) 

l.Drei Romanzen No. I. (Schumann) (81 

PIANOFORTE 

ACCOMPANIMENTS 

FOR SOPRANO OR TENOR 

10-lnch double-sided plum label 

n /The Rosary—in D flat LNevin) (79** 

B. 713 < A Pcrlect f> ay _jn c (Jacobs-Bond) (7* 
f Somewhere a voice is calling—in G (7 1 
B. 719-J (79) 

1. Parted—in B flat (Josli) (79) 
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ACCOMPANIMENTS— 


PIANOFORTE 

continued 

{ I hear you calling me—in C ( Marshall) 
(791 

Because—in C ( Guy d'Hardclot) (79) 
12-inch double-sided plum label 

r no o S Beloved, it is morn—in F (/l vluard ) (79) 

L ** 3 \Good-bye—in A flat (Tosti) (79) 

• I’ll sing thee songs of Araby—in A flat 
C 70 s I (Cloy) (79} 

Where mv caravan has rested—-in A flat 
l ( Uhr) (19) 

FOR CONTRALTO OR 
BARITONE 

10-inch double-sided plum label 

r nafThe Rosarv—in B flat (.V*vin) (79) 

“■ A Perfect Day—in F (jacobs-Btnd) (79) 

f Until—in D flat (Sanderson) (79) 

B. 718< little grev home in the west—in B flat 
[ (Uhr) (79) 

f Somewhere a voice is calling—in D (Tate) 
B. 720< (79) 

l Parted—in F (T osii) (79) 
i I hear you calling me—in G (Marshall) '79) 
LBecause—in A flat (Guy'd* Hardelol ) (79) 


B. 722< 


fFather O’ 

R ror ' V - Stan 
B< 825 i Ho ! Jolh 
L (Sullwa 


Tl/BAPHONE 

MILLER, A. 

10-inch double-sided plum label 
R 14 ft/Boulanger March (76) (Tubaphone) 
\Carnival of Venice (78) (Xylophone) 

TYMPANON 

VOTITCHENKO, Sacha 

(with pianoforte accompaniment) 
10-inch double-sided plum label 

» M./Doulcur, Part 1 (Votitchenko) (79 1 
. Douleur, Part II (Votitchenko) (79) 


FOR BARITONE OR BASS 

10-inch double-sided plum label 

>’Flynn—in A flat (arr. by Chas. 
Stanford) (79) 

Jollv Jenkin (*' Ivanhoe ")—in D 
(Sullivan) (79) 


B. 814< 


VIOLIN 

BECKWITH, Arthur 

12-lnch double-sided plum label 

r rvr\Q / Nocturne de Chopin (arr. SaraSate) (79) 
W9 \ Tambourin Chinois (Op. 3 ) (Kreisler) (79) 

{ Ballade et Polonaise (Op. 38 ), Part I 
(Vieuxtemps) (79) 

Ballade et Polonaise (Op. 38 ), Part II 
l (79) 

1 Four African Dances (Op. 58 , No. 4 ) 
C. 976 ( Coleridge-Taylor) (78) 

l Baby Dreams—Berceuse (Dickinson) (78) 

DE GROOT 

10-inch double-sided plum label 

” La Paloma (YraJier) (78) 

B. 772^ Serenade, " Millions d’Arlequia,’’ Suite de 
„ Ballet (Drigo) (79) 

[ Auld Robin Gray (Old Scotch Song) with 
pianoforte and organ accompaniment 
(78) 

Bonnie Mary of Argyle (Old Scotch Song) 
(with pianoforte and organ accompani¬ 
ment) (78) 

'Intermezzo (" Cavalleria Rusticana ”) 
( Mascagni ) (with pianoforte and organ 
B. 846 accompaniment) (78) 

Ave Maria (Gounod) (with pianoforte and 
l organ accompaniment) (78) 

[ Traumerei (Schumann) (78) 

Miss Heles Sealy 

1 The Bonnie Banks of Loch Lomond 
(Traditional) (78) 

Rol d’Ys ”—Aubade (Lalo) (79) 

L Minuet (Beethoven) (79) 

12-inch double-sided plum label 

n oao/C hanson Triste (Tchaikovsky) (791 
C. 803«( d'Enfant (Ysaye) (79) 

Siesta (Ycanley) (with piano and ’cello) 
(78) 

C. 994<[ The l,ondonderry air (Farewell to Cucul- 
lain) (arr. Coleman) (with piano and 
’cello) (71) 

FELLOWES, Horace 

10-inch double-sided plum label 

1 (a) Charlie is my darling; (b) Stirling 
Castle ; (c) Timour the Tartar (78) 

(a) Ye banks and braes • ( b ) Marquis of 
Hunily— HU, 1 .land Finn; (c) Dc’U 
amang the tailors—Reel (78) 


These records should be played with “Hi6 Masters ^ 

'l x Voice M needles. sold only in boxes bearing our 

copyright picture "His Masters Voice" on the lid. j J1 
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INSTRUMENTAL RECORDS 



FELLOWES, Horace— continue./ 

( (a) Flowers o’ the forest ; (b) Stumpie 
Strathspe> ; (i:) The Mason’s Apron Reel 
(arr. by Alfred Moffat) (78 1 
Franz Von Vecsey (Violin) 
Traumerei (Schumann; (76) 

12-inch double-sided plum label 

f Scotch Fantasia (a) Auld Robin Cray ; (b) 
C iar ' Duncan Gray (arr. by Sainton) (80) 
Tivadar Xachez (Violin) 
(.Traumerei (Schumann) (78) 

HAYWARD, Marjorie 

10-Inch double-sided plum label 

Canzonetta, Op. 6 (tT Ambrosia) (79) 

La Serenata (Angel’s Serenade) (Braga) 

L’Extasc (Thome) (79) 

Madrigale ( Simonetti ) (79) 

Spring Song (Mendelssohn) (79) 

Helen Sealy 
Romance (Rubinstein ) (79) 
fSimple Aveu. Op. 25 (Thome) (79) 
(.Mcnuett (Handel) (79) 



C. 722< 


C. 883- 


C. 935 


12-inch double-sided plum label 

Henry VIII. Dances— (a) Morris Dance, 
(b) Torch Dance iGerman, (79) 

Henry VIII. Dances—Shepherd’s Dance 
(German) (79) 

Recit.: Comfort ye my peonlc; Aria: 
Every valley shall be exalted (’’ The 
Messiah »’/ (Handel) (79) 

O rest in the Lord (” Elijah ") (Mendels¬ 
sohn) (79) 

Sonata in G, Part I. (Purcell) (78) 

Sonata in G, Part II. (Purcell) (78) 
(Pianoforte— Madame Adami) 


LAW, Mary (the late) 


NACHEZ, Tivadar 

12-inch do ible-sided plum label 

t'raumerri (Schumann) (78) 

C 488-/ - Horace Fellowes (Violin) 


f Tri 
8 | Sc-, 

I D 


’tch Fantasia (a) Auld Robin Gray ; 
Duncan Gray (arr. by Sainton) (80) 


'b 


SEALY, Helen 

10-inch double-sided plum label 

f Romance (Rubinstein) (79) 

B 858*; Miss Mariorie.Hayward 

(.Spring Song (Sf endelssohn) (79) 
fThe Bonnie Bantus of Loch LomonJ 
B 87A (Traditional) (78) 

15 373 S De Groot 

(.Traumerei (Schumann) (78) 

VON VECSEY, Franz 

10-lnch double-sided plum label 

1 Traumerei { Schumann ) (76) 

Horace Fellowes (Violin) 

(a) Flowers of the Forest : (6) Stumpie 
Strathspey; (e) The Mason's Apron 
Reel (arr. by Alfred Moffat) (78) 

ZACHAREVITSCH, M. 

10-inch double-sided plum label 

"The Sunshine of your Smile (Ray) (78) 
(a) Dance of Ivan Ivanovitch ( Zacharc • 
B. 517*^ witch) (78) 

(6) A Don Cossacks' Dance (Zachare- 
t witch) (78) 

Un pen d'amour ( Silesu) (78) 

B. 580< Miss Dorothy Forster (Piano) 
.Coquette ( Dorothy Forster) (79) 

VIOLIN AND PIANOFORTE 
DUETS 


HAYWARD, Marjorie, 
Una BOURNE 


anil 


1 

12-inch double-sided plum label 

r (a) Moment Musical(5cAu&*rJ); (b) Mazurka 

1 

r 

C. 802^ 

I (Wicniavski) (79) 

1 7th Concerto, Op. 76—1st Movement 

C. 844 < 

1 

1 (De Beriot) (79) 

f Adagioreligioso from 4th Concerto (Vieux- 

} 

C. 873J 

1 temps (79)) 

I Fantasia ou scene de ballet, Op. 100 (De 

C. 854.] 

1 

L Beriot) (79) 

--*— -.-- C.X - 

1 


Krcutzer Sonata L, First movement 
(Beethoven) (79) 

Kreutzer Smata II., Andante, with varia¬ 
tions, Part I ( Beethoven ) (79) 

Krcutzer Sonata III., Andante, with varia¬ 
tions, Part II. (Bccthwen) (79) 
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INSTRUMENTAL RECORDS 


VIOLIN AND PIANOFORTE 

D U ET S —conii nited 


HAYWARD, Marjorie, and Una ROUTINE — 
{(Hil m t i 

f Sonata in A major (1st mcncmcntl, 

Allegretto ben modcrato (Frew*) l#‘9) 

1 Sonata in A major (2nd movement, 

Allegro) {Franck) (79) 

f Sonata in A major (3rd movement* 

Kecitative fantasia) {Franck} (79) 

* ] Sonata in A major (4ih movement 

{. AUegretto jmeo iuossoMFraJK^(79) 
t Sonata (Op, 82) First movement -Allegro 
057 ^ ^Lt^ar) (73) 

1 Sonata (Op. 82) Second movement— 
Romance (Eigar) (79) 

'Sonata (Op. 82) Third movement — 
Allegro non troppo* Part l (EJgar) 

m 

Sonata (Op. 82) Third movement—Allegro 
„ non troppo—Pan If (79) 


r so 
C jso 

fso 

c 808^ Cfl 


C 880 


VIOLONCELLO 

BOURDON* Rosario 

ID-inch doable-sided plum label 

jifli/The Broken Melody (Fan Bienc) (78) 

Silver threads among the gold (£>an&s) (79) 

XYLOPHONE 

MILLER. A. 

ID-Inch double-sided plum label 
rs l*o/ Carnival of Venice <78) (Xylophone) 

\ Boulan ge r Ufa rch (78)( T tihaphone) 


REITZ, W. II. 

lOdnch double-sided plum JnheJ 

f Zallah (An Egyptian IntermnioKEtfraiiie) 
B- 177 -t (81) 

LTiie Waterfall Polka (Sto*&j) (81) 

{ Eldorado March f Victor Herbert j (79f 
Fred Vak Er* (Banjo) 

Ragging the Scale—Fox Trot (Clay- 
/■vote) (791 



TRIOS 

ALL STAR TRIO (Saxophone, 
Xylophone and Piano) 

10-inch double-sided plum label 

Poor little Butterfly i* a fly gal now— 
Medley Fox Trot ]jert>me Spencer) (79) 
Joseph C. Smith's Orchestra 
l On Miami Shore—WlJU {Jatobi) '79) 
f Keep movin’—Fox Trot (Green) [V9I 

Paul Biese and his Novairv 
B. tl33< Orchestra 

When you're alone—Fox Tmt (Spencer) 

L (73) 


B.1102 


HAWAIIAN TRIO (Guitars and 
Xylophone) 

IQ-inch double-sided plum label 

f Alabama Moon—Walt* {Gren\) (79) 

B. 1143' Hules Louise and Frank Kereha 
(Hawaiian Echoes—Medley (79) 

MURRAY’S RAGTIME TRIO 
face, by Ihe MAYFAIR ORCHESTRA) 
12-inch double-sided plum label 

r qqq / Beet* and Turnips—Fox Trot (78) 

^ Jaa V Hors d'lEuvrc—Fox Trot (78' 


NEAPOLITAN TRIO 


10-Inch double-sided plum label 

Q sole mio (Neapolitan Serenade) (rfi 
Capua) (79) 

Across the still lagoon {I-orc) (79) 

Idyll, Op, 134 f That* Lack) (78) 

Feciora Gavotte (Laprfino) (78) 

1 hear yon calling me (.tfar^lh (78 1 
Yr^etiaw Trio 

_ Little grey borne in the West {Ufhr} (79) 
fAddio n Napoli (Farewell to Naples) (78) 

' Vesetias Trio 
Forget-me-not—Intermezzo (Op, 22j 
{A Urn Macbeth) (73) 



B. 857 


1 hese records should bp played, with “HisMasters 
Voice"needles, sold only in boxes bearing our 
copyright picture "His Masters Voice" on the lid. 


Ifil 

































Instrumental records 




HUDSON, Olga, Elgar and Eli 

(Flute, Celeste, Piano and Orchestra) 

12-inch double-sided plum label 

S The sunshine of your smile (flay) (78) 
Marion Bee ley 

The Call of the Homeland (Teschemacher) 

TO 

Angels guard thee (Godor-i) (80) 

Youth and Love (Saher) (81) 

ORGAN, CELESTE AND BELLS 

10-Inch double-sided plum label 

_ O come* alt ye faitttul (78) 

27 * \ Hark 1 the Herald An ge Is sin g (78} 

VENETIAN TRIO 

HMoch double-elded plum label 

tj «e/ Berceuse de Jocelyn (Godard) (78] 
B - 35& \Humoreske (DiwrdA) (78} 

! Low's dream ailerthe ball (Cr&vRa) (78) 
Florentine QUARttt 
Melody oi Love. Op. 600 (Engrlmmm) (78) 
Little grey home in the West (Ldhr) (78) 
NeAFOLtTAji Trio 

I hear you calling me (MarxAoJJ) (78) 

( Forget'- me - not—Lnte.nn.ez40 (Op- 32) 
(A lien Macbeth) (78) 

Neapolitan Trio 

^ Addio a Na poli (Farewell to Naples) (78) 

QUARTETS 

FLORENTINE QUARTET 

10-inch double-sided plum label 

f Narcissus from “* Water Scenes" (Ethel- 
| bert Nawi) (78) 

B. 467 -{ Bum Record 

( Actual Bird Record made by a Captive 
Nightingale (80) 

Melody ot Love, Op T 800 (£ngcl#iiaitu) (78) 
Venetian Trio 

Love h sdream alter the hall (Ctibutka) (78) 

MURRAY’S SAVOY QUARTET 

lO-inch double-sided plum label 

f Every morn you'll hear them say “ Good- 
B, 575S night ” (Tierney) (80) 

^ Hide and seek (Comer) (80) 



B. 893 


B. 703 


B* 738- 


B. 830 


'You've got to do it (Ayer) ( M Pell Mel I "] 
(78) 

Since Chomiey came back from London 
k Town (Ayer) f* Brioi-Brac "J (79) 
r Down home in Tennessee—Fox Trot 
(DortafJsow) (80) 

The Kipling Walk—One-step (Ayer] 
{'* The Bing Boys are here ") (80) 
'Where did Robinson Crusoe go with 
Friday on Saturday Night—One-step 
or Fox Trot (Meyers) (80) 

If you were the only girk—Fox Trot 
(Ayer) (" The Bing Boys ") (80) 

'Oh! how she could Yacki f Hacki, Widd 
Wacki Woo {Von Tther) (79) 
h They 're wcarin ‘ them hig he r in H aw a ii (79) 


SAVOY QUARTET 

(Vocalist : Joe WILBUR) 
JO-inch doublo-sided plum label 


B. 890 


B. 896, 


B. 914< 


B. 982- 


B. 985' 


B. 991 


B. 1000 


( Hullo t my dearie 

1 ] Where the bk 

I (WMtmd ( U C 

{ 

r Ove 

J & 

1 Oh, 

L u 


dearie (Stamper) ( ,l Zig-Zag ") 
black-eved Susans ftrow 

.'Cheepn TO 
What do you want to make those eyes -it 
me for ? (McCarthy, Johnson* and 
Monaco) (79 1 

Beware of Chu Chin Chow (79) 

Over There (The Great American War 
Song) (Caftan) (79) 

a, bov | when you're home on teavp 

(Ayer) TO 

Down Texas Way {Godfrey, A/ifb and 
SeoU) (79) 

For me and my gal ( Meyer ) ■(“ Here and 
There") (79) 

Hello ! New York (Ayer) (“ The Bin? 

Boys on Broadway "} (79) 

Widows are wonder!ui (Ayer) (" Ye=. 
Uncle!"} (79) 

The wild women are making a wild man 
of me (Fwmtadejt) (79t 
1 don't want to get well (H. Rentes) [79 j 
Some Sunday morning {IFftiliHg!! (79 ‘t 
Indian rag (Ayer) (79} 

I'm all bound round with the Mason Dixie 
Line (Scfctsmfj) (79) 

The Dark town Strutters Ball (A 
Melody) (Erwfes) (79) 

{ I've got the sweetest girl in Maryland 
{DoiKti&QiQ (79) 

Some day, somebody's going to get you 
(Gilbert and Morgan) (79) 




tctu; 

indicate the speed at which th 
should he played 






























Instrumental records 




QUARTETS — continued 
SWOY QUARTKT —continued 

f Everything is peaches down in Georgia 
j (Meyer an t Ager) (79) 

| The Jazz Band (** Hullo, America ! M ) 
(Janis ani K ildare) (79) 
f Smiles ( Roberts ) (78) 

1018S Helen of Troy ( Darewski ) (“ As you 
were ") (78) 

* Till the clouds roll by " (Kern) (** Oh, 
Joy!") (79) 

Maorice Chevalier 

I On the level you’re a little devil (Young 
I ani Schwartz) (“ Hullo, America ! ") 
(. (79) 

fKK-K-Katcy (O'Hara) (78) 
i i028>< Everybody shimmies now (Gold and 
l Porray) (78) 

I On the level you’re a little devil (Young 
1 an 1 Schwartz ) ('* Hullo, America ! ’’) 

. (79) 

L Kisses (Cowan) (79) 

I inia/J* da (Carleion) (79) 

^Tackin''em down (Gumble) (79) 
Hindustan (Wallace and Wrekes) (79) 
How ’ya gonna keep ’em down on the 
farm ? (after they’ve seen Paree) 

( Donaldson ) (79) 

B. 1061 <f Mamm y ot min, ‘ ( p inJtardy (79) 

\A good man is hard to find (Green) (79) 
Oh, Helen ! (A/zCam>*») (79) 

B. 1069-, When you see another sw« ?tie hanging 
j. around (Donaldson) (79) 

'What do you mean by loving somebody 
else (Golller) (79) 

Listen to that moaning melody (Smith) 

'The Vamp—Fox Trot (Gay) (79) 

Arabian Nights—Fox Trot 
Hewitt) (79) 

r AfteT)you’ve gone (Creamer ani Layton) 

Ming Toy (.-I mold ani Grant) (79) 
f The older they get the harder they fall 
i (Brockman anti Vincent) (79) 

L l hate to lose you (Gottler) (79) 


r, ioo8< 


B 1024< 


1036 s 


n !060< 


B 1078< 


B. 1082 


B.1088< 


B. 1093<! 


(David, and 


B. 1099 


B. 1104 < 


rChong (He came from Hong Kong) 
(Weeks) (79) 

Everybody wants a key to my cellar 
(Basket te, Rose and Pollack) [79] 

: Nobody knows and - nobody seems to 
care (Berlin) (79) 

I’ve got my captain working for me now 
t (Berlin) (79) 
f At the High Brown Baby’s Ball (Davis, 
B. 1105-{ S. & E. Eardman) (79) 

I Head over heels (Kern) (79) 
r Swanee (Gershwin) (79) 

B. 1116' I’m getting tired playing second fiddle 
1 (GiUispie) (79) 

j You’re wonderful when you smile 
B. 1121 ^ ( Spencer ) (79) 

L Slow and easy (Spencer) (79) 
n nonJ °h ! (Gay and Johnson) (79) 
u lls/ \ Oh, Frenchy ! (Con Conrad) (79) 

C I gave her that (Sy/wi and Jolson) (79) 

B. 1131-< Wlien it comes to loving the girls (Glogan) 
L (79) 

B 1132 J 06115 (79) 

15. 1132 Syncopated v f amp (Berlin) (79) 


THE VERSATILE FOUR 

12-inch double-sided plum label 


C. 645 
C. 654 


8 


Circus day in Dixie (Gamble) (80 < 
Arabv (hiring Berlin) (80) 

Winter Nights (Schwartz) (79) 
Down Home Rag (Sweatman) (79) 


SEXTET 

THE SIX BROWN BROTHERS 
(Saxophone) 

10-Inch double-sided plum label 

{ The Moaning Saxophone Rag (79) 

Vas Eps Trio (Banjo, Piano fie Drum) 
The Original Fox Trot ( Klickmann ) (79) 


00000 


toi 






These records should be played with "Hi6 Master's 
Voice needles, sold only in boxes bearing our 
copyright picture “His Masters Voice” on the lid. 
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“His Master’s Voice” 



The Symbol of Supremacy 

This popular Trade-Mark stands for quality, supreme and 
unapproached. 

On a gramophone it guarantees a musical instrument of the 
highest grade, beautifully designed and perfectly finished in 
every part. 

>7 

On a record it stands for the best in music of every variety. 
It stands for the best artists of every kind and for the best 
material in the record. 
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